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KEN FRIEDMAN

ABOUT A.C.T.

A.C.T's beautifully
restored Geary Theater,
orfginally built in

1909, is one of the
finest performance
venues in the

United States.

4 STAGEBILL

AMERIGCAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions, intensive actor training in its
conservatory, and an ongoing dialogue with its community. Under
the leadership of Artistic Director Carey Perloff and Managing
Director Heather Kitchen, A.C.T. embraces its responsibility to con-
serve, renew, and reinvent its relationship to the rich theatrical tra-
ditions and literatures that are our collective legacy, while exploring
new artistic forms and new communities. A commitment to the high-
est standards informs every aspect of A.C.T’s creative work.

Founded in 1965 by William Ball. A.C.T. opened its first San
Francisco season at the Geary Theater in 1967. In the 1970s, A.C.T.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979.
During the past three decades, more than 300 A.C.T. productions
have been performed to a comhined audience of seven million peo-
ple; today, A.C.T's performance, education, and outreach programs
annually reach more than 220,000 peoplc in the San Francisco Bay
{ Area. In 1996, A.C.T's efforts to develop
creative talent for the theater were recog-
nized with the prestigious Jujamcyn
Theaters Award.

Since Perloff’s appointment in 1992,
A.CT. has enjoyed continued success
with groundbreaking productions of clas-

sical works and bold explorations of con-

and Kitchen, A.C.T. has expanded its
audience base and produced challenging
theater in the rich context of symposia,
audience discussions, and community
interaction.

The conservatory, now serving 1,900
students every year, was the first training
program not affiliated with a college or
university accredited to award a master
of fine arts degree. Danny Glover, Annette Bening, Denzel
Washington, and Winona Ryder are among the conservatory's distin-
guished former students. With the 1995 appointment ol Melissa
Smith as conservatory director, A.C.T. renewed its commitment to
excellence in actor training and to the relationship between training,
performance, and audience. The A.C.T. Advanced Training Program
has moved to the forefront of America’s actor training programs,

vine of the company at large. Bl

while serving as the creative eng

temporary playwriting. Guided by Perloff

Damn the tuxedos, full speed ahead.

Black tie is optional but a 300-horsepower V-8 is standard in the world’s most powerful luxury SUV."
There's room for seven in three rows of leather-trimmed seats. And up to 8850 pounds towing capacity.
Call 800 446-8888, visit www.lincolnvehicles.com or see an authorized Lincoln Navigator dealer.
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f Lincoln Navigator. What a luxury [ should be.
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MARK MORRIS

Onstage in Conversation

with
San Francisco Ballet Principal Dancers

Julia Adam and
Christopher Stowell

Plus video excerpts of Mr. Morris’
choreography

Sunday, April 25, 1999
7:00 p.m.

Herbst Theatre

410 Van Ness Avenue at
McAllister Street, San Francisco

Reserved Seating...Call now!

$25-$18 - SI5

City Box Office, 415.392.4400
153 Kearny Street

All Bass Qutlets: 510.762.BASS including

The Wherehouse & Tower Records/Video

“Waords on Dance...artist to audience,
words that deepen understanding and
give the audience an involvement and
intimacy within a mute art form.”

— Edward Villella

words on ~
DANCE (8/{

Deborah DuBowy, Producer

Muark Morris creates his third,

Cartier

world premiere for the San Francisco Ballet!

directed by Charles
Rundolph-IFright -

June 17-July 18. 1999

Sandpaper Ballet

April 27, 28, 30 & May 2, 6, 8
Call 415.865.2000
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Tha [l k | ou!
On behalf of the artists, staff, students,
trustees, and volunteers of American

Conservatory Theater, we'd like to thank
you for being here today.

With more subscribers than any season
since 1976 and frequent standing-room-only
performances, A.C.T. is enjoying a level of
support which enables and encourages us to
create theater at :::Vt::r-l“l'ig_her standards of

NEXT AT A.C.T.

artistic excellence~like the American pre-
miere of Tom Stoppard’s Indian Ink.

We appreciate your support and invite you
to join us again this season and next.

b tap U s

Carey Perloft Heather Kitchen
Artistic Director Managing Director

A

ACT

1a eTARC@El
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A.GT. STAFF

Carey
Perloff
Artistic
Director

Heather
Kitchen
Managing
Director

Melissa
Smith
Conservatory
Director

James
Haire
Producing
Director

ACT

STAGEBILL

ARTISTIC

Meryl Lind Shaw, Artistic
Manager/Casting Director

Paul Wi

Jenni
the Artistic Director

Caresa Capaz, Casting and

h, Dramatury

hu. Assistant to

Company ]:'unngﬂmml
Assistan
Kathryn Clark, Casting Assistan

Assaciate Artists
Loy Arcenas
Marco Barricelli
Larry Biederman
Kate Edmunds
David Lang

Margo Lion

Peter Maleitzke
Peter Maradudin
Ellen Novack
Robert O"Hara
Charles Randolph-Wright
Albert Takazauckas

Actors

Firdous Bamji
Tom Blair
David Conrad
Kathryn Croshy

Steven Anthony Jones
Anil Kumar

Art Malik

Roxanne Raja
Dileep Rao

Brian Keith Russell
Christopher Rydman
Adriana Scvi

Jean Stapleton
Adam Suleman®
Amir Talai

Sumedent in the A4.C.1 Young Conservatory

Directors

Candace Barrett

Raye Birk

David Gordon

Giles Havergal

Carey Perloll

Charles Randolph-Wright
Laird Williamson

Composers
Lee Hoiby
David Lang
Michael Roth
Jeanine Tesori

Interns
Alice Moore, Literary

PRODUCTION

Edward Lapine,
Production Manager
Richard Bergstresser,
Project Manager
Tina Tseng. Production
Department Administrator
John A. Garolalo.
Producing Associate

Designers
Kate Edmunds,

Resident Scenic Designer
Peter Maradudin,

Resident Lighting Designer
Garth Hemphill.

Resident Sound Designer
Loy Arcenas.
Frances Aronson. Lighting
Beaver Bauer,

Secenery

Robert Blackman. Seenery
Robert Brill. Scenery
Lewis Brown, Costumes
D. E. Draper. Costumes
Walker Hicklin, Costumes
Bill Kellard. Costumes
Rabert Morgan, Costumes
Nancy Schurtler. Lighting
Doug Stein, Scenery
Jenniter Tipton. Lighting
Donna Zakowski. Costumes
Kimhberly J. Scott.

Lighting Desian Assoviate
Kim Eller, Seenic Design Intern
Jack Lloyd. Sound Intern

Stage Management

John David, Donna Rose
Fletcher, Ray Gin. Juliet N.

lichele M. Trimble,

Pokorny

Kimberly Mark Webh, Kelly M.

Za tage Managers
Danielle Colburn. Drew Stauffer,
Tnterns

Scene Shop
Randall Reid. Shop Foreman
Adam Bennes, Lead Builder
Leo Loverro, Jonathan Young,
Mechanics

Troy Lavelle. Bench Hand
Brad Lublin, Purchasing Agent
Chuck Sanger.

Design - lwm iate

D. L. Camphell,

Chargeman Scenic Artist

I’rIn.-qu. Jennifer

ms, Arnold Wong,
Seenic Artists

Kim Ehler.

Technical Design Intern

Costume Shop
David F. Draper. Manager
Joan Raymond.

Assistant Manager
Thiem Ma. Quyen Ly. Tailors
Maria Montoya. Head Stitcher
Jeffrey Larsen, Accessories Head
Kirsten Tucker, First Hand
Tamika Bertram. Intern

Costume Rentals

Callie Floor, Supervisor
Sally Lornie,
Cynthia Quir

ry

i Intern

Properties
Deb Hatch, Supervisor

Gregor Miziumski,

As
Tara Hasik, Assistant
James Fenton. Intern

it Supervisor

Wigs
Rick Echols, Wigmaster
Jeanne Naritomi, Intern

{ssistant Supercisor

Geary Theater Stage Staff

Maurice Beesley. Head Carpenter
Jim Dickson. Head Electrivian
Suzanna Bailey. Sound Head
Jane Henderson-Shea,

Properties Head

el Ongpin. Flyvman
el Chevaor, Mark Pugh.
Ruth Sa

wnders, Stagehands

Mi

Catharine Bray,
Wardrabe Supervisor
Raymond Panelli. Assistani
Wardrobe Supervisor
James Kershaw, Stage Doorman

ADMINISTRATION
Dianne Prichard.
General/Company Manager
Donna Aarons, Evecutive
Assistant to the Mana,
Director/Assistant S
the Board of Trusices
Barbara Gerber.
Iolunteer Coordinator
Beulah Steen. Receptionist

retary to

Development & Community Affairs
Carolyn Lowery, Director
Michele Casan.
Manager of Individual Giving
Coley Lally, Manager of
Corporate and Foundation
Relations
Ilise Westbrooks-W

’ arms,
Donor Svstems Coordinator
Blair Hartley. Associate

Finance
Jelfrey P. Malloy. Director
Matt Jones, Cheryl Kuhn, Linda
Lauter,
Kate Stewart,
Human Resources Administrator

Mis
Thom M
Demetrius

an, Director
Martin, Assistant

Communications
Robert Sweibel. Director

PUBLIC RELATIONS
Luis Palomares, Manager
Susanna Falk, Associate

PUBLICATIONS

Alice Moore, Intern

OUTREACH

Amy Vanacore, Manager
MARKETING

Andrew Smith, Manager
Cheshire Dave Beckerman,

Graphic Designer

Linda Graham, Cmup Services

BOX OFFICE

Richard Bernier. Manager

Jane Tarver, Student
Matinee/Group Sales Treasurer

James Sheerin, Head Treasurer

San Francisco Performances

Jazz at Lincoln Center celebrates
THE ELLINGTON CENTENNIAL

AMERICA IN RHYTHM & TUNE

FEATURING THE

LINCOLN CENTER JAZZ ORCHESTRA

WITH WYNTON MARSALIS

Wednesday, March 17, 8pm
Masonic Auditorium
Tickets $18-548

“' CHASE
CELEBRATION OF AMERICAN DANCE

featuring

PAUL TAYLOR DANCE COMPANY

Program A: Mercuric Trdmgs Eventide & Le Sacre du Printemps (The Rehearsal)
Wed. April 7, 7pm (live music, this performance only)

Sat. April 10 & Thurs. April 15, 8pm

Sun. April 18, 2pm

Program B: Arden Court, The Word & Esplanade

Thurs. April 8 & Fri. April 16, 8pm

Sun. April 11, 2pm

Program C: Cloven Kingdom, Airs, & Piazzolla Caldera

Fri. April 9, Wed. April 14, & Sat. April 17, 8pm

Yerba Buena Center for the Arts Theater & Chevron
Wednesday - Thursday $32, $25 s

Friday - Sunday $35, $27 o }:n"ol;.@

For Tickets Call

(415) 392-4400
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STAGEBILL

Lorraine Andros, Vonnah Bagner,
David Engelmann, Ryan
Hadaway. Ruby Lee, Alberta
Mischke. Ryan Montgomery.
Lynn Skelton, Kathy Wall-

Polin, Treasurers

SUBSCRIPTIONS

Mark C. Peters, Manager

Carol M. Yamasaki, Doris
Yamasaki, Coordinators

TELESERVICES

Julie Anne Connolly. Manager

George Q. Nguyen,
Assistant Manager

Thelma Brunn, Michelle
England. Lisa G . Eileen
Gorman, Brian Heath, Amata

Hetmanek, Naney Hermione,
Jessica Jelliffe. Kristin Jones,
Jonathan Lyn Arthur
Mitehell, Cameron O Rourke,
Keith Shehearn, Linn Swaim.
Jette Vakkala, Sarah Zesmer,
Sales Agents

Front of House

Alice E. Luhrmann.
Theater Manager

Debra Selman, Assistant Theater
Manager

Eva Ramos, Colleen Roshy.
April Taylor. Assistant House
Managers

Brandy Barher, fatern

William J. Whaley.

Joseph Fernandez, Colleen
Roshy, Door Persons
Cecil Alton, Emilie Byron.
Gabriel € son Cr.
Josephine |
Habel, Christel Johnson.

andez, Rebecca

Kristin Jones. Patrick

Langsjoen. Shane Meuwissen.
Alberta Mischke. John Mic
Moreno. Johnny
Pendrey. Tany

acl

loreno. Jane

‘Récves, Joe

Secaroni. Traci Shannon,
Audrey
Sue’
Usher

Mitzi Auer. Sandra Choate,
Stalford Clark
Cooper., Jay
Paul Landgraver. M:
Vineent Lima. Laura Maretw.
Susan Marks. Alex MeAlee, Jr.
Juhn Pearson. Amy Solomon.
Adam Wright. Bartenders

Andy Alabran, Claudya Martinez,
Naomi Pete antons.
Karin Tucker.

luiter. April Taylor,
ayling. Jennie Yee,

ce. Jacquie

snton. Poman [u.
e Lee,

Dperations

Lesley Pierce, Manager

Burt Smith. Assistant Facilities
Manager/Geary Theater

Len Lucas.
Manager/30 Grant

Jay Keitel, Crewe

Curti
Supinsky. Security

stant Facilities

rr; Jr., Richard

CONSERVATORY

Barbara Hodgen, Administrator
Craig Slaight,

Young Conservatory Director
Bruee Williams, Director of

Summer Training Congress

and Community Programs
Maureen McKibben,

Director of Student Affairs
Juck Sharrar,

Divector of Academic Affairs
Libby Kava, Techaical Manager
Susan Pace.

Director of Financial Aid
Matt Jones,

Bursar/Pavroll Administrator
Joe Rosenthal,

Library Coordinator
Heather Blackwell, Assistant to
the Conservatory Director

Kimberly Mohne,

Young Conservatory Assistant

"Traci Shannon. Financial Aid/
Conservatory Assistant

John Dixon,
Conservatory #

ssistant
Alison Augustin, Receptionist

Advanced Training Program
CORE FACULTY
Jeffrey Bihr, Suzuki
Jelfrey Crockett, Joice
Timothy Douglas. Acting
Frank Ottiwell.
Alexander Technique
Priscilla Regalado.
Muodern Dance
Melissa Smith. Aeting
Deborah Sussel. Speech,
Yerbal Action
Paul Walsh.
Director of Humanities

ADJUNCT FACULTY
Bonita Bradley.
Imaginal Movement
Greg Hollman, T"ai Chi/Combat

Arina lsaaeson. Clonn
Kev kson, Acting

Christina | Clowen

Peter Malc = Singing
Mimi McGurl, Humanities
Jared Sa
Gregory Wallace. Acting

Aeting

Studio A.L.T.
Letitia Bartlett,
Dynamic Movement
Mie
Paul Finnochiaro, Aeting
Amy Freed. Plavieriting
Marvin Gres ting
Christianne Hauber, Acting

ael Carroll. Aeting

Chris Herold. Acting
Andrew Hurteau. Aeting
Kendra Keller. Acting
Rose Adams Kelly,
Alexander Technigue
Drew Khaloul. Speech/Acting
Daniel Klein, Improvisation
Barry Lloyd. Musical
Theater/Cabaret Performance
Domenique Lozano. Aeting
Kimberly Mohne, Dialects
Aud
Trina Oliver, Acting
Tim Orr, Improvisation
Ken Prestininzi. Playiwriting
Vietaria Rue. Acting
Regina Saisi,
Barbara
Brent St,
Rachel Ste
Ava Vi
Bruce W 4
Audition Techniques/Acting

Norton, Aeting

Improvisation
t. Improvisation

Young Conservatory
Letitia Bartlett,
JuniorlSentor Physical Acting
Cynthin Bassham, Acting
Mare Bauman, Physical Acting.
Improvisation
Kate Brickley. Jurior Toive and

Speech
Joshua Costello. Improvisation
Reid 1 Audition

Jelfrey D
lrane

per, Acting
sn, Musical Theater

Hoover. Intermediate
Acting

Stephanie Leverage,
Creative Drama

Domenique Lozano.
Performance Workshop

Jaime Lujan.
Outreach Instructor

Kimberly Mohne, Foice and
Speech, Dialects. Junior Acting

Amy Mueller, Acting

Pamela Ricard, Acting

Vivian Sam. Intermediate and
Advanced Musical Theater

Craig Slaight. Master Class,
Senior Seminar

Phil Stockton, Aeting

NEW PLAYS PROGRAM
RESIDENT PLAYWRIGHTS
Caonstanee Congdon
Daisy Foote

Accompanists
Barry Lloyd
James Murdock

Access everything you want to know
about A.C.T.—and more—
online 24 hours a day

@
www.act-sthay.org

American Conservatory Theater - Care Artistic Director

ACT

summer training
congress 1999

Stude_nts, teachers, and professional actors from around the world gather in San
franusco each summer for this rigorous and rewarding nine-week program. A.C.T.
Is recognized by U.S. News & World Report as a leader in actor training. Seg why.

June 7—August 13, 1989- Applicati i

Earn 9.5 semester uiits
Call (415) 439-2350toda

a physical acting class in the 1998 STC (phota by Paula Gloistein)




Our passion for engineering
a true year-round convertible is
evident from the top down.

INDIAN INR

(1995)
by Tom Stoppard
Directed by Carey Perloff
with
Firdous Bamji  Tom Blair  David Conrad
Kathryn Croshy ~ Shelly Desai  Susan Gibney
Ken Grantham  Steven Anthony Jones  Anil Kumar

Art Malik  Roxanne Raja  Dileep Rao
Brian Keith Russell ~ Christopher Rydman

It's also evident to the people at Strategic Vision. Sebring Convertible tied for
their 1998 Total Quality Award™ for “Best Ownership Experience” in its class.
From its double-layered top to heated mirrors to low-speed traction control, the
1999 Chrysler Sebring Limited Convertible is engineered to be driven 365 days

ayear. Visit www.chryslercars.com or call 1.800.CHRYSLER (year-round, of course).

e GHRYSLER

*Strategic Vision's 1998 Vehicle Experience Study™ surveyed 32,191 Oct-Nov. new vehicle buyers of 200+ models after the first 90 days

of awnership. Sebring tied in the convertibles under $30,000 class.

An advanced seal system
keeps out the elements.

SEBRING
CONVERTIBLE

Adriana Sevan
Adam Suleman

Scenery by

Costumes by

Lighting by

Original Music/Sound Score by
Sound Design by
Dramaturg

Dialect Consultant
Movement Consultant
Fight Director

Casting by

N.Y. and L.A. Casting by
Hair and Makeup by
Assistant Director

Jean Stapleton

Amir Talai

Loy Arcenas
Walker Hiclklin
Frances Aronson
Michael Roth
Garth Hemphill
Paul Walsh
Deborah Sussel
Ellie Klopp
Gregory E. Hoffman
Meryl Lind Shaw
Judy Dennis
Rick Echols

Rob Melrose

Stage Management Staff
Ray Gin, Stage Manager

John David, Assistant Stage Manager

Danielle S. Colburn, Drew Stauffer, Interns
[ |
Presented by special arrangement with Samuel French, Inc.

Dramaturgical Research Assistance by Alice Moore

SINASHYJ L)V

Carey Perloff
Artistic Director

Heather
Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

i
ACT

This production is
sponsored fn part by

UNITED AIRLINES

THE WESTIN ST.
FRANCIS

MIRIAM AND
PETER HAAS

DOUGLAS W. AND
KAATRI GRIGG

SALLY AND BILL
HAMBRECHT

STAGEBILL 17



l“D]An ]”K - "AN IMPERISHABLE EMPIRE”

by Paul Walsh

The Cast
(in order of appearance)

1o fight for the right, to abhor the imperfect, the unjust or the

A.C.T. PRESENTS

This production is
sponsored in part by

#J UNITED AIRLINES

T Hiny )
\g@ﬂﬂdﬁ

MIRIAM AND
PETER HAAS

DOUGLAS W. AND
KAATRI GRIGG

SALLY AND BILL
HAMBRECHT

and

DOWNTOWN
CENTER GARAGE
(opening night)

18 STAGEBILL

Flora Crewe
Coomaraswami
Nazrul/Questioner
Eleanor Swan
Eldon Pike

Nirad Das

Anish Das

David Durance

Dilip

Susan Gibney

Steven Anthony Jones
Dileep Rao

Jean Stapleton

Ken Grantham

Art Malil

Firdous Bamji

David Conrad

Anil Kumar

mean, to swerve neither to the right hand nor to the left, to care
nothing for flattery or applause or odium or abuse . . . but to
remember that the Almighty has placed your hand on the great-
est of ploughs . . . to drive the blade a little forward in your time,
and to feel that somewhere among these millions you have left
a little justice or happiness or prosperity. a sense of manliness or
moral dignity, a spring of patriotism, a dawn of intellectual
enlightenment, or a stirring of duty, where it did not exist before.
That is enough. That is the Englishman’s justification in India.

