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LONG DAY’S
JOURNEY S

NIGHT

(first pmduced 1956)

by Eugene O'Neill

Directed by Laird Williamson

with

Marco Barricelli  Jason Butler Harner

Pamela Payton-Wright ~ Joset Sommer — Lissy Walker

Scenery by Kate Edmunds
Costumes by ~ Deborah Dryden
Lighting by~ Peter Maradudin
Sound by Garth Hemphill
Dramaturg/Assistant Director ~ Bronwyn Eisenberg
Dialect Consultant  Deborah Sussel
Fight Director  Gregory E. Hoffman
Casting by ~ Meryl Lind Shaw
Casting Assistance by~ Julia Flores, Julie Tucker
Hair and Makeup by  Rick Echols

Stage Management Staff
Kimberly Mark Webb, Stage Manager
Elisa Guthertz, Assistant Stage Manager
Drew Stauffer, Intern
|
Presented by special arrangement with Samuel French, Inc.
[ |

Special Thanks to
Ellen Novack
Connecticut College
Brian Rogers and the Sheaffer-0"Neill Collection
Sally Pavetti, Curator, Monte Cristo Cottage
Lois McDonald, Associate Curator, Monte Cristo Cottage
Stephen Black; Maureen McKibhen
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BOOK AND

JEANINE

BY DAVID GORDON
GORDON

LONG DAY’S
JOURNEY 5

NIGHT

The Cast

(in order of appearance)

James Tyrone  Joset Sommer
Mary Cavan Tyrone  Pamela Payton-Wright
James Tyrone, Jr.  Marco Barricelli
Edmund Tyrone  Jason Butler Harner
Cathleen  Lissy Walker

Understudies
James Tyrone—Edward Sarafian
Mary Cavan Tyrone—Elizabeth Benedict
James Tyrone, Jr—Andy Murray
Edmund Tyrone—Ariel Shafir
Cathleen—Amelia Rosenberg

Time and Place
ACT I: Living room of the Tyrones” summer home,
8:30 a.m. of a day in August 1912
ACT ll: Scene 1: The same, around 12:45
Scene 2: The same, about a half-hour later

ACT Ill: The same, around 6:30 that evening
ACT IV: The same, around midnight

There will be two intermissions.
|

Additional Thanks to

The Alley Theatre (Gregory Boyd, Michael Wilson, Rene Wells)

Christine Sumption; Richard Hamburger
John Roberts & Tony Barrand
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AT HOME IN NEW LONDON

FEW WRITERS IN
WORLD HISTORY
HAVE BEEN 50
GBSESSED AS
0'NEILL WITH
THE FAMILIAL
GRUCIBLE FROM
WHICH THEY HAD
EMERGED.

T4 STAGEBLLL

try Louis Sheaffer

“How shall a man escape from his ancestors,” Emerson asks rhetar-
ically, “or draw off from his veins the black drep which he drew from
his [ather’s or his mother’s life?”

cill til his
death, the ghost he would try to exorcise through neardy all his plays,

This was the question that would haunt Bugene O°

for few writers in world theater history have been so obsessed as
O"Neill with their progenitors, with the {familial crucible from which
they, the writers, had emerged. Probably only Strindberg, his meator,
was as autobiographical.

The Bible, with vision antedating Freud’s by several thousand
years, says that a man “shall leave his father and his mother, and
shall cleave unto his wile” Unfortunately for G'Neili the man, but
fortunately for O°Neill the playwright, he never, as his writings amply
ustrate, really “left” his parents—or, for that matter, his brother
Jamie. He found inexhaustible subject matter at home, his richest,
most complex models in those he was bound 10 by flesh, blood, and
bone. The evidence is 1o be found again and again in his writings,
ultimately most clearly, most hauntingly in his masterwork, Long
Day’s Journey into Night.

Probably O"Neill's most devastating remark ever concerning what
Freud called the “family romance” was made in connection with his
drama Mourning Becomes Electra. For several years he had thought
ol writing a play based on one of the old Greek tragedies but set in
America and embodying present-day concepts and insights. He linal-
ty. after surveying the classical field, chose the Oresteia trilogy of
Aeschylus because, he confided to a friend, he felt that it *has
greater possibilities of revealing all the deep hidden relationships in
the family than any other” of the Attic tragedies.

Considering that the trilogy tells of an adulterous wife
(Clytemmnestra) who murders her husband (Agamemnon) and in turn
is slain by her son (Orestes) at the urging of her daughter (Eleetra),
it appears from O'Neill's remark about “the deep hidden relation-
ships™ that he viewed family life as, basically, a deadly struggle.

HAUNTED BY HIS BIRTH

A man river with guilt feclings, O'Neill could never forget that his
birth had proven disastrous to the Tamily. Though all was net well
with the (' Neills before Lugene appeared, it was far worse alterward.
He was born in 1888; Long Day’s Journey is set in 1912, yet its prin-
cipals—the author himself, his mother, his father, his brother—are
still haunted by his birth, by something his birth had set in motion.

{Though O’'Neill used in the play the given names of his parents and
brother, he called himsell “Edmund,” after a brother wheo had died
in inlancy, hefore Eugene’s birth.)

Long Day’s Journey was a play O’Neill had wanted to remain secrel
tilk 25 years alter his death. In it, seeking to explain the lamilial forces

that had shaped him and dictated his

anguished view of lile. he disclosed
his mother as one ol the most tor-

5

tured of drug addicts, a shy, devout
soul whose Catholietsm served but to
deepen her shame and sense of
degradation. His {ather he p(}rimyed
ag miserly. his brother as a cynical
aleoholic, corrupt and corrupting.

Perhaps the central irony of his
career, one marked by many ironies
is that Eugene Gladstone O'Neill
stoad on his father’s shoulders in
attaining his position as our greatest
playwright. (A national magazine
summing up his career, at the time
ol his death in 1953, said: “Before
('Neiil, the U.S. had theater; after
(O'Neill, it had drama’) While Hrow-
ing up and for years alterward. he
constantly derided the old-time theater with its extravagant melo-
drama and sentimental excesses, its impossibiy noble heroes and vil-
lains of the darkest shades; yet this son of the renowned actor James
O’Neill, the perennial “Count of Monte Cristo,” owed much o that
theater. From childhood on he absorbed from it. &ll the while uncon-
scious ol doing so. the fundamentals of stagecraft, of telling a story

in dialogue and action, of what makes a scene fuse and take five, of

how to touch people’s feelings and teansform them, a heterogeneous
group of individuals, into one receptive body, an audience. It
hecame, in short, second nature in him to think in theatrical terms.

“Usually a child has a regular, fixed home.” Eugene said in 1932,
“but you might say I started in as a trouper. I knew only acters and
the stage. My mother nursed me in the wings and in dressing rooms.”

ESTABLISHING HOME BASE

Though true enough that the family lacked 2 “regular. fixed home”
because the father was on tour most of the year, accompanied by his
wile and, ill school age, their children, the O"Neills did have a home
hase of sorts in the old river town of New Loadon, Conn. First
attracted to it when Mrs. O"'Neill’s mother moved there to live with a
sister, James decided on it as their summer base when he succumbed

to its vintage charm.

