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ABOUT A.C.T.

KEN FRIEDMAN

A.C.T's beautifully
restored Geary Theater,
originally built in
1909, is one of the
finest performance
venues in the

United States.
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AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions, intensive actor training in its
conservatory, and an ongoing dialogue with its community. Under
the leadership of Artistic Director Carey Perloff and Managing
Director Heather Kitchen, A.C.T. embraces its responsibility to con-
serve, renew, and reinvent its relationship to the rich theatrical tra-
ditions and literatures that are our collective legacy, while exploring
new artistic forms and new communities. A commitment to the high-
est standards informs every aspect of A.C.T’s creative work.
Founded in 1965 by William Ball, A.C.T. opened its first San
Irancisco season at the Geary Theater in 1967, In the 1970s, A.C.T.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979.
During the past three decades, more than 300 A.C.T. productions
have heen performed to a combined audience of seven million peo-
ple; today, A.C.Ts performance, education, and outreach programs
annually reach more than 220,000 people in the San Francisco Bay
o - Area. In 1996, A.C.T7s efforts to develop
; §  creative talent for the theater were recog-
~ nized with the prestigious Jujameyn
. Theaters Award.
| Since Perloff’s appointment in 1992,
| ACT. has enjoyed continued success
with groundbreaking productions of clas-
sical works and bold explorations of con-

and Kitchen, A.CT. has expanded its
audience base and produced challenging
theater in the rich context of symposia,
4§ audience discussions, and community
interaction.

The conservatory, now serving 1,900
students every year, was the first training
program not affiliated with a college or
university accredited to award a master
of fine arts degree. Danny Glover, Annette Bening. Denzel
Washington, and Winona Ryder are among the conservatory’s distin-
guished former students. With the 1995 appointment of Melissa
Smith as conservatory director, A.C.T. renewed its commitment to
excellence in actor training and to the relationship between training,
performance, and audience. The A.C.T. Advanced Training Program
has moved to the forefront of America’s actor training programs,

while serving as the creative engine of the company at large. B

temporary playwriting. Guided by Perloff
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Dublin, November 22, 1920:
Residents view ruined home after riots.
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AND THE
PAYCOCK

(1922)
by Sean O0’Casey

Directed by Giles Havergal

with
Bryan Close Charles Dean Robert Ernst
Rod Gnapp Geoff Hoyle Kathleen Kaefer
Sharon Lockwood Allen McKelvey Robin Pearson Rose
Christopher Rydman Margaret Schenck Gregory Ivan Smith

Scenery by  Kate Edmunds
Costumes by  Lewis Brown

Lighting by ~ Peter Maradudin

Sound by

Musical Director
Dialect Consultant
Fight Director
Casting by

Hair and Makeup by
Assistant Director

Garth Hemphill
Peter Maleitzke
Deborah Sussel
Gregory E. Hoffman
Meryl Lind Shaw
Rick Echols

Ben Yalom

Stage Management Staff
Kimberly Mark Webb, Stage Manager
Juliet N. Pokorny, Assistant Stage Manager
Danielle S. Colburn, Intern

|
Presented with special arrangement by Samuel French, Inc.
|

Additional Credits
Dramaturgical Research Assistance by Alice Moore

SINASHH] L)V

Carey Perloff
Artistic Director

Heather
Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

ACGT
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AND THE
PAYCOCK

AMERICAN PREMIERE

Cast
“Captain” Jack Boyle  Charles Dean
Juno Boyle  Robin Pearson Rose
Johnny Boyle  Bryan Close
Mary Boyle  Kathleen Kaefer
“Joxer” Daly  Geolfl Hoyle
Mrs. Maisie Madigan ~ Margaret Schenck
“Needle” Nugent  Robert Ernst
Mrs. Tancred  Sharon Lockwood
Jerry Devine  Rod Gnapp
Charles Bentham  Gregory Ivan Smith
The Mobilizer ~ Allen McKelvey
Furniture Mover  Christopher Rydman
with.  Markus Potter, Tim Redmond,
Danny Wolohan
Understudies

“Captain” Jack Boyle, “Needle” Nugent, Ensemble—Tom Blair
Juno Boyle, Mrs. Maisie Madigan, Mrs. Tancred—FElizabeth Benedict
Johnny Boyle, Jerry Devine, Charles Bentham—

Christopher Rydman
Mary Boyle—Susan-Jane Harrison
“Joxer” Daly, The Mobilizer—Dan Hiatt

INDIAN INK

by TOM STOPPARD
directed by CAREY PERLOFF
FEBRUARY 18-MARCH 21

CALL 415 749-2ACT
 AC.T. PREFERS. [

Time

1922

Place
Dublin

There will be one intermission.

SINASHE] L)V

Opening night is
sponsored by the

LA SCENE
CAFE AND BAR
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THE WORKING MAN’S
PLAYWRIGHT

Sean 0'Casey in 1924

12 STAGEBILL

by Paul Walsh

“Born in a tenement house, I write about people in tenement hous-

es,” Sean O’Casey told the London Observer in November 1925,
Juno and the Paycock had just opened at London’s
Royalty Theatre after its successful premiere the
previous year at the Abbey Theatre in Dublin, and
O’Casey was being heralded as a new voice on the
world stage: the voice of the urban Irish working
class. The success of Juno in Dublin and London
allowed the 44-year-old O’Casey to give up his job
as a day laborer laying brick and devote himself to
his writing. “Three weeks belore Juno and the
Paycock was produced.” O0’Casey told the London
Daily Sketch the following year, “l pawned my
trousers for five shillings and earned wages insuffi-
cient for the nourishment of a dog.”

Born in Dublin in 1880, Sean O’Casey was the
youngest of 13 children (eight of whom died in
infancy). He was six when his father died. Shortly
thereafter, his two eldest brothers joined the British

' army and his sister married and moved out to start
her own home. Faced by sudden and severe poverty, O’Casey’s moth-
er moved with her two remaining sons into a two-room flat near the
notorious North Dublin tenement quarter that would remain
O’Casey’s home until he emigrated to London in 1926.

O’Casey suffered as a child from a chronic eye condition that
hampered his education and plagued him throughout his life. This,
and the fact that his family were Protestants in an almost exclusive-
ly Catholic neighborhood, kept him somewhat isolated as a child. At
the age of 14 he started work as an errand boy to an ironmonger. He
also began to teach himself to read. O'Casey told the London
Evening Standard in 1926:

In my life I regret nothing, not even the hardship of manual

work by day and the endeavor to heep awake to teach myself

to read and write at night. In Dublin there is a blessed institu-

tion—a book barrow. When I'was young I used to save my two-

pences and three-pences, and go down to buy school
books.... The first serious book I ever bought was a shilling copy

of the Globe edition of Shakespeare, and I learnt Hamlet,

Macheth, and Julius Caesar by heart.

His favorite authors included Shakespeare and Dickens, as well
as Boucicault, Balzac, Walter Scott, Victor Hugo, and the English
Romantics: Byron, Keats, and Shelley.

VISIONS OF A SOCIALIST IRELAND
As he grew older, 0’Casey moved through a series of menial jobs
until at the age ol 19 he secured relatively steady work as a general
laborer with the Great Northern Railway of Ireland. As he told
Constance Vaughan of the London Daily Sketch in 1926, he spent
his time “working, sleeping, eating, drinking, cursing, starving, light-
ing, courting, going on strike, reading, educating mysell in my leisure
moments, and learning the Irish language” In 1903 O"Casey joined
the nationalist Gaelic League and the St. Laurence O"Toole Hurling
and Foothall Club and Pipers” Band. Two years later he joined the
Irish Republican Brotherhood, forerunner of the Irish Republican
Army. But ("Casey’s nationalist allegiances gave way in 1911 when
he met Jim Larkin, the volatile labor leader and founder of the Irish
Transport and General Workers’ Union. 0’Casey hecame a staunch
Larkinite and by the end of the year was out of work, apparently for
praising Larkin and his union to his fellow railway workers.

Soon (FCasey was a regular contributor to Larkin’s Irish Worker.
In August 1913 Larkin organized a strike of Dublin tram workers
that led to a six-month lockout that affected nearly a third of
Dublin’s working people. As the lockout dragged on, O'Casey threw
himself into relief activities. He served as secretary of the Union’s
Citizen Army, formed to protect locked-out workers from violence at
the hands of the British authorities and of private armies raised by
various Dublin capitalists. A perceived lack of response to the plight

continued on page 42

“BORN IN A
TENEMENT
HOUSE, | WRITE
ABOUT PEOPLE
IN TENEMENT
HOUSES.”

Swift’s Alley in the
Liberties district of
Dublin

STAGEBILL
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“A DRAMATIST,
| THINK, CAN
MAKE A

SINGLE SPOT
SYMBOLICAL OF
THE WHOLE
WORLD.”
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1Y'S IRELAND

by Paul Walsh

“A dramatist, I think, can make a single spot symbolical of the whole
world,” Sean (FCasey told the London Daily Graphic in March 1926.
“Hardy does it, Chekhov does it, Balzac does it” And, one can argue,
O’Casey does it, as well. It is O’Casey’s ability to bring symbolic uni-
versality to his characters and environments that tempts us to forget,
70 years later, the extent to which contemporary political events
shaped Juno and the Paycock, just as they shaped the other plays of
O’Casey’s Dublin trilogy.

The characters of the trilogy watch as the course of Irish history is
rewritten all around them. While, as Seamus Deane has noted,
“Politics as [0"Casey] knew it was the occasion of his plays; morality
was their subject,” the contemporary events that shaped the modern
Irish state are integral to these plays—from the Easter Rising of 1916
(The Plough and the Stars, written in 1926) through the 1920-21 War
of Independence (The Shadow of a Guniman, 1923) and the Civil War
of 1922-23 (Juno and the Paycock) that followed. The history of
O’Casey’s Ireland is a vital part of his dramatic work and ol our
understanding of the Ireland for whom and of which O0’Casey wrote.

THE EASTER RISING

On Easter Monday, 24 April 1916, Dublin woke to the sound of gun-
fire. One hundred fifty members of the Irish Citizen Army and the
Irish Volunteers had marched on and captured the Government Post
Office (GPO) in Sackville Street, quickly disarming the minimal mil-
itary guard on duty on account of the hank holiday. Padraig Pearse,
the father of Irish nationalism in the early years of this century, stood
in front of the building and read a proclamation declaring the found-
ing of the provisional government of the Republic of Ireland:

Irishmen and Irishwomen: in the name of God and of the dead

generations from which she receives her old tradition of nation-

hood. Ireland, through us, summons her children to her flag and
strikes for her freedom.

The briel and bloody Easter Rising and the proclamation of a “sov-
ereign independent Irish state” established by “Irishmen in arms™ was
the first and most decisive blow of the 20th century for Irish indepen-
dence [rom almost 700 years of British colonial rule. The colonial gov-
ernment retaliated forcefully with troops and artillery: hundreds of
civilians were killed as downtown Dublin was shelled from the River
Liffy by a British gunboat. Throughout the long week, the citizens of
Dublin watched the city burn as rebel strongholds fell, one by one, and
rebel leaders were arrested and executed.

POPPERFOTO, LONDON

The Easter Rising was short lived, but its results were profound.
The bloody response of the British colonial authorities to the rising
galvanized public opinion throughout Ireland around the cause of
Irish freedom from British domination. Support for Arthur Griffith’s
Irish nationalist party, Sinn Féin (Ourselves Alone), grew enormous-
ly. In December 1918, Sinn Féin candidates swept the Irish general
elections to the British parliament, but refused to take their seats in

i Dublin’s General Post

Office after the Easter
Rising of 1916
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Members of
Inghinidhe na
hEireann (Daughters
of Erin) mourn the
death of Kevin Barry,
an lrish lad hanged
for killing English
troaps in 1920.

16 STAGEBILL

the House of Commons in Westminster. (Thirty-six of the seventy-
three newly elected Members of Parliament were in jail for anticolo-
nial activities.) Instead, they established the Ddil Eireann (Irish
Parliament), which declared itself the “government of the Republic
established in Easter Week.” Early the following year, Sinn Féin and
the Ddil were banned by the British authorities, its meetings raided
and its leading members arrested.

THE IRISH WAR OF INDEPENDENCE

Meanwhile, small-scale guerrilla skirmishes against the British colo-
nial presence in Ireland escalated. The Irish Volunteers and Citizen
Army that had staged the rising in 1916 had by this time been reor-
ganized as the Irish Republican Army (IRA). Michael Collins, minis-
ter for home affairs of the outlawed Ddil Eireann and director of
organization of the Volunteers, organized a campaign of ambushes,
assassinations, and raids on government arms depots—on one Bloody
Sunday, Collins and his hand-picked squad of “12 Apostles” shot
between 14 and 19 British secret agents, effectively shutting down
the British intelligence network that had been the bane of Irish rev-
olutionaries for centuries. A warning to Irish citizens that collabora-
tion with the British colonial government would be considered an act
of treason punishable by death hampered British efforts to enforce
the Crown’s rule in Ireland through local recruits to the Royal Irish
Constabulary (RIC) and the civil service.