Englishman  Brian Keith Russell
Englishwoman  Kathryn Croshy

—Lord Curzon, British Viceroy in India (1899-1905)
Speech at the Bombay Byculla Club, November 16, 1905

Resident  Tom Blair
Club Servant ~ Amir Talai
Rajah/Politician  Shelly Desai
Rajah’s Servant  Anil Kumar
Nell  Roxanne Raja
Eric  Christopher Rydman
Ensemble  'Tomn Blair, Kathryn Croshy,
Roxanne Raja, Brian Keith
Russell, Christopher Rydman,
Adriana Sevan, Adam Suleman’,
Amir Talai

Understudies
Flora Crewe—Roxanne Raja
Coomaraswami, Rajah, Politician, Club Servant—Matthew Henerson
Nazrul, Questioner—Amir Talai; Nirad Das—Anil Kumar
Eleanor Swan—Kathryn Croshy: Eldon Pike—Tom Blair
Anish Das, Dilip, Rajah’s Servant—Dileep Rao
David Durance, Resident, Englishman. Eric—Bryan Close
Englishwoman, Nell-Adriana Sevan

Time and Place
The play is set in two periods:
1930 (in India) and mid 1980s (in England and in India).

There will be one intermission.
[ |

Student in the A.C.T, Young Conservatory

India was not the first colony
in the British empire, nor was
it the last to win indepen-
dence; but it was in India,
more than any other place.
that British colonialism
defined itsell. And just as mod-
ern India was to some extent
defined by British colonial
presence from the lirst trading
forts set up by the East India
Company in the early 17th
century through Independence
in 1947, so modern Britain is a
product of its own colonial rule

in that vast and diverse sub- |

continent south of the Hima-
layas. The moral fervor and
cultural jingoism, as well as
the practical justifications and

ethical compromises, that §

guided the British Raj (rule) in
India during the 18th and
19th centuries became central
to Britain’s own changing
understanding of itself in the
early decades of this century.

“It was as if the
1970s had been
spirited away in the
night, and the 1930s
brought back in their
place.”

—Philip Glazebrook,
in his introduction fo
Evening Ragas, Derry
Moore's collection of
photographs of the
fading Raj
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Afternoon tea i
Calcutta, 1890

STAGEBILL

For the British, India was not just another colony during the Raj,
nor was it simply a part of that empire upon which the sun never set.
It was also always something more: a mental construct, a poetic
trope, a fictional mirror that reflected British notions of moral sover-
eignty and cultural supremacy, as well as the right and rightness of
British rule around the world. As such, that vast and exotic terrain
called India—decidedly British and enticingly other—has continued
to hold a specizl place in the minds and hearts of the British as the
jewel in the crown of an empire, now lost, that onee spanned the
globe and defined both British greatness and British goodaess. “As
long as we rule India we are the greatest power in the workl,” Lord
Curzon proclaimed in 1901, “If we lose it we shall drop straightaway
to a third-rate power”

MORE BRITISH THAN BRITAIN

Throughout the 18th and 19th centuries, India served as a kind of
social laboratory for the principles of classical British liberalism. Just
as India was the training ground for the British army, so it was the
testing ground, through the prestigious Indian Civil Service, for a
competitive government bureaucracy in which personal merit, rather
than family prestige or political patronage, was valued and rewarded.
Nineteenth-century laissez-laire economic arguments wers used to
pry Indian markets away from the monopolies of the East India
Company and open them to cotton cloth manulactured in British
mills, which sold for half or a guarter of the price of hand-woven
Indian eloth. While British fortunes were made, millions of Indian
spinners and weavers were forced back to the land as subsistence
farmers. As the British colonial economy flourished, so British soci-
ety was rejuvenated as the younger sens of Britain’s finer families,

who had no better prospects of employment at home, went out to

[NDIA OFFICE LIBRARY, LONDON

India to uphold the tradition
of British colonial guardian-
ship among “the natives.”

New strictures of proto-
col and formality based on
soctal position, education,
regiment. class, and conduet
ruled the hives of British
colonialists in India, impart-
ing to the Raj a sense of
mannered  formality, ele-
gance, faste, and t‘:ivilily that
boasted a way of life known
the world over as resound-
ingly British. The colonies were at times more British in their sensi-
bilities and manners than Britain itself, creating for the metropol a
mirror society upon which to judge and moderate its own rates of
change. From the stories of Rudyard Kipling to such novels as E. M.
Forster’s Passage to India and Paul Scott’s Reyj Quartet. the fictional-
ized lives of British colonialists in India—administeators and judges
with the Indian Civil Service, officers in the British Indian Army,
traders, planters, and businessmen in the profitable cotton and jute
trades, as well as their wives. daughters, and visitors from home—
hecame an intrinsic part of British attitudes toward themselves and
toward the world, exerting a mere profound influence on British sen-
timents than any other of her colonies has ever done. British colo-
nial rule in India thus helped to remake Britain even as the British
colonialists sought to remake India,

CIVILIZED ANDE CIVILIZING RULE

If the Indians were generally disregarded and exploited in the
process, the colontalists argued, this was a small price to pay lor the
civilized and civilizing rule they enjoyed under the British Raj—a
rule based on such western principles as universal law, private prop-
erty, individual liberty, and modern education. Alopg with the intro-
duction to India of these western notions came challenges to the
ancient aristocracies, traditional religious heliels, and centuries-old
histories of local glories, dreams, and gnimosities that had kept the

subeontinent divided. Along with the notion of private ownership of

land came such other modern institutions as rents, laxes, collateral
loans, credit, and bankruptey, Obd elites were replaced by absentee
moneylenders in the new financial centers of Caleutls, Madras. and
Bombay. and a vew generation of British-educated Indian backers
and bureaverats hecame the leaders of the social and political revo-
lutions of the 19t and early 20th centuries. And along with the
introduction of western education came a dismissel ol and dissocia-
tion from traditional learning and indigenous Hteratures that had

Mahatma Gandhi
{akes his morning
meal with Lord
Mountbatten, the last
Viceray of India, in
Aprif 1947 (shortly
before Independence).
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linked Indians to the greatness of their own past. English came to
serve as a unilying national language, bridging the linguistic barriers
that had helped to keep the diverse peoples of the Indian subconti-
nent apart.

The modernizing infrastructural changes that British rule
brought to India in the 19th century, including the British-built rail-
way system and the Post & Telegraph Service (both constructed, at
great cost to India, to facilitate colonial rule), also contributed to
nascent Indian national consciousness. Improved communication
helped people from Bengal to Bombay and from Madras to the
Punjab to realize their shared experience of colonial suppression and
their common desire for personal liberty and national freedom. In
this sense, as in so many others, the movement for Indian national
independence that gave birth to the Indian National Congress in
1885 and Mahatma Gandhi’s program of civil disobedience in pur-
suit of purna swaraj (complete independence) throughout the early
decades of the 20th century was more a fulfillment of the British Raj
than it was a betrayal.

INTRICATE INTERCHANGE

As early as 1833, British liberal historian and statesman Thomas
Babington Macaulay had advocated introducing English education
in India, predicting that by doing o0 the administrators of the East
India Company would not only prepare a class of educated Indians
to serve the needs of British administration but would also secure
India’s future cultural and economic dependence on Britain. As
Macaulay argued before the House of Commons in 1833:

CORBIS/IHN SWOPE COLLECTION

It may be that the public mind of India may expand under our
system fill it has outgrowen that system; that by good government,
we may educate our subjects into a capacity for better govern-
ment; that, having been instructed in European knowledge, they
may, in some future age. demand European institutions. Whether
such a day will ever come | know not. . .. Whenever it comes. it
will be the proudest day in English history.

It is easy today to condemn the cultural arrogance of Macaulay’s
proposal to educate a class of Indians who were “English in taste, in
opinions, in morals, and in intellect”™ and to open the way to a [ree and
independent India that was also “an imperishable empire of our arts
and our morals, our literature and our laws” But simply to condemn
is also to ignore the intricacy of the interchange between western mod-
ernization and the growing tide of Indian nationalism that would lead
from the unification of India under British rule in the 19th century to
the struggle for Indian independence in the 20th. English, the lan-
guage ol the colonizing power, served also as the language of national
unification, as those who had been educated in English schools—
including such nationalist leaders as Mahatma Gandhi himself—turned
the lessons of western literature and culture, of the Enlightenment and
the age of revolutions, against their own suppressors.

Politics, it has heen said. is always a question of who is doing what
to whom. Flora Crewe echoes these sentiments in Stoppard’s Indian
Ink when she reminds Nirad Das: “Who whom. Nothing else mat-
ters.” Stoppard has said that when he first sat down to write the radio
play In the Native State, later adapted for the stage as Indian Ink, he
intended to write a play about a poet posing for a painter while writ-
ing a poem ahout being painted. This complex communion between
artist and model betrays the politics of who/whom ta which Flora
refers, becoming instead a richly complex metaphor for the equally
complicated ethics of colonial interchange at the heart of both
Stoppard’s play and ol the fictional mirror and historical fact called
the British Raj. B

ON INDIAN INK

AUDIENCE EXCHANGES
March 2, March 7 (matinee), and March 17 (matinee)

A.C.T. PERSPECTIVES
March 8, 7-9 p.m.

Featuring New York Times theater writer Mel Gussow,
UC Berkeley Professor of History Thomas R. Metcalf,
Stanford University Assistant Professor of English Suvir Kaul,
and Director Carey Perloff

Please join us in the Geary Theater for these free events.

SIMPLY TO
CONDEMN IS
ALSO TO IGNORE
THE INTRICACY
OF THE
INTERCHANGE
BETWEEN
WESTERN
MODERNIZATION
AND THE
GROWING TIDE
OF INDIAN
NATIONALISM.
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INDIAN INSPIRATION

“MY FIRST
MEMORIES ARE
OF INDIA. |
LOVED INDIA
WHEN | WAS
THERE, AND |
LOVED IT STILL
WHEN |
RETURNED.”

24 STAGEBILL

by Elizabeth Brodersen

I'don’t think of my life as a well into which I drop my bucket
with a sense of going deeply into myself. The area in which I
Jeed off myself is really much more to do with thoughts I have
had rather than days I have lived.

~Tom Stoppard

Time travel, epistolary mysteries, clueless academics, dialectical dis-
cussion, doomed romance, witty conversation, the interplay between
heart and mind, desire and creativity: Indian Ink has all the elements
of a truly Stoppardian creation. In a play described as his most mys-
terious to date, Stoppard’s characters search for the key to the enig-
matic alchemy that is the creative process: Anish seeks to understand
his father’s identity as a painter, Pike tries to decode the clues to
Flora’s life, loves, and poetry, while Flora and Nirad struggle to cross
a divide ol cultural misunderstanding to find each other and them-
selves. An equally intriguing artistic riddle is the attempt to under-
stand how one man can synthesize so many ideas on so many sub-
jects into worls of theatrical and emotional power.

CHILDHOOD MEMORIES

Although not an autobiographical work, Indian Ink does draw on
Stoppard’s vivid memories of the four years he spent in India as a
young boy. “My first memories are of India. I loved India when 1 was
there,” he says. “and | loved it still when 1 returned.”

Born in Zlin, Czechoslovakia, in 1937, young Thomas Straussler
and his family fled to Singapore in 1938, where they lived until
1942, Mrs. Straussler, Thomas, and his older brother were then evac-
uated to India, leaving Dr. Straussler behind. In 1946, after receiv-
ing news ol her hushand’s death at the hands of the Japanese, Mrs.
Straussler married the thoroughly British Major Kenneth Stoppard,
who brought the family back to England. instantly turning her young
sons into equally British schoolboys. “People tend to assume my first
language was Czech.” says Stoppard, “but it's not true. By the time
was old enough to go to school, 1 was in India, going to English-
speaking schools. I don’t recall speaking any language but English.”

During the family’s years in India, the Stoppards moved around
frequently. living in the settlements of the northern region where
Indian Ink’s native state of Jummapur (which means “smallville™ in
Hindi) would lie if it existed: Nainital, Darjeeling, Lahore, Cawnpore.
Caleutta, Delhi. Caught between cultures, the Stoppards were ohvi-
ously not members of the native population, nor were they really, as

he has said, “Raj people™: “We were white, but we were also refugees
in a sense,” Stoppard remembers, “My memories are of a rather free
childhood. I wasn’t very supervised.” The Stoppard boys spent most
of their time at Mt. Hermon School, a multiracial school run hy
American Methodists in Darjeeling, rather than one of the famous
Anglo-Indian schools established for sons of the British Raj.

RADIO DAYS

The family eventually settled in Bristol, where, after leaving school
at 17, Stoppard worked for several years as a journalist and theater
critic belore turning his hand to writing drama.
Several of his early plays were written for British
radio, a venue where struggling playwrights were
somewhat more likely to find an income and an
audience. (BBC Radio Drama, which at the time
called itsell the “National Theatre of the Air,” pre-
sented the work of such writers as Samuel Beckett,
Harold Pinter, John Mortimer, and Joe Orton at
critical stages of their development.) Stoppard’s
first radio plays included The Dissolution of
Dominic Boot (1964), “M” Is for Moon among Other
Things (1964), If You're Glad I'll Be Frank (1966),
and Albert’s Bridge (1967), which won the 1968
Italia Prize and helped to establish him as a pro-
fessional playwright.

Despite the spectacular success of his writing for
the stage, including Rosencrantz and Guildenstern
Are Dead (1960), which earned Stoppard the 1967 |
Tony Award for best play and instant international
prominence, Jumpers (1972), Travesties (1974), and |
The Real Thing (1982), and the financial rewards of T
screenwriting (his credits include seripts for Brazil, Empire of the
Sun, Billy Bathgate, The Russin House, and the recent Golden Glohe
Award winner Shakespeare in Love), Stoppard has continued to write
occasionally for radio.

In 1989, John Tydeman, then head of drama for the BBC, com-
missioned Stoppard to write a new play for Radio 3. Occupied with
other projects, including adapting and directing the film version of
Rosencrantz and Guildenstern Are Dead, Stoppard linally began
work on the radio seript in September 1991 and delivered the fin-
ished play in October, a year late.

Stoppard says he started with a “tiny notion” ol writing about the
conversation between a poet and a painter, intrigued by the circular
nature of the situation: while the painter was painting her portrait,
she would be writing a poem about the experience of having her por-
trait painted. He was also interested in writing “something about the
ethics of empire,” but Flora and her poetry soon took over. “It began

CORBIS/KARAN KAPDOR

Tom Stoppard in
Darjeeling in 1992
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“Old cars! .. Nota
‘coflection’ in the
western sense, not
chaice ifems
deliberately
assembled, ihis line
of cars was the
autcame of huying
and never selfing, for
to seff & car would
have hinted at
indigence, with
comsequent lowering
of prestige.”

~—Pfitfip Glazebrook

Cars, Chanmahaila
Palace, Hyderabad
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as odd pages. dialogue and stufl,” he has suid. ¥ kept trying 1o [ind
what play they belonged to. . .. Then [ found the idea ol her poetry
so perversely enjoyable | went on writing her poetry Tar longer than
you'tl believe!” The result was In the Native State, later expanded to
hecome Indian Ink.

Written [or the actress Felicity Kendal, who played Flora on the
aiv and in the original stage production, Indian Ink is dedicated to
Felicity's mother. Laura Kendal. who was part of a taveling
Shakespearean company of actors that toured Lndia. How and when
the play actually ended up in India is still something of a mystery,
however. “1 had only been thinking about [India] in the general
sense of using what I've got,” Stoppard has said. “T've got India. It
feels that one should be using it sometime sooner or later”

THE MYSTERIES OF CREATION

In Shakespeare in Love, the recent film cowritten by Stoppard about
Shakespeare’s search lor the romantic nuse that would inspire
Romeo and Juliet, Stoppard examines the mystilying process of mak-
ing theater. Stoppard’s Shakespeare exploits the events of everyday
lile. finding inspiration in everything from offhand suggestions by a

rival playwright and conversations overheard in the street to hed-

reom scenes with a beautiful noblewoman.
Stappard himsell seems equally unsure of the source of his cre-
ative impulse. He reads voraciotsly, mostly nenfiction baoks and

journalism, always on the lookout for the idea that will become his

next play. His library holds thousands of volumes, and he travels with
a customrmade portable bookshell. For Indian Ink alone. be says he
“must have read a million words on the British rule of India™ in
some 50 10 00 hooks, mostly nonliction, Particulagly obsessed with
newspapers, he reads three a day, five or six on Sundays. and sub-

scribes to the Spectator

New York Review of Books, London Review
- of Books, and the
New Statesman,
among others. “I'm
addicted (v news-
print and the weelk-
Iy periodicals.” he
says. “They stack up
helind me, and T
seem 1o bhe patho-
logically incapable
ol throwing them
away. Lighty percent
ol my reading goes
on newsprint, |
didn’t read any of
that stufl, I'd proba-

biy read three times as many books as 1 do.”

Stappard claims that alt of this reading is done for pleasure, not
“in the spirit of dogged research”” The ideas he gleans accumulate
slowly in his subconscious mind {he keeps no journal, although he
wishes he did); when the coneepts colliding ir his brain reach criti-
cal mass, they emerge spontancously, almost miraculously as a play.
“I can never remember why [ write anything,” he says. 1 tend to get
going on a play when several strands begin to knit together. . . . It's
when things turn out to be possiblftlm same play that | find | can
get going”

Stoppard denies the existence of a single, identifiable inspiration
lor a particular work. "I talk abeut, or [an: encouraged] to talk about.
g that follows.”
Stoppard has said. “[t’s true in a limited sense, but an alternative way

a book or a thought which generates everythin

of making a picture of the process would be to say that it’s something
that starts you up, like a motor gets started up, like a cranking han-
dle. Then you throw the handle away, and dvive off down the road
somewhere and see where the road goes.

“One of the reasons that I tend to deliver plays late, which [ do,”
he has said, “is that | can’t shake off this idea each time that | can’t
possibly write anything until I've worked out exactly what's going to
happen and why. I tend to start writing a play at the point where I
just give up in despair and just start and hope that something works
itsell out. Clearly that's the way plays ought to be written because it
allows them to be organic, and 1 think that if you work to plan too
much from a set of principles as it were, just have a matrix and then
knock the thing off in three weeks. [ think probably you'd end up

with something too schematic!
When a play is finished, the inspirational reservoir is empty, and
Stoppard begins the quest anew for the next idea and the next play.
Pl g 3
“1 use everything I've got hanging around so that whenever [ finish
a play I have absolutely nothing left at all,” he says. “1 just use it up
and move on.”

AN ACADEMIE ASIDE
Over the years, Stoppard’s appetite for arcane information has covered
a vast array ol scientifie, historical, literary, and philosophical lields, a
atalogue of which would in itsell make an impressive university syl-
tahus. Just a few of the topics he has incorporated into his work over
the last decade or so would include wave-particle physics and espi-
onage (H(tpgoorl, 1988): chaos theory. Byronic Iiography, and land-
scape architecture (dreadia, 1993); and A. E, Housman and ancient
Roman poetry (The Invention of Love, 1997, his most recent play).
For zameone who derives so much joy from learning, Stoppard
takes (and gives) surprising pleasure in ridiculing professional acade-
mics. The pretentious figures who stercotypically inhabit such acade-
mie institutions as Cambridge and Oxford appear often in his plays,

comtnned on puge 37
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THE R4S4 EXPERIENCE

AS COMPLICATED
ASIT IS
SEDUCTIVE,
RASA THEORY
HAS CAPTURED
THE IMAGINATION
OF GENTURIES
OF ARTISTS

AND POETS.