Fugene Gladstone
O'Neill as a young

writer in New London,
Connecticut, in 1813
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New London offered James O'Neill attractive soil in which to put

down roots, and he responded with an Irishman’s love ol the carth,
buying real estate. net only for summer quarters but also as an
investment, while his wile. Ella. in a spirit of acceptance rather
than with enthusiasm. aceeded to her hushand. He established
a summer residence, cafled the Monte Cristo cottage, an Pequot
Avenue, the nearest thing to a home the family would ever have
(which would inspire settings lor both A, Wilderness! and
Journey). purchased a horse and carriage, and, being a gregari-
aus soul who enjoyed drinking, proceeded 1o become one of the
town’s most popular figures. Ella, whom the townspeople found
reserved and ladylike. regarded New London as their home basze
partly because her mother was nearby but primarily  becaose

Mary Eifen “Eila”
Quinian O 'Neift

MUSEUM GF THE CHY OF
NEW YORK

Fdrmundd. her second child. was buried there.

in Long Day’s Journey the mother, who constantly charges her hus-
band with being penurious. complains that their summer place was
built as cheaply as possible. Actuslly. the Monte Cristo cottage, which
a loeal paper deseribed in 1897 as “quaint. picturesque buwt old-
lashioned and plain.™ was never a new structure as a whole; it was
pul together, with additions, renovations and other alterations.
from several buildings already on the site at a cost of a lew thou-
sand dollars.

Ella. sho Tound the trees {that hugged the house on several
sides| oppressive. disliked the house not only because ol its
gloom but because she thought it below their means and the sta-
tion in life they should maintain. Jamie, who tended to see things
througl his mother's eves and who, like her had a streak ol snol-
Tames O'Neill as the bery. was [orever comparing their mode of living with the elegant

Count of Monte Cristo

JOMNH. JEMES COLLECTIGN,
HEWYORK PUBLIC LIBRARY

establishments ol the Pequot. But the house loomed dramatically in
Fagene’s bmagination. So much happened there, so many things he
could never forget. As a child he worshipped his mother, beautiful
with pale skin. wistful dark eves. and, despite graying hair, girlish
manner. On her side she was anxiously loving, immediately appre-
hensive il he showed the slightest indisposition. Yet. sometimes she
acted like a total stranger, oflin a world of her own, without thought
or feeling for him. “She used 10 drilt around the house like a ghost.”
ke once conlided to his second wile. Agnes Boulton, ™l
didn’t know what was wrong and kept trying to reach her”

In awe of one parent. bewildered by the other. the child had no
choice in the divection he took: unable to emaulate bearty, outgoing
James O'Neill, he could only model himsell on his quiet. shy moth-
er. Since she could be remote at times and keep him at & distance,
he in sell-defense became remote. all the while hungry for reassur-
ance and Jove, for a mother whe would always be there when he
wanted her. Locked within himself, full of [cars. he envied hrother
Jamie’s blithe. knowing manner, his air of being on top of the world

(a brother who viewed practically everything and everyone, his

1§ STAGEBILL

mother alone excepted. with deepening cynicism: who at a relative-
fy young age became a determined drinker; who at bottem always
had it against “the Kid,” along with foving him, because his birth
had triggered their mothers drug addiction).

FALL FROM INNOCENCE
One lool in the soil, the other in the Thames, which shortly flows
into Long Island Sound and thence becomes one with the open sea,

New London made O°Neill feel at home on the water, helped inspire
i him a dream of faraway golden places. It allorded him, through
the saloons, seamen’s dives. and whorehouses of its wide-open red-

light district, a preview of the raw life he would come to know in

Buenos Aires, on the New York waterlront, and still later would write

‘ew London gave him a more rounded initistion in lile. more

material [or his writings, than he ever acknowledged and, perhaps.

about. |

ever realized.
Wlhat he was most conscious ol, while growing up. was his inahil-

ity to “belong” The Teeling of not “belonging.” always hardest to

bearin youth. was particularly hard in a place where everybody knew

]

EXE

everyone else. and he felt himself under suspicions serutiny.

Moreover, w London was the scene ol his fall from innocence.

Bewildered by his mother’s recurrent spells of dreamy detachment.
not to mention the times when she was away in sanatoria, Eugene
used 1o wonder whether she was mentally unstable. And since every-
one said that be took alter her, he was haunted by the fear that he
had inherited her weakness.

The great turning point in s lile came when he was nearly 15,
in the summer ol 1903, which was plagued by constant rain and fog.
with the Pequot foghorn blasting away mournfully for days on end.
One night, after a stretch of bad weather bad kept Ella marooned in

the house so long that she had exhausted her supply of “medicine,”

{1 ta 1} Eugene, Jamie,
and James O'Neifl on
the porch of Monie
Crista Cottage
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Long Day's Journey
into Night was wrtten
while O'Neilf was
Itving in Tao House,
the residence he and
fiis wife Carfotta built
in the hilfs above
Danville, Califernia,
Tao House Is now 8
National Historic Site
and open to the
pubiic. For
infarmation call
(825 838-0248.

BELOW

Mante Cristo Cotfage
in New London,
Connecticit, is owned
by the Eugene ('Neilf
Memarial Theater
Center and Is also
apen tg visifors. For
information call
(860) 443-0051.
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the craving for reliel was bevond her endurance. Dashing from the
house in her nightdress, she tried to throw hersell in the river, but
her sons, with her huzhand panting after them, stopped her.

If his birth had landed his mother in hell, she had finally taken
him with her, to a hell of guilt feelings from which he would never
escape. After that night, after what Jamie had told him. he turned
against his ancestral religion; he never again attended church except
for his parents” funerals. If' Jesus would not or could not save his
mother, for all her piety, what sort of God was this? Surcly no all-
powerful God of love and compassion. Fssentially a religious man,
fugene was now launched on a lifelong, but ultimately fruitless,
quest for something to believe in, something that gave meaning and
dignily to our time on earth. It was another measure of the great
change in him that this year saw the start of his drinking, not a beer
or two hut hard drinking. At age 15.

Once Fugene turned rebellious, he carried on a one-sided feud
with his father. He complained to friends that his father was miser-
ty; he made fun of his acting to his face, and, though James had
come Lo hate Monte Cristo (his only sure-fire success) from years of
being chained to il, Bugene used to ridicule it as a piece of hokum.

Eventually he had a change of heart. “My {father’s death,” he
wrote o a friend in 1920, “leaves a big hole in my life. He and T had
become great pals in the last two years” Still later he said: “My father
and | hadn’t gotten along so well. We had a running battle for a good
many years, and F know there were times when he’d just about given
me up. Not that | can biame him. If anything, he was too patient with
me. What | wonder pow is why he dide’t kick me out. I gave him
every chance 1o

Of course there was more than this in
their relationship. It's a rare son without
grievances against his lather, and Eugens
harbored his full share—some valid, some
inflated, some more or less unjust. But
beyond this, beyond the normal conllict
between the male generations, Eugene
needed o ease his burden of guilt feel-

James O'Neill had lingered in barrooms
while his young wife languished in lonely
hotel rooms, if she had remained aloof
and isolated from his troupe more at his
wish than her own, but most of all if he
had called in a cheap “quack™ to attend
her in childbirth—if all this were so, no
wonder she had fallen victim 1o morphine.
She was not to blame. Neither, certainly,
was he for being born. It was James’s fault,

WITH LOVE, FROM GENE

Lugene O'Neill pr esented the Jinished (}pescnpz of Long Day&
Journey into Night as an anniversar y present {o fis wife, Carloita
Monterey, with the following inscription:

For Carlotta, on our 13th Wedding Anniversary

Dearest; [ give you'the original script of this play of old surréw Writ-
ten in tears and blocd. A sadly 1napprcpr1ate gift, it would seem foz' a
day celebrating happiness. But you will understa,nd I mean'it a.s &
tribute to your love and tendez‘ness which gave me
the faith in love that enabled me to face my deaé at:
Jast and write this play—wrs%e it with: deep plty
and understandmg and forgiveness for all the four
haunted Tyrones T

_These twelve yea.z's Beleved One have 8 )
Journey into L1g’21t——1n§o love Yo know my. gra
%ude And my lovel B B

(}ene-- _
Tao House - -

ings, to think the worst of his father. I

the fault of that “guack” doctor who had adminis-
tered the drug too freely. Eugene hugged all this 1o
himself, yet it brought him ]ElL]L relied. Unlike his
bachelor brother, who adored the mother and was
undyingly hostile to the other parent, Eugene’s
feeling of relief whenever he scored off his father was short-lived.