Britain responded by declaring martial law in three southern Irish
counties and recruiting a new paramilitary police force of 100,000
heavily armed British exservicemen (and, some say, paroled erimi-
nals), who were sent in to make “Ireland a hell for rebels to live in”
The infamous “Black and Tans,” so called because their uniforms
were a mix of army khaki and the black of the RIC, wreaked havoc
in the countryside. As one historian has written, the Black and Tans

roamed through the country by night in their armoured cars bel-

lowing with drunken fury in search of vengeance for some suc-

cessful ambush or captured barrack; set fire to defenceless vil-

lages or blew them up with bombs; flogged, tortured, and mur-

dered withoui ceremony the men whenever they could find
them, under conditions too loathsome to be particularized;
whenever the men were missing they extorted their last penny

Jrom the terror of the women, outraged them with drunken

obscenities more hateful than their flourished revolvers, and left

with a whole generation of Irish children memories of their mid-

night devilries more horrible than any Dante could imagine for

his Inferno ( William O’Brien, Irish Revolution).

Between 1917 and 1919 the Black and Tans carried out more
than 12,500 raids on private homes. They opened fire at a soccer
game in Dublin, killing 12, and, in retaliation for an [RA ambush,
burned the town center of the city of Cork.

Such ruthless acts of violence steeled the resolve of the Irish pop-
ulation to press forward against all odds in their fight for indepen-
dence from Britain, even as their military strength was waning. Then,
suddenly and to everyone’s surprise, the British government relent-
ed. A cease fire was ordered and treaty negotiations were opened.

THE TREATY OF 1921

Eamon de Valera, president of the outlawed Ddil Eireann, sent Sinn
Féin founder Arthur Griffith and Collins to London to negotiate the
treaty that would bring the Irish War of Independence to a close. The
issues were made more complex by the long-standing resolve of the
partitioned six northern counties of Ireland to maintain their union
with the British empire.

The resulting treaty named Ireland a “free state” with the same
constitutional status as the Dominions of Canada and New Zealand,
the Commonwealth of Australia, and the Union of South Africa,
including British military access to Irish ports. Members of the Free
State government would have to take an oath of “faith and alle-
giance” to the English king as members of the British common-
wealth. The issue of the six northern counties was lelt undecided.
After three months of intense negotiation and British bullying,
Collins finally agreed to sign the treaty, noting: “Think—what have |
got for Ireland, something which she has wanted for the last 700
years? Will anyone be satisfied at the bargain? I tell you this—early
this morning | signed my own death warrant””

CIVIL WAR

Conlflict over acceptance of the treaty, both inside the Ddil and out,
tore Ireland apart. Supporters of the treaty saw it as a judicious lirst
step toward full independence. Opponents saw it as a betrayal of the
republican ambitions that had fuelled opposition to British rule in

“IRISHMEN AND
IRISHWOMEN . . .
IRELAND,
THROUGH US,
SUMMONS HER
FLAG AND
STRIKES FOR
FREEDOM.”
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A sniper at his post
during the battle
between Free State
troops and Die-hard
republicans at the
Four Courts building
in Dubfin in 1922
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Ireland since the 18th-century rebellion of Wolfe Tone. When the
Diil voted narrowly to accept the treaty, de Valera and his supporters
rejected “free state” status and walked out of the assembly, vowing to
fight the coming treaty election on the basis of “a call for the Republic
and the Republic alone” Griffith and Collins took over as president
and chairman of the provisional government, with the difficult task of
maintaining order in the country until a constitution could be written
and ratified and a full government put in place. Meanwhile, de Valera
and his antitreaty followers declared themselves the true government
of Ireland, dutifully elected in 1918. Collins, who had also been elect-
ed in 1918, was a member of both governments. The split cut deeply
across Irish society, dividing even the volunteers of the IRA, which
had grown from 3,000 men armed with hurley sticks to 72,000
armored and trained members by November 1921.
I 2 As the old garrisons of
the British occupying forces
were handed over to the
= Irish government, skirmish-
. es broke out between fac-
: tions of the army loyal to
Collins and the provisional
government (“Free Staters™)
and those members of the
i IRA loyal to de Valera
(called “Trregulars™ by the
government and  “Die-
hards” in the press).

In April 1922, antitreaty

republican troops occupied Dublin’s Four Courts, declaring it the

headquarters of the IRA. The British warned Collins that, if he could
not control the situation in Ireland, they would have to intervene.
After the general elections of June 1922 gave overwhelming support
to acceptance of the treaty, the provisional government moved
against the republican headquarters at the Four Courts, demanding
surrender. When the republicans refused, Collins ordered govern-
ment troops to bombard the garrison, igniting a civil war that lasted
until May of the following year.

In the end, the Free State government was victorious, but many
of the greatest leaders of the fight for Irish independence were dead,
including Griffith, Collins, and Liam Lynch., commander of the
antitreaty faction of the IRA. Partition of the northern counties was
confirmed, leaving a gnawing legacy of bitterness and violence that
continues to haunt Irish life and politics today. In 1927, Eamon de
Valera finally relented and took the “Oath of Allegiance™ as a mem-
ber of the Free State Ddil. In 1932, he won a majority in the Ddil and
immediately abolished the “Oath,” leading eventually to interna-
tional acceptance of the Irish Republic. B

UNKNOWN SOLDIERS

Outraged by the tragic fuilure of the Easter Rising of 1916, many young lrishmen—like
Juno and the Paycock’s Johnny Boyle—joined republican forces fighting to free Freland
from British domination. Patrick Cooney of the London Observer/Guardian recently inter-
viewed a few of the some 150 surviving veterans of the Irish Civil War. Below are excerpts
from their first-hand account of the turbulent times in which OCasey’s play is set.

SEAN CLANCY (97, Free Stater)

“The idea was to go out and attack the troops in the streets. We'd have a grenade and
a .45, and we'd have a go at them. A .38 wouldn’t put them down heyond ten yards,
so a .45 had to be used. They were a heavier weapon and more difficult to conceal in
your jacket. Shoot them? Oh, yes, and then disappear around a corner, or into a
crowd. The guns would be passed to a look-out, so you could get away swiftly. They
didn’t know what hit them.

“Of course, I didn’t like the idea of firing on my old comrades, but we couldn’t
allow them to challenge the democratically elected government of the people. The
country was bankrupt, there was agricultural and economic depression, and we had
to start building for the future. There were a lot of hard-bitten men on the other side,
and they just didn’t want to seem to let go of the light. I did”

DAN KEATING (97, Die-hard)

“The Staters chained the [republican] prisoners to a felled tree that had been mined,
and bhlew them up. Back to back, the lads were, and when the mine went off there
were still some alive, so the Staters finished them off by throwing grenades and shoot-
ing at them. . . . There were bits of bodies all over the place; the birds were eating
human flesh out of the trees for days afterwards. The Staters shovelled up what was
left and threw it into coffins. | knew every one of them. . . . Christ, we all knew each
other’s safe houses and arms dumps, the lot. We'd been brothers in arms, and now
we turned in on ourselves and did exactly what the British wanted.”

JOHN SNEE (97, Die-hard)
“It’s not easy to go out and die like that when you're only 18.. .. I'd rather have been
shooting the British. It gave me no pleasure to be shooting my own countrymen?”

JACK 0’RIORDAN (95. Die-hard)

“Tt was sickening. To see your own countrymen getting guns from the British to shell
the Four Courts and kill the men they fought side by side with. There was no heart
in the fight by the Republicans, but the venom was there from the Free State army.
... I'm 95 and the feeling is still there. I don’t like the people that helped found the
Free State, none of them. And that will be there until I go down.”

Excerpted from the Guardian Weekend, October 24, 1998.

STABGEBILL
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JUNO IN GONTEXT

RUINS OF GRANDEUR

“I found the poor,” wrote an English visitor to Dublin in the years
hefore Sean O’Casey wrote Juno and the Paycock, “among the ruins of
grandeur. In one erstwhile drawing room, four families lived, one to
each corner, without even sometimes a curtain for partition, under a

ceiling of wonderfully modelled and painted figures. . . . No sanitary
arrangements, water from a single tap in the backyard or a dark unven- ¥y
WHILE THE tilated basement for the use of everybody. Starvation always hovering.” oy : COHSeWatg
Far from exaggerating the desperate poverty of the Dubliners of his e . h ‘r.y
BANNERS WAVE i , g verty of o ; eater
day, O"Casey, in Juno and the Paycock, il anything, underplays it. The ] '
AND THE Boyles are by no means at the hottom of the barrel.
BULLETS FLY, In its more fanciful moments, Dublin in the early years of this

century liked to think of itself as the Second City of the Empire, but
it was in fact the Empire’s festering sore. In the north of the city
HOVERS. where (’Casey and his creations lived, the death rate from disease,
at 28%, was higher than Calcutta’s, due mainly to rampant tubercu-
losis. The housing conditions were, without exaggeration, the worst

STARVATION

% i v e . . L 5 he el r x ' Backgr
in Europe: 20,000 families lived in one-room apartments, and a large 5 o 'mﬂﬂm::jfn’:m;mfm ey

proportion of the tenements had been condemned officially as unfit S
for human habitation. They were damp, overcrowded and often

continued on page 44

nterACT with A.C.T!

Visit our redesigned and expanded Web site for
the latest news, greatest deals, and other interactive
opportunities, including online ticket purchases.
www.act-sfhay.org

At play in
Stirling Street
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THE 1998-99 A.C.T. SEASON

FOOL MOON JUNO AND THE PAYCOCK
created by Bill Irwin and by Sean O 'Casey

David Shiner directed by Giles Havergal

with the Red Clay Ramblers January 8-February 7. 1999
September 3—October 4, 1998

HECUBA

by Euripides

translated and adapted by
Timberlake Wertenbaker
directed by Carey Perloff
original music by David Lang
October 16-November 22, 1998

A CHRISTMAS CAROL
adapted from Charles Dickens’s
novella by Derinis Powers and
Laird Williamson

directed by Candace Barrett

and Raye Birks

November 28-December 27, 1998

MORNING, NOON
AND NIGHT

written and pm:,fhmu?(l [{T
Spalding Gray
December 29, 1998-January 3, 1999

INDIAN INK

by Tom Stoppard

directed by Carey Perloff
February 18-March 21, 1999

LONG DAY'S JOURNEY
INTO NIGHT

by Eugene (F'Neill
directed by Laird Williamson
April 1-May 2. 1999

THE FIRST PICTURE
SHOW

bool: and lyrics by Ain Gordon
and David Gordon

music by Jeanine Tesori
directed by David Gordon
May O=June 6, 1999

TARTUFFE

by Moliere

directed by Charles
Randolph-Wright

June 17=July 18, 1999

FROM THE ACCLAIMED ADAPTOR AND DIRECTOR
OF TRAVELS WITH MY AUNT COMES A CLASSIC
DRAMA OF HOPE, HUMOR, AND TRAGEDY

FEATURING AST OF A.C.T. FAVD

JUNO AND THE PAYCOCK

CTED BY GILES HAVER
JIANUAR FEBRUARY 7

BY SEAN 0O'CASEY - D

FEATURING
ROD GNAPP
GEOFF HOYLE
SHARON LOCKWOOD

ALLEN MCKELVEY"
ROBIN PEARSON ROSE
MARGARET SCHENCK

BRYAN CLOSE
CHARLES DEAN
ROBERT ERNST

TICKETS ON SALE NOW! CALL 415 749-2ACT
PURCHASE ONLINE: WWW.ACT-SFBAY.ORG

Charles Dean and Geoff Hoyle in Travels with My Aunt (photo by Ken Friedman)
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Marco Barricelli

David Lang

Margo Lion

Peter Maleitzke

Peter Maradudin

Ellen Novack

Robert O'Hara

Charles Randolph-Wright
Albert Takazauckas

Actors

Bryan Close
Charles Dean
Robert Ernst

Rod Gnapp

Geall Hoyle
Kathleen Kaefer*
Sharon Lockwood
Allen McKelvey
Robin Pearson Rose
Margaret Schenck
Gregory lvan Smith
“Second-year student in the

R T S
AL Advanced Training Program

Directors

Candace Barrett

Raye Birk

David Gordon

Giles Havergal

Carey Perloff

Charles Randolph-Wright
Laird Williamson
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Lee Hoiby
David Lang
Michael Roth
Jeanine Tesori
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Technical Design Intern
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David F. Draper. Manager
Joan Raymond, Assistant

‘.'llii(fg!‘r
Thiem Ma. Quyen Ly. Tailors
Maria Montoya, Head Stitcher
leffrey Larsen. Aceessories Head
Rirsten Tucker. First Hand

Tamika Bertram. Intern

Costume Rentals

Callic Floor, Supervisor

Sally Lornie, Assistant Supervisor
Cynthia Quiroga. Intern

Properties
Deb Hatch. Supervisor
Gregor Miziumski.

stant .Supm'x‘i.\‘m'
“Tara Hasik.
James Fenton, Intern

Issistant
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Rick Echols.
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}'guiu.m'r
Naritomi, Intern

Geary Theater Stage Staff
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SUBSCRIPTIONS
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TELESERVICES
Julie Anne Connolly, Manager
George (). Nguyen.

Assistant Manager

continued on page 26

The Only- Place to Be

7 <o

A

\J Les Ballets Trockadero de
Monte Carlo

FRI & SAT, JAN 29 & 30, 8 PM, ZELLERBACH HALL $24, $30, $42

“There is no funnier or more sophisticated attraction anywhere in the
dance world," says the San Francisco Examiner.

The men in tutus of the fabulous “Trocks" dance a fine line between
high art and high camp, spoofing the foibles of classical ballet and
modern dance with affection and intelligence — en point, no less!

