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THE ULTIMATE IN
R EAL ESTATE LENDING

WHETHER IT'S YOUR FIRST HOME OR YOUR DREAM ESTATE...
CALL FIRST REPUBLIC, THE SPECIALIST IN
LUXURY HOME LENDING AND PRIVATE BANKING.

RESIDENTIAL PROPERTIES CUSTOM HOME CONSTRUCTION
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It’s a privilege to serve you™
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SAN FRANCISCO (415)392-1400  SAN MATEO (650)571-8388  MENLO PARK (650)470-8888
VISIT OUR WEBSITE AT www.firstrepublic.com @
A NEW YORK STOCK EXCHANGE COMPANY + MEMBER FDIC T

“Let’s make it a full dozen oysters, tonight.
[ hear there’s a back-up on the bridge”
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%% % dining at the foot of Market Street
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Lunch « Dinner « Cocktails « Jazz Piano « Valet Parking
1 Market Street, San Francisco ¢« Reservations: 415 777-5577
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ABOUT A.C.T.

A.C.Ts beautifully
restored Geary Theater,
originally buift in

1909, is one of the
finest performance
venues in the

United States.

4 STAGEBILL

AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions, intensive actor training in its
conservatory, and an ongoing dialogue with its community. Under
the leadership of Artistic Director Carey Perloff and Managing
Director Heather Kitchen, A.C.T. embraces its responsibility to con-
serve, renew, and reinvent its relationship to the rich theatrical tra-
ditions and literatures that are our collective legacy, while exploring
new artistic forms and new communities. A commitment to the high-
est standards informs every aspect of A.C.T's creative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
Francisco season at the Geary Theater in 1967. In the 1970s, A.C.T.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979,
During the past three decades, more than 300 A.C.T. productions
have been performed to a combined audience of seven million peo-
ple; today, A.CT’s performance, education, and outreach programs
annually reach more than 220,000 people in the San Francisco Bay
Arca. In 1996, A.C.Ts efforts to develop
creative talent for the theater were recog-
nized with the prestigious Jujameyn
Theaters Award.

Since Perlofl’s appeintment in 1992,
A.CT. has enjoyed continued success
with groundbreaking productions of clas-
sical works and hold explorations of con-
temporary playwriting. Guided by Perloff
- and Kitchen, A.CT. has expanded its
audience base and produced challenging
theater in the rich context of symposia,
audience discussions, and community
interaction.

The conservatory, now serving 1,900
students every year, was the first training
program not affiliated with a college or
university accredited to award a master
of fine arts degree. Danny Glover, Annectte Bening, Denzel
Washington, and Winona Ryder are among the conservatory’s distin-
guished former students. With the 1995 appointment of Melissa
Smith as conservatory director, A.C.T. renewed its commitment to
excellence in actor training and to the relationship between training,
performance, and audience. The A.C.T. Advanced Training Program
has moved to the forefront of America’s actor training programs,
while serving as the creative engine of the company at large. l

Although our San Francisco office is new, U.S.Trust is one of

America’s most experienced wealth management advisors. For over 145 years,
through bear markets, bull markets, wars and recessions, we have provided our
clients with insightful investment advice that has enabled them to grow their assets.
The hallmarks of our approach are an unwavering focus on each client’s
specific objectives, a tax-intelligent investment process and a comprehensive
array of wealth management services, including private banking, fiduciary
services and financial planning.

Now, U.S. Trust is committed to enhancing the wealth of entrepreneurs,
corporate executives and others in the Bay Area. For information more specific
to your needs and objectives, please contact Jay 8. Welker, Senior Vice President
at 415-743-9000.

S T A TRADITION OF GROWING ASSETS

NEW YORK BOCA RATON COSTA MESA DALLAS GARDEN CITY GREENWICH HOUSTON LOS ANGELES MORRISTOWN NAPLES
PALM BEACH PORTLAND PRINCETON SAN FRANCISCO STAMFORD VERO BEACH WASHINGTON D.C. WEST HARTFORD
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AMERICAN GONSERVATORY THEATER

STABEBILL

Carey Perloff Artistic Director
Heather Kitchen Managing Director
Melissa Smith Conservatory Director

A

ACT

TRUSTEES OF THE AMERICAN GONSERVATORY
THEATRE FOUNDATION

Ms. Toni Rembe
Rock

Chairman &
President

Ms. Barbara Buss
Mrs. Dana Dalton
Ms, Joan Danforth
Ms. Linnet E Deily
My. Daniel Eitingon
Mr. Richard 3.
Fincherg
Mr. Patrick F, Flannery
Mrs. Donna Goya
Mr. Mike Halloran
Ms. Sally P.
Hambrecht
Mr. Thomas W. High

Ms. Kaatr B.Grige,
Mr. Shepard P,
Pollack

Vice Presidents

Mz Jonathan T
Joseph

Ms. Heather 3.
Kitchen

Mr. Peter Levine

Ms, Sue Yung Li

Mr. Brace Alan Mann

M. J. Stanley Mattizon

Ms. Joan MeGrath

Ms. Deedee McMurtery

Dr Mary 8. Meta

Mr. §. Sanflord Miller

Ms. Michele Ballard
Miller

Mr. Toby Schreiber
Treasurer

Mr. Howard N,
Nemerovski
D Jerome D
Oremland
Ms. Carey Perloll
My, Steve Phillips
Mz Charles 5. Raben
M. Philip Sehlein
Ms. Cathy Simoen
Mr. Alan B. Snyder
Ms. Cheryl Sorokin
Mr. Steven L. Swig
Ms. Ruthetlen Tocle
Mr Greg Wendt

My Mortimer
Fleishhacker
Secretary

Mr. Barry Lawson
Williams

Mr. Alan L. Stein
Chairman Emeritus

American
Conservatory Theater
wias founded in 1965
by Willlam Ball,

Edward Hastings
Artistic Director

1986-92

Call Today!
510.642.9988

The Only Place to Be

w Bill T. Jones/Arnie Zane
- Dance Company

THU-SAT, OCT 15-17, 8 PM, ZELLERBACH H;‘\LL 418, $28, 336

MacArthur “genius” Award winner Bill T. fones leads us on a spiritual
adventure through the 20th century in We Set Out Early... Visibility Was
Poor, his first full-length work since 1994's powerful Stifl/Here. Set to
the music of Stravinsky, Cage, and Peteris Vasks, the work is “startling

in its purity of vision and movement,"” says The New York Times.

Co-commissioned in part by Cal Performances and the fohn F. Kennedy Center
for the Performing Arts

 SIGHTLINES: POST-PERFORMANCE DISCUSSION

Cal Performances

UHIVERSITY OF CALIFORMEA AT BERKELEY




ABoUT A.C.T.

A.C.T. STAFF

PROGRAM NOTES

A.C.T. PROFILES
SPONSOR PROFILES
WHO'S WHO

A.C.T. NEWS
CONTRIBUTORS

FOR YOUR INFORMATION

ABOVE
Detail, Geary Theater interior

ON THE COVER
Fool Moon: Phatos of Bill Irwin and David Shiner by Joan Marcus
Hecuba: Photo of Olympia Dukakis by Richard Feldman

All editori ateri 1998 by
The Ameri Lons y T » Foundation.
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CONDUCTING MORE

THAN BUSINESS

JOBS

Creating a new
working harmony
with SF Works -helping

2,000 families move from

welfare to work by

the year 2000.

THE ARTS
Bringing
uxu‘ptimml dl'lihll_\'
to the spotlight
from San Francisco
Symphony’s

STHEE'":AB Sunner in the City

to San Francisco
Opera's A Strectcar
Nanied Desire.

WOMEN

Working in concert

with top performers,

Arthur Andersen is proud to
be a Launch Sponsor of the y
mMENTTiunm 100, a unique “

program which fosters

executive development for

high potential women.

MENTTIUM 100

EDUCATION

Learning from virtuosos. . . the Arthur Andersen
Community Learning Center in partnership with the

Alameda Unified School District is creating an example of

what learning organizations hope to become - it’s part of
our commitment to transform public education.

ARTHUR
ANDERSEN

COMMUNITY

Earning ovations from the
community in response to
our Tax Assistance Program
- helping to give, in just
one year, $248,000 back

to the families who need

t the most.
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Director

Heather
Kitchen
Managing
Director

Melissa
Smith
Conservatory
Director

James
Haire
Producing
Director

AGT

STAGEBILL

ARTISTIE

Meryl Lind Shaw,
Casting Director

Paul Walsh, Dramatury

Lori Culwell, Assistant to the

Artistic Director

Carcsa Capuz, Casting and
Company Management
Assisfent

Associale Artists
Loy Areenas
Marco Barricelld
Lagry Biederman
Kate Edirunds
David Lang

Margo Lion

Peter Malvitzke

Peter Marmiudin

Ellen Novak

Robert O*Hlara

Char andolph-Wright
Albert Takazauckas

Acters

Mareo Barricelli

L. Peter Callender
Apolle Dukakis
Qlysapia Dukakis

Bl [rwin

Steven Anthory Jones
KITKA

Roxa
Mich ¥
Davitd Shiner

we Rajs
e Shay

Directors
Candace Harretl
Raye Birk
David Gorden

Randolph-Wright
Laiwl Wiilinmson

{omposers
Lee Hoiby
Thvidl Lang
Michael Roth

Jeantne Tesari

interns
Jennifer Caleshu, Arfistie

PRODUCTION
Edward Lapine.
Production Muneger
Richard Bergstresser,
Project Manager
Tira Beng. Production

Department ddministrator

John AL Garofalo,
Production slssocinte

Desigrers
Kate Edmunds,

Resicent Scenic Designer
Puter Maradudin,

Resident Lighting Desizner

Garth Hemyphill,

Residont Sted Desigmer
Loy Areenas, Seenery
Beaver Baver, Costiemes
Robert Blackman, Seenen:
Rubert Brill. Scenery

Lewis Brown, Costurnes
. F. Draper, Costumes
Walker Hicklin, Costuares
Bifl Kellard, Cosfumes
Robert Morgan. Costemes
Nancy Schurtler, Lighting
Daug Siwin, Scenery

Jenniler Tipton, Lighting
Ironns Zakowski, Costumes

Kimberly Seow.
Lighting Desin Associate
Jack Lloyd, Sound Iatern

Stage Management

fAetcher, Juliet N.
2l rimhle,

Mark Webb, Kelly M.

Zukis, Staye Managers

Donna Rose

Danielle Colbura, Drew Stualfer,
Interns

Scene Shop
Randall Reid, Shop Foreman
Leo Lovermo, Jonathan Young.
Mechanies
“Troy Luvelle, Bewel Hond
Brad Lubdin, Perchasing Agent
Chuck Sanger, Design Associote
. L. Canphell.
¢

wetn Scenie AArtise

fer

o

Willtams. Arnold Wong, Sreaic

s Schilobehm, Jo

Ariists
Kim Ekler.

Techuical Design Inters

Costume Shop

David F. Deaper. Maneger

Joan Raymond, Assistrent
Manager

Thiens Ma, Goyen Ly, Taitors
Head Stiteher
essorfes Head
n Tucker, Fiest Hanid
Tamika Berteam, {ntern

Lostume Rentals

Cailie Flour, Supervisor

Sally Lornie. sdssistant Superrisor
Cymthia Quirogu, fatern

Properties

Dok Hateh, Superrisor
Grewor Mizinmski,
istant Superyisor
1 Hasik, dssistonr
James Fenton, freen

Wigs

Rick Lchols, W igmaster

Jeanne Naritond, ftern

Geary Theater Stage Staff
Mauriee B
Jim Diee

I:«mf Electrician
Suzanna Hailev. Seund Heod
Jane Henderson-Shea,
Properties Head
Miguel Ongpin, Fhymen
Miclael Chevonr, Mark Pugh.
Ruath Swnders, Stapehands
Cutharine Bray.
Hardrobe Supervisor
Raymond Panella, -
Hurdrobe Supervisor

James Kershaw, Stage Dooran

Yo Head Corpentor

ADMINISTRATION
Dianne Prichazd.
General/Compeny Manoger
Donna Aarons, Exeentive
Assistant to the Managing
DivectoriAssistent Secretary ty
the Bowrd of Frustees
Barbara Gerber.
Iofunteer Conrdinator

Beuleh Stevn, Retepriondst

Development & Commmenity Affairs
Johin 3. Loder. Director
Jerome Moskowilz,
Associate Divectir
Michele Casan,
Manager of Individual Giving
Elize Westhrooks-Williams.
Donor Systems Coordinator

Blair Hartles, oAssocioie

Finance
Jeflrey 1% Malloy, Director
Matt Jones, Cheryd Bubin, Linda

Lauter, Associctes
Kate Stewart, Benefies Manegee!
thaman Researces dssoctate

MIS
Thom Margan. firectar
Demetrius Marting Assistanr

Communications
Roliert Sweibel. Divecror

PUBLIC RELATIONS

Luis

aloimares, Manager

Susanna Falk. sssaciee
PUBLICATIONS

Elzabeth Brodersen, Editor
Jvssiea Werner, swociaie
MARKETING

Andrew Smith, Maneger

B

Cheshire Duve Beckerman,

seferte

Ay Vanacore,

Graphie Designer
Linda Graham, Groap Serviees

BOX GFFICE

Richard Hernier, Mannger

Jane Tarser. Stuelent
Metinee/Group Sutes Treasurer

James Sheeving Fead Treasuror

Lorraine Andros, Vonnab Bagnes,
Dax
Fada
Mischke. Hyan Montgomery.
Lynn Skelton, Kathy Wall-
Podin, Treasurers

mana, Ryan

Ruby Lee, Albert

SUBSCRIPTHONS
Mark C. Peters, Slanager
Caval M. Yanasaki, Doris

Yamasaki, Coordinaton

TELESERVICES
Juliv Anae Connolly, Munager
Gearge Qv Nguyen,

Assistant Munager

continued on page 12

ACT

CLASSICS AND -
PREMIERES 10
STIR-YOUR §04

SUBSCRIPTIONS OH SALL A0H
[ALL 415 T4 2050

E FIRSE -
PICTURE SHOW

" TARTUFFE':

ONSUBSCRIPTICN EVENTS
CHRISTMAS CAROL

PALDING GRAY'S
X AND DEATH
THE AGE 14

m 264 Sugan Gibmey in Mary Steart (pheto: Ken Friegman}
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continued from page 10

Thelma Brann, Michelle
England, Lisa Garrick, Eileen
Gorman, Brian Heath, Amata
Hetmanek, Naaey Hermione,
Jessicn Jeliille, Keistin Jones,
Jonathan l.ym‘}l, Arthur
AMitehell, Cameron O'Rourke,
Keith Shehearr, Linn Swair,
Jette Yukkala, Saral Zesiner,
Stles Agents

Front of House
Al

*. Luhrmann,

Theater Manager

Debra Selman, Assistent to the
Theater Manager

Fva Ramos, Colleen Roshy,
Assistant Managers

W Jason Whaley,
Security Guard

Joseph Fernandez, Colleen
Rashy. Door Persons

Gecil Ahon, Jeanne Brooks,
Emilie Byron, Gobriel Carter,
Jason Craig, Joscphim:
Fernandez, Rebecea Habel,
Patriik Langsjoen, Nieole
Lewis, Jason Mazkoue, Alberta
Misehke. Johnny Moreno,
Rapharl Peacock, Jane
Pendrey, Tanya Reeves, Jossa
Santons, Joe Searoni, Traci
Shannon, Audrey Sluiter, April
Taylor, Sue Trasling, Jackie
Wipl, Jennie Yee, Ushers

Aimee Bruneau, Samdra Choate,
Jacquie Cooper, Paul

Landgrav
Vincent Lima,
Susan Marks, Alex MeAlee, Jr.,
John Pearson, Heather Rac
Smith, Amy Selomon. Adam
Wright, Burtenders

Andy Afalran, Claudys Martinez,
Conicessionaires

Brandy Barber, Intern

DBperatiens

Lestey Pivree. Manoger

Burt Smith. dssistent Monager

Jay Keitel, Len Lucas, Crew

Curtis Carry Jr., Richord
Supinsky, Securiry

CONSERVATORY
Barbara Hodgen, Administrator
Craig Slaight,

Young Conservasory Director
Bruace Williams. Direcior of

Supemer Training Congress

and Comuunizy .'ru'rrum.
Maureen MeKibben,

Director of Stdent Affairs
Jack Sharrar,

Divector of Aeademic Affairs
Libhy Kava, 7
Susan Pace.

Direetor of Fiuancial Aid
Matt Jonvs.

Bursar/ Payroll Administretor
Jue Rosenthal,

Library Covrdinator
Heather Blackweli, Assi

the Conservatary [Nrecior

efnical Manager

sl (o

Kimberly Mohne,
Yowng Conservatory Assistant
Tami Apoduca, Finenciel Aid/
Conservatory Assistont
John Dixen,
Conservatory Assisiant
Alison Augustin, Receptionist

Advanced Traising Program
CORE FACULTY
Jelfeey Bilr, Seezufi
Jelirey Crogkett, Toice
Thnothy Bowglas, Acting
Frank Oiweldl,
Alexander Tedmigue
Priscilla Regalade,
Modern Danee
Melisss Smith, Acting
Dehorah Sussel, Speecit,
el Aetion
Paul Waish,
Bivector of Humanities

ADIUNCT FACULTY
Bonila Bradley,
Imaginal Mavement
Greg Bolfman, Tai ChifCombu
Arina lsaaeson, Cloren
Peter Malvitzke, Singing
Mimi MeGurl, Humanities

Stadio A.6,T.
Antoinetts Abbamonte, deting
Letitia Bartlew,

Dynamic Movement
Michael Carroll, Aering
Jeftrey Draper, Hoice
Paul Finnochiaro, Aering
Amy Freed, Playieriting
Marvin Greene, Aeting
Christianne Hauber, Acting
Chris Herold, deting
Andrew Hurteau, Acing
Kendra Keller, Aering
Rose Adams Kelly,

Alexander Techmigue
Dvew Khaloul, Speech/deting

Domeninue Losane, Acting
Kimsberly Mohne, Dialecis
Tim Orr, fprovisation
Victerla Rue, Acting
Vivian Sam. Musicad
Theater/Cabaret Porformance
Barbara Scott, fmprovisation
Brent St Clair, Acting
Lisa ‘Takata, seting
Ava Victoria, Singing
Bruce Willizms,
Audition Technigives

Young Canservatory
Letitia Bartlew,
Senior Physical Acting
Mare Bauman,
Junior Physical deting
Kate Brickley, Acting
Charla Cabot, Musical Theater
Joshua Costello, Improvisation
Jelivey Drapor, Aeting Techniques
Stephanie Levernge,
Junior Acting
Domenique Lozano, Shakespeare
Kimberly Mohne,
Foice and Speech, Didlects
Pamela Rieard, Intermediate
Acting, Acting Techniques
Vivian Sam, Musical Theater
Wirkshop, Musical Theater
Jack Sharrar, Directing
Craig Slaight, Advanced Acing,
Senior Sertinar, Performance
Warkishop
John Sugden, Acting Techniques
Mary Sutton. Outreack structor

NEW PLAYS PROGRAM
RESIDENT PLAYWRIGHTS
Canstance Congdon
Lhaisy Foote

Accompanists
Barry Lioyd
James Murdeock

Access everything

you want to know about A.C.T.