SEPARATE HELL

[By 1939, after completing The Iceman Cometh. O'Neill} was ready
lo write Long Day’s Journey into Night with, as he believed, “deep
pity and understanding and forgiveness” for his parents and brother.
Several years after (PNeill’s death [in 1953], his widow, Carlotta
Menterey, reminisced about the play’s ineeption and his agony while
writing it:

e were living in [Tao House in Danville,] California at the
time, Whenever e was very upset about something or nervous,
he would come to my bedroom and talk himself out. This night
he told me he was going (o write o play about his family. It was
a thing that haunted him. He was bedevilled into writing i, it
was something that came from his very guts, e had to get it
out of his system, he had to forgive whatever it was that caused

continued on page 46

YALE GOLLEGTION OF AMERICAN UITERATERRE, BEIMECKE RARE E‘OU« AND MANUSCRIPT HBRARY

Eugene Nen'! amd
Carlotta Manterey

NEXT PAGE
£ila 'Neill's room in
Monte Cristo Coftage
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“SHE SAID SHE WAS IN PAIN”

Mabel Reynolds, a nurse sent to look after O'Neill's mother, recalled « night af the
house in New London:

“It was between four and five in the afternoon when I got there. I could hear loud voie-
es inside, like an argument going on. [ rang the bell, I finally had to knock, and some-
body called, ‘Come in” They were sitting—the father and the two boys—in the dining
roomt at a round table. There were glasses on it, and there was a bottle. One of them
waved me up. ‘Go on upstairs’ She was in bed and looked terrible, she looked~—this is

.a horrible expression but it will give you the idea—she looked like a witch, her white

hair andlarge dark eyes, She was rocking back and forth, wringing her hands. “My son,
my.son,” she kept repéating, and tears were running down her face.

~ “And all the time this awful shouting was going on downstairs. They all must’ve
been pretty much under the weather. I couldn’t hear what they were saying but the

“boys were shouting at the father. All of them, though, were making their share of

noise. [ knew right away this was something I didn’t want to go through more than
once. [t -was really rough. ‘My sen, my son” she went on—I guess 1 heard it a hundred
times—and once or twice she mentioned something about a baby sen who'd died. . . .
Once she got up and started to pace the floor, back and forth, back and forth. She
said she was in pain. I had quite a time getting her hack in bed,

“I never knew the boys but I'd heard a lot about the older one. Everybody knew
he was a problem, always in some kind of scrape. [ used to see the mother being dri-
ven around New London. The only time | ever got a close look at her, hefore all this
happened, she was on Main Street near the Starr drug store. 1 remember looking
closely at her becausc she was the mother of this character about town—she scemed
gentle, a real lady. [t seemed strange that she would be the mether of someone like
that. but that night she certainly wasn't ladylike.

“She quicted down after a while, but it was hours and hours. [ gave her an alco-
hoel rub, to make her comfortable, and noticed hypodermic marks on her arm—no !
hadn’t heard that she was a drug addiet. If the night had been any worse, I don’t know
what it could have been like—the quarreling and shouting going on till three in the
mDrnng or so0. NO ONne Wwils
around when | lelt in the morn-
ing. | don’t know where they
were, they never came upstairs,
When T left there 1 was quite
distarbed, and | remember tak-
ing a long walk belore going
back to the hospital~I was still
in training then—no. 1 never
went baek”

—from O'Netll: Son and

Playwright, by Louis Sheaffer
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A.C.T. EXTRAS

For more
information, call
(415) 749-2ACT.

STAGEBILL

Come to A.C.T. for the most entertaining education in town. A.C.T.
offers several ways for you to learn about the season’s productions
and to express your views on the issues they raise:

A.C.T. PROLOGUES

Sponsored by the Junior League of San Francisco, these lively one-
hour presentations are conducted by each show’s director. Prologues
are held before the Tuesday preview of every production, at 5:30
p-m., in the Geary Theater. Doors open at 5 p.m.

AUDIENCE EXCHANGES

These informal, anything-goes sessions are a great way to share your
feelings and reactions with fellow theatergoers. Audience Exchanges
take place in the Geary Theater for 30 minutes immediately after
selected performances and are moderated by A.C.T. staff members
and artists.

A.C.T. PERSPECTIVES

This popular series of free public symposia is back in 1998-99 from
7 to 9 p.m. on selected Monday evenings in the Geary Theater. Each
symposium features a panel of scholars, theater artists, and profes-
sionals exploring topics ranging from aspects of the season’s produc-
tions to the intersection of theater and the arts with American culture.
Everyone is welcome—you need not have seen the play to attend.

WORDS ON PLAYS

Each entertaining and informative audience handbook contains
advance program notes, a synopsis of the play, and additional back-
ground information about the playwright and the social and histori-
cal context of the work. A subscription for seven handbooks is avail-
able by mail to full-season subscribers for $42 ($21 for opening night
subscribers); limited copies of handhooks for individual plays are
also available for purchase at the Geary Theater Box Office, located
at 405 Geary Street at Mason, and at the merchandise stand in the
main lobhy of the Geary Theater, for $8 each.

ON LONG DAY’S JOURNEY INTO NIGHT

A.C.T. PROLOGUE
April 6, 1999, 5:30-6:30 p.m.
Featuring Director Laird Williamson.
AUDIENCE EXCHANGES
April 13, April 18 (matinee), and April 21 (matinee)

Please join us in the Geary Theater for these free events.

The
inside

For only $8 an issue,
you can be the most
knowledgeable person
in your row! Words on
Plays s available at
the Geary Theater Box
Office or in the main
lobby of the Geary.

10% off

Present this ad at check-in
and get 10% off
your room rate.

On your next visit to the “Big Apple” treat
yourself to the ultimate in service and
sophistication at the Four-Diamond
Rendissance New York Hotel. Located in the
heart of Times Square, overlooking Broadway,
this elegant hotel offers deluxe accommodations
within walking
distance of
theaters,
fine dining,
4;. shopping,
8 Rockefeller
o ——
Radic City
&% Music Hall. For
reservations,
g ; . call your travel
agent, 1-800-HOTELS-1, or visit our web site at
www.renaissancehotels.com

It's time for a Renaissance.

RENAISSANCE.
NEW YORK HOTEL

714 Seventh Avenue at 48th Street
New York, New York
Offer valid through 9/6/99, one ad per room.

Discount not valid in conjunction with other promotional
offers. Not applicable to groups.
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WHAT'S NEW IN THE A.C.T. CONSERVATORY

The sccond-year students of the A.CT. Advanced Training
Program {ATP) present imaginative interpretations of Shakespeare’s
FPericles and As You Like It April 19-May 8 at San Francisco’s Magic
Theatre. Showeasing the talents of the eptire ATP class of 2000,
these plays are the fifth public production of A.C./T’s expanded
Master of Fine Arts Program.

Formerly a two-year certificate program (with the option of earn-
ing an M.F.A.), the ATP was expanded in 1996 to include a third year
of study emphasizing public performance in venues throughout San
Francisco and culminating in the award of the advanced degree to
qualified candidates. The three-year ATP was inaugurated with a
public production of Lynne Alvarez’s Reincarnation of Jaimie Srown
at New College, followed by suceessful productions of A4 Mouthful of
Birds, by Caryl Churchill and David Lan: The Lover and The
Collection. by Harold Pinter, at New Langton Arts; and Raised in
Captivity, by Nicky Silver, at the Magic Theatre. A.CT’s M.F.A. pro-
ductions have become increasingly popular among a growing local
audience enthusiastic for adventurous dramatic work. By the year
2000, the A.C.T. Conservatory hopes to present four public produc-
tions each season.