DPPOSHE

The Pavilion of Love:
Radha and Krishna,
FPahari, fate 18th
century: from the
family vorkshop of
Seu-Nainsukh
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v Jessica erner

“My painting has no rose today.” laments Nivad Das o Flora Crewe
in Feclicen ke, “What s resa?™ responds Flora, with those theee small
words asking Nirad (o unlock Tor her. and thereby for the audience.
the mysteries of this ancient Sanskeit term. arguzbly the single most
important concept ol India’s 2000-year-ald theory ol art and aces-
thetics, “A painting must have its resa.” Nirad explains. “which is not
in the painting. exactly, Rasa is what vou must feel when you see a
painting, or hear music: it is the emotion which the artist must
ArOuse In yuu.h'h

Rasa is still a vital term in contemporary discussions of lndian art
and acsthetics. and in it Stoppard has discovered an apt guiding prin-
eiple for Indian Ink. very much u play about the relationship hetween
desire and creativity. and about the complex processes by which we
experienee both art and tove,

A STATE OF HEIGHTENED DELIGHT

As it iz most widely used in the daily parlance of India, rasa fiterally

means the “juice™ or tables, as well

sap” of plants, fruits, and vege

as Taste” or “flavor” Secondarily, rase also signifies the best or
finest part of a thing, its immaterial essence or “ideal heauty,” which,
like perfume, is of the material wordd yet virtwally indescribable. [n
its subtlest sense—most relevant Lo the term’s application to art and
acsthetics—rasa has come (o reler to a state of heightened awareness
or (lclighl evoked by a work ol visual arl, drama, poetry, music, or
dance. Rasa s that which one most hopes to experience in o work of
art, and 1t is exalted in Hindu texts as a loree capable of connecting
viewers with the sublime and transporting them into a higher state
of consciousness or spiritual bliss (ananda).

As complicated as it is seduetive, rasa theary has captared (he
imaginations of centurics ol artists, theoreticians, poets, and scholars
and remains central o the vocabulary of 20th-century Indian art.
The artistic applications ol reasa were enunciated for the first time by
Bharata, the (irst great theoretivian of Sanskrit drama. in his Natya
shastra, a comprebensive work on theater and dance which dates
baek to the |w.g;inninf:r ol the Christian era. Rase’s roots in theater in
faet go back even further: Bharata acknowledges a debt to his pre-
decessors and eites the concept of rase in the Meahabliagye., o theater
treatise dated cirea 150 B.C.E.

Bharata delincates in the Natya shastra cight speeilie sentiments
{to which a ninth has been added by later scholars), cach of which
contributes Lo rasa in a particular work ol arg: shringara (the crotic),

continued o pege <H)
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A.C.T. NEWS

ABOVE

{l to r} Second-year
AIP students lvi
Acuna, Kathleen
Kaefer, Natasha
Yannacone, Brooke
Delaney, Amy
Hengerer, and
Amanda Diaz in 2
cabaret workshop of
The Threepenny Opera

BELOW

Nicole Lewds and
Doug Nolan in a
second-~year clown
project

30 STAGEBILL

WHAT'S NEW IN THE A.C.T. CONSERVATORY

The second-year students ol the AJC.T. Advaneed T;"iinintr Program
{(ATP} will present imaginative interpretations ol
Pericles and As You Like It Aprit 19-May 8 at San Francisco's
Theutre. Shmu.asmg the talemts of the entire ATP ¢lass of &

bhdfx(‘spvuw 8

2000,

N péi $ (l(?[‘l

these plays are the [fth public production of A.C.T's
Master of Fine Arts Program.

Formerly a two-year certilicate program {with the option ol earning
an M.EA.L degree), the ATP was expanded in 1996 10 include a third
year of study emphasizing public performance in venues throughout
San Franeiseo and culminating in the award of the advanced degree.
The AT expansion was made possible by a generous three-year grant
from the James lrvine Foundation. The three-year ATP was inaugu-
rated with a public production of Lynne Alvarez's Reincarnation of
Jaimie Brown at New College, [ollowed by successiul productions of A
IIouth/ul of Birds, by Caryl Churehill and David Lan: The Lover and
The Collection. by Harold Pinter, at New Langton Arts: and
Ratsed in Captivity. by Nicky Silver, at the ;\Eagu: Theatre.
ACT

among a growing local audienee enthusiastic for adventurous

M.IAL productions have beeome increasingly popular

worle. By the year 2000, the A.C/E. Conservalory hopes Lo pre-
sent four public productions each season.
Pericles is directed by Dominique Serrand. coartistic direc-

tor of Minneapolis's award-winning experimental theater

company Theatre de la Jeune '[,um' who performed tn the
Bay Arca in Don Juan Gioranni at Berkeley Repertory
Theatre, As You Like It is dirccted by Richard Rossi, resident
director at vapa Valley College and a founding member ol the
Aurera Theatre ompay. who has also dirceted productions
at Marin Theatre € Lompany. All perlormances of Pericles and
As You Lilee It are open to the public: tickets are available for
$10 (88 for students and full-time wach
valid 1D). For tickets and more information. please eall the

ACT Box Offiee at (413) 749-2ACT.

. and senfors with

Studio A.CL., the conservalory's evening and weekend program

of theater classes lor adults, oflers several new courses in ils spring
session (March 22-June 6):

wonderlul opportunity 1o focos exclusively on the work of the Pulitzer

-
Tenne

ssee Williams Seene Study is a

Prize—winning playwright whose most famous werks—including 4
Streetear Named Desire and The Rose Tuitoo, hoth seen in highly
aeclaimed productions at A.CT. in recent scasons—number among
August Wilson Scene

the great classics of the American theater.

Studv explores the work ol anothet Pulitzer Prize—winning writer
whose plays chronicle the Alican-American experience as 1t has
unfolded in the 20th century. (A.CT

production of Wilson's Seven Guitars in 1995} The spring session

presented the Broadway-bound

also offers students the chance o act in a fully staged Advanced
Stadio Project production of George Bernard Shaw's Misalliance.
which will be presented in AiC/T7s studios in late May. Auditions will
be held in April and are open to students at all levels of experience.
Studio ALCTs winter session was [ully enrolled with a long waiting
list. s0 sign up carly! For enrollment information call (415) 439-2332.
Studio A.CT, ACT.

Educational Services. designed to help professionals develop com-

also continues to olfer Corporate
munication, public speaking. and team-building skifls using theater-
training techniques. The workshops can be s (]u duled on site in the
client’s work place or at A.CTls studios in downtown San Francisco.
For maore information. or to arrange a consultation, please call (413)

439-2486.

A.C.T. SUBSCRIBERS SAVE $5!

MAKE IT T0 BROADWAY o

WITH A.C.T. P § '

ALCT, invites vou on an exciling springtime 8
theater tour of New York City. Tollowing the % %
overwhelming success of recent ALC.T-led

trips to Dublin and Londen. this special .:

and ACT

fessionals o experience the nation’s most

Ltour will unite theatergoers pro-
exciting city.,

The group will spend six days and five [ 5% A e s
nights (April 21-20) in Manhattan and will
attend two of the biggest Broadway bloclk- 7 :
The Lion King 0 BE ANND
and Ragtime. as well as David Hare's new i D

bustes musicals ol all time,

play Amy’s Feie. starcing Dame Fadi Dench, AL

direct [rom London, Uthm trip highlights ]
include luneh at the legendary Favern-on-
the-Green restaurant in Central Park: $pe- BARS 0P
cial tours of Carnegie Hall and Ellis 1sband; : 4

contined on page 3

STAGERILL

3t



25% TO MY DAUGHTER.
20% TO MY SON.

0% to Uncle Sam?

75@ say making sure your will specifies who gets what is the important thing.

ZC)e Sd/(/ making sure they get to keep it is even more important. The largest
tax bill many surviving spouses and single parents owe is after they die...
when an estate can be taxed for up to 55% of its value. That's why we offer
investors the specialized services of Wealth Preservation Planning. And why
we'e the only investment firm that has created a national network of estate tax
planning attorneys. A PaineWebber Investment Executive can help you combine
this expertise with insight into your specific needs and concerns. When you
know the wealth you worked a lifetime for is going where you want it to g0

— not to Uncle Sam —

[t

You'll say Thank you PaineWebber

For more information on Wealth Preservation Planning, call
1-888-PW]-2001, Ext. 10, or visit our web site at www.painewebber.com

PaineWebber does not provide tax or legal advice.
You must consult with an attorney and rax advisors regarding your specific situation.




The 1998 cast of
A Christmas Carol

[
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guided walking tours ol New Yorld's historic neighborhoods: and
a breaklast and theater lorum at The Plavers (a private club
founded in 1888 by stage star Edwin Booth. which houses the
Hampden-Booth Theatre Library): as well as time to visit New
York's many museums and shopping destinations.

The $1795 package price includes round-trip airlare from San
Francisco: first-class accommodations at the Millennium
Broadway Hotel in Times Square: a welcome dinner parly at a
local restaurant; tickets to all productions: and a tax-deductible
donation to ALCT. For a free information packet. please call
(415) 439-2313.

A.C.T. SUPPORTS THE FIGHT AGAINST AIDS

For the filth consecutive scason, A.CT. has joined forces with
Broadway Cares/Equity Fights AIDS (BC/EFA) 1o raise money for
AIDS organizations through postperformance audicnee appeals.
ACT s nvolvement with BC/EFA began during the long-running
199495 production of Angels in America, during which ALCT. audi-
ences contributed more than $24.000. In December 1998 the dedi-
cated cast ol A Christmas Carol raised a grand total of $18,000,
which witl be distributed to a host of local and nationsl organizations
dedicated to AIDS research. prevention. and care. Congratulations to
the cast and many thanks to the gencrous patrons who have joined

ALCT in the continuing fight against this terrible disease.

A “DARLIN” BENEFIT

On January 11, members of the A.C.T. Board of Trustees were treat-
A.CE Artistic Dircetor Carey
Perloft and Giles Havergal, artistic director of Glasgow's famed

ed to an evening of wisdom and wit by

Citizens” Theatre and director of A.CTVs recent production of Juno

contigued on puge 30

WHY ORGANIC GARDENING
ISN'T JUST A BUNCH OF MANURE.

=
(C)]‘gamc gardening is a [ot

more than natural Fervilizer,
And organic gardens do a lor
maote than make your yard

look pretry. They help make

the environment
healthier. So lets

dig i and see

To conserve
wtter, 15t soaker
Foses instead
g}’spif}iku’rm

how you can help.
The firse step

to creating an environmentally

friendly garden 1s to compost.

Composting not only

helps produce the

bacteria, nutri-
ents and mulch
plants need. it also
reduces the amount of solid
waste your home creates.
Another easy way to
help the envitonment in
your garden s to change the
rools you use. For

mstance,

FT s A

Over [ 3% of sol é
duced &

wtste could be e
if cveryone whe
- gardens composied.

mstead of using sprinklers,
try using soaker hoses. They

leak motsture nto the soif

at slow TaLes, SO water gL‘[S

absorbed instead of running
off. You may also consider

USiI'lg 4 I'c’lk(‘. il}Sl’t‘ﬂd O}rgﬂb‘v

planting perennials. Perennial
beds provide refuge for
animals and insects that will
eat pests and reduce your
need for chemicals. Finally,
think about planting a tree

in your backyard. Trees

Lise a nthe instead

powered blowers.
Rakes use ne fuel and give
you some exercise. Next, think

about the types of plants

-

W R LD, 3]

? gc?S‘P(‘l\('ﬂl’({ i’j(!\l'fﬁ.

9]

keep harmful carbon

dioxide from entering the

atmosphere and create lots

of energy-saving shade,

So you see, when we say

organic gardens are a good

tdea, 1t's no bull.

This message brought

to you by the 43 envi-

.. ronmental charities
i

that make up Earth Share.

OF niore fips oF mformation

€% on haw vou_can belp, write

FLarth Share 00 Insernational

Dirive

A N ot e

WSuite 2K (ADL, we,

Washinpton, D.C.

20008,

| Earth Share

Y O U R 5 H AR E.



KEN FRIEOMAN

o) Douglas W
Grigg, Kaatri Grigg,
Carey Perloff, and

Giles Havergal

{clockwise from back
feft} Kimberfy Mark
WWebb, Perfoff,
Diannie Prichard,
and Heather Kitchen

JACK SHARRAR
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and the Puayeock, the lvish classic by Sean U'Casey. The event was
hosted hy Board President Kaatri Grigg and her hushand. painter
Douglas W. Grigg, at his painting stu-
dio. the restored and converted San
Irancisco  landmark North  End
Police Station. The evening featured
elegant cocktails, hors d"ocuvres, and
a perlormance by Havergal (an
acclaimed actor in his own right) of
moncdlogues from  Trarvels with My
Aunt and Chinchifla, as well as an
enlightening discussion ol the ups
and downs of running a nonprolit arts
cconomic cli-

organization in today
mate. Proceeds from the event bene-
: : fit A.CT's artistic programs. Many
thanks from A.C.T. 1o the Griggs. Havergal. and the generous indi-

viduals who attended the event.

A.C.T. CELEBRATES LIFE IN THE GEARY THEATER

On January 13, AL/ stall, students, and [riends gathered in Fred's
Columbia Roem in the lower lobby of the Geary Theater for the sec-
ond annual celebration of the reopening of A.C.T7s theatrical home.
{Alter sulfering extensive damage in the 1989 Loma Prieta earth-
guake and undergoing extensive reconstrection, AC s fandmark
Geary Theater reopened on January 10. 1990.)

A.CT Antistic Director Carey Perlofl and Managing Director
Heather Kitchen hestowed annual awards on selected stafl members
whose dedication 1o A.CT. has been particularly noteworthy. This
vear's recipient of the A.CT. Artistic Director’s Award is stage man-
ager Kimberly Mark Webb, a treasured member of the company who
has been with ALCT. for five seasons and stage-managed many of our

mast complex productions, including Heeuba, Mary Stuart, and A

Streetear Named Desire. The Managing
Director’s Award went to Dianne
Prichard. a dedicated ACE veteran
who for nearly 30 years has provided
invaluable service and unllagging
support in almost every part of the
organization. including the box
office. the marketing department.
development. and the business office,
as well as in her current position as
general/company manager.

Happy {refbirth day to the Geary,
and congratulations to this year's
honorees! A

fudiuge Inspiration. continwed frony page 27

from the gymnastic philosophers ol Jumpers to Areadia’s blustering
&) § f S

Bernard Nightingale and Indian nk's Eldon Pike. “'T haven't got any-

thing ageinst them,” he says. “But { do think it’s time somehody called

me on this note of tolerant amusement, which I'm sure is quite unfair.

“What we're really talking about here is a kind of shy compliment.
It's 2 backhanded way of revealing a sort of fascination tor academics.
[ never went o university, and 1 think probably that was very had lor
me. [ think i’s lelt me with an agtiturde toward university people”

In fndian Ink, Stoppard directs hi§ anti-academic attitude for the
first time against an American (although there was *a kind of proto-
Pike™ in his 1977 play Professional [oul). His decision 1o make Pike
an American “is the result of a discreditable subconscious working
out a play,” he says, “although there is some deep background.
America is a place where everything good and everything bad comes
from, in a way. We get many good things from there. I think we also
get a sort of overanalytical response to literature—but mayhe that’s
completely untrue. It may be there are just too many people doing it,
and there are only a few things that can be said about a work of art,

“1 think it’s time I grew up about America. 1Us always been, since
my childhood, the great, glamorous country, but it is alse a naive
country, and it’s this combination of glamour and naivets which
makes il attractive, but also makes it a culture which one tends to
make {un of, to a degree”

PDISCOVERING RASA

One of the great mysteries of the creation of Indian fnk is Stoppard’s
fortuitous discovery of rasa, a fundamental precept of Indian art the-
ory that stresses the emotional response ol the viewer 1o a work of
art, and a principal theme of the play. Browsing in a shop in
London’s Charing Cross Road, Stoppard came across a volume that
described the various kinds of rasa, with their corresponding colors
and deities. “It’s quite alarming how casually one trawls the ocean for
things that end up important in one’s work,” he has said. “I wasn't
engaged in a systematic search, [rase] wasn’t something I would have
inevitably come across. 1t was simply a case of being early for an
appeintment and going into a bookshop to kill some time. That's a
bit alarming. I had already started work on the play”

Stoppard says he had never even heard of rasa belore writing
Indian Ink. “This is my new system,” he says. “] just blindly stumble
forward, relying on destiny to bring me what I need. I'm completely
shameless that way. | just grab what I need while I'm working on it”

Onee acoused of writing coldly intellectual. if brilliantly hilarious,
“argument plays” with interchangeable characters (as he said in a
1972 interview: “I write plays because writing dialogue is the only
respectable way of contradicting yourselt™), Stoppard has of late
been writing work ol increasing emotional complexity and warmth.
He seems to have mastered the ability to portray what Indian Ink

ALTHOUGH HE
DENIES HAVING
BECOME “RA4S8A-
CONSCIDYS,”
THE EMOTIONAL
SIDE OF THE
THEATRICAL
EGUATION DOES
SEEM TO BE
MORE HEAVILY
WEIGHTED IN
STGPPARD’S
REGENT WORK.
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Arcadia at A.CT. in 1995) calls “the croticism of a really good idea”

Although he denics having become “rasa-conscious” since writ-
ing Indian Ink, the emotional side of the theatrical equation does
seem to be more heavily weighted in Stoppard’s recent work—partic-
ularly in Arcadia, Indian Ink. The Invention of Love, and Shake-
speare in Love, all of which have profoundly moving love stories at
their core. Is this development an intentional response to his early

eritics? “Tatent” isn't quite the word,” he says, “1 think 1 wasn’t aware
of it. [ think what's happened to me is that as | got older 1 cared less
about, oh, hiding behind the play, really. 1 cared less sbout sel-
exposure, Maybe | warmed up so { wrote warmer plays”

Stoppard has admitted, however, o surprise at Indian Ink's
“henevolence” “It's much more an intimate play than a polemical
play,” he has said. *“There are no villains in it. It’s a very cozy play in
many ways. . . . But 1 really enjoy its lack of radical fierceness, [t has
its checks and balances. There's no ranting or storming around:
there are no Jong monologues”

BACK 70 THE FUTURE

Stoppard says that scenes of India continued to appear in his dreams
until a return visit to India in 1992, after he finished I the Native
State, put his childhood visions to rest. He found Darjecling
“remarkebly unchanged,” but adorned with the trappings of con-
tempotary life; the horses of his romantic pasL, for example, have
become the Land Rovers ol the mechanized present.