—and more—

online 24 hours a day

@

www.act-sthay.org

American Canservatory Theater - Carey Perleff, At

UNDERWIH'I'IE.?I BY

wek| PG&E Corporation

MEEIA SPANSOR

KGO

AM !!ﬂ

Direstor - Heather Kitchien, Managing Birctor

¥ ChRristMas
CaRroOL

ADAPTED FROM CHARLES DICKENS BY
DENNIS POWERS AND LAIRD WILLIAMSON
piRECTED BY CANDACE BARRETT axp RAYE BIRK

NOV 2B8-DED 27

SALE NOW! CALL 749.-2A0T
E ONLINE: WWW ACT-SFBAY.ORE

SAVE UP TO $7 PER TICKET
OR YOUR FREE COLOR BROCHURE

'ALDING GRAY

ETURNS TO THE GEARY THEATER
3

o
EC 29~)AN
ETS ON SALE NOW!

SORED BY
AND HYATT SAN FRANEISCO
ON SUUARE
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A.G.T. EXTRAS

For more
infarmation, cail
{415) 749-2ACT.

STAGEBILL

Come to ACT. for the most entertaining education in town. A.CT
offers several ways for you to learn about the season’s productions
and to express your views on the issues they raise:

A.C.T. PROLOGYES

Spansored by the Junior League of San Francisco, these lively one-
hour presentations are conducted by each show’s director. Prologues
are held before the Tuesday preview of every production, at 5:30
p.m., in the Geary Theater, Doors open at 5 pam.

AUDIENGE EXCHANGES

These informal, anything-gocs sessions are a great way to share your
feclings and reactions with fellow theatergoers. Audience Exchanges
take place in the Geary Theater for 30 minutes immediately after
selected perlormances and are moderated by A.CT. staff members
and artists.

A.C.T. PERSPECTIVES

This popular serics of free public symposia is back in 1998-99 fram
7 to 9 p.n. on selected Monday evenings in the Geary Theater. Fach
symposium features a panel of scholars. theater artists, and proles-
stonals exploring topics ranging from aspects of the season’s produc-
tions to the intersection of theater and the arts with American colture,
Everyone is welcome—you need not have scen the play to attend.

WORDS ON PLAYS

Fach entertaining and informative aadience handbook contains
advanee program notes, a synopsis of the play, and additional back-
ground information about the playwright and the social and histori-
cal context of the work. A subscription for seven handbooks is avail-
able by mail to full-season subscribers for $42 ($21 for opening night
subseribers); limited coples of handbooks for individual plays are

also available for purchase at the Geary Theater Box Office, located
at 405 Geary Street at Mason, and at the merchandise stand in the
main lobly of the Geary Theater, for $8 each.

WHY ORGANIC GARDENING
ISN'T JUST A BUNCH OF MANURE.

@rgaﬂic gardening is a lot
more than natural fereilizer.
And organic gardens do a lor
more thar: make vour yard

loak pretty. They help make

the environment
healthier. So lers

' J dig in and see

To conserve
water, se soaker
Foses instead

of sprinklers.

how you can help.
The first step

to creating an environmentaily

friendly garden is to compost.

Composting not only

helps produce the
bacteria, nucri-
ents and mulch
plants need, it also
reduces the amount of solid
waste your home creates.
Another easy way to
help the environment in
your garden is to change the
tools you use. For

[nstance,

Ower 1 3% of solid
wste contd be redueed
i everyore who
sardens composted.

instead of using sprinklers,
try using soaker hoses. They

leak moisture into the soil

at SlOlV rates, so water gCtS

absorbed instead of running
off. You may also consider

using a rake, instead of gas-

planting perennials. Perennial

beds provide refuge for
animals and insects that wili
eat pests and reduce your
need for chernicals. Finally,
think about planting a tree

in your backyard. Trees

LUse a maky fustead

powered blowers,
Rakes use no fuel and give
vou some exercise. Next, think

about the types of plants

sou plant.

e

ED W ORLD. DOC

of gas-powered bovers

keep harmful carbon
dioxide from entering the
atmosphere and create ats
of energy-saving shade.

So you see, when we say
organic gardens are a good

tdea, its no buli.

?" This message brought

¢ to you by the 43 envi-

ranmental charitres
1

that make up Earth Share.

Far more tps or information

on bow you can belp, write
Farth Share, HOO International

Drrive NW Suite 2K (ADI), 4,
Washington, DC.
e~ 20005,

e

| Earth Share

Y O U R SH AR E.
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302
ORANGE JUICE
ORANGE SLICE

ACT.

in assoctation with the
Williamstown Theatre Festival
presents

EIBA

(424-420 B.C.E.)

by Euripides

Translated and adapted from Euripides’ original text by
Timberlake Wertenbaker

Directed by Carey Perloft
with
Marco Barricelli L. Peter Callender ~ Apollo Dukakis
Olympia Dukakis ~ Steven Anthony Jones KITKA
Roxanne Raja  Michele Shay

Seenery by Kate Edmunds
Costumes by David I. Draper
Lighting by~ Peter Maradudin
Original Music by~ David Lang
Sound by  Garth Hemphill
Associate Director  Margo Whitcomb
Movement for the original
production by Margaret Jenkins and
Ellie Klopp
Costumes for the original

production by
Fight Director
Casting by

Donna Zakowska
Gregory E. Hoffman
Meryl Lind Shaw

Hair and Makeup by  Rick Echols

Stage Management Staff
Kimberly Mark Webb, Stage Manager
Michele M. Trimble, Assistant Stage Manager
Danielle S. Colburn, Intern

|
David Lang’s music is used by arrangement with Red Poppy.
[ |

Hecuba will be performed without an intermission.

SINASHH] L)V

Carey Perloff
Artistic Director

Heather
Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

ACT

This production is
sponsored in part by

CONTRA COSTA
NEWSPAPERS

STAGEBILL 17



NEXT AT A.C.T.

17TA STAGEBILL

FROM THE ACCLAIMED ADAPTOR AND DIRECTOR
OF TRAVELS WITH MY AUNT GOMES A CLASSIC
DRAMA OF HOPE, HUMOR, AND TRAGEDY
FEATURING A TAST OF A.C.T. FAVORITES

JUNO AND THE PAYCOCK

BY SEAN 0'CASEY - DERECTED BY GILES HAVERS
—FEBRUARY 7

“FEARURING

ROD GNAPP KEEVE

GEOFF HOYLE ROBIN PEARSON ROSE
SHARON LOCKWOOD MARGARET SCHENCK

BRYAN CLOSE
CHARLES DEAN
ROBERT ERNST

TICKETS ON SALE NOW! CALL 415 749-2ACT
PURCHASE ONLINE: WWW.ACT-SFBAY.ORG

Charles Dean and Geoff Hoyle in Travels with My Aunt (photo by Ken Friedman)

HES

Cast

(in order of appearance)

Hekabe*, Queen of Troy
The Chorus

Chorus Leader

Polyxena, Daughter of Hecuba
Odysseus, King of Ithaca
Talthibios, Servant to the Greeks
Agamemnon, King of Mycenae
Polymestor, King of Thrace
Polymestor’s Sons

Olympia Dukakis
KITKA: Leslie Bonnett,
Shira-Devra Cion,
Catherine Rose Crowther,
Deborah Dietrich,
Juliana Gratfagna,

Janet Kutulas, Irina Mikhailova,
Bon Brown Singer
Michele Shay

Roxanne Raja

Marco Barricelli

Apollo Dukakis

L. Peter Callender

Steven Anthony Jones
Francisco Sandoval®,
Robert Whiterock?®

Understudies
Hekabe*™Penelope Kreitzer
Chorus Leader—Margo Hall; Polyxena—Adriana Sevan Odysseus,
Talthibios—James Carpenter

Agamemnon. Polymestor—Peter J. Macon
Polymestor’s Sons—T. Christopher Grotz®

Place and Time
The action of the play takes place in a Greek slave camp
on the coast of Thrace, immediately after the Trojan War.

Additional Credits
The voice of Polydoros is performed by Jonathan Sanderst,

Special Thanks to

Margaret Williamson, for her help translating the Greek text

Helene Foley, Justina Gregory

Tom Brumberger, for his generous help with hair and makeup

*In ancient Greek, the Trojan queen’s name was Hekabe.

The Latin version of her name is Hecuba.

fStudents in the A.C.T. Young Conservatory

SINASHH L)V

This production is
sponsored in part by

CONTRA COSTA NEWSPAPERS
oy T

Opening night is
sponsored by the

CLIFT HOTEL
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by Carey Perloff

Every production of a dramatic work is an interpretation that builds
a hridge between the world of the playwright and the original play
itsell=however distant in time and place—and our own contemporary

culture. Each time one revisits a great play after a certain passage of

time, the resulting production is therefore necessarily new in many
ways, because the context in which it is created has changed.

When we first began to work on Furipides’ rich and dangerous

. Hecuba in 1992, with disturbing images of the ethnic

conllict in the Balkans, the war in the Persian Gulf, and
the trials of Rodney King and 0. J. Simpson fresh in our
minds, a host of questions about the nature of social and
political relationships loomed large: What happens
when a legal system can’t begin to cope with the level of
atrocity perpetrated by a society? What happens when
soldiers return home after a long absence to find their
country has become strange to them, and they to it?
What happens when people believe they can’t get jus-
tice? What happens when “natural law,” one’s innate
sense of what is right, collides with “positive law” in the
guise of the official legal system? What happens when a
subculture has to struggle between the opposite poles of
assimilation and alienation?
Now, more than five years later, in the midst of a domestic politi-
cal crisis of epic proportions, it has been an extraordinary experience
to return to Buripides’ tragedy. When we were invited by the
Williamstown Theatre Festival to recreate our landmark 1995 pro-
duction of Hecuba as part of its 1998 season, we were given the rare
opportunity to return to a play I knew well and to ask new questions,
while trying to solve old problems. The current production opened in
Williamstown on August 19, two days after Bill Clinton delivered his
first “Lewinsky apology™ to the country, unleashing a torrent of legal,
emational, and ethical questions that have gripped the nation and
would certainly have fascinated Euripides. It was Furipides, after all,
who agonized about the moral bankruptey of political leadership in
late fifth-century Athens, and who relentlessly examined the chaos
generated when the rhetoric that supports a democratic legal system
no longer matches the reality most of us perceive around us. Suddenly
Hecuba’s complex issues of gender conflict and moral responsibility
stood vividly in the foreground.

Hecuba is a play written in wartime about wartime. It looks at what
happens when men take advantage of their physical prowess and

power to betray women who depend on them for survival and for jus-
tice. It reveals the psychological devastation that follows a morally
indefensible war, and it lifts the veil of “privacy” to reveal what hap-
pens when sex and politit‘.s intertwine, Most imporlanl]y, it asks, Who
is allowed to write history? If these concerns continue to seem
strangely connected to our own conflict- and scandal-ridden times,
perhaps it is because the Greeks dared to reveal fundamental fissures
that lie beneath the surface of the law that we usually prefer to ignove.

As we have returned to the play with a host of new collaborators.
new layers of dramatic possibility have emerged: We have reconceived
the scenic design to accommodate the proscenium format of the
Geary and Williamstown theaters, creating a more realistic and com-
plex environment filled with new power positions, new land mines,
new hiding places, and the potent offstage presence of the Greeks.
Three of the male actors new to this outing ol Hecuba collaborated
last season on Insurrection: Holding History, Robert O’Hara’s exami-
nation ol slavery, sexuality, family, and history, and brought from that
experience a strong sense of ensemble and a daring approach to
power politics and race and gender conflict. To Roxanne Raja, our
new Polyxena, the fierce love of Hecuba for her daughter in the wake
of political humiliation recalled the struggle of the women in her own
family to survive with dignity in modern-day Iran.

Producing Hecuba always means grappling with a rich array of
issues and emotions very close to our own hearts. Perhaps more
potently than ever before, the children of the play became its core for
me in this incarnation: the disembodied ghost of the boy-child
Polydoros seeking his mother at the top of the play, the passionate ado-
lescent Polyxena hoping for a beautiful death in the wake of unspeak-
ahle loss, the small sons of Polymestor doomed to pay for their father’s
treacherous behavior, The Chorus Leader ends the play with a chilling
observation: “History has no compassion.” History never sympathizes
with the victims; it merely records their tragic fate. H

HECUBA IS A
PLAY WRITTEN IN

WARTIME ABOUT
WARTIME.

REUTERS/CORBIS-BETTMAN

STAGEBILL 118



THE JUEEN OF ASHES

According to Greek tradition, the city of Troy fell in 1184 B.C.E. An
historical event, the siege of Troy by the Greeks is shrouded by the
mists of legend and immortalized in one of the greatest works of west-
ern literature, Homer’s epic poem the Iliad.

THE PROPHECY

Queen Hecuba of Troy had a dream in which she gave birth to a
flaming ember that burned the great walled city of Troy to the
ground. The dream was interpreted as a prophecy that the child she
was carrying, Hecuba's second, would bring destruction to the king-
dom. When their son was born, Queen Hecuba and King Priam
entrusted their chief herdsman with the mournful task of exposing
the infant to the elements. When the herdsman returned to gather
the tiny corpse, he found the baby alive, suckling on a she-bear.
Fearing the wrath of the Trojan king, the herdsman took the prince
home and raised him as his own, naming him Paris.

THE CONTEST: GODDESSES AND MEN

Some years later, the mischiel-making Eris, goddess of discord, pro-
voked a contest on Mount Olympus to determine who was the most
beautiful goddess. No god dared choose, so a simple herdsman—

young Paris—was appointed to make the [inal selection. To influence
his decision, Hera (wife to Zeus, king of the gods) offered him wealth
and power, and Athena (maiden goddess of wisdom) promised him
victory in battle. But it was the bribe of Aphrodite (goddess of sexu-
al love) who vowed to give Paris the most beautiful woman in the
world, that swayed the young man’s vote. Paris named Aphrodite the
winner and soon afterwards was restored to his rightful place as a
prince of Troy.

THE MARRIAGE: MEN AND WOMEN

The most beautiful woman in the world was Helen of Sparta. Helen
was a daughter of Zeus, who had taken the form of a swan to ravish
her mother, Leda. Menelaus had won Helen’s hand and the kingdom
ol Sparta in a rigorous contest, and all her other suitors had sworn
to protect Menelaus’s right to her.

Aphrodite arranged a trip for Paris to Menelaus’s court, and Paris
and Helen fell passionately in love at first sight. The lovers fled Sparta
with a helty portion of the palace treasure. The Trojans, entranced by
her beauty, readily welcomed Helen as a princess ol Troy.

THE WAR: HUSBANDS AND CUCKOLDS

A war cry went out from Menelaus’s brother Agamemnon, king of
Mycenae and the most powerful monarch in Greece, who was mar-
ried to Helen's sister, Clytemnestra. A huge army of Greeks—led by
Agamemnon, Menelaus, and the cunning Odysseus, king ol [thaca—
gathered to recapture Helen, but Troy was well fortified. The siege of
the city raged for nine years with no victor in sight. The gods cach
chose their favorites: Hera and Athena sided with Greece: Apollo
and Ares supported Troy; and Zeus favored whichever side gave him
the most amusement.

The turning point came in the tenth year. Achilles, king ol Phthia
and Hellas in Thessaly and the Greeks’ greatest warrior, sliced
viciously through the Trojan ranks, forcing them to retreat inside the
city walls. Hector, eldest prince of Troy, remained alone outside the
gates. Hecuba and Priam begged him to retreat, but Hector stood
firm to fight Achilles. Achilles slew Hector in bloody one-to-one
combat. Instead of granting Hector the honorable burial of a prince,
Achilles flaunted his vietory by dragging Hector’s corpse around the
city walls, its ankles tied to his horse-drawn chariot.

Achilles did not live to see the end of the conflict. The most com-
mon account of his death is that Apollo, enraged by Achilles’ rash
killing spree and his disrespect for Hector’s corpse, guided Paris’s
arrow into Achilles” weak heel. In a lesser-known version, Achilles,
having fallen in love with Polyxena (Hecuba and Priam’s daughter),
was lured by her, unarmed, into a deadly ambush. Paris was killed
soon alter.

At Odysseus’s suggestion, the Greeks built a wooden horse, filled it

AS THE
DESECRATED
BODY OF
POLYDOROS,
HECUBA'S
YOUNGEST SON,
WASHES UP ON
THE THRACIAN
SHORE, THE
QUEEN PLOTS A
TERRIBLE
REVENGE...

O0PPOSITE

Hector arms for war
with the help of his
parents, Queen
Hecuba and King
Priam of Troy. From an
amphora by
Euthymides, end of
the sixth century B.C.E.
(Munich, Museum
antiker Kleinkunst)
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with soldiers, left it outside the city walls, and pretended to sail
away in defeat. The Trojans unwittingly drew the disastrous gilt
o horse into the otherwise impenetrable city walls. That night, as

the Trojans celebrated their unexpected victory, the
: Greek fleet returned and the hidden troops
stole out of the horse. set fire to the build-

ings, and murdered almost every Trojan
. male. Even the aged Priam was
struck down, while praying at the
altar of Zeus, hy Achilles” son
Neoptolemus. The Trojan

widows and daughters
_were taken as slaves

by the Greeks.
THE PLAY:

AND GHOSTS
The beginning of
Euripides’  Hecuba
finds the queen of
Troy. now a city of
ashes, in a Greek slave
camp on the shores of
Thrace, a neighboring
kingdom and former
Trojan ally. Hecuba
mourns her husband and
sons and dreads her new
life as a slave to Odysseus,
while the Greeks wait for
winds to carry them home.
Hecuba’s only consolation:
her daughters, Cassandra
and Polyxena, and her
youngest and sole remaining
son. Polydoros, who was sent
away to abide in safety with
King Polymestor of Thrace.
News arrives that Achilles’
ghost demands the sacrifice of
Polyxena in his honor. Then the
desecrated body of Polydoros
washes up on the Thracian shore,
and Hecuba plots a  terrible
revenge. ..

—Michaela Goldhaber
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THE ROYAL HOUSE OF TRoY

KING PRIAM

Only surviving son of King Laomedon. Laomedon and his other sons
were slain by Heracles for cheating the gods, and Heracles awarded
the throne to Priam. Priam had 50 sons and 12 daughters; he was
killed in front of his wife and daughters during the sack of Troy.

QUEEN HECUBA

Born of disputed parentage, but most likely the daughter of a river
god and a nymph. As Priam’s second wife, she bore 19 of his sons
and several of his daughters.

HECTOR

Eldest son of Hecuba and Priam and Troy’s greatest military leader.
Hector was killed during the Trojan War in single combat with
Achilles, who dishonored his corpse by dragging it around the walls
of Troy.

PARIS

Second son of Hecuba and Priam. Paris stole Helen of Sparta away
from her hushand. Menelaus, igniting the Trojan War, and died near
the end of the war from arrow wounds.

POLYXENA
Hecuba's daughter. Possibly Achilles” lover, Polyxena may have lured
him to his death.

CASSANDRA
Another daughter of Hecuba. Apollo blessed Cassandra with the
power to foretell the future, but cursed her after she spurned his
love, so that no one would believe her predictions. She was taken as
a concubine by Agamemnon and murdered with him by his wife,
Clytemnestra.

A.C.T. and Contra Costa Newspapers plan to host
an online chat with members of the Hecuba cast.
Visit A.C.T. online at www.act-sfbay.org for an
announcement of the date and time.

OPPOSITE

Bronze statuette of a
dancer, ¢. 200 B.C.E.
(New York, Walter
Baker Collection)
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EURIPIDES" HECUBA

by Helene Foley

The desire for revenge lies behind any system of justice, but it

becomes explosive when subjugated groups feel that they have no

real access to formal justice and power. When the Trojan queen

Hecuba, the heroine of Euripides” play, finally chooses to take “jus-

tice” into her own hands, it can hardly come as a surprise to any cit-
izen of the modern world.