Pericles is directed by Dominique Serrand, coartistic director of
Minneapolis’s award-winning experimental theater company Theatre
de la Jeune Lune, who performed in the Bay Area in Den Juan
Giovanni at Berkeley Repertory Theatre, 4s You Like It is directed
by Richard Rossi, resident director at Napa Valley College and a
founding member of the Aurora Theatre Company, who has also
directed productions at Marin Theatre Company.

All performances of Pericles and As You Like It are open to the pub-
liey tickets are available for $10 ($8 for students and full-time teach-
ers, and seniors with valid 1D}, For tickets and more information,
please call the A.CT. Box Office at (415) 749-2ACT.

YOUNG ACTORS
PERFORM NEW WORK

Studeats in the A.CT. Young
Conservatory’s  Winter/Spring
Performance Workshop will per-
form a new play, The Automata
Pita, by award-winning play-
wright Constance Congdon, com-
missioned  specifically for the
Young Conservatory’s renowned
New Plays Program. Congdon—
described by Tony Kushner as
“one of the best playwrights our
COUIltl'y, our 121[]g|.lﬂgﬂ, hElS ;)I'O"
duced”--is the author of the plays
Tades of the Lost Formicans (News-
i day’s Award),
Losing Father’s Body, Casanova, Dog Opera, Native American, No
Mercy, The Gilded Age, and Hallie, as well as seven plays for the

e

Oppenheimer

Children’s Theatre of Minneapolis. She will be in residence at the

Young Conservatory for two
weeks in February working
with the cast of eight Young
Conservatory students during
the rehearsal process. The
Automaie Piéte will be per-
formed in A.Cl"s studios May
14, 15, and 10.

“I have admired Connie’s
work for a long time,” says
Young Conservatory Director
Craig Slaight, who directs the
production. “l am delighted
to be bringing her to A.C.T. to
work with our young actors.
She is an extremely gifted
writer and teacher, who olfers us a uniquely expansive perspective on
the human experience.”

Now in fts ninth year, the New Plays Program js a unique project
that regularly commissions the country’s finest playwrights to create
works that explore our world from the perspective of young people.
Slaight initiated the program in 1989 to address the need for dra-
matic material suitable for young actors, and to provide a [ruitful
environment in which playwrights can develop challenging multi-
generational new work in a creative atmosphere free from the
demand for commercial success.

Second-year AC.T
Advanced fraining
Pragram students
fight up the stage:

0PPBSITE

The cast of

Il Campieilo,

by Carlo Goldoni

LEFT

Albert Jones and
Nicale Lewis in
It Campiello

BELOW

{1 fo r) Chris Ferry,
Jassica Claire,
Benjamin Sharpies,
and Christina Ross
inThe fan,

By Carlo Goldani

PHOTOS BY KEH FRIEDAN
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The cast of

The Automata Pigta
with {center) Young
Conservatory Director
Craig Slaight and
playwright Constance
Cengdon
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Since its inception, the Young Conservatory New Plays Program
has commissioned works from playwrights Lynne Alvarez, Daisy
Foote, Mary Gallagher, Jim Grimsley, Timothy Mason, Joe Pintauro,
Brad Slaight, and Pulitzer Prize winner Paul Zindel. Their plays,
published in New Plays from 4.C.1’s Young Conservatory, Folumes I,
H, and [11, continue to affect the lives of young people in theater pro-
ductions and classrooms nationwide.

For more information on the Young Conservatory and New Plays
Program, or to inquire about attending a performance, please call
(415) 439-2444,

MAKE IT T0 BROADWAY WITH A.C.T.

A.C.T. invites you on an exciting springtime theater tour of New York
City. Following the overwhelming success of recent A.C.T.-led trips to
Dublin and London, this special tour will unite theatergoers and
A.C.T. professionals to experience the nation’s most exciting city.

The group will spend six days and five nights {April 21-26) in
Manhattan and will attend ewo of the biggest Broadway blockbuster
musicals of all time, The Lion King and Ragtime, as weli as David
Hare'’s new play Amy’s View, starring Dame Judi Dench, direct from
London. Other trip highlights include lunch at the legendary Tavern-
on-the-Green restaurant in Central Park; special tours of Carnegie
Hall and Ellis Island; guided walking tours of New York’s historic
neighhorhoods; and a breakfast and theater forum at The Players
{a private club founded in 1888 by stage star Edwin Booth, which
houses the Hampden-Booth Theatre Library); as well as time to
visit New York’s many museums and shopping destinations.

The $1795 package price includes round-trip airfare from San
Francisco; first-class accommodations at the Millennium Broadway
Hote] in Times Square; a welcome dinner party at a local restau-
rant; tickets to all productions; and a tax-deductible donation to
A.C.T. For more mformation, please call (415) 439-2313,

continued on page 28
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“A Stunning Collection of Indian Design’
—San Francisco Chronicle

Specializing in Indian Cuisine

Theater Special

Choose from veggie and non-veggie dinners.

$11.9510 $14.95

Enjoy dinning in a
stage sel with mountains of
Himalayas or feel the jov of a
trip to a Mela (a fair) in
Rajashtahni Village.

Taste the difference!

417 O’Farrell Street, San Francisco

{between Tavior and Jones Strees near the Hifton Hotel)

N 415~776~0141 s

DINNER
PREX FIXE MENU
$2300
PRE~THEATER
3E0- T80 rM

COCTAILS & DESSERT
CALIFORNIA
MEDITERRANEAN
CUISINE

STOONVALET PARKING

B Orex DALY 330 - 10rM
BAr QpEN DARY 5Py

FOR RESERVATIONS

41 5-202-6430

" Mention this ad and get 20% off first visit.

WO RDS ON T DANCE

MARK MORRIS

Ons iage‘ inm Convers nrrun

with
San Francisco Ballet Principal Dancers
Julia Adam and Christopher Stowell

Plus video
excerpts of
Mr. Morris'
choreography

Sunday,
April 25,1999
7:00p.m.

Herbst Theatre
40 Van Ness @
MacAllister

San Francisco

Deborah DuBowy, Producer

Tickets: $25-$18-515

Call City Box Office, 415.392.4400
153 Kearny Street and

all Bass, Wherehouse and Tower,
510.762.BASS

Buy Tickets On Line!
www.voiceofdance.org

Mark Marris chereographs a world
premiere for the San Francisco Ballet.

Sandpaper Ballet
April 27, 38, 30 & Mav 2, 6, 8.

GUARDIAN

Delfina
RESTARANT:
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(clockwise from back
left) Kimberly Mark
Webb, Carey Perfoff,
Dianne Prichard,
and Heather Kitchen
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continued from page 26

A.C.T. CELEBRATES LIFE IN THE GEARY THEATER

On January 15, A.C.T. staff, students, and friends gathered in Fred's
Columbia Room in the lower lobby of the Geary Theater for the sec-
ond annual celebration of the reopening of A.C.T's theatrical home.
(After suffering severe damage in the 1989 Loma Prieta earthquake
and undergoing extensive reconstruction, A.C.T's landmark Geary
Theater reopened on January 10, 1996.)

A.C.T. Artistic Director Carey
Perloff and Managing Director
Heather Kitchen bestowed annual
awards on selected staff members
whose dedication to A.C.T. has been
particularly noteworthy. This year’s
recipient of the A.C.T. Artistic
Director’s Award is stage manager
Kimberly Mark Webb, a treasured
member of the company who has
been with A.C.T. for five seasons and
stage-managed many complex A.C.T.
productions, including Heeuba, Mary

. Stuart, and A Streetcar Named
Desire. The Managing Director’'s Award went to Dianne Prichard, a
dedicated A.C.T. veteran who for nearly 30 years has provided
invaluable service and unflagging support in almost every part of the
organization, including the box office, the marketing department, the
development department, and the business office, as well as in her
current position as general/company manager.