SIGHTLINES: PRE-PERFORMANCE TALK WITH ASSOCIATE DIRECTOR TORY DOBRIN, 7 PM

Call Today!
910.642.9988

Cal Performances

UNIVERSITY OF CALIFORNIA AT BERKNELEY




26

A.C.T. STAFF

STABGEBILL

continued from page 24

Thelma Brunn, Michelle
England, Lisa Garri
G
Hetmanek. Naney Hermione,
Jessica Jelliffe, Kristin Jones,
Jonathan |
Mitchell, C:
Keith Shehearn, Linn Swaim,
lette Vakkala. Sarah Zesmer.
Sales Agents

. Eileen
man, Brian Heath, Amata

1ch. Arthur

meron O'Rourke,

Front of House

Alice E. Luhrmann,
Theater Mapager

Debra Selman. Assistant Theater
Manager

Eva Ramag, Colleen Roshy,
Assistant House Managers

Brandy Barber, Intern

William J. Whaley.
Security Guard

Joseph Fernandez. Colleen
Roshy. Door Persons

Cecil Alton, Emilie Byron.
Gabriel Carter, Jason (

Josephine Fernandez. Rebecea
Habel, Christel Johnson,

Kristin Jones, Patrick
Langsjoen. Shane |
Alberta Mischke, John

Tahnny Moreno. Jane

Tanya Reeves, Joe

g “Traci Shannon.
Audrey Shuiter, April Taylor,
Sue Trayling. Jennie Yee.
Ushers

Mitzi Auer. Sandra Choate,
Stalford Clark-Price, Jacquie
Cooper. Juy Fenton. Poman Fu,

Paul Landgraver, Marie Lee,
Vincent Lima, Laura Maret.
Susan Marks, Alex MeAfee, Jr.,
John Pearson. Amy Solomon,
Adam Wright. Bartenders

Andy Alabran. Claudya Martinez,
Naomi Pete intons,
Karin Tucker, Concessionaires

Operations

Lesley Pieree, Manager

Burt Smith, Assistant Facilities
Manager/Geary Theater

Len Lueas, Assistant Facilities
1.’!(11(;‘_'?:/5(.‘ Grant

., Richard
Supinsky. Seeurity

CONSERVATORY
Barbara Hodgen. Administratar
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Bruce Williams, Director of
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Advanced Training Program
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Jeffvey Crackett, Toice
Timothy Douglas. Aeting
Irank Ottiwell.
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Priscilla Regalado,
Modern Dance
Melissa Smith. Aeting
Dehorah 8 . Speech.
Verbal Aciion
Paul Walsh.
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ADJUNCT FACULTY
Bunita Bradley,
Imaginal Movement
Greg Hoffman. Tai Chi/Combat
Arina [saacson, Clown

Kevin

Aeting
Christina Lewis. Clown
Peter N ke, Singing
Mimi MeGurl, Humanities
Jared Sakren. Acting
Gregory Wallace, Aeting

Studio AC.T.
Letitia Bartlet,
Dynamic Movement
Michael
Paul Finnoch
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Acting
Amy Freed, Playieriting
Marvin Greene, Acting
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Chris Herold. Aering
Andrew Hurteau. Aeting
Kendra Keller, Aeting
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Brent St. Clair, Aeting
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Ava Victoria. Singing
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15,

Young Conservatory
Letitia Bartlett.
Junior!Senior Physical Acting
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Speech
Joshua Costello, Improvisation
Reid Davis, Audition
Jeflvey Draper. Aeting
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Improvisation

IFrancine To

NEW PLAYS PROGRAM
RESIDENT PLAYWRIGHTS
Constance Congdon
Daisy Foote

Accompanists

Barry Lloyd
James Murdock

Access everything
you want to know about A.C.T.
—and more—

online 24 hours a day

@
www.act-sthay.org

American Conservatory Theater - Carey Perloff, Artistic Director - Melissa Smith, Conservatory Director

s~

discover the
ACL conservatory

The conservatory at A.C.T. encompasses four nationally recognized
programs that provide study.in‘acting and related subjects to people
from throughout the United States and around the world.

YOUNG CONSERVATORY
Qutstanding theater training for students aged 8 to 18:
For more information, call 439-2444.

SUMMER TRAINING CONGRESS
A nine-week session of intensiv
for adults 19 and older For mafe
call 439-2350.

role! Improve commumcatarm skills in yﬂ?.if
office W|th techmques taught ) thleatle_r

Background ATP students Ryan Rilelle, Sara Bakher, and Da yurt-Elin Fraser in LA
W (photo by Ken Friedman) :




PSYCHED ABOUT THE
E FULL OF NEW IDEAS.

YOU'RE LOOKING TO START A BUSINESS.

you’z’e the one on the 1’1'?5/.

gﬂé’y sczy retitement means the end of your working years.

@e Sa y plan well — so you can redefine retirement any time and any way you
want. For many, it will be a bridge to a second career. A new business. Or a
true labor of love. At PaineWebber, we know that different ways of thinking
about retirement also mean different ways of helping you plan for it. A
PaineWebber Investment Executive can help you find your own path through
the multitude of investment choices that are out there today. With advice
tailored to your individual goals and needs, as well as your own personal

timeline, When you know that retirement could lead you to the best job

description of all — doing what you've always wanted to do —

you i say Thank you PaincWCbber

To begin a relationship with a PaineWebber Investment Executive,
call 1-888-PW]J-2001, Ext. 30, or visit our web site at www.painewebber.com
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THEATER IN PROGRESS AT A.C.T.

This winter is a busy time for the artistic department at A.C.T, as the
company hosts playwrights, directors, and actors developing projects
under consideration for upcoming A.C.T. seasons.

Playwright Robert O’Hara spent two weeks at A.C.'T. in November
working with members of the Hecuba cast and A.C.T. Advanced
Training Program students on -14: An American Maul, the third
installment in the trilogy that includes last season’s Insurrection:
Holding History. O’'Hara was selected last year by the NEA/TCG
Theatre Residency Program for Playwrights to receive funding for a
year-long residency at A.C.T. A similar grant awarded to A.C.T. in

PHOTOS BY JENNIFER CALESHU £

1994 supported a two-year residency for Obie Award-winning play-
wright Mac Wellman. Wellman and composer David Lang (Hecuba,
Mary Stuart, The Tempest) are currently collaborating on a
music/theater adaptation of an Ambrose Bierce story, The Difficulty
of Crossing a Field, which was also workshopped at A.CT. in
November. (A public workshop presentation with the renowned
Kronos Quartet is planned for April 1999 in the Forum space of the
Center for the Arts at Yerba Buena Gardens.)

On November 20, Academy A\-Nard—winning actress Olympia
Dukakis and Hecuba costar Michele Shay led an in-house reading of
Tennessee Williams’s 1963 drama The Milk Train Doesn’t Stop Here
Any More. During the week of December 7, Advanced Training
Program students presented in-house cabaret performances ol selec-
tions from Michael Feingold’s translation/adaptation of Kurt Weill
and Bertolt Brecht's masterpiece. The Threepenny Opera (Feingold
also translated last season’s Mary Stuart).

January is an even busier time for theatrical invention and rein-
vention at A.C.'T., with workshops and readings scheduled throughout
the month, including: a new adaptation by Larry Carpenter of Karl
Zuckmayer's Captain of Koepenick with prolessional actors and stu-
dents; Giles Havergal’s adaptation of Edith Wharton’s classic novel
The House of Mirth; A.C/T. Resident Dramaturg Paul Walsh, visiting
director David Eshjornsen, and National Public Radio commentator
and playwright Kevin Kling’s coadaptation of Ihsen’s Peer Gyni: and
Bay Area playwright Octavio Solis’s powerful new play Bethlehem,
which was recently selected by the prestigious Rockefeller Foundation
for a generous development grant.

In February, students in the A.C.T. Young Conservatory’s Per-
formance Workshop will develop a newly commissioned play by
Constance Congdon, who will be in residence in the YC's acclaimed
New Plays Program.

New plays and new translations and/or adaptations of classics
make up an increasing number of the works produced at A.C.T. each
season. Workshops and readings give A.C.T. artists, staff, and stu-
dents invaluable opportunities to explore works at various stages of
the development process.

THE YOUNG GONSERVATORY’S WINTER/SPRING
SESSION IS JUST AROUND THE CORNER

Young people who want to explore their creative spirit should con-
sider enrolling in the Young Conservatory’s winter/spring session
(February 22-May 22, 1999), which offers more than 30 classes in
acting technique, musical theater, improvisation, physical comedy,
voice and speech, dialect, and much more. New courses just added
for the winter/spring session include Acting Shakespeare for young
actors aged 11-14, Classic Scene Study for ages 15-18, and

Opposite

Faces of Creativity
(clockwise from top):
A.C.T. Artistic Director
Carey Perloff helms a
recent workshop of
The Difficulty of
Crossing a Field, a
new music/theater
piece by playwright
Mac Wellman and
composer David Lang:
Lang (at the keyboard)
with Difficulty

musical director/A.C.T.
Assaciate Artist

Peter Maleitzke;

A.C.T Associate Artist
Marco Barricelli in the
November workshop of
Robert O'Hara’s -14-
An American Maul;
Baomi Butts (left)

and Advanced Training
Program alumna
Anika Noni Rose in-14;
0'Hara observes the
theatrical proceedings.
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Second-year A.C.T.

Advanced Training
Program students Alex
Moggridge and Mary
Dalson in a recent
studio production of
Alfred de Musset'’s
Don’t Trifle with Love

M.FA. candidates
Andrew Alabran and
Karen Hallock in the
A.C.T Master of Fine

Arts Program
praduction of Nicky

Silver's Raised in

Captivity at the
Magic Theatre
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Contemporary Scene Study for ages 15-18. The YC’s Performance
Workshop, part of the renowned New Plays Program, offers a unique
opportunity to act in a world-premiere studio production of a newly
commissioned work by celebrated playwright Constance Congdon.
Applications for the winter/spring session are now available—call
(415) 439-2444.

ANNOUNCING THE 1999 ADVANCED
TRAINING PROGRAM AUDITION TOUR

¥ A.C.T. will hold auditions around the country for the conser-
| vatory’s celebrated Advanced Training Program (ATP)
throughout the month of February. Conservatory Dircctor
Melissa Smith, accompanied by ATP voice teacher Jeffrey
| Crockett, leads this year’s three-city tour. In New York,
Chicago, and San Francisco, hundreds of young actors from
all over the country and around the world will interview and
audition for the opportunity to become part of the 18-
20-member class that will enter the ATP in September 1999
and graduate in the year 2002 with master of fine art degrees
or certificates in acting.

Audition Dates

February 5-7

February 9-10

February 13-15 for non—-Bay Area
residents

February 19-22 for Bay Area residents

New York
Chicago
San Francisco

For details and application materials, please call the conservatory at
(415) 439-2350, or check out A.C.T’s Web site at www.act-sfhay.org.

KEN FRIEDMAN

VIEWS OF IRELAND

In October, A.C.T. subscribers and theater enthusiasts explored the
beauty and literary lore of the Fair Isle during A.C.T”s popular ten-
day Ireland Theater Tour. The group of 45, led by A.C.T. Manager of
Individual Giving Michele Casan and Resident Dramaturg Paul
Walsh, travelled along Ireland’s west coast and across the midlands
to Dublin—a city that has nurtured Playwrights and poets for cen-
turies—for three performances at the world-renowned Dublin
Theatre Festival. Casau shares with us her photos and memories of
this enchanting journey to the heart of the Irish theater:

RS -

“Here we are nga_rws.'igo, in Yeats countiy, at an old pagan spring that had been converted info
a Christian shrine. Fran Goldman is reading Yeats's poetry to us . . . a highlight of the trip.”

S

to leave!”
“We gathered in front of the Arlington Hotel in

Dublin before setting out for an exciting day

touring the city’s sights and taking in 2

performance of Marina Carr’s By the Bog

o'Cats at the Abbey Theatre (where Juno and

the Paycock premiered in 1924)." (pictured,

| to r: Judy Brown, Fran Goldman, Michele

Casau, Eva Schaffer, Sharon Anderson)

=
| s f! "
! “- 'y
E Pty 2 \.’

"Theﬁnai night: We dined at one of Dublin’s oldest restaurants, then went
on to a performance of the new play Native City by Paul Mercier. We hated

SMUN L)V
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Sakyamuni, earfy
1900s, from the Avery
Brundage Collection
of the Asian Art
Museum of San
Francisco

A.C.T. AND THE ASIAN ART MUSEUM JOIN FORCES
A.C/I. Artistic Director Carey Perlofl and other A.C.T. artists are
working closely with the Asian Art Museum of San Francisco—which
boasts an extensive collection of miniatures and other exquisite art-
work from India—to prepare for the American premiere ol Tom
Stoppard’s Indian Ink at the Geary Theater in February. The
museum and A.C.'T. are also collaborating in ongoeing efforts to
attract members of the Bay Area theatrical and visual arts com-
munities to upcoming offerings at both organizations.

On January 13, as Indian Ink begins rehearsals at A.C.T., the
exhibition “Chinese Jade from the Permanent Collection”™ will
go on view at the Asian Art Museum. The museum’s compre-
hensive exhibition will explore the technical aspects of jade
production and the Chinese love for the material from the
Neolithic period through the 20th century. Approximately 200
jades—selected from more than 1,500 pieces in the Avery Brundage
Collection—will be displayed.