Now that he has “used up” his Indian inspiration, Stoppard has
moved on Lo the quest for his next play, but is skittish about discussing
the details of his work in progress. “1 tend to get overenthusiastic or
overaptimistic and start blabbing about what [ think I'm going to write
next, and then it turns out I lose traction on it and do something else.”
he says. “F'm just vaguely reading in a Russian area, but T don’t know

Dawntown Jaipur,
in Rajasthan

whether U'm doing it to any purpose at the moment. [l keep going as

long as T find it interest-
ing” As will we. M

Material for this article
was drawen from an inter-
view with Tom Stoppard
conducted on December
28, 1998, and excerpts

from other intervie

particularly Mel Gussow’s
Conversations with Stop-
pard, published by Grove
Press (available for pur-
chase in the lobbv).
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dircetor Carey Perloff (who also staged the West Coast premiere of

HOBSON-JOBSON

An anglicization of the Arabic expression, *Ya Hasan! Ya
Hosain!" “Hobson-Jobson™ is used as a generic term for words
and phrases modified from indigenous Indian languages to
approximate sounds already familiar in English {akin to the
American term “Spanglish” /Spm1.ish+Eng[ish]). Hobson-
Jobson—which became an alternative tille for Yide and
Burnell’s 16868 Glossary of Anglo-Indian Colloquial Words
and Phrases—included direct borrowings like pajamas and
verandah, as well as more fanciful terms. Belmw are a few of
the expressions heard in Indian Ink:

char: tea (from the Hindi chai, “tea™); Tahisa char, garumi

garum (“tresh tea. hot, hot”) is a common train-station tea

vendors ory.

dak: post: a dak bungalow is a rather spartan government guest house for travelers.

dhobi: laundry or washerman.

ghat: a mountain pass, named for the two mountain ranges along the coasts of
southern India: also a flight of steps leading down to a river landing for ritual bathers.

gymbkhana: sports ground or sports meeting,

kedgeree: a dish consisting of boiled rice, eggs. and fish or vegetables (from the
Hindi khichri).

maidan: public land or parade ground.

pani: water.

peg: a shot of whiskey: burra-peg is a double whiskey {burra- is a prefix meaning
“great” or “hig.” thus a burra-khana is a “big dinner” or “celebration™).

pultkah: proper or real: a pukkah sahib is a “real gentleman”

punkah: fan (from the Hindi pankhe, “fan™); a palm frond, or a large, fixed swing-
ing fan formed of cloth stretehed on a rectangular frame, attached 10 the ceiling and
kept in motion by a servant (punkah-iwallal) o circulate the aiv in a room.

sahib: siv (from the Hindi sahib, “master™); used in colonial India as a form of
respeetful address for a Earopean man: a memsahil is a lady from “madam-sahib”).

tiffin: luncheon.

wallah: man or fellow {from the Hindi wala. “inhabitant™): used 10 lorm typical
Anglo-Indian compounds that identify someone specifically by his trade (e.g., a char-
wallaf is a tea vendor, & poniacallal is 2 water carrier, and a fiffinqwealluh sells
mealsh: incorporated into contemporary Indian English in some amusingly modern
constructions (e.g. Pepsi-wallah, Coke-watlah),

-2

ECS: the Indian Civil Service, a system of administration set ap by the British for gov-
erning their holdings in [ndia; appointment to the ICS by examination was apened
to Indians in 1854, creating a new educated clite class of civil servants.

STASEBILL



RASA IS EXALTED
IN HINDU TEXTS
AS A FORCE
CAPABLE OF
CONNECTING
VIEWERS WITH
THE SUBLIME.
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Rasa, continued from puge 28
hasya (the comic), karuna {the pathetic). raudra (the furious), vira
{the heroic), bhayanaka (the terrible), bibhatsa (the odious), adbhuic
(the wondrous), and shanta {the quiescent). Each sentiment is associ-
aled with a presiding Hindu deity and an affiliated color scheme.
The erotic seatiment shringara—which has been described as
“king of the sentiments” {rasaraja) and figures most prominently in
Mdian Ink—is presided over by the god Vishnu Gnoest often in his

incarnation as Krishna, India’s archetypal hero and lover) and is
linked to the color blue-black. (Krishua is always depicted piclorial-
ly as the “blue-skinned god”) The evocation of & particular rasa is
predicated on an elaborate system of determining factors, which a
viewer trains his or her eye to recognize in a work of art—"the moon,
the scent of sandalwood, or being in an empty house,” lor example,
are known to set the stage for a shringara experience, as Nirad
provocatively tells Flova in Indian Ink.

IN THE EYE OF THE BEHOLDER

Unlike most western modes of art appreciation, India’s indigenous
theory of art stresses above all else the active role of the viewer.
Ancient Indian thinkers like Bharata postulated that the aesthetic
experience resided not within the work of art itsell, nor with the
artist who created it, but rather in the vesponsive viewer (rasika),
who must put him- or herself in an appropriately receptive state to
behold a work of art. Indian-art expert Vidya Dehejia explains that,
“by way ol analogy, the ancient writers pointed out that the taste of
wine rests not in the jug that contains it, ver with the vintner who
produced it, but with the person who tastes it Just as the potential
lover must open him- or herself to the possibility of love, so must the
conneisseur of art ohserve with an open heart and mind, allowing for
the possibility of transcendence, or rasa.

Both Nirad and Flora wrestle in dian Ink with obstacles that
stand in the way of their attempts to experience rasa personally. Yet,
it is perhaps the academic Eldon Pike who sulfers, more than any of
Stoppard’s characters, from a lack of understanding of resa. the
awareness of which could enrich his pedantic response to Floras life
and work. Indian-art historian B. N. Goswamy describes his own
awakening 1o the concept of rasa in his Essence of Indian Art:

I remember quite sharply an occasion when I took some keen
doubt of mine, a small inquiry regarding the date or siyle of a
painting, to that great conneissewr of the arts of India, the late
Rai Krishna Dusa in Benaras. Rai Sahib, as he was alntost
universally called, heard my questions with his usual grace and
patience, then leaned back on the comfortable round bolster on
his simple divan and said softly: “These questions I will now
leave to vou eager historians of art. All that Hwant to do, at this
stage of my life”—he was pust 70 years of age then and in frail

health—"is to taste rasa.” Nobody knew more than Rai Sahib
about the kinds of questions that { had taken (o him at ihat
time, but sonehone he had moved on 1o, or back toward, what
the real meaning or purpose of art was.

THE LANGUAGE DF SYMBOLS

Because India’s indigenous artistic traditions developed as a means
of instructing and heightening religious awareness—not simply to
convey visual magnifiL:cnt.:e“symlm]fézn has consistently been the
dominant style of Indian painting. The contemporary approach o
artistic analysiz (including the cwrent zeal for literary biograply)
which emphasizes the role of the individual artist and his or her
craltsmanship above alf else was alien o pre-modern Tndia.

“To us Hindus, everything is interpreted in the language of sym-
hols,” Nirad's son, Anish, tells us in Indian Ink, a statement which is
particularly true of India’s Rajput painters, whom Nirad greatly
admires. Between the early 16th and carly 19th centuries, when
much of northern India was under Muslim rele, art and culture
flourtshed in the many Hindu Rajput kingdoms of northwestern
India. Rujasthani narrative arl, using a palette of vibrant, saturated
eolors. chronicled stories from the legendary epics of Hindu litera-

ture, notably the Ramayvana and the Gite Govinda, the 12th-centu-
Shiva, or Nataraja
{also known as the
King of Dance), South
India, ¢. 970. Asia

A ) Society Gallerigs,
phoerical level as the soul’s longing for union with the divine, ané they New York.

ry sacred poem by the poet-saint Jayadeva which tells, in highly erot-
ic detail, of Rrishna’s love for the cowherd girl (gopi) Radha. Scenes
of the divine lovers” illicit assignations are read by some on a meta-

continue (o inspire Indian artists and viewers alike.

When Eleanor Swan admonishes Anish, “Now

. Bas

really, 2 gometimes a vine is oply a
vine,” she betrays her own unfamiliarity with
the fact that visual elements in Indian art
were not traditionally meant to be taken
at face value, but rather as emblems of

specilic concepts and emotions drawn
from centuries of shared cultural histo-
ry and mythology. Rajasthani miniatur-
ists, whose palm-leal manuscripts and
delicately brushed portraits are among
India’s most exquisite artistic creations,
were particularly flnent in a language of
symbols that sUll resonates with Indian
viewers,

Indian miniatures have been described as
“visual chamber music.” meant to he savored slowly
and intensely—just as one ieally would engage with
a theatrical composition like fndian Ink—so as (o
enhance the probability of experiencing rasa. B
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FIRDOUS BAMIIY (dnish Das) has appearcd  off
Broadway in The Changeling and Measure for Measure al
Theatre lor a New Audience. subUrbia at Lincoln Center
Theater, and Crocodiles in the Potomac with Women's
Project and Productions. His regional theater eredits
include numerous productions al the Shakespeare
Thewtre in Washington, .G Galileo and As You Like [t
at Center Stage in Baltimore: In the Heart of America at
the Long Wharl Theatres Mueh Ado Abowr Nothing at the
McCarter Theatre: The L(shon Traviata at the Studio Theatre: seve ldl pro-
ductions at Trostus in Columbia, Seuth Carolina: and Sweet Millsy ot the
Universal Theatre, Television credits include “One Lile to Live” “All My
Children,” and CBS pitots for “New York News™ and “Firchouse!” Filns
eredits include the soon-to-he-released The Sixth Sense. with Bruce Willis,

TOM BLAIR™ (Resident) has worked at maay ol this
country’s leading regional theaters. including A G (The
Guardsman, Hw lw_\ al Fumily, Othello). Arena Stage,
the Kennedy Center, the Cleveland Play House, Stage
West in Springlield. Massachuselts, Berkeley Repertory
Theatre. and 15 years at Mibwaukee Repertory Theater
He has performed in Tadashi Suzuki's Tales of Lear
throughout the United States and at the Toga and Mitsui
festivals in Jupan. Through his association with Mr.
Suzalki, Blair has worked often in fapuan as an actor and dircetor,

DAVID CONRAD™ (David Durance) recently nade his
Broadway debul in Terence Ratligan’s Deep Blue Sea
with Blythe Bancer. Regional theater eredits include the
American premiere of The Clearing by Helen Fdmund-
son and Areadia in Pitsburgh. On [lm he has appeared
in Sacie White {with .Slwmzzm\ Weaver) and Return 10
Paradise (with Anne ilulu‘ Vince Yaughn, and ]():lf[lllll
Phoenix). Television credits include hc ABC welevision
seri Relativity” Next season he will he in HBO new
drama, “L.A. Confidential,” based on James Ellvoy's LA, Quarter. Convadl
attended Brown University and Juilliare.

KATHRYN CROSBY ™ (Englishicoman) has appearcd at
ALT in Charley’s Aunt. Cyrano de Bergerae, The
House of Blue Leaves Broadi ay, and !*anuh A,
She also appeared as Melissa Frake in the Broadway
production and nationsl wur of State Fair. Other cred-
its include The Seagull (as a guest artist in Russia), The
Cocktail Hour, Lion in Winter, and The Music Man. As a
member of the Red Torch Theater Troupe in Russia. she

: appeared in The Matchmaker, Lion in Winter, and Hello
Doli) This spring she will perform in the English-Russian monospectacle
ol My Life with Bing (Gold Mask Award nominee} in Moscow.

SHELLY DESAI™ {Rajah, Politician) has appeared on
Broadway in Candhi, Babu, and A4 Talent for Murder
and off Broadway in numerous productions, including
fnedian Wants the Bronx, The Merchant of Vemice, The
Tempest, Hamlet {with Rip Torn), The Merry Wives of
Windsor, Savages, und Nightshifi. Regional theater
credits include productions at the Goodman Theatre in
Chicago and Ten Litdde Indians in Ciocinatti, among
many others. He has also appeared in Los Angeles at the

Taper Too in The Wedding (1.4, Feckly snd Drama-Logue awards} and The
Shauel, by David \Idm('t His extensive [ilm credits IIl(lll(il‘ Thelma and
Louise, Toys. Pr roject X, The Serpent (Q). Manice Cop H. Denial. and Forces
of Nature: television credits Include “ERT “Friends.” "Martin,™ “A-Team.”
“Hunter”™ “thirly-something.” “The Doctors.” “Moonlighting.” and
“Guiding Light” He recently completed work on Kevin Costoer™s new (ifm
For Love of the Game.

SUSAN GIBNEY" {(fora Crewee) appearved in the title
role of Mary Stwart {divected by Carey Perloll) at AT
lust season. Of-Brosdway credits
the roclk musical Fadlen {lnrr()l' Phaedra Britannica (also
directed by Peelof). Imr* in Wuartime, and the one-
womaun show Noble Rot. Regional theater eredits include
Aunt Dan and Leman. Road to Nirvana, Nora in A Dofl's
House and Bergman's Nora, Abingdon Square, and The
Foet’s Corner. Television credits include the Showtime
series “Bedtime™ (CableACE Awaed lor best dramatic aetn recurring
oles on “Star Trek: The Next Generation,” “Star ‘Irek: Deep Space Nine”
“The Cape,” and “Diagnosis Murdes™: an extended stay on “One Lile to
Live™ appesrances on “Spenser: For Hire” “The Equali “The
Pretender.” “Columbo,” “1L.A. Law,” “The Larey Sanders Show “Chicago
Hope.” and “JAG™: and featured roles in the television movies Unforgivable
and The Secret She Carried. Film credits include The IFuerdance. The
Greal IPhite Hype, and the independent leatures Dinner and Driving and
April ¥, 5he received her MUEAL Trom the Yade School of Drama.

KEN GRANTHAM™ (Eldon Pilve) las appeared at ALC T in
The Play’s the Thing, Rosencrantz and Guildenstern Are
Dead, Othelln, and Antigone. He has also acted with
Houston's Alley Theatre, Eﬁmkviv\ Repertory Theatre, the
Eureka Theatre Company (w here he served as associate
artistie divector and literary manager, San Jose Repertory
Theatre. and the Z Collective, and in such long-running
hits as Picasso at the Lapin Agile, Cloud 9, and Noises ()ﬂ
A colounder of San Franciseo's Magic Theatre, he direct-
Ld ]()lm O'Keele's Chanmber Piece there in 1971 and /U!' Night Long in 1980,
He staged Keely and Du and Death and the Maiden for the '\ilu Theatre and
has dlm(icd for the San Frapeisco thkvspvmo Festival, Calilornia
Shakespeare Testival. Lincoln Center Performance Ensemble, snd the
Lincole Center Institute for the Arts. Film credits include Peggy Sue Got
Muarried, True Believer, Tucher, Babies. and Sibling Rivalry.

STEVEN ANTHONY JONES® (Coomarasicami) was last
en al ALCE in Hecuba, ACT. credits also include
Irtsun()rmm Holding History, Seven Guitars. the title
role of Gthello, Antigone, Miss Frers’ Boys. Clara, Joe
Turner’s Come and Gone. Saint Joan. King Lear, Golden
Boy, Feathers. and A Christmas Carol. Other focal the-
ater credits include Fuente Ovefune and McTeague at
Berkeley Repertory Theatre; As You Like It al the San
Francisco Shakespeare Festival, The Cherry Orchard.
Every Moment, and The Isdand at the Fureka Theatre; Master Harold . .
ancd the Bovs ut San Jose Repertory Theatre, and Division Street st Qakland
Ensembie Theatre. He also created the role ul Private James Wilkie in the
original production of A Soldier’s Play at the Negro [nsemble Company in
New York. Jones’s many [itm and television credits include two scasons of

“Midnight Caller”

netude the premicre of
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ANIL KUMAR® (Dilip, Rajah’s Servant; made his New
York stage debut with Alee Baldwin and Angela Bassett
i the New York Shakespeare Festivals production of
Mecbeth, divected by (,omév C. Wolle. He pdlllupdtod in
the original lt‘dd[!'l"‘: Terrence MeNally's Corpus
Christi with Joe \Immllo at Mashattan Theatee Club
{MTC) and helpedd develop The Tale of the Allergist’
Wife at MTC with Linda Lavin, Valerie Harper, and
Charles Bush. Regional credits include Romeo and Juliet
al the New Jersey Shakespeare Festival, Canton Player's Guild. and the
Helmdel Summer Theatre Festival (HSTF: Arcadia at HSTE: Amadeus;
The Tempest: and Macheth. Film credits include Double Dragon and the
soon-to-he-reteased Story of @ Bad Boy: television credits include the PBS
series “White House 205007 and “Blow the Roof I Kumar is a graduate
of the Professionat Actor’s Training Program at Ratgers University.

&

ART MALIK™ (Nirad Das) ariginated the role of Nirad
Das in the world premicre ol Indian fnk at Londor's
Aldwych Theatre in 1995, LK. theater eredits also
include A Han for All Seasons and Equus at the Leeds
Phayhouse; Destiny und Timon of Athens at the Bristol
Old Vie: Romeo and Juliet and The CGovermment
Inspector for the Prospeel Theatre Company at the Old
Vier as well as Othello. (‘)'n:bt).’ine. and Creat
Fxpectations, Film credits include A Passage to India.
True st City of Jov. The Living Daylights, A Kid in King Arthur’s Court,
Clock FWork Mlc(), and Side blm()ts \Idlll\ has also (l[)i](‘dzt‘(] 1 numercous
made-{or-television movies, including The Jewel in the Crown, Path to
Paradise, Death Is Parr of the Process, “The Clinic. After the War, Shadow of
the Cobra, Stolen. The Greeh Myths, and Bequty.

ROXANNE RAJAY (Netl). a recent graduate of the ACT.
Advanced Fraining Program and recipient of the Colin
Higrins Fourdation Professional Theater Intern
Fellowship, recently appeared as Polyxena in Hecube at
the Geary Theater. Other credits include Much Ade
about Nothing wnd The Wowld-Be Gentleman at the
Colorado Shakespeare Festival, The Monogamist, She
Stoops 1o Conquer. The Man Who Came to Dinner, and
Aliey Theatre productions of 4 Streetcar Named Desire,
Julius Caesar, and Antony and Cleopatre {directed by and leaturing Colin
and Vanessa Redgrave). Raja spent last summer at the Williamstown
Theatre Festival, where she played Polyxena in Hecube and Scheherezade

i The Blue Demon.

BILEEP RAD™ (Nuzrul. Questioner) is a 1998 graduate
of the ACT Advanced Training Program. where he
played Tuzenbach in Three Sisters, Cléante in Tartuffe,
Tom Quinn in Escape from Happiness, and Basil Stoke

Purple Dust {directed by Carey Perloff). He also
eppeared in the ACT. Master of Fine Arts Program pro-
duction of The Lover, by Harold Pinter, and recontly
e (amplvlﬂ'l filming Heroes Aficays Die. Ruo & a graduate
ol UC San [)lmru

BRIAN KEITH RUSSELL™ (anl'zshmrm) has performed in ACT, ploduv-
tions of The Duchess of U(t!]i. dght Up the Sky, Pygmalion, and

Cheistmas Carol. He appearcd most recently in Affirnative f’l(‘IftHi
Adventure Tor Campo Santo, Mascara lor the Shotgun Players, The

Helfwway Diner lor Word for Word, and Stephen
Sondheim’s Putting It Together at "TheatreWorks. Other
Bay Area appearances include The Pharmacist's
Daughter at the Magic Theatre, Steve Martin's Picasso
at the Lapin Agile, Smil()s v Santos with (.clmp{) Santo.
The Beaux’ Sr.'arrtrrem at Bmkvlc‘y Repertory Theatre,
The Tive Precious Maidens Ridiculed and The Foreed
Marriage at Centralworks, The Elephant Man at San
Jose van riory Theatre, Wilder, Wilder, Wilder st Marin
ihmﬂc Company, and Down the Road at Fncore Theatre Company.
Russell is a graduate of the ACT. Advarced Training Program.

CHRISTOPHER RYDMAN™ (Lrie) performed most
recently in June and the Paycock and A Chrisimas Carol
on the A.C.T. mainstage and in Nicky Silver's Raised in
Captirity, produced by the ACT Master of Fine Arts
Program. A 1998 graduate of the A.CF. Advanced
Training Program and recipicnt ol the Burt and Deedee
MeMurtry Professional Theater Intern Fellowst 1ip, he has
a])pcmr'd in AL stadio productions of Some-Kind-of-
A Wind-in-the-Willows, A Midsummer Night’s Dream.
[’wpl'e Dust, Three Sisters. A Woman of No Importance, :md Hurlyburly.
Rydman has alse performed in Blood Dues and The Iceman Cometh in New
York; and at the Edinburgh Fringe Festival in Pasta with Chopsticks.

o= ADRIANA SEVAN™ {Ensemble) iz a fourding member of
Kristen Linklater's Shakespeare Company, The Com-
pany of Women, with whom she has played the role of
Goneril (nppf)%ilc Linklater's Lear), and the Dauphin/
Orleans/Alice in Henry V. She has also worked with the
Sundance Theater Lab, the McCarter Theatre in New
Jersey, and in New York at the Public Theater, Classic
Stage Company, New Dramatists, Playwrights Horizons,
<1nd HLER.E. Favorite roles inelude Lady Macheth,
Yelena, Marie Antoinette, Goneril, and Cassandra. Sereen credits include
Stephen Kmé s Thinner, “One Lite to Live,” and “Dellaventura” In April she
will appear in Nilo Cruz's Tiwe Sisters and « Piano at South Coast Repertory.