Happy (re)birth day to the Geary, and congratulations to this
year’s honorees!

EXPLORE EARLY FILM WITH A.C.T. AND THE
SAN FRANCISCO INTERNATIONAL FILM FESTIVAL

A.C.T. is thrilled to collaborate with the renowned San Francisco
Film Society, presenter of the San Francisco International Film
Festival (April 22-May 6) during the world-premiere run of The First
Picture Show (at the Geary Theater May 6=June 6). A.C.T’s musical
montage—directed by David Gordon (Shlemiel the First), with music
by Broadway composer Jeanine Tesori—about silent film’s early years
in Hollywood will showcase several important works of silent cine-
ma, as well as a wide range of new films.

“Re-examining the cinema’s past is always fascinating,” says Film
Society Artistic Director Peter Scarlet, “and each year’s festival offers
film lovers an opportunity to do just that with its presentations of
recently restored silent films, many of which have newly composed
scores”” This spring, the festival will screen the 1930 Czech silent

—-—

Sy ==

film FErotikon. from the Czech

National Film Archive, accompanied 42%
by the Czech Republic’s renowned S“"F"F“"iiic:m

contemporary composer, Jan Klusak,

FESTIVAL

CELEBRATE BEING IN THE DARK

leading a quintet of musicians from
Prague’s FOK Orchestra in a live per-
formance of his original score for the film.

Another highlight of this year’s festival will be two masterworks
of German Expressionist cinema—Robert Weine’s Cabinet of Doctor
Caligari (1919) and Karl-Heinz Martin’s From Morn to Midnight
(1920)—presented together on a single bill. The celebrated Caligari
is usually seen in copies far inferior to the Munich Film Museum’s
restored print, on loan for this screening.

Founded in 1957, the San Francisco International Film Festival is
the oldest film festival in the Americas and is recognized as one of
the most eclectic and adventurous festivals in the world. Over the
years, the festival has been the first in the Americas to show the work
of several generations of legendary directors—from Kurosawa and
Fellini to Spielberg and Scorsese. The festival is particularly dedicat-
ed to highlighting current trends in world cinema with an emphasis
on work which has not secured U.S. distribution. In addition, the
SFIFF rounds out its program by presenting retrospectives, in-person
tributes, sneak previews, and awards. For information on this spring’s
42nd annual festival, please call (415) 931-FILM; for tickets, call
(888) ETM-TIXS or visit www.sfiff.org online. B

HONORING A.C.T.’S FRIENDS

Do you enjoy working with diverse people and learning more about the theater? The Friends of
A.C.T., the company’s volunteer auxiliary, offers many opportunities for people interested in con-
tributing their time and talent to A.C.T. Volunteers assist with mailings and work with administrative
departments, help at selected performances, staff the library, and more.

Friends do so much for A.C.T. throughout the year that we can never thank our volunteers enough
for the critical support they provide. We would like to recognize the Friends listed below who have
volunteered during recent months:

G. David Anderson  Frances Frieder Jessica Jelliffe Roy Ortopan Lllen Spinrod
Alison. Augustin Jackie Fullerton Esther Jennings Bruce Paul Sol Stecklow
Jean Battenburg Barbara Gerber Arnold & Cleomonts  Miriam Perusse Sam Thal

Marie Bauer Celia Gerseo Johnson Terry Pickett 3 Sylvia Coe Tolk
Helen Buckner Eve Gorodsky Iris Johnson Joe Ravicini Betty Tsunada
Joan Cahill Dorothy Griggs William & Gladys Dana Rees Dave Watson
Geraldine Collins Pauline Hoff Kane Elaine & Walter Jean Wilcox
Mauwreen Dan Gerri Holmes Susanna Kohn Riney Johanna Wilkens
Katherine Farriols Phyllis Honodel Ines Lewandowitz Joe Rosenthal Dorothy Yohanan
Elaine Foreman Han Jean Riva Mint= Beverly Saba

For information ahout the Friends of A.C.T, call (415) 439-2301.
For information about ushering, call (415) 439-2349.

STAGEBILL
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KEN FRIECMAN

ABOUT A.C.T.

AC.Ts beautifully
restored Geary Theater,
originafly built in
1909, is one of the
finesf performance
venties in the

United States.
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AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions, intensive actor training in its
conservatory, and an engoing dialogue with its community. Under
the leadership of Artistic Director Carcy Perloff and Managing
Director Heather Kitchen, A.C.1. embraces its responsibility te con-
serve, renew, and reinvent its relationship to the rich theatrical tra-
ditions and literatures that are our collective legacy, while exploring
new artistic forms and new communities. A commitment to the high-
est standards informs every aspect of A.C.Ts ereative work.

Founded in 1965 by William Ball, A.C'T. opened its first San
Francisco season at the Geary Theater in 1967. In the 1970s, A.C.T.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979.
During the past three decades, more than 300 A.C.T. productions
have been performed to a combined audience of seven million peo-
ple; today, A.C.T’s performance, education, and outreach programs
annually reach more than 220,000 people in the San Franclsco Bay
Area. In 1996, A.CT's efforts to develop creative talent for the theater
were recognized with the prestigious
Jujameyn Theaters Awared.

Since Perloff’s appointment in 1992,
ACT. has enjoyed continued success
with groundbreaking productions of clas-
sical works and bold explorations of con-
temporary playwriting. Guided by Perloff
and Kitchen, who joined the company in
1996, ACT. has enjoyed a remarkable
period of unprecedented  audience
expansion and renewed financial stabili-
ty. The company continues to produce
challenging theater in the rich context of
symposia, audience discussions, and
commurity interaction.

The conservatory, now serving 1,900
students every year, was the first training
program not affiliated with a college or
university accredited to award a master
of fine arts degree. Danny Glover, Annette Bening, Denzel
Washinglon, and Winona Ryder are among the conservatory’s distin-
guished former students. With the 1995 appointment of Melissa
Smith as conservatory director, A.C.T. renewed its commitment to
excellence in actor training and to the relationship between training,
performance, and audience. The A.C.T. Advanced Training Program
has moved to the forefront of America’s actor training programs,
while serving as the creative engine of the company at large. B

Carey Perloff Artistic Director
Heather Kitchen Managing Director
Melissa Smith Conservatory Director

ACT.

TRUSTEES OF THE AMERICAN CONSERVATORY
THEATRE FOUNDATION

Mr. Shepard P.
Pollack
Chairman

Ms. Barbara Bass
Ars, Diana Balton
Ms. Joun Danforth
Ms. Linnet F. Deily
Ar. Danie
M, Richard
Mz Patrick [
Mrs. Donna Goya

Mr. Rebert L. Green
Mr. Mike Halloran

Ms. Sally Hambrechn
Mr. Thomas W, High
Mr. Jonathan 1D, Joseph

Lilingon
Fincherg
'Inl.‘l'}'

Ms. Kaatri B.Grigg
Progident

Ms. Hleather M. Kitchen

Mr. Peter Lovine

Ms. Sue Yung Li

Mr. Brues Al

Mz I Stanley Mattd

Ms. foan McGrath

Ms, Bevdee McMurtey

Dr. Mary 8. Metz

Ms. Michele Ballard
Milier

Dr. Jerome N,
Oremland

Ms. Carey Perlofl

Me L Sanford
Miltez,

Mr. Howard N,
Nemerovski

Vice Presidents

Mz, Steve Phillips
Mr. Charles 3. Raben
Ms, Toni Rembe Rock
Mz Philip Schicin
Ms. Cathy Simon
Mr. Alan B. Snyder
Ms, Cheryl Sorakin
Mz Steven L. Swig
Ms. Ruthellen Toole
Mr. Greg Wendt
Mz Barry Lawson
Willtams

Mr. Toby Schreiber

Treasurer

Mr. Mortimer
Fleishbacker

Secretary

My Alan L. Stein
Chairnan Emeritus

American Conservatory
Theater was founded in
1965 by William Ball.