On the fundraising front, thanks to the success of last season’s
benefit cohosted by the Asian Art Museum and A.C.T. for Golden
Child, plans are currently underway for another “Jade Circle” event
during the run of Indian Ink. Look for updates in next month’s issue
of Stagebill and in Preview, A.C.T’s subscriber newsletter.

The Asian Art Museum of San Francisco is located in Golden Gate
Parle. Please call (415) 379-8800 for hours and exhibition informa-
tion, or check out the museum’s Web site at http://www.asianart.org.

HONORING A.C.T.’S FRIENDS

Do you enjoy working with diverse people and learning more about the theater? The Friends of
A.C.T., the company’s volunteer auxiliary, offers many opportunities for people interested in con-
tributing their time and talent to A.C.T. Volunteers assist with mailings and work with administrative
departments, help at selected performances, staff the library, and more.

Friends do so much for A.C.T. throughout the year that we can never thank our volunteers enough
for the eritical support they provide. We would like to recognize the Friends listed below who have
volunteered during recent months:

G. David Anderson
Alison Augustin
Jean Battenburg
Marie Bauer
Helen Buckner
Joan Cahill
Geraldine Collins
Maureen Dan
Katherine Farriols
Elaine Foreman

Frances Frieder Jessica Jelliffe Roy Ortopan Ellen Spinrod

Jackie Fullerton Esther Jennings Bruce Paul Sol Stecklow
Barbara Gerber Arnold & Cleomont=  Miriam Perusse Sam Thal

Johnson
Iris Johnson

Celia Gersco

Eve Gorodsky

Terry Pickett
Joe Ravicini

Sylvia Coe Tolk
Betty Tsunada

Dorothy Griggs liam & Gladys Dana Rees Dave Watson
Pauline Hoff Kane Elaine & Walter Jean Wilcox
Gerri Holmes Susanna Kohn Riney Johanna Wilkens
Phyllis Honodel Ines Lewandowitz  Joe Rosenthal Dorothy Yohanan

Han Jean Riva Mintz Beverly Saba

For information about the Friends of A.C.T., call (415) 439-2301.
For information about ushering, call (415) 439-2349.
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CAREY PERLOFF (Artistic Director) assumed artistic

leadership of A.C.T. in June 1992. Perloff has since led
the company to unprecedented success, including the
| receipt of the prestigious 1996 Jujameyn Theaters Award
| and the triumphant reopening of the Geary Theater fol-
' lowing its $28.2 million restoration. Known for directing
innovative productions of classics and championing new
writing for the theater, Perloff’s work at A.C.T. includes
last season’s highly acclaimed productions of Friedrich

Schiller’s Mary Stuart and Harold Pinter's Old Times; Timberlake

Wertenbaker’s new version of Euripides’ fecuba with Olympia Dukakis; Tom
Stoppard’s Arcadia; Tennessee Williams's Rose Tattoo with Kathleen Widdoes
and Marco Barricelli; Sophocles” Antigone; August Strindberg’s Creditors;
Paul Schmidt’s new translation of Anton Chekhov's Uncle Vanya: David
Storey’s Home; the world premiere of Leslie Ayvazian’s Singer’s Boy; and the
Geary Theater inaugural production of Shakespeare’s Tempest, which fea-
tured David Strathairn and the Kronos Quartet. In 1993, Perlolf directed the
world premiere of Steve Reich and Beryl Korot's opera The Cave at the
Vienna Festival and the Brooklyn Academy of Music. She recently staged
Christoph Gluck’s Iphigénie en Tauride for the San Francisco Opera Center.

Belore joining A.C.T., Perloff was artistic director of CSC Repertory (the
Classic Stage Company) in New York, where she directed the world pre-
miere of Ezra Pound’s Elekira with Pamela Reed and Nancy Marchand: the
American premiere of Pinter's Mountain Language and The Birthday Party
with Jean Stapleton, Strathairn. and Peter Riegert: Bertolt Brecht's Resist-
ible Rise of Arturo Ui with John Turturro and Katherine Borowitz; and many
other classic works. Under Perloff’s leadership, CSC won the 1988 Obie
Award for artistic excellence, as well as numerous Obies for acting, design.
and direction. )

Perloff received a B.A. (Phi Beta Kappa) in classics and comparative lit-
erature from Stanford University and was a Fulbright Fellow at Oxford
University. She was on the faculty of the Tisch School of the Arts at New
York University for seven years and currently teaches and directs in the
A.C.T. Advanced Training Program.

This season Perloff directs Hecuba at the Williamstown Theatre Festival
and at A.C.T., and the American premiere of Stoppard’s Indian Ink at A.C.T.

| HEATHER KITCHEN (Managing Director) joined A.C.T.
as managing director in November 1996. She has exten-
sive vx’pm‘ien(:c- in theater management and |)rr1ducliun.
has served as a strategic planning consultant for arts and
| educational institutions. and has taught for more than
20 years throughout Canada. Most recently she served
as general manager of the Citadel Theatre in Edmonton,
Alberta, where she was responsible for a five-theater
complex which produced up to 16 productions annual-
ly. Prior to her work at the Citadel, she was production manager at Theatre
New Brunswick for three years. Her stage management experience
includes the Stratford Festival, the Canadian Stage Company in Toronto,
the Canadian Opera Company, and the New Play Centre of Vancouver, She
was also company manager for the Stratford Festival while on tour. Kitchen
received an honors degree in drama and theater arts from the University of
Waterloo and earned her M.B.A. from the Richard Ivey School of Business
at The University of Western Ontario.

MELISSA SMITH (Conservatory Director), the master acting teacher of the
A.C.T. Advanced Training Program, has taught acting to students of all ages
throughout the United States. Before assuming leadership of the A.C.T.
Conservatory in 1995, she was director of the program in theater and
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dance at Princeton University, where she taught acting, scene study, and
Shakespeare for six years. Also a professional actor, she has performed in
regional theaters and in numerous off-off Broadway plays. Smith holds a
B.A. in English and theater from Yale College and an M.F.A. in acting from
the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with Eva
Le Gallienne’s National Repertory Theater. He also stage-managed the
Broadway productions of And Miss Reardon Drinks a Little and Georgy (a
musical by Carole Bayer Sager), as well as the national tour of Woody Allen’s
Don't Drink the Water. Off Broadway he produced Ibsen’s Little Eyolf (direct-
ed by Marshall W. Mason) and Shaw’s Arms and the Man. Haire joined A.C.T.
in 1971. He and his department were awarded Theater Crafts International’s
award for excellence in the theater in 1989, and in 1992 Haire was awarded
a lifetime achievement award by the Bay Area Theatre Critics” Circle.

CRAIG SLAIGHT (Young Conservatory Director) spent ten years in Los
Angeles directing theater and television before joining A.C.T. in 1988. An
award-winning educator, Slaight is a consultant to the Educational Theater
Association and the National Foundation for Advancement in the Arts and
is a frequent speaker and adjudicator throughout the country. He has pub-
lished ten anthologies for young actors, three of which were selected by the
New York Public Library as “outstanding books for the teenager.” In 1989,
he founded the Young Conservatory’s New Plays Program; 11 new works
by professional playwrights have been developed, nine of which have been
published by Smith & Kraus in New Plays from A.C.T’s Young Conservatory.
In January 1998 Carey Perloff awarded Slaight the first Artistic Director’s
Award for his contributions to A.C.T.

BRUCE WILLIAMS (Director of Summer Training Congress & Community
Programs) has had a 23-year working relationship with A.C.T. where he
has taught in the Advanced Training Program (ATP). Summer Training
Congress, and Studio A.C.T. (which he also administrates), directed numer-
ous ATP studio productions, and acted in more than 40 mainstage pro-
ductions. He has also performed on numerous other West Coast stages and
has worked extensively in film, television, and voice-over.

PAUL WALSH (Dramaturg & Director of Humanities) has extensive expe-
rience as a dramaturg, translator, and adaptor., including many years col-
laborating with the Minneapolis-hased Theatre de la Jeune Lune on such
projects as Children of Paradise, Germinal, Don Juan Giovanni. and The
Hunchback of Notre Dame. His translation of Strindberg’s Creditors was
directed by Carey Perloff at CSC in New York in 1991 and at A.C.T. in
1992. Walsh received a Ph.DD. in drama from the University of Toronto and
taught theater history and dramatic literature at Southern Methodist
University. His eritical writings appear in The Production Notebooks. Re-
interpreting Brecht, Strindberg’s Dramaturgy. Theater Symposium, and
FEssays in Theater.

MERYL LIND SHAW (Artistic Manager/Casting Director) joined the A.C.T.
artistic stafl in 1993. During the previous 17 years, she stage-managed more
than 60 productions throughout the Bay Area, including A.C.Ts Bon
Appétit! and  Creditors. She was resident stage manager at Berkeley
Repertory Theatre for 12 years and production stage manager at the
Berkeley Shakespeare Festival for three seasons. She was active with Actors’
Equity Association for many years and served on the AEA negotiating com-
mittee in 1992 and 1993. Other casting projects include San Francisco’s
Picasso at the Lapin Agile and the CD-ROM game Obsidian.

BRYAN CLOSE" (Johnny Boyle) returns to A.C.T,
= where he has appeared in Mary Stuart, The Royal

Family, and Travels with My Aunt (Bay Arca Theatre
Critics” Circle Award for best ensemble). Local theater
credits also include The Heiress at Berkeley Repertory
Theatre, The Ladys Not for Burning at San Jose
Repertory Theatre, and Cowboys #2 as part of the
Magic Theatre’s Samfest. He has also performed at the-
aters across the country, including Arizona Theatre
Company, Charlotte Repertory Theater, Tennessce Stage Company, the
Colorado Shakespeare Festival, and, most recently, the Looking Glass
Theatre in New York. His film work includes the soon-to-be-released
Lawrence Kasdan movie Mumford. Close received his M.FA. from the
A.C.T. Advanced Training Program.

. CHARLES DEANT (“Captain” Jack Boyle) appeared at
A.C.T. most recently in Travels with My Aunt, directed
by Giles Havergal. He was also seen in The Rose Tuttoo,
directed by Carey Perloff. As a 20-year company mem-
ber and associate artist at Berkeley Repertory Theatre,
he has acted in more than 80 productions, including
The Tooth of Crime, The Caucasian Chalk Circle,
Tartuffe, Speed-the-Plow, The Illusion, Serious Money,
Mad Forest, The Night of the Iguana, Dancing at
Lughnasa, and, most recently, in Tony Kushner’s Hydriotaphia. He has also
performed in productions at the Alley Theatre, Alliance Theatre Company,
Dallas Theater Center, Guthrie Theater, Center Stage, San Jose Repertory
Theatre, Marin Theatre Company, Magic Thﬂatm, Eureka Theatre
Company, and Aurora Theatre Company. Dean’s film and television cred-
its include Eye on the Sparrow, True Believer, Spirit of '76, and Getting
Fven with Dad.

ROBERT ERNST™ (“Needle™ Nugent) is a cofounder of
the lowa Theatre Lab and the Blake St. Hawkeyes. His
stage credits include Endgame, Mimzabim, Playland,
Audience, Road, Kingfish, The Joy of Going Somewhere
Definite, and Speed of Darkness, among others. He has
also written and performed a dozen solo works and two
plays, Nautilus and Smokin’, and has directed David
Schein’s musical Tokens. His film and television credits
include Jon Jost's Surefire, Jumpin® Jack Flash, Escape

from Alcatraz, and “Hill Street Blues” Tn 1987 Ernst broke the Guiness

Book world record for the longest continuous performance—hy performing
both set material and improvisation for twenty-four hours and one minute.

ROD GNAPP™ (Jerry Devine) last appeared at the Geary
~ Theater in The Royal Family and as Vegas in Dark

- Rapture. A 1987 graduate of the A.CT. Advanced
Training Program, he has worked in theaters through-
out the Bay Area for several years. Most recently he per-
formed in Blood Knot at Marin Theatre Company, as
Macabee in Tony Kushner's Hydriotaphia at Berkeley
Repertory Theatre, and in Thick Description’s produc-
tion of Octavio Solis’s £l Otro.
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i GEOFF HOYLE™ (“Joxer”™ Daly) recently completed a
year-long run as Zazu in The Lion King on Broadway
(for which he received a Drama Desk nomination). He
first appeared at A.C.T in Dario Fo's Pope and the Witch
and has appeared at the Geary Theater in Travels with
My Aunt {directed by Giles Havergal) and The Tempest.
An accomplished mime, he clowned with San
Francisco’s Pickle Family Circus for seven seasons as
Mr. Sniff, with Cirque du Soleil in Canada and the
United States, and with Circus Flora in the Midwest. He has also written
and performed the award-winning solo productions Feast of Fools, Boomer!
and The Convict’s Return. Hoyle’s recent Bay Area credits include
Geni(Us), commissioned by Berkeley Repertory Theatre, and the role of
the burglar in Berkeley Rep’s production of Heartbreak House. His new
show, also commissioned hy Berkeley Rep, premieres this May.

KATHLEEN KAEFER® (Mary Boyle) makes her Geary
Theater debut in Juno and the Paycock. She is a second-
year student in the A.C.'T. Advanced Program, where her
studio roles have included Jenny Diver in The
Threepenny Opera (directed by Carey Perloff), Maria
Josepha in The House of Bernalda Alba, and Arkadina
in The Seagull. She is a lounding member of The
Hunger Artists Theatre in Southern California.

