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ABOUT A.C.T.

A.C.T's beautifully
restored Geary Theater,
originally built in
1909, is one of the
finest performance
venues in the

United States.

4 STAGEBILL

AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions. intensive actor training in its
conservatory, and an ongoing dia]ngue with its community. Under
the leadership of Artistic Director Carey Perlofl and Managing
Director Heather Kitchen, A.C.T. embraces its responsibility to con-
serve, renew, and reinvent its relationship to the rich theatrical tra-
ditions and literatures that are our collective legacy, while exploring
new artistic forms and new communities. A commitment to the high-
est standards informs every aspect of A.C.T’s creative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
Francisco season at the Geary Theater in 1967. In the 1970s, A.C.T.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979.
During the past three decades, more than 300 A.C.T. productions
have been performed to a combined audience of seven million peo-
ple: today, A.C.T’s performance, education, and outreach programs
annually reach more than 220,000 people in the San Francisco Bay
| Area. In 19906, A.C.T's efforts to develop
creative talent for the theater were recog-
nized with the prestigious Jujameyn
Theaters Award.

Since Perloff’s appointment in 1992,
A.CT. has enjoyed continued success
with groundbreaking productions of clas-
sical works and bold explorations of con-
temporary playwriting. Guided by Perloff
and Kitchen, A.C.T. has expanded its
audience hase and produced challenging
theater in the rich context of symposia,
audience discussions, and community
interaction.

The conservatory, now serving 1,900
students every year, was the first training
program not affiliated with a college or
university accredited to award a master
of fine arts degree. Danny Glover, Annette Bening, Denzel
Washington, and Winona Ryder are among the conservatory’s distin-
guished former students. With the 1995 appointment of Melissa
Smith as conservatory director, A.C.T. renewed its commitment to
excellence in actor training and to the relationship between training,
performance, and audience. The A.C.T. Advanced Training Program
has moved to the forefront of America’s actor training programs,

while serving as the creative engine of the company at large. B
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HEC UBA by TomA Stoppard America’s most experienced wealth management advisors. For over 145 years,
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ALEXANDERCALDER
1898 -1976

IN ITS ONLY ENGAGEMENT

outside of the National Gallery of Art, this joyous

and colorful exhibition commemorates the life of the
inventor of the mobile. Over 250 works range from delicate
jewelry and glorious painting to graceful mobiles and
monumental sculptures. Come celebrate an artist
whose inventiveness and creative

exuberance defied categorization. Y

SEPTEMBER 4 — DECEMBER 1, 1998

SAN FRANCISCO MUSEUM OF MODERN ART
415.357.4000

151 THIRD STREET AT HOWARD
To purchase tickets in advance call BASS or purchase enline al www.sfmoma.org
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Dear Friends,

Just before the last performance of
Pinter’'s Old Times at the Geary
Theater in July, clown extraordinaire
Bill Irwin appeared in town to climb
up the Geary boxes and balance on
the arms of the seats and peer over the
second balcony rail in preparation for
Fool Moon. As one season yields to
another, it seems wonderfully fitting
that the mysterious hilarity of Pinter’s
world should give way to the won-
Carey Perloff drous physical comedy of Irwin and
his partner in mayhem, David Shiner (accompanied by the infectious
music of The Red Clay Ramblers). Irwin and Shiner use no spoken
language. but the precision and clarity of their physical expression
communicate volumes. Fool Moon, like Old Times before it, illumi-
nates the astonishing possibilitics of pure theatricality that are
revealed when artists dare to transcend the boundaries of realism
and make up their own rules.

Perhaps this is why theater continues to exert such a profound
hold on us—it gives us room to exercise the muscles of our collective
imaginations, freed from the constraints of “life as we know it In
the breathtaking transformations of Irwin and Shiner’s world, we as
audience members are given a unique opportunity to enfer into a
new universe and to test it against what we know of our own world.
And so we leave the theater with our senses heightened, our belief
in the strangeness and wonder of the world momentarily fortified.

We hope that you will experience many such moments of magic
in the upcoming season at A.C.T. As always, we have sought out plays
with the richest possible language, with the deepest possibilities for
complex and passionate acting, plays whose energy and power burst
past the proscenium and fill the Geary with life. Some of these plays
are major classics reimagined in vivid ways: Giles Havergal’s pro-
duction of Sean O'Casey’s hearthreaking and vaudevillian Juno and
the Paycock, Charles Randolph-Wright's new take on Moliere’s sub-
versive Tartuffe, Laird Williamson’s exploration of Eugene O'Neill’s
incendiary family saga Long Day’s Journey into Night, and my own
reexamination of the desperate bonds hetween a mother and daugh-
ter trapped in a landscape of political exile in Euripides” Hecuba.
Complementing these great works from the past are remarkable new
works: the delightful presentation of Fool Moon you see tonight, the
American premiere of Tom Stoppard’s poetic and romantic Indian
Ink, and the world premiere of The First Picture Shoiv. a new play by
David Gordon and Ain Gordon, with music by Jeanine Tesori, about
the wild early days of the silent film industry and the forgotten
women who populated it.

continued on page 12

B

. T SUBSCRIPTIONS ON SALE Noi: (S
i AU Lo | AL d1s 749 2280 T
i

WELCOME T0 THE
APPLY YOUR FOOL MU
A 7- OR 4-PLAY SUBSCRIP
BETTER SEATS AT LOWER

PREMIERES T0

ﬂ CLASSICS AND _
STIR YR stiL (35

& FooL MOON
HECUBA
JUNO AND THE PAYCOCK
INDIAN INK

LONG DAY’S JOURNEY
INTO NIGHT

THE FIRST
PICTURE SHOW

TARTUFFE

NONSUBSCRIPTION EVENTS
A CHRISTMAS CAROL

SPALDING GRAY'S
SEX AND DEATH
TO THE AGE 14

Marco Baricelii and Susan Gibney in Mary Stuart (pholo: ien Friedman)




The Geary Theater's Sky Lobby (photo by Paula Gloistein)
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continued from page 10

the most talented young actors in America to A.C.T's renowned
Advanced Training Program (ATP), our graduate school in acting. We
hope you are aware of the remarkable strides Conservatory Director

the top ten in America (as recently rated by U.S. News & World
Report). The big news on the conservatory front is that the ATP has
now cxpan(lecl from a two- to a th ree-year program, with the third
year focusing on public performances all over town. We know that
some of you caught our students in the sold-out Pinter one-acts last
June at New Langton Arts, and invite you to experience the inspired
artistry of the five M.F.A. candidates who appear in Nicky Silver's
Raised in Captivity at the Magic Theatre in October. We hope that
you share our immense pride in all of our graduates as they fan out
across the country working on stage and in [ilm and television.

As always, many thanks for your lively support. I so look forward
to seeing you at the Geary this season. Enjoy the show!

\Zéﬁ%é

Carey Perloff

3 ACT. for Hire!

ACGT

Costumes: Rent one of A.C.T.'s thousands of costumes, from the
elegant to the outrageous, from the classic to the contemporary.
Call (415) 439-2379 to'inquire and arrange for a fitting. v

Facilities: Rent the Sky Lobby or Fred's Columbia Room for a
memorable postshow reception with friends or associates.
You can even rent the entire Geary Theater— for semi-
nars, weddings, graduations, and more. Call

(415) 834-3200 for information or visit A.C.T.

online at www.act-sfbay.org.

Fundraisers: Your nonprofit organization may
qualify for half-priced tickets which you can
resell for a profit. Call (415) 834-3200 for
information or visit A.C.T. online at
www.act-stbay.org.

Shona Tuckerinnsurrection: Holding History (photo by Ken Friedman)
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As Fool Moon opens in September, we will also introduce 24 of

Melissa Smith has made in making A.C.T’s training program one of
o) o o

American Conservatory Theater
Carey Perloff, Artistic Director

A,
Christmas
CaROL
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ARTISTIC

Meryl Lind Shaw.
Casting Director

Paul Walsh, Dramaturg

Lori Culwell. Assistant to the
Artistic Director

Caresa Capaz. Casting and

Compamy Management
Assistant

Associate Artists
Loy Arcenas
Marco Barricelli
Larry Biederman
Kate Edmunds
David Lang

Margo Lion

Peter Maleitzke
Peter Maradudin
Ellen Novack
Robert O'Hara
Charles Randolph-Wright
Albert Takazauckas

Actors
Bill Irwin

David Shiner

Directars

Candace Barrett

Raye Birk

David Gordon

Havergal

y Perlolt

Charles Randolph-Wright
Laird Williamson

Composers
Hoiby

avid Lang

Interns
Jennifer Caleshu. Artistic

PRODUCTION

Edward Lapine.
Production Manager

Richard Bergstresser.
Project Manager

Tina Tseng. Production
Department Administrator

John A. Garofalo,
Production Associate

Designers
Kate Edmunds.

Resident Scenic Designer
Peter Maradudin,

Resident Lighting Designer
Garth Hemphill,

Resident Sound Designer
Loy Arcenas. Scenery
Beaver Bauer, Costumes
Robert Blackman, Scenery
Robert Brill. Scenery
Lewis Brown. Costumes
D. F. Draper. Costumes
Walker Hicklin. Costumes
Bill Kellard, Costumes
Robert Morgan. Costumes
Nancy Schurtler, Lighting
Doug Stein. Scenery
Jennifer Tipton, Lighting

Donna Zakowski. Costumes
Kimberly Scott.
iting Design Associate

Jack Lloyd, Sound Intern

Stage Management

Donna Rose Fletcher. Juliet N.
Pokorny. Michele M. Trimble,

Ki

Zal

Stage Managers
o Colburn, Drew Staulfer.
Interns

Scene Shop

Randall Reid. Shop Foreman

Leo Loverro, Jonathan Young,
Mechanics

Troy Lavelle, Beneh Hand
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Williams. Arnold Wong. Scenie
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Kim Ehler.
Technical Design Intern

Costume Shop

David F. Draper, Manager

Joan Raymond.

Assistant Manager

Thiem Ma, Quyen Ly. Tailors
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Kirsten irst Hand
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Costume Rentals
Callie Floor. Supervisor

Sally Lornie, Assistant Supervisor

Cynthia Quiroga. fntern

Properties

Deb Hatch. Supervisor
Gregor Miziumski.
Assistant Supervisor
Tara Hasik. Assistant
James Fenton, fnfern

Wigs
Rick Echols, Figmaster
leanne Naritomi, Intern

Geary Theater Stage Staff

Maurice Beesley, Head Carpenter

Jim Dickson. Head Electrieian
Suzanna Bailey, Sound Head
Jane Henderson-Shea,
Properties Head
Miguel Ongpin, Flyman
Michael Chevoor. Mark Pugh,
Ruth Saunders, Stagehands
Catharine Bray,
Wardrobe Supervisor
Raymand Panella, Assistant
Wardrobe Supervisor
James Kershaw, Stage Doorman

ADMINISTRATION

Dianne Prichard,
General/Company Manager

Donna Aarons, Executive
Assistant to the Managing
Director/Assistant Secretary 1o
the Board of Trustees

berly Mark Webb. Kelly M.

Barbara Gerher.
Volunteer Coordinator
Beulah Steen. Receptionist
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John D. Loder. Director
Jerome Moskowitz.
Associate Director
Michele Casau.
Manager of Individual Giving
Elise Westbrooks-Williams,
Donor Systems Coordinator
Blair Hartley. Associate

Finance

Jeffrey P. Malloy. Director

Matt Jones, Cheryl Kuhn. Linda
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Kate Stewart. Benefits Manager/
Human Resources Associate

Mis
Tham Morgan. Director
Demetrius Martin, Assistant

Communications

Rohert Sweibel, Director
PUBLIC RELATIONS

es, Manager
Susanna Falk. Associate
PUBLICATIONS

Elizabeth Brodersen, Ediror
Jessica Werner, Associate

Luis Palomar

MARKETING

Andrew Smith. Manager

Amy Vanacore, Associate

Cheshire Dave Beckerman.
Graphic Designer

Linda Graham. Group Services

BOX OFFICE

Ri

Jane Tarver. Student
Matinee/Group Sales Treasurer

hard Bernier, Manager

James Sheerin, Head Treasurer

Lorraine Andros, Vonnah Bagner.
David Engelmann, Ryan
Hadaway. Ruby Lee. Alberta
Mischke. Ryan Montgomery,
Carrie Murphy. Lynn Skelton.
Kathy Wall-Polin. Treasurers

SUBSCRIPTIONS

Mark C. Peters. Manager

Caral M. Yamasaki., Daoris
Yamasaki, Coordinators
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Julie Anne Connolly, Manager

George Q. Nguyen,
Assistant Manager

Mare Bauman. Thelma Brunn,
Lisa Garrick, Brian Heath.
Amata Hetmanek, Nancy
Hermione. i iff
Keith Klippensteen, Arthur
Mitchell, Cameron O'Rourke,
Linn Swaim. Jette Vakkala,
Eileen Wilbourn, Sales Agents

Front of House

Alice E. Luhrmann,
Theater Manager

Debra Selman, Assistant to the
Theater Manager

Eva Ramos, Colleen Roshy.
stant Managers
n Whaley,
Secarity Guard
Joseph Fernandez, Colleen
Roshy. Door Persons
Ceeil Alton. Jeanne Brooke,
Byron, Gabriel Carter,
n Josephine
Habel,
Patrick Langsjoen, Nicole
ison Markoue, Alberta

Emili

Fernandez, Rebe

Raphael Py
Pendrey.
Santons, Joe Scaroni. Tra
Sluit
ing. Jackie

Shannon. Aud
Taylor, Sue
Wipl. Jennie Yee, Ushers

Aimee Bruneau. Sandra Choate,
Jaequic Cooper, Paul
Landgraver, M Lee.
Vineent Lima. Marett,
Susan Marks, Alex MeAfee. Jr.
Juhn Pearson. Heather Rae

. Amy Solomon, Adam

. Bartenders

ibran. Claudya Martinez.

Concessionaires

Operations

Lesley Pierce. Manager

Burt Smith. Assistant Manager

Jay Keitel. Len Lucas. Crew

Curtis Ir.. Richard
Supinsky. Security

CONSERVATORY
Barbara Hodgen, Administrator
Craig Slaight,

Young Conservatory Director
Bruce Williams, Director of

Summer Training Congress

and Community Programs
Maureen McKibben,

Director of Student Affairs
Jack Sharrar.

Director of Academic Affairs
Lihby Kava, Technical Manager
Susan Pace,

Director of Financial Aid
Matt Jones,

Bursar/Payroll Administrator
Joe Rosenthal,

Library Coordinator

Heather Blackwell, Assistant to
the Conservatory Director
Kimberly Mohne.
Young Conservatory Assistant
Tami Apadaca. Financial Aid/
Conservatory Assistant
John Dixon.
Cunservatory /ssistant
Alison Augustin, Receptionist

Advanced Training Program
CORE FACULTY
rey Bihr Swzuki

'I'imu;h_\' Douglas, Acting

Frank Ottiwell.
Alexander Technique

Priscilla Regalado.
Madern Dance

Melissa Smith, Acting
Deborah 5

Ferbal Aetion
Yaul Walsh,

Director of Humanities

. Speech,

ADJUNCT FACULTY
Bonita Bradley.
Imaginal Movement
Greg Holtman, Tai Chi/Combat
Arina Isaacson. Clown
Peter Maleitzke. Singing
Mimi McCurl, Humanities

Studio A.C.T.
Antoinette Abbamonte, Acting
Letitia Bartlew,

Dynamic Movement
Michael Carroll, Aeting
y Draper. Toice

Greene, Acting
inne Hauber, Acting
Chris Herold, Acting
Andrew Hurteau, Aeting
Kendra Keller, Acting
Rose Adams Kelly,
Alexander Technique
Drew Khaloul. Speech/Acting
Domenique Lozano. Acting
Kimberly Mohne. Dialects
Tim Orr, Improvisation
Victoria Rue, Aeting
Vivian Sam. Musical
Theater!Cabaret Performance
Barbara Scowt. Improvisation
Brent St Clair. Aeting

Lisa Tukata, Acting

Ava Victoria, Singing

Bruce Williams,
Audition Techniques

Young Conservatory
Letitia Bartlett,

Senior Physical Acting
Mare Bauman,

Junior Physical Acting
Kate Bri
Cl Cahot. Musical Theater
Joshua Costello, Improvisation
Draper, Acting Technigues

ey, Acting

Stephanic Leverage.