The Greeks gave us the first great

revenge tragedies of the western tra-
dition. Revenge tragedies had a
great vogue in the ancient
world, from the Roman
tragedies of Seneca at the
infamous court of Nero to
the Byzantine period,
where  Hecuba  and
another revenge play,
Orestes, became two of
the three most carefully
preserved and copied
Euripidean tragedies
(Phoenician Women being
the third). From Elizabethan
and Jacobean England to the
17th century, revenge tragedies
were equally admired and popular
throughout Furope. Although in the 18th

A divine gift of century a certain pious discomfort with revenge
Thracian gold. Gilt drama set in, the tradition clearly remains alive and well i t -
silver appliqué of a a set in, . on clearly remains alive and well in contempo
winged deity, third or rary film. (One might cite, for example, The Godfather, Part 1)
S%%Zg;ﬁ;ﬁ%ﬁgg Greeks (philosophers excepted) certainly had no qualms about
Museum) admitting that revenge is sweet. Their major popular creed was to do

good to your friends and bad to your enemies. On this principle
honar, status, and even justice depended. Homer’s Achilles says in
the Iliad that vengetul anger swarms like smoke in a man’s heart,
sweeter by far than the dripping of honey. Homer’s aged Hecuba, an
otherwise regal and benign old woman, wishes she could set her
teeth in the middle of Achilles” liver and eat it because he killed her
son Hector and is dragging his body around the city walls. The per-

ltems pictured on pages 22 and 40 were on view in the exhibition “Ancient Gold: The Wealth of
the Thracians, Treasures from the Republic of Bulgaria” at the California Palace of the Legion of
Honoar, August 8-October 11, 1998 (photos by Ivo Hadjimishev,).
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lect symmetry of Hecuba’s retribution in Furipides’ play would
undoubtedly have appealed to a well-developed sense of connois-
seurship of revenge in its original audience.

In fifth-century Athens. murder cases were settled, as they are in
our own world, through trial by jury. Yet the fascination with revenge
tragedy remained, in part because Athens was at war for much of the
fifth century, including the long Pelopponesian War between Athens
and Sparta during which Heeuba was written, War, as the (then) con-
temporary Greek historian Thuecydides remarked, “brings men’s
characters to a level with their fortunes” Thucydides catalogued in
great detail both the atrocities of war committed between Greek
cities in the Peloponnesian War, and the

ey

atrocities committed in the name of

revenge during revolutions within
Greek cities. In  Hecuba,
Euripides takes for granted
the corrupting effects of war
on the Greek victors.
What is at stake in this
play is the moral integri-
ty of the female victims
of war, as they confront
unbearable  suffering
and injustice. The noble |
Polyxena acquiesces to
her sacrifice, arguing that
she would rather die nobly
as a slave, that she has noth-
ing to live for. Hecuba. howev-
er, resists her daughter’s sacri-
fice, and refuses to surrender to
injustice. Given the extremes 1o which

Hecuba goes in exacting her revenge on Clytemnestra ;
P, R P : (Agamemnon’s wife)
PDIYI]ICSLO.], critics have been arguing for centuut.fs over v.\'helher iling Bassands
Euripides’ play brings her character, too, to a level with her fortunes (Agamemnan’s
i ¢ cnptas ok T PR slave/concubine and
and the character of h.u ma.stels. When PolyT'neth{ predicts Hecuiba's daugher),
Hecuba’s imminent transformation at the conclusion of the play, Red-figure bowl by
3 ; o s R S the Marlay painter,
does the metamorphosis 1'(,]?teisent the queen’s descent into an c A30BCE
appropriately wordless bestiality? (Ferrara, Museo
T av e e ey T - I . Archeologico
The play does not encourage us to leap to such an easy judgment. Nasioniae)

Any Greek would have felt bound to bring the murderers of a fami-
ly member to justice. The laws of hospitality violated by Polymestor
were anything but trivial in the classical world. They formed the
hasis of both personal and international relations. A host, for exam-
ple. was bound to protect the life, property, and welfare of his guest.
Greeks believed that the gods themselves would punish those who

violated the sacred bonds of hospitality. In a culture where travel by
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The historical extent
of Thracian .
settlement both sea and land was dungcmus. and where war, revolution, and
politics frequently resulted in exile from one’s native land, the net-
work of relations created among guest friends in different countries
was critical not only to individual survival, but to the continuity of
civilized life. The bonds hetween guest friends were formalized by
rituals, including the symbolic exchange of gifts, and guest friends
could expect to be treated as close relatives.

Agamemnon and Odysseus both refuse to take Hecuba’s human
rights seriously, although Greek masters were responsible for pursu-
ing justice for their slaves. The helpless Hecuba tries very hard to use
lhc proper channels to persuade the Greeks to act justly on her
behalf, and to appeal to them as a formal suppliant for their aid. The
ritual appeal of a suppliant, which involved embracing the knees and
touching the cheek of a powerful person, had a sacred force.
Furthermore, both Odysseus and Agamemnon owe [avors to Heeuba,
These Greek leaders do, of course, present some reasonable argu-
ments for their inaction. Although he cannot convineingly justify the
sacrilice of the innocent Polyxena, Odysseus insists that men will not
fight if noble service in war, such as that of Achilles, is not reward-
ed. Agamemnon says he cannot act against Polymestor hecause he is
a Greek ally. Yet Hecuba argues that if the justice owed to individu-
als is simply sacrificed to political expediency, society will ultimately
fall apart.
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ACT

The New Play Development Fund,

Adopt

a Fund

A NEW WAY TO CUSTOMIZE
A GIFT TO A.C.T.

Many of our friends have asked
whether they can make gifts to their
favorite A.C.T. programs. In response,
we are delighted to announce an
exciting new giving opportunity:

The Four Funds. Each fund targets a
specific area that may have great

interest to you, and we invite you to
support one or more of the following:

The Musical Theater Fund, The
Drama Classics Fund, and The A.C.'T.
Conservatory Fund.

WE HOPE YOU WILL
CONTRIBUTE TO ONE
OF THE FOUR FUNDS —
CALL 439-2451 TODAY!

Top to bottom Randall Duk Kim and A.C.T. alumna
Julyana Soelistyo in Golden Child; Maureen McVerry in
the klezmer musical Shlemiel the First; A.C.T alumna
Anika Noni Rose in the West Coast premiere of
Insurrection: Holding History; and Marco Barricelli and
Susan Gibney in the Friedrich Schiller’s classic Mary
Stuart (photos by Hen Friedman)

Background The Geary Theater stage (photo by Marco
Lorenzetti © Korab Hedrich Blessing)




A.C.T. PROFILES

| CAREY PERLOFF (Artistic Director) assumed artistic
. leadership of A.C'T. in June 1992. Perloff has since led
¢ the company to unprecedented success, mcluding the
receipt of the prestigions 1996 Jujameyn Theaters Award
and the triumphant reopening of the Geary Theater fol-
lowing its $28.2 million restoration. Known for directing
innovative productions of classics and championing new
writing for the theater, Perloff’s work at A.C.T. includes
last season’s highly acclaimed productions of Friedrich
Schiller’s Mary Stuart and Harold Pinter's Old Times; Timberlake
Wertenbaker’s new version of Euripides’ Hecuba with Olympia Dukakis; Tom
Stoppard’s Arcadia; Tennessee Williams’s Rose Tattoo with Kathleen Widdoes
and Marco Barricelli; Sophocles” Antigone; August Strindberg’s Creditors;
Paul Schmidt’s new translation of Anton Chekhov's Uncle Vanya; David
Storey’s Home; the world premiere of Leslie Ayvazian’s Singer’s Boy; and the
Geary Theater inaugural production of Shakespeare’s Tempest, which fea-
tured David Strathairn and the Kronos Quartet. In 1993, Perloff directed the
world premiere of Steve Reich and Beryl Korot's opera The Cave at the
Vienna Festival and the Brooklyn Academy of Music. She recently staged
Christoph Cluck’s Iphigénie en Tauride for the San Francisco Opera Center.

Before joining A.C.T., Perloff was artistic director of CSC Repertory (the
Classic Stage Company) in New York, where she directed the world pre-
miere of Ezra Pound’s Elektra with Pamela Reed and Nancy Marchand; the
American premiere of Pinter’s Mountain Language and The Birthday Party
with Jean Stapleton, Strathairn, and Peter Riegert; Bertolt Brecht’s Resist-
ible Rise of Arturo Ui with John Turturro and Katherine Borowitz; and many
other classic works. Under Perloff’s leadership, CSC won the 1988 Obie
Award for artistic excellence, as well as numerous Obies for acting, design,
and direction.

Perloff received a B.A. (Phi Beta Kappa) in classics and comparative lit-
erature from Stanford University and was a Fulbright Fellow at Oxford
University. She was on the faculty of the Tisch School of the Arts at New
York University for seven years and currently teaches and directs in the
A.C.T. Advanced Training Program.

This season Perloff directs Hecuba at the Williamstown Theatre Festival
and at A.C.T., and the American premiere of Stoppard’s Indian Ink at A.C.T.

HEATHER KITCHEN (Managing Director) joined A.C.T.
| as managing director in November 1996. She has exten-
sive experience in theater management and production,
| has served as a strategic planning consultant for arts and
educational institutions, and has taught for more than
20 years throughout Canada. Most recently she served
as general manager of the Citadel Theatre in Edmonton,
Alberta, where she was responsible for a five-theater
complex which produced up to 16 productions annual-
ly. Prior to her work at the Citadel, she was production manager at Theatre
New Brunswick for three years. Her stage management experience
includes the Stratford Festival, the Canadian Stage Company in Toronto,
the Canadian Opera Company, and the New Play Centre of Vancouver. She
was also company manager for the Stratford Festival while on tour. Kitchen
received an honors degree in drama and theater arts from the University of
Waterloo and earned her M.B.A. from the Richard Ivey School of Business
at The University of Western Ontario.

MELISSA SMITH (Conservatory Director), the master acting teacher of the
A.C.T. Advanced Training Program, has taught acting to students of all ages
throughout the United States. Before assuming leadership of the A.C.T.
Conservatory in 1995, she was director of the program in theater and

continued on page 28

SEE HEAR

A sampler of recent performing arts books and CDs

n the Church of Musical Theater (a polytheistic sect), Stephen Sondheim is

the head deity. Indeed, there is something unearthly about his unbroken
record of groundbreaking shows (Company, Follies, Sweeney Todd, Sunday in
the Park with George, et al). Sondheim’s fans love to pore over every musical
and lyrical scrap as if it were the latest find from the Dead Sea Scrolls. What
other Broadway songwriter is the subject of a quarterly review?

All of which is why Meryle Secrest's new biography may disappoint the
acolytes. Sondheim's work has been documented elsewhere, most notably in
Craig Zadan's Sondheim & Co., and Secrest has little to add. The rest of the
story is a familiar refrain: Sondheim emerges as cranky and work-obsessed,
his over-sensitive, nit-picking personality redeemed by devotion to friends. We
hear about his solitary childhood, his charming-but-absent father and
monstrously narcissistic mother (named Foxy, no less), and his apprenticeship
with Oscar Hammerstein I1.

Secrest does provide some interesting details, especially about Sondheim's
current relationship with a young man half his age (the first love of his life, he
swears). But despite his sort-of cooperation—nhis answers to personal questions
are notably evasive—he remains an opaque figure. For those uninitiated who

Stephen Sondheim:
A Life by Meryle Secrest.
Affred Knopf. 478 pp., S30.

need an introduction to the man and his music, this is the best that can be done with a living subject. Still, Sond-
heim's songs always surprise and provoke; devotees deserve a biography that does the same.—David Barbour

Orchestrate a
smal Miracle.

It's easy. Buy an extra seat to a concert. Bring
kids to a rehearsal. Be a mentor. The arts give
kids better t]:\ingl to do than ngt. HJP them
learn skills that last a ’r'f:!ime. Call
1-800-729-6686 for more ideas and
FREE prevention materials.
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( Pl Hoakh Serviex L
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DINNER
PRIX FIXE MENU
$23.00
PRE-THEATER
5:30-7.30PM
COCTAILS & DESSERT
CALIFORNIA
MEDITERRANEAN
CUISINE
$700 VALET PARKING
OPEN DAILY 5:30 - | OPM
BAR OPEN DAILY 5PM
FOR RESERVATIONS:

415-292-6430
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continued from page 26

dance at Princeton University, where she taught acting, scene study, and
Shakespeare for six years. Also a professional actor, she has performed in
regional theaters and in numerous off-off Broadway plays. Smith holds a
B.A. in English and theater from Yale College and an M.F.A. in acting from
the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with Lva
Le Gallienne’s National Repertory Theater. He also stage-managed the
Broadway productions of And Miss Reardon Drinks a Little and Georgy (a
musical by Carole Bayer Sager), as well as the national tour of Woody Allen’s
Don’t Drink the Water. Off Broadway he produced Ibsen’s Little Eyolf (direct-
ed by Marshall W. Mason) and Shaw’s Arms and the Man. Haire joined A.C.T.
in 1971. He and his department were awarded Theater Crafts International’s
award for excellence in the theater in 1989, and in 1992 Haire was awarded
a lifetime achievement award by the Bay Area Theatre Critics’ Circle.

CRAIG SLAIGHT (Young Conservatory Director) spent ten years in Los
Angeles directing theater and television before joining A.C.T. in 1988. An
award-winning educator, Slaight is a consultant to the Educational Theater
Association and the National Foundation for Advancement in the Arts and
is a frequent speaker and adjudicator throughout the country. He has pub-
lished ten anthologies for young actors, three of which were selected by the
New York Public Library as “outstanding hooks for the teenager.” In 1989,
he founded the Young Conservatory’s New Plays Program; 11 new works
by professional playwrights have been developed, nine of which have heen
published by Smith & Kraus in New Plays from A.C.T’s Young Conservatory.
In January 1998 Carey Perloff awarded Slaight the first Artistic Director’s
Award for his contributions to A.C.T.

BRUCE WILLIAMS (Director of Summer Training Congress & Community
Programs) has had a 23-year working relationship with A.C.T, where he
has taught in the Advanced Training Program (ATP), Summer Training
Congress, and Studio A.C.T. {(which he also administrates), directed numer-
ous ATP studio productions, and acted in more than 40 mainstage pro-
ductions. He has also performed on numerous other West Coast stages and
has worked extensively in film, television. and voice-over.

PAUL WALSH (Dramaturg & Director of Humanities) has extensive expe-
rience as a dramaturg, translator, and adaptor, including many years col-
laborating with the Minneapolis-hased Theatre de la Jeune Lune on such
projects as Children of Paradise, Germinal, Don Juan Giovanni, and The
Hunchback of Notre Dame. His translation of Strindberg’s Creditors was
directed by Carey Perloff at CSC in New York in 1991 and at A.C.T. in
1992. Walsh received a Ph.D). in drama from the University of Toronto and
taught theater history and dramatic literature at Southern Methodist
University. His critical writings appear in The Production Notebooks, Re-
interpreting Brecht, Strindberg’s Dramaturgy, Theater Symposium, and
Essays in Theater.

MERYL LIND SHAW (Casting Director) joined the A.C.T. artistic staff in
1993. During the previous 17 years, she stage-managed more than 60 pro-

“ductions throughout the Bay Area, including A.C.Ts Bon Appétit! and

Creditors. She was resident stage manager at Berkeley Repertory Theatre
for 12 years and production stage manager at the Berkeley Shakespeare
Festival for three seasons. She was active with Actors’ Equity Association
for many years and served on the AEA negotiating committee in 1992 and
1993. Other casting projects include the San Francisco production of
Picasso at the Lapin Agile and the CD-ROM game Obsidian.
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SAN FRANCISCO BAY GUARDIAN (FooL Moon)

The San Francisco Bay Guardian made its A.C.T. sponsorship debut
last season with Old Times. In the fall of 1966, a crusading new pub-
lication, the San Francisco Bay Guardian, took center stage in San
Francisco at one of the most dramatic times in this country’s history.
The Guardian was one of the first locally owned and operated inde-
pendent news weeklies of its kind in the nation—and is still recog-
nized as one of the best. Over the past 32 years, the Guardian has
been dedicated to “printing the news and raising hell,” and has
grown up with two generations of loyal readers who live, work, and
play around San Francisco Bay. Among the award-winning paper’s
proudest achievements is its support of the arts, especially of those
writers, painters, poets, players, and performers who help make up
the soul of The City.

From in-depth news and reviews to the Guardian Outstanding
Local Discovery Awards (the Goldies), to sponsoring contests for
poetry, photography, and cartooning, the San Francisco Bay
Guardian has always nurtured the best, most original artistic output
the Bay Area has to offer. Beyond the printed page, the Guardian’s
dialogue on Bay Area arts and artists continues at sthg.com, expand-
ing this creative spirit to touch a global community.

PACIFIC RESTAURANT (FooL Moon)

PACIFIC Restaurant and The Pan Pacific Hotel continue their long
tradition of A.C.T. support by cosponsoring Fool Moon, their 11th
sponsorship of an A.C.T. production.

Located in The Pan Pacific Hotel at the corner of Post and Mason
Streets, a convenient one-block stroll from the Geary Theater,
PACIFIC Restaurant was described by the 1997 Zagat Survey as
“one of the classiest venues in town...outstanding in every way” and
was honored by Wine Spectator for having one of the most distin-
guished wine lists in the nation.

Recently applauded by critics from the San Francisco Examiner
and Contra Costa Times, PACIFIC’s seasonal menus continue to earn
high marks for chef Michael Otsuka’s enticing entrees, such as rack
of lamb with Arabic flavors, pan-roasted foie gras with Granny Smith
apples, and crispy snapper filet with garlic chive mashed potatoes.
After dinner patrons can indulge in a dessert prepared by pastry chef
Otto Eckstein or sip a Pacific Flair coffee beside one of the fireside
lounges while listening to live piano entertainment. Complimentary
parking is available during lunch and dinner.

All A.C.T. audience members can savor PACIFIC Restaurant’s
exquisite prix-fixe, three-course dinners; A.C.T’s major donors enjoy
additional benefits. For hotel reservations call (415) 771-8600; for
dinner reservations call (415) 929-2087.

GONTRA COSTA NEWSPAPERS (HECUBA)

Contra Costa Newspapers, a Knight-Ridder newspaper company, is
the leading daily newspaper group in the East Bay. Long considered
to be “the voice of San IFrancisco’s Fast Bay,” Contra Costa
Newspapers is committed to the future and vitality of its community.

With the recent acquisition of Hills Newspapers, serving Berkeley,
Oakland Hills, and Alameda, Contra Costa Newspapers—with its sis-
ter newspaper, the San Jose Mercury News—has become the most
substantial newspaper family in the greater Bay Area. The company
looks forward to working side by side with its East Bay neighbors to
embrace the new millennium.

The arts are an integral component of Contra Costa Newspapers’
mission, an element which is deeply woven throughout the compa-
ny's entire history. “We are dedicated to supporting and furthering
the arts,” says Contra Costa Newspapers publisher George Riggs. “In
our view, the arts—particularly the work of outstanding organizations
like A.C.T.—are vital to the health of a community’s lifestyle, culture,
and humanity, a force that inspires and informs the lives of our chil-
dren, our neighbors, and ourselves”

SET THE STAGE FOR YOUR BUSINESS

Join A.C.T.'s Growing Company of Corporate Partners in Art*

A.C.T. would like to work with you to create a custom plan designed to meet your

organization’s business objectives while making a lasting, meaningful contribution to

our community.