SHARON LOCKWOOD" (Mrs. Tancred) has appeared at
A.C.T in The Royal Family, The Rose Tattoo, The Cherry
Orchard, Gaslight, The Pope and the Witch, The
Marriage of Figaro, and Saturday, Sunday and Monday.
Most recently she performed in the Berkeley Repertory
Theatre/Alley Theatre coproduction of Tony Kushner’s
Hydriotaphia. Other Berkeley Rep appearances include
Pentecost, Volpone, The Caucasian Chalk Circle, The
Triumph of Love, Reckless, The Importance of Being

Earnest, The Servant of Two Masters, The Convict’s Return, and Gem(US)
As a core member of the San Francisco Mime Troupe for almost 20 years,
she acted in more than 30 productions, including tours throughout the
U.S., Mexico, Canada, and Europe. Lockwood has also performed with
Shakespeare Santa Cruz, Marin Theatre Company, San Jose Repertory
Theatre, in Dario Fo’s About Face off Broadway, and in the feature film
Mrs. Doubtfire.

S ALLEN McKELVEY™ (The Mobilizer) is a graduate of the
wl Rnyﬂl Scottish Academy of Music & Dmma and is the
founding artistic director of the Bay Area-based
American Citizens” Theatre, where he has directed and
designed Not about Heroes, Arms and the Man, Fuith
Healer, A Doctor in Spite of Himself, Scotch Broth! and
The Gods of the Mountain and has acted in Exit the
| King. Acting credits also include roles in Macbeth,
Translations, Normal Heart, Elephant Man, Marat/Sade,
'ch letgh and the Stars, Hamlet, Play Desdemona, Orestes, Anna
Christie, and Laughter on the 23rd Floor. Upcoming projects include the
American Citizens’ Theatre production of A4 Cabal of Hypocrites and
directing Summit Conference in Walnut Creek.

ROBIN PEARSON ROSE™ (Juno Boyle) has appeared
on Broadway in Holiday and The Visit (directed by Hal
Prince) and off Broadway in Summer and Smoke with
| the Roundabout Theatre Company. Regional theater
credits include FVoir Dire, Dancing at Lughnasa,
Wonderful Tennessee, and Remembrance at the Old
Globe Theatre; Dancing at Lughnasa at La Mirada;
Sylvia at Stage West, Toronto; Joined at the Head at
: Pasadena Playhouse; Inadmissible Evidence at Matrix
T llCﬂLI‘L Dragon Lady at South Coast Repertory Theatre; The Little Foxes
at Indiana Repertory Theatre; Measure for Measure and The Drunkard at
the Williamstown Theatre Festival; and The Bourgeois Gentleman and Baal
at Yale Repertory Theatre. Film credits include Speechless, Fearless, Last
Resort, and Enemy of the People. Television credits include “ER,” “Party of
Five,” “Murder One,” “L.A. Law.” “Days and Nights of Molly Dodd,”
A Place for Annie (Hallmark Hall of Fame). and The Pack (HBO), among

others. Rose received her MUF.A. from the Yale School of Drama.

CHRISTOPHER RYDMAN™ (Furniture Mover) per-
formed most recently in A4 Christmas Carol at A.C.T. and
in Nicky Silver’s Raised in Captivity, produced by the
A.C.T. Master of Fine Arts Program. A 1998 graduate of
the A.C.T. Advanced Training Pruumm and recipient of
the Burt and Deedee Mt’Mum} PlOJ[E‘":NlDﬂd] Theater
Intern Fellowship, he has appeared in A.C.T. studio pro-
ductions of Some-Kind-of-A Wind-in-the-Willows, A
Midsummer Night's Dream, Purple Dust, Three Sisters, A
Woman of No Importance, and Hurlyburly. Rydman has also performed in
Blood Dues and The Iceman Cometh in New York: at the Edinburgh Fringe
Festival; and in various roles in Pasta with Chopsticks.

7 MARGARET SCHENCK® (Mrs. Muisie Madigan) has
appeared in Saint Joan and The Winter’s Tale at the
Rhode Island Shakespeare Theatre; Cat on a Hot Tin
Roof and The Importance of Being Earnest at the
Newport Festival Theatre: and Little Women, A Wrinkle
in Time, and The Wind in the Willows with Stage One in
Louisville. Her numerous performances in Chamber
Theater productions include the roles of Judith Bliss in
Hay Fever, Artie in Eleemosynary, Virginia in The
Golden Age, and Felicity in Relative Values (Drama-Logue Award).
Schenck appeared recently on “Nash Bridges™ as the “psychologist-next-
door” Dr. Shulman.

GREGORY IVAN SMITH™ (Charles Bentham) performed
last year in the West Coast premiere of Moisés
Kaulman’s Gross Indecency: The Three Trials of Oscar
Wilde (directed by Kaufman) at Theatre on the Square.
Theater credits also include 4 Flea in Her Ear at
Warehouse chu‘tory Theatre in Ft. Bragg: originating
the role of Jimmy in the A.CT. Master of Fine Arts
- Program production of The Reincarnation of Jaimie
‘£ Brown at New College; Romeo and Juliet, Cymbeline,
and A Midsummer Night’s Dream at the Idaho Shakespeare Festival; and
Henry V, The Mikado, Twelfth Night, and The Boyfriend at the Utah
Shakespearcan Festival. Smith received his M.EA. from AC.T.
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ELIZABETH BENEDICT" (Understudy) performed in
A.CT!s production of A Streetcar Named Desire last
season. She began her career at Arena Stage and has
appeared off Broadway in The Trojan Women, Uncle
Vanya. Clerambard, and The Song of the Lusitanian
Bogey. Her theater credits also include 4 Five-Person
Cymbeline, Hamlet, Picnic, and Steel Magnolias in New
York’s Hudson Valley; Sarah Bernhardt in The Lady of
the Camellias, Heather in Racing Demon, and Madame
Dupont in Anything to Declare? at Theatre Enst and the title role of
Shirley Valentine at the Mason Street Theatre, She has appeared on televi-
sion on “Law and Order”

TOM BLAIR™ (Understudy) has worked at many of this
country’s leading regional theaters, including A.C.T.
(The Guardsman, The Royal Family, Othello), Arcna
Stage, the Kennedy Center, the Cleveland Play House,
Stage West in Springl‘iel(l, Massachusetts, Berkeley
Repertory Theatre, and 15 years at Milwaukee
! Repertory Theater. He has performed in Tadashi
Suzuki’s Tales of Lear throughout the United States and
) 3 at the Toga and Mitsui festivals in Japan. Through his
association with Mr. Suzuki, Blair has worked often in Japan as an actor
and director.

SUSAN-JANE HARRISON™ (Understudy) trained at the
Royal Academy of Dramatic Art (RADA) in London. She
was last seen as Kyra in Skylight at Berkeley Repertory
Theatre. Her extensive credits in the United Kingdom
include Celia in As You Like {t, Viola in Twelfih Night,
Verity in Find Me, Juliet in Romeo and Juliet, and Anne
Eliot in the national tour of Persuasion. She is also a
playwright, and her first play, Alaska, was broadcast on
BBC’s Radio 4.

DAN HIATT® (Understudy) has appeared at A.C.T in The
. Cherry Orchard, The Matchmaker, Othello, Rosencrantz
and Guildenstern Are Dead, and The Play’s the Thing.
Other theater credits include the role of Einstein in
Picasso at the Lapin Agile at Theatre on the Square,
Tivo Gentlemen of Verona at Arizona Theatre Company,
and Sylvia at San Jose Repertory Theatre, the Marines
Memorial Theatre, and Stage West in Toronto. He has

: S8 also appeared in many productions at the California
Shakcspcare Festwdl

GILES HAVERGAL (Director) has bheen, since 1969, the director of The
Citizens” Theatre in Glasgow, a theater with a unique reputation in Britain
and throughout Europe. He has directed more than 70 Citizens’ produe-
tions and also acts with the Citizens’ company. He has adapted numerous
literary works for the stage, including Graham Greene’s Travels with My
Aunt. which he directed at A.C.T. in 1997. His work in opera includes pro-
ductions for the Welsh National Opera, Scottish Opera, Minnesota Opera,
and Opera Theatre of St. Louis.

KATE EDMUNDS (Scenic Designer) has designed many productions for
A.C.T., including Hecuba, Old Times, Antigone, Uncle Vanya, Rosencrantz
and Guildenstern Are Dead, Oleanna, Arcadia, and Othello. Locally, she has
also designed many shows for Berkeley Repertory Theatre, including

'Fwdﬂh Night, The Revenger. The Misanthrope, Endgame, Sight Unseen, The
Winter’s Tule, Hearthr mh House, Slavs! and, most recently, The Heiress and
How I Learned to Drive. She has also designed extensively throughout the
U.S. at a wide range of regional, off-Broadway, and Broadway theaters, and

her designs have garnered many local and national awards. A graduate of

the Yale School of Drama, Edmunds teaches scenic design at UC Berkeley.

LEWIS BROWN (Costume Designer) designed the costumes for some of

A.C.T's earliest productions, including Thieves™ Carnival, Tivelfth Night,
and The Crucible in 1967 and A Flea in Her Ear in 1968. He has designed
for a wide range of directors, including Tyrone Guthrie (Richard IIT, Henry
V), Garson Kanin (Idiot’s Delight). John Hirsch (Coriolanus), Jack O'Brien
(Hamlet, An Enemy of the People), Joseph Hardy (Cyrano de Bergerac,
Paramour), Gordon Davidson (Candide, She Stoops to Conquer), Ken Ruta
(La Ronde), Brian Bedford (Much Ado about Nothing), Michacl Kahn
(Measure for Measure), Craig Noel (Rashonion), Edward Payson Call (The
Caucasian Chalk Circle), John Houseman (Richard 1), and Frank Dunlop
(The Last of Mrs. Cheyney). He has also designed for operas directed by
Frank Corsaro, Giles Havergal, and David Poutney, and films directed by
John Frankenheimer, Nicholas Ray, and John Cassavetes.

PETER MARADUDIN (Lighting Designer) has designed the lighting for
more than 30 A.C.T. productions, including Hecuba, Old Times, Mary
Stuart, Insurrection: Holding History, Mrs. Warren’s Profession, Singer’s
Boy, The Royal Family, Machinal, A Christmas Carol, The Rose Tattoo,
Shlemiel the First, The Matchmaker, The Cherry Orchard, Dark Rapture,
and The Tempest. He also designed the lighting for The Kentucky Cycle and
Ma Rainey’s Black Bottom on Broadway and Ballad of Yachiyo at the
Public Theater. Regional theater designs include more than 200 produc-
tions for companies across the U.S.; recent productions include Hydrio-
taphia, Skylight, Valley Song, and Pentecost for Berkeley Rep. Maradudin
has received four Los Angeles Theatre Critics” Circle Awards, thirty Drama-
Logue Awards, and an Angstrom Award for lifetime achievement. He is a
principal designer with Light and Truth, a San Francisco lighting-design
firm, and is on the faculty of the California Institute of the Arts.

GARTH HEMPHILL (Sound Designer) is currently in his second season as
A.C.T’s resident sound designer. He has designed more than 70 produe-
tions in the past eight years, including Hecuba, Insurrection: Holding
History, A Christmas Carol, Mary Stuart, The Guardsman, Old Times, and
A Streetcar Named Desire (for which he received a Bay Area Theatre
Critics’ Circle Award) at A.C.T. He has earned Drama-Logue Awards for his
work on Jar the Floor, A Christmas Carol (at South Coast Repertory), The
Things You Don’t Know, Blithe Spirit, New England, Lips Together Teeth
Apart, Fortinbras, and the world premiere of Ruhard Greenberg’s Three
Days of Rain. During the past seven years, Hemphill has also served as
technical director and sound designer for nine productions of Divas Simply
Singing, a benefit for Project Angel Food and other AIDS charities.

RICK ECHOLS (Hair and Makeup) has designed hair and makeup for
more than 200 A.C.T. productions since 1971. He also created wigs and
makeup for A.CT's television productions of Cyrano de Bergerac, A
Christmas Carol, and The Taming of the Shrew, as well as for many other
television and film productions. He designed hair and makeup for the orig-
inal production of Cinderella at the San Francisco Ballet, Hamlet for the
American Shakespeare Festival, A Life for the Citadel Theatre in
Edmonton, Canada, and Angels in America for the Eureka Theatre
Company. Echols returned to A.C.T. in 1996 after four and a half years on
the road with the national tour of Les Misérables.
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KIMBERLY MARK WEBB™ (Stage Manager) returned this year for his fifth
season at A.C.T., where he has worked most recently on Hecuba (at A.C.T.
and the Williamstown Theatre Festival), 4 Streetcar Named Desire,
Insurrection: Holding History, Mary Stuart, and Old Times. During 19 years
with Berkeley Repertory Theatre he stage-managed more than 70 produc-
tions, including the Mark Taper mainstage inaugural production of
Brecht’s Galileo, The Norman Conquests, American Buffalo (coproduced
with Milwaukee Repertory Theatre), The Tooth of Crime, Man and
Superman, Hard Times (as part of New York’s Joyce Festival). Spunk. and
An Ideal Husband. Other credits include the San Francisco production of
Picasso at the Lapin Agile. The Woman Warrior for Center Theatre Group
in Los Angeles, and The Lady from the Sea at Boston’s Huntington Theatre
Company. Webb served as production stage manager at Theatre Three in
Dallas for six years.