Junior Acting
Domenique Lozano, Shakespeare
Kimberly Mohne,

Toice and Speech, Dialects
Pamela Ricard. Intermediate
deting, Acting Techniques

Vi

Sam. Musical Theater
Workshop, Musical Theater

Jack Sharrar, Directing

Craig shi. Advanced Acting.
Senior Seminar, Performance
Norkshop

John Sugden. Acting Techniques

Mary Sutton, Outreach Instructor

NEW PLAYS PROGRAM
RESIDENT PLAYWRIGHTS
Constance Congdon
Daisy loote

Accompanists
Barry Lloyd
James Murdock

Access everything

you want to know about A.CT

—and more—
online 24 hours a day

@

www.act-sfhay.org
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The journey is familiar.

The view changes. l L Bill II'Win DaVid Shinel‘

But not the feeling. .
n

You're relaxed.

Comfortable. At peace. -' e
B,
You're on the right road. S vy
Where else would you be? e §
ﬁ ; ‘. .l o 0
American Airlines i

First and Business Class o 0
Coast-to-Coast el 4087

SINASHUd L)V

with
The Red Clay Ramblers
Created hy Carey Perloff
Bill Irwin and David Shiner Artistic Director
Heather
Scenery by Douglas Stein Kitchen
Costumes by Bill Kellard M_anaging
Lighting by ~ Nancy Schertler Director
Sound by Tom Morse y .
Resident Sr)t.md l)()stjgner (3a1:th Hemphill g:rlllss::last?rl;h
Flying Effects Designer  Flying by Foy Director

Technical Supervisor  UNITECH
Producing Associate Nancy Harrington

[ |
Originally produced on Broadway by A C T
James B. Freydberg, Kenneth Feld. Jeffrey Ash, and Dori Berinstein i
This preduction is
sponsored in part by

SAN FRANCISCO
BAY GUARDIAN

PACIFIC

Bigston; Washingtan, D.G., -and Miami.An'lericanAirﬁnesa RESTAURANT
Something special in the air”

Experienee First eor Business Class t6 New Yoirk,
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OLYMPIA DUKAKIS

RETURNS AS EURIPIDES’

TRANSLATED AND ABAPTED BY
TIMBERLAKE/WERTENBAKER
music sy DAVID LANG sunc ey KITKA
pirecTep BY CAREY PERLOFF

OCT 16—NOV 22 - 'CALL 749-2ACT
PURCHASE ONLINE: WWW ACT-SFBAY.ORG

SPONSORED BY CONT STA NEWSPAPERS
Th

wspaper you need

Phato by Richard Feldman

Gast

(in order of appearance)

David Shiner

Bill Irwin
The Red Clay Ramblers

Clay Buckner—fiddle
Chris Frank—piano, accordion, trombone, ukulele
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Doug MacArthur

SINASHH] LDV

This production is
sponsored in part by

GUARDIAN

—_—==
RESTAUTART

STAGEBILL 19



T —  m—

R e " ——

PARTNERS IN MIME

by Jessica Werner

Foolery, sir, does walk about the orb like the sun; it shines every-
where.
—=Twelfth Night

The pantheon of comic partnerships—which includes Laurel and
Hardy, Abbott and Costello, and Burns and Allen—has had to make
room lor another couple of comedy masters, Bill Irwin and David
Shiner. Experimental theatrical innovators as well as popular enter-
tainers, Irwin and Shiner wreak havoe with traditional delinitions of
theater, honoring the silent-comedy traditions of the past while
putting their own ironic spin on the future of comedy performance.

Shiner and Irwin share a nostalgic reverence for slapstick and the
vaudevillian arts and exemplify the clown’s ability to triumph over

stage dilemmas great and small that mirror our own human aspira-
tions and shared imperfections. By breaking down the barrier between
themselves as performers and the audience as spectators, they
demystify their own outrageous skill, as if to suggest that their small

victories are achievable by all of us, if only we could suspend reality
long enough to join in the fun.

NO FINER FOOLS

Irwin has been variously described by critics as “America’s
clown prince,” “this generation’s most purely physical comic.”
and “a clown by whom future clowning will be benchmarked.”
His diverse performing background is reflected in the amalgam
of styles and references at play in his work, which simultane-
ously pokes fun at the conventions of traditional theater while
triggering a cultural memory of clowns from the golden era of
American vaudeville.

[rwin acquired a lifelong love for making people laugh with
physical comedy as a child, avidly vatching his earliest role mod-
els—Charlie Chaplin. Buster Keaton, and Danny Kaye—on televi-
sion. “I remember early television having lots of physical language,
much more than it does now.” says Irwin. “The language of the
body was primary—in my memory, at least—and it really attracted
me.” In the early 1970s he immersed himself in avant-garde the-
ater as a member of Herbert Blau’s experimental KRAKEN
ensemble, and developed his wondrous solt-shoe dance skills with
San Francisco’s Oberlin Dance Company (ODC). Torn between the
refined art of the stage and the libertarian spirit of the circus, Irwin

Bill rwin

took to San Francisco’s streets, entertaining sidewalk audiences
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around town with fire eating, pantomime,
and comedy monologues.

In 1974, alter an eight-week course
with the Ringling Brothers Clown
College, Irwin answered an ad for
performers in a local newspaper and
found himsell” at the door of Larry
Pisoni and Peggy Snider. cofounders
of San Francisco’s celebrated Pickle
Family Circus. Short on circus experience
but long on talent, [rwin became the Pickles’
first white-faced clown and toured with the
one-ring show for the next five years, his
Willy the Clown fooling around alongside
Pisoni's alter ego Lorenzo Pickle and Geoff
Hoyle’s mischievous Mr. Snifl. The Pickle
Family’s chaotic blend of vaudeville, theater. modern
dance, and silent-screen slapstick comedy was the perfect
environment for Irwin’s own budding eclecticism.

When he left the circus in 1979 and began creating
original work for the stage, Irwin’s experimental impuls-
es and love for popular entertainment united in surrealis-
tic pieces of physical and verbal comedy like The Regard
of Flight, in which his graceful clown battles a pretentious
critic and, in his signature comic dilemma, the forces of an
invigible vacuum that threatens to suck him offstage.
Critics lauded lrwin’s physical grace and uncanny ability
to perform old-fashioned routines with a modern sense
of irony. In 1984 he was awarded a five-year MacArthur
“genius grant,” the first to go to a performing artist.

Boston-horn Shiner meanwhile honed his comedy skills as a
street performer in cities throughout Europe during the 1980s.
climbing over cars and people and stirring up general mayhem
among his gathered crowds. A German resident for the last 15 years,
Shiner has perfected his art in the tradition of Europe’s famed
clowns, in prestigious festivals and national circuses in France.
Germany, and Switzerland. After a successful tour ol his original two-
man show with partner Rene Bazinet, Shiner joined the Canadian
Cirque du Soleil as their leatured performer in 1990 and toured for
a year and a half with the New Age circus spectacle. His old-school
slapstick methods were highlighted against the blaring background
of Cirque du Soleil’s sophisticated juxtaposition of music, high-tech
imagery, and dreamlike narratives. Shiner’s love of audience interac-
tion was given [ree rein in sketches like the one that remains central
to Fool Moon: as a domineering silent-lilm director, he casts four
people from the audience and orchestrates their involvement in a

five-minute tale of love, betrayal. and revenge.

David Shiner
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A SINGLE ACT OF
PHYSICAL
VIRTUOSITY CAN
AFFIRM OUR
INDIVIDUAL
POTENTIAL TO
SOAR IN
UNIMAGINED
WAYS.

Phatos on pages 20,
21, and 23 by Joan
Marcus
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rwin and Shiner were already mutual admirers when serendipity
I dSs y y
threw them together for the first time on the set of Sam Shepard’s
1992 hlm Silent Tongue. “It was a real blessing to be cast together,”
remembers Irwin. “We were on location. in the middle of nowhere in

lew Mexico, on a dusty medicine-show stage. The Red Clay
N M lusty d 1 tage. T y

Ramblers would play, and David and I would improvise. Shepard
told us to start fooling around. They gave us two minutes, and we did
nine.

The comics immediately discovered their natural affinities for
each other’s distinet clown personalities. Shiner’s quick-witted
humor and more aggressively urban style proved the perfect foil for
Irwin’s more benign clown, the hapless everyman for whom life is a
constant struggle against forces. including gravity, that threaten to
limit his freedom. “Working with Bill was so fluid,” says Shiner.
“With other clowns it never clicked that quickly”” When Shiner was
asked, during the shooting of Silent Tongue, to participate in Lincoln
Center’s Serious Fun! festival, he agreed and brought his new
cohorts in comedy with him. They crafted their improvisations into a
full-length production—a fusion of tried-and-true tricks from their
individual repertoires and newly imagined routines—and Fool Moon
was born. Their reunion at A.C.T. follows sold-out Broadway runs in
1993 and 1995 and tours to Los Angeles, Vienna, and Munich.

THE AUDIENCE GETS IN THE ACT

The spontaneous spirit of audience participation that invigorates
Fool Moon has always been central to Shiner and Irwin’s individual
work, and it is one of the secrets to the show’s success—hringing
audience members into the act keeps every performance unpre-
dictable, and therefore unique, and taps, as all successful clowning
does, theatergoers’ desire to escape from everyday reality into the
world of fantasy they see onstage. Clowning has always recognized
people’s need to puncture the reverence surrounding life’s formali-
ties and to join in the merrymaking, and Irwin’s attraction to the
work of Bertolt Brecht (he performed A Man’s a Man at the La Jolla
Playhouse in 1985) and his carlier work with KRAKEN are rooted in
a desire to make a direct and meaningful connection with the audi-
ence. Yet it is Shiner, says Irwin, who “has a sort of mystical ability”
to choose audience members who become real partners in the com-
edy onstage, often confounding critics and other audience members
who can’t believe Shiner’s picks aren’t plants.

Shiner believes this uncanny ability to select the right people out
of an audience of strangers was learned very early in life. “When
there are a lot of unspoken things happening within a family, a child
starts to develop a very sensitive awareness to the unspoken dialogue
between people. I didn’t even know that was what | was doing, and
then it appeared spontancously in my work. | realized I can read peo-
ple very quickly.

“When I go out into the audience, I'm looking at how people are
sitting, how they are talking to their neighbars, how they are dressed,
all of which tells me more or less what kind of person they are in
general terms. Once they come onstage, and I shake their hands,
look into their eyes, and feel their energy. all kinds of information
emerges to which [ have become sensitive over the last 20 years. The
more an artist studies himself, the more aware he or she becomes of

the psychology of other people”

A TIMELESS ART

The art of the clown has been, central to the theatrical experience
since audiences lirst laughed together. Clownish figures appear in
the rituals and mythologies of early cultures worldwide, and pan-
tomime is known to have existed in ancient China, Persia, and Egypt.
Clowns also figured prominently in the farces of ancient Greece and
Rome as foils to more serious characters, their actions often
explained by accompanying songs. The acrobatic harlequin and
other familiar clown characters grew out of the parodies, pan-
tomimes, and burlesque routines of 16th-century ltaly’s commedia

dell’arte tradition, which deeply influenced

Shakespeare and Moliére. The modern
clown, with fanciful, exaggerated
costumes and gestures—the
model for work like Shiner
and Irwin’s—developed in
18th-century Furope and was
exemplified by Joey Grimaldi, a com-
ically self-serving clown who alter-
nated between arrogant gloating
and eringing cowardice in his fan-
tastically popular London pan-
tomime routines.
Twentieth-century foolery took
on a more global eritique ol human
affairs in the postwar work of master
satirists like Samuel Beckett and Dario Fo
(both of whom have influenced Irwins
work). Beckett’s archetypal Didi and Gogo.,
the tamp clowns who wait for Godot,
express the absurdity of the human condi-
tion by commenting on the impossibility of
existence in a world over which we have no
control. [rwin and Shiner’s fools are likewise
caught in a world that, while more opti-
mistic than Beckett’s, remains riddled
with potential pitfal ls, and their struggle for survival is

refreshingly transcendent.
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Steve Martin,

£ Murray Abraham,
and Bill Irwin in the
1988 Lincoln Center
production of
Waiting for Godot
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The thrill of watching a stage performer overcome the ordinary

limits of realism has continued to generate an exhilaration that other
media rarely evoke. Clowns confront obstacles and dilemmas with
which we can all relate; the simple act of falling down and getting up
is a perfect metaphor for our own vulnerability and daily battles with
imposed limitations. Especially in today’s high-tech society, a single
act ol physical virtuosity can affirm our individual potential to soar
in unimagined ways without the aid of machines, or—as Shiner and
[rwin remind us—even without spoken language.

Both men are fluent in the universal language of physical come-
dy, which at its best transcends generational and cultural boundaries,
as Shiner knows from his work in Eu rope, where language barriers
are dissolved by the humane truth of his silent physical antics.
Although the first version of Fool Moon incorporated some dialogue,
both comics soon realized that words were superfluous. “Alter the
first preview on Broadway we took out the dialogue, and we haven’t
spoken a word since.” Irwin explains.

“For this particular show, dialogue just didn’t work,” adds Shiner.
“It killed the magic of the show hecause the characters were already
funny without saying anything. There was no reason to talk. Silent,
physical comedy is actually the hardest comedy you can do. but the
laughter somehow feels deeper”

“Fool Moon is actually full of language.” Irwin points out. “but it’s
the language of the body. which in many ways is older—and, some
people say, richer and more powerful—than spoleen  language.
Spoken language, after all, is actually the second language we learn,
and our first language is the language of the body. It often gets lost
as we grow to depend on words.”

The comedy in Fool Moon continues the tradition of master
vaudevillians by exuberantly expressing the universality of the
human condition—the ways in which we are all bound together by

continued on page 40

BRIGITTE LACOMBE

SET THE STAGE FOR YOUR BUSINESS

Join A.C.T.'s Growing Company of Corporate Partners in Art*

A.CT. would like to work with you to create a custom plan designed to meet your
organization’s business objectives while making a lasting, meaningful contribution to
our community.

A.C.T. offers attractive benefits to its basic corporate partners ($1,000-$9.999) and
many more to its production sponsors ($10,0004), including:

B free tickets for your clients and staff;

B widespread corporate visibility in A.C.T. advertisements, publications, and
award-winning Web site: and

B special “behind-the-scenes™ opportunities for our
highest-level corporate donors.

To receive a copy of A.C.T's complete corporate benefits list, please call A.C.T. Associate
Director of Development Jerome Moskowitz at (415) 439-2449.

*A complete list of current corporate supporters appears on page 52.

HONORING A.C.T.’S FRIENDS

Do you enjoy working with diverse people and learning more about the theater? The
Friends of A.C.T., the company’s volunteer auxiliary, offers many opportunities for peo-
ple interested in contributing their time and talent to A.C.T. Volunteers assist with mail-
ings and work with administrative departments, help at selected performances, statf the
library, and more.

Friends do so much for A.C.T. throughout the year that we can never thank our vol-
unteers enough for the critical support they provide. We would like to recognize the
Friends listed below who have volunteered during recent months:

Iris fohnson Joe Rosenthal
William & Gladys Kane Beverly Saba

Barbara Gerber
Celia Gersco

G. David Anderson
Alison Augustin

Jean Battenburg Eve Gorodsky Susanna Kohn Ellen Spinrod
Marie Bauer Dorotly Griggs Ines Lewandowitz Sol Stecklow
Helen Buckner Pauline Hoff Riva Mintz Sam Thal

Joan Cahill Gerri Holmes Ray Ortopan Sylvia Coe Tolk
Geraldine Collins Phyllis Honodel Bruce Paul Betty Tsunada
Maureen Dan Han Jean Miriam Perusse Dave Watson
Katherine Farriols Jessica Jelliffe Terry Pickett Jean Wilcox
Elaine Foreman Esther Jennings Joe Ravicini Johanna Wilkens
Frances Frieder Arnold & Cleomontz  Dana Rees Dorothy Yohanan
Jackie Fullerton Johnson FElaine & Walter Riney

For information about the Friends of A.C.T., call (415) 439-2301.
For information about ushering, call (415) 439-2343.
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A.G.T. EXTRAS

For more
information, call

Come to A.C.T. for the most entertaining education in town. A.C.T.
offers several ways for you to learn about the season’s productions
and to express your views on the issues they raise:

A.C.T. PROLOGUES

Sponsored by the Junior League of San Francisco, these lively one-
hour presentations are conducted by each show’s director. Prologues
are held before the Tuesday preview of every production, at 5:30
p.m., in the Geary Theater. Doors open at 5 p.m.

The Gnly Place to Be

SEASON HIGHLIGHTS

Choose 6 or more events
and Save 10%.