IEAN STAPLETON™ {Eleanor Swan) has appeared at
ACT in The Matclunaker, Learned Ladies, and Bon
Appétit! She has perlormed on Broadway in Arsenic and
Old Lace, Rhincceros, In the Summer House, Funny
Girl, Bells Are Ringing, Damn Yankees, and funa. Of-
Broadway credits include The Roads to Home ard Night
Serzsons. by Horton Foole, at the Signature lhcau{‘
Theater highlights also include The Entertainer at
L “es Classic bldge Cnmpan\; in New York, Blithe Spirit at
S(}ut}z C()dbl. Repertory, Romeo and Juliet at the Shakespeare Theatre in
Washington, D.C., and Cinderella with the New York City Opera. She has
won an Obie Award for her performances in two Harold Pinter plays
(directed by Carey Perloff) at New York’s Classic Stage Company. three
Lmmy Awards and three Golden Globe Awards for Al in the Family,” and
I.mrm Award nominations for Fleanoer: First Lady of the World and Grace
Under Fire. Television credits also include Chance of a Lifetime. “Caroline
in the City,” “Marphy Brown,” “Everybody Loves Raymond,” and Horton
Foote's Lah Dale for Shewtime. Recent film credits include Youlve Got
Mail, Michuel, and voices in Pacohontas I and Dr. Doolitile. Following
Indian Ink, Stapleton will resume touring her onc-woman show, Fleanor;
Her Secret Journey, in Arizona and California.
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AMIR TALALT {Club Sercant). a recent UC Berkeley
graduate. has gpent the past cight years working in com-
mlznlt_y and university [I}i?dl(,l. His lluultil credits
include Che in Eeita, Nathan Detroit in Guys and Dolls,
and Sam Byck in Assassins. az well as multiple roles in
John Fisher's Combat! and Tiws! at Yerba Buena
Gardens in San Francisco, He recently directed the
hugely successlul dssassing at UC Berkeley.

BRYAN CLOSE” (Understudy) has appeared at A.CT. in
Juno and the Paycock, Mary Stuart, The Royal Family.
and Travels with My Aunt (!Ll\ Arca Critics” Circle Awardd
for hest ensemble). He has also performed in the Bay
Area in The Heiress at Berkeley Repertory Theatre, The
Lady’s Not for Burning at San Jose Repertory Theatre,
and’ Cowbays #2 as part of the Magic Theatre’s Samfest.
He has perl formed st theaters aeross the country, incloed-
ing Arizona Theatre Company. Charlotte Repertory
Theater, Tennessce Sldtrv Company. the Colorade Shakespeare Festival,
and. most recently, the ,()olxlng Glass Theatre in New York. His {ilm work
includes the soon-to-he-released Lawrence Kasdan movie Humford. Close
received his MUFA, from the ALCT. Advanced Training Program.

MATTHEW HENERSON™ (Understudy) recently complet-
ed a workshop production of Fanny at Ches Panisse at the
7 Space Studio. He has <1ppvuwi locally with the
American Citizens” Theatre. Network Theatre Company,
Holy Theatre. American Musical Theatre of San Jose,
Woodminster Amphitheatre. San Jose Stage Company,
anc ‘Sl'lzllwﬁpvaz'e Sunta Cruz. Regional theater credits
also inctude work at the La Jolla |’|d\l1m|-(' Sun )mg_,o

2 Repertory Theatre, American Ht‘pmlut\ Theatre, A ]
W llhm. (“()[m ado Shakespeare Festival, Sledgehammer, Kaightsbridge, and
Warchouse Repertory Theatre. Henerson atte snded Yate and i C San l);wrn.

TOM STOPPARD (Playieright) worked fest as o [reelance journalist while
writing radio plays. a novel {Lord Malguist and Mr. Uurm). dnll the [irst of
his 1L1 s to be staged, Rosencrants and Guildenstern Are Dead. winner of
the l()b8 Tony \\\dr& lor hest play. His subsequent plays include The Real
Inspector Houne, After Magritte, Jumpers. Travesties {Tony Award), Frery
Good Boy Deserves Favour twith André Previn). Night and Day, The Rvm’
Thing {Ti Award). Hapgood. and Arcadia ‘:Oll\f[‘] Award. Ne
) ( ircle Award. and Tony Award nomination; divecte [f h\ Carey
Perdofl . “in 1995). This translations and adaptations include Toreas
House o/ Hm nmtl(r Alba, Schniteler's Undiscovered Country and Dalliance,
Nestroy's On the Raszle. Vaclay Havel's Largo Desolato. and Rough Crossing
(I.ms.-n'(i on Ferene Molnar's Play in the (mr.’(») He has written '\(](‘l‘il])ld %
lor fespair. The Romantic Lng[m'mmnmr. The Human Fuctor, Bresil,
Empire of the Sun. The Russic House, Billy Bathgate, Rosencrantz and
Guitdenstern Are Dead (which he also directed and won the Prix d'Or lor
best [ilm at the 1990 Yenice [ilm Festivall, and Shakespeare in Love
(Golden Glole Award). fadinn fafe opened at the Aldwych Theatre in
London in 1995, The Roval National Theatre’s production of Stoppard’s
most recent play, The Invention of Love (nominated lor a 1998 Olivier
Award). is currently rurning at the Haymarket Theatre in London.

LOY ARCENAS (Scenic Designer) has designed High Society
and The Mutchmaker at ALCT. His Broadway desig i

Singers Boy,
netude Love!

Fedour! Compassion!, Prelude to « Kiss. Once on This Island. The Glass
Menagerie {with Julie Harris), High Seciery. and The Night of the Tguana.
He designed the New York and/or world premieres of Corpus Christi,
Blown Sideways through Life. The Baltimore Waltz, The Day Rooem.
Mountain Language, Three Postcards, Blue Windomwe, Three Hotels. Spic-o-

Rama, and bpunl. Opera credits include Cosi Fan Tte and Tales of

Hoffmann for Portland Opera and Elektra for Dallas Opera. He has
received an Obie Award for sustained excellence in set design, a Los
Angeles Drama Crities” Cirele Award, a Jefl Award, and two I)mmd Desk
Award nominations. He direeted Ral ph Pena’s Flipzoids and Han Ong’s

Swoeny Planet in New York. For the »\c?idnc{,d Training Program he hda
directed Dark Ride and Buried Child. He is originally from the Philippines.

WALRER HICKLIN (Costume Designer) has dulgnvd costutnes for ACT.
productions of Old Times, Arcadia. and Mrs. Warren's Profession. He has
designed more than 150 productions for the theater, both on and off
Broadway and in America’s leading regional theaters. He received the

1993 Los Angeles Drama Critics” Cirele Award for distinguished achicve-
ment in (oslumL design. Feature {ilm credits inelude Lon gtime Companion,
Prefude to a Kiss (\ulh Alee Baldwin and Meg Ryan), H?dxless (starring Mian
Farrow), and the upcoming Foolish Hearts, I'r is und Rose, Breathing Space,
English Girls in Paris, and Never Tomorrow.

FRANCES ARDNSON {Lighting Designer) designed the lighting tor Carey
Perloft’s 1992 production oi Credl.tm:‘ at ALCT. Shc also “{Jlk{)tl w1th Perloff
at the Classic Stage Company in New York on many pzodu('li(}ns. including
Phaedra Brrlmmrra. Eleletra, and Tower of Evil. She designed the ilﬁhtmg
for the Broadway production of Falsettos and oft-Broadway productions of
You Never Can Tell, The Dining Room, The Old Settler, Das Barbeci,
Painting Churches, and Bosoms and Negleet. Her wark has also been seen
in New York at the Roundabout Theatre Company, the Public Theater.
Second Stage, the Signature Theatre Company. Primary Stages, and at
major regional theaters across the country. She received an Obie Award for
sustained excellence in Hghting design,

MIGHAEL ROTH (Original Music/Sound Score) is a composer and sound
designer whose Bay Area credits include A Strectear Named Desire, The
Rose Tattoo, and Arcadin at ACT: Hearthreak House a Bul(clu
Repertory Theatre {all recognized by Bay Area Theatre Crities’ Circle
awards or nerinations): and th wusic and lyries for Colture Clash’s rock
musical of The Birds, seen last year at Bmkulcy Repertory Theatre. He has
been the resident composer at the Lz Jolla Playhouse and a resident artist
al South Coast Repertory, having werked on mare than 35 productions at
both theaters, including the premicres of Sight Unseen. which moved of|
Broadway. and A Walk in the Woods. seen on Broadway and on PBS.
Recent projecis include the premiere of Donald Margulies’s Dinner with
Friends, the independent feature Foly Days, Des MeAnufls [ilm Bad
Dates. Anne Bogart’s production of The Women, and tigertigertiger (2 chil-
dren’s musical writlen with Mac Wellman). Collaborations with Randy
Newman include editing a recent anthology for Warner Bros. and writing
the orchestrations for his Fanst. Roth's {Immhm opera, Their Thought and
Back Again, s available in the lobby and at Rothmusik@aol.com.

GARTH HEMPHILL (Sound Designer) is in his second season as A.CTs
resident sound designer. He has designed more than 70 productions in the
past cight years, m(luc?]ns_r ACT. [)m(hl(ll(arzc of Juno and the Paycock.
H()(uhm Insurrection: Hr)ldmrr History, A Christmas Carol. Mary Stuart,
The CGuardsman, (d !mmm “and A Strecicar Named Desire (Bd} Area
Theatre Critics” Cirele Award). He has earned Drama-Logue Awards for his
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work on fur the Floor, 4 Christmas Carol (at South Coast Repertory), The
Things You Don't Know. Blithe Spirit. New England. Lips Together, Teeth
Apert. Fortinbras, and the world premiere of Richard Greenberg’s Three
Days of Rain. During the past seven years, Hemphill has also served as
technical director and sound designer or ten productions of Divas Simply
Singing, a benefit for Project Angel Tood and other ATDS charities.

DEBORAH SUSSEL (Dialect Consultant) trained at Carnegie—Mellon
University with Edith Skinner and was awarded a Fulbright Scholarship for
study in London. She is currently in her 23d season with ACT. She has
been featured In numerous plays apd has seeved as speech and dialect
coach for more than 25 A.C.T. productions. Her most recent work includes
A Streetcar Named Desire al the San Francisco Opera, June and the
Payeock at A.CT. and Collected Stories at Berkeley Repertory Theatre.

RICK ECHOLS (Hair and Makeup) has designed hatr and makeap for more
than 200 ACT. productions since 1971, He designed wigs and makeup for
AL s television preductions of Cyrane de Bergerac, 4 Christmas Carol, and
The Taming ofthe Shrew, as well as many o[hu television and film produc-
ions. He also designed hair and makeup for the original production of
Cinderelie at the San Trancisco Ballet, Hamlet for the American Shakespeare
Festival, A Life for the Citadet Theatre in Edmonton. Canada, and Angely in
America for the Eureka Theatre Company. Fchols returned to A.CT. in 1996
alter four and a half years on the road with the national tour of Les Miséralies.

RAY GIN® (Production Stage Manager) just mmplclcd the record-breaking
five- and four-year runs of ’Hze szamom of the Opera in San rancisco and
Los Angeles, respectively. He retarned to ACT. last season, alter a 20-year
hiatus, to slage-mansge High Society. His Broadway, touring. and regional
credits include Les Misérables, As Is, CATS, Torch Song Trilogy., Monday
after the Miracle, 4 Little Night Music. Side by Side by Sondheim, {'m Not
Rappuport, 1776, Promises, Promises, Cabaret, The Sunashine Boys, and
Last Summer ai Bluefish Cove, ws well as productions at BAM Theatre
Company and Circle Repertory. Puring his previous tenure at ACTT
{1972-78), he stage-managed A.C17s premiere production of 4 Christmas
Carol, The VFisit, The Ruling Class, A Month in the Country, and The
Taming of the Shrew, among many others.

JOHN DAVID® (dssistant Stage Munager) returns o ACT {where he was
a stage-management intern for Ead of the World with Symposium to
Follow) after completing The Phantom of the Opera’s five-year run next
door at the Curran Theater. Other stage-management eredits include the
second national tour of Phantom, Evite. Me and My Girl, m Not
Rappaport, The Wizard of Oz, Jeeves Takes Charge, Chess, Sammy Cahn’s
Bords and Music, and Greater Tuna.

CYNTHIA WARREN (Cover Mustrator) studied illustration and graphic
design in London. After living and werking ahroad for six years, she returned
to the Bay Area, where she is a freelance iliustrator. Recent clients include
Coca-Cola, Frito Lay, Nichaum Coppola Vineyard, and Williams-Sonoma.

Special Thanks to

Dhr. Yorrest MeGill, Chief Curator; John Stucky, Librarian; and the Asian ﬁ’\rt Muscum, Stail
Artists Ann Curran Turner and Kimberly E ckert Iaroncm N

The Matlematical Soclcty
_ 7 Elfen Novitek : B
~Carine SLE]Cde’l . L

Kula b]lal\er. fm use of the song | “Radhc, Rddhe“
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CAREY PERLOFF {draistic Director) assumed artistic
leadership of AC.T. in June 1992, Perloil has since led
the cormpany to unprecedented success, including the
receipt of the prestigious 1996 Jujameyn Theaters Award
and the triumphant reepening of the Geary Theater fol-
lowing its $28.2 million restoration. Known lor directing
innovative productions of classics and championing new
writing for the theater, Perlof"s work at A.CT. includes
this season’s highly acclaimed remounting of Ewripides’
Heecuba with QOlympia Dukakis, a new production Perloff i)cgdn at the
Williamstown Theatre Festival in August 1998, Other work at A.CT includes
Friedrich Schiller's Mary Sruart dll(l Harold Pinter's Old Times; Tom
stoppard’s dreadia; Tennessee Williams's Rose Tartoo with Kathleen Widdoes
and Marco Barricell; Sophocles” Antigone; August Strindberg’s Creditors;
Jaut Schmidt’s new translation of Anton Chekhov's Unele Vanyas David
Storey’s Home; the world premiere of Leslie Ayvazian’s Singer’s Boy; and the
Geary Theater inaugural production of Shakespeare’s Tempest, which fea-
tured David Strathairn and the Kronos Quartet. Tn 1993, Perloll directed the
world premiere of Steve Reich and Beryl Korot's opera The Cave at the
Vienna Festival and the Brooklyn Academy of Music. She recently staged
Christoph Gluck’s Iphigénie en Tuuride for the San Francisco Opera Center.

Belore joining A.C.T.. Perlofl was artistic director of CSC Repertory {the
Classic Stage Company) in New York. where she directed the waorld pre-
miere of Ezra Pound’s Elekira with Pamela Reed and Naney Marchand; the
American premiere ol Pinter’s Mountain Language and The Birthday Party
with Jean Stapleton. Strathairn, and Peter Riegert; Bertolt Brecht's Resist-
ible Rise of Arture Ui with John Furturro and Katherine Borowitz: and many
other classic works. Under Perlolf’s leadership, CSC won the 1988 Obie
Award for artistic excellence, as well as numerous Obies for acting, design,
and direction.

Perlofl received a B.A. (Phi Beta Kappa} in classics and comparative lit-
erature from Stanford University and was a Fulbright Fellow at Oxford
University. She was on the faculty of the Tisch School of the Arts at New York
University for seven years and currently teaches and directs in the ACT.
Advaneed Training Program, for whom she recendy staged a eabaret version
of The Threepenny Opera. She is the proud mother of Lexie and Nicholas.

HEATHER KITCHEN (Managing Director) joined A.C.T.
az managing divector in November 1996, She has exten-
sive experience in theater management and production.
has served as a strategic planning consultant for arts and
educational institutions, and has taught for more than
20 years throughout Canada. Most recently she served
as gvmudi manager of the Citadel Theatre in Edmonton.

complex which produced up to 16 productions annual-
ly. Prior to her work at the Citadel, she was production manager at Theatre
New Brupswick for three years. Her stage management experience
includes the Stratierd Festival. the Canadian Stage Company in Terento.
the Canadian Opera Company, and the New Play Centre of Vancouver. She
was also company manager for the Stratford Festivai while on tour. Kitchen

received an honors degree in drama and theater arts from the University of

Waterloo and earned her M.B.A. from the Richard Ivey School of Business
at The University of Western Ontario.

MELISSA SMITH {Conservatory Director), the master acting teacher of the
A.CT. Advanced Training Program, has taught acting to students of all ages
throughout the United States. Belore assuming leadership of the ACT
Conservatory in 1995, she was director of the program in theater and

Alberta, where bll(‘ was responsible for o five-theater
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danee at Princeton University. where she taught acting, scene study, and
Shakespeare for six years. Also a professional actor. she has performed in
regional theaters and in numerous off-olf Broadway plays. Smith holds a
B.A.in English and theater lrom Yale College and an M.F.A. in acting from
the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with Eva
Le Galtienne’s National Repertory Theater. He also stage-managed the
Broadway productions of And Miss Reardon Drinks a Lml(‘ and (;pm wy (a

musical by Carole Bayer Sager), as well as the national tour of Woody \li(m £l
Don’t Drink the Water. O Broadway he produced Ihsen’s Litdle Eyolf {direct-
ed by Marshall W. Mason} and Shaw's Aims and the Man. Haire joined A.C.T.
in 1971. He and his department were awarded Theater Crafts International’s
award lor excelience in the theater in 1989, and in 1992 Haire was awarded
a fifetime achievement award by the Bay Area Theatre Critics™ Cirele.

CRAIG SLAIGHT (Young Conservatory Director) spent ten years in Los
Angeles direeting theater and television before joining A.C.T. in 1988. An
award-winning educator, Slaight is a consultant to the Educational Theater
Association and the National Foundation for Advancement in the Arts and
is a frequent speaker and adjudicator throughout the country. He has pub-
lished ten anthologies for young actors. three of which were selected by the
New York Public Library as “outstanding books for the teenager”” In 1989,
he founded the Young Conservatory’s New Plays Program; 11 new works
by professional playwrights have been developed, nine of which have been
published by Smith & Kraus in New Plays from A.C.T7s Young Conservaiory.
In fanuary 1998 Cavey Perloff swarded Slaight the first Artistic Director’s
Asward for his contributions to A.C.T.

BRUCE WILLIAMS {Director of Sunmmer Training Congress & Community
Programs) has had a 23-year working relationship with A.CT, where he
= . N M - c H LA N B] M =
has taught in the Advanced Training Program (ATP). Summer Training
Congress, and Studio A.CT. (which he also administrates), directed numer-
ous ATP studio productions, and acted in more than 40 mainstage pro-
duetions. He has also performed on numerous other West Coast stages and

has worked extensively in film, television, and voice-over.

PAUL WALSH (Dramaturg & Director of Humanities) has extensive expe-
rience as a dramaturg, translator, and adaptor, including many years col-
laborating with the Minneapolis-based Theatre de la Jeune Lune on such
projects as Children of Paradise. Germinal. Don Juan Giovanni. and The
Hunehback of Notre Dame, His translation of Strindberg’s Creditors was
directed by Carey Perloff ai CSC in New York in 1991 and at ACT. 1
1992, Walsh received a Ph.DD. in drama {rom the University of Toronto and
taught theater history and dramatic literature at Southern Methodist
University. His eritical writings appear in The Production Notebooks. Re-
interpreting Brecht. Strindberg’s Dramaturgy. Theater Symposium, and
Essays in Theater.

MERYL LIND SHAW (Ardstic Manager/Casting Director) joined the A.CT.
artistic staff in 1993, During the previous 17 years. she stage-managed mare
than 60 productions throughout the Bay Area. including A.CT's Bon
Appétit! and Creditors. She was resident stage manager at Berkeley
Repertory Theatre for 12 years and production stage manager at the
Berkeley Shakespeare Festival lor three seasons. She was active with Actors”
Equity Association for many years and served on the ALA negotiating com-
mittee in 1992 and 1993, Other casting projects include San Franciseo’s
Picasse at the Lapin Agile and the CD-ROM game Obsidian.
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THE WESTIN ST. FRANCIS

Sponsor of A.C.T’s Broadway-bound production of High Society in
1997, the St. Francis returns to support the American premiere of
Indian Ink. The St. Francis was founded at the turn of the century hy
Charles T. Crocker and a few of his friends, who decided that San
Francisco needed a grand hotel to reflect its emerging importance as
a cosmopolitan city. When its doors opened in 1904, the citizens of
San Francisco immediately embraced the hotel’s opulence and inno-
vations. A $55 million renovation in 1997—including the remodeling
of every guest room, the grand ballroom, lobbies, and exterior
facade—restored the St. Francis to its original grandeur.