JULIET N. POKORNY" (Assistant Stage Manager) returns for her 10th pro-
duction at A.C.T., where she stage-managed The Guardsman and assistant
stage-managed Old Times last season. She has worked on more than 60 pro-
ductions in theaters throughout the Bay Area and beyond, including Marin
Theatre Company, the Magic Theatre, California Shakespeare Company,
Seattle Children’s Theatre, and Duplin Outdoor Drama Society in North
Carolina, and commercial productions of Tony 'n’ Tina’s Wedding and
Pageant. Most recently she stage-managed Tony Kushner’s Hydriotaphia at
Berkeley Repertory Theatre. She has also produced several henefits, includ-

ing the UCSF AIDS Health Project in 1995.

TOM KUMPF (Cover Background Photographer) is an internationally rec-
ognized, award-winning photographer whose work has appeared in numer-
ous publications and exhibitions throughout the United States, Europe,
and Russia. He teaches photography classes, leads photo safaris in Africa,
Costa Rica, and other exotic locales, and is currently working on a book of
photographs of children in Belfast.
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The Working Man’s Playwright, continued from page 13

of the locked-out workers from Irish nationalist organizations precipi-
tated O’Casey’s break with the nationalist movement, whose goals he
began to see as incompatible with his own vision of a socialist Ireland.

When the strike was finally lost, the situation became more com-
plex. Larkin went to America to raise support for the Irish Trades
Union and was imprisoned for subversive activities. The Scottish
socialist republican James Connolly took his place as head of the
Trades Union movement in Ireland, forging a link between Irish
nationalists and workers. O’Casey pointed out that employers who had
locked out workers during the tram strike were now being recruited
into the Citizen Army and resigned from the labor organization in
protest over what he saw as the union’s betrayal of the laboring class in
favor of what O'Casey called a middle-class platform of cultural and
political nationalism.

Two years later Connolly joined the leaders of the Easter Rising as
military commander of the republican forces in Dublin and was one of
those executed by the government for his part in the rebellion. 0’Casey
took no part in the Faster Rising or the events that followed.
Disenchanted with nationalist politics, he turned to writing in his spare
time while continuing to work as a general laborer.

“LIFE IS THE PRIMARY FACT”

O’Casey wrote his first play in 1911 for the Drama Club attached to
the National Movement, but it was after 1916 that he became pas-
sionately involved in writing for the stage. “I started [playwriting] by
acecident,” he said. “We used to act and produce plays. Awful plays.
So one day 1 said: ‘I'll write you a play worth acting.™

In 1919, O'Casey submitted two of these “accidental” works for
consideration to the Abbey Theatre. The plays were rejected, albeit
with kind and encouraging words (and O’Casey promptly burned the
manuscripts). Alter two further rejections, 0’Casey submitted a play
about the Anglo-Irish War (1919-21) entitled On the Run. It was
immediately accepted and produced at the Abbey in 1923 with the
title The Shadow of a Gunman. Juno and the Paycock, which takes
place during the Irish Civil War (1921-23), opened at the Abbey in
March 1924 and became the first play ever to run at that theater for
more than a week.

O’Casey’s third great Dublin play, The Plough and the Stars,
which takes place during the Easter Rising of 1916, opened at the
Abbey in February 1926, Three days later the play was met by orga-
nized demonstrations of Irish nationalists who felt that the play was
insulficiently reverential toward the revolutionary leaders of 1916
who had fought for freedom for Ireland from British rule. The stage
was stormed, speeches of protest made, and the crowd harangued (by
poet/theater manager W. B. Yeats, who had founded the Abbey in
1899 with the noted Irish author Lady Gregory). Thereafter the play
was performed with policemen lining the walls of the auditorium.

With some bitterness, O’Casey left Dublin for London in March
1926, where Juno was due to transfer from the Royalty to the Fortune
Theatre. In London he married a young Dublin actress, Eileen Carey,
in September 1927, and from there he submitted his next play, The
Silver Tassie (1928), to the Abbey, which refused to produce it.

The Abbey’s rejection of The Silver Tassie led to a bitter dispute
and a breach between O’Casey and Lady Gregory, whom he was
never to see again. From his self-imposed exile in London, 0’Casey
continued to write, experimenting with new themes and new forms.
He wrote 17 plays in all, six volumes of autobiography (1939-54),
and two bhooks of criticism, and engaged in a voluminous and often
heated correspondence.

O’Casey, the often venomous critic of capitalist society and orga-
nized religion, the revolutionary communist whose failing eyesight
blinded him even to the worst excesses of Stalin, is remembered today
as a man of great compassion: “There must be blood in all things that
are written, in all pictures that are painted, in all songs that are sung,”
(¥Casey said in a Daily Sketch interview in 1926. “There must be the
cry of humanity; it may be a ferocious cry, a bitter cry; but if it isn’t a
human cry it isn’t Art. For life is the primary fact” Bl

“THERE MUST BE
BLOOD IN ALL
THINGS THAT
ARE WRITTEN, IN
ALL PIGTURES
THAT ARE
PAINTED, IN ALL
SONGS THAT ARE
SUNG.”
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Juno in Context. continued from page 20

needed to be buttressed against collapse. Because they were also the
high-ceilinged, grandiose town houses of an aristocracy which had
now fled to London, they were too expensive for the poor to heat
properly, and so, in winter, they were bitterly cold. Above the second
floor of the tenements, the Gas Company refused to fit pipes, so the
fireplace was also used for cooking—meat perhaps once a weelk, the
rest of the time “bread and tea for breakfast, potatoes sometimes
with cabbage for lunch, bread and tea for supper” . . .

Juno and the Paycock is sometimes seen as a pacifist play, but in
fact it is more a condemnation of the wrong kind of violence in the
wrong cause, setting the sufferings inflicted in the name of periph-
eral change against the dreadful continuity of poverty. 0’Casey’s peo-
ple, far from being passive, are engaged in a frantic and relentless
struggle with economic necessity. The guiding spirit of this play is
Joxer, alert, constantly weaving and dodging in his efforts to ingrati-
ate himsell and get some food or drink, watchful for every opportu-
nity and owing no loyalty other than to his stomach. While the ban-
ners wave and the bullets fly, starvation hovers.

—from “0’Casey in Context,” by Fintan 0’Toole; excerpted with per-
mission from the program of the Gate Theatre, Dublin’s
1986 production of Juno and the Paycock.

O'CASEY ON JUNO AND THE PAYCOCK

In the play the impact of the calamitous Civil War in Ireland is shown
on two worker families, on two mothers each of whom has lost a son;
and, if there be a message in the play, I imagine it to be that a Civil
War should be waged only for a deep and great cause, like the over-
throw of tax paid without representation that evoked the American
War of Independence, the overthrow of feudalism as in the French
Revolution, and the establishment of political and economic rule and

continued on page 46
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Juno in Context, continued from page 44
ownership by the people as in the October Revolution of the Soviets.
We should, however, be careful of well-meaning idealism; good as it
may be and well-meaning, its flame in a few hearts may not give new
life and new hope to the many, but dwindle into ghastly and futile
funeral pyres in which many are uselessly destroyed and enormous
damage done to all,

=Sean (’Casey

THE FIRST JUNO
The dress-rehearsal of Juno and the Paycock would be held at 5 p.m.
on the Sunday.

[ arrived at the theatre at 4:30 p.m. and found the author there
before me looking rather glum and wondering if a rehearsal would
take place since so far as he could find out there was no one else in
the theatre. I assured him that everything would be all right even
though 1 privately thought otherwise. Sara Allgood, who had spent
the night feasting us with song and story, had left the theatre around
3 am. a very tired woman. I tried to persuade Sean that dress-
rehearsals were always like this but he was only half-convinced.
Although I did not know it at the time he was suffering much pain
with his eyes and was attending the Royal Eye and Ear Hospital
where he was a patient of the senior surgeon, the sensitive and per-
ceptive Mr. Joe Cummins, who took a particular interest in the
dramatist and in the theatre.

Gradually the players filed in and quietly went to their dressing
rooms. . . . Yeats, Lady Gregory, and Robinson took seats in the stalls.
The author sat a few seats away from them. The curtain rose about
5:36 p.m. So far as I could see and hear while waiting for my cue in
the wings the rehearsal seemed to be proceeding smoothly. As soon
as | had finished my part of Bentham at the end of the second act
went down into the stalls and sat two seats behind the author. Here
for the first time I had the opportunity of seeing something of the
play from an objective point of view. I was stunned by the tragic qual-
ity of the third act which the magnificent playing of Sara Allgood
made almost unbearable. But it was the blistering irony of the final
scene which convinced me that this man sitting two seats in front of
me was a dramatist of genius, one destined to be spoken of far
beyond the confines of the Abbey Theatre.

Afterwards, 1 sat there stunned. So, indeed, so far as I could see,
did Robinson, Yeats, and Lady Gregory. Then Yeats ventured an
opinion. He said that the play, particularly in its final scene, remind-
ed him of a Dostoievsky novel. Lady Gregory turned to him and said:
“You know, Willie, you never read a novel by Dostoievsky.” And she
promised to amend this deficiency by sending him a copy of The
Idiot. 1 turned to O'Casey and found 1 could only say to him:
“Magnificent, Sean, Magnificent” Then we all went quietly home.

—from Sean O’Casey. The Man I Knew, by Gabriel Fallon
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M. Everitt « Mr. Donald H. Ewing = Mrs.
Geraldine Farber « Mr. Douglas Faunt +
Mr. Rodney Ferguson * Mr. and Mrs.
William J. Fies « Mr. David Fink « Mr.
Robert Finkle = Ms. Marilyn Finn » Mr.
and Mrs, Owen Fiore « Dr. Philip A.
Fisher = Mr. Larry Fitzgerald « Dr. and
Mrs, M. D. Flamm Jr. « Mrs. Dorothy A
IFlanagan * Mr. and Mrs. Rabert J. Force +
Mr. Alan 'T. Ford « Mr. Robert Fordham *
Ms. Roberta P. Foster * Ms. Diana
Brogoitti Fox « Ms. Joan D. Fox * Mr. and
Mrs. Jon Francis * Mr. Antoine A. Franke
* Ms. Jane Frazer « Mr. Harold 1. Freemon
* Mr. Robert Freidenherg « Mrs. Helen
Iriel = Mr. and Mrs. Donald F. Fuller = Dr.
and Mrs. James Gabby * Mr. and Mrs,
Thomas A. Gallagher * Mrs, Nicholas
Gannam * Mr. John J. Gannon * Mr. Karl
R. Gareia = Mr. and Mrs, Thomas E.
Gardner * Mr. and Mrs. Gary B. Garofalo +
Dr. Maria Geezy * Mr. Michael R
Genesereth « Mr. and Mrs, Sam Genirberg
* Mr. and Mrs, Ray Gerton * David and
Betty Gilson * Mr. William Gilholm » Mrs.
Ann Witter Gillette » Ms, Marilyn 8.
Glaim = Ms. Kate H. Godfrey * Ms. Anne
Goetseh * Mr, David B, Goldstein
Rabert and Helga Grabske = Mr. Russell
Graham * Ms. Linda Grauer * Mr. and
Mrs. David C. Green = Ms. Myrna H.
Greene * Jane and Rupert Grimm + Ms.
Jennifer Grodberg » Mr. William
Grotemeyer * Mrs, Lee B, Herbst Gruhn +
Mr. Carl Grunfeld « Ms. Rose Gutierrez »
Mr. Carl T. Hale « My, Richard E. Hall +
Mr. Randall E. Ham * Mr. John P,
Hamblin « Mr. and Mrs. Herbert L.
Hamerslough « Mr. and Mrs. Alfred A.
Hampson * Mr. Douglass C. Hannah « Ms.
Beverly Hansen * Mr. and Mis. John
Hansen « Mr. and Mrs. Gary Harpell « Mr.
and Mrs. William 1. Harris Jr. = Mr.
Robert Haskell « Mr. Kirke Hasson + Mr.
and Mrs. David E. Haughey » Mrs,
Dolores Hawkins * Ms. Fulvia Hayes = Ms.
Joan Haynes « Ms. Michele Helmar = Mr.
Alyis Hendley « Mrs. John S. Hensill »
Joanne and Harlan Hu_\;llun = Mr. and
Mrs. Charles Hiemstra = Dr, and Mrs.
Gerald Hill » Mr. and Mrs. Orion A. Hill
Jr. = Ms. Adrienne Hirt » Mr. and Mrs.
Tom Hofstedt « Mrs. Martha W.
Hollenbeck = Mr. and Mrs. John A.
Holmes = Mr. and Mrs, Peter C, Holmes »
an M. Hood = Mr. Paul Hook = Dr.
s. Richard W. Horrigan = Mr.
Jonathan Horton * Mr. David Howard = Mr.