E EXCHAN 1 : '
AUDI ENG GES S 9 9 New York City Ballet 9/22-27
These informal, anything-goes sessions are a great way to share your
" . . 3 . . eason il i 5
feelings and reactions with fellow theatergoers. Audience Exchanges Bill T. Jones/Arnie Zane Dance Company  10/15-17
take place in the Geary Theater for 30 minutes immediately after Richard Goode, piano 11/1
selected performances and are moderated by A.C.T. stall members Trinity Irish Dance Company 11/6-8
and artists. Jon Nakamatsu, piano 11/15
A.C.T. PERSPECTIVES National Acrobats of China 11/28-29
This popular series of free public symposia is back in 1998-99 from Mark ©'Connor, violin 12/5
7 to 9 p.m. on selected Monday evenings in the Geary Theater. Each Mark Marris Dance Group 12/12-20
symposium features a panel of scholars, theater artists, and profes- The Hard Nut
sionals explf)ring lO}?iCS rgnging from aspects of the season’s produc- Renée Fleming, soprano 1/9
tions to the intersection of theater and the arts with American culture.  FEEEEE R SRR =
o . . Itzhak Perlman, violin 1/24
Everyone is welcome—you need not have seen'the play to attend.
Les Ballets Trockadero de Monte Carlo 1/29-30

WORDS ON PLAYS Ballet Nacional de Cuba 2/12-14
Each entertaining and informative audience handbook contains Alvin Ailey American Dance Theater 2/19-28
advance program notes, a synopsis of the play, and additional back- .

ip i . ¥ i . Peter Sellars & Tan Dun's Peony Pavilion 3/5-7
ground information about the playwright and the social and histori-
cal context of the work. A subscription for seven handbooks is avail- Mark Morris Dance Group 3/18-21
able by mail to full-season subscribers for $42 ($21 for opening night Monsters of Grace 4/13-17
subscribers); limited copies of handbooks for individual plays are by Robert Wilsen & Philip Glass
also available for purchase at the Geary Theater Box Office, located Ballet Folklorico “Quetzalli" de Veracruz 4/18

at 405 Geary Street at Mason, and at the merchandise stand in the
main lobby of the Geary Theater, for $8 each.

ON Foor, Moon

A.C.T. PROLOGUE
September 8, 1998, 5:30 p.m.

PLUS MORE THAN 30 ADDITIONAL EXTRAORDINARY EVENTS!

Call for a free season brochure

Subscribe Today!
510.642.9988

(al Performances

(415) 743-2ACT. AUDIENCE EXCHANGES

September 15, 20 (matinee), and 23 (matinee)

UNIVERSITY OF CALIFORNIA AT BERKELEY

it 5 4 .- . | fs.b kel .edu
Please join us in the Geary Theater for these free events. www.calperfs.berkeley

“If it’s interesting, Cal Performances is interested.” — San Francisco (Focus)
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BAY GUARDIAN

The San Francisco Bay Guardian made its A.C.T. sponsorship debut
last season with Old Times. In the fall of 1966, a crusading new pub-
lication, the San Francisco Bay Guardian, took center stage in San
Francisco at one of the most dramatic times in this country’s history.
The Guardian was one of the first locally owned and operated inde-
pendent news weeklies of its kind in the nation—and is still recog-
nized as one of the best, Over the past 32 years, the Guardian has
been dedicated to “printing the news and raising hell,” and has
grown up with two generations of loyal readers who live, work, and
play around San Francisco Bay. Among the award-winning paper’s
proudest achievements is its support of the arts, especially of those
wrilers, painters, poets, players, and performers who help make up
the soul of The City.

From in-depth news and reviews to the Guardian Outstanding
Local Discovery Awards (the Goldies), to sponsoring contests for
poetry, photography, and cartooning, the San Francisco Bay
Guardian has always nurtured the best, most original artistic output
the Bay Area has to offer. Beyond the printed page, the Guardian’s
dialogue on Bay Area arts and artists continues at sthg.com, expand-
ing this creative spirit to touch a global community.

PACIFIC RESTAURANT

PACIFIC Restaurant and The Pan Pacific Hotel continue their long
tradition of A.C.T. support by cosponsoring Fool Moon, their 11th
sponsorship of an A.C.T. production.

Located in The Pan Pacific Hotel at the corner of Post and Mason
Streets, a convenient one-block stroll from the Geary Theater,
PACIFIC Restaurant was described by the 1997 Zagat Survey as
“one of the classiest venues in town...outstanding in every way” and

o one of the most distin-

was honored by Wine Spectator for having

guished wine lists in the nation.

Recently applauded by critics from the San Francisco Examiner
and Contra Costa Times, PACIFIC's seasonal menus continue to earn
high marks for chef Michael Otsuka's enticing entrees, such as rack
of lamb with Arabic flavors, pan-roasted foie gras with Granny Smith
apples, and crispy snapper filet with garlic chive mashed potatoes.
After dinner patrons can indulge in a dessert prepared by pastry chef
Otto Eckstein or sip a Pacific Flair coffee beside one of the fireside
lounges while listening to live piano entertainment. Complimentary
parking is available during lunch and dinner.

All A.C.T. audience members can savor PACIFIC Restaurant’s
exquisite prix fixe, three-course dinners. For reservations call (415)

929-2087.

| CAREY PERLOFF (Artistic Director) assumed artistic
- leadership of A.CT. in June 1992. Perloff has since led
the company to unprecedented success, including the
|| receipt of the prestigious 1996 Jujamcyn Theaters Award
a and the triumphant reopening of the Geary Theater fol-
lowing its $27.5 million restoration. Known for directing
innovative productions of classics and championing new
writing for the theater, Perloff’s work at A.C.T. includes
last season’s highly acclaimed productions of Friedrich
Schiller’s Mary Stuart and Harold Pinter’s Old Times; Timberlake
Wertenhaker’s new version of Furipides’ Heeuba with Olympia Dukakis;
Tom Stoppard’s Arcadic; Tennessee Williams’s Rose Tattoo with Kathleen
Widdoes; Sophocles” Antigone; August Strindberg’s Creditors; Paul
Schmidt's new translation of Anton Chekhov's Uncle Fanya; David Storey’s
Home; the world premiere of Leslie Ayvazian’s Singer’s Boy; and the Geary
Theater inaugural production of Shakespeare’s Tempest, which featured
David Strathairn and the Kronos Quartet. In 1993, Perloff directed the
world premiere of Steve Reich and Beryl Korot's opera The Cave at the
Vienna Festival and the Brooklyn Academy of Music. She recently staged
Christoph Gluck’s Iphigénie en Tauride for the San Francisco Opera Center.

Before joining A.C.T., Perloff was artistic director of CSC Repertory (the
Classic Stage Company) in New York, where she directed the world pre-
miere of Ezra Pound’s Elektra with Pamela Reed and Nancy Marchand; the
American premiere of Pinter’s Mountain Language and The Birthday Party
with Jean Stapleton, Strathairn, and Peter Riegert; Bertolt Brecht’s
Resistible Rise of Arturo Ui with John Turturro and Katherine Borowitz;
and many other classic works. Under Perloff’s leadership, CSC won the
1988 Obie Award for artistic excellence, as well as numerous Obies for act-
ing, design, and direction.

Perloff received a B.A. (Phi Beta Kappa) in classics and comparative lit-
erature from Stanford University and was a Fulbright Fellow at Oxford
University. She was on the faculty of the Tisch School of the Arts at New
York University for seven years and currently teaches and directs in the
A.C.T. Advanced Training Program.

This season Perloff directs Hecuba at the Williamstown Theatre Festival
and at A.C.T., and the American premiere of Stoppard’s Indian Ink at A.C.T.

HEATHER KITCHEN (Managing Director) joined A.C.T.
as managing director in Novemher 1996. She has exten-
sive experience in theater management and produetion,
has served as a strategic planning consultant for arts and
B educational institutions, and has taught for more than
20 years throughout Canada. Most recently she served
as general manager of the Citadel Theatre in Edmonton,
Alberta, where she was responsible for a five-theater
complex which produced up to 16 productions annual-
ly. Prior to her work at the Citadel, she was production manager at Theatre
New Brunswick for three years. Her stage management experience
includes the Stratford Festival, the Canadian Stage Company in Toronto,
the Canadian Opera Company, and the New Play Centre of Vancouver. She
was also company manager for the Stratford Festival while on tour. Kitchen
received an honors degree in drama and theater arts from the University of
Waterloo and earned her M.B.A. from the Richard Ivey School of Business
at The University of Western Ontario.

MELISSA SMITH (Conservatory Director), the master acting teacher of the
A.C.T. Advanced Training Program, has taught acting to students of all ages
throughout the United States. Before assuming leadership of the A.C.T.
Conservatory in 1995, she was director of the program in theater and

SATIHO0d] L)V

STABEBILL

29



A.C.T. PROFILES

30

STAGEBILL

dance at Princeton University, where she taught acting, scene study, and
Shakespeare for six years. Also a professional actor, she has performed in
regional theaters and in numerous off-off Broadway plays. Smith holds a
B.A.in English and theater from Yale College and an M.F.A. in acting from
the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with Eva
Le Gallienne’s National Repertory Theater. He also stage-managed the
Broadway productions of And Miss Reardon Drinks a Little and Georgy (a
musical by Carole Bayer Sager), as well as the national tour of Woody Allen’s
Don’t Drink the Water. Off Broadway he produced Ihsen’s Litile Eyolf (direct-
ed by Marshall W. Mason) and Shaw’s Arms and the Man. Haire joined A.C.T.
in 1971. He and his department were awarded Theater Crafts International’s
award [or excellence in the theater in 1989, and in 1992 Haire was awarded
a lifetime achievement award by the Bay Area Theatre Critics’ Circle.

CRAIG SLAIGHT (Young Conservatory Director) spent ten years in Los
Angeles divecting theater and television before joining A.C.T. in 1988. An
award-winning educator, Slaight is a consultant to the Educational Theater
Association and the National Foundation for Advancement in the Arts and
is a frequent speaker and adjudicator throughout the country. He has pub-
lished ten anthologies for young actors, three of which were selected by the
New York Public Library as “outstanding books for the teenager” In 1989,
he founded the Young Conservatory’s New Plays Program; 11 new works
by professional playwrights have heen developed, nine of which have been
published by Smith & Kraus in New Plays from A.C.T’s Young Conservatory.
In January 1998 Carey Perloff awarded Slaight the first Artistic Director’s
Award for his contributions to A.C.T.

BRUCE WILLIAMS (Director of Summer Training Congress & Community
Programs) has had a 23-year working relationship with A.C.T. where he
has taught in the Advanced Training Program (ATP), Summer Training
Congress, and Studio A.C.T. (which he also administrates), directed numer-
ous ATP studio productions, and acted in more than 40 mainstage pro-
ductions. He has also performed on numerous other West Coast stages and
has worked extensively in film, television, and voice-over.

PAUL WALSH (Dramaturg & Director of Humanities) has extensive expe-
rience as a dramaturg, translator, and adaptor, including many years col-
laborating with the Minneapolis-based Theatre de la Jeune Lune on such
projects as Children of Paradise, Germinal, Don Juan Giovanni, and The
Hunchback of Notre Dame. His translation of Strindberg’s Creditors was
directed by Carey Perloff at CSC in New York in 1991 and at A.C.T. in
1992. Walsh received a Ph.D. in drama from the University of Toronto and
taught theater history and dramatic literature at Southern Methodist
University. His critical writings appear in The Production Notebooks, Re-
interpreting Brecht, Strindberg’s Dramaturgy, Theater S}fnlpusiztm, and
Essays in Theater.

MERYL LIND SHAW (Casting Director) joined the A.C.T. artistic staff in
1993. During the previous 17 years, she stage-managed more than 60 pro-
ductions throughout the Bay Area, including A.C.T’s Bon Appétit! and
Creditors. She was resident stage manager at Berkeley Repertory Theatre
for 12 years and production stage manager at the Berkeley Shakespeare
Festival for three seasons. She was active with Actors’ Equity Association
for many years and served on the AEA negotiating committee in 1992 and
1993. Other casting projects include the San Francisco production of
Picasso at the Lapin Agile and the CD-ROM game Obsidian.
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The American Airlines Broadway Weekend Sweepstakes!
Get ready to take off for a fabulous, fun-filled weekend in New York City!

Enter to win The American Airlines Broadway Weekend Sweepstakes!

Grand Prize winner will receive:
*Round-trip, First Class transportation for 2 on American Airlines from anywhere in the
continental United States.
*2 tickets to a hot, sold-out Broadway show.
*Double occupancy, deluxe hotel accommodations for 2 nights.
*Dinner for 2 at a popular New York City restaurant.

To enter, mail a postcard/letter stating your name, age, address, and phone number to:

Stagebill
144 E. 44th Streer, New York, NY 10017
ATTN: American Airlines Broadway Sweepstakes Ammmmgges

SWEEPSTAKES RULES

1. NO PURCHASE NECESSARY.
2. Sweepstakes npen 1o fesidents of the continental United States ages 21 and older. Emplayees of American Aiines and Sasgebil their respective subsidiaries, ffilisces, advertiing s promwotional agencies, and their faally membess

andir those living in the same household ae ot cighbl to enter
3, Entries must be received by December 18, 1994, Mubiple entries are permitied, Only one entry per envelope and cach envelope must be mailed separaiely. American Aitines aid Stagebill are nov responsible for lam, Lae,
incomplete, illegible, mutitated o misdirected mail

4. Winnee will be selected by random drawing from all carics o December 21, 1998, Decisions of judges are final. Winness will be requiced to sign an affidavit of cligibilivy and publicicy/liability rebease. Travel companions must be
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FREE prevention materials.
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BILL IRWIN was an original member of KRAKEN, a
theater company directed by Herbert Blau. and spent
five years as an original member of San Franciscos
Pickle Family Circus. He has also appeared locally as a
guest with the Oberlin Dance Company (ODC), which
first produced his original work. His off-Broadway
picces, often developed with Doug Skinner and Michael
OConnor. include Not Quite/New York, The Courtroom,
and The Regard of Flight (seen on PBS’s Great
Performances). Broadway credits include his original work. Largely New
York. which received five Tony Award nominations and won Drama Desk,
Outer Crities” Cirele, and New York Dance and Performance awards: Fool
Moon: Acadental Death of an Anarchist: and 5-6-7-8 Dance! New York
performances also include Waiting for Godot with Steve Martin, Robin
Williams. and F. Murray Abraham at Lincoln Center; Texts for Nothing,
directed by Joseph Chaikin, at the Public Theater; and George Wolle's pro-
duction of The Tempest in Central Park. For the Roundabout Theatre
Company he directed and starred in his own adaptation of Moliére’s Seapin
in 1997 and directed A Flea in Her Far carlier this year. He has also per-
formed in A4 Man’s @ Man. The Seagull. and Three Cuckolds at the La Jolla
Plaghouse and has a long-standing artistic partnership with Seattle
Repertory Theatre, where Largely New York and Seapin were developed.
Irwin’s numerous television appearances include the closing ceremonies of
the 1996 Olympic Games in Atlanta, as well as appearances on “Northern
Exposure,” “Saturday Night Livel” “The Tonight Show.” “The Cosby
Show.” *“3rd Rock from the Sun,” HBO’s “Bette Midler: Mondo Beyondo.”
PBS’s “Great Performances 20th Anniversary Special.” “Sesame Street.”
Mary Chapin Carpenter’s video Let Me into Your Heart. and Bobby
McFerrin’s Don’t Worry, Be Happy. His most recent feature film credits
include John Turturro’s lluminata. Scalpers with Andy Garcia, the soon-to-
be-released Midsummer Night’s Dream with Michelle Pfeiffer, Kevin Kline,
and Rupert Everett, and Ang Lee’s upcoming Ride with the Devil. He has
also appeared in My Blue Heaven, Scenes from a Mall. Popeye, A New Life.
FEight Men Out, Stepping Out. Hot Shots, and Silent Tongue. Irwin is the
recipient of a National Endowment for the Arts choreographer’s fellowship
and a Guggenheim fellowship, and in 1984 he became the first performing
artist to receive a five-year MacArthur fellowship.

DAVID SHINER made his American debut starring in
Canada’s renowned Cirque du Soleil and toured North
America in Cirque du Soleil's Nouvelle Experience [rom
1990 through spring 1991. He and Bill Irwin first per-
lormed together onstage at Lincoln Center’s Serious
Fun! festival: out of that collaboration grew Fool Moon.
American born, Shiner began his carcer 17 years ago on
the streets of Paris, Rome. and London. He was soon
Slaﬂ]ﬂg ]I] Elll'DpC most prESllg]OuS f‘ll'f‘uSPE mc.]udlng
the German National and Swiss National circuses. Between circus engage-
ments, he and his partner Rene Bazinet toured Europe in a two-man stage
show. He has appeared in the feature films Lorenzo’s Oil. Silent Tongue.
and Man of the House and has made several appearances on “The Tonight
Show™ with Johnny Carson and Jay Leno. He currently resides in Germany.