The Westin St. Francis has remained San Francisco’s premiere
landmark hotel for more than 90 years. The heartbeat of the city’s
social events, the hotel has welcomed scores of internationally
prominent guests, from royalty and political leaders to theatrical
luminaries and literati. The Compass Rose, located just ofl the
Powell Street Lobby, serves luncheon and afternoon tea daily. Served
nightly are a tasting menu, caviar, champagne, and frozen vodka
martinis (have you ever tried a chocolate martini?) and live music.
Club OZ, on the 32nd floor, is a sparkling, all-glass cocltail lounge
with dancing nightly. Other dining choices include the St. Francis
Cafle in the Tower Lobby, serving breakfast and dinner nightly.

UNITED AIRLINES

The employee owners of United Airlines have sponsored A.C.T's
benefit performance by Bill Irwin and A.C.T’s Streetcar Named
Desire, and return this season to cosponsor the American premiere
of Indian Ink.

With more than 15,000 employees in the Bay Area, United
Airlines provides service to more than 139 airports in 30 countries.
United has been a leader in airline innovation for six decades—with
the world’s first flight-attendant service in 1930, the first airline
kitchen in 1936, the first nonstop coast-to-coast flight in 1955, and
the first commercial carrier to use in-flight satellite data communi-
cations in 1990.

Dedicated to serving in the community as well as in the air,
United has sponsored numerous other Bay Area arts organizations—
including the Asian-American Film Festival, Oakland Symphony,
Philharmonic Baroque Orchestra, and San Francisco Performances—
all of which contribute to United’s goal of improving the quality of
life in the communities and neighborhoods United serves.

Indian Ink is also sponsored in part by generous contributions from:
Miriam and Peter Haas
Douglas W. and Kaatri Grigg
Sally and Bill Hambrecht
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WAYS 0F GIVING

STAGEBILL

TAKE STOCK IN A.C.T.
There are many creative ways to give to A.C.T. All are tax deductible
and offer A.C.T. donors a tremendous opportunity to:

Avoid capital gains taxes on the sale of appreciated stock;

Create an income-tax deduction equal to the fair-market
value of the stock at the time of transfer; and

Generate a more significant gift than if you were just writing
a check.

Additional ways to contribute to A.C.T’s success include:
Cash—one of the most familiar ways to give;

Property—most real estate and personal property qualify
as tax-deductible charitable gifts; and

Life insurance—the cash value of your current paid-up life
insurance policy can benefit A.C.'T.

PLANNED GIVING

Many people who could not otherwise contribute to A.C.T. as gener-
ously as they would like find they are able to do so with a carefully
planned gift. You can make a valuable long-term contribution to
great theater by:

Making a bequest to A.C.T—please let us know if you have
included A.C.T. in your will or estate plans: or

Creating a life-income charitable trust with A.C.T.—you can gain
an immediate and substantial tax deduction, increased
annual income paid to you for life, freedom from invest-
ment worries, and avoidance of capital gains taxes when
you transfer appreciated property to a charitable
remainder trust.

To find out more about ways to give to A.C.T., please contact:

A.C.T. Development Director Carolyn Lowery
30 Grant Avenue
San Francisco, CA 94108
(415) 439-2308

American Conservatory Theater is deeply grateful for the generous support
of the many individuals, corporations, foundations, and government agencies
whose contributions make great theater possible. The list below reflects
gifts received between December 27, 1997 and January 27, 1999.

GOVERNMENT, FOUNDATION,
AND GORPORATE SPONSORS

$100,000 AND ABOVE

Grants [or the Arts of the San Francisco
Hotel Tax Fund

The James [rvine Foundation

The Andrew W. Mellon Foundation

$50,000-%99,999

Anonymous

AT&T

California Arts Council

The Hearst Foundation, Ine.

The William and Flora Hewlett
Foundation

Hewlett-Packard

National Corporate Theatre Fund

National Endowment lor the Arts

The Bernard Osher Foundation

PG&E Corporation

The Shubert Foundation

Visa U.S.A.
$25,000-$49,999

BankAmerica Foundation

Howard, Rice, Nemerovski, Canady. Falk
& Rabkin

The Peter J. Owens Trust of the San
Francisco Foundation

United Airlines

Van Loben Sels Foundation

$10,000-%24,999

Bay Guardian

Biscuits & Blues

Frank A. Campini Foundation

Chevron

The Coca-Cola Foundation

Contra Costa Newspapers, Inc.

The Creative Work Iund

The Fleishhacker Foundation

Ira and Leonore Gershwin Philanthropic
Fund

The Colin Higgins Foundation. advised
hy The Tides Foundation

KBLX 102.9 I'M

KGO AM 810

Koret Foundation

Levi Strauss Foundation

Montgomery Street Foundation

Nordlund & Miller

The Odell Fund

Pacific Bell Foundation

Pan Pacilic Hotel San Francisco

Rockefeller Foundation

San Francisco Hilton and Towers

Thelen Marrin Johnson & Bridges

Torrelazione Italia

Westin St. Francis
Wallis Foundation
Wells Fargo Bank Foundation

$5,000-$9,999
Capital Group Companies
Catering With Style
The Clift Hotel
CompUSA
Harry Denton’s Starlight Room
The Fred Gellert Family Foundation
Genentech

ichard and Rhoda Goldman Fund
sracie’s Restaurant
Grand Hyatt San Francisco
Miriam and Peter Haas Fund
KPMG Peat Marwick

La Scene Restaurant

LEF Foundation

Macy's West/Federated Department
Stores

MAGIK, Incorporated

Morrison & Foerster

Edna M. Reichmuth Fund

Resolution Laser Printer Repair

S. Ross & Co.

Charles Schwab Corporation Foundation

The Sequoia Trust

Siemens Rolm Communications

Theatre Communications Group, Ine.

Yank Sing

$2,500-%4,999

Bear Stearns/The Monterey Fund
Cala Faods/Bell Market

Gaia Fund

The William G. Gilmore Foundation
J. M. Long Foundation
Transamerica Foundation

$1,000-%2,499

Anonymous

American President Companies

Mervyn L. Brenner Foundation

California Council for the Humanities

Fldorado Foundation

Franklin Templeton Group

Hambrecht & Quist

IBM Corporation

Matson Navigation/Alexander & Baldwin
Foundation

McGraw-Hill Companies Foundation. Ine.

The Parish Fund of the Tides Foundation

Potlatch Corporation

The Silicon Valley Bank Foundation

The Starr Foundation

SHOLOAIYINO) LDV
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$500-$999

Fireman’s Fund

G.H.C. Meyer Family Foundation
Goethe Institut

Sun Microsystems, Inc.

INDIVIDUAL
SUPPORTERS

DIAMOND BENEFACTOR
($25,000 and above)
Anonymous
Mr. and Mrs. Gordon P. Getty
Burt and DeeDee McMurtry
Ms. Toni Rembe and

Mr. Arthur Rock
Alan L. and Ruth Stein

GOLD BENEFACTOR
($10,000-$24,939)
Anonymous
Ms. Joan Danforth
Ms. Joan Eckart
Mr. and Mrs. Daniel Eitingon
Mr. and Mrs. William F |‘«|Hl
Mr. and Mrs. Patrick F. Flannery
Frannie and Mort Fleishhacker
Douglas W. and Kaatri Grigg
Sally and Bill Hambrecht
Mr. and Mrs. Robert McGrath
Constance and J. Sanford Miller
Mrs. Albert J. Moorman
Shepard P. Pollack and

Paulette Long
Mr. Charles S. Raben

M. and Mrs. Claude N. Rosenberg, Jr.

Mr. and Mrs. Alan Snyder
Dr. and Mrs. Gideon Sorokin
Mrs. Sylvia Coe Tolk
Gregory W. Wendt

SILVER BENEFACTOR
($5,000-$9,999)

Anonymous

Barbara and Gerson Bakar

Ms. Ann S. Bowers

Dr. and Mrs. Ronald E. Cape
Lionel and Lorraine Chan

Mr. and Mrs. Steven B. Chase
Ms. Linnet Deily

Mr. and Mrs. Ray Dolby

Mrs. Delia Fleishhacker Ehrlich
Mrs. Dorothy Eichorn

Mr. and Mrs. Richard J. Fineberg
Mrs. Robin Gates

Marcia and John Goldman

Mr. and Mrs, Robert L. Green
Jon and Linda Gruber

Mr. and Mrs. Michael J. Halloran
Mrs. Dorothy A. Hyde

Ms. Sue Yung Li

Bruce and Naomi Mann

Chris and Stan Mattison

AR STARFRIII

Jackie and Howard Nemerovski
The Estate of Jon W. Olson
Mrs. Helene Oppenheimer

Mr. Steven C. Phillips

Mrs. H. Harrison Sadler

M. Philip Schlein

Dr. A. Jess Shenson

Mr. and Mrs. Steven L. Swig
Monte and Ruthellen Toole

BRONZE BENEFAGTOR
($3,000-$4,999)

Anonymous

Ernest A. and Fritzi Benesch

Mr. and Mrs. Steven B. Chase

Mr. T. L. Davis and Ms. M.N. Plant
Mr. Myrkle C. Deaton

Ms. Janeanne Doar

James and Jean Douglas

Ms. Steffan Encrantz

Mr. and Mrs, David Fleishhacker
Mrs. Elizabeth Gonda

Ms. Donna Goya

Mr. and Mrs. Thomas W. High
Mr. and Mrs. P. Beach Kuhl

Joan and Ralph Lane

Mr. Paul Mariano

Ms. Patricia McNear

I. Eugene and Mary 8. Metz
Mr. Robert M. Moore

Terry and Jan Opdendyk

Ms. Kelly Rainwater
Dr. and Mrs. Morton Rosenblum
Dr. and Mrs. Elliot Shubin

BENEFACTOR
($1,200-52,999)
Anonymous
Mr. and Mrs. Charles Ahllors
Ms. Debra Almeida
Ms. Barbara Anne Ames
Mr. Paul Angelo
Mrs. A.V. Augustin
Mr. Roderick G. Baldwin
Ms. Marcella Bastiani
Ms. Olga Bean
Mr. Stephen Belford
Mr. and Mrs. Richard Bennett
Ms. Carole Berg
Dr. and Mrs. Frank Berry
Alison Bers and

August Lee Kleinecke
Mr. and Mrs. Hilton Bialek
Ms. Anna Blackman
Ms. Patricia Bresce
Mr, Ward M. Brooks
Mr. and Mrs. John M. Bryan
Ms. Maurine R. Buma
Dr. Jesse Cabellon
Mrs. Lewis S. Callaghan
Drs. Toni and Timothy Carlton
Mrs. Bette Cereske
Mr.s Virginia P. Coleman
Dr.and Mrs. William J. Comport
Mr. and Mrs. Roy S. Cook

Thomas J. and Joan C. Cooney
Mr. Jack E. Corey

Ms. Beatrice Cummings

Mr. and Mrs. Ricky J. Curotto
Mr. and Mrs. R. E. Danielson
Mr. Donald K. Davis

Mr. Myrkle C. Deaton

Mrs. Joan DelGreco

Margaret and Paul Denning
Murs. Thalia Darwick

Ms. Joan L. Ellison

Denis, Cheryl, and Vicki Fama
Bob and Susan Fiddaman

Ms. Marianne S. Figen

Jenny and Norman Fisk

Mr. Martin W. Fong

Ms. Ruth Foote

Mr. and Mrs. Richard L. Fowler Jr.

Mary Jo and David Francis

Mr. and Mrs. Thomas Frankel

Morton L. and Amy Rothschild
Friedkin

Dr. and Mrs. M. Wallace Friedman

Davidi and Shamaya Gilo

Mr. James C. Halliday

Mr. and Mrs. Alan Harris

Me. and Mrs. William . Hawn

Mr. George Hawxhurst

Mr. and Mrs. R. S. Heinrichs

Ms. Betty Hoener

Mr. James C. Hormel

Ms. Lanette S. Howard

Mr. Robert Hulteng

Mr. Rob Humphrey and
Diane Amend

Mr. and Mrs. Robert E. Hunter Jr.

Lyn and Harry Ishell

Bradford and Daorothy Jeffries

Louise and Howard Karr

Ms. Angele Khachadour

Mis. June Hope Kingsley

Ms. Heather Kitchen

Ms. Nancy L. Kittle

Mr. and Mrs. Jim Klingheil

Richard and Paola Kulp

My, Cario Lam

Myr. and Mrs, Tom Larsen

Barbara and Chuck Lavaroni

Ms. Adeline G. Lidy

Dr. and Mrs. Charles Lobel

Mr. John D. Loder

Ms. Carolyn Lowery

Mr. and Mrs. Larry Ludgus

Mr. Preston Martin

Lu Leta and Samuel M

Mr. Andrew G. Matthes

Mr. and Mrs. Archibald MeClure

Mr., and Mrs. Donald J. McCubhin

Mr. and Mrs. Robert MeGee

Mr. and Mrs. Casey McKibben

Commander and Mrs. Robert W,
Miller

Bruce and Adrienne Mitchell

Mr. and Mrs. John Murphy

Mr. and Mrs. Dan A. Myers

k

Mr. and Mrs, Merrill E. Newman

Dr. and Mrs, William L.
Newmeyer 111

Ms. Mary D. Niemiller

Ms. Kathy Nigh

The Honorable and Mrs. Allen L.
Norris

Mr. Ronald Ogg

Mrs. Helen Palmer

Bruce and Vicki Pate

Mr. and Mrs. Stephen F. Patterson

Toby and Al Pelavin

Mrs. Ethel M. Pont

Ms. Juliette Powell

Ms. Elizabeth Powers

Ms. Amy Rao

Mr. and Mrs, Rohert M. Raymer

Myr. Charles Ridlon

Mr. Guy T. Roberts. Jr.

Ms, Diane Robey

Ivy and Leigh Robinson

Mr., and Mrs. Richard M. Rosenberg

Mr. Toby Rosenblatt

Mrs. Donald Ross

Ms. Marian A. Rossi

Mr. Gary Rubenstein

Ms. Kim Rubin

Mrs. Riva Rubnitz

Mrs. Madeleine H. Russell

Mr. and Mrs. Robert Saldich

Joyee and Donald Sallan
Jack and Betty Schafer

Mr. Bob Schiller
Mr. Robert Schlendorf
Mrs. Marietta C. Schumacher
Mr. Russ Selinger
Mr. and Mrs. Clifford A. Sharpe
John and Sheree Shoch
Ms. Ruth A. Short
Mr. William ]. Silva
Farl G. and Marietta Singer
Ms. Marian A. Sinton
Mys. James Slaton
Dr. Maurice Sokolow
Mr. Laurence L. Spitters
Mr. Emmett Stanton
Mr. and Mrs, M. Stepanian
Mr. Clifford John Stevens, Jr.
Dr. Vibeke Strand and

Mr. Jack Loltis
Dwight and Blossom Strong
Ms. Julie Stuhr
Ms. Rosemary Thompson
Mr. and Mrs. Dexter C. Tight
Mr. and Mrs. Gary J. Torre
Mr. M. Glenn Vinson Jr.
Mr. Daniel Wagner
Mr. and Mrs. Douglas Watson
Mr. and Mrs. Theodore Weber
Mr. and Mrs. Paul Weiss
Dr. Irving L. Weissman
Mr. Mare E. Welliver
Mr. Barry Lawson Williams
Mr. Eugene J. Wong
Mr. and Mrs. Wil S. Wong

Mr., David Wood
My, and Mrs. Loring A. Wyllie, Jr.
Mr. and Mrs. Paul F. Youngdahl

PATRON
($600-$1,199)
Anonymous * Mr. Micheacl Afendakis + Dr.
Jeanne Ahern « Ms. Debra Almeida + Ms.
Sharon L. Anderson = Mr. R. John Armor *
Anne R and Gregory M. Avis * Mr. and Mes.
Raymond F. Bacchetti « Mr. and Mrs. Jerry
Bachich « Ms. Carol ). Baird = Mr. Marv
Banks « Mr. and Mrs, Ralph Bardoff + Mr.
William Barnaby + David and Diana
Beatson « My, Gregory K. Belanger « Mr.
Kenneth C, Berner = Dr. and Mrs. Frank
Berry » Dr. Barbara Lynn Bessey and Dr.
Kevin Gilmartin « Mr. and Mrs. Hilton
Bialek = Nordin and Donna Blacker = Mr.
James R Blount = Mr. and Mrs. Roger Boas
* Mary and Mark Bold = Mr. and Mrs. James
Brant « Mr. and Mrs. R. Kent Brewer « Ms.
Ann Breznock « Mis. Barbara K. Brown »
ind Mrs. Timothy Brown = E.J. ¢
Carol Browning » Mr. and Mrs, Robert W,
Burnett + Robert and Dona Byrum « Mr.
and Mrs. Dan Carlson + Ms. Linda
Mr. Ronald € Ellen Cervarich =
Mr. and Mrs. Donald Chaiken = Mr. and
Mrs. Robent E. Challey » Melvin and Hella
Cheitlin « Mr. William R. Cheney + Ms.
Mildred H. Chin = Mr. and Mr B.
Ciabattoni + Ms. Lesley Ann Clement «
Lloyd and Janet Clulf « Mr. Arthur H, Colas,
Jr. + Mr. and Mrs. Lyle E. Cook » Mr. and
Mrs. David L5 Cookson * Thomas J. and
Joan C. Cooney * Ms. Donna Crabb + Randy
and Mary Cram * Ms. Joanna Crimmins
Mr. and Mrs. 8. P. Cufl « Ms. Caitlin F.
Curtin * Mr. and Mrs. Jim A. Davidson = Ms.
Shirley R. Davis * Judith and Robert
DeFranco « Ms. Marlene DeLancie « Mr.
Stanley Dickover * Ms. Kathryn Dickson
Ms. Sara L. Dorn = Ms. C e Doyle +
Mr. Fred Drexler = Ms. Sally J. Dudley « Mr.
Jedd Dunas « Ms. Jane B. Dunaway = Mr.
and Mrs. IX. Thomas Dunlap Jr = Mr. and
inell  Ms. Lenora A.
, Mr. Lee Edmundson = Mr.
and Mrs. Joseph Ehrman 111 « Dr. and Mrs.
Philip Erdberg » Ms. Jacqueline Erdman =
Mr. Charles S. Fadley » Mr. and Mrs. Jerome
B. Falk Jr. « Ms. Ellen M. Farrell « Mr.
Rodney Farrow * Mr. Roger ee = Mr.
Alexander L. Fetter = Ms. Catherine Feucht
= Bob and Susan Fiddaman « Dr. Laurence
Finberg « Mr. James Florey * Mr. and M
George W, Flynn = Ms. Karen E. Ford « Ms,
Pat Fowler « Mr. and Mrs. J. Richard
Fredericks * The Freiberg Family » Mr. Tom
Friesch « Dr. and Mrs. James Gabby * Ms.
Angela P. Gaines = Ms. Mary Gamburg * Mr.
and Mrs. Gary B. Garofalo * Mr. Dennis
Gibbons * Ms. Susan Johann Gilardi = Dr.
and Mrs. I']nr\'cy W. Glasser * Ms. Joyee IK.
Glidden » Ms. Kate H. Godfrey = Dr.
Stephen L. Gomes * M. Ronnie C. Green »
Ms. Carla Gwosden * Mr. and Mrs. Timothy
Haggerty * Roger and Kathryn Halliday
Mr. Arthur J. Haskell » Dr. and Mrs. Samuel
Hoch = Ms. Jackie Holfman = Mr.
Christopher Hollenbeck * Ms. Nata
Hopkins « Mrs. Shirley Hort « Mr, Bluu
Hotehkiss + M. A. Eugene Huguenin Jr. *
Mr. and Mrs. Cordell W. Hull « Ms, Leslie P,

Hume * Ms. Jo Hurley »