A.CT. offers attractive benefits to its basic corporate partners ($1,000-$9,999) and

many more to its production sponsors ($10,000+), including:

M free tickets for your clients and staff;

B widespread corporate visibility in A.C.T. advertisements, publications, and

award-winning Web site; and
B special “behind-the-scenes” opportunities for our

highest-level corporate donors.

1o receive a copy of A.C.T's complete corporate benefits list, please call 4.C.T. Associate

Director of Development Jerome Moskowitz at (415) 439-2449.

*Current corporate supporters appear on pages 47 and 52.
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MARCO BARRICELLI” { seus), an associate artist al
ALCL, has appeared here in Mary Stuare, Insurrection:
Holding History, A Streetcar Named Desire, and The
Rose Tattoo (Drama-Logue Award). His favorite theatri-
cal experiences inelude: Silence with the Japanese the-
ater eompany Subary and Milwaukee Repertory Theater;
A Moon for the Misbegotten at Milwaukee Repertory
Theater; The Taming of the Shreww at South Coast
- B2l Repertory (Drama-Logue Award); Richard 11T and Cat on
a Hot Tin Roof at Missouri Repertory Theatre: and Henry V. Richard 11,
and many other plays at the Oregon Shakespeare Festival. He has also
worked with the Virginia Stage Company, Actors Theatre ol Louisville,
Indiana Repertory Theatre, Arizona Theatre Company, Calilornia
Shakespeare Testival, and llinois’ Shakespeare Festival, snong many oth-
ers. Sereen credits include “L.A. Law,” Romeo and Juliet, Cipango! and 11th
Hour. A graduate of the Juilliard School. Barricelli teaches and directs in
the A.C.T. Advaneed Training Program.

L. PETER CALLENDER™ (Agamemnon) has appeared at
CToin fnswrection: Holding History, 4 Streetcar
Nemed Desire, The Tempest, and The Learned Ladies.
Most recently, he played Dr. Chapman in A4 Question of
Merey at the Magic Theatre. Callender has performed in
theaters [rom Broadway 1o the Bay Area, including the
Helen Hayes Theater, New York’s Public Theater, the
Pittshurgh Public Theater, Arena Stage (vhere he will

: - appear next sprivg as Paul Lavrence Dunbar in Owk and
Iy, directed by Charles Randolph-Wright), Milwankee Repertory Theater,
Berkeley Repertory “Theatre, and the California Shakespeare Festival.
Faverite productions include The Playboy of the West Indies, Richard If, The
Elephant Man, The Hairy Ape, Julius Caesar, and The Tempest. Sereen ered-
its include “Nash Bridges,” Dr. Dolitile, A Nightmare before Christmas, Blue
Steel, and several soap operas. He received his formal training at the
Juiltiard School, the Webber/Douglas Academy in London, and the Tadashi
Suzuki Company i Japan,

APOLLO DUKAKIS™ (Talthibios) is a cofounder of the
Tony Award-nominated Whole Theatre in Montelair,
New Jersey, where he was an actor, director, teacher, and
associate artistic direetor and uppearced in more than 60
productions from 1973 to 1990, He hus performed off
Broadway and in regional and stock theaters in 30 states,
inchiding the Mark Taper Forum, Williamstown Theatre
Festival, Denver Center Theatre Company, Arizona
: Theatye Company. Front St. Theatre, Theatre-by-the-
Sea, American Stage Festival, Provincetown Playhouse, Ge()l'ge St
Playhouse, and National Shakespeare Company’s New Harmony Theatre,
His individual eredits as resident artist with the acclaimed Los Angeles com-
pany A Noise Within include Cyrano de Bergerac. Volpone, The Country

Fife, Buried Child, and Tartuffe. Television credits include “Seinfeld.” ~[,
Law.” “Lile Goes On,” “Hunter,” “Doogie Howser, M.D7 and others,

Dukakis’s film credits include American Heart. Last Action Hero, and the
upcoming Tequila Body Shots.
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OLYMPIA DUKAKIS™ (Hecuba) made her first ACT
appearance in the title role of Heeuba in 1995 and per-
formed in the world premiere of Leslie Ayvazian's
Singer’s Boy in 1997, She has appeared in more than
200 preductions on and off Broadway and in regional
theaters throughout the United States, receiving two
Ohic Awards and an ACE Award and earping an
Academy Award for the film Moonstruck, Her many film
credits include Mr. Holland's Opus. Steel Warfnulras
Dad dz‘l(] 1hc Looh Who's Talking trilogy. Television credits mcludv “Tales
the City,” “More Tales of the Cigy” (],znmy Award nomination), Lucky
Day {Emmy nomination), Sinatre (Emmy nomination), The Last Act Is @
Solo {ACE Award), and Young at Heart {Emmy nomination). Upcoming
films include Better Living and A Life for a Life. As a founding member and
praducing artistic director of the Whole Theatre in Montelair, New Jersey
(19731-90), she received the Governor’s Walt Whitman Creative Arls Award.
Dukakis is a founding member of Voices of Earth and the National Muscumn
of Women in the Azs.

STEVEN ANTHONY. JONES™ (Pobymestor) was last seen
al ACT in Insurrection: Holding History, ACT. credits
also include Seven Guitars, the title role of Othello,
Antigone. Miss Evers’ Boys, Clara, Joe Tirner's Come and
Gone, Saint Joan, King Lear, Golden Boy, Feathers, and
4 Christmas Carol, Other local theater eredits include
Fuente Ovejuna and Mcfeague ot Berkeley Repertory
Theatre; As Tou Like It at the San Franeisco Shakespeare
} Festival: The Cherry Orchard. Every Moment, and The
sland at the Bureka Theatre: Master Harold . . . and the Boys at San Jose
Repertory Theatre; and Division Street at Odl\ldml Ensemble Theatre. He
also ereated the role of Private James Wilkie in the original production of A
Soldier’s Play at the Negro Ensemble Company in L\cw York. Jones's many
film and television Llﬂd%l.b include two seasons of “Midnight Caller”

KITKA {Charus)—Leslie Bonnett®, Shira-
Devra Cion, Catherine Rose Crowther,
Deborah Dietrich®, Juliana Graffagna, Javet
Kutulas. Irina Mikhailova, and Bon Brown
Singer* (ot pictured)—has been creating
vocal music sparked by the rich traditions of
Balkar: and Slavic women's singing since
1979, KITKA shares this haunting and emo-
tive reperloire with diverse audiences
through a busy itinerary of live perfor-
mances. radio appearances, recording pro-
jects. educational programs. and a(lu-ntm-
ous collaborstions., KITKA's voices have
been [eatured on the soundiracks to numer-
ous feature films and documentaries, includ-
ing Jacob’s Ladder. Braveheart. At Play in the Fields of the Lord, and Flow.
K] TKA is the rec %])l(‘ll[ of grants and awards from the National Endowment
for the Arts, Californta _-\Hb Council, Zellerbach Family Fund, Fleishhacker
Foundation, Alameda County Arts Commission. Haas Foundation, Creative
Work Fundl, and City of Qakland Cultural Arts Division. Three KITKA
recordings—KITRA Ehices an the Eastern Wind. and Saered Fhices, Sacred
éutmda—lm\’(: been released on: thelr own label, Diaphonica, Their fourth
album, Nectar, is scheduled for release in November 1999, KITKA (pro-
nounced KEET-kah} means bouquet in Bulgarian and Macedonian,
KITKA's CDs ave available for purchase in the lobby.

ROXANNE RAIA™ (Polyxena), a reeent graduate of the
A.CT. Master of Fine Arts Program and recipient of the
Colin Higgins Foundation Professional Theater Intern
Fellowship, makes her Geary Fheater debut in Hecuba,
Her favorile roles at ACT include Dorine in Tartuffe,
Lady Hunstanton in A Woman of No Importance, Yelena
in Unele Fanya, and Sheliey in Buried Child. Other ered-
its include Much Ado about Nothing and The Would-Be
Centleman at the Colorado ‘c:lml\espczur* Festival, The
N(Jrro"mn.'st. She Stoops to Conguer, The Man Who Came o Dmn(’r anl
Alley “1(3&[[() productions ol A Streetcar Named Desire, Julius Caesar, and
Antony and Cleopatre (directed by and featuring Colin and  Vanessa
Redgrave). Raja spent last summer at the Witlamstown Theatre Festival,
where she played Polyxena in Hecube and Scheherevade in The Blue
Denton.

MICHELE SHAY™ {Chorus Leader) last appeared at
AC.T. in Singer’s Boy. She also appeared at ACT. and on
Broadway in \utm\t Wilson's Seven Guitars as Louise, a
role she or ngmauad and for which she received NAACT,
Drama-Logue, and Outer Critics” Circle awards aud &
Tony Award nomination. She has also performed on
Broadway in Samm Arl William’s Home and Niozake
Shange's for colored  girl her off-Broadway work
1[1(11](1("- Lisa Loomer's Waiting Room at the Vineyard
El%('atz(‘ The Playboy of the West Indies at Lincoln Center, Mustapha
Matura’s Meetings {Ohie Award), and A Midsunmer Night's Dream {opposite
Williarm Hurt) in ( entral Park. Regional theater eredits include performances
at the Guthrie Theater. San Jose Rep, the Negro Ensemble Company, the
Mark Taper, and, most vecently, Angel in Blues for an Alabamea Sky at
Denver Center Theatre Company. Tilm credits inclode Spike Lees e Gor
Game, One True Thing. O.K. Garage, and Manlunter, Television credits
include “The Coshy Show.” “Miami Vice,” and “Another World”

JAMES CARPENTER” (Understudy) has appeared at
ACT in The Guardsman, Mury Stuart, The Roval
Family, The Tempest. Hecuba, and Full Moon. He has
heen an associate artist at Berkeley Repertory Theatre
for 14 years and serves on the artistic board of Campo
Santo, a San Francisco—based theater company dedicat-
ed Lo intreducing new artists and new works. He has per-
formed in theaters across the country, including the the
Old Globe Theatre (where he appeared most recently in
As You Like ft), Huntington Theatre Company, Pittshurgh Pubfic Theater,
Oregon Shakespare Festival. California Shakespeare Festival, San Jose
Repertory Theatre, and Marin Theatre Company. He s the recipient of
many Drama-Logue and Bay Area Critics” Circle awards, Carpenter’s serean
credits include “Nash Bridges,” The Raimmaker, Metro, and the indepen~
dent films Singing and The Sunflower Bay.

MARGO HALL™ (Understudy} made her A.CT. debut last
season in A Sireetcar Named Desire. She made her San
Prancisco theatrical debut as Anita Hill in Unquestioned
Integrity: The Hill Thomas Hearings at the Magic Theatre.
I,as{ year she received critical a(‘(‘kum as Katy 1 omgsireth
in Hurricane. She has appeared with WORD FOR \\ORi)
in Rose Jolruy and The Blues Pm Playing (which will tour
Paris next spring). As a member of Arena Stage’s acting
company. she appeared in A Midsummer Night's Dream.
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Guess Wha's Coming to Dinner?, Conguest of the South Pole, and The Playvboy
of the West Indies. Hall's screen work includes “Nash Bridges™ and (ommg
Home Again with Kirk Douglas. She received her MF, A. from Catholic
Eniversity of America and is a core member of San Franciseo’s Campo Santo,

PENELOPE KREITZER™ (Understudy) has appeaved at
ACT in Mary Stuart and Angels in America. Recent Bay
Area credits also include Pentecost, The Heiress {Bay
Area Theawe Critics” Cirele Award}, Puancing wf
Lughnasa, Mad Forest, anel The Importance of Being
Farnest at Berkeley Repertory Theatre: Mrs. Warren's
Profession. (Bay Area Theatre Critics” Circle Award) and
A Kind of Alaska at the Aurora Theater; and Emma’s

: : Child at Marin Theatre Company. She iz a former mem-
ber of the Rm’ Hart Theatre in Franee and has performedt in Boston, South
Africa, Israel, “and Russia.

PETER I. MACON™ (Understudy) appeared recently as
Mercutio 1n Romea and Juliet at TheatreWorks, Last sea-
son he appeared in the California Shakespeore Festival as
Antiochus in Pericles. Oberon in A Midsummer Night's
Dream, and the Nwse in Medea. Other stage credits
include Macheth at Berkeley Repertory Theatre, D.' et on
Munkey Mounrtain at the Cuthrie Theater. Tod, the Boy Tod
at Oalkland Ensemble Theatre, Homer G and the
Rhapsodies at Lorraine Hansberry Theatre, and Prickly
Pe(zfs for B B»\\ A/Bay Package Productions. He has alse appeared with WOR 8}
FOR WORD and played the title role in Stage Cartel's produetion of Macbeth.

ADRIANA SEVAN ™ (Under stiedyv), who recently relocated
to the Bay Area from New York, was most u'{'mlil\ en
at the Sundance Theater Lab as Maria Celia i Nifo
Cruz's Tiwa Sisters and a Plano. Other credits include
King Lear. Heary Vag Shakespeare & Co.. A Royal Affair
at INTAR Hispanic Arts Center, 4 Popol Fuh Story at the
Public Theater, Macheth at HLERE. and Theater OII
Park, Another Part of the House at Classic Stage
7 : Company, and feroes and Saints at the Worldng
Theater. Her sereen credits include Stephen King's Thinner, “One Life to
Live,” and “Dellaventura’”

TIMBERLAKE WERTENBAKER (Translator) has translated Marivaux’s False
Admissions and Successfil Strategies for the Shared Experience Theatre
Company; Marivaux’s La Dispute, Jean Anouill’s Leocedia. and Maurice
Maeterlinel's Pelleas and Melisande for BBC Radio; Edvardo de Filippo's
Filumena for the Peter Hall Company; and Ariane Mnouchkine's Mephisio
and Sophocles” Theban Plays (Qedipus Tyrannos, Oedipus ai Colonus, and
Antigone) for the Royal S]mi\ubpudrp Lr}mpany Antigone was also dirceted
by Carey Perloff at AC T in 1992, Wertenhaker's or |gmdl plays include The
Um(l Case to Answer, New Anatomies, Inside Out, Abel’s Sister, The Love
aof a Nightingale {Fileen Anderson Central Television Prrama Award), The
Grace qf _U{lrvy Traverse (Plays and Players Most Promising Playwright
Award), Gur Couniry’s Goad {Olivier Play of the Year Award. New York
Drama Critics” Circle Award for best foreign play. and Tony Award nomina-
tion for best play), Three Birds Alighting on o Field (Susan Smith
Blackburn, Writers Guild, and London Critics” Circle awards), The Break of
Day. and, most recently, JAfier Darwin. Screenplays include Do Not Disturb
{BBC 2 Fitms) and The Children (Yaaide Films), based on Edith Wharton's
novel.

KATE EDMUNDS {Scenic Designer) has designed many productions for
ACT, including Old Times, Antigone. Unele Janya. Rosencrantz wid
Guildenstern Are Dead, Oleanna. dngels in America. The Tempest, The Rose
Troo, The Cherry Orchard, Arcadie, and Othello. Locally, she has also
designed many shows for Berkeley Repertory Theatre, including 'ﬁuﬂih
\M’zr The Revenger, The Ur\rmr.fuop(’ Endgame, Sight Unseen, The Winter's
f(n'(ﬁ_ Hearthreak HrJuer_ Slavs! and most recently, Hm Heiress and How |
Learned fo Drive. She has also designed extensively throughout the United
States at a wide vange of regional. olf- -Broadway. and iiludd\\d\, theaters, and
her designs have garnered many local and national wwards, A 'jzddlmt.c ol the
Yale Sehoal of Drama, Edmunds teaches seenic design al UG Berkeley,

DAVIR F. DRAPER {Costume Designer} has designed costumes for
Rosencrantz and Guildenstern Are Dead (Bay Avea Theatre Critics” Cirele
Award), Joe Turaers Come and Gone, The Cockicdd Hour, and Oleanna all
at ACT: The Emperor’s Nightingale, Legend of Sleepy Hollow. and
Ukrainicn Tales at Children’s T iwa%u' Company in Minneapolis: Weiring for
Godot at Shakespeare Santa Cruzs The Taming of the Shrew: and Macheth a
Baltimore Actors” Theatre. Opera credits include Rigoletto and Cosi Fanr
Tutte Tor Annapolis Opera and Lknfent au Sortiliages and La Calisto for
Peabody Opera Theatre. He has also designed costumes for many summer
theater pm(lut tiors and numerous ALA ~hm\('a~t'<~ amonyg them Androcles
and the Lion, The Resurrection of Jackie Cramer, and Babes in Arms
{Theatre Critic’s Award). Draper was vesident designer at the Baltimore
School tor the Arts before joining A.CT.. where hie has been costume direc-

tor since F988.

P ETER MARADUDIN {Lighiing Designer) has designed the lighting for over
3 AT productions, lnt/iudnw i Times, Um\ Stuart. Insurreciion:
H(;lrlm!f History, Mrs. Warren’s Pr Qﬁ’\szon. Singer’s Ij'qy_ The Royal Family,
Machinal, A Christmas Carol, The Rose Tuttvo, Shliemiel the Fiest, The
Matchmedeer, The Cherry Orchrd, Dark Rapture, and The ’Elmpr)s‘f He also
designed the lighting for The Kentucky Cycle and Ua Ruainey’s Black Bottom
on Blt)d{]\\’d\ anel Ballad of Yachivo at the Public Theater. Tor regional the-
ater he has dcz:gm‘(l more than 200 productions for companies across the
LS. recent Bay Area productions inelude Hydriotaphia, Skylight, Valley
Seng. and Pentecost for Berkeley Repertory Theatre. Maradudin has
received four Los Angeles Theatre Crities” Ci Awards, thirty Drama-
Logue Awards, and an Angstrom Award for liletime achievement. He is a
principal designer with Light and Truth, a San Francisco—based lighting-
design firm, and iz on the faculty of the Califoraia Institute of the Arts.

BAVEID LANG (C omposm) has collaborated with Carey Perloff on ACT,
productions of Singer’s Boy. The Tempest. Hecuba {1995), and Antigone:
they are currently working on a lully staged opera, The Diffiealty of Crossing
« Field. with Mac Wellman and the Kroros Quartet. Other cominissions
include Modern Painters Tor the Santa Fe Opera, Grind to a Healt for the San
Francisco  Symphony. faternational Business Machine tor the Boston
Symphony Orchestra, Enting Living Monkevs for the Cleveland Orclestra,
Bonchead for the American Composers Orehestra, Spud for the 5t. Paul
Chamber Orchestra. and a new production by choreographer Susan
Marshall. Lang's numerous awards include the Rome Prize, BMW Music-
Theatre Prize. Kevnedy Center Friedheim Award, New York Phitharmonic
Revson Fellowship. and grants from the Guggenheim Foundation. New Yark
Foundation for the Ars, and the National Endowment lor the Arts. He is
colounder and co—antistic director of New York's Bang on a Can Festival,

GARTH HEMPHILL (Sound Designer) has been ACTs resident sound

designer sinee he relocated (o the Bay Area in 1990, He designed more than
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60 productions in Southern California, including many for South Coast
Repertory during his five years there as resident sound designer. He earned
Drama-Logue Awards for his work en Jar the Floor, A Christmas Carol, The
Things }’ou Don’t Know, Blithe Spirit, New Englund. Lips Together, Tecth
Apart, and Fortinbras. Over the past seven years, Hemphill has also served
as technical director and sound designer for eight productions of Divas
Stmply Singing, a benelit for Project Angel Food and other AIDS-related
charities.