THE RED GLAY RAMBLERS from Chapel Hill. North Carolina, have
brought original and traditional string band music to concert and theatri-
cal stages for the past 20 years. The band has appeared in more than 25
countries, recently representing the U.S. State Department on a tour of
Syria, Jordan, Tunisia, Algeria. and Morocco. The group has 12 albums to
its credit. including their latest release. Rambler, on the Sugar Hill label.
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The band has also performed and/or recorded with Shawn Colvin. Ralph
Stanley and the Clinch Mountain Boys. Ireland’s Boys of the Lough, Randy

Newman, Michele Shocked, Alanis Morisette, EmmyLou Harris, and
Eugene Chadbourn. The Ramblers” music has heen heard on television in
“Northern Exposure,” “Ryan’s Hope.,” “The Woodright Shop.” “Golden
Eins,” “The Tonight Show.” CBS’s “This Morning.” and ABC’s “AM
America” They are also frequent guests on Garrison Keillor's “Prairie
Home Companion” The Ramblers created and performed the music for
Sam Shepard’s 1985 New York production of A Lie of the Mind and his fea-
ture films Far North and Silent Tongue (in which they appear with Bill
Irwin and David Shiner), and perform on the soundtracks of John Sayles’s
Secret of Roan Inish and Nick Searcy’s Paradise Falls. Works created for the
theater include Jack Herrick and Tom Ziegler's Glory Bound; The Merry
Wives of Windsor, Texas, written with Folm Haber; Ear Rings with Lee
Smith and Don Baker: Munci Meg with Robin Mullins: H(!lru,k and Bland
Simpson’s Ceol Spring: Tar Heel Voices; and their newest show, Kudzu: A
Southern Musical, written with Pulitzer Prize-winning cartoonist Doug
Marlette, which recently completed a run at Ford’s Theatre in Washington,
D.C. Since opening Fool Moon on Broadway (earning the band’s second
Drama Desk Award nomination for outstanding music in a play), the
Ramblers have travelled with Irwin and Shiner to Los Angeles, Vienna,
Munich, and back to New York. The group is currently developing Lonestar
Love for a Broadway workshop in January 1999.

DOUGLAS STEIN (Scenic Designer) designed the sets for Broadway produc-
tions of Our Town. Largely New York, r(n’wtfos Fool Moon, Timon u/ Athens,
The Government Inspector, The Moliere Comedies, and Freak. His off-
Broadway credits include The Regard of Flight at Lincoln Center, Bill Trwin
and Mark O'Connell's ‘ldllpl‘mon of Smpm March of the lulsettos.
Falsettoland, and Franz Xavier Kroetz's Through the Leaves (for which he
received an Obie Award). He has designed for major regional theaters across
the country, including a ten-year association with the Guthrie Theater. His
first collaboration with Trwin was Robert Woodrull's award-winning pro-
duction of Bertolt Brecht's A4 Man’s @ Man at the La Jolla Pld_\lu_]uw in
1985. His opera and dance designs include Les Enfants Terribles. by Philip
Glass and Susan Marshall. and Black Water, by Joyce Carol Oates and John
Duffy. Stein has taught at New York University, Princeton University, and

the School of Visual Arts in New York, and has served on the hoards of

Theatre Communications Group and Theatre for a New Audience.

BILL KELLARD (Costume Designer) is currently working with partner Terry
Roberson on the 30th-anniversary season ol Children’s Television

Workshop's “Sesame Street” He recently collaborated with Bill Irwin on
his production of A Flea in Her Ear for the Roundabout Theatre C ompany.
He has also designed lor the daytime dramas “Ryan’s Hope™ and “Search
for Tomorrow.” Hm theater credits include musical touring productions of
Show Boat. Guys and Dolls, Oklahoma! and Shenandocah. For his work on
Fool Moon. Kellard was nominated for an L.A. Ovation Award in 1994, For
his efforts in television, he has received four Daytime Emmy Awards.

NANCY SCHERTLER (Lighting Designer) designed the lighting for the
Broadway productions of Fool Moon and Largely New York, for which she
received a Tony Award nomination. Her off-Broadway credits include A
Illea in Her Ear and Scapin at the Roundabout Theatre Company, The
Brides of the Moon and The Secretaries at the New York Theatre Workshop,
and Falsettoland at Playwrights Horizons. She has designed extensively [or
regional theaters, including the Huntington Theatre Company, the
McCarter Theatre, Seattle Repertory Theatre. the Shakespeare Theatre,
and Arena Stage. where she recently designed Lovers and Executioners,
Dimly Perceived Threats to the System, and Uncle Vanya (directed by Zelda
Fichandler). Opera credits include Don Giovanni, Cosi fan tutte, and Julius
Caesar, among others, for Wolf Trap Opera Company. Schertler is current-
ly on the faculty at Smith College where she teaches lighting design.

TOM MORSE (Sound Designer) has designed the sound for mare than 50
Broadway productions, including Grease, Fool Moon, Me and My Girl,
Artist Descending a Staircase, /Imi’ Misbehavin’, The Mystery of Edwin
Drood. Sunday in the Park with George, Joseph and the Amazing
Technicolor Dreamcoat, Death of a Salesman, Safe Sex, Mail. The Most
Happy Fella, Duet for One, Doonesbury, Human Comedy, The Iceman
Cometh, Precious Sons, Execution of Justice, Children of a Lesser God, Long
Day’s Journey into Night, and Peter Allen: Up in One, as well as Neil
Simon’s Jake’s Women, Lost in Yonkers, Rumors, Broadway Bound, Biloxi
Blues, Brighton Beach Memoirs, The Odd Couple, Theyre Playing Our
Song, Little Me, and Fools. In 1994 Morse won an L.A. Ovation Award for
his sound design for Fool Moon.

FLYING BY FOY (Flying Effects Designer). directed by Peter and Garry Foy,
is the world’s largest [lying effects company. In 1995 alone, the Las
Vegas—based company flew more than 250 productions, including 117 pro-
ductions of Peter Pan, 22 productions ol The Wizard of Oz, and 93 other
productions throughout the world. Peter Foy sailed from London’s West
End to stage flying for the 1950 Broadway production of Peter Pan, star-
ring Jean Arthur and Boris Karloff. His innovative techniques also sent
Mary Martin soaring in Jerome Robbins’s 1954 musical version, and sub-
sequent technical innovations soon established Foy as the standard setter
of the industry. Foy remained in the U.S.. established Flying by Foy, and
has since worked aerial magic for feature films, theater, operas, ballets, and
concerts. Credits include Peter Pan with Sandy Duncan and Cathy Rigby,
The Wizard of Oz with Roseanne, Tommy, Phantom of the Opera. Beauty
and the Beast, The Lion King, Sunset Boulevard, Jesus Christ Supersiar,
and the Academy Awards and Tony Awards presentations.

NANCY HARRINGTON (Producing Associate/Production Stage Manager)
has been producing associate for Fool Moon since its original Broadway
production and has served as production stage manager in all its other
venues. She has worked with Bill Irwin extensively over the past 13 years
as production stage manager and collaborator on a variety of film, video,
and theater projects. including The Regard of Flight, Largely New York.
and Scapin. She has also been production stage manager for more than 60
premiere productions in New York, Los Angeles, and Seattle.
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[S THERE A WRITER
IN THE HOUSE?

A.C.T. HAS
PLACED
INCREASING
EMPHASIS ON
COMMISSIONING
AND DEVELOPING
NEW WRITING.
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by Elizabeth Brodersen

What do these things have in common: a Broadway clown show, an
ancient Greek tragedy, an Irish social drama, a contemporary British
love story. an icon of 20th-century American theater, a brand-new
musical. and a [Tth-century French comedy? Theyre all part of
A.C.T!s 1998-99 season.

Finding seven plays suitable for mainstage production each year is
a particularly complex process at A.C.T., with its magnificent 1000-
seat Geary Theater and 20.000-strong subscription audience of
diverse cultural tastes and backgrounds. At A.CT.. a company whose
mission is to “conserve. renew, and reinvent its relationship to the
rich theatrical traditions and literatures that are our collective legacy,
while exploring new artistic forms and communities,” the primary
challenge is to choose work from the classic repertory that demands
to be seen again and again through the centuries, as well as exciting
new work that helps us appreciate those classics in new ways.

FROM THE GROUND UP

A company dedicated to nurturing the growth of American theater,
A.C.T. supports the careers of promising writers on the mainstage
and in the conservatory—and the playwright is always a welcome
presence at A.C.T. The Young Conservatory’s New Plays Program, for
example, has developed a national reputation for commissioning
new plays from established American playwrights like Constance
Congdon. Timothy Mason, Daisy Foote. Lynne Alvarez, Brad Slaight,
Mary Gallagher, Jim Grimsley, Joe Pintauro, and Pulitzer Prize win-
ner Paul Zindel. who are in residence at A.C.T. while crafting their
scripts in rehearsal with young actors.

Meanwhile on the mainstage. of the 48 subscription plays produced
by ACT. from 1992, when Artistic Director Carey Perloff assumed
artistic leadership of the company, through the end of the 1998-99
season, 30 will have represented the work of living writers. Among
them are such authors of “contemporary classics”™ as Tom Stoppard
(Rosencraniz & Guildenstern Are Dead, Arcadia), Harold Pinter (Old
Times), August Wilson (Seven Guitars), David Storey (Home), and
David Mamet (leanna). as well as ground-breaking new playwrights
like Tony Kushner (Angels in America), Robert O'Hara (Insurrection:
Holding History), Leslie Ayvazian (Singer’s Boy), and Eric Overmyer
(Dark Rapture). Several plays, including Inswrrection: Holding History
and Angels in America. came to A.C.T. in need of significant further

development despite previous productions, while three recent pro-

jects=Seven Guitars, High Society (which originated here), and Golden

Child—were coproductions of new plays destined for Broadway that
benefited from extensive rehearsal and rewriting at A.C.'T. Important
firsts have included the world premieres of Singer’s Boy and this sea-
son’s Iirst Picture Show, by David Gordon and Ain Gordon. and the
American premicre of Stoppard’s new play Indian Ink. During the
same period. A.C.T. produced 11 new
translations and/or adaptations of
classical works, of which five were
commissioned by A.C.T. and most of
which underwent significant develop-
ment while in rehearsal here.

A.C.T. recognizes the advantage of
having the writer involved in the
development of a production. Even
with a play as finished as Old Times
(written in 1971), Perloff consulted
Pinter by telephone on a regular basis,
and Stoppard will pay a visit to A.C.T.
during rehearsals of Indian Ink. With
newly commissioned works, the
process begins sometimes years in
advance in conversations with writers,
such as resident playwrights Mac
Wellman and Robert O'Hara, who
develop original projects in workshops
in the conservatory. which increasing-
ly serves as the research and develop-
ment arm of the company.

Thanks largely to a major three-year grant from the Andrew
Mellon Foundation and suppaort from the Fleishhacker Foundation,
the Creative Work Fund, the National Endowment for the Arts, and
Theatre Communications Group. A.C.T. has placed increasing
emphasis on commissioning and developing new writing. Projects
currently in development, with workshops scheduled for the coming
season, include Wellman and David Lang’s collaboration with the
Kronos Quartet on a music/theater adaptation of an Ambrose Bierce
story, The Difficulty of Crossing a Field (with a public workshop per-
formance at the Center for the Arts at Yerba Buena Gardens planned
for the spring): St. Cecilia. a new musical drama by Tony Kushner:
Bethlehem, a powerful new play hy Bay Area playwright Octavio
Solis; Some-Kind-of-A Wind-in-the-Willows. a humorous adaptation
by David Gordon of the children’s classic: O'Hara's -14: An American
Maul. the third installment in the trilogy that includes Insurrection;
Giles Havergal's (Travels with My Aunt) adaptation of Edith
Wharton's classic American novel The House of Mirth: and a new

(I to r) Gregory
Wallace and L. Peter
Callender in A.C.T's
1998 production of
Insurrection: Holding
History, by resident
playwright Robert
O'Hara
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S
(clockwise from upper
left) Olympia Dukakis,
Anne Pitoniak, Gerald
Hiken, and Michele
Shay in the world-
premiere production
of Singer's Bay, by
Leslie Ayvazian
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translation/adaptation by Michael Feingold (Mary Stuart) of Bertolt
Brecht’s Threepenny Opera.

“There were two reasons we started thinking with greater urgency
about new work,” says Perloff. “The first was that we realized that

many of the students in our Advanced Training Program [ATP] had
never had the opportunity to work with writers of their own time.
The writer-actor collaboration is so rich and instructive; through it,
young actors learn dramatm‘gy in its most basic sense, what it takes
[or a creative mind to shape a character. In the years after they grad-
uate, these young actors will spend a great deal of time on new work.
The more adept they are at dealing with the writer’s creative process,
the more fruitful that work will be. Thus, bringing live writers to
A.C.T. to collaborate with the ATP hecame a high priority.
“Secondly, as we moved back into the Geary Theater. we realized
that this magnilicent space demands plays, like Insurrection and
Angels in America, that have a certain level of muscularity and a real
richness of language and metaphor that are increasingly hard to find
in this era of television realism. It therefore becomes more produc-
tive to commission and develop work from the ground up, with the
Geary foremost in our minds. We're not looking at an enormous vol-
ume of commissions, but at a very specific kind of writing.”
Furthermore, in keeping with the company’s roots as a classical
ensemble, A.C.T. is committed to preserving a rich heritage of dra-
matic literature for future generations through large-scale reinterpre-
tations of the classics. Some of A.C.T’s most significant commissions
have supported the creation of new translations and/or adaptations of
existing works—which require the same development resources as any
other “new” writing. Perloff has become known for staging visceral

KEN FRIEDMAN

new translations ol such classic plays as Strindberg’s Creditors, trans-
lated by A.CT. Resident Dramaturg Paul Walsh; Chekhov's Uncle
lanya, translated and adapted by Paul Schmidt; Euripides’ Hecuba
and Sophocles™ Antigone, vividly recreated by Timberlake Werten-
baker: and Michael Feingold's beautiful new translation ol Friedrich
Schiller’s rarely performed Mary Stuart. “A classical play is not a
museum piece to be exhumed.” says Perloff. “One can’t just trot out
a text without investigating its translation or adaptation, since lan-
guage is the medium by which we build a bridge between our con-
temporary culture and the world of the original play. This is a very
complex process and one in which we are very interested.”

ASSOCIATING WITH ARTISTS
To find new work for succeeding generations of actors and audiences,
A.C.T. has joined an ever-expanding national network of artists. “The
first draft of a play is only that=it is a blueprint for exploration,”
observes Perloff. “And the exploration is affected by a whole range of
collaborators: actors, directors, musicians, (Jusigm-rs, (lramalan‘gs.
That doesn’t mean the voice of the writer doesn’t drive the creative
process. It's just that theater is a particularly collaborative art form.”
Early in her tenure Perloff assembled an artistic team that
includes members of the A.C.T. staff as well as selected “associate
artists” including directors, designers, actors, and other professionals
who have worked with A.C.T. This season Perloff has invited to the
table Broadway producer Margo Lion (Jelly’s Last Jam, Triumph of
Love, Angels in America), casting director Ellen Novack, musical
director Peter Maleitzke, scenic designer Loy Arcenas (High Society),
composer Lang (Hecuba, Mary Stuart), playwright O’Hara, and
director Charles Randolph-Wright (Insurrection). The full group
meets twice each year to discuss season planning, with frequent con-
tact throughout the season and regular meetings among members

E
=
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=
=

(I to r) ATP students
David Fitzgerald,
Helen Coxe, Terri
Mowrey, and Derek
Cecil in the spring
1997 studio
praduction of

Mary Stuart
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who are in San Francisco.

[deas for future projects also arise from interdisciplinary collabo-
rations with Bay Area artists like shadow master Larry Reed (The
Tempest), choreographer Margaret Jenkins (Hecuba). and musical
groups like the Kronos Quartet (The Tempest), Chanticleer (Mary
Stuart), and KITKA (Hecuba). “Again. we are responding to the
space in which we work.” says Perlolf. “The Geary is beautifully suit-
ed to the performance of live music. and we are trying to explore
ways to take advantage of the qualities that are unique to A.CT. and
to the Bay Area in which we work.”

Some of the most exciting projects for future seasons grow out of
the interaction between artists and writers during current-season
production. “One of the interesting things for Robert O’Hara about
doing Insurrection here last season, for example, was to see his play
next to works by Schiller and Tennessee Williams,” says Perloff.
“That experience creates a different kind of muscle and ambition
and excitement in a playwright”” O’Hara will return this fall to work
with Hecuba actors, many of whom were in Insurrection, on his new
play. Randolph-Wright's experience with the cast of Insurrection
inspired A.C.T!s decision to revisit Tartuffe with many of the same
actors this spring. And David Gordon’s happy experience with
Shlemiel the First led to his desire to bring the world premiere of The
First Picture Show to A.C.'I. and to the commission for Some-Kind-
of-A Wind-in-the-Willows, which was developed with much hilarity
by ATP students last spring.