Eliot R. Hudson * Dr. Samuel Hughes *

Mr. David 8. Hugle < Mr. and Mrs. Roger
A. Humphrey * Lorelle and Don Hunt +
Mr. and Mrs. Robert Huret = Mr. and Mrs.
G. Tucker Ingham * Mr. and Mrs.
Leonard M. Isaacson * Mr. and Mrs. Gene
Ives « Ms. Gayle Jacobs « Mr. and Mrs.
James P. Jacobsen + Mr. Kenneth Jaffee «
Dr. Robert W. Jamplis * Dr. and Mrs. John
E. Jansheski = My, and Mrs, Howard A.
Janssen = Mr. Mark Jarrett + Ms. Ann
Kelly Jenks « Mr. Douglas B. Jensen = Mr.
and Mrs, Edward P. Jepsen « Ms. Laurene
Jobs * Charles and Penelope Johnson =
Mr. Jackson E. Johnson « Mr. and Mrs,
Jelfrey W. Johnson * Mr. and Mrs.
Norman L. Johnson * Stephen and
Elizabeth Johnson « Jane and Derek
Jones = Mr. Will Jordan « Ms. Arlene
Jurman * Mr. and Mrs. David Kalish = Ms.
Susan Kamprath » Ms. Caroline M. Kane
* Mr. Kenneth Kaplan = Dr. Selna Kaplan
= Mr. Thomas L. Kardos * Mr. and Mrs,
Martin Katz = Ms. Kathleen M. Keene +
Mr. Donald E. Kelley Jr. « Ms. Sheila
Kelly-Barbour * Dr. and Mrs. Richard L.
Kempson = Mrs. Elizabeth W, Kenady
Ms. Mary Keown * Ms, Eileen Keremitsis =
Dr. and Mrs. John A, Kerner ¢ Ms.
Pamela L. Kershner * Ms. Janet King »
Mrs. Nancy Kingsley « Ms. Nancy L.
Kivelson + Ms. Kathryn Klein + Mr. and
Mrs. Kenneth W, Kn.lpp * Mr. Craig
Knudsen + Ms. Frances Wynns I\'nudlsnn
and Mr. Barry S. Marrus * Ms. Andrea
Kohlruss = Ms. Kimberly J. Kruse * Dr.
Joel J. Kudler = Beatrice Kushner « Ms.
Nancy Kux * Ms. Theresa LaMay » Mr.
Patrick Lamey + Mrs. Rebul Lampman
Mr. David Lauer = David and Janice
Lawrence * Peter and Diane Lawrence
Mr, and Mrs. John A. Lazar + Ms. Mary
Ellen Lazare = Ms. Janice M. Le Cocq
Dr. and Mrs. Wollgang Lederer = Ms.
Emily Lee » Mr. and Mrs. Richard G, Lee
« Dr. and Mrs. Richard H. Lee Jr. = Mr.
Rudy J. Leeman » Mr. Sterling Leisz « Mr,
and Mrs. John D. Leland * Mr. and Mrs.
Iid Lelyveld » Mr. and Mrs. Robert G,
Lenormand « Mr. and Mrs. Richard Leon
* Ms. Donna Leonard « Mr. John E.
Leveen < Mr. and Mrs. Harold L. Levy +
Mr. Larry Lewis * M. and Mrs, Norman
M. Licht * Mrs. Ernest R. Lilienthal = Dr.
Sandra L. Lillie = Mr. and Mrs. James W,
Littlefield « Mrs. James P. Livingston *
Mr. William R. Lloyd * Mr. and Mrs,
Ronald J. Loar « Ms. Linda-Maric Loeh «
Charles and Elizabeth Long « Ms. Lina
Longmire « Ms. Jennifer H. Loucks * Mr.
John Lovas » Mr. Harry W. Lucheta + Ms.
Jane Luckham * Mr. and Mrs. James J.
Ludwig * Mrs, William F. Luttgens « Mr.
and Mrs. Edmund MacDonald = Mr. Ward
Madeira + Mr. John H. Magee = Mr. and
Mrs. Ted N. Magee = Ms. Alexis Magid +
Mr. Peter Maier * Ms. Laura Malik « Mr.
and Mrs. John W, Mallory = Mr. Jeff
Malloy * Ms. Elinor Mandelson = Mr.
Charles R. Manning * Ms. Mary Manzer +
Mrs. Marian 1. Marioni = Ms. Dona
Marriott » Mr. Lynn Martin « Bradford
and Marzec, Ine * M. and Mrs. H. Cloyd
Masengill » Mr. and Mrs. Alden Me Elrath
Jr.+ Mrs. Karen MeAuliffe =

My, and Mrs. Jerry E. McCleery « Ms.
Patricia MeClung * Mr. Alfredo MeDonald
« Mr. James L. McFarland + Ms. Mary Jo
VieFarlane « Mrs. Paula Hynes MeGowan
« Mr. and Mrs. Glen McLaughlin « Ms,
Teresa MeLean « Ms. Sallie McNeil « Mr.
I. A MeQuown = Mr. Forrest |. Mehrten
Mr, and Mrs, Kurt Melehior » Ms. Karen
Weaver Mello = Mr. Michacl L. Mellor =
Ms. Trudi Melohn « Mr. and Mrs. Harold
\. Menzies Jr. * Dr. and Mrs. Delbert H.
Me Mrs. Jeanne A. Meyer = G.H.C.
Me mily Foundation = Daniel and
(;JI:()ly[] Miller » Mr. Hugh W. Miller « Mr.
and Mrs. James L. Milner « Mr. Leslie A
Minkus * M. and Mrs. Larry Mitchell «
Mr. Ronald L. Mitchell = Mr. Lawrence H.
Moe * Ms. Jane Monnette * Mr. Frederick
D. Montgomery * Mr. and Mrs. John A
Moore = Mr. and Mrs. James W. Moore +

M Morgan * Ms. Virginia Morgan
« Ms. Cavolyn J. Morris « Mr. Forrest S.

Mortimer = Mr. Jerome B. Munday = Ms.
Roherta Mundie = John and Betsy Munz +
Mr. and Mrs: Thomas L. Murray = Ms.
Ruth Nagler = Ms. Elizabeth Nash « Mrs,
Robert P Nelson = Mrs. N. H. Neustadter
Jr. * D H. B. Newhard = Ms. Florence M.
Newlin * Mrs. Jan Nolan * Norman and
Hillevi Null » Mr. and Mrs. Douglas H.
Ogden * Me. Michael Ogrine = Ms. Nancy
S. Olson * Dr. Jerome D. Oremland » Mr.
Joseph Owades « Mr. Kenneth Owens «
Mr., and Mrs, Clark M. Palmer = Kim and
Alan Parnass * Ms. Nancy Parsons « Mr.
and Mrs. Robert G. Parvin = 1
Madeleine F. Paterson + Ms, M;lry P,
Yatterson *Ms. Marey Pattinson » Mr.
David Pearson * Response Associate
Mr. Tom O. Pendleton = Ms. Iris Pera »
Mr. and Mrs. Richard Perkins = Ms. Carey
Perlolf * Ms. Michelle Peterson = Mr.
David M. Pettingill * Mr. Dennis Philpott
* Mr. George E. Pickett * Mr. James A.
Pitt * Mr. Anthony Politopoulos « Ms.
Susan W Powell » Dr. and Mrs. Joseph
Presti = Ms. Denise Pringle « Mr. Myron A.
Pugh * Ms, Carol R. Purcell * Mr. Robert
W. Purvis * Ms. Margarita F. Quihuis * Ms.
Mary Rank * Janice and Derek Ransley «
Mr. David B. Raulston * Mr. Selwyn
Rehfeld « Ms. Ursula Reitter » Ms. Patricia
P. Reno » Hy and Barbara Resnick = Jane
and Steve Restaino * Mr. William Rhodes
* Mr. Wesley E. Richert « Mr. Charles
Ridlon * Mr., and Mrs. Gary Rifkind + Drs.
Pamela and Richard Rigg * Mr. Joscph 8,
Riggio * Ms, Elizabeth W. Riley * Mrs.
Edis Robinson = Ivy and Leigh Robinson
+ Mr. Orrin W, Robinsen I1I + Mrs.
Marianne B. Robison * Ms. Jean Roche *
Mr. and Mrs. Burton Rockwell * Mrs.
Ernest 8. Rogers + Ms. Shirlee Roman +
Ms. Lisa Romano = Ms. Deborah Romer
Dr. Donald Rose * Mr. Toby Rosenblatt
Mrs. William A, Rasow = Mrs. Edward W.
Rosston = Mr. and Mrs. Peter R. Roth +
Ms, Pamela Royse = Mr. and Mrs. William
Rubin * Ms. Diane Rudden = Ms. Rebecca
Ruesch = Mr. Pete Rukavina = Mr. and
Mrs. Robert K. Russell Jr. « Lois and
George Rusteika * Ms. June Sabel + Mr.
Rick Samano * Mr. John F. Sampson « Mr.

and Mrs. Paul Sandberg =

Ms. Gladys Sanguinetti » Ms. Virginia C.
Scardigli * Ms. Nina M. Scheller » Dr. and
Mrs, Jack H. Schieble « Dr. and Mrs. Rudi
Schmid * Ms. Katherine . Schueler = Mr.
and Mres. Charles M. Schulz » Mr. Ken
Scott » Ms. Karen Seussel * Mr. Fred
Searls « Ms. Dorinda Sears » Ms. Katy-Jo
Sebastian * Mr. and Mrs. John M. Seidl «
Iyra Sellers = Calilornia Architectural
Lighting = Ms. Louise Shalit « My, Marlan
Shanks  Mrs. Irene A. Sharp * Ms. Ann
M. Shaw * Mr. William Sheppard = Mr.
Andrew Shore » Ms. Barbara J, Shula +
Mr. Tom' Sicgel » Me. and Mrs. Leslie E.
Simmonds = Mr. and Mrs. Richard J.
Simons * Richard and Frances Singer «
Ms. Florence inton = Mr. and Mrs.
Charles Six + Ms. Kathleen Ann Skeels -
Dr. and Mrs. Joseph Skokan = Mr. Mark
H. Slater = Mr. Peter Sloss *+ Mr. and Mrs.
Richard D. Smallwood = Dr. and Mrs. J.
Nevin Smith « Mr. Patrick W. Smith « Mr.
Stephen Smith « Mr. and Mrs. Stuart H.
Smith + Dr. and Mrs. Charles Snorf « Mr.
Frederick G. Soley = Mr. Jack Solomon «
Ms. Eta Somekh + Ms. Kristine Soorian *
Mr. Richard Spaete » Mr. Robert Spagat =
Bruce and Diane Spaulding « Mr. and
Mrs. Robert S. Spears = Mr. and Mrs.
Leonard M. Sperry Jr. + Mrs. Claus
Spreckels « Mr. Gerard St. Pierre « Ms,
Patti Stack + George and Gayle Staehle «
Mr. Emmett Stanton = Mr. Charles
Stauffacher = Ms. Julie Stein « Mr. Bert
Steinberg * Naney E. Stephens and Bill
King « Ms. Sherri Stewart + Ms. Ly
Stocker * D and Mrs, Irving F. Stowers =
Mr. and Mrs. Richard J. Stratton » Mr. and
Mrs. Monroe Strickherger < Ms. Julie
Stuhr = Ms. Eva Sulon DDS = Ms. Patricia
L.. Sundrud * Ms. Jessica Switzer » Dr. and
Mrs. Robert Talley » Mr. and Mrs. Juseph
M. Tanner = Ms. Donna A. Taylor = Mr.
John 'I‘(:gnuli * Dr. Eric Test » Ms. Carolyn
Q. Thiessen * Ms. Joan Thoma = Mr. and
Mrs. R. F. Thomas Jr. » Mr. and Mrs. lan
Thomson = Ms, Suzie S. Thorn * Ms.
Jeanette Tlmrp * Ms. Kalhryn Tolve = Mr.
and Mrs. Robert Trevorrow * Mr. Glenn
Trewitt = Ms. Linda Trocki « Ms. Ellen B.
Turbow * Ms. Janelle M. Tynan * Everett
and Mary Upham * Mr. Owen S. Valentine
* Mr. and Mrs. Ronald G. VandenBerghe +
Mr. and Mrs. Fredric VanRheenen » Mr.
Daniel C. Vencill + Mr. Lindsey Vereen
Mr. Case Verploegh * Mrs. Darlene P.
Vian « Mr, Arnie D, Wagner = Mr. and
Mrs. Jim Wagstaffe = Mr. and Mrs. Bruce
Walker « Mr. James J. Walker * James L.
and Barbara W. Wanvig « Emily and
Robert Warden + Patti and Tim Warner «
Mr. and Mrs. William E. Warren = Ms.
Marie M. Watson * Ms. Carol M. Watts *
Ms. Meredith J. Wauts + Ms. Sisi Weaver «
Dr. Ron Webh * Mr. and Mrs. Kenneth D.
Weber » Dr. Anna Webster » Mr. and Mrs.
Albert E. Wehde * Dr. and Mrs, Harry
Weinstein * Mr. William R. Weir = Ms.
Harriet Weller + Mr. and Mrs. James
Wendel « Mr. George Weston * Dr. and
Mrs. John F. Whisenhunt « Mr. John W.
Whitcomb * Ms. Ellen G. Widess = Mr.
Glen Williams * Mr. and Mrs. Marty
Winter * Ms. Mary E. Wiss =

Ms. Ricki Wohl * Dr. and Mrs. Ira Wong *
Ms. Olga Woo * Ms, Jennifer Wood = Ms.
Florence Woodman * Mr. Joseph A.
Woods Jr. « Ms. Linda Haverty Woodworth
= Mr. Thomas Wooll = Ms. Ernestine
Woollolk * Mr. James Bock Wunderlich «
Mrs. Glea G. Wylie « Mr. Jerry YalTee = Ms.
Marilyn Yalom * Ms. Gayle K. Yanagi +
Mr. John Yonkus = Mr. Alvin Zander = Dr.
and Mrs. Vincent Zarcone * Mrs, Susan L.
Zare * Ms. Carol Zell = Mr. Bryant K.
Zimmerman * Peter and Midge Zischke »
Ms. Marget Zographos

MEMORIAL GIFTS

In Memory of Sophie Aronson

William Ball Memorial Fellowship
Fund

In Memory of B. . Braber

In Memory of Donna Gottdiener
Oakes, M.D.