Mr. and Mrs. Charles Isherwood * Mr. and
Mrs. Robert and Lois Jacob = Mr. William
Jarvis + Dr. and Mrs. Jon A. Jenny = Mr. and
Mrs. C. David Jensen » Mr. and Mrs. Harold
S. Johnston = Mr. James L. Johnston = Mr.
and Mrs. Robert R. Johinston = Mrs.
Claiborne 8. Jones * Dr.and Mrs. Gary and
Zeeva Kardos = Ms, Nohu Katag Mr.
William A. Kaye * Ms. Melenie Keelle = Me
and Mrs. D, G, Keith * Gregg and Anh
Kellogg * Mr. and Mrs. John H. Kirkwood «
Mr. and Mrs. Donald Klein « Ms. Sheila
Knights * Dr. and Mrs. Robert H. Kremers
Ms. Naney Kux + Mr. and Mrs. Niel
* Mr. and Mrs. Robert C. Lauppe = Mr. and
Mrs. Harold Layer » Mr. Jim Lechtenberg
Richard and Patricia Taylor Lee « My, and
Mrs. Gary Letson * Dr. and Mrs. Ralph

Levin = Ms. Helen S. Lewis = Mr, and Mrs,
John G. Li

Larsen

invill + Mr. James E. Litchfield
Mr. and Mrs. Alexander Long « Mr. and Mrs.
lohn B. Lowry « Mr. Gerald Lund » Mr.
Gerald Madden = Mr. Dennis H. Mar
Ms. Judy Maxwell = Ms. Mary J. McC
Mrs. Alan MeGregor » Mr. Donald
MeKibben = Ms. Patricia MeNamara = Ms.
Kathryn K. MeNeil = oA MeQuown =
Dr. George Merijohn = Mr. and Mrs. George
Miller « Mr, Ted Clayton Mitehell « Ms.
Shanmon J. Mollat « Mr. H. Mohrenweiser
Mr. Ralph V. Moore « Mrs, Sharon H.
Morris = M. Carl Myerholiz « Mr. and Mrs.
Edmund W. Nash « Dr. Lawrence Nathan +
Mrs. N. H. Neustadter. Jr. + M o Mrs.
Walter Newman = Mr. Clyde W. E
Mr. and Mrs. Bruce Nissim = Mr. and Mrs.
Richard Norris * Mr. and Mrs. John
O'Connor * Mr. and Mrs., Douglas H. Ogden

i |l| ]h roan ie spper * Joseph and
jorie Perlofl « Mr. Valentine Pristera Jr. ¢
Mr. Michael Raddie = Ms. Deborah
Rappaport * Ms. Wendy Redfern = Ms.
Maryalice Reinmuller = Mr. and Mrs. Gary
Rifkind = Mr. and Mrs. Richard Riley = Mr.
Guy T. Roberts Jr. « James and Kathy
Robinsen = Ms. Helen Robison + Dr. and
Mrs. Benson B. Roe « Mr. Paul ). Roesler =
Dr. Alan J. Rosenberg « Mr. and Mrs. David
Rosenkrantz « Mr. Gerald B, Rosenstein «
Ms. Star Lynn Roth » Dr. Jirayr Roubinian
Mrs. Riva Rubnitz » Ms. Claudia Russell -
Mr. and Mrs. Robert K. Russell. Ir. = Ms.
Judith Sahagen « Dr. I Stanley Seifried =
Mrs. H. Boyd Seymour = Ms, Wendy Shapiro
* Mr. Jack C. Shnider * Mr. Thomas
Simrock * Mr. and Mrs, David Sliptzin « Me.
and Mrs. Joseph T. Sneed * Mr. Randall
Solomon « Mrs. Madeline Johnson Stein
Dr. Jeffrey Stern = Mr. Clitford John Stevens
Jr. * Mr. John E. Swe y * Mrs. Donald H.
Sweet = Mr. and Mrs. E. Hugh Taylor = Dr.
Martin Terplan * Mr. and Mrs. William V.
Theurer * Mr. and Mrs. Chris Thomas = Mr.
Timothy P. Thomas * Mr. and Mrs. William
W. Thomas * Ms. Ann M. Thornton = Ms.
Judith P. Tim + Mr. and Mrs. Nicolo
Torre = Ms. Sylvia G. Toth = Mr. and Mrs.
Leland H, Yan Winkle « Mr. and Mrs.
Brooks Walker Jr. » Mr. and Mrs. Bruce
Walker * Mrs. Elena Madison Walker = Mr.
Thomas Walters « Mr. Charlie Wambeke =
Emily and Robert Warden * Mr. Gene
Weishrod » Noah and Caryn Weiss « Ms,
Beth Weissman « Mr. Robert Welle L
and Mrs. Fred Wertheim « Mr. and Mrs,
Christopher A. Westover «
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Dr. William H. Wickett Jr. » Devera and

. Winson and
Phyllis Berenson « Ms, Linda Ying Wong =
Mr. and Mrs. Joseph B. Workman = Mrs. Gar
Wynne * M and Mes, Paol . Youngdahl «
Mr. Peter M. Zuber

CONTRIBUTOR

($300-$599)

Anonymaous * Mr. Christopher Adams « Ms,
Stephanie Ahlberg » Mrs, Grace Albritton +
Mr. Hervey E. Aldridg
Alexander « Mrs. Thom
Judith Anderson = M queline Andrews =
M and Mrs. Heath Angelo Jr. = Dr. James
Anthony = Ms, Dora A, Appell « Me R, John
Armor = Mr. Richard Babow « Ms. Michele

-, Ballard = Ms.

Lml A. Banin

& J\Tllh rrsen @ Ms.

: ILan iy -
\|~ \Llrlhn B.lrnlhn = M. William A.
arretl * \]l David N, Barward « Ms, Jeanne

: At s Meand
\h- Iirk W. “.I\\q 1t = Ms. Lee Baxter « M
and Mrs. Irwin Bear = Mr. Daniel R.
Bedford = Mr. David V. Beery « Mrand Mrs,
Richard Begley « Ms. Aun Beheman = My
Charles Benet » Mrs, Marilyn 8, Benioff «
nd Brian Ber » Ms. Donna L.

res = Mr Sal Beressi « Mr. Brian Al Berg
Mr. Ronald L. Berman « Mr. Richard R,
Berman « Me and Mes. Frank Berryman
D and Mrs, Fowler Bigas « Mr. Vernon
Birks « Ms. Annabelle Alishuler Block = M,
Rabert M. Blunk « Mrs. Robert Bodenlos
Mr. kenneth Boehmert « Mary and Mark
Bold = Me. Christopher P, Booth = Ms, Janet
H. Boreta * Mis. Armand D. Bose = Ms.
Donma Bottrell « Father Glen Bowersox «
Ms, Jeanne Boyden « Mr. LP. Brady «
Leonard and Michele Brant » Ms. Janet
Bray « Peggy and Harry Bremond + Mr.
David R. Brown = Mr. and Mrs. Kenneth H.
Brown * Mr.and Mrs. Timothy Brown
Tyler and Kathryn Brown « My, Chris
Brownfield * Douglas and Simone Brutlag +
Mr. John Bryant » Mrs. Ellen S, Buchen »
Ms. Kennis Buringrud « Ms, Naney Burrill «
Me. and Mrs. John Clifford Burton = Ms.
Allison Butler « Mr. and Mrs, Richard
Butterfield + Mr. and Mys. Edgar M. Buttner
* Robert and Dona Byrum + Mr. Hall Byther
* Ms. Patricia Cabral = Mr. Gerald K. Cahill
and Ms. Kathleen King « Ms. Mary
Camphiell « Ms. Dona Candela » Ms. Mary
Caporale * Mr, Bruce Carlton and My
Richard MeCall + John and Linda Carter +
Mr. James Cavacchioli = Mr. John Ceerle +
Ms, Leslie Chalmers = Ms. Coeta Chambers
. ‘\|~ Paula Champagne * Mr. Robert J.
“hapman = Ms, \n(lru.l Charvet = My, Billy
Chatwell + Ms. Millie Chauser « Mr. Jan
Chernoll = Mr. Steve Chiang » Mr. and Mrs.
|4.lllk C hlhl * Mr. Larry L. Chornyak « Mrs,
nstance
thu = Ms.

\ldl‘ll\l] A (lnm he \|~ Phyllis
Drs. James and Linda Clever + Dr. Thomas
. Clewe » Lloyd and Janet Cluff = Mr. Jerry
Codde = Mr. Michael Coke = Ms. Ramona
Cole + M. Richard and Sylvia Condon = Dr.
and Mrs, Mark 1. Congress + Ms. Charmaine
Conui » Ms. Mary Coons * Anna Yaya
Cooper and Michael J. Kelleher = Kenneth
W. and Patricia Cope »

58 STAGEBILL

Dr. and Mrs. Sandra Coplon * Mrs, Alice
Corning * Mr. .mr\ M
Mrs. ( .|ru| G. Costigan + Mr. Ralph
Countryman * Mr. H E Coutehie =« Jim
andl Liz Cox * Mrs. Suzanna P. Coxhead -
Mr. Robert V. Coyne = Ms. Kay Craven = Dr.
and Mrs. Donald Crow « Ms. Kathleen G urry
= Ms. Kathleen Damron » Ms. Carlotta R.
Dathe « Ms. Ira D, Dearing » Mr. and Mis,
Carl N. Degler « Ms. Anne 1. Deleage = Mrs,

1. William Corvin =

Margaret E. Dennis » Ms. Margaret
DePr Mrs. Lucile DeSoto * Pamela

and Louis Deziel = Ms., Martha Diamond «
Me. and Mrs. Daniel H. Dibert = My and
. Joseph DiNucei « Droand Mrs, Gene
1= My Jerome Lo Dodson « Ms, Carol
Dollinger * Mr. and Mrs. Robert W,
Donovan * Me and Mes, John P. Doodokyan
* D and Mrs. Leo V. Dos Reme = Mrs,
A. Jeannette Douglas « Mrs. Richard W,
Dowell = Ms. Anne Down + Mr. William
Dreobny < Meand Mes. | Michael Duea +
Mrs, Josephine Dufl » Mr. Michael Dugan »
Me. and Mrs. Robert Duitz » My and Mis.
Gordon S, Dunn » Drs. Linda and Gilbert
Duritz + |1|. John C. Eckels « Me William 1.
Edlund = Ms. Gloria Edwards » Ms. Joyee
Edwards = Richard and Robin Fdwards =
Mr. Jay Einbender « Ms, Winn Ellis and My,
David Mahoney * Dr,and Mrs. Marvin 1.
Ingel * Meand Mrs. Samuel Engel » M
and Mrs. Robert K. Entriken « Dr. Sidney
Epstein = Meand Mes. Leil Erickson = Mrs,
Karen Erieson » Mr.and Mrs. Albert M.
Everitt = Mr. Donald H. Ewing » Mrs,
Geraldine .||‘h|1 «Mr |hnw\.1\ aunt * Mr,
Rodney Ferguson = My, and Mes, William ],
Fies » M. i).u id Fink = Mr. Robert Finkle =
Ms. Marilyn Ve Mrand Mes. Owen
re = D, Philip A, Fisher = Mr. Larry
salid D and Mrs ML D Flamm .+
Mes. Dorothy A Flanagan « Mr.and Mys.
Robert ). Foree = Mr. Alan T, Ford » M.
Robert Fordham « Ms. Roberta P. Foster +
Mz, Diana Brogoitti Fox + Ms. Joan D, Fox +
Mr. and Mrs. Jon Francis = My, Antoine A.
Franke « Ms. Jane Frazer « M, He uuhl .
Freemon = Mr. Robert Frei
Helen Friel « Me and Mes, llmmlll E
* D and Mes. James Gabby » Mr. and Mrs,
Thomas A. Gallagher + Mrs. Nicholas
Gannam + Mr. John ). Gannon = Mr, Karl R.
Gareia « Mr. and Mrs. Thomas E. Gar
Mr. and Mrs. Gary B, Garofulo * Dr. Maria
Geezy » Me. Michael R. Genesereth = Mr
and Mrs. Sam Genirber, Tr. and Mrs. Ray
Gerton = David and Betty Gilson » Mr,
William Githolm « Mrs. Ann Witter Gillette »
Ms. Marilyn 8. Glaim + Ms. Kate H. Godlrey
* Ms, Anne Goetsch = Mr, David B.
Goldstein « Robert and Helga Grahske = Mr.
i Is. Linda Grauer = Mr.
dﬂll Mrs. David €. Green = Ms, Myrna H.
Greene » Jane and Rupert Grimm « Ms,
Jennifer Grodberg = Mr. William Grotemeyer
* Mrs. Lee B Herbst Gruhn = My, Carl
Grunfeld = Ms. Rose Gutierrez = My, Carl T
Hale « Mr. Richard E. Hall » M. Randall .
Ham « Mr. John P. Hamblin » Mr. and Mrs.
Herbert L. Hamerslough « Mr. and Mrs.
Allred A, Hampson * Mr. Douglass C.
Hannah = Ms. Beverly Hansen = Mr. and
Mrs. John Hansen = Mr. Bernard Hargadon
* Mr. and Mrs. Gary Harpell « M, and Mrs,
William 1. H r. * Mr. Robert Haskell «
Mr. Kirke Hasson * Mr, and Mrs. David E.
Haughey * Mrs, Dalores Hawkins

er .

Ms. Fulvia Hayes « Ms. Joan Haynes = Ms,
Michele Helmar « Mr. Alvis Hendley = Mr.
and Mrs, Leon Henkin = Mrs, John 8.
Hensill « Joanne and Harlan Heydon « Mr.
and Mrs, Charles Hiemstea » Dr.and Mrs.
Gerald Hill » Mr. and Mrs. Orvion A, Hill Jr. =
Ms. Adrienne Hirt » Mr. and Mrs. Tom
Hofstedt = Mrs. Martha W. Hollenbeck = Mr,
and Mrs. John A. Holmes = Mr. and Mes.
Peter C. Holmes = My=. Jean M. Hood = M.
Paul Hook = Dr. and Mrs. Richard W.
Horrigan » M. Jonathan Horton « My, Dayid
Howard = Mr. Eliot R. Hudson * Dr. Samuel
Hughes = Mr. David 8. Hugle = My, and Mrs,
Roger A, Humphrey « Lorelle and Don
Hunt » Mr. and Mrs, Robert Huret = M. and
Mrs. G. Tucker Ingham « Mr. and Mrs.
on = Mrand Mrs. Gene
sayle Jacobs = Mrand Mrs,

James P Jacobsen « M Kenneth Jalfee »
Dr. Robert W. Jamplis = Dr. and Mrs. John
E. Jansheski = Me. and Mys. Howard A.
Janssen « Me c Jarrett = Ms. Ann Kelly

Ms. Ann Jennings « Mre. D i
= Mo and Mrs. Edward P, _]np-vu .
rene Johs < Charles and Penelape
Johnson « Mr. Jackson E. Johnson » M. and
Mers, Jeftrey W Johnson « Mr.and Mrs,
Norman L. Johnson » Stephen and
Elizabeth Johnson « June and Derek Jones =
Me Will Jordan = Ms. Arlene Jurman = M.
and Mes. David Kalish « Ms. Susan
Kamprath = Ms. Caroline M. kane « My
Kenneth Kaplan = Dr. Seloa Kaplan + M.
Thomas L. Kardos « Mr, and Mrs, Martin
Ratz = Ms. Kathleen AL Keene « My, Donald
E. Kelley Je « Ms, Sheila Kelly-Barbour «
Dz and Mrs. | rd L. I\t;up-nn » Mis.
Elizabeth W, Kenady « Ms. Mary Keown =
Ms. Eileen Keremitsis + Drand Mrs, John
\. Kerner Pamela L. Kershner = Ms.
Janet King = Mrs. Naney Kingsley = Ms,
Naney L. Kivelson « Ms, Kathryn Klein
Mr.and Mrs. kenneth W. Knapp + Mr. Craig
nees Wynns Knudtson
and Mr. Barry 5. Marrus + Ms. Andrea
Kollruss * Ms. Kimber
J. Kudler = Beatri : ancy
Kux » Ms. Theresa LaMay = Mr. Patrick
Lamey * Mrs. Rebul Lampman + Mr. David
Lauer = David and Janice Lawrence = Peter
and Diane Lawrence = Mrand Mes. John AL
Lazar = Ms. \lzlr_\ Ellen Lazare « Ms. Janice
M. Le Coeq * Dr. and Mrs, Wollgang
Lederer + Ms, Emily Lee « Mrand Mrs,
Richard G. Lee * Dr. and Mrs. Richard H.
» I Mr Rudy 1. Leeman « Mr. Sterling
Leisz + Mr.and Mrs. John D. Leland = Mr
and Mrs. Ild Lelyveld = Mr. and Mrs. Robert
G. Lenormand = Mr. and Mrs. Richard Leon
Leonard * Mr. John eveen
Harold L. Levy  Mr. Larry
« Mrs. Norman M. Licht =
wst R, Lilienthal « Dr. Sandra L.
= Meand Mes, James W Liudefield «
nes P Livingston * Mr, William R,
Lloyd * Mr. and Mrs. Ronald J. Loar = Ms,
Linda-Maric Loch ¢ Charles and Elizabeth
Long = Ms, Lina Longmire * Ms. Jennifer H.
Loucks = Mr. John Lovas « Mr. Hurry W,
Lucheta  Ms. Jane Luckham * Mr, and Mrs,
James J. Ludwig « Mrs, William F. Lutigens
« Mr. and Mrs. Edmund MacDonald « Mr.
Ward Madeira * Mr. John H. Magee « M.
and Mrs. Ted N. Magee » Ms. Alexis Magid »
Mr. Peter Maier + Ms. Laura Malik = Mr. and
Mrs. John W. Mallory = Mr. Jeff Mallay

Knuesen = Ms,

Ms. Elinor Mandelson = Mr. Charles R.
Manning * Ms. Mary Manzer = Mrs. Marian
1. Marioni » Ms. Dona Marriott * Mr. Lynn
Martin = Bradford and Marzee. Inc + Mr.
and Mrs. H. Cloyd Masengill = Mr. and Mrs.
Alden Me Elrath Jr. » Mrs. Karen MeAuliffe
+« Mr. Thomas MeAulilfe « Mr. and Mrs,
Jerry E. McCleery « Ms. Patricia MeClung
Mr. Alfredo McDonald » Mr. James L.
MeFarland « Ms. Mary Jo McFarlane « Mrs,
Paula Hynes MeGowan « Mr. and Mrs. Glen
MeLaughlin + Ms. Teresa MeLean « Ms,
Sallic MeNeil « Mr. Forrest J. Mehrten « Mr.
and Mrs. Kurt Melchior » Ms. Karen Weaver
Mello = Mr. Michael L. Mellor = Ms. "Trudi
Melohn = Mr. and Mrs. Harold A. Menzies
Jr.+ Dr. and Mrs. Delbert H. Meyer » Mrs,
Jeanne AL Meyer * G.HLC. Meyer Family
Foundation « Dar d Carolyn Miller «
Mr, Hugh W, Miller = My and Mes, James L.
Milner = Mr, Leslic A, Minkus « Mr, and
Mrs. Larry Mitchell « Mr. Ronald L. Mitchell
= Mr. Lawrence H. Moe « Ms, Jane Monnette
* Mr. Frederick D Montgomery « Mr. and
Mis. John A, Moare = Mr. and Mrs. James
W. Moore * Mrs. Janice Morgan = Ms,
firginia Morgan * Ms. Carolyn J. Morris «
M. Forrest S. Mortimer » Mr. Jerome B.