One of the most important collaborators in the development of
work for the A.C.T. stage is, as ever. the audience. “Producing new
plays is a very ambitious process,” concludes Perlofl. “One of the
questions that always has to be asked about a new work is whether
and when it is ready for production, and one of the things we ask of
an audience of new work is to be engaged in the process of bringing
that work to reality. That is why we host discussions after perfor-
mances of new plays. We can’t do it without you.”

Partners in Mime. continued from page 24
struggles that. when lampooned onstage, can be funny to everyone.
“Red Skelton, for example, has always made me laugh.” says
Shiner. “His comedy is not based on social issues, or politics, or pop
culture. Every generation has its own way of communicating what is
hip and what is not, what is in and what is out. Those are all passing
things that come and go. It’s the reality of human life that endures:
our experience of fear, love, loneliness, death. Pop culture, the kind
of comedy in popular magazines or on television, plays to a narrow-
er audience and just doesn’t last that long. Clowns go heyond that,
make us feel the depth of the human condition. So we're always
funny” B

American Conservatory Theater - Carey Perloff, Artistic Director - Melissa Smith, Conservatory Director

discover the
AGL conservatory

e

The conservatory at A.C.T. encompasses four nationally recognized
programs that provide study in acting and related subjects to peaple
from throughout the United States and around the world.

YOUNG CONSERVATORY
Outstanding theater training for students aged 8 to 18. For more
information, call 439-2444.

STUDID A.C.T.
Ourhighly'successful part-time acting program for adults, beginning
throtigh professional. For more information, call 439-2332.

SUMMER TRAINING CONGRESS
A nifie-week sessionof intensive full-time professional training for adults
19 and older. For more information, call 439-2350.

ADVANCED TRAINING PROGRAM

The cornerstone of the A.C.T. Conservatory, this rigorous
three-year program leads to an M.FA. degree. For more
information, call 439-2350.

NEW! CORPORATE EDUCATIONAL SERVICES
All the world's a stage...and you play a leading role!
Improve communication skills in your office with
technigues taught by theater professionals,
customizedfor your individual needs.
For more information, call 439-2486.




A.C.T. NEWS

M.EA. candidates
Traci Shannon and
Timothy Hull in Harold
Pinter’s Collection at
New Langton Arts
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REACH QUT AND READ!

THE SaN FRANCISCO GeneraL Hospirar - Share  your love of literature
“E ERIAR with San Francisco’s children!
During the run of Fool Moon, A.C.T. joins forces with Reach

Out and Read, the San Francisco General Hospital Foundation’s early
literacy project. All Fool Moon audience members are encouraged to
bring children’s books, appropriate for ages six months to five years, to
the Geary Theater (where collection bins are located in the front lobhy)
which will be distributed to children receiving pediatric care at SI
General. Each patron who donates a book will receive a free Fool Moon
poster (117 x 177), compliments of Anderson/Graphic Arts Center.

Designed by pediatricians and educators to combat illiteracy and
teach parents the value of early reading to their children, Reach Out
and Read targets children aged six months to five years who are vis-
iting SF General’s Children’s Health Center. the primary care giver
for thousands of San Francisco children. Project volunteers read to
children and their siblings in the waiting room, doctors use hooks
during pediatric appointments, and every child is given a culturally
and age-appropriate book to take home after his or her visit. Reach
Out and Read aims to provide every child who receives primary care
at the Children’s Health Center with a private library of ten hooks hy
the time he or she enters kindergarten. The project—based on
research which demonstrates that children’s later literacy depends
on reading to them during the years before they enter school—has
already proved successful in other urban hospitals.

SF General is the principal health care provider for ethnically
diverse, economically disadvantaged children in San Francisco, and
Reach Out and Read has the potential to reach low-income families
nearly 15,000 times each year, so they need all the books they can

get! For more information on Reach Out and Read, please call (415)
206-4478.
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A.C.T. MASTER OF FINE ARTS PROGRAM
PRESENTS RAISED IN CAPTIVITY

AT THE MAGIC THEATRE
This October, M.FA. candidates in the A.C.T.
Advanced Training Program (ATP) present 12 perfor-
mances of Nicky Silver’s Raised in Captivity at San
Francisco’s Magic Theatre. Director Timothy Douglas
(who recently staged Jalley Song at Berkeley
Repertory Theatre and joins the ATP core faculty this g
season) directs the cast of five ATP graduates. Silver’s
poignant 1995 comedy explores the absurd, tragic. yet
often amusing legacy of family dysfunction. “This play
speaks eloquently to the many ways we are all taken 1
captive by events in our lives,” says Conservatory
Director Melissa Smith, “until we find the courage to
break free of the bonds of the past and move on.”
Raised in Captivity is the fourth public produc-
tion of A.CT’s expanded Master of Fine Arts
Program. Formerly a two-year certificate program
(with the option of earning an M.F.A.), the ATP was
expanded in 1996 to include a mandatory third year of study empha-
sizing public performance in venues throughout San Francisco and
culminating in the award of the advanced degree. The ATP expan-
sion—made possible by a generous grant from The James Irvine
Foundation—was inaugurated with a public production of Lynne
Alvarez’s Reincarnation of Jaimie Brown at New College, [ollowed by
successful productions of Caryl Churchill and David Lan’s Mouthful
of Birds and Harold Pinter’s Lover and The Collection at New
Langton Arts. A.C.T's M.FA. productions have become increasingly
popular among a growing local audience enthusiastic for adventur-
ous contemporary work. By the year 2000, the A.C.T. Conservatory
plans to present at least four public productions each season.
Raised in Captivity is performed at the Magic Theatre, located in
Building D at Fort Mason Center, October 2-17. All performances
are open to the public; tickets are available for $10 ($8 for students,
full-time teachers, and seniors with valid ID). For tickets and more
information, please call (415) 439-2ACT.

KICKING OFF ANOTHER EXCITING ACT 1 SEASON

ACT 1 is off and running for its fourth consecutive season, with
another outstanding lineup of A.C.T. plays and special events. A
social and educational affiliate of A.C.T., ACT 1 is closely involved in
A.CT. through education, special events, volunteer work, and
fundraising. Formed in 1995 by A.C.T. Trustee Julie Stein to gener-
ate interest in live theater among young, professional Bay Area resi-
dents, ACT 1 has become a vital part of the A.C.T. family.

Tessa Zugmeyer and
Difeep Rao in Pinter’s
Lover
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A.C.T. NEWS

A.C.T. Pay What You
Wish patrons bring
what they can o
support Project Open
Hand at a
performance of

The Guardsman.
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ACT 1 members may subscribe to a package of three designated
plays, which this season includes Fool Moon, the American premiere
of Tom Stoppard’s Indian Ink, and the world-premicre musical The
First Picture Show. written and directed by David Gordon (Shiemiel
the First) and Ain Gordon. Members are invited to attend private
cocktail receptions at elegant Union Square restaurants before each
performance in the ACT 1 subseription series. ACT 1 also sponsors
special events to raise much-appreciated funding lor the A.C.T.
Advanced Training Program—including the annual Comedy Night at
the Geary, an evening ol laughs [eaturing nationally recognized
comedians scheduled this season to appear March 24, 1999.

ACT 1 members who subscribe to the three-play ACT 1 series
receive a host of benefits, including priority seating when purchas-
ing tickets to A.C.T. performances; discounts on extra tickets for
guests and to A.C/T. plays not included in the ACT 1 regular sub-
scription series; a free subscription to Preview, A.C.T's informative
newsletter; significant discounts at more than a dozen Union Square
restaurants and retailers; and a discount on tickets to Comedy Night
at the Geary.

Membership in ACT 1 is $50 per person or $85 per couple. If you
are already an A.C.T. subscriber and want to join ACT 1, you can eas-
ily reschedule your performance dates to the ACT 1 subseription
dates by calling the A.C.T. Box Office at (415) 749-2ACT.

To get in the act with ACT 1, please call ACT 1 President
Elizabeth Sennett at (415) 536-8548.

PAY WHAT YOU WISH UPDATE

A.CT's Pay What You Wish/Bring What You Can program—which
allows patrons who are unable to afford full ticket prices to pay lor
selected performance tickets on a sliding scale, in exchange for food
donations to Project Open Hand—enjoyed unprecedented success
dunng the 1997-98 season. More than 1,200 people attended Pay
What You Wish perfor-
mances, averaging 160 slid-
ing-scale patrons per pro-
duction.

Tickets for Pay What You
Wish performances go on
sale at the Geary Theater
Box Office at 6 p.m. on the
day of the show and must he
purchased with cash. The
program continues into the
current season as part of
A.C.Ts efforts to introduce
as many people as possible
to the joys of great theater.

A.C.T. SALUTES SFMOMA'S
ALEXANDER CALDER EXHIBITION

A.C.T. would like to salute our neighbor in the
arts, the San Francisco Museum of Modern
Art, which currently hosts the only West Coast
engagement of “Alexander Calder: 1808-1976
Calder's graceful sculptures are widely recog-
nized as masterpieces of 20th-century mod-
ernism. This fall (September 4-December 1,
1998), SFMOMA is proud to commemorate
the centenary of Calder's birth with an exhibi-
tion that originated at the National Gallery of
Art in Washington, D.C., featuring approxi-
mately 250 works. The pieces on view, some of
which have never before been on public dis-
playq range from minute wire sr:ulptures to
monumental stabiles and mobiles. The exhibi-
tion is a delightful, colorful experience for all
ages—and children under 12 are always admit-
ted free to the museum.

SFMOMA is located at 151 Third Street.
Please call (415) 357-4000 for hours and
exhibition information. For information about

SFMOMA’s popular school and youth programs, LHH (4 15) 357-4097.

HEWLETT PACKARD GIVES A.C.T. THE WORKS

A.C.T. received wonderful news from Hewlett Packard this summer
when HP awarded A.C.T. a generous equipment gift to upgrade the
theater’s computer system. The donation of a new HP 300 mini
mainframe computer will greatly enhance the efficiency of A.C.T’s
ticketing and fundraising efforts.

HP is committed to serving as an economie, intellectual, and
social asset in each nation and com munity in which it operates. The
company's more than 25,000 products include computers -and
peripheral products, electronic test and measurement instruments
and systems, networking products, medical electronic equipment,
intruments and systems for chemical analysis, hand-held calculators,
and electronic components.

The company's tradition of philanthropy and community involve-
ment began in 1939, HP's first year in business, when colounders
Bill Hewlett and David Packard gave a five-dollar donation to a local
charity in Palo Alto, California. Today HP is among the world's most
generous corporate citizens. In 1997, HP donated more than $61
million in cash and equipment worldwide. In the arts, HP focuses on
improving the productivity of arts organizations by donating HP
computer equipment. l

Aluminum Leaves,
Red Post (1941), by
Alexander Calder
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TAKE STOCK IN A.C.T.

There are many creative ways to give to A.C.T. All are tax deductible,
but recent increases in stock and mutual fund prices also offer A.C.T.
donors a tremendous opportunity to:

Avoid capital gains taxes on the sale of appreciated stock:

Create an income-tax deduction equal to the fair-market
value of the stock at the time of transfer; and

Generate a more significant gift than if you were just writing
a check.

Additional ways to contribute to A.C.T's success include:
Cash—one of the most familiar ways to give;

Property—most real estate and personal property qualify
as tax-deductible charitable gifts: and

Life insurance—the cash value of your current paid-up life
insurance policy can benefit A.C.T.

PLANNED GIVING

Many people who could not otherwise contribute to A.C.T. as gener-
ously as they would like find they are able to do so with a carefully
planned gift. You can make a valuable long-term contribution to
great theater by:

Making a bequest to A.C.T.—please let us know if you have
included A.C.T. in your will or estate plans; or

Creating a life-income charitable trust with A.C.T—you can gain
an immediate and substantial tax deduction, increased
annual income paid to you for life, freedom from invest-
ment worries, and avoidance of capital gains taxes when
you transfer appreciated property to a charitable
remainder trust.

To find out more about ways to give to A.C.T., please contact:

A.C.T. Development Director John D). Loder
30 Grant Avenue
San Francisco, CA 94108
(415) 439-2308

American Conservatory Theater is deeply grateful for the generous support
r_rf!h(’ marny individuals, r.'urpnmtirms_._ﬁ)un.darions. and government agencies
whose contributions make great theater possible. The list below reflects

gifts received between June 1, 1997, and July 10, 1998.

GOVERNMENT, FOUNDATION,
AND CORPORATE SPONSORS

$100,000 AND ABOVE

Grants for the Arts of the San Francisco
Hotel Tax Fund

The James Irvine Foundation

The Andrew W. Mellon Foundation

$50,000-$99,999

Anonymous

California Arts Council

The Hearst Foundation, Ine.

The William and Flora Hewlett
Foundation

Hewlett-Packard

National Corporate Theatre Fund

National Endowment for the Arts

PG&E Corporation

The Shubert Foundation

Visa U.S.A.
$25,000-$49,999

BankAmerica Foundation

Howard. Rice, Nemerovski, Canady. Falk
& Rabkin

The Peter J. Owens Trust of the
San Francisco Foundation

United Airlines

$10,000-$24,999

AT&T

Bay Guardian

Biscuits & Blues

Frank A. Campini Foundation

Chevron

The Coca-Cola Foundation

Contra Costa Newspapers. Inc.

The Creative Work Fund

The Fleishhacker Foundation

Ira and Leonore Gershwin Philanthropie
Fund

The Colin Higgins Foundation,
advised by The Tides Foundation

KBLX 102.9 FM

KGO AM 810

Koret Foundation

Levi Strauss Foundation

Montgomery Street Foundation

Nordlund & Miller

The Odell Fund

Pacifie Bell Foundation

Pan Pacilic Hotel San Francisco

San Francisco Hilton and Towers

Thelen Marrin Johnson & Bridges

Torrefazione [talia

Van Loben Sels Foundation

Westin St. Francis

Wallis

Foundation

Wells Fargo Bank Foundation

$5,000-$9,999

Capital Group Companies

Catering With Style

Harry Denton’s Starlicht Room

The Fred Gellert Family Foundation

Genentech

Gracie’s Restaurant

Richard and Rhoda Goldman Fund

Miriam and Peter Haas Fund

KPMG Peat Marwick

LEF Foundation

Macy’s West/Federated Department
Stores

MAGIK, Incorporated

Marrison & Foerster

Lidna M. Reichmuth Fund

Resolution Laser Printer Repair

Charles Schwab Corporation Foundation

The Sequoia Trust

Siemens Rolm Communications, Inc.

Theatre Communications Group. Inc.

Union Bank of California Foundation

Yank Sing
$2,500-%4,999

Bear Stearns/The Monterey Fund
Cala Foods/Bell Market

Gaia Fund

The William G. Gilmore Foundation
J. M. Long Foundation

Transamerica Foundation

$1,000-%$2,499

Anonymous

American President Companies

Mervyn L. Brenner Foundation

California Council for the Humanities

Eldorado Foundation

Franklin Templeton Group

Hambrecht & Quist

IBM Corporation

Matson Navigation/Alexander & Baldwin
Foundation

McGraw-Hill Companies Foundation. Inc.