In Memory of Mr. Richard C.
Hamister

In Memory of Dr. George D. Meyer

In Memory of Polly MeKibben

In Memory of Dennis Powers

In Memory of H. Harrison Sadler

In Memory of Mr. and Mrs. Nathan
Tash

In Memory of Sydney Walker

SPECIAL THANK YOU

Cityscape

Downtown Center Caruge
King George Hotel
Oakwood Corporate Housing
Saks Fifth Avenue

TourArts

CORPORATE
MATCHING GIFTS

The following corporations have
generously matched gifts made by
their employees to A.C.T, doubling
the impact of these contributions.
A.C.T. extends its gratitude to these
companies and invites all of their
employees to join in supporting the-
ater in the San Francisco Bay Area.
AON Foundation

AT&T Foundation

Adobe Systems, Ine.

Apple Computer

Argonaut Group Inc.

BankAmerica Matching Gifts
Barclays Global Investors, N.A.
Bechtel Foundation

Boeing Company

B]oln(,gk Phleger and Harrison. LLP
Charles Schwab and Co., Inec.
Chevron USA, Inc.

Cisco Systems

DFS Group Limited

Federated Department Stores
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Fireman’s Fund Matching Gift
Foundation

Arthur J. Gallagher Foundation

Gannett Communities Fund

Hambrecht and Quist Matching Gifts

William and Flora Hewlett
Foundation (Matching Gifts
Fund)

Hewlett-Packard

Intel Foundation

IBM Corporation

Levi Strauss and Co.

Lexis Law Publishing

Lockheed Martin

Lucent Technologies (Bell Labs)

Matson Navigation Company

McGraw-Hill Companies
Foundation, Inc.

Mellon Bank

NORCAL Mutual Insurance

PG&E Matching Gifts Program

The David and Lucile Packard
FFoundation

Philip Morris Companies

Potlatch Corporation

Raychem Shair Fair Campaign

S. H. Cowell Foundation

SiliconGraphics

St. Paul Companies

Sun Microsystems, Ine.

The Gap Foundation

The Prudential Foundation

Transamerica Foundation

Wells Fargo Bank

1998-99 NATIONAL
GORPORATE THEATRE
FUND

The National Corporate Theatre
Fund is a nonprofit corporation cre-
ated to inerease and strengthen
sll,l)pm‘f_ﬁ‘um !hf’ I'HLN‘I?”()SS !‘r_mll“!mi-
ty for ten of this country’s most dis-
tinguished professional theaters.
American Conservatory Theater

receives the support of the following

corporations and individuals
through their contributions to the
National Corporate Theatre Fund:

BENEFACTOR

($25,000 and above)

AT&T Capital Corporation

CBS Foundation

Citibank, N.A.

Coopers and Lybrand

General Motors

Joseph E. Seagram and Sons, Ine.
Xerox
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PACE SETTER

($10,000-$24,999)

American Express Company

Arthur Andersen

Bankers Trust Company

Bill Blass, Ltd.

The Coca-Cola Company

Ernst and Young

The GE Fund

The GTE Foundation

JandH/Marsh and McLennan

KPMG Peat Marwick

MacAndrews and Forbes Holdings,
Ine.

Mellon Bank/Dreyfus Retirement
Services

Ogilvy and Mather

Praxis Media

Philip Morris Companies Ine.

Quick and Reilly

Simpson Thacher and Bartlett

Sony Corporation of America

Stagebill

Viacom Inc.

DONOR

($5,000-$9,999)

Allen and Co.

Bell Atlantie

Bristol-Myers Squibb Company

The Chase Manhattan Bank

Colgate-Palmolive Company

Credit Suisse IFirst Boston

Donaldson, Lufkin and Jenrette

Dramatists Play Service

The Interpublic Group of
Companies

Merrill Lynch and Co. Foundation

Metropolitan Life Foundation

MTV Networks Inc.

NationsBank

Newsweek

PaineWebber

Plizer Ine

Price Waterhouse LLP

Salomon Smith Barney

Thacher, Prollitt and Wood

Woolworth Corporation

SUPPORTER
($500-$4,999)

ABC Inc.

Adams Harkness and Hill
Alliance Capital

AON Corporation

AT&T

Callaghan Nawrocki
Clark and Weinstock
Exodus Communications
Fleet Bank

Horan Imaging Solutions
KeyCorp

Korn/Ferry International

The Klein Foundation
Master Eagle

Niagara Mohawk Power Corp.
PepsiCo

Peter X(+C) Limited

Revlon

William Morris Agency, Inc.
Young and Rubicam

INDIVIDUALS/
FOUNDATIONS

Karen Bachman

Randall and Diane Barclay
Edie and Barry Bingham, Jr.
Jacquie and Raymond A. Boyce
Fran and James E. Buckley
Robert Doede

Suzy Finesilver

Sarah D. Fuller

Joseph W, Hammer

Ellen Schwarzman Katz
Robert D. Krinsky

John J. Geron

Robert A. Mulshine

Dean Ostrum

Steven H. Scheuer

Donald and Darlene Shiley
Carlyn J. Steiner. Esq.
Naney Ticktin

Evelyn Mack Truitt

Phyllis Wender

LEADERSHIP
CAMPAIGN FOR
AMERICAN THEATRE

The Leadership Campaign for
American Theatre is a $5 million
challenge project to build much-
needed corporate support for non-
profit professional theater in the
United States. American Conserva-
tory Theater is one of the resident
theaters that is benefitting from the
campaign. To date, the following
corporations have committed more
than $600,000, in total, to the
Leadership Campaign:

American Express

AT&T Foundation

The BF Goodrich Foundation
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobhil Foundation, Inc.

Praxis Media, Inc.

Texaco

ADMINISTRATIVE OFFICES

A.CTs administrative and  conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94108, (415) 834-3200. On
the Web: www.act-sfbay.org.

BOX OFFIGE AND TICKET
INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason, next
to the Geary Theater, one block west of
Union Square. Box office hours are 12 10 8
pom. Tuesday through Saturday. and 12 to 6
p-m. Sunday and Monday. During nonper-
formance weeks, business hours are 12 to 6
p-m. daily.

BASS

Tickets are also available at BASS centers,
including The Wherehouse and Tower
Records/Video.

Tickets are also available 24 hours/day on
our Web site at www.act-sfbay.org.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa,
MasterCard, or American Express card. Or
fax your ticket request with eredit card
information to (415) 749-2291.

Purchase Policy
All sales are final, and there are no refunds.
Only current subseribers enjoy perfor-
mance rescheduling privileges and lost-
ticket insurance. If you are unable to attend
at the last minute. you can donate your
tickets to A.C.T. The value of donated tick-
ets will cknowledged by mail. Tickets
for past performances cannot be consid

1-

ered a donation.

Mailing List

Call (415) 749-2ACT or visit our Web site
to request subscription information and ad-
vance notice of A.C.T. events.

Ticket Prices
Ticket prices range from $11 to $55.

Subscriptions

Full-season subscribers save up to 29%
and receive special benefits including
parking. restaurant, and extra-ticket dis-
counts, performance rescheduling by
phone. and more. Call the A.CT. Sub-
scription Hotline at (415) 749-2250 to find
out about four- and seven-play packages.

Discounts

Half-price tickets are sometimes available
on the day of performance at TIX on Union
Square. Hall-price student and senior
rush tickets are available at the Geary
Theater Box Office 90 minutes before cur-
tain. Matinee senior rush tickets are
available at noon on the day of the perfor-
mance for $10, All rush tickets are subject
to availability, one ticket per valid ID.

Student subscriptions are also available
at hall price. Senior citizen discounts are
available for full-season and sampler series
subscriptions. A.CT. also offers one Pay
What You Wish performance during the
regular run of each production: patrons are
allowed to pay any amount for tickets when
they bring in a donation of canned food for
Project Open Hand.

Group Discounts
For groups of 15 or more, call Linda
Graham, Group Services, at (415) 346-7805.

Gift Certificates

A.C.T. gift certificates can be purchased in
any amount by phone, fax, or in person at
the Geary Theater Box Office. Gift certifi-
cates are valid for three years and may be
redeemed for any performance or for
A.CT. merchandise.

SPECIAL PROGRAMS

A.C.T. Extras
For information on A.C.T. Prologues. Audi-
ence Exchanges, A.CT. Perspectives sym-

osia, and Words on Plays audience hand-
P ;

books, please turn to the “A.CT. Extras”
page of this program.

pag prog

Student Matinees

Matinees are offered at 1 p.m. to elemen-
tary, secondary, and college school groups
for selected productions. Tickets are spe-
cially priced at $10. For information call
(415) 439-2383.

Conservatory

A.C.T. offers classes, training, and advanced
study in a wide range of theater disciplines.
The Advanced Training Program offers a
rigorous three-year course of actor training,
culminating in a master of fine arts degree.
The Summer Training Congress is an
intensive program for those with some per-
forming arts background. Studio A.CT.
offers evening and weekend classes. includ-
ing new Corporate Education Services, to
theater enthusiasts at every level of back-
ground and  training. The Young
Conservatory is a hroad-based program for
students between the ages of 8 and 18. Call
(415) 439-2350 for a [ree brochure.

Costume Rental

More than 10,000 costumes, ranging from
handmade period garments to modern
sportswear. are available for rental by
schools, theaters, production companies,
and individuals. For information call (415)
439-2379.

Parking
A.C.T. patrons can park for just $8 at the
San Francisco Hilton and Towers for up to
five hours, subject to availability. Enter on
Ellis Street between Mason and Taylor.
Show your ticket stub for that day’s perfor-
mance upon exit to receive the special price.
After five hours, the regular rate applies,

TAL/LDY
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AT THE THEATER

The Geary Theater is located at 415 Geary
Street, The auditorium opens 30 minutes
belore curtain,

A.C.T. Merchandise

Posters, sweatshirls. t-shirts. nightshirts,
mugs. note cards. seripts. and Words on
Plays are available [or purchase in the main
lobby and at the Geary Theater Box Office.

Refreshments

Bar service is available one hour before the
performance in Fred’s Columbia Room on
the lower lobby level and in the Sky Lobby
on the second balcony level. Reservations
for refreshments to be served at intermis-
sion may also be made. at either bar or in
the main lobby. during the hour before
performance. Food and drink are not per-
mitted in the auditorium.

Beepers!

If you carry a pager, beeper, cellular phone,
or watch with alarm, please make sure that
it is set to the “off” position while you are
in the theater. Or you may leave it and your
seat number with the house manager, so
you can be notified if you are called.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
(ilg) 439-2396 in an emergency.

Latecomers

A.CT. performances begin on time.
Latecomers will be seated before the first
intermission only if there is an appropriate
interval.

Listening Systems

Headsets designed to provide clear, ampli-
fied sound anywhere in the auditorium are
available free of charge in the lobby before
performance. Please turn off your hearing
aid when using an A.C.T. headset, as it will
react to the sound system and make a dis-
ruptive noise.

Photographs and recordings of A.C.T. perfor-
mances are strictly forbidden.

Rest rooms are located in Fred's Columbia
Room on the lower lobby level, the Balcony
Lobby, and the Garret on the uppermost
lobby level.

Wheelchair seating is available on all
L\' levels of the Geary Theater. Please
(_/ call (415) 749-2ACT in advance to

notily the house stafl of any special needs.

AFFILIATIONS

A.CT. operates under an agreement be-
tween the League of Resident Theaters and
Actors” Equity Association. the union of
professional actors and stage managers in
the United States,

A.C.T. is a constituent of Theatre Commu-
nications Group. the national organization
for the nonprofit professional theater. A.C.T.
is a member of the League of Resident The-
aters. Theatre Bay Area. Union Square
Association, San Francisco Chamber of Com-
merce. and San Francisco Convention &
Visitors Bureau.

A.C.T. logo designed by Landor Associates.

The director is a member of the
Society of Stage Directors and
(lmno«rmphma. Inc.. an independent
natmnal labor union.

NATIONAL IS A.CT. is supported
EROSVEHANE: Vf/?f in part by grants
sor W THE i
ARTS from the National
222 Y e Fondowment for the
Arts, California Council for the Humanities
and Grants for the Arts of the San
Franciseco Hotel Tax Fund.

"""" | A.C.T is funded in part by
| the California Arts Council,
™8 4 state agency.

GEARY THEATER EXITS
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The steak.

$18,995. Loaded. Finally, a car that delivers more than what you paid

The sizzle.

for—the Chrysler Cirrus LXi. Start with a 24-valve V6, premium sound
and air conditioning. Add the fact that it was just named "Best Entry

Midsize Car in Initial Quality™ by J. D. Power and Asscciates, and we'll wager you've rarely experienced a steak

with as many garnishes as the new Cirrus LXi. Information? Call 1.800.CHRYSLER or visit www.chryslercars.com.

B . CHRYSLER CIRRUS

*Base MSRP after $1,000 cash allowance includes destination. Tax and options extra.**The Chrysler Cirrus was the highest-ranked entry
midsize car in the J. D. Power and Associates 1998 Initial Quality Study 22 Study is based on a total of 58,117 consumer responses
indicating ownerreported problems during the first 90 days of ownership.




ARTIST: FATHULLA SHAKIROV, BORN 1960 (TASHKENT)
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