RICK ECHOLS (Huir and Makeup) has designed hair and makeup for more
than 200 A.CT. productions since 1971 He also created wigs and makeup
for ACT's television productions of Cyrano de Bergerac, A Christmas

Carol, and The Teming of the Shreis, as well as for many mi her television and
fElm productions. He designed hair and makeup for the original production
of Cinderella. at the San Francisco Ballet, Hamlet for the American
Shdk(‘spoam Festival, A Life for the Citadel Theatre in Edmonton, Canada,
and Angels in America for the Unreka Theatre Company. Echols returned to
ACT iﬂ 1996 after four and a half years on the road with the national tour
of Les Miserables.

KIMBERLY MARK WEBB" {Stage Manager) returns for his fifth scason at
A.CT., where he most rec m]tly worked an A Swectcar Named Desire,
Inswrrection: Holding History, Mary Stuart, and Old Times. In 19 years with
Berkeley Repertory Theatre he staw'"mdna"vé more than 70 §110du(‘tluns
including the Mark Taper ’\Lun:tarm ll’ldl]ﬂtltd] production of Brecht's
Galileo, The Norman Conquests, Amerr(.(m Buffalo {coproduced with
Milwaukee Repertory Theatre), The Thoth of Crime, Man and Superman,
Hard Times {as part of New Yorl's Joyce Festivad), Spunk. and An Ideal
Husband. Other credits include the San Franelsco preduction of Picasso ai
the Lapin Agile. The Woman Warrior tor Center Theatre Group in Los
Angeles, The L ady from the Sea at Boston’s Huntington Theatre Company,
and Hecuba at the Williamstown Theatre Festival. Webb served as produe-
tion stage manager at Theatre Three in Dallas for six years,

MICHELE M. TRIMBLE™ {dssistant Stage Manager) has worked on ACT.
produetions of fnsurrection: Holding History, Singer’s Boy, Machinal, A
Christmas Carol, Shiemiel the First, The Matchmaker, The Cherry Orchard,
Areadia, Hecuba, and The Play’s the Thing, Other stage-management cred-
its include Berkeley Repertory Theatre’s Penfecost, San Jose Repertory
Theatre’s Mirandoling, and Marie Shakespeare Company’s Richerd 1 and
Much Ado about Nothing

MARGD WHITCOMB ({dssociate Director} has worked with A.CT. as an
assistant director on fnsurrection: Holding History, Mrs. Warven’s Profession,
Singer’s Boy, The Tempest, Arcadia, and Hecuba (1993}, For the AC.T,
Advanced Training Program {ATP), she staged the 1996 and 1997 show-
cases in New York and Los Angeles, directed the first Master of Fine Arts
Program production of The Reincarnation of Jaimie Brown, adapted and
divected Jsuripides” Hippolytus, and directed Oscar Wilde's Foman of No
Importance. Recent projects include guest direeting Cloud Nine and Haml'et
at UC Riverside, Top Girls at the Warehouse Theatre, Time Lost at the L

Playhouse, and Women of the Bear wt Stage Three. Whitcomb recelved hu‘
M.ALin theater history and literature from L( Santa Barbara and her M.FA.
in divecting from the University of Washington in Seattle. Also an actor,
Whitcomb has appeared in numerous plays, films, and television programs.

*Member of Actors’ Equity Associetion, the Union of Professional dctors and
Stage Managers in the United States

continued from page 24

We know of an historical incident in which Athentans let barbar-
ians take revenge on their enemies and kill children. In a story told
by the Greek historian Herodotus, a Perstan named Artayctes got
hold of the treasure of a man named Protesilaus in Thrace (\\h(,ro
Hecuba also takes place) and deseerated a shrine of the gods, After
the Athenians defeated the Persians in their famous war against
them, they took Artayctes prisoner. The people of Ilaeus wanted tw
exact revenge on behalf of Protesilaus. The Athenian commander
Xanthippus, father of the famous Athenian statesman Pericles, let
them nail Artayctes to a plank and stone his son to death before his
eyes. Like Xanthippus, Agamemnon lets barbarian women, rather
than the Greeks, take a bloody revenge on Polymestor. Earipides
may have been thinking of this incident when he reluses 1o have his
male leaders enact this sort of justice (Creeks rarely used crucifixion,
or blinding, as punishments}, but lets them condone it once it is over.
Yet both after the Trojan War and during the Pelopponesian War,
Greeks inflicted many erael, even anjust punishments on their ene-
mies. Does Kuripides here conveniently attribute to barbarian
women a feroeity all too familiar among his own countrymen?

For a Greek, the thought of women taking collective action on
their own behall was especially frightening. Except on religious
oceasions, Greek women were supposed 1o remain at home as much
as possible, letting men act for them. They were legal minors, and
officially permitted to handle only enough money to do the weekly
shapping. Becoming a subject of public gossip destroyed a woman’s
reputation, Although they had considerable informal power in their
households, Greek women were isolated from the public decisions of
their world. They could not attend assemblies, vote, serve in armies,
sit on juries, or even defend themselves or testify in court. We do not

Women felching wafer
from a fountain for a
bride’s ceremonial
bath. Extended vase
painting, ¢. 510 B.LE
{London, British
Museum)

STAGEBILL 38



know whether women even attended the theatrical festival

at which Hecuba was performed.

Physically, women were thought too weak, irrational,
and unstable for action. Greek doctors argued that, unless
. women were pregnant or menstruating, their wombs
might wander around their bodies, causing mental or phys-
ical illness. Remember, if you have seen the [ilm The Badle
of Algiers, how disconcerting it was 1o their eremies
when the veiled women of Algiers started carry-
g around bombs beneath their long, anony-
mous robes and acting as guerrillas? Aga-
memaon is equally shocked when Hecuba
decides to act for herself. Fhe Trojan
women hold Polymestor down with
innumerable delicate hands {they are
truly “terrible in numbers, with craft
a strong adversary”). They have an
uncanny ability to act as one, a word-
less communication learned from all
those years of being culturally si-
lenced, and in dancing, worshipping.
and lamenting the dead together.

Yet. if as & woman Hecuba is out-
raged and powerless, she is impres-
sively rational, Once a great queen,
she knows something of history and
power pelitics and can speak with
the polished persuasiveness of a
rthetorician. She not only acts in her
own behall, but P(’laudd(,u Agamem-
non Lo give her a trial at which she can
publicly vindicate herself for her
revenge and protect her place in his-
tory. Here we encounter gne of the
surprising aspects of Greek trag-
edy. [n our own time there is a
very limited range of serions
female roles on stage
and in film. Yet u*gud—

4 ie

4 tion of Greek women,

ss of the actual posi-

somme of the best and
most authoritative
roles on the Atte

women of all ages (al-
though acted by men).

36A STAGEBIXL

stage were d_rzsigmz{f for
£

Hecuba and the Trojan women are at the moral center of their dra-
matic world. As outsiders unfamiliar with the complexities of polities,
they expect leaders to be able to protect the innocent and deliver jus-
tice 1o individuaals, not to be slaves to the army that they serve. The
enslaved Hecub may be willing 1o sacrifice freedom to win justice for
her son, but when taking the revenge on hersell she ironicaily sug-
gests that she has given to Agamemnon a freedom that this suppos-
edly powerful feader does not possess. By giving an authoritative voice
10 a barbarian, female former enemy, Euripides indirectly raises diffi-
cult questions for Athens about its own ills. For us, the equivalent
might be an American play about the altermath of the Vietnam War
in which the characters with the most serious claim to morality were
Vietnamese women whose lives had been destroyed by the war.

In the final moments of the play. the weacherous barbarian
Polymestor suddenly turns prophetic. He predicts that Hecuba will be

“transformed into a dog, a bitch with burning t’?(‘b. * that she will fall
from the ship’s mast to her death, her grave a “grim landmark™ for
sailors on the treacherous Bosporus, This mysterious destiny—incom-
prehensible to Hecuba—somehow captures the ambivalence of her act,
hoth its wild justice and, paradoxically, its role in some larger. more
stable design. In the ancient world, revenge tragedy clearly spoke w0
the war-tora population of fifth-century Athens and to the age of Nero.
In our modern era. when wild justice is also enacted in pervasive acts
of ethnic hostility throughout the world, Turipides” Hecuba captures
something important about our own realities, as well. B

Helene Foley, Olin Professor of Classics at Barnard College, is the
author of Ritual Irony: Poetey and Sacrifice in Euripides aned editor
of Rellections of Women in Antiquity.

: Thc dog is in no sense1 for ih(, Greel ;s, a hlgh or quasi-human

animal. Unlike the hon and the eagle? it ranks very low on the

_ scale of aniral noblhty It% salient chalacterlshcs are its keen-
.:_.ness in trackmg its prey, its teuac;eusm,ss in wardmg off its

encmles? dl’ld its: snarlulw protect;vene,ss ‘oliits own teultery
Abovc 1H 1t is desplse& and {eart,d as [he dmmai that dev0u1==
; thc ﬂLSh of human corpscs, mdlffment Eo the most sacrcd Jaw
: ..ThiS ammdl rcpresents" thcn for, the

s of human seclety.
' Gleeks, a thoiough ahscnce of COTCETTE for nomos, 8 complet(,

: -1mperv10usness to socml or rdatmnal vaiues. To caIl aomeone

pcrsbri 5 sélhshncbs_ aﬁd 1acii of lcgard for the C(.)m'mﬁniiy'_;_
i i\fartha C \‘ussimum. Hze Frag!hty of Goodnc’ss

In the everyday
world... the Greek
dog represented
the wild made
tame. .. in female
form was an image
of fecundity and
fierce maternal
care.... At almost
every point this
standard dog
offered itself as an
obvious figure for
Woman, singe she
too was sold to
become an
outsider inside a
house. .. and weli
or ill treated, her
duty was 1o protect
ther hushand's]
property and to
give him
offspring....
Whatever we think
of her means,
Hekabe's
completed act of
vengeance shows
the way. It marks
the place where
men must change
course as they
move from wild
justice towards a
tamer kind.
~finne Pipgin
Bumett, “Hekabe
the Dog,” in
Arethusa

OPPOSITE

Stele of a father and
son, ¢. 350-336G 8.C.E
{Athens, National
Museum)

STAGEBIELL 37



WORL

{In413B.C.E ] the
Thracians burst
inte Mycalessus,

sacking the houses
and temples, and
butchered the
inhabitants,
sparing neither the
young nor the old,
but methodically
kilting everyong
they met, women
and children alike,
and even the farm
animals and every
liviag thing they
saw. For the

Thracian race, like

ail the most
Gloodthirsty
harbarians, are
always particularly
hloodthirsty when
sverythiag is going
their swn way.
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DS AT WAR

by Michaeln Goldhaber

If Polymestor, Hecuba's niythological king of Thrace, were to find

himself on trial almost a thousand years later in Euripides’ fifth-
century Athens, he would face the same verdiet: guilty of treachery
and barbarism.

During the Peloponnesian War between Athens and Sparta
{(431-404 B.C.E.). Thrace. a mountaineus region north of the Aegean
sea. was known for playing both sides of the conilict for mercenary
gain. In the minds of many, the duplicity of Thrace {which even
today remains a trouble spot as part of the modern-day Balkans,
divided between Bulgaria, Turkey, and Greece) served as the final
straw for the outhreak of the war: In 432 B.C.1., Potidaea, a Thracian
city, revolted against Athenian control with the support ol Sparta’s
ally Corinth. Defeated, Corinth appealed to Sparta to come to her
aid, and the western world plunged into almost 30 years of war.

In 477 B.C.E., the Delian League had been formed hetween
Athens and her many neighboring islands and city-states to pratect
each other in their continuing combat with Persia.
Because Athens provided the muscle in the
partnership, the league agreed that the
smaller city-states should provide
financial support, in the form
of a tribute or tax, in
exchange for their
prolection by
Athenian forces.
After Athens
made peace
with
Persia,
how-
ever,

Athens turned this alliance into an empire, conquering any city-state
that stopped payment of the tribute or attempted to secede.

The warrior city-state of Sparta had its own strong allies, which
included Covinth and the smaller city-states along the southern part
of mainland Greece, known as the Peloponnese. In 445 B.C.E., Sparta
and Athens signed a 30-year peace trealy, vowing nonaggression
against each other and their respective allies, but by 431 B.C.E.., the

treaty was in shreds. The war between Athens, Greeee's greatest
naval power, and Sparta, its greatest ldnd power, began,

FINE-TUNING DEMOCGRACY
Through the long years of the Peloponnesian War, Athens attempted
1o fine-tune the form and practice of democracy. In his famous
funeral oratton for the first soldiers to fall against Sparta, the great
Athenian general Pericles describes the Athenian constitution as
“favoring the many instead of the few”—Greek law “affords equal jus-
tice to all in their private differences; neither social standing nor
again does poverty bar the way, if 2 man s able to serve the state”
Any Athenian free-born male (women, slaves, and the foreign-
born, or about 90 percent of the Athenian population, were exclud-
ed) could speak freely about troubles of the state. 1t was from this
assembly of “the people” that high officials were chosen, either by
lot or election. Officials of every rank. even the generals
who led the war, were answerable for their
actions and decisions to the assembly.
But the lolty ideals of Athenian
democracy were tempered by
the power politics of the
times. Athens’s desire
to expand her
bulging empire—
as well as the
pressures of
the war
itself~
under-

So now there was
confusion on ail
sides and death in
gvery shape and
form. Among other
things, they hroke
into & hoys’ school,
the largest in the
place, into which
the children had
just entered, and
killed every ane of
them. Thus
disaster fell upon
the entire ¢ity, a
disaster more
complete than any,
more sudden and
more horribie.
—-Thucydides,
History of the
Peloponnesian
War, translated

by Rex Warner

The sack of Troy, from
a cup by the master
of Brygos, c. 490-480
B.C.E

{Paris, Louvre}
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TROY HAS COME
TO STAND FOR
ALL DEFEATED

PEOPLES.

Thracian rhyton of
solid gold, in the
shape of the helmeted
head of an Amazon or
the goddess Athena,
c. fourth century B.C.E.
(Plovdiv,
Panagyurishte
Archaeological
Museum)
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mined the democratic principles Pericles espoused. The point is well
illustrated by two great moral challenges that faced Athens—one that
probably occurred just before Hecuba's premiere, and the other ten
years later.

The first instance involved the punishment of the rebellious city
of Mytilene. The Athenian assembly voted to slaughter every adult
man in the city and sell the remaining women and children into slav-
ery. A delegation was sent to execute the order, but the next day, in
the great Mytilenian debate, members of the assembly expressed sec-
ond thoughts and managed to send out a ship to reverse the brutal
decree. Ten years later, however, a similar rebellion involving the
small island of Melos had a less noble outcome. This time the
Athenians carried out the decision—and the slaughter. “Our opinion
of the gods and our knowledge of men lead us to conclude that it is
a general and necessary law of nature to rule wherever one can,”
rationalized the Athenians in Thueydides’ chronicle. Government by
the people had become the dictatorship of the strong.

EURIPIDES' VISION

Nevertheless, it is perhaps a tribute to Athens’s commitment to free-
dom of speech that theater continued to thrive throughout the dis-
astrous war that led to the downfall of the Athenian empire in 404
B.C.E. Just as the assembly of the people ensured that officials remain
accountable to a greater populace, playwrights retained a forum for
political eriticism of both an emotional and satirical nature.

A slightly younger contemporary of Aeschylus and Sophocles, and
said to be a student of Socrates, Anaxagoras, and Protagoras,
Euripides (c. 480-407 B.C.E.) was deeply involved in the intellectual
revolutions of post-Periclean Athens. Contemptuous of popular
opinion and oblivious to the frequent jibes of satirists of the time
(especially Aristophanes), Furipides wrote almost 90 plays (the most
famous of which include The Trojan Women, Medea, Electra,

Iphigenia at Aulis, The Suppliant Women, Orestes, and
A Andromache), most of which addressed social and political ills
’ of Athenian society. His literary targets included the unneces-
y sary bratality of war, the abuse of political power by the privi-
leged few, and the oppressed position of women in Greek society.
One can speculate that in his portrayal of the heartless and feck-

less Homeric heroes of Hecuba, Euripides is commenting on the

contemporary situation of power-driven civil war among the Greek
city-states. Troy has come to stand for all defeated peoples. Early in
a war that would outlive him, Furipides saw visions of Troy, visions
of the world that he supported and admired turned to dust. In

Hecuba, he shows the barbarism of Thrace and the mercilessness of

Greece invoked against the most defenseless victims of the Trojan
War. In his own time, these forces were to besiege and ultimately
destroy Euripides’” own homeland. B

BE THE MOST KNOWLEDGEABLE
PERSON IN YOUR ROW.

Hundreds of full-season subscribers receive Words on Plays before
every A.C.T. production. Each issue, sent directly to your home,
contains a plot synopsis, advance program notes, and articles and
interviews not available in other A.C.T. publications. Words on Plays
provides you with valuable insight into the world of the play, the
playwright, and the production— before you arrive at the theater.

A full-season subscription to Words on Plays is only $42 ($6 apiece
for seven issues—a significant saving compared to the $8 single-
copy price at the box office). Each issue will arrive by mail about a
week before the play begins. To order, just call (415) 749-2250.



A.C.T. NEWS

RING IN 1999 IN LONDON
i WITH A.C.T.

A.C.T. invites you to venture abroad
this winter for a thoreughly British
theatrical adventure and “olde-
fashioned™ New Year’s celebration.
The third annual A.C.T. Yuletide
Theatre Tour brings A.C.T. profes-
sionals and fellow theater lovers
together for a dramatic journey to
the heart of the English theater.
From December 26 through
January 2, the group will spend
seven days and six nights in Londen
atiending the best current theatrical
offerings, including two West End
shows and a production at the
renowned Royal National Theatre
{with a backstage tour). Other high-
lights include a day trip to William
Shakespeare’s  home, Stratford-
upoen-Aven, for a performance by
the Royal Shakespeare Company, a
tour of Shakespeare’s Globe Theatre,

which was recently restored and reopened to the public, and a visit to
Henry VII's Hampton Court, as well as plenty of time to shop and
sightsee,

The $1.995 package price includes round-trip nonstop airfare
from San Francisco, first-class hotel accommeodations (including a
full English breakfast daily}, orchestra-seat tickets to all productions,
a London transportation pass, all taxes and porterage, and a tax-
deductible eontribution 1o A.CT. For a free information packet,
please call (413) 439-2313.