Potlatch Corporation

The Silicon Valley Bank Foundation

The Starr Foundation

$500-$999

Fireman’s Fund

G. H. C. Meyer Family Foundation
Goethe Institut

Sun Microsystems, Ine,

SYOLNAIYINO) ')V
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INDIVIDUAL
SUPPORTERS

DIAMOND BENEFACTOR
($25,000 and above)
Anonymous
Ms. Ann S. Bowers
Mr. and Mrs. Gordon P. Getty
Burt and DeeDee McMurtry
Ms. Toni Rembe and
Mzr. Arthur Roek
Alan L. and Ruth Stein

GOLD BENEFACTOR
($10,000-$24,999)
Anonymous
Ms. Joan Danforth
Ms. Joan Eckart
Mr. and Mrs. Danicl Eitingon
Mr. and Mrs. Patrick F. Flannery
Frannie and Mort Fleishhacker
Sally and Bill Hambrecht
Constance and J. Sanford Miller
Mrs. Albert J. Moorman
Shepard P. Pollack and
Paulette Long
Mr. Charles S. Raben
Mr. and Mrs. Claude N. Rosenberg,
Jr.
Mrs. Sylvia Coe Tolk
Gregory W. Wendt

SILVER BENEFACTOR
($5,000-$9,999)

Anonymous

Barbara and Gerson Bakar

Dr. and Mrs. Ronald E. Cape
Ms. Linnet Deily

Mr. and Mrs. Ray Dolby

Mrs. Delia Fleishhacker Ehrlich
Mrs. Dorothy Eichorn

Mr. and Mrs. Richard J. Fineberg
Mrs. Robin Gates

Mareia and John Goldman
Douglas W. and Kaatri Grigg
Jon and Linda Gruber

Mr. and Mrs. Michael J. Halloran
Mrs. Dorothy A. Hyde

Bruce and Naomi Mann

Mr. and Mrs. Robert MeGrath
Jackie and Howard Nemerovski
Mrs. Helene Oppenheimer

Mr. Steven C. Phillips

Mrs. H. Harrison Sadler

Mr. Philip Schlein

Mr. Toby Schreiber

Mr. and Mrs. Alan Snyder

Dr. and Mrs. Gideon Sorokin
Mr. and Mrs. Steven L. Swig
Monte and Ruthellen Toole

BRONZE BENEFACTOR
($3,000-$4,999)

.’\IIOI])’IHOHS
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Mr. Stephen Belford
Ernest A. and Fritzi Benesch
Mr. and Mrs. Steven B. Chase
Mr. T. L. Davis and
Ms. M. N. Plant
James and Jean Douglas
Ms. Steffan Encrantz
Mr. and Mrs. David Fleishhacker
Mrs. Elizabeth Gonda
Ms. Donna Goya
Mr. and Mrs. Thomas W. High
Mr. and Mrs. P. Beach Kuhl
Mzr. Paul Mariano
F. Eugene and Mary S. Metz
Mr. Robert M. Moore
Mr. and Mrs. Merrill E. Newman
Terry and Jan Opdendyk
Ms. Kelly Rainwater
Dr. and Mrs. Elliot Shubin

BENEFACTOR
($1,200-$2,999)
Anonymous
Mr. and Mrs. Charles Ahlfors
Ms. Debra Almeida
Ms. Barbara Anne Ames
Mr. Paul Angelo
Mrs. A. V. Augustin
Ms. Marcella Bastiani
Ms. Olga Bean
Mr. and Mrs. Richard Bennett
Ms. Carole Berg
Alison Bers and

August Lee Kleinecke
Ms. Anna Blackman
Ms. Patricia Bresce
Mr. Ward M. Brooks
Mr. and Mrs. John M. Bryan
Dr. Jesse Cabellon
Mrs. Lewis S. Callaghan
Drs. Toni and Timothy Carlton
Mrs. Bette Cereske
Mr. and Mrs. Roy S. Cook
Mr. and Mrs. Jack E. Corey
Ms. Beatrice Cummings
Mr. and Mrs. Ricky J. Curotto
Mr. and Mrs. R.E. Danielson
Mr. Myrkle C. Deaton
Margaret and Paul Denning
Ms. Janeanne Doar
Ms. Joan L. Ellison
Denis. Cheryl, and Vicki Fama
Bob and Susan Fiddaman
Ms. Marianne S. Figen
Jenny and Norman Fisk
Mr. Martin W. Fong
Ms. Ruth Foote

Mr. and Mrs. Richard L. Fowler, Jr.

Mary Jo and David Francis

Mr. and Mrs. Thomas Frankel

Morton L. and Amy Rothschild
Friedkin

Dr. and Mrs. M. Wallace Friedman

Davidi and Shamaya Gilo

Richard and Marcia Grand

Mr. James C. Halliday

Mr. and Mrs. Alan Harris

Mr. Matthew Harris

Mr, and Mrs. William E. Hawn

Mr. George Hawxhurst

Mr. and Mrs. R. S. Heinrichs

Mr. James C. Hormel

Ms. Lanette S. Howard

Mr. Robert Hulteng

Mr. Rob Humphrey and
Ms. Diane Amend

Mr. and Mrs. Robert E. Hunter, Jr.

Lyn and Harry Ishell

Bradford and Dorothy Jeffries

Louise and Howard Karr

Ms. Angéle Khachadour

Mrs. June Hope Kingsley

Ms. Heather Kitchen

Ms. Naney L. Kittle

Mr. and Mrs. Jim Klingbeil

Richard and Paola Kulp

Joan and Ralph Lane

Mr. and Mrs. Tom Larsen

Barbara and Chuck Lavaroni

Ms. Sue Yung Li

Ms. Adeline G. Lidy

Dr. and Mrs, Charles Lobel

Mr. Preston Martin

Lu Leta and Samuel Maslak

Mr., Andrew G. Matthes

Mr, and Mrs. Archibald McClure

Mr, and Mrs. Donald J. McCubbin

Mr, and Mrs. Robert McGee

Mr. and Mrs. Casey McKibben

Ms. Patricia McNear

Ms. Jane B. Miller

Commander and Mrs. Robert W.
Miller

Bruce and Adrienne Mitchell

Mr. and Mrs. John Murphy

Mr. and Mrs. Dan A, Myers

Ms. Mary D. Niemiller

Ms. Kathy Nigh

The Honorable and Mrs. Allen L.
Norris

Mrs. Helen Palmer

Bruce and Vicki Pate

Mr. and Mrs. Stephen F. Patterson

Mrs. Ethel M. Pont

Ms. Juliette Powell

Ms. Diane Robey

Mrs. Donald Ross

Ms. Kim Rubin

Mrs. Madeleine H. Russell

Mr. and Mrs. Robert Saldich

Joyce and Donald Sallan

Mr. Robert Schlendorf

Mrs. Marietta C. Schumacher

Mr. Russ Selinger

Mr. and Mrs. Clifford A. Sharpe

John and Sheree Shoch

Ms. Ruth A. Short

Mr. William J. Silva

Earl G. and Marietta Singer

Ms. Marian A. Sinton

Mrs. James Slaton

Dr. Maurice Sokolow

V. Laurenee L. Spitters

M. and Mrs. M. Stepanian
Ms. Vibeke Strand

Dwight and Blossom Strong
Mr. and Mrs. David W. Terris
Mr. and Mrs. William W. Thomas
Ms. Rosemary Thompson
Mr. and Mrs. Dexter C. Tight
Mr. and Mrs. Gary J. Torre
Mr, M. Glenn Vinson Jr.

Mr. Daniel Wagner

Mr. and Mrs. Douglas Watson
Mr. and Mrs. Paul Weiss

Dr. Irving L. Weissman

Mr. Mare E. Welliver

Ms. Pamela Whitty

Mr. Barry Lawson Williams
Mr. Eugene J. Wong

Mr. David Wood

PATRON

($600-$1,199)

Anonymous * Mr. R, John Armor *
Anne R. and Gregory M. Avis = M.
and Mrs. Jerry Bachich « Ms. Carol J.
Baird * Mr. Marvin Banks * Mr. and
Mrs. Ralph Bardolf = David and
Diana Beatson * Mr. Gregory K.
Belanger * Dr. Barbara Lynn Bessey
and Dr. Kevin Gilmartin « Mr. and
Mrs. Hilton Bialek + Nordin and
Donna Blacker = Mr. James R. Blount
* Mr. and Mrs. R. Kent Brewer « Mrs,
Barbara K. Brown * L. I. and Carol
Browning * Mr. and Mrs. Robert W,
Burnett + Ms. Sandy Calhoun + Mr.
and Mrs. Dan Carlson « Mr. Ronald
Casassa * Mr. and Mrs. Donald
Chaiken * Mr. and Mrs. Robert E.
Challey « Melvin and Hella Cheitlin
Mr. William R. Cheney + Ms. Mildred
H. Chin = Ms. Janice Clark and Mr.
Bruce Nissim * Dr. and Mrs, William
J. Comport * Mr. and Mrs. Lyle E.
Cook * Mr. and Mrs, David E.

Cookson * Thomas J. and Joan C.

Cooney * Randy and Mary Cram « Mr.

and Mrs. S, P. Cufl = Mr. Donald K.
Davis = Ms. Lenora A. Fager Davis =
Judith and Robert Delranco * Ms,

Kathryn Dickson « Ms. Sara L. Dorn «

Ms. Thalia Dorwick « Ms. Christine
Doyle * Mr. Fred Drexler + Mr. Jedd
Dunas *+ Ms. Jane B. Dunaway + Mr.
and Mrs. Roger D. Dwinell * Mr. Lee
Edmundson « Mr. and Mrs. Joseph
Ehrman 11 » Ms. Caroline Emmett
Dr. and Mrs. Philip Erdberg = Ms.
Jacqueline Erdman » Mr. and Mrs.
Jerome B. Falk Jr. * Ms. Ellen M,
Farrell « Mr. Rodney Farrow » Mr.
Roger Fee » Mr. Alexander L. Fetter ¢
Ms. Catherine Feucht « Bob and
Susan Fiddaman * Dr. Laurence
Finberg « Mr. Larry Fitzgerald » Mr.
James Florey *

Mr. and Mrs. J. Richard Fredericks
The Freiberg Family « Mr. Tom
Friesch = Mary Gamburg * Mr. Dennis
Gibbons * Ms. Susan Johann Gilardi *
Dr. and Mrs. Harvey W. Glasser » Ms.
Joyee K. Glidden * Mr, Ronnie C.
Green » Ms. Carla Gwosden = Mr. and
Mrs. Timothy Haggerty « Roger and
Kathryn Halliday = Mr. Arthur J.
Haskell « Mr. 1. Craig Henderson
M.D. « Ms. Betty Hoener « Ms. Natalie
A. Hopkins * Mrs. Shirley Hort * Mr.
and Mrs. Cordell W. Hull = Ms. Jo
Hurley * Mr. and Mrs. Charles
Isherwood * Robert and Lois Jacob »
Mr. William Jarvis « Mr. and Mrs. C.
David Jensen * Mr. and Mrs. Harold
S. Johnston * Mr. James 1. Johnston =
Mr. and Mrs. Robert R. Johnston «
Mrs. Claiborne S, Jones + Mr.
Jonathan D. Joseph « Dr. and Mrs.
Gary and Zeeva Kardos + Mr. William
A. Kaye « Ms. Melenie Keeffe = Mr.
and Mrs. ). G. Keith * Gregg and Anh
Kellogg + Mr. and Mrs. Donald Klein +
Ms. Sheila Knights ¢ Dr. Daniel B.
Kooyman * Dr. and Mrs. Robert H.
Kremers « Mr. Cario Lam = Mr. and
Mrs. Niels Larsen = Mr. and Mrs.
Harold Layer + Richard and Patricia
Taylor Lee » Mr. and Mrs. Gary
Letson « Dr. and Mrs. Ralph Levin +
Ms. Helen S. Lewis * Mr. and Mrs.
John G. Linvill * Mr. and Mrs.
Alexander Long = Mr. and Mrs. John
B. Lowry = Mr. Gerald Lund = Mr.
Dennis H. Mangers « Ms. Mary J.
MeCune * Dr. and Mrs. Thomas
McGeoy * Mr. Donald McKibben = Mr.
and Mrs. Thomas McKinley * Ms.
Patricia McNamara = Kathryn K.
MeNeil = Dr. Gearge Merijohn « Mr.
Ted Clayton Mitchell « Mr. H.
Mohrenweiser = Mr. Ralph V. Moore
Mrs. Sharon H. Morris = Mr. Carl
Myerholtz = Dr. Lawrence Nathan ¢
Dr. and Mrs. William L. Newmeyer I11
* Mr. and Mrs. Richard Norris * Mr.
and Mrs, John O'Connor « Mr. Ronald
Ogg * Ms. Margot 8. Parke ¢ Lisle and
Roslyn Payne « Toby and Al Pelavin =
Dr. Herman Pepper * Joseph and
Marjorie Perloff « Mr. Michael Raddie
* Ms. Maryalice Reinmuller * Mr. and
Mrs. Richard Riley « Mr. Guy T.
Roberts Jr. + James and Kathy
Robinson * Ms. Helen Robison * Dr.
and Mrs. Benson B. Roe « Mr. Paul J.
Roesler * Dr. Alan J. Rosenberg * Mr.
Gerald B. Rosenstein = Ms. Marian A.
Rossi » Dr. Jirayr Roubinian * Mrs.
Riva Rubnitz « Ms. Judith Sahagen »
Dr. F. Stanley Seifried = Mrs. H. Boyd
Seymour * Ms, Wendy Shapiro « Mr.
Jack C. Shnider * Mr. and Mrs. David
Sliptzin *« Mr. and Mrs. Joseph T.
Sneed = Mr. Randall Solomon * Mr.
Emmett Stanton » Mrs. Madeline
Johnson Stein * Jeffrey Stern M.D. «

Mr. Clifford John Stevens Jr. = Ms.
Shirley Ross Sullivan * Mr. John E.
Sweeney * Mrs, Donald H. Sweet = Mr.
Timothy P. Thomas * Ms. Judith P.
Timken = Mr. and Mrs. Nicolo Torre *
Ms. Sylvia G. Toth = nd Mrs.
Leland H. Van Winkle = Mr. and Mrs.
Brooks Walker Jr. + Mr. Charlie
Wambeke = Mr. and Mrs. Theodore
Weber « Ms. Beth Weissman ¢ Mr.
Robert Welles « Mr. and Mrs. Fred
Wertheim « Dr. William H. Wickett Jr.
* Ms. Devera and Michael Witkin *
Charles L. Wixson and Phyllis
Berenson * Ms. Linda Ying Wong »
Mr, and Mrs. Wil S. Wong = Mr. and
Mrs. Joseph B. Workman * Mrs. Gar
Wynne « Mr. and Mrs. Paul F.
Youngdahl « Mr. Peter M. Zuber

CONTRIBUTOR

($300-$599)

Anonymous * Mr. Michael Alendakis «
Dr. Jeanne Ahern = Ms. Stephanie
Ahlberg » Mrs. Grace Albritton = Mr.
Hervey E. Aldridge * Ms. Nancy
Alexander ¢ Mrs. Thomas C.
Andersen + Ms. Sharon L. Anderson «
Mr. and Mrs. Heath Angelo Jr. « Ms.
Dora A. Appell = Mr. R. John Armor
Mzr. Richard Babow * Mr. and Mrs.
Raymond F. Bacchetti « Mr. Bill
Bagnell » Mr. Roderick G. Baldwin =
Mr. and Mrs. Gary E. Ballard * Mr.
and Mrs. Ram A. Banin + Dr. and
Mrs. Joseph C. Barbaccia + Mr. Austin
G. Barber = Ms. Jean L. Barkocy = Ms.
Marilyn Baroffio * Mr. William A.
Barrett = Ms. Jeanne Barsocchini = Mr.,
and Mrs. Kirk W. Bassett « Mr. and
Mrs. Irwin Bear « Mr. Daniel R.
Bedford « Mr. and Mrs. Richard
Begley = Ms. Ann Behrman = Mr.
Charles Benet * Mrs. Marilyn S.
Benioff » Ms. Leslie Benjamin » Ms,
Donna L. Beres *« Mr. Sal Beressi
Mr. Brian A. Berg = Mrs. Doris
Bergman * Mr. Kenneth C. Berner ¢
Dr. and Mrs. Frank Berry « Mr. and
Mrs. Frank Berryman « Dr. and Mrs.
Fowler A. Biggs * Mr. Vernon Birks =
Mr. Robert M. Blunk « Mrs. Robert
Bodenlos * Mr. Kenneth Bochmert «
Mary Mark Bold = Mr. Christopher P.
Booth * Mrs. Armand D. Bosc * Ms.
Donna Bottrell * Ms. Jeanne Boyden «
Mr. and Mrs. James Brant * Ms. Janet
Bray * Peggy and Harry Bremond +
Mr. and Mrs. Kenneth H. Brown « Mr.
and Mrs. Timothy Brown = Tyler and
Kathryn Brown * Mr. Chris
Brownlield * Douglas and Simone
Brutlag * Mr. John Bryant = Mrs.
Ellen S. Buchen * Ms. Maurine R.
Buma * Ms. Kennis Buringrud » Ms.
Naney Burrill = Mr. and Mrs. John
Clifford Burton * Ms. Allison Butler =
Mr. and Mrs. Edgar M. Buttner «
Robert and Dona Byrum »
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A Hall Byther = Ms. Patrieia Cabral
» My Gerald K. Cahili and Ms.
Kathleea King » Ms. Dona Candela »
Johin and Linda C r o Mr. James
Cavacchioli + Ms. Ellen Cervarich +
Ms. Lestie Chalmers + Ms. Coeta
Chamb Ms. Paulu Champagne *
Mr. Robert J, Chapman « Mr. Billy
Chatwel} = Ms. Mithe Chauser « Mr
Steve Chiang « Mr. and Mrs. Frank
Child » Mr. Larry L. Chornyak « Mrs.
Cecile B, Christian « M, Constance