Edward Hastings
Artistic Director
1986-92
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A.C.T. STAFF

Carey
Perloff
Artistic
Director

Heather
Kitchen
Managing
Director

Melissa
Smith
Conservatory
Director

James
Haire
Producing
Director

ACT

STAGEBILL

ARTISTIC

Meryl Lind Shaw, Artistic
Manager/Casting Director

Paul Walsh, Dramaturg

Jennifer Caleshu, Assistant to
the Artistie Director

Caresa Capaz, Casting and
Company Management
Assistant

Kathryn Clark. Casting Assistant

Associate Artists
Loy Arcenas

Marco Barricelli
Larry Biederman
Kate Edmunds
David Lang

Margo Lion

Peter Maleitzke
Peter Maradudin
Ellen Novack
Robert O'Hara
Charles Randolph-Wright
Albert Takazauckas

Actors

Marco Barricelli
Pamela Payton-Wright
Josel Sommer

Lissy Walker

Directors

Candace Barrett

Raye Birk

David Gordon

Giles Havergal

Carey Perloll

Charles Randolph-Wright

Laird Williamson

Composers
Lee Hoiby
David Lang
Michael Roth
Jeanine Tesori

Interns
Alice Moore, Literary

PRODUCTION

Edward Lapine,
Production Manager
Richard Bergstresser.
Project Manager
Tina ‘Iseng, Production
Department Administrator
John A. Garofalo,
Producing Associate

Designers
Kate Edmunds,

Resident Scenic Designer
Peter Maradudin,

Resident Lighting Designer
Garth Hemphill,

Resident Sound Designer
Loy Arcenas, Seenery
Frances Aronson, Lighting
Beaver Bauer, Costumes
Robert Blackman. Scenery
Robert Brill. Scenery
Lewis Brown, Costumes
D. F. Draper, Costumes
Debarah Dry
Walker Hiekl

Costumes
, Costumes

Bill Kellard, Costumes
Robert Morgan, Costumes
Naney Schurtler, Lighting
Doug Stein. Scenery
Jennifer Tipton. Lighting
Donna Zakowski., Costumes
Kimberly . Scott.

Lighting Design Associate
Kim Eller. Scenie Design Intern
Jack Lloyd, Sound Intern

Stage Management

John David. Donna Rose
Fletcher, Ray Gin, Juliet N,
Pokorny, Michele M. Trimble.

Zakis, Stage Managers
Dani S. Colburn, Drew
Stauller, Interns

Scene Shop
Randall Reid, Shop Foreman
Adam Bennes, Lead Builder
Leo Loverro, Jonathan Young,
Mechanics
Troy Lavelle, Bench Hand
Brad Lublin. Purchasing Agent
Chuek Sanger. Design Associate
D. L. Campbell.
Chargeman Scenie Artist
Vivian Prinsloo, Jennifer
Williams, Arnold Wong.
Scenie Artists
Kim Ehler,
Technical Design Intern

Costume Shop

David F. Draper. Manager

Joan Raymond.

stant Manager

Ma. Quyen Ly, Tailors
Montoya, Head Stitcher
sy Larsen, Accessories Head
First Hand
Tamika Bertram, Intern

Costume Rentals
Callie Floar, Supervisor

Sally Lornie, Assistant Supervisor

Cynthia Quiroga. fntern

Properties

Deb Hateh, Supervisor

Gregor Miziumski
Assistant Supervisor

Tara H,

James Fenton, Intern

Wigs
Rick Echols, Wigmaster
Jeanne Naritomi, Intern

Geary Theater Stage Staff

Maurice Beesley, Head Carpenter

Jim Dickson, Head Electrician
Suzanna Bailey, Sound Head
Jane Henderson-Shea.
Properties Head
Miguel Ongpin, Flyman
Michael Chevoor, Mark Pugh,
Ruth Saunders, Stagehands
Catharine Bray,
Wardrobe Supervisor
Raymond Panelli, Assistant

Wardrobe Supervisor
James Kershaw, Stage Doorman

Kimberly Mark Webb. Kelly M.

ADMINISTRATION

Dianne Prichard,
General/Company Munager

Donn:
Assistant to the Managing

Aarons, Executive

Director/Assistant Secretary (o
the Board of Trustees

Barbara Gerber,
lolunteer Coordinator

Beulah Steen. Receptionist

Development & Community Affairs
Caru]yn Lowery. Director
Michele Casau,
Manager of Individual Giving
Coley Lally, Manager of
Corporate and Foundation
Relations

Blair Hartley, Associate

Finance

Jelfrey P. Malloy, Birector

Matt Jones, Cheryl Kuhn, Linda
Lauter, Associates

Kate Stewart,

Human Resources Administrator

Mis
Thom Morgan, Director

Demetrius Martin, Assistant

Communications

Robert Sweibel, Director
PUBLIC RELATIONS

Luis Palom
Susanna Falk, Associate

Manager

PUBLICATIONS

Elizabeth Brodersen, Editor
Jessica Werner, Associate
Alice Moore, fntern

OUTREACH

Amy Vanacore. Manager

MARKETING

Andrew Smith, Manager

Randy Taradash,
Marketing Associate

Cheshire Dave Be
Graphic Designer

ermar,

Linda Graham. Group Services

BOX OFFICE

Richard Bernier, Manager

Jane Tarver. Student
Matinee/Group Sales Treasurer

James Sheerin, Head Treasurer

Lorraine Andros. Yonnah Bagner.

David Engelmann. Ryan
Hadaway, Ruby Lee, Alberta
Mischke. Ryan Montgomery.
Lynn Skelton, Kathy Wall-
Polin, Treasurers

SUBSCRIPTIONS
Mark C. Peters, Manager

masaki. Doris
Yamasali. Coordinators

TELESERVICES

Julie Anne Connolly, Manager

George Q. Nguyen,

Assistant Manager

Thelma Brunn. Michelle
England, Lisa Garrick, Eileen
Gorman, Brian Heath, Amata
Hetmanek, Naney Hermione,
Jessica Jelliffe, Kristin Jones,
Jonathan Lynch, Arthur
Mitchell, Cameron O'Rourke,
Keith Shehearn, Linn Swaim.
Jette Vakkala, Sarah Zesmer,
Sales Agents

Front of House

Alice E. Luhrmann,
Theater Manager

Debra Selman, Assistant Theater
Manager

Eva Ramos, Colleen Rosby,
April Taylor. Assistant House
Managers

Brandy Barber, Intern

William J. Whaley,
Security Guard

loseph Fernandez, Colleen
Rosby, Door Persons

Cecil Alton, Emilie Byron.
Gabricl Carter, Jason Craig,
Josephine Fernandez, Rebecea
Habel, Christel Johnson,
Kristin Jones, Patrick
Langsjoen, Shane Meuwissen,
Alberta Mischke, John Michael
Moreno, Johnny Moreno. Jane
Pendrey, Tanya Reeves, Joe
Scaroni, Traci Shannon,
Audrey Sluiter, April Taylor,
Sue Trayling, Jennie Yee.
Ushers

Mitzi Auer. Sandra Choate.
Stalford Clark-Price, Jacquie

Cooper. Jay Fenton. Poman Fu.

Paul Landgraver, Marie Lee,
Vincent Lima, Laura Marett,

Susan Marks, Alex McAfee, Jr.,

John Pearson, Amy Solomon,

Adam Wright, Bartenders
Andy Alabran, Claudya Martinez,
Na

Karin Tucker. Concessionaires

ssa Santons,

mi Pet

Operations

Lesley Pierce, Manager

Burt Smith, Assistant Facilities
Manager/Geary Theater

Len Lucas, Assistant Facilities
Manager/30 Grant

Jay Keitel, Creww

Curti » Jr., Richard
Supinsky. Security

CONSERVATORY
Barbara Hodgen, Administrator
Craig Slaight.