A.C.T. MASTER OF FINE ARTS PROGRAM
PRESENTS RAISED IN CAPTIVITY AT
THE MAGIC THEATRE

M.F.A. candidates in the A.C.T. Advanced Training Program (ATP)
present 12 performances of Nicky Silver’s Raised in Captivity at San
Francisco’s Magic Theatre October 2-17. Directer Timothy Douglas
{who recently staged Valley Song lor Berkeley Repertory Theatre and
joined the ATP core fzculty this season) directs the cast of live ATP
graduates. Silver’s poignant 1995 comedy explores the absurd, trag-

continued on page 44

American Conservatory Theater - Carey Perioff, Artistic Director - Melissa Smith, Conservatary Director
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Dileep Rao and Tessa
Zugmeyer i the M.AA,
production of The
Lover by Harald Pinfer
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continued from poge 42
ic, yot often amusing legacy of family dysfunction. “This play speaks
eloquently to the many ways we are all taken captive by events in our
lives,” says Conscrvatory Director Melissa Smith, “until we find the
courage to break [ree of the bonds of the past and move on”
Raised in Captivity is the fourth publie production of A.CTls
expanded Master of Fine Arts Program. Formerly a two-year certifi-
cate program (with the option of earning an M.JLA), the ATP was
expanded in 1996 to include a third year of study emphasizing pub-
lic performance in venues threughout San Francisco and culminat-
g in the award of the advanced degree. The ATP expansion was

t=]
made possible by a generous three-year grant from the James Irvine

in

Foundation. Their support includes underwriting all M.F.A. produc-
tion costs, as well as purchasing approximately 600 Raised in
Captivity tickets to be distributed to Bay Area youth and community-
based organizations. The three-year ATP was inavgurated with a
public production of Lynne Alvares’s Reincarnation of Jaimie Brown
at New College, followed by successful productions of 4 Mouthful of
Birds, by Caryl Churchill and David Lan, and The Lover and The
Collection, by Harold Pinter, at New Langton Arts. A.C.T’s M.FA.
productions have become inereasingly popular among a growing
local audience enthusiastic for adventurous contemporary work. By
the year 2000, the A.C.T. Conservatory plans to present at least four
public preductions cach season.

Raised in Captivity is performed at the Magic Theatre, located in
Building D at Fort Mason Center, October 2-17. All performances

.are open to the public; tickets are available for $10 (§8 for students,

full-time teachers, and seniors with valid 1D). For tickets and more
information, please call the A.C.T. Box Office at (415) 749-2ACT.

A.G.T. SALUTES SFMOMA'S
ALEXANDER CALDER EXHIBITION

A.CT. would like to salute our neighbor in the
arts, the San Francisco Museum of Modern Art,
which currently hosts the only West Coast
engagement of “Alexander Calder: 1898-19767
Calder’s graceful sculptures are widely recog-
pized as masterpieces of 20th-century mod-
erntsm. This fall (September 4-December 1,
1998}, SFMOMA is proud to commemorate the
centenary of Calder’s birth with an exhibition
that originated at the National Gallery of Art in
Washington, D.C., featuring approximately 250
works. The pieces on view, some of which have
never before been on public display, range from
minule wire sculptures to monumental stabiles
and mobiles. The exhibition is a delightful, col-
orful experience for all ages—and children
under 12 are always admitted free to the muse- -

um. SFMOMA is located at 151 Third Street. P]easc cal] (415} 35?—
4000 for hours and exhibit information. For information about
SFMOMA’s popular school and youth programs, call {415) 357-4097.

Aluminum Leaves, i
Red Post {1941), by
Alexander Calder
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Americar ans?n.;atory Theater zs deeply gra'te‘ﬁll Jor the generous support
of the many individuals, corporations, foundations, and government agencies
whose contributions make great theater possible. The list below reflects

ngts received between June 1, 1997, and July 10, 1998,

TAKE STOCK IN A.G.T.

There are many creative ways to give to A.C'T. All are tax deductible,
but reeent increases in stock and mutual fund prices also offer ALCT.
donors a tremendous opportunily to:

WAYS OF GIVING

Avoid capital gains taxes on the sale

of appreciated stock;

Ereate an income-tax deduction equal to the fair-market
value ol the stock at the time of transfer; and

Generate a more significant gift than if you were just writing

a check.

Gash—one ol the most familiar wa

Additional ways to contribute to A.C.T's success include:

ys to give;

Property—most real estaic and personal property qualify

as tax-deductible charitable gifts; and

Life insurance—the cash value of your current paid-up lile

insurance policy can benefit A.C,

rI-\

GOVERNMENT, FOUNDATION,
AND CORPORATE SPONSORS

$108,000 AND ABOVE

Grants for the Arts of the San Francisco
Hatel Fax Fund

The James Irvine Foundation

The Andrew W. Mellon Foundation

$50,000-$99,999

Anounymous

California Arts Council

The Hearst Foundation, Inc.

The William and Flora Hewlett
Feundation

Hewlett-Packard

National Corporate Theatre Fund

National Endowment lor the Ars

PG&E Corporation

The Shubert Foundation

Visa U.S.A.
$25,000-$49,999

BankAmeriea Foundation

Heoward, Rice, Nemerovski, Canady, Falk
& Habkin

The Peter J. Owens Trust of the

Wells Fargo -Bank Foundation

$5,000-%%,999

Capital Group Companies

Catering With Style

The Clift Hotel

CompUSA

Harry Denton’s Starlight Room
The Fred Gellert Family Foundation
Genentech

Richard and Rheds Goldman Fund
Gracie’s Restaurant

Grand Hyatt San Francisco

Miriam and Peter Haas Fund
KPMG Peat Marwiek

Macy’s West/Federated Departinent
Storss

MAGIE, Incorporated

Morrison & Toerster

Edra M. Reichmuth Tund

Resolution Laser Printer Repair

La Seiéne

PLANNED GIVING
Many people who could not otherwise contribute to A.CT. as gener-
ously as they would like find they are able to do so with a carefully

San Iraneisco Foundation

United Airl: Charles Sehwah Corporation Foundation
inited Airlines

d . N . The Sequoia Trast
Van Loben Sels Foundation s ! - _—
iemens Bolm Communications, lnc
$ 10.00 nw$ 24 999 Theatre Communications Group, Ine.
r r 1. Pt e - - -
AT&T Union Bank of Californiz Foundation
Yank Sing

planned gift. You can make a valuable long-term contribution to

SHOLOAIHINOY) L)Y

great theater hy:
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Making a bequest to A.C.T.—please let us know if you have
included A.C.T. in your will or estate plans; or

Creating a life-income charitable trust

with A.L.T—you can gain

an immediate and substantial tax deduction, inereased

annual income paid to you for life, freedom from invest-

Bay Guardian

Biscnits & Blues

Frank A. Campini Foundation

Chevron

The Coea-Cola Foundation

Contra Costa Newspapers, Ine.

The Creative Work Fund

The Fleishhacker Foundation

Ira and Leanore Gershwin Philanthropic
Frund

$2,500-%4,999

Bear Stearns/The Monterey Fund
Calz Foods/Bell Market

Gaia Fund

The Williamm G. Gilmore Foundation
1. M. Long Foundation
Transamerica Foundation

ment worries, and avoldance of capital gains taxes when fhe Colin Higgins Foundation. $1,000-%2,499
R K i advised by The Tides Foundation Anonymous

you transfer appreciated property to a charitable :

remainder trust.

KBLX 102.9 FM

KGO AM 810

Koret Foundation

{.evi Strauss Foundation
Montgomery Street Foundation
Nordiund & Miller

The Odell Fund

Pacific Bell Foundation

Pan Pacific Hotel San ranciseo
San Franciseo Hilton and Towers
Thelen Marrin Juhnson & Bridges
Torrefazione ltalia

Wostin 51 Franeis

Waliis Foundation

American President Companies

Mervyn L. Brenner Foundation

California Couneil for the Humanities

Eldorado Foundation

Franklin Templeton Group

Hambreelt & Quist

IBM Corporation

Matson Navigation/Alexander & Baldwin
Feundation

MeGraw-Hill Companies Foundation, Ine.

Potlaich Corporation

The Silicon Valley Bank Foundation

The Starr Foundation
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$500-%9499

Fizeman’s Fund

G. H. C. Meyer Family Foundation
Goethe Institul

Sun Microsystems, Ine.

INDIVIDUAL
SUPPORTERS

DIAMOND BENEFACTOR
($25,000 and alrove)
Anonymous
Ms. Ann S, Bowers
Mr. and Mrs. Gordon P. Getty
Burt and DeeDee MeMurtey
Ms. Foni Rembe and
Mr. Arthue Rock
Alan L. and Ruth Stein

GOLD BENEFACTOR
($10,000-524,959)
Anonymous
Ms. Joan Danlorth
Ms. Joan Eckart
M. and Mes. Daniel Eitingon
Mr. and Mrs. William Fisher
Mr. and Mrs. Patrick F. Flannery
Frannie and Mort ¥Fleishhacker
Sally and Bifl Hambrecht
Constance and J. Sanlord Miller
Mrs. Albert J. Moorman
Shepard P, Pollack and

Paulette Long
Mr. Charles 5. Rdhlﬁll

Mr. and Mrs. Clasde N. Rosenberg,

Jr. )
Mrs. Sylvia Coe Tolk
Gregory W, Wendt

SILVER BENEFACTOR
{$5.000-$9,999)

Anonymous

Barbara and Gerson Bakar

. and Mes. Ronald E. Cape
Lionel and Lorraine Chan

Ms. Linnet Deily

My, and Mrs, Bay Dolby

Mrs. Delia Fleisbhacker Ehrdich
Mrs. Dorothy Eichorn

Mr. and Mrs. Richard [ Fineberg
Mrs. Robin Gates

Maecia and Johin Goldman
Douglas W. and Kaatri Grigg
Jon and Linda Griber

My, and Mrs. Michael . Halloran
Mrs. Dorothy A. Hyde

Bruce and Naomi Mann

Mr. and Mrs. Robert MeGrath
Jackie and Howard Nemerovski
elene Oppenheimer

:n . Phillips

Shepard P. Pollack and

Paulette Lomng
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Mrs. H. Harrison Sadier

Mr. Philip Schlein

Mr. Toby Schreiber

Mr. and s, Alan Snyder
Dr. and Mrs. Gideon Sorokin
Mr. and Mrs. Steven L. Swig
Monte and Ruthellen Toole

BRONZE BENEFAGCTOR
($3,000--$4,999)
Anoaymous
Mr. Stephen Belford
Ernest A, and Fritzi Benesch
Mr. and Mrs. Steven B. Chase
Mr. % L., Davis and

Ms. M. N, Plant
James and Jean Douglas
Ms, Stelfan Encrans

M, and Mrs. David Feishhacker

Mrs. Elizabeth Gonda

Ms. Donna Gova

Mr. and Mrs. Thomas W. High
Mr. and Mrs. P. Beach Kuhl

Mr. Paui ¥Martano

F. Bugene and Mary 8. Metx
Mr. Robert M. Moore

Me. and Mrs, Merril] E. Newman
Terry and Jan Opdendyk

Ms. Relly Rainwater

Dre. and Mrs. Morton Rosenblum
Dr. and Mrs. Ellivt Shubin

BENEFACTOR
($1,200-$2,999)
Anonymous
Mr. and Mrs. Charles Ahlfors
Ms. Debra Almeida
\ls Barbara Anne Ames
. Paul Angelo
A ¥ Augustin
arcella Bastiani
Ms. Olga Bean
M. und Mrs, Richard Benneu
Ms. Carole Berg
Alison Bers and

August Lee Kleinecke
Ms. Anna Blackman
Ms. Patricia Bresee
My, Ward M. Brooks
Mr. and Mrs. John M, Bryan
Dr. Jesse Cabellon
Mrs. Lewis 3. Callaghan
s, Toni and Timothy Carlion
Mrs, Bette Cereske
Mr. and Mrs. Roy 5. Coak
Mr. and Mrs. Jack E. Corey
Ms. Beatrice Cammings
Mr. and Mrs. Ricky I. Curetto
Mr, sad Mrs. R.E. Daniclson
Mr. Myrkle C. Deaton
Ms. Joan BelGroeo
Margaret und Paul Denning
Ms. Janeanne Doar
Ms. Joan L. Lllison
Deniz. Cheryl, and Vicki Fama

Bob and Susan Fiddaman
Ms. Marianne S, Figen

Jenry and Norman Fisk

Mr. Martin W, Fong
Ms. Ruth Foote

Mr. and Mrs. Richard L. Fowler, Jr.

Mary Jo and David Franc

Mr. and Mrs. Thomas Frankel

Morton L. and Amy Rothschiid
[riedkin

Dr. and Mrs. M. Wallace Friedman

Davidi and Shamaya Gile

Richard and Marcia Grand

Mr. James C. Halliday

Mr, and Mrs. Alas Harris

Mr. and Mrs. William E. Hawn

Mr, George Hawxhurst

Mr. and Mrs. R. 8. Heinrichs

Mr. James €. Hormel

Ms. Lanette 5. Howard

Mr. Robert Hulteng

Mr. Rob Humphrey and
Ms. Diane Amend

Mr. and Mrs. Robert E. Huater, Jr.

Bradford and Dorothy Jeffries

l.ouise and Howard Karr

Ms, Angtle Khachadous

Mes. June Hope Kingsley

Ms. Heather Kitchen

Ms. Nancy L. Kiule

Mr and Mrs, Jim Klingheil

Richard and Pacla Kulp

Joan and Ralph Lane

Mr. and Mrs, Tom Larsen

Barhara and Chuelk Lavaroni

Mz, Sue Yung Li

Ms. Adeline €. Lidy

e and Mrs. Charles Lohel

Mr. Preston Marlin

Lu Leta and Samuel Maslak

Mr. Andrew G, Matthes

Mr. and Mrs. Archibaid McClure

Mr. and Mrs. Donald ). McCubbin

Mr, and Mrs. Rohert MeGee

Mr. and Mes. € deKibhen

Ms. Patricia ar

Ms. Jane B. Miller

Commander and Mrs, Robert W.
Milier

Bruee and Adrienne Miwhell

Al and Mrs, John Murphy

:md Mrs, Dan A, Myers

; [} Niemiller

] [\.nh\ gh

The Honorable and Mrs. Allen L.
Norrs

Mrs, Helen Palmer

Bruce and Vieki Pate

Mz and Mre. Stephen . Patterson

] Lthel M. E’(mi

Ms. Julictte Powelt

Mz and Mrs. Robert M. Raymer

Ms. Diane Robey

Mrs. Donald Ross

Ms. Kim Bubin

Alrs. Madeleine H. Russedl
Air and Mrs, Robernt Saldich
Jovee and Donald Sallan

e Robert Schiendorl

Alrg. Martetta C. Schumacher
b Russ Selinger

My and Mrs. Clilford A. Sharpe
Johu and Sherce Shoch

Mz, Ruth AL Short

My, William L Silva

Bart G, and Marictta Singer
Ms. Marian A, Sinton

Mrs, James Slston

D, Marice Sokolow

Mr. Laurence L. Spitters

Mr. and Mrs. M. Stepanian
Ms. Vibeke Strand

Dwight and Blossom Strosy
Mr. and Mrs. David W. TFerris
M. and Mrs, William W. Thomas
Ms, Rosemary Thompson

Mr. and Mrs, Dexter C. Fight
My, and Mrs, Gary ). Torre
My, M. Clenn Vinson Jn

. Daniel Wagner

\lr and Mrs. Duutrldu Watson
Mr. and Mrs, l’aul Welss

Dr. Erving 1. Weissman

Mr. Mare B, Wetliver

Ms. Pameta Whity

Mr. Barry Lawson Williams
M. Eugene J. Wong

Mr. David Wood

PATRON
($500-$1,199)
Anonyraous = Mr. R Joho Avor »
Anne R.oand Gregory M, Avis » Mr and
Mrs. Jerry Bachich * Ms. Carol J. Babrd
» Mr. Marvin Banks + Mr. and Mrs.
Ralph Bardoll « Blavid and Diana
Beatson » Me. Gregory K. Belanger «
Dr. Barbara Lynn Bessey and Dir. Kevin
Gilnzartin « Mz and Mrs. Hilon Bialek
+ Nordin ardd Donna Blacker » Mr.
James R Blount « Mr. and Mes, R,
E\« 01 Brewer + Mys, Barbara K. Brown -
- and Carol Browning * ¥z and
Sandy
llhmm My and Mrs. Dan Carlson »
Mr. Ronald Casassa + Mr. avd Mrs,
Donald Chaiken » Mr and Mrs. Robert
E. Challey + Melvin and Hella Cheitlin
« Mr. am [3. Cheney « Ms. Mildred
H. Chin « anice Clark and Mz
Bruce Nissirn + D and Mrs, Willian I,
Comport = My and My £, Cook +
Mr. and Mrs. Bravid E. Coakson +
Thomas I and Joan C. Cooney » Randy
and Mary Cram * Mr. ond Mrs, 8, P
Cull+ Mr. Donald K. Davis = Ms.
Lenora A Eager Pavis * Judith and
Rolert BeFranco = Ms, Kathryn
Dickson * Ms. Sara L. Dornos Ms,
Thalin Borwick = M, Christine Doyle -
Mo Fred Drexier » Mr Jedd Dupas »
Ms. Jane B. Dunaway « Mr. and Mrs.
Roeger . fhwinell +

Mr. Lee Edmundsor = Mr. and Mrs.
Joseph Ebrmian 01+ Ms. Caroline
Ennreett = De azul Mrs. Philip Erdbory
= Ms. Jacqueline Erlonaa * Mr amd
Mrs. Joerame 8. Fall Jr. len M.
Farrell + Me. Rodaey Farrow « Mr.
Roger Fee + Mr Alexander L. Fetter +
Ms. Catherine Feueht « Bob and Susan
Frddaman = Dr. Laurence Finberg » M.
Larry Fitzgerald = Mr. lames Florey +
Mr. anid \[ L Richard Frederichs
The ln 11)1161 amnily * ’\ll Iom E"

: l)l. mrl

Ms. Joyee K.
. Banna = M
Ronmic C. Green » Ms. Cazla Gwosden »
Mz and Mrs. Timothy Hagserty + Roger
and Kathryn Halliday * M Arthore &
Haskell « M B Craig Henderson ML
* Ms. Bety Hoener « Ms. Natalie A,
Hopkins » Mrs, Shirley Hort » Mr. and
Mrs, Cordell W. Holl « Ms. Jo Hurley «
Ly and Harey Esbell + Mr and Mrs.
Charles sherwood + Robert and Lois
Tacob « Mr. Williuan Jarvis « Me and
Mrs. C. David Jensen = Mr. and Mys.
Harold 5, Johaston * Me. Janes 1.
Jehnston * Me and Mes. Robert R
Johnston * Mrs. Claiborne 8. Jones
Mr. Jonathan 1) Joseph « Dr.and Mos,
Gary und Zeeva Kardos + M William
A, Kave = Ms, Melenie Keelle « Me and
Mrs. D). G. Keith « Gregg and Anl
Keliogg « Mz and Mrs. Donald Klein +
Ms. Sheita Knights » Dr. Daniel B,
Kooyman * D and Mrs, Bobert H.
* Mr. Cario Las + Mr and

s, Niels Larsen + Mr. and Mys.