» Mroand Mes, TV 7 Chu
rityn J. Church « Me, and Mrs.
talattont » Ms. Phyllis 2. Cin
esloy Ann Clement « Lloyd
and Janet Cluff « My, ferry Codde -
Mr Michael Coke « Me Arthur HL
Colas Jz. » M. Richard and Sykvia
Condan = Dy and Mrs, Maddc |
Congress * Mr. Frank Connelly « Ms.
Charmaine Conui = Ms, Magy Coons -
Kenneth W. and Patricia Cope: = Dy,
aned Mrs. Sandra Caplon + Mrs. Alice
Corning * Mr. and Mrs. William
Corvin « Mrs, Carel G, Costigan = Mr.
Ralpk Countryman « Mr. Haeris |
Coutehie = Jin and Liz Cox * Mrs,
Suzanna P Coxhead = Mr, Bobert V.
Coyne » Ms. Donna Crablb « Ms, Kay
Craven 5. Joanuna Crimmins = Br.
and Mrs. Donald Crow + Ms, Kathleen
Curry » Ms. Caitlin F. Curtin « Ms.
[Kathleen Danron » Ms. Carlotta R
[rathe = Ms. Ira B, Dearing « Mr. und
Mrs. Carl N. Degler « Mr. and Mrs.
Reid Dennis « Ms. Margaret
DePriester » Mes, Lucile DeSoto = Ms,
Martha Diamond < Mr. Stanley
Dickover + Dr. and Mrs. Lioyd
Diedrichsen « Mr. and Joseph
DiNueei » Deand Mrs. Gene Dixon +
Mz Jerome L. Dodson « Ms. Cavel
Dollinger * Mr. and Mrs. Robert W,
Nonsvan = Mr. and Mrs. John P.
Doodokyan « Dz, and Mrs. Leo V. Dos
Remedios « Mrs. A, Jeannette Douglas
+ Mrs. Richard W, Dowell * Ms, Aone
Down » Ms. Sally J. Dudley + Mrs.
Josephine Duff » Mr. Michael Dgan -
Mr. and Mrs. Robert Buitz + Mr and
Mrs. E. Thomas Duelap Ir = Mr and
Mrs. Gordon S, Dunn = Drs, Linda
anid Gilbert Duyitz + Dr. John C.
Lekels « Mn and Mrs. Leighton M.
Edetman « Me Willzam 1 Bdlund -
Ms. Gloria Edwards « Ms. Joyce
Edwards = Richard and Robin
Edwards « Mr. Jay Einbender » Ms.
Wian Ellis and Mr, David Mahoney »
Dr. and Mrs. Mervin L. Engel = Mr.
and Mes. Samnucl Engel ¢ Mr and
Mrs, Robert K. Entriken = Dr. Sidney
Epstein » Mr. and Mrs. Leif Erickson *
Mrs. Karen Ericson « Mr. and Mes.
Albert M. Everitt » Mr. Donald HL
Ewing » Mrs. Geraldine Farber « My
Douglas Faunt » Mr. Rodaey Ferguson
* Mr, and Mrs. Witliam . Fies +
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Me David Fink = Mr Rebert Finkde «
Ms. Marilyn Fion « Me and Mes.
Owen Fiore » Br. Philip A, Fisher -
e, and Mes, M. D Flamm Jre « Mrs.
Dorathy A. Flanagan ¢ M and Mrs,
George Iyt = Me. Alan T Ford =
Ms. Karen L. Ford + Mr. Robert
Fordham + Ms, Roberta P Foster + Mr
Antoine A, Franke » Ms. Jane Frazer »
Mrg. Helen Friel < M, and Mrs,
Donald F. Fuller « D and Mre. Jamnes

Gably « Ms. Angela I Caines » Mr.
ad Mes, Thomas AL Gallagher = Mrs.

Nicholas Gunnam » My, and Myrs,
Thomas E, Gardner « Mr and Mrs.

Gary 3. Garofalo * Dr. Maria Geezy +
Mr. Michael R. Genesereth = Mr und
Mrs. Sum Genirberg + Mr. and Mrs.
Ray Certon = David and Beuy Gils

L William Gilholm « Mis,
Gillette » Ms. Mariiyn 8. Glaim
* Ms. Kate [ Godfrey » Ms. Anne
Goetsel: » Mr. David B. {oldstein -
[, Stephen L. Gomes « Robert and
Helga Grabske » Mr. Russell Graham
+ Ms. Linda Grauer « Mr. and Mrs.
David C. Green = Ms. Jane and Steve
Restaing + Jane and Ru]]ur[ Grimm »
Ms. Jennifer Grodberg « Mr. William
Gratemeyer = Mrs, Lee B Herbst
Gruhn « Mr. Mark Grundmaa + Mr.
Carl Grunfeld » Mr. Randall . Ham -
Mr. aznid Mrs. Herbert L. Hamerslough
+ Mroand Allred A. Hampson +
Mr. Daug = Hanoal + Mr, and
Mrs. John Haogen = M and Mrs,
Wilhiam L. Harris fr. + Mr. Robert
Haskell « Mr. Kirke Hasson + Mr. and
Mrs. David E. Haughey » Mrs, Dolores
Hawkins « Ms, Fulvia Hayes = Ms,
Joan Hayees = Mr. Alvis Hendley +
Mrs. Juhn 5. Hensili = Joanne and
Harkan Heydon = Mr and Mrs,
Charles Hierastea » D and Mrs.
Gerald Hill < Ms. Adrienne Hirt « Dr.
anid Mrs, Samuel Hoch = Ms. Jackie
Hoflman « Mr. and Mrs, Tom Holstedt
« Mr. Christopher Hollenbeek « Mrs,
Mariha W. Hollenbeek * Mr and Mrs,
Peter C. Holmes » Mrs. Jean M. Hood
* Mr. Paul Hook « D, and Mos,
Richard W, Horsigan = Mr. Bruce
Holehkiss « Dr. Samueel Hughes « Mr.
David 5. Hugle » Me AL Eugene
Huguenin Je » Mr. and Mrs. Roger A,
Humphrey « Ms. Lorelle and Don
Hunt * Mr. and Mrs. Rebert Huret +
Mr. and Mrs, 6. Tucker Ingham = M=
and Mrs. Leenard M, Esaacson + Mr
and Mrs, Gene Tves « M and Mrs.
James P. Jacobsen * Mr. Kenneth
Jaffee » Dr. Robert W. Jamplis » Dr.
and Mrs. john T, Jansheski « Mr.
Mark Jarrett + Ana Kelly Jenks » Dr.
and Mrs. Jon A, Jenny + Mr. Douglas
B. Jensen » Ms. Laurene Jobs = Mr.
Jackson I Johnson * Mr. and Mrs,
Jellrey W, Jobnson » Me. and Mrs.
Norman L. Jehnson -

Stephen and Elizabeth Johnson «
Jane and Devek Jones » Me. Wil
Jardan + Ms. Arlene Jurman + My, and
Mrs. David Kalish + Ms. Susan
Kamprath « Kenneth Kaplan = Dr.
Selna Kaplan » Mr. Thomas L. Kardos
* Ms. Nobu Ratagiri « Mr. and Mrs.
Martin Katz « Ms. Kathleen M. Keene
= Mr. Donald E. Kelley Jr. ¢ Sheila
Kelly-Barbour « Dr. and Mrs, Richard
L. Kempson + Mvs, Elizabeth W,
Kenady * Ms. Mary Keown + Ms,
Filesn Keremitsis * Dr. and Mrs. Johnr
A Kerner » Ms, Pamela 1. Kershner +
Ms, Janet King « Mrs. Naney Kingsley
e Mroand Mes, John H. Kirkwood »

s, Naney L. Kivelson » Me and Mis,
neth Wo Knapp « Me Barry 5.
Marrus and Ms. Frances Wynns
Knudtson » Ms, Kimberly L. Kruse «
D Joel & Rudler » Beatzice Kushuoer
* Ms. Naney Kux + Ms. Tl |
LaMay * Mr. Patrick Lamoey « Mrs.,
Rebul Lampman « Ms. Jennifer B.
Langan * Me David Laver « David
and Jarice Lawrence + Peter und
Diane Lawrenee » Mr. and Mrs, Joln
A. Lazar » Ms. Mary Ellen Lazare
M. Janice M. Le Coog = Me Jim

ery * D and Mrs, Wollgang
. fs. Bmily Lee « Mroand
Mra. Richard G. Lee » Droand Mrs,
Richard H. Lee 3+ M, Sterling
Leisz + Mr and Mrs. Joho L) Leland +
Mz and Mrs. Ed Lelyveld + M. and
Alrs, Bobert 6. Lenormand = Mr. and
Mrs. Richard Leon « Mr. John E.
Leveen + Mr. and Mes. Harald L. Levy
* Mr Larry Lewis + Me and Mrs.
Norman M. Licht » Mrs. Ernest R,
Lilienthal « Dr. Sandra L. Lillie « Mr,
James E. Lischficld « Mr. and Mrs,
James W. Linlelield « Mes. James P.
Livingsten « Ms. Linda-Marie Loch
Ms. Eva C. Lokey = Charles and
Elizaleth Long * Ms. Lina Longmire =
Mr. Harry W. Lucheta + Ms. Jane
Lackham * Mr. and Mrs. Lawrence
Laudgus * Mr. and Mrs, Jawmes ),
Ladwig « Mrs. William F. Lutigens -
My and Mrs. Edmund Macllonakd »
M. Gerald Madden » Mr. Ward
Madeira « Mr. John H. Magee « Mr,
and Mrs, Ted N. Magee « Ms. Alexis
Magid « Mz Peter Maier » Laura
Malik * Mr, and Mrs. John W. Mallory
+ Ms. Elinor Mandelson = My, Charles
R. Manning * Ms. Mary Manzer « Mrs.
Marian | Marioni * Ms. Dena
Marriott + Mr. Lynn Martin * Mr. and
Mrs. H. Cloyd Masengill « Ms.
Veronica Masterson + Mr. and Mrs.
Alden Mc Eirath Ir » Mrs. Karen
McAutille » Mr. and Mrs. Jerry E.
McCleery * Ms. Patricia MeClung -
Ms. Mary Jo MeFarlane « Mrs. Paula
Hynes McGowan » Mr. and Mrs. Alan
McGregor = Mr. and Mrs. Glen
McLaughiin * Ms. Teresa McLean -

e Sallie McNeil « Mr. J. AL
seQuown » Mr. Forrest J. Mehrten ¢
Ay, and . Kurl Melchior = Ms.
Karen Weaver Mello « Mr. Michael L.
Metlor + Ms. Tradi Melehn * Mr. and
#rs, Harold A, Menzies Jr. + Dr. and
Mrs. Drelhert H. Meyer « Mrs, Jeanne
A. Meyer + Daniel and Caralya Milier
+ Mr. Hugh W, Milier » Mr, and Mrs,
James L. Miiner * Mr. Leshie A.
Minkus < Mr. and Mrs. Larry Mitchel?
« Mr. Ronald L. Mitchel « Mr.
Lawrence H. Moc » Mr. and Mrs, John
A, Meare * Mr. and Mrs, James W,
Moore * Mrs. Janice Morgan « Mr.
Torrest 8. Mortimer » Ms. Roberta
Mundie * John and Betsy Munz « Mr.
and Mrs. Thomas L. Murray * Ms.
Rath Nagler + Ms. Elizabeth Nash
Mr, and Mre. Edmund W, Nask + Mrs.
M. H. Neustadter Jr. « Dr. H. B.
Newhard « Ms, Florence M. Newlin ¢
Mz, fan Nolan « Mr. and Mrs.
Dovglas H. Ogden * Mr. Michael
Ogrine « Ms. Nancy 8. Olzon + Br.
frrome [ Oremland « Mr. Joseph
Owades + Mr. Kenneth Owens -
Margurita F. Quihuis + Mr. and Mrs,
Clark M. Palmer = Ms. Nancy Parsons
» Mr. and Mrs, Robert G, Parvin » Ms,
Madeleine F. Paterson « Mr David
Pearson * Ms. Irls Pera « Mr. and Mrs.
Richard Perkins « Ms. Carey Perloff -
Mr. David M, Pettingill * Mr. Dennis
Philpott * Mr. George E. Pickett « Mr.
James A. Pitt *+ Ms. Susar W Powell +
D, and Mre. Joseph Presti = Ms.
Denise Pringle « Ms. Carol R. Purcell
* Mr. Robert W. Purvis « Ms, Mary
Rank * Ms. Beborah Rappaport + Mre.
and Mrs. Jacob Ratinoff « Mr. David
. Rauiston + Ms, Wendy Redfern -
Mr. Selwyr Rehfeld = Mr. William
Rhades = Mr. Wesley E. Richert + Mr.
Charles Ridlon * Mr. and Mrs. Gary
Rifkind + Drs, Pamela and Richard
Rigg + Mr. Joseph 5. Riggio *+ Ms.
Elizabeth W. Riley + Mr. and Mrs.
Richard Riley » Mrs. Edis Robinson «
Ivy und Leigh Robinson « Mrs.
Marianne B. Robisen + Mr. and Mrs.
Burton Rockwell « Ms. Shidee Roman
* Ms, Deborah Romer » D Donald
Rose = Mr. Toby Rosenblatt < Mr, and
Mzs. David Rosenkrantz » Mrs.
Williazn A. Rosow + Mrs. Edward W
Rosston * Mr. and Mrs. Peter R. Roth
* Ms. Star Lyon Reth + Ms, Pamela
Royse * Mr. Gary Rubenstein + Mr.
and Mrs. William Rubin * Ms. Diane
Ruodden « Ms. Rebecea Ruesch « Ms.
Claudia Russell = Mr, and Mrs, Robert
K. Russelt Jr. « Lois and Geozge
Rusteika = Ms. June Sabel + Mr. and
Mre, Paul Sandberg + Ms. Gladys
Sanguinetti + Ms. Virginia C. Scardighi
ina M. Scheller + Dr. and Mrs.
Jack H. Schieble « Dr. and Mrs. Rudi
Sehmid = Ms. Katherine J. Schueler «

Mr. and Mrs. Charles M. Schulz - Mr.
Ken Scott » Ms, Karen Scussel « Mr.
Fred Searls = Ms. Katy-Jo Sebastian *
Mr. and Mrs. Joha M. Seidl + Ms. Tyra
Sellers + M. Louise Shalit = Mr.
Marlan: Shanks « Mrs. frene A. Sharp
» Ms. Ann M. Shaw + Mr. William
Sheppard « Mr. Andrew Shore « Ms.
Barbara L. Shula » Mr. Tom Sicgel «
Mr. and Mrs. Leslie E. Simmonds +
Mr. and Mrs, Richard J. Simons = Mr,
Thomas Simrock * Richard and
Frances Singer + Ms. Florence E.
Stnton = Mrs. Robert Sinton = Mr. and
Mrs. Charles Six » Ms. Katkleen Ann
Skeels « Dr. and Mrs, Joseph Skokan
* Mr. and Mrs. Richard D. Smallwood
* Dr.and Mrs. J. Nevin Smith + Mr,
Patrick W. Smith «+ Mr. Stephen Smith
* Mr. and Mrs. Stuart H, Swith - Dr,
and Mrs, Charles Snorf = Mr.
Frederick G. Soley » Mr. Jack
Sotomon * Mr. Jack Solomon = Ms.
Eta Somekh - Ms. Keistine Soorian -
Mr. Richard Spaete » Mr. Robert
Spagat « Bruce and Diane Spauiding
Mr. and Mrs. Rohert S. Spears « Mr.
and Mre. Leonard M. Sperry Jr. » Mrs.
Claus Spreckels + Mr. Gerard St
Picrre + George and Gayle Staehle «
Mr. Emmeit Stanton » Mr. Charles
Stauflfacher = Ms. Julie Stein * Mr,
Bert Steinberg « Nancy E. Stephens
ard Bill King » Ms. Lynn Stocker »
Mrs. Michael Stone + Frr. and Mrs.
Irving F. Stowers « Mr. and Mrs.
Richard I. Stratton « Mr, and Mrs,
Monroe Strickberger « Ms. Julie Stuhr
* Ms. Eva Suler BDS + Ms. Patricia L.
Sundrud * Dr. and Mrs. Robert Talley
* Mr. and Mrs. Joseph M. Tanner - Mr.
Jahn Tegnell « Dr. Eric Test + Mr. aad
Mrs. Williare V. Theurer « Ms. Carolyn
0. Thiessen * Ms. Joan Thoma « Mr.
und Mrs. Chris Thomas « Mr. and
Mrs. R. F. Thomas Jr. » Mr. and Mrs.
Fan Thomson *+ Ms. Suzie S. Tharn +
Ms. Ann M. Thornton * Ms. Jeanette
Thorp * Ms. Kathryn Tolve * Mr. and
Mrs. Robert Trevorrow + Mr. Glean
Trewitt + Ms. Linda Frocki + Ms. Ellen
B. Turbow » Ms. Janelle M. Tynan »
Everett and Mary Uphais = Mr. Owen
S, Valentire = M= and Mrs. Peter A.
Van Heecke « Mr. and Mrs. Ronald G.
VandenBerghe » Mr. and Mrs. Fredric
YanRheenen « Mr. Lindsey Vereen -
Mr. Case Verploegh » Mrs. Darlene P
Vign » Mr, Arnie D. Wagner » Mr. and
Mrs. Jize Wagstalfe + Mr. and Mrs.
Bruce Walker * James L. and Barbara
W. Wanvig * Emily and Robert
Warden + Mr. and Mrs. William T.
Warren » Ms. Carol M. Wails « Ms. Sisi
Weaver * Dr. Ron Webb « Mr. and
Mrs. Kenneth . Weber * Mr. and
Mrs. Allkert E. Wehde - [l and Mrs.
Harry Weinstein « Mr. William R, Weir
* Mr. Gene Weisbrod «