Young Conservatory Director
Bruce Williams, Divector of

Summer Training Congress

and Community Programs
Maureen McKibben.

Director of Student Affairs
Jack Sharrar,

Director of Academic Affairs
Libby Kava, Technical Manager
Susan Pace,

Director of Financial Aid

Matt Jones.
Bursar/Payroll Administrator
Joe Rosenthal,

Library Coordinator
Heather Blackwell, Assistant 1o
the Conscrvatory Director

Kimberly Mohne,
Young Conservatory Assistant
Traei Shannon, Financial Aid/
Canservatory Assistant
John Dixon,
Conservatory Assistant
Alison Augustin, Receptionist

Advanced Training Program
CORE FACULTY
Jeflrey Bihr, Suzuki
Jeffrey Crockett. Voice
Timothy Douglas, Acting
Frank Ottiwell.
Alexander Technique
Priscilla Regalado,
Modern Dance
Melissa Smith. Acting
Deborah Sussel, Speech,
Ferbal Action
Paul Walsh,
Director of Humanities

ADJUNCT FACULTY
Bonita Bradley,

Imaginal Movement
Greg Holfman, T'ai Chi/Combat
Arina Isaacson, Clown
Kevin Jackson, Acting
Christina Lewis. Clown
Peter Maleitzke, Singing
Minti McGurl, Humanities
Jared Sakren, Acting
Gregory Wallace, Acting

Studio A.C.T.

Letitia Bartlett,
Dynamic Movement

Michael Carroll. Acting

Paul Finnochiar

Amy Freed, Play

Marvin Greene, Acting

Christianne Hauber, Acting

Chris Herold. Aeting

Andrew Hurteau, Acting

Kendra Keller, Aeting

Rose Adams Kelly,
Alexander Technique

Drew Khaloul, Speech/Acting

Daniel Klein, Improvisation

Barry Lloyd, Musical
Theater/Cabaret Performance

Domenique Lozano, Acting

Kimberly Mohne, Dialects

Audree Norton, Acting

Trina Oliver. Acting

Tim Orr, Improvisation

Ken Prestininzi, Playwriting

Victoria Ru

Regina Saisi, Improvisation

Aeting

Barbara Scott, Improvisation
Brent St. Clair, Aeting
Rachel Steinberg, Acting
Ava Victoria, Singing
Bruce Williams,
Audition Techniques/Acting

Young Conservatory
Letitia Bartlett,
JunioriSenior Physical Acting
Cynthia Bassham, Acting
Mare Bauman, Physical Acting,
fmprm‘f.sxalion
Kate Brickley, Junior Voice and
Speech
Joshua Costello, Improvisation
Da
Draper. Acting

s. Audition

ces Epsen. Musical Theater

Stephanie Hoover, Intermediate
Acting

Stephanie Leverage,
Creative Drama

Domenique Lozano,
Performance Workshop

Jaime Lujan,
Outreach Instructor

Kimberly Mohne. Foice and
Speech, Dialects, Junior Acting

Amy Mueller, Aeting

Pamela Ricard. Aeting

Vivian Sam, Intermediate and
Advanced Musical Theater

Craig Slaight. Master Class.
Senior Seminar

Phil Stockton, Acting

NEW PLAYS PROGRAM
RESIDENT PLAYWRIGHTS
Constance Congdon
Daisy Foote

Accompanists
Barry Lloyd
James Murdock

Access everything you want
to know about A.C.T.

—and more—
online 24 hours a day
@

www.act-sfhay.org
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CAREY PERLOFF (Artistic Director} assumed artistic
leadership of A.C.T. in June 1992. Perloff has since led
the company to unprecedented success, including the
receipt of the prestigious 1996 Jujameyn Theaters Award
. and the triumphant reopening of the Geary Theater fol-
L lowing its $28.2 million restoration. Known for direeting
innovative productions of classies and championing new
writing for the theater, Perloff’s work at A.C.T. includes
this season’s highly acclaimed remounting of Euripides’

Hecuba with Olympia Dukakis, a new production Perloff began at the

Williamstown Theatre Festival in August 1998, and the American premiere
or Tom Stoppard’s Indian Ink. Other work at A.CT. includes Friedrich
Schiller’s Mary Stuart and Harold Pinter's Old Times; Stoppard’s Arcadia;
Fennessee Williams’s Rose Taftoe with Kathleen Widdoes and Marco
Barricelli; Sophocles” Anfigone; August Strindberg’s Creditors; Paul
Schmidt’s new transtation of Anton Chekhov’s Uncle Fanya; David Storey’s
Home; the world premiere of Leslie Ayvazian's Singer’s Boy; and the Geary
Theater inaugural production of Shakespeare s Tempes! which featured
David Strathairn and the Kronos Quartet. In 1993, Perloif directed the world
premiere of Steve Reich and Beryl Korot's opera The Cave at the Vienna
Festival and the Brookiyn Academy of Music. She recently staged Christoph
Gluck’s Iphigénie en Tauride for the San Francisco Opera Center.

Before joining A.C.T., Perloff was artistic director of CSC Repertory {the
Classic Stage Company) in New York, where she directed the world premiere
of Ezra Pound’s Elektra with Pamela Reed and Nancy Marchand; the
American premiere of Pinter's Mountain Language and The Birthday Party
with Jean Stapleton, Strathairn, and Peter Riegert; Bertolt Brecht’s Resistible
Rise of Arturo Ui with John Turturro and Katherine Borowitz; and many other
classic works. Under Perloff’s Jeadership, CSC won the 1988 Obie Award for
artistic excellence, as well as numerous Obies for acting, design, and direction.

Perloff received a B.A. (Phi Betz Kappa) in classics and comparative lit-
erature from Stanford University and was a Fulbright Fellow at Oxford
University. She was on the faculty of the Tisch School of the Arts at New York
University for seven years and cwrently teaches and directs in the A.CT.
Advanced Training Program, for whom she recently staged a cabaret version
of The Threepenny Opera. She is the proud mother of Lexie and Nicholas.

HEATHER M. KITCHEN (Munaging Director), now in
her 25th year of professional theater management and
production, joined A.C.T. as managing director in 1996.
She is a member of the executive commiltee of the U.S.
League of Resident Theatres (LORT), the arts evaluation
and accreditation team of the Western Association of
Schools and Colleges, the board of governors of the
Commonwealth Club of California, and the board of
_ directoss of Big Brothers/Big Sisters, San Francisco and
the Peninsula. Belore joining A.C.T., she served as general manager of the
Citadel Theatre in Edmonton, Alberta, where she was responsible For a five-
theater complex that preduced up to 16 productions annually. A native of
Canada, she has served as a strategic planning consultant for leading arts
and educational institutions, taught at eight universities and Loi]wes
throughout the country, and served on the Canada Council Theulre
Advisory Committee and the executive commitiee of the Edmenton
Professional Arts Council. Kitchen received an honors degree in drama and
theater arts from the University of Waterloo and earned her M.B.A. [rom the
Richard Ivey School of Business at the University of Western Ontario.

MELISSA SMITH (Conservatory Director}. the master acting teacher of the
A.C.T. Advanced Training Program, has taught acting to students of all ages

continued on page 30
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throughout the United States. Before assuming leadership of the A.C.T.
Conservatory in 1995, she was director of the program in theater and
dance at Princeton University, where she taught acting, scene study, and
Shakespeare for six years. Also a professional actor, she has performed in
regional theaters and in numerous off-off Broadway plays. Smith holds a
B.A. in English and theater from Yale College and an M.F.A. in acting from
the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with Eva
Le Gallienne’s National Repertory Theater. He also stage-managed the
Broadway productions of And Miss Reardon Drinks a Little and Georgy (a
musical by Carole Bayer Sager), as well as the national tour of Woody Allen’s
Don’t Drink the Water. Off Broadway he produced Ibsen’s Little Eyolf (direct-
ed by Marshall W. Mason) and Shaw’s Arms and the Man. Haire joined A.C.T.
in 1971. He and his department were awarded Theater Crafts International’s
award for excellence in the theater in 1989, and in 1992 Haire was awarded
a lifetime achievement award by the Bay Area Theatre Critics” Circle.