Harold Layer » Richard and Patricia
Taylor Lee . and Mes. Gary Letson
= Dy, and Mrs, Rudph Lovin + Ms. Helen
8. Lewis « Mr. and Mrs. John G, Liovill
* Mz and Mrs. Alexander Long « Mr.
and Mrs. John B. Lowrey « Mr. and Mrs.
Larry Ludgus « Mr. Gerald Lund = Mr.
Dennis I Mangees » Ms, Mary J.
McCune = D and Mrs. Thomas
MeGeoy » Mr. Donald McKibben
Themas MeKioley « Ms.
MeNamara + Kathryn K.
! | * B George Merijahn + M,
Ted Clayton Mitchell » Mr, H,
Mohrenweiser + Mr, Raiph V. Moore
Mrs. Sharen H. Morrds » Mr, Carl
Myezrholiz + D Lawrence Nathan + Mr.
atd Mrs. Walter Newsnan « D and
Mrs. William L. Newmeyer 111+ Mr,
arud Mrs. Richard Norris « My and Mys.
Tk O'Connor + Az, Ronald Ogg + Ms.
Margot 5, Parke « Lisle and Roslyn
Payne * Toby and Al Pelavin » Dr.
Herman Pepper « Jaseph and Macorie
Perlotl « Alr. Michael Raddie « Ms.
Maryalice Reinmulier « Mr. and Mrs,
Richard Rifey « Mr. Guy 'E Reberts jr.+
James and Kathy Robtinson = Ms,
Helen Robisor » Dr. and Mrs. Benson
B. Roe « Mr Paul ). Roesler « D Alan
J. Rosenberg « My Gerald B.
Rosenstein = Ms, Marian A, Rossi « Dr.
Jirayr Roubinian « Mes. Riva Ruhnitz +

« M

Ms. Judith Sahugen « Dr. F. Stanley
Scifried » Mrs. H. Boyd Seymour + Ms.
Wendy Shapire « M, Juck C. Shnider «
Mey and Mes Davial Sliptain « Mr and
Mrs, Joseph 'l o » Mr. Randali
Sotomon » Mr. Ensmett Stanton « ¥Mes,
Madeline Jelmson Stets © Jelfrey Stern
ALY+ M. s John Stevens fr.o»
M, Shirley Ross Sullivan « Mr. John E.
Sweency * Mes. Donald I Sweet « Mr,
Thnotly P\ '$homas = Me. Judith P
Thken = Mr. and Mrs. Ni

icolo Torre
Ms. Sylvia G. Foth = Mr., and Mrs.
Lefand H. Van Winkle « Me and Mrs,
Braoks Walker Jr, = Mz ( i
Wambeke = Mr. and Mrs. Theodore
Weber » Ms. Beth Weissman + Mr.
Robert Welles + Mr. and Mrs, Fred
Wertheim » Dr William H, Wickett Jr. «
Ms. Devera and Michael Witkin »
Charles L. Wixsan and Phyllis
Berenson + Ms. Linda Ying Wong » M.
ad Mrs, Wil 5, Worng + Mroand Mrs.
Joseph B. Workman « Mrs. Gar Wynne
Mr. and Mrs, Paul F. Youngdahl « Mr.
Peter M. Zuber

CONTRIBUTOR
($300-$599)
Anonymous * Me. Michael Afendakis =
Dr. Jeanne Ahern + Ms. Stephanie
Ahlberg « Mrs, Grace Albritten = Mr.
Hervey E. Aldridge » Mz, Nancy
Alexander = Mrs. Thomas C. Andersen
* Ms. Sharen 1. Anderson = Mr. and
Mrs, Heath Angelo Ino+ Ms, Do A
Appell « M. R. Jnhn Armor + Mr.
Richard Babow » M. and Mrs.
Baymond T. Bacchetti « ¥z Bl
Bagnel? « M, Roderick G, Baldwin »
Mr. and Mrs. Gary E. Ballard » Mr. and
Murs. Ram A, Banin « D acd Mrs.
Josepl: . Barbaceia + Mr, Austin G.
Barber = Ms, Jean L. Barkoey < Ms.
Marilyn Baroffie « Mr. Willam A,
Barrett » Ms. Jeanne Barsocechini + Mr.
unl Mrs. Kirk W. Bassett * M. and
Mrs, bewin Bear » Mr Daoiel R,
Bedford « Mr. and Mrs. Richard Begley

» Ms. Ann Bebieman « Mr Charles
Benet * Mrs. Marilyn 8. Benioff 3
Lustie Bcnj;m]in « Ms, Donna L, Beres

* Mr. Sal Beressi « Mr. Brian A, Berg «
Mrs. Doris Bergman » Mr. Kenneth (,.
Berner » B and Mes. Frank Berry
Mr. and Mrs. Frank Berryman = Droand
Mrs. Fowler A, Biggs « Mv. Vernon
Birks « Mr. Robert M. Blunk « Mes.
Robert Bodenlos « Mr. Kenneth
Boehsoert « Mary Mark Boid = Mr
Christopher I Booth * Mrs. Armand

I3, Bosc » Ms. Donnu Bottrell « Ms.
Jeanae Beyden © My, and Mes, Jamnes
Braut = Ms. Junet Bray ¢ ?uggy and
Hurry Bremaond © Mroand Mrs,
Kenneth H. Brown « Mr. and Mrs.
Timothy Browa = Tyler and Kathryn
Brown * Mr. Chris Brownfield

Bouglas and Simone Brutlag = ¥Mx.
]uhn Bryant » Mrs. Ellen S. Hllrln N
Ms. Maurine R. Buma + Ms. Kennis
Buringrud + Ms. Naney Buerll »

STAGEBILL 4%



Mr. and Mrs. John Clifferd Burton *

Ms, Allison Buder » Mo and Mys, Bdgar
M. Buttaer » Rebent and Bona Byrum »
Mr. Hall Byther = Ms, Patricia Cabral +
Mr. Gerald K. Cahill and Ms. Kathleen
King = Ms Dong Candels = Joha and
Linda Carter = Mr. James Cavacchioli »
Ms. Ellen Cervarich = Ms. Leske
Chalmers + Ms. Coeta Chambers * Ms,
Paula Champagne * Mr, Robert 1,
Chapman * Mr. Billy Chatwell » Ms.
Millie Chauser = Mr. Steve Chiang « Mr.
and Mrs. Frank Chitd + Mr. Larry L.
Chorayak * Mrs. Cesile B, Christion +
Ms, Constange Chrysler « Me. and Mrs.
I % Chu « Ms, Marilyn J. Church = Mr.
and Mrs. Ao B. Clabattoni + Ms. Phyllis
£ Cima * Ms. Lesley Amn Clement »
Lloyil und Janet Clull = Mr, Jerry
Codde » Mr. Michael Coke » M. Arthur
H. Celas Jr. » M. Richard and Sylvia
Condon * P and Mes. Mark L
Congress + Mr, Frank Connedly = M
Charmaine Conui « Ms. M
Kenneth W.oand Patricia Cope
and Mrs. Sandra Coplon + Mrs. Alice
Corning * M and Mrs, William Corvin
* Mys. Caral G. Costigan + Mr. Ralph
Countryman + Mr. Harris E Coutchic =
Jim and Liz Cox * Mrs. Suzanna I
Coxhead « Mr, Robert V. Cnync = Ms,
Donna Cralb + Ms, Kay Craven » Ms.
Joanna Crimmins + Dr. and Mrs.
Donald Crow + Ms. Kathicen Cuzry +
Ms. Caitlin F. Curtin + Ms. Kathlven
[Bamron « Ms, Carlotta R, Dathe « Ms,
Ira D. Dearing » Mr. and Mrs. Carl N,
Degler » Mr. and Mrs, Reid Dennis =
Ms, Margaret DePriester » Mrs. Lucile
DeSoto * Ms. Martha Diamond * Mr.
Staniey Dickover = Dy, and ¥rs. Lloyd
Diedrichsen « Mr. and Mrs. foseph
DiNueei + Dr. and Mrs. Gene Dixon »
Mr. Joreme E. Dodson * Ms. Carol
Dellinger + Mr, and Mrs, Robert W,
Denovan = M, and Brs. Jobn P
Doodokyan « Dr. and Mrs. Leo V. Dos
Rewedios « Mrs, A, Jeannette Douglas +
Mrs. Richard W. Dowell « Ms. Anne
Diwn = Ms, Sally L Disdley » Mrs,
Tosephine Dull « Mr. Michael Bugan »
Mr. and Mrs. Robert Duitz » Mr. zzn(f
Mrs. F. Thomas Dunlap Jr = Mr. and
Mrs. Gordon 8. Dunn + Drs. Linda and
Gillsert Duritz « P John C d
Mr, and Mrs, Leighton M. Tide imm .
Mr. William 1. lrlluml Ms. Gloria
Edwards « Ms. Joyce Edwards » Richard
and Robin Eds Mr. Jay
Einbender « Ms, Winn Ellis and Mr.
David Maloney « De. and Mrs. Marvin
L. Engel * Mx and Mrs, Samuel Engel -
Mr. avul Mrs, Bobert K. Entriken » D
f:uimy ki ]]b{(,lll Mr. and Mrs, Leil

* Mrs, Karen Ericson = Mr.

I . Albert M. Everitt « Mn
Donald H. Ewing » Mrs. Ceraldine
Farber « Mr. Bouglas Faunt « Mr.
Redaey Fergusen « Mr. and M,
William L Fies « My, David Fink = Mr.
Rebert Finkle « Ms. Marilyr Finn + Mr.,
and Mrs, Owen Fiore +

L0015 *
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Dr, Phiip A, Fisher « e and Mrs. M.
D. Flamm Jr. « Mrs, Darothy A,
Flanagan + Mr. and Mrs. George W
Flynn » Mo Alan T Ford = Ms, Raren
L. Ford « Mr. Robert Fordlam « Ms.
Roberta I Foster « Mr Antoine A.
Tranke = Ms. Jane Frazer + Mrs. Helen
Friel * Mr. and Mus, Donald I, T

Dr. and Mis. James Gabby + Ms. Angela
P. Gaines + Mr. and Mrs. Thomas A,
Galtagher » Mrs. Nichalas Ganoam +
Mr. and Mrs. Thomas I Gardner = M
and Mrs, Gary B. Gavolalo « Dr. Maria
Geezy * Mr. Michaet R Genesereth =
Mr. and Mrs. Sam Genicherg » Mr. and
Mrs. Ray Gerton + Dovid and Betty
Gilson » My, William Githolm « Mes.
Ann Witter Gillette « Ms, Marilyn S.
Glaim « Ms. Kate [1. Godlrey » Ms.
Anne Goetsch + Mr. David B. Goldstein
 Dr. Biephes L. Gomes = Roberd and
Helga Grabske » Mr. Russell Graham -
Ms. Linda Graver « Mr. and Mrs, David
C. Green » Ms. Jane and Steve Restaino
+ Jane and Bupert Grimn » Ms,
Jennifer Grodberg + My William
Crotemeyer * Mes, Lee B, Herhst
Gruhn = Mr. Mark Grundman + Mr.
Carl Grunfeld » Mr. Randall E. Ham +
Mr. and Mrs, Herbert L. Hamerslough -
Mr, and Mrs. Alred A, Hampson * Mr.
Deuglass C. Hannab + Mr. and Mrs.
John Hansen + Mr. and Mrs. William L.
Harris Ir, « Mr. Robert Haskell » M
Kicke Hasson + Mr. and Mrs. David E.
Haughey * Mrs. Dolares Hawkins » Ms.
Fulvia Hayes + Ms. Joan Haynes + Mr.
Alvis Hendley = Mrs. Johke 5, Hensill -
Journe and Harlan Heydon » My and
Mrs, Charles Hiemstra + D and Mrs.
Gerald Hill + Ms. Adrvienne Firt = Dr.
and Mrs, Samuel Hoch = Ms. Jackie
Hollman * Mr. and Mrs, Tom Holstedt -
Mr. Christopher Holenbeck « Mrs.
Martha W. Hollenheck » Mr and Mrs.
Peter C. Holmes + Mrs. Jean M. Hood -
Mr. Paul Hook + B and Mrs. Richard
W. Horrigan * Mr. Bruce Hotehkiss «
Dr. Sanuel Hughes « Me. David 5.
Hugle + Mr. A. Bugene Huguenin Jr. -
Mr. and Mrs. Roger A, Humphrey ~ Ms,
Lorelle and Don FHunt « Mr. aznd Mrs.
Robert Huret « Mr wnd Mes, G, Tuclcer
[gham = Mroand M
[saacson « Mr. and Mr
arel Mes. James P, Jacobsen » f\lr.
Kemneth Faflee « Dr. Roben W, Jamplis
« D and Mrs, John B, Jansheski = Mr,
Mark Jarrett « Ann Kelly Jenks « Dr.
and Mrs. Jon A Jenny « Mr. Douglas B.
Jensen » Ms, Laurene Jobg « Mr.
Iacksen B Johnson « Mr. and Mrs.
Jeffrey W Johnson = Mr. and Mrs.
Norman L. Johnson « Stephen and
Elizabeth Johnson » Jane and Derck
Jones « Mr. Will Jordan + Ms. Arlene
Jurman = Me. and Mrs. David Kalsh -
Ms. Susan Kamprath * Kenneth Kaplao
* Dr, Selna Kaplan « Mr. Thomas L.
Kardas » Ms, Nobu Katagiri = Mr. and
Mys. Martin Katz « Ms, Kathleen M.
Keene « Mr. Denald E. Kelley Ir

» Mn

Ms. Sheila Kelly-Barbour « D and
Richard 1. Kempsen + Mrs.
lizabeth W. Kenady « Ms Iy
Reown « Ms, Eileen Keremitsis + 1.
and Mrs. Joln A Kerner = Ms, Pamela
[.. Kershner » Me, Janet King « Mrs.
Naney Kings ir. and Mrs, John 1,
Kirkwosd * ancy L. Kivelson »
Mr. and Mrs. Kenneth W, Knapp » Mz
Barry 8. Marrus and Ms, Frances
Wynns Knudison » Ms. Kimberly J.
Kruse * Dr. Joct I Kuidler * Beatrice
Kushner + Ms. Nancy Kux « Ms.
Theresa LaMay » Mr. Patrick Lamey
Mes, Rebul Lampman « Ms. Jenailer B,
Langan « Mr. David Laver » David and
Junice Lawrenge « Peter and Diane
Lawrence * Mr. and Mrs. Joha A, Lazar
+ Mz, Mary Ellen Lazare * Ms. Janice
M. Le Cocg « Mr. Hm Lechtenberg
Dz, and Mrs, Wolfgang Ledere « M.
Emily Lee » Mr. and Mrs, Richard G.
Lee » Dy and Mes. Richand H. Lee Ir.
Mr. Sterling Leisz « Mr. and Mrs, Johe
1. Lelond « Mr and Mes, Ed Lelyveld «
Mz, and Mrs. Robert G. Lenormand =
M. une'l Ml's. Richazd Leon « Mr John
D » Mr. and Mrs. Harold L.

- \]1 Larry Lewis « Mr and Mrs.
Norman M, Licht « Mrs. Ernest R
Lilienthal « Dr. Sandea L. Lillie « M.
James E. Litchlield = Mr. and Mrs.
James W. Littlefield « Mrs. James P
Livingstan « Ms. Linda-Maric Loeh «
Ms. F\a C. Lokey = Charles and
Clizabeth Long « Ms. Linu Longmire +
Mr. Harry W. ludlc ta + Ms. Jane
[uckham + Mr and Mrs. Lawrence
Lalgus « Mr. and Mrs. James ). Ludwig
* Mrs. William I, Luttgens « Mr. und
Mrs, Edmurnd MacDonald « Mr. Gerald
Madden » Mr. Ward Madeira « Mr John
EL Magee * Mr and Mrs, Ted N. Magee

* Ms. *\]L\lb Magid + Mr. Peter Maier -
Ms. faura \illll\ Mr. and Mrs, John
W. Mallory » Ms. Elinor Mandelson »
Mr. Chardes R M. anning * Ms, Mary
Manzer « Mrs, Marian I Marioni « Ms.
Dona Marriott * Mr. Lyon Martin + Mr
and Mrs. . Cloyd Masengill « Ms.
Veronica Masterson + ?\Ir mui ’\1}5
Alden Mc Eirath fr. =
MeAulilfo » M and Ml
MeCleery « 3 ieia 1
Mary Jo MeFuaclane « Mes, ["ml‘z Hynes
MoGawan » Mr. and Mrs. Alan
MeGregor il and Mrs, Glen

crosa Mebann + Ms.
MeQuown =

Mr. l()m:.l l \rl( hri( er+ Mo and Mrs.
Kurt Melchior + Ms, Karen Weaver

Mello » Mr. Michael L. Mellor
Trudi Meloha -
Me
i\ o’

Ms.
Mr. and Mrs. Harold A
ies 3.« Dr. and Mrs. Detbert B
r* Mrs. Jeanne A, Meyer « Daniel
rolyn Miller « Me. Hugh W.
Miller « Mr. and Mrs, James L, Milner =
Mr, Leshic A, Minkuas « Mr. and Mrs.
Lazry Mitchell « Me. Ronald L. Mitchell
* Mr. Lawrence H. Moe + Mr. and Mrs.
fohn A. Moore «
Mogre * Mrs. Janice Morgan *

Mr. and Mrs. James W,

3r. Forrest 5. Mortimer + Ms. Roberta
Hundie = John and Butsy Mung « Me,
and Mrs. Thamas L. Murray « Ms. Ruth
Nagler = Ms. Elizabeth Nash + Mr. and
Flrs. Edmund W. Nash = Mzs, N, K.
Neustaeter Jr. = D . B, Newhasnd
Ms. Florence M. Newlin = Mrs. Jan
Nolan = Mr. and Mrs. Douglas H.
Ogden « Mr. Michael Ogrinc * Ms.
Nancy 3. Olson * Dr. Jerorac D,
Oreroland « Mr. Joseph Owades + Mr.
Kenneth Owens » Margarita F. Quibuis
« Mr. and Mrs. Clark M. Patmer + Ms.
Nancy Parsens © Mr, and Mrs, Robert
&, Parvin » Ms. Madeleine ¥ Patersen +
Mr. David Pearson « Ms. Iris Pera = Mr.
andd Mrs. Richard Perkins = Ms. Carey
Perlall * Me. David M. Pettingill « Mr.
Dennis Philpott » Mr. George B, Pickett
» Mr. James A. Pitt « Ms. Susan W
Pawell « D and Mrs. Joseph Presti »
Ms. Denise Pringle « Ms. Carol .
Purcedl * My, Robert W, Purvis « Ms,
Mary Rank « Ms. Beborah Rappayort -
Mr. and Mrs. Jucob Ratinofl + Mr.
David B. Raulstor + Ms. Wendy
Redlern * Mr, Selwyn Rehfeld * Mn
William Rhodes » Mr. Wesley I, Richert
* Mr. Charles Ridion « Mr. and Mrs.
Gary Riflind + Dys, Pamcla and
Richard Rigg * Mr. Joseph 8. Riggio *
M, Eligabeth W, Riley = Mr. and Mrs,
Richard Riley « Mrs. Edis Robinson
Ivy and Leigh Robinson = Mrs,
Marzanne B. Rebison + Mr and Mrs.
Burton Rockwell « Ms. Shirlee Reman
= Ms. Beborah Bamer « Dr, Dongld
Rosc + Mr. Toby Rosenblatt « Mr. und
Mrs. David Resenkrantz » Mrs. William
A. Rosow * Mrs, Edward W, Rosstan +
Mr., and Mis, Poler Ro Roth = Ms. Star
[ynn Roth « Ms. Pamela Royse » M.
Cary Rubenstein « Mr. and Mrs,
William Rubin + Ms. Diane Rudden »
Ms. Rebecea Ruesch « Ms, Clandia
Russell = Mr. and Mres, Robert K.
Russell Jr. + Lais and Gearge Rusteika
» Ms. June Sabel « Mr. and Mrs. Paul
Sandberg + Ms. Gladys Sanguineti +
Ms. Virginia C., Scardigli * Ms. Nina M.
Seheller © Dy, and Mes, Jack H.
Schieble « Dr. and Mrs. Rudi Schmid +
Ms. Katherine J. Schueler » Mr. and
Mrs. Charles 3. Schulz + Mr. Ken Seou
* Ms. Karen Scussel * Mr. Ired Scarls «
Ms, Katy-Jo Sehastian « Mr. and Mrs,
John M. Seidl « Ms. Tyra Sellers « Ms.
Louise Shalit « Mr. Marlan Shanks «
Mrs. Irene A. Sharp » Ms, Ann M. Shaw
+ Mr. Wiiliam Skeppazd « Mr. Andrew
Shore = Ms. Barbara J. Shula « Me. Tom
Siegel « Mr. and Mrs. Leslie £
Simmonds » Mr. and Mrs, Richard L.
Simaous + Mr. Thomas Simrock +
Richard and Frances Singer + Ms,
Florenge E. Sinton » Mrs. Robert
Sinton + Mr. and Mrs, Charles Six « Ms.
Kathleen Ann Skeels + Dr. and Mrs.
Joseph Skokan + Mr. and Mes, Richard
13, Smallwoed = Dr, and Mrs. J. Nevin
Smith * Mr. Patrick W. Smith « Mr.
Stephen Smith -