Noak and Caryn Weiss « Ms. Harriet
Weller « Mr. and Mrs. James Wendel +
Mr, George Weston * Dr. and Mrs.
John I Whisenhunt « Mr, John W,
Whitcomb * Dr. William H. Wickett Jr.
+ Ms. Ellen G. Widess » ¥z Glen
Williames = Mr. and Mrs. Marty Winter
* Ms, Mary E. Wiss « Ms, Ricki Wohl -
Dr. and Mrs, Ira Wong « Mz, Olga Woo
+ Ms. Florence Woodman * Mr. Joseph
A. Woods Fr. + Ms. Linda Haverty
Woodworth = Mr. Thomas Wooll = Ms.
Ernestine Woolfolk « Mr. James Bock
Waunderlich » Mrs. Glea G, Wylic « M.
Jerry Yalfee » Ms. Marilyn Yalom » Mr.
amed Mrs. Alvin Zander + Dr. and Mrs,
Vincent Zarcone + Ms, Caral Zedl « Mr
Bryant K. Zimmerman « Peter and
Midge Zischke » Ms. Margel

-
Zographos

MEMORIAL GIFTS

In Memory of Sophie Aronsen
William Bail Memorial Fellowship
Fuad
In Memery of B. I. Braber
In Memory of
Donna Gottdiener Oakes, M.D.
In Memory of
Mr. Richard C. Hamister
In Memeory of Dr, George D, Meyer
In Memory of Poliy McKibben
In Memory of Dennis Powers
In Memory of H. Harrison Sadler
In Memory of Mr. and Mrs. Nathan
Tash
In Memory of Sydney Walker

SPECIAL THANK YOU

Cityscape

Downtown Center Garage
King George Hotel

Oakwood Corporate Housing
Saks {ifth Avenue

TourArts

CORPORATE
MATCHING GIFTS

The follmwing corporations have
generously matched gifts made by
their employees to A.C.T, doubling
the impoct of these contributions.
A.CT extends its gratitude to these
companies and invites all of their
employees to join in supporting the-
ater in the San Francisco Bay Area.
AON Foundation

AT&T Foundation

Adebe Systems, Inc.

Apple Computer

Argonaut Group Inc.

BankAmerica Matching Gifis
Barciays Global Investors, N.A.
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Bechtel Foundation

Bocing Company

Brobeck. Phleger & Harrison, LLP

Charles Schwab and Co,, Ine.

Chevron USA, Ine.

Cisco Systems

DFS Group Limited

Federated Department Stores

Fireman’s Fund Matching Gil
Foundation

Arthur J. Gallagher Foundation

Gannelt Communities Fuad

Hazdbreeht and Quist Matching Gilts

Witliam and Flora Hewlew
Foundation {Matching Gifis
Fund)

Hewlets Packard

intel Forndation

18M Corporation

Levi Strauss and Co.

Lexis Baw Publishing

Lockheed Martin

Lucent Tecknologies {Bell Labs)

Matson Navigation Company

McGraw-11:1 Companies
Feundation, Tne.

Mellon Bank

NORCAL Mutual fnsurance

PG&LE Matehing Gifts Program

The David and Lucille Packard
Foundation

Philip Morsis Companies

Potlatch Corporation

Rayehem Shaie Fair Campaign

5. H. Cowell Foundation

SiliconGraphies

St Paul Companies

Sun Microsyslems, Ine.

The Gap Foundation

The Prudential Foundation

Transameriea Foundation

Wetls Fargo Bank

1998-99 NATIONAL
CORPORATE THEATRE
FUND

The National Corporate Theatre
Fund is a nonprofit corporation cre-
ated to increase and strengthien
support from the lusiness connmuni-
ty for ten of this country’s most dis-
tinguished professional theaters.
American Conservatory Theater
receives e support of the following
carporations and individuals
through their eontributions to the
National Corporate Theatre Fund:

BENEFAGTOR

{$25,000 and above}

AT&T Capital Corporation
CBS Founrdation
Citibank,
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Coopers & Ly
General Motors

Joseph E. Seagram & Sons, Ine,
Xerox

PACE SETTER

($10,008-$24,999)

American Express Company

Arthur Andersen

Bankers Trust Company

Bill Blass, Ltd.

The Coca-Cota Company

Ernst & Young

The GE Fund

The CTE Foundation

J&H/Marsh & Mebennan

KPMG Peat Marwick

MacAndrews & Forbes Holdings,
Ine.

Mellon Bank/Dreylus Retirement
Services ’

Ogilvy & Mather

Praxis Media

Philip Morris Companies Ine.

Ouick & Reilly

Simpson Thacher & Bartlent

Sony Corporation of America

Stagebill

Viacom Ine,

DONOR

{$5,000-$9,998}

Allen & Co.

Bedl Adantic

Bristol-Myers Sequibb Comgany

The Chase Manbattan Bank

Colgate-Palmolive Company

Credit Suisse First Boston

Donaldson, Lulkin & Jearette

Dramatists Play Service

The Interpublic Group of
Companies

Merzill Eyneb & Co. Foundation

Metropoditan Life Foundatien

MTV Networks Ine.

NationsBank

Newsweek

PaineWebber

Plizer Inc.

Price Waterhouse LLP

Salomon Smith Baraey

Thacher, Prallin & Wood

Woolworth Corporation

SUPPORTER
($300-$4,999)

ARC ine.

Adams Harkness & Hill
Alliance Capital

AON Corporation

AT&T

Callaghan Nawrocki
Clark & Weinstock
EXU(IBS (_:Oﬂllnfini(!'d[iﬂ“f‘
Fleet Bank

Horan Imaging Seliztions

KeyCorp

Koen/Ferry International

The Klein Foundation

Master Eagle

Niagara Mohawk Power Corp.
PopsiCo

Peter X(+C) Limited

Revion

William Morris Agency, Ine.
Young & Rubicam

INDIVIDUALS/
FOUNDATIONS

Karen Bachman

Randall and Diane Barclay
Edie and Barry Bingham, I,
Jacquic and Raymond A. Boyee
Fran and James E. Buckley
Robert Docde

Suzy Finesilver

Sarah I, Fuller

Joseph W. Hammer

Ellen Schwarzman Katz
Robert D. Krinsky

John ). Ceron

Rebert A, Mulskine

[ean Ostrum

Steven M. Scheuer

Donald and Darlene Shiley
Carlyn | Steiner, sy,
Nancy Ficktin

Evelyn Maek Truit

Phyllis Weader

LEADERSHIP
GAMPAIGN FOR
AMERICAN THEATRE

The Leadership Campaign for
American Theatre is @ $3 million
challenge project to build much-
necded corprale support | for non-
profit professional theater in the
United States. American
Conserpatary Theater is one of the
resident theaters that is benefitiing
Jrom. the campaign. To date, the fol-
lowing corporations have commit-
ted more than $600.000, in total, to
the Leadership Campaign:
American Express

AT&T Foundation

The BE Goodrich Foundation
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTIE Foundation

IBM Corporation

Mobil Foundation, Inc.

Praxis Media, Ine.

Toxaco

EBMINISTRATIVE OFFICES

A4 administrative and  conservalery
uilices are located at 30 Grant Avenue. San
Franciseo, CA 94108, (415) §34-3200. On

the Web: www.act-sibay.org.

goxX OFFIEE AND TIGKET
ENFORMATION

Geary Theater Box Office
Visit us at 405 Geary Street at Mason, next

ter the Geary Theater, one bloek west of

Union Square. Box office hours are 1210 8
pants Tuesday theough Saturday. and 12 w0 6
pom. Sunday and Monday. During nonper-
formance weeks, business hoars are 12 to 6
pm. daily.

BASS

Tickels ure afso available at BASS conters,
including The Wherchouse and Toewer
Hecords/Video.

Galine
Tickets are also available 24 hours/day on
vur Wels site at www.act-sihay.org.

Charge by Phone or Fax

Call (415) 749-ZACT and use your Visa,
MasterCard, or American Express card. Or
fax your Geket request with eredit card
informatien 1o (£15) 710-220%,

Purchase Policy

Al sales aze final, and there are no refunds,
Only current subscribers enjoy perfor-
mance rescheduling privileges and lost-
ticket Insurance. I you are unable (o attend
at the last minote, you can donate your
tickets to ACT. The value of donated tick-
ete will be acknowledged by mail. Tickets
for past perlormances cannet be consid-
ered @ donation.

|

Hailing List

Call {(415) 749-2ACT or visit oue Web site
Lo request subseription information and ad-
vanee notice of ALCT. events.

Ticket Prices
Ticket prices range rom $11 10 &

Subscriptions

Full-season subscribers save up to 29%
and receive special benelits including
parking, restauzrant. and extra~ticket dis-
counts, perlormance  rescheduling by
phone, and wore. Call the ACT. Sub-
seription Hotline at (115) 749--2250 1o lind
ot ahout four- and seven-play packages.

iscounts

Hall-price tickets are sometimes available
on the day of performanee at TIX on Union
Square. Halloprice student and senior
rush tickets we available at the Geary
Theater Box Olfice 90 minutes belore ci-
in. Matinee senior rush tickets are
available at noon on the day of the perfor-
mance for $100 All rush tickets ure subjeet
o availability. one ticket per valid 10

Student subscriptions ave also available
at hall price. Senior ciizen discounts are
availahle for fll-seasan and sampler series
subseriptions. ACT. alse offers ane Tay
What You Wish performance during the
regilar run ol vach production: patrons are
allesved 1o pay any amount for tickets when
they bring in a doration ol canned food for
Project Open Tand.

Group Discownts
For geoups of 15 or more. call Linda
Geéaham, Group Services, at {115} 346-7805.

Gift Cettificates

ALCT gilt certificates can be purchased in
any amaunt by phone, fax, or in person at
the Geary Theater Box Oflice, Gilt certili-
sates are valid for three years and may be
redeemed for any performance or for
ALCT. merchandise,

SPECIAL PROGRAMS
A.GT Extras

For information on AL Prelogees, Audi-
ALCT. Perspectives sym-
posi s on Plays audience hand-
hooks. please wien o the “ACT. Extras™
page of this program.

Student Matinees
Matinees are olfered at 1 pan, 1o elemen-

lary. ndary, and college school greups
lor cted productions, Tiekets are spe-

clally priced at $16. For information eall

{115} 439-2383.

Conservatory

ACT olfers elasses. training, and advanced
study in g wide range of theater diseipli
The Advanced Teaining Program olfers a
rig()r()tls ‘.I]I't,‘lf‘}'ﬁul' COLESe Ur aetor 1}'€]i"in§:{‘.
culminating in & master of fine arts degree.
The Summer Training Congress is an
intensive program lor those with some per-
lorming arls background. Studio AT
affers evening and weckend o 5. includ-
ing new Corporate Education Se .t
theater enthusiasts at every level ol back-
ground  and  trzining.  The  Young
Conservatory is a broad-hased program [or
students hetween the ages of 8 and 18. Call
(413) 439-2330 lor a free brochure.

Costume Rental

Morve than 10,000 collection of costumes,
ranging Irom handmade period garments
1o modern sportswear, s available for
rental by schools, theaters, production
companies, amd individuals, For informa-
tion call (415} 439-2379.

Parking

ACT patrons ean park for just $8 at the
San Francisco Hilton and Towers for up te
five hours, subject o availability. Enter on
Ellis Street between Mason and Taylon
Show your ticket stub for that day’s perfor-
e wpot exit o receive the special price.
After five hours, the regular rate applies.

TAATLDY
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A.GT/EYL

AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
before curtain.

A.LC.T. Merchandise

Posters, sweatshirts. t-shirts. nightshirts,
mugs. note cards. seripts. and Words on
Plays are available for purchase in the main
lobby and at the Geary Theater Box Office.

Refreshments

Bar service is available one hour before the
performance in Fred’s Columbia Room on
the lower lobby level and in the Sky Lobby
on the second balcony level. Reservations
for refreshments to be served at intermis-
sion may also be made. at either bar or in
the main lobby, during the hour before
performance. Food and drink are not per-
mitted in the auditorium.

Beepers!

If you carry a pager. beeper, cellular phone,
or watch with alarm, please make sure that
it is set to the “off™ position while you are
in the theater. Or you may leave it and your
seat number with the house manager. so
you can be notified if you are called.

Emergency Telephone
Leave your seat location with those who
may need to reach you and have them call

(415) 439-2396 in an emergency.

Latecomers

A.C.T. performances begin on time.
Latecomers will be seated before the first
intermission only if there is an appropriate
interval.

Listening Systems

Headsets designed to provide clear, ampli-
fied sound anywhere in the auditorium are
available Iree of charge in the lobby before
performance. Please turn off your hearing
aid when using an A.C.T. headset, as it will
react to the sound system and make a dis-
ruptive noise.

Photographs and recordings of A.C.T. perfor-
mances are strictly forbidden.

Rest rooms are located in Fred’s Columbia
Room on the lower lobby level, the Balcony
Lobby, and the Garret on the uppermost
lobby level.

Wheelchair seating is available on all

L‘. levels of the Geary Theater. Please

b call (415) 749-2ACT in advance to
notify the house staff of any special needs.

AFFILIATIONS

A.C.T. operates under an agreement be-
tween the League of Resident Theaters and
Actors’ Equity Association. the union of
professional actors and stage managers in
the United States.

A.C.T. is a constituent of Theatre Commu-
nications Group. the national organization
for the nonprofit professional theater. A.C.T.
is a member of the League of Resident The-
aters, Theatre Bay Area. Union Square
Association, San Francisco Chamber of Com-
merce, and San Francisco Convention &
Visitors Bureau,

A.C.T. logo designed by Landor Assaciates.

The director is a member of the
SSdC Society of Stage Directors and
Choreographers, Inc.. an independent
nationaFlﬂ hor union.

NATIONAL A.CT. is supported
XDOR T Wﬂ%’ in part by grants
rorRgg e TS from the National
IHT—S B Fondowment for the
Arts, California Council for the Humanities
and Grants for the Arts of the San
Francisco Hotel Tax Fund.

ﬁ ttforn ) A.C.T is funded in part by

L ARE the California Arts Council,
TR a state agency.

GEARY THEATER EXITS
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21ST CENTURY SOFA

STICKLEY PRESENTS A DRAMATIC EVOLUTION
OF ITS LEGENDARY MISSION WITH THE 215T
CENTURY COLLECTION

ON DISPLAY IN CUR
STICKLEY SHOWROOM

1455 TARAVAL ST. = SAN FRANCISCO = 415-564-4110
TUES, WED, FRI10 TO5:30 « THUR1TO9 = SAT10TOS5 = 800-664-4110
www.noriegafurniture.com

Mission Prairie Settle

6 SOLID QUARTERSAWN OAK IN CHOICE OF & LUSTROUS SHADES.
SOLID DOMESTIC CHERRY IN CHOICE OF 4 MELLOW TONES.
LUXURIOUS LEATHER WITH PROTECTIVE COATING FOR EASY CARE.
FREE IN HOME DELIVERY UP TO 100 MILES. VISA MC DISC.

HE

84 1/2" WIDE. 37 1/2" DEEP 29" HIGH

1455 TARAVAL ST. = SAN FRANCISCO = 415-564-4110
TUES, WED,FRI10TOS5:30 « THUR1TO9 = SATI10TOS5S = 800-664-4110
www.noriegafurniture.com




MOCYS

Available at Union Square