Munday * Roberta Mundie + John and
Betsy Mur Is. Ruth Nagler = Ms.
Elizabeth Nash ¢ Mrs. Hulu ert P Nelson =

Mrs. N. H. Newstadter Jr. » Dr. H. B.
Newhard « Ms. Florence M. Newlin = Mrs.
Jan Nolan + Norman and Hillevi Null « Mr.
and Mrs. I]:nqﬂhas H. Ogden = Mr. Michael
Ogrine » Ms. Naney 8. Olson + Dr. Jerome
D. Oremland = Mr. Joseph Owad
Kenneth Owens * Mr. and Mrs. €
Palmer « Kim and Alan Parnass = Ms. Naney
Parsons * Mr. and Mrs. Robert G. Parvin «
Ms. Madeleine F. Paterson = Ms. Mary P,
Patterson +Ms. Marcy Pattinson « M. David
Pearson * Response Associates « Mr. Tom O,
Pendleton = Ms. Iris Pera = Mr. and Mrs.
Richard Perkins = Ms. Carey Perlofl » Ms.
Michelle Peterson id M. Pettingill =
Mz Dennis Philpott * Mr. George E. Pickett
= Mr. James A. Pitt * Mr. Anthony
Palitopoulos * Ms. Susan W Powell « Dr. and
Mrs. Joseph Presti « Ms. Denise Pringle
Mr Myron A, Pugh * Ms. Carol R. I’un well »
Mr. Rabert W. Pu" * Ms. Margarita F.
Quihuis * Ms. Sandra Flulsllharker Randall
Mary Rank * Janice and Derek
Ransley * Mr. David B. Raulston » Mr.
Selwyn Rehfeld » Ms. Ursula Reitter » N=
Patricia P. Reno » Hy and Barbara Resnick
Jane and Steve Restaino = Mr. William
Rhodes = Mr. Wesley E. Richert « Drs.
Pamela and Richard Rigg « Mr. Joseph 8.
Riggio » Ms. Elizabeth W, Riley * Mrs. Edis
Robinson « Mr. Orrin W. Robinson 111 +
Mrs. Marianne B. Robison « Ms. Jean Roche
* Mr. and Mrs. Burton Rockwell = Mrs.
Ernest 8. Rogers « Ms. Shirlee Roman + Ms.
Lisa Romano + Ms. Deborah Romer + Dr.
Donald Rose « Mr. Toby Rosenblatt « Mrs,
William A. Rosow * Mrs. Edward W. Rosston
= Mr. and Mrs. Peter R, Roth « Ms, Pamela
Royse » Mr. and Mrs, William Rubin = Ms,
Diane Rudden * Ms. Rebeeca Ruesch = Mr.
Pete Rukavina = Lois and George Rusteika
Ms. June Sabel « Mr. Rick Samano = Mr.
John F. Sampson = Mr. and Mrs. Paul
Sandberg = Ms. Gladys Sar tetti + Ms.
Virginia C. Scardigli « M 1 M. Scheller
= Dr. and Mrs. Jack H. Schicble «

Dr. and Mrs. Rudi Schmid = Ms. Katherine
J. Schueler « Mr. and Mrs. Charles M.
Schulz » Mr. Ken Scott * Ms. Karen Scussel
* Mr. Fred Searls « Ms. Dorinda
l\dt -Jo Sehastian = Mr. and Mrs. Jnhn M.
Seidl + Ms. Tyra Sellers = California
Architectural Lighting * Ms. Louise Shalit »
Ms. Laura M. Shaner « Mr. an Shanks *
Mrs. Ire . Sharp * Ms. Ann M. Shaw »
Mr, William Sheppard « Mr, Andrew Shore «
Ms. Barbara J. Shula + Mr. Tom Siegel * Mr.
and Mrs. Leslie E. Simmonds < Mr. and Mrs.
Richard ). Simons + Richard and Frances
Singer * Ms. Florence E.

Mrc Charles Six = Ms. Kathleen Ann Skeels
* D and Mrs, Joseph Skokan * Mr. Mark H.
Slater * Mr. Peter Sloss « Mr. and Mrs.
Richard D. Smallwood * Dr. and Mrs. J.
Nevin Smith = Mr. Patrick W. Smith * M.
Stephen Smith » Mr. and Mrs, Stuart H,
Smith + Dr. and Mrs. Charles Snorf + Mr.
Frederick G. Soley = Mr. Jack Solomon * Ms,
Somekh * Ms. Kristine Soorian * Mr.
Richard Spaete » Mr. Robert Spagat + Bruce
ne Spaulding « Mr. and Mrs. Robert
s = Mr. and Mrs. Leonard M. Sperry
|| * Mirs. Claus Spr Me. Gerard
Pierre » Ms. Patti Stack = George and G,
Stachle = Mr. Emmett Stanton = Mr. Ch
Staulfacher » N ilie Stein * Me Bert
Steinberg « Na 2. Stephens and Bill

Stocker « Dr. and Mrs. Irving I Stowers =
Mr. and Mrs, Richard J. Stratton « Mr. and
Mrs. Monroe Strickberger » Ms. Julie Stuhr
= Ms. Eva Sulon DDS = Ms. Patricia L.
Sundrud * Ms. Jessica Switzer » Dr. and Mrs.
Rabert Talley = Mr. and Mrs. Joseph AL
Tanner * M. Donna A. Taylor = Mr. John
Tegnell « Dy, Eric Test * Ms. Carolyn O.

n * Ms, Joan Thoma « Mr. and Mrs,
R. F. Thomas Jr. » M. and Mers, lan
Thomson « Ms. Suzie S, Thorn + Ms.
Jeanette Thorp « Ms. Kathryn Tolve « Mr.
and Mrs. Robert Trevorrow « Mr. Glenn
Trewitt = Ms. Linda Troeki = M
Turbow . Janelle M. Tynan -
and Mary Upham * Mr. Owen S. Valentine
Mr. and Mrs. Ronald G. VandenBerghe « Mr.
and Mrs. Fredrie VanRheenen © Me Daniel
C. Vencill « Mr. Lindsey Vereer ¥
Verploegh « Mrs. Darlene P, Vian + Mr.
Arnie D. Wagner » Mr. and Mrs. Jim
Wagstalfe » Mr. James . Walker » Mr. and
Mrs. Clifford Wallgreen = James L. and
Barbara W. Wanvig + Patti and Tim Warner *
Mr. and Mrs. William E. Warren = Ms. Marie
M. Watson = Ms. Carol M. Watts = Ms.
Meredith ). Watts = Ms, Sisi Weaver = Dr,
Ron Webb « Mr. and Mrs. Kenneth D.
Weber = Dr. Anna Webster » Mr. and Mrs.
Albert E. Wehde = Dr. and Mrs, Harry
Weinstein + Mr. Paul D. Weintraub = Mr.
William R. Weir » Ms. Harriet Weller + Mr.
and Mrs. James Wendel « Mr. George
Weston = Ms. Ann E. Wharton « Dr. and

Mrs. John F. Whisenhunt = Mr. John W.

Wh mb + Ms. Ellen G Wi = Mr. Glen
Williams * Mr. and Mrs, Marty Winter * Ms.
Mary E. Wiss = Ms. Ricki Wohl « Dr. and
Mrs. Ira Wong = Ms. Olga Woo + Ms, Jennifer
Wood * Ms. Florence Woodman = Mr, Joseph
A. Woods Jr. * Ms. Linda Huwr‘ly
Woodwarth = Mr. Thomas Wooll = Ms.
Ernestine Woolfolk = Mr. James Bock
Wunderlich « Mrs. Glea G, Wylie = Mr. Jerry
Yalfee = Ms. Marilyn Yalom =

Ms. Gayle K. Yanagi « Mr. John Yonkus *

Mr. Alvin Zander * Dr. and Mrs. Vincent

Zarcone » Mrs. Susan L. Zare * Mr. Irving
Zaretsky » Ms. Carol Zell « Mr. Bryant K.

Zimmerman * Peter and Midge Zischke
Ms. Marget Zographos

MEMORIAL GIFTS

In Memory of Sophie Aronson

William Ball Memorial Fellowship
Fund

[n Memory of B. J. Braber

The Karen B. Fireman Foundation,
In Memory of Mr. and Mrs.
Nathan Tash

In Memory of Donna Gottdiener
Oukes, M.D.

In Memory of Mr. Richard C.
Hamister

In Memory of Dr. George D. Meyer

In Memory of Polly McKibben

In Memory of Dennis Powers

In Memory of H. Harrison Sadler

In Memory of Mr. and Mrs. Nathan
Tash

In Memory of Sydney Walker

SPECIAL THANK YOU

Cityscape

Downtown Center Garage
Grand Hyatt Hotel

Douglas W. and Kaatri Grigg
King George Hotel

Oakwood Corporate Housing
Saks Fifth Avenue

TourArts

Westin St. Francis

CORPORATE
MATCHING GIFTS

The following corporations have
generously matched gifts made by
their employees to A.C.T., doubling
the impact of these contributions.
A.C.T. extends its gratitude to these
companies and invites all of their
employees to join in supporting the-
ater in the San Francisco Bay Area.
AON Foundation

AT&T Foundation

Adobe Systems, Inc.

Apple Computer

Argonaut Group Inc.

BankAmerica Matching Gilts
Barclays Global Investors, N.A.
Bechtel Foundation

Boeing Company

Brobeck, Phleger and Harrison, LLP
Charles Schwab and Co., Inc.
Chevron USA, Inc.

Cisco Systems

DFS Group Limited

Federated Department Stores
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Fireman’s Fund Matehing Gift
Foundation

Arthur J. Gallagher Foundation

Gannett Communities Fund

Hambrecht and Quist Matching Gifts

William and Flora Hewlett
Foundation (Matching Gilts
Fund)

Hewlett-Packard

Intel Foundation

IBM Corporation

Levi Strauss and Co.

Lexis Law Publishing

Lockheed Martin

Lucent Technologies (Bell Labs)

Matson Navigation Company

McGraw-Hill Companies
Foundation, Ine.

Mellon Bank

NORCAL Mutual Insurance

PG&E Matching Gifts Program

The David and Lucile Packard
Foundation

Philip Morris Companies

Patlatch Corporation

Raychem Shair Fair Campaign

5. H. Cowell Foundation

SiliconGraphics

St. Paul Companies

Sun Microsystems, Inc.

The Gap Foundation

The Prudential Foundation

Transamerica Foundation

Wells Fargo Bank
-)

1998-99 NATIONAL
GORPORATE THEATRE
FUND

The National Corporate Theatre
Fund is @ nonprofit corporation cre-
ated to increase and strengthen
support from the business communi-
ty for ten of this eountry’s most dis-
tinguished professional theaters.
American Conservatory Theater
receives the support of the following
corporations and individuals
through their contributions to the
National Corporate Theatre Fund:

BENEFACTOR

($25,000 and ahove)

AT&T Capital Corporation

CBS Foundation

Citibank, N.A.

Coopers and Lybrand

General Motors

Joseph E. Seagram and Sons, Inc.
Xerox
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PACE SETTER

($10,000-$24,999)

American Express Company

Arthur Andersen

Bankers Trust Company

Bill Blass., Ltd.

The Coca-Cola Company

Ernst and Young

The GE Fund

The GTE Foundation

JandH/Marsh and MeLennan

KPMG Peat Marwick

MacAndrews and Forhes Holdings,
Inc.

Mellon Bank/Dreylus Retirement
Services

Ogilvy and Mather

Praxis Media

Philip Morris Companies Ine.

Quick and Reilly

Simpson Thacher and Bartlett

Sony Corporation ol America

Stagebill

Viacom Inc.

DONOR

($5,000-$9,999)

Allen and Co.

Bell Atlantic

Bristol-Myers Squibb Company

The Chase Manhattan Bank

Colgate-Palmolive Company

Credit Suisse First Boston

Donaldson, Lulkin and Jenrette

Dramatists Play Service

The Interpublic Group of
Companies

Merrill Lynch and Co. Foundation

Metropolitan Life Foundation

MTV Networks Inc.

NationsBank

Newsweek

PaineWehber

Plizer Inc

Price Waterhouse LLP

Salomon Smith Barney

Thacher, Prollitt and Wood

Woolworth Corporation

SUPPORTER
($500-$4,999)

ABC Inc.

Adams Harkness and Hill
Alliance Capital

AON Corporation

AT&T

Callaghan Nawrocki
Clark and Weinstock
Exodus Communications
Fleet Bank

Horan Imaging Solutions
KeyCorp

Korn/Ferry International
The Klein Foundation
Master Eagle

Niagara Mohawk Power Corp.
PepsiCo

Peter X(+C) Limited

Revion

William Morris Ageney. Ine.
Young and Rubicam

INDIVIDUALS/
FOUNDATIONS

Karen Bachman

Randall and Diane Barclay
Edie and Barry Bingham, Jr.
Jacquie and Raymond A. Boyce
Fran and James I Buckley
Robert Doede

Suzy Finesilver

Sarah D. Fuller

Joseph W. Hammer

Ellen Schwarzman Katz

Robert D. Krinsky

John J. Geron

Robert A. Mulshine

Dean Ostrum

Steven H. Scheuer

Donald and Darlene Shiley
Carlyn J. Stei

Nancy Ticl
Evelyn Mack Truitt
Phyllis Wender

LEADERSHIP
CAMPAIGN FOR
AMERICAN THEATRE

The Leadership Campaign for
American Theatre is a $5 million
challenge project to build much-

HNer. l;lt‘li.

needed corporate support for non-
profit professional theater in the
United States. American Conserve-
tory Theater is one of the resident
theaters that is benefitting from the
campaign. To date, the follonwing
corporations have committed more
than $600,000), in total, (o the
Leadership Campaign:

American Express

AT&T Foundation

The BF Goodrich Foundation
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Inc.

Praxis Media, Inc.

Texaco

ADMINISTRATIVE OFFICES

A.CT’s administrative and conservatory
are located at 30 Grant Avenue, San
Francisco, CA 94108, (415) 834-3200. On
the Web: www.act-sfbay.org.

BOX OFFIGE AND TIGKET
INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason, next
to the Geary Theater. one block west of
Union Square. Box office hours are 12 to 8
pom. Tuesday through Saturday. and 12 to 6
1d Monday. During nonper-
s. business hours are 12 10 6

pom. Sunday

[ormance wee
p-m. daily.

BASS

Tickets are also available at BASS centers,
including The Wherehouse and Tower
Records/Video.

Online
Tickets are also available 24 hours/day on
our Web site at www.act-sfbay.org.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa.
MasterCard, or American Express card. Or
fax your ticket request with eredit card
information to (415) 749-2291.

Purchase Policy

All sales are final, and there are no refunds.
Only current subseribers enjoy perfor-
mance rescheduling privileges and lost-
ticket insurance. If you are unable to attend
at the last minute, you can donate your
tickets to A.C.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past performances cannot be consid-
ered a donation.

Mailing List

Call (415) 749-2ACT or visit our Web site
to request subscription information and ad-
vance notice of A.C.T. events.

Ticket Prices
Ticket prices range from $11 to §55.

Subscriptions

Full-season subseribers save up to 29%
and receive special benefits including
parking. restaurant, and extra-ticket dis-
counts, performance rescheduling by
phone. and more. Call the A.CT. Sub-
seription Hotline at (415) 749-2250 1o find
out about four- and seven-play packages.

Discounts

Half-price tickets are sometimes available
on the day ol performance at TIX on Union
Square. Hall-price student and senior
rush tickets are available at the Geary
Theater Box Office 90 minutes hefore cur-
tain. Matinee senior rush tickets are
available at noon on the day of the perfor-
mance for $10. All rush tickets are subject
to availability, one ticket per valid 1D.

Student subscriptions are also available
at hall price. Senior citizen discounts are
available for Tull-scason and sampler series
subscriptions. A.CT. also offers one Pay
What You Wish performance during the
regular run of cach production: patrons are
allowed to pay any amount for tickets when
they bring in a donation of canned food for
Project Open Hand.

Group Discounts
For groups ol 15 or more. call Linda
Graham. Group Services. at (415) 346-7805.

Gift Certificates

ALCT. gift certificates can be purchased in
any amount by phone, lax. or in person at
the Geary Theater Box Office. Gift certifi-
ates are valid for three years and may be
redeemed for any performance or for
ALCT. merchandise.

SPECIAL PROGRAMS
A.L.T. Extras

For information on A.C
ence Exchanges, A.C
posia, and Words on Play:
hooks, please turn to the
page of this program.

. Prologues, Audi-
Perspectives sym-
wdience hand-
‘A.C.T. Extras”

Student Matinees

Matinees are offered at 1 p.m. to elemen-
tary. secondary, and college school groups
for selected productions. Tickets are spe-
cially priced at $10. For information call

(115) 439-2383.

Conservatory

ALCT. offers elasses, training. and advanced
study in a wide range of theater disciplines.
The Advanced Training Program offers a
rigorous three-year course of actor training.
culminating in a master of fine arts degree.
The Summer Training Congress is an
intensive program for those with some per-
forming arts background. Studio A.CT.
offers evening and weekend classes. includ-
ing new Corporate Education Services, to
theater enthusiasts at every level ol back-
ground and  training.  The Young
Conservatory is a broad-hased program [or
students between the ages of 8 and 18. Call
(415) 439-2350 for a free brochure.

Costume Rental

More than 10,000 costumes, ranging from
handmade period garments to modern
sportswear, are available for rental by
schools, theaters, production companies.
and individuals. For information call (415)
439-2379.

Parking

A.CT. patrons can park for just $8 at the
San Francisco Hilton and Towers for up to
five hours. subject to availability. Enter on
Ellis Street between Mason and ‘Taylor.
Show your ticket stub for that day’s perfor-
mance upon exit to receive the special price.
Alter five hours, the regular rate applies.

TALSLDY
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AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
before curtain.

A.C.T. Merchandise

Posters, sweatshirts, t-shirts. nightshirts,
mugs, note cards, scripts. and Words on
Plays are available for purchase in the main
lobby and at the Geary Theater Box Office.

Refreshments

Bar service is available one hour before the
performance in Fred’s Columbia Room on
the lower lobby level and in the Sky Lobby
on the second balcony level. Reservations
for refreshments to be served at intermis-
sion may also be made, at either bar or in
the main lobby. during the hour before
performance. Food and drink are not per-
mitted in the auditorium.

Beepers!

Il you carry a pager. beeper. cellular phone.
or watch with alarm. please make sure that
it is set to the “ofl™ position while you are
in the theater. Or you may leave it and your
seat number with the house manager., so
you can be notified if you are called.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers

A.CT. performances begin on  time.
Latecomers will be seated before the first
intermission only il there is an appropriate
interval.

Listening Systems

Headsets designed to provide clear, ampli-
fied sound anywhere in the auditorium are
available free of charge in the lobby before
performance. Please turn off your hearing
aid when using an A.C.T. headset, as it will
react to the sound system and make a dis-
ruptive noise.

Photographs and recordings of A.C.T. perfor-
mances are strictly forbidden.

Rest rooms are located in Fred's Columbia
Room on the lower lobby level. the Balcony
Lobby, and the Garret on the uppermost
lobby level.

Wheelchair seating is available on all
L\- levels of the Geary Theater. Please
(_, call (415) 749-2ACT in advance to

notily the house stalf of any special needs.

AFFILIATIONS

A.C.T. operates under an agreement be-
tween the League of Resident Theaters and
Actors” Equity Association, the union of
professional actors and stage managers in
the United States,

A.C.T. is a constituent of Theatre Commu-
nications Group. the national organization
for the nonprofit professional theater. A.C.T.
is a member of the League of Resident The-
aters, Theatre Bay Area. Union Square
Association, San Francisco Chamber of Com-
merce, and San Francisco Convention &
Visitors Bureau.

A.C.T. logo designed by Landor Associates.

SSdC The i|ir('(:l‘ur.is a m_(‘_mhcr of the
Society ol Stage Directors and
Choreographers. Inc.. an independent
national labor union.

NATIONAL A.CT. is supported
iz Vllhf in part by grants
ror QY THE : 2
ARTS from the National
AR Y s ndowment lor the
Arts, California Council for the Humanities
and Grants for the Arts of the San
Francisco Hatel Tax Fund.

ﬁ it ALCT is funded in part by
r

f L ARE | the California Arts Couneil,
=@ g state agency.

GEARY THEATER EXITS

STAGEBILL

BARRISTER BOOKCASE
COLLECTION )

SOLID OAK OR SOLID CHERRY
GLASS AND/OR WOOD DOORS
UP TO FIVE MAY BE STACKED
CREATE YOUR OWN LIBRARY
IDEAL FOR HOME OR OFFICE
VERY AFFORDABLE PRICING
CALL US FOR FULL DETAILS

1455 TARAVAL ST. = SANFRANCISCO = 415-564-4110
TUES, WED,FRI10TO5:30 + THUR1TO9 = SAT10TOS5 = 800-664-4110

www.noriegafurniture.com
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