Mz and Mrs. Swart H. Smith + Dr. and
Mrs, Charles Snorf * Mr. Frederick G.
Soley » Mr. Jack Solomon « Mr. Jack
Salomon « Ms. lita Somekh + Ms.
Kristine Soorian » Mr. Richard Spuete =
Mr. Robert Spagat + Bruce and Diane
Spaclding « Mr. and Mrs, Robert 8,
Spears « Mr, and Mrs. Leonard M.
Sperry Ir. « Mes. Claus Spreekels » Mr.
Gerard 8t Pierre » George and Gayle
Stachle « Mr, Emmett Stanton * Me.
Charles Stauffacher » Ms., Julie Stein »
Mr. BertSteinberg » Nancy E. Stephens
and Bill King » Ms. Lynn Stocker » Mrs.
Michael Stone » D und Mrs. Feving F.
Stowers + Mr. and Mrs, Richard J.
Stratton = Mr. and Mrs. Monros
Strickberger * Ms. Julie Stuhe » Ms.
Eva Sulon DDS » Ms, Patricia L.
Sundrud « Dr. and Mrs, Rohert Talley «
Mr. and Mrs. Joseph M. Tanner * Mr.
Jobn Tegnell » Dr. Erie Test « Mr. and
Mrs. William: V. Theurer « Ms. Carelyn
0. Thiessen « Ms. Joan Thoma « Mr.
anel Mrs, Chris Thormas « Mr. and Mrs,
R. E Thomas Jr. « Mr. and Mrs. [an
Thomson * Ms. Suzie 8. Thora + Ms.
Ann M. Thoraton + Ms, Jeanette Thorp
+ Ms. Kathryn Tolve « Mr. and Mrs.
Roebert Trevozeow « M Glenn Trewitt «
Ms. Linda Trocki + Ms. Ellen B.
Furbow = Ms. Janclic M. Tynan +
Fverett and Mary Upham + M, Ohwoen
S. Valentine » Mr. and Mrs. Poter AL
Van Hoecke + Mr. anul Mrs. Roaald G.
VandenBerghe « Me. and Mys. Fredric
YanRheenen * Mr Lindsey Yereen ¢
Mr. Case Verploegh » Mrs. Dardene P.
Vian = Mr. Arnie [). Wagner = Mr. and
Mes. Jim Wagstaffe + Mr. and Mrs,
Bruee Walker « James L. and Barbara
W. Wanvig « Emily and Robert Warden
* Mr. and Mrs. William E. Warren = Ms,
Carol M. Watts » Ms, Sisi Weaver « Dr.
Ron Webh * Mr. and Mrs. Kenneth D,
Weber » Mr, and Mos, Albert E. Wehde
* Dr. and Mrs. Harry Weinstein « M.
Willinm R. Weir » Mr. Gene Weishrod »
Noah and Caryn Weiss « Ms. Harriet
Weller * Mr. and Mrs. James Wendel -
Mr. George Woston * BDr. and Mrs. John
F. Whisenhunt * Mr. John W, Whitcomh
= D Walliam . Wickett . » ¥s, Blen
G. Widess = Mr. Glen Williams - ¥z
and Mrs. Marty Winter » Ms. Mary E.
Wiss » Ms, Ricki Wohl « Dr, and Mrs.
Ira Wong « Ms. Olga Woo * Ms.
Florence Woodman « Mr. Joseph A.
Woods Jr. + Ms. Linda Haverty
Woodworth * Mr. Thomas Woell « Ms.
Ernestine Wooifolk = Mr. James Bock
Wundo * Mrs. Glea G. Wykie = Mr.
Jerry Yalfee « Ms, Marilyn Yalom « Mr.
and Mrs. Alvin Zander « Dr. and Mrs,
Vincent Zarcone = Ms, Carol Zell » Mr.
Bryant K. Zimmerman * Peter and
Midge Zischke « Ms. Marget Zographos

MEMORIAL GIFTS

[n Memory of Sophie Aronson
Willizm Ball Memeorial Fellowship
Fund
In Memory of B. J. Braber
In Memaory of
Donna Gottdiener Cakes, M.D.
In Memory of
Mr. Richard C. Hamister
In Memory of Dr. George D. Meyer
In Memory of Polly McKibben
In Memory of Dennis Powers
In Memory of H. Harrison Sadler
in Memory of Mr. and Mrs. Nathan
Tash
In Memory of Sydney Walker

SPECIAL THANK YOU

Cityscape

Downtown Center Garage
King George Hotel

Oakwooil Corporate Housing
Suks Filth Avenue

TourAris

CORPORATE
MATCHING GIFTS

The following corporations have

generpusly matched gifts made by

their employees to A.C.T, doubling

the impact of these contributions.

ACT extends its gratitude to these

companies and invites all of their

employees te join in supporting the-

ater in the San Francisco Bay drea.

AQN Foundation

AT&T Foundation

Adobe Systems, Inc.

Apple Computer

Argonaut Group Inc.

BankAmeriea Matching Gifts

Barclays Global Tnvestors, N.A.

Bechtel Foundation

Boeing Company

Brebeck, Phleger & Harrison, LLP

Charles Schwab and Co., kne.

Chevron USA, Inc.

Cisco Systems

DFS Group Limited

Federated Department Stores

Fireman’s Fund Matching Gift
Foundation

Arthur |, Gallagher Foundation

Gannett Communities Fund

Hambrecht and Quist Matching Gifts

William and Flora Hewlett
Foundation {(Matching Gifts
Fund)

Hewlett Packard

Intel Foundation

1BM Corporation

Levi Strauss and Co,

STAGEBILL §1
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Fexis Law Publishing

Eockheed Martin

Eueent Technologies (Bell Labs)

Matson Navigation Company

McGraw-Hill Companics
Foundation, Ine.

Mellon Bank

NORCAL Mutual Insurance

PG&L Matching Gifts Program

The David and Lucille Packard
Foundation

Philip Marris Companies

Potlatch Corporation

Raychem Shair Fair Campaipn

5. H. Cowell Foundation

SiliconGraphies

St. Paul Companies

Sun Microsystems, Inc.

"The Gap Foundation

The Prudentizl Foundation

Transamerica Foundation

Weils Fargo Bank

1998-99 NATIONAL
CORPORATE THEATRE
FUND

The Natiopal Corporate Theatre
Fund is a nonprofit corporation ere-
ated to inerease and strengilen
support fram the business communi-
ty for tew of this country’s most dis-
finguished professional theaters.
American Conservatory Theater
receives the support of the following
corporations and individuals
through their contribuiions to the
National Corporate Theatre Fund:

BENEFACTOR

{$25,006 and above}

AT&T Capital Corporation

CI3S Foundation

Citibank, N.A.

Coopers & Lybrand

General Molors

Joseph L. Seagram & Sons, e,
Xerox

PACE SETTER

{$10,000-$24,509}

American Express Company

Arthur Andersen

Bankers Trust Company

Bilt Blass, Ltd.

The Coca-Cola Company

Ernst & Young

The GE lund

The GTE Foundation

J&H/Marsh & Mel.eanan

KPMG Peat Marwick

MaeAndrews & Forbes Holdings, Inc.

Mcllon Bank/Dreylus Retirement
Services

82 SYAGEBILL

Ogilvy & Mather

Praxis Media

Philip Morris Companies Inc.
Quick & Reilly

Simpson Thacher & Bartlett
Sony Carporation of America
Stagebill

Viacom Inc.

DONOR

{$5,000-38,999)

Allen & Co.

Bel Atlantic

Bristol-Myers Squibb Compuny

The Chase Manhattan Bank

Colgate-Palmolive Company

Credit Suisse First Bosten

Donaldson, Lufkin & Jenreste

Dramatisss Play Service

The Interpublic Group of
Companies

Merrill Lyreh & Co. Foundation

Metropolitan Lile Foundation

MTV Networks Ine.

NutionsBank

Newsweek

PaineWebher

Plizer ine.

Price Waterhouse LLP

Salomon Smitd: Barney

Thacher, Prolfitt & Wood

Woolworth Corporation

SUPPORTER
($500-$4,958)

ABC Ine.

Adams Harkness & Hill
Alliance Capital

AON Corporation

AT&T

Callaghan Nawrocki
Clark & Weinstock
Exodus Communications
Fleet Bank

Foran Imaging Solutions
KeyCorp

Korn/Ferry International
The Klein Foundation
Master Fagle

Niagara Mohawk Power Corp,
PepsiCo

Peter X(+C} Limited
Revion

William Morris Ageney, Inc.
Young & Rubicam

INDIVIDUALS/
FOUNDATIONS

Karen Bachman

Randali and Diane Barclay
Edie and Barry Binghara, Jr.
Jacquie and Raymond A. Boyee
Fran aad James F. Buckley
Robert Docde

Suzy Finesilver

Sarak T, Fuiler

Joseph W. Hammer
Ellen Schwarzman Katz
Robert D, Krinsky
John L Geren

Robert A. Muishine
[ean Ostrim

Steven H. Scheuer
Donald and Barvlenc Shiley
Carlyn J. Steiner, Esy.
Naney Ticktin

Evelyn Mack Frodi
Phyllis Wender

LEADERSHIP
GAMPAIGN FOR
AMERICAN THEATRE

The Leadership Campaign for
American Theatre is a $5 miflion
challenge project to build much-
needed corporate support for non-
profit professional theater in the
United States. American Conserve-
tory Theater is one of the resident
theaters that is benefitting from the
campaign. 1o date, the following
corporations have commilted more
than $600.000. in tatal, 1o the
Leadership Campaign:

American Express

AT&T Foundation

The BF Goodrich Foundation
Bristol-Mycrs Squibb Foundatien
FannieMae Foundation

G Foundation

[BM Corporation

Mobil Feundation, lne,

Praxis Media, Inc.

Texavo

ADMINISTRATIVE OFFICES

A.CTs administrative and  conservatory
olf re Jocated at 30 Graot Avenue, San
Trancisco. CA 94108, (415} 834-3200. On
ihe Wel: wwwact-sthuy.org.

BOX GFFICE AND YICKET
tHFORMATION

Geary Theater Box Bffice
Visit us at 403 Geary Street at Masen, next

to the Geary Theater, one block west of

Union Square. Box office hours ave 1210 8
pem. Tuesday through Saturday. and 12 10 6
i Sutrday and Monday, During nonpee-
formance weeks, business hours are 12 Lo 6
pon. daily.

DASS
Ticketls are also available at BASS centers,
including The Wherehouse and Tower

Records/Video.

Online
Tickets are also available 24 hours/dav on
our Web site at wwwaet-sthayv.org.

Gharge by Phone or Fax

Call (115} T49-2ACT and uge your Visa,
MasterCard. or American Express card. Or
fax your tcket request with eredit card
information 1o {#13) 749-2291,

Purshase Policy

All sales are final, and there aze no relunds,
Only current subseribers enjoy perlor-
manee rescheduling privileges and Jost-
tieket insuranee. I you are unable to attend
at the last minule. you can donate your
tickets to ALCTT The value of denated tick-
ots will be acknowledged by mail. els
for past performances cannot be consid-
ered a donation,

Maifing List

Call {(415) TL9-2ACT or visit cur Web site
to request subseription information and ad-
wanee notive of AJLLE events,

Tichet Prices
Ticket prices range from $11 1o $35

Subscriptions

Full-season subserd ave up to 20%
and reecive special benelits iocluding
perking. restaurant. and extra-tickel dis-
counts, perfermance rescheduling by
phone, ani} more. Call the ACT. Sub-
seription Hotline at (415} 749-2250 to lind
out about faur- and seven-play packages.

Discounis

Hall-price tickets are sometimes avaiiahle
on 1l:e day of performance at TIX on Union
Square, Habf-price student and senior
rush tickets are available ot the Gean
Theater Box (Hliee 90 minutes before cur-
tain. Matinee senior rush tickets are
available at noon on the day of the perfor-
manee lor $100 Al rush tickets are subject
Lo availability. one ticket per walid 1D,

Student subscriptions are alse available
at half price. Senior eitizen discounts arc
available for full-season and sampler series
subscriptions. ACT also olfers one Pay
What You Wish performance during the
rl‘:gliléll‘ IRt (Jf' f?il(fl] prﬂlhl(:ﬁ(]n: ;IEZ“"( S are
allowed to pay any amsunt for tickets when
they bring in a donation of canned food for
Praject Open Hand.

Group Discounts
For greups of 15 er more, tall Linda
Graham, Group Services, al (415} 346-7804.

Gift Certificates

AT gilt certilicates can be purchased in
any amount by phone, fax, or in person at
the Geary Theater Box Office. Gift cortili-
eates are valid [or three years and may be
redeemed for any perlormanee or for
ALCT mevchandise.

SPEGCIAL PROCGRAMS
AL.T. Extras

For inlermation on A.CT. Prologues, Audi-
enve Exchanges, ACT. Perspectives sym
posia, and Hords on Plays audiene
books, please irn to the “A.C.T. Extras™
page of this program,

Student Matinees

Matinees are olfered at L pan. 1o elemen-
tary, secondary. and college school groups
for selected productions. Tickets are spe-
sially prived at $10. Tor informatien call
{415} 439-2383.

Censervatory

ACT oflers training, and advanced
study in a wide range of theater diseiplines.
The Advanced Fraining Program olfers a
rigorous three-year course of actor training,
cubminating in a master of {ine arts degree,
The Summer Training Congress is an
intensive program for those with some per-
forming arts background. Studio A T
offers evening and \\(‘(‘ktnd clusses,
ing new (nrpm.;,lo Education Services
theater enthusiasts at every level of back-
ground  and  training.  The  Young
Conservatory is a broad-based program lor
students between the ages of 8 and 18. Call
CHLSY 4392359 for a free brochure.

Costume Reniz]

More than 10.000 collection of costumes.
ranging from handmade period garments
o moedern sporlswear, s available for
rental by schools, theaters. production
companics, smd individuais. For inlorma-
tion call (415} 439-2376G,

Parking

ALCT patons can park for just $6 at the
San Francisco Hiltor and Towers for up to
live houes, subject to availability. Eater on
Lllis Street between Mason and Taylor.
Show your ticket stub for that day's perfor-
manee upon exit o receive the special price.
Alter live hours, the regubur rate applics.

T LYY
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AT THE THEATER

"the Geary Theater is located at 415 Geary
Street. The avditorivm opens 30 minutes
before curtain,

AT, Merchandise

Posters, sweatshirts, t-shirts, pightshirs,
mugs, note cards, scripts, and Werds on
Plays are availuble for purchase in the main
lobby and at the Geary Theater Box Office.

Refreshments

Bar service is available one hour before the
perfarmance in Fred's Columbiz Room on
the fower lobby Ievel and in the Sky Lobby
on the second baleony level, Reservations
for refreshments to be served at intermis-
sion may also be made, at either bar or in
the main lobby, during the hour belore
performance, Food and drink are not per-
mitted in the auditorinm.

Beepess!

1l you carry a pager. heeper, cellular phone,
or watch with alarm, please make sure that
it is set to the “oll” position while you are
in the theater, Or you may leave it and your
seat nummber with the house manager. so
you can ke notified if you are called,

Emergency Telephone

Leave your seat location with these who
may need to reach you and have them call
{413) 439-2396 in an emergency.

Latecomers

A.CT. performances hegin on  time.
latecomers will be seated before the first
intermission only if there is an appropriate
interval,

Listening Systems

Headsets desigaed to provide clear, ampli-
fied sound anywhere in the auditorium are
available free of charge in the lobby betore
performance. Please turn ofl your hearing
aid when using an A.C.T. headset, as it will
react 1o the sound system and make a dis-
ruptive noise,

Phategraphs and recordings of A.C.T. perfor-
mances are strictly forbidden.

Rest rooms are located in Fred's Coheambia
Room on the lower fobby level, the Balcony
Lobby, and the Garret on the uppermost
lobby level.

Wheelchair seating is available on all

L\‘ levels of the Geary Theater. Please

L/ call {415} H9-2ACT ia advance to
notify the house stall of any special needs,

AFFILIATIONS

A.CT. operates under an agreement be-
tween the League of Resident Theaters and
Actors” Equity Association, the union of
professional actors and stage managers in
the United States.

ALGT is a constitnent of Theatre Comm-
nications Group. the national crganization
for the nenprofit professional theater. A.C.T.
is a member of the League of Resident The-
aters, Theatre Bay Arca, Union Square
Association, San Francisco Chamber of Com-
meree. and San Francisco Convention &
Visitors Bureau.

ALT. logo designed by Landor Associates.

SSdC TFhe director is a member of the
Soviety ol Stage Dircctors and
Choreographers, Inc.. an independent
nationa ]al[)()r uniot.

RATTOHAL ACT is supported
::’:“g::: YO8 in part Iy granmts
ARTS ARTS from the National
AR e Endowment for the
Arts, Cafifornia Council lor the Humanities
and Grants Tor the Arts of the San
Franciseo Hotel Tax Fand.

ACT is funded in part by
the California Arts Couneil,
a slate agency.

Sobean

GEARY THEATER EXITS

STRGEBILL

21ST CENTURY SOFA

STICKLEY PRESENTS A DRAMATIC EVOLUTION
OF ITS LEGENDARY MISSION WITH THE 2157
CENTURY COLLECTION

N DISPLAY IN OUR
STICKLEY SHOWRCCM

1455 TARAVAL ST. » SANFRANCISCO = 415-564-4110
TUES, WED,FRI 10 TO 5:30 « THUR1TO9 = SATI10TOS « 800-664-411C

www.acriegafuraiture.com

Mission Prairie Settle

C SOLID QUARTERSAWN OAX iN CHOICE OF 6 LUSTROUS SHADES,
SOLID DOMESTIC CHERRY IN CHOICE OF 4 MELLOW TONES.
LUXURIOUS LEATHER WITH PROTECTIVE COATING FOR EASY CARE.
FREE IN HOME DELIVERY UP TO 100 MILES. VISA M¢ DISC.

1455 TARAVAL ST. «  SANFRANCISCO = 415-564-4110
TUES, WED, FREI0TO 5:30 » THURLITO9 = SATI0TOS » BO0-664-4110
www,noriegafurnitire .com

| |
e
84 172" WiDE. 37 1/2” DEEP 29" HIGH =
Est. 1948
: wtreclocke




Tread luxuriously.

Tread lightly and luxuriously in Lincoln Navigator, the most powerful luxury SUV on the continent.
Tread spaciously, too. Navigator has room for seven in three rows of leather-trimmed seats. Call
1 800 446-8888, visit www.lincolnvehicles.com or see an authorized Lincoln Navigator dealer,

f Lincoln Navigator. What a luxury [ﬂ] should be.