CRAIG SLAIGHT (Young Conservatory Director) spent ten years in Los
Angeles directing theater and television before joining A.C.T. in 1988. An
award-winning educator, Slaight is a consultant to the Educational Theater
Association and the National Foundation for Advancement in the Arts and
is a frequent speaker and adjudicator throughout the country. He has pub-
lished ten anthologies for young actors, three of which were selected by the
New York Public Library as “outstanding books for the teenager” In 1989,
he founded the Young Conservatory’s New Plays Program; 11 new works
by professional playwrights have been developed, nine of which have been
published by Smith & Kraus in New Plays from A.C.T’s Young Conservatory.
In January 1998 Carey Perloff awarded Slaight the first Artistic Director’s
Award for his contributions to A.C.T.

BRUCE WILLIAMS (Director of Summer Training Congress & Community
Programs) has had a 23-year working relationship with A.C.T, where he
haa taught in the Advanced 11&:111nﬂ Program (ATP), Summer Training
Congress, and Studio A.C.T. (which he also administrates), directed numer-
ous ATP studio productions, and acted in more than 40 mainstage pro-
ductions. He has also performed on numerous other West Coast stages and
has worked extensively in film, television, and voice-over.

PAUL WALSH (Dramaturg & Director of Humanities) has extensive experi-
ence as a dramaturg, translator, and adaptor, including many years collabo-
rating with the Minneapolis-based Theatre de la Jeune Lune on such pro-
jects as Children of Paradise, Germinal, Don Juan Giovanni, and The
Hunchback of Notre Dame. His translation of Strindberg’s Creditors was
directed by Carey Perloff at CSC in New York in 1991 and at A.C.T. in 1992.
Walsh received a Ph.D. in drama from the University of Toronto and taught
theater history and dramatic literature at Southern Methodist University. His
critical writings appear in The Production Notebooks, Re-interpreting Brecht,
Strindberg’s Dramaturgy, Theater Symposium, and Essays in Theater.

MERYL LIND SHAW (Ariistic Manager/Casting Director) joined the A.C.T.
artistic staff in 1993. During the previous 17 years, she stage-managed more
than 60 productions throughout the Bay Area, including A.C.T's Bon

Appétit! and Creditors. She was resident stage manager at Berkeley -

Repertory Theatre for 12 years and production stage manager at the
Berkeley Shakespeare Festival for three seasons. She was active with Actors’
Equity Association for many years and served on the AEA negotiating com-
mittee in 1992 and 1993. Other casting projects include San Francisco’s
Picasso at the Lapin Agile and the CD-ROM game Obsidian.

MARCD BARRICELLI™ (James Tyrone, Jr.). an associate
artist at A.C.T. since 1996, has appeared in Hecuba,
Mary Stuart, Insurrection: Holding History, A Streetcar
Named Desire, and The Rose Tattoo (Drama-Logue
Award). Among his other favorite theatrical experiences
are: Magic Fire at the Guthrie Theater; Silence with the
Japanese theater company Subaru and Milwaukee
Repertory Theater; A Moon for the Misbegotten at
Milwaukee Repertory Theater; The Tuming of the Shrew
at South Coast Repertory (Drama-Logue Award); Richard Il and Cat on a
Hot Tin Roof at Missouri Repertory Theatre; and Henry V, Richard I, and
many other plays at the Oregon Shakespeare Festival. He has also worked
with the Intiman Theatre, Virginia Stage Company, Actors Theatre of
Louisville, Indiana Repertory Theatre, Arizona Theatre Company, Portland
Center Stage, Utah Shakespearean Festival, California Shakespeare
Festival, and Illinois Shakespeare Festival, among many others. Screen
credits include “L.A. Law,” Romeo and Juliet, Cipango! and 11th Hour. A
graduate of the Juilliard School, Barricelli teaches and directs in the A.C.T.
Advanced Training Program.

JASON BUTLER HARNER™ (Edmund Tyrone) appeared
most recently in The Beauty Queen of Leenane at Seattle
Repertory Theatre. He has performed with the Public
Theater/New York Shakespeare Festival in George C.
Wolfe’s production of Macbeth {with Alec Baldwin and
Angela Bassett) and in Henry VI (with Josel Sommer).
Other New York credits include Loved Loss, The History
of Hell with VIA Theatre, Berlin at the Ensemble Studio
Theatre, and directing Eight Productions’ premiere of
The Edge of Lonely. Regional theater aredits snelude Anne Bogart’s pro-
duction of Picnic at the AL:L(J:’S Theatre of Louisville; the American premiere
of Transit of Venus at the Berkshire Theatre Festival; Romeo and Juliet with
the Commonwealth Shakespeare Company of Boston; and the world pre-
miere of Petersburg and Galileo {with Byron Jennings) at Yale Repertory
Theatre. Harner earned his M.FA. from New York University, where his
credits included Areadia, Diary of a Scoundrel, Tielfth /\ughl Woyzeck,
Women of Trachis, and the title role in Tony Kushner’s Hydriotaphia, or the
Death of Doctor Browne, directed by Michael Wilson. He can be scen in the
upcoming independent feature film Special Child.

PAMELA PAYTON-WRIGHT" (Mary Tyrone) has per-
formed on Broadway in The Cherry Orchard, Exit the
King, The Showoff. Jimmy Shine, All Over Town, The
Crucible, The Glass Menagerie, Romeo and Juliet, The
Night of the Iguana. A Streetcar Named Desire. M.
h’ut.fmﬂ\ Somﬁrhmﬂ lnsp()].(*n and Mourning Becomes
Electra. for which -|w received a Drama l]e~|\ Award.
Off-Broadway credits include The Effect of Gamma Rays
on Man-in-the-Moon Marigolds (Obie Award, Clarence
Derwent Award, and Fariety Critics” Poll Citation), Jesse and the Bandit
Queen (Obic Award). The Seagull (Public Theater), Mrs. Warren’s
Profession (Theater Row). Richard I (Theater or a New Audience). and
Til the Rapture Comes (WPA). She has also performed leading roles in pro-
ductions at nearly all of this country’s leading repertory theater (nmpanma
Television eredits include “The Adams Chronicles” on PBS (Emmy nomi-
nation) and guest-starring roles on numerous series, including
“Homicide,” “Law and Order,” and “Spencer: For Hire” Feature film crt’(l-
its include In Dreams. Going in Style, My Little Girl, Ironweed, and The
Freshman. In recent years she has been cited as Best Actress for her work
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in Dallas (Six Degrees of Separation) and Baltimore (The Glass Menagerie),
and she received the 1996 Joseph Jefierson Award for her performance in
Robert Fall’s production of 4 Touch of the Poet, with Brian Dennehy. Payton-
Wright is 2 graduate of the Royal Academy ol Dramatic Arl, where she
received the Edmond Gray Prize for High Comedy and the Special Medal.

10SEF SOMMER™ (Jumes Tyrone, Sr.) returns to ALCT.
where he performed i the carly 1970s in The Latent
Heterosexual and The Time of Your Life. Broudway cred-
its include The Shadow Box, Whose Life Is It Anyroay?
The 1940s Radio Hour, Spokesang. Full Circle. The Trial
of the Cutonsville Nine, Enemies. The Merchant of Venice,
Racing Demon, and Huopgood. Of-Broadway credits
include Henry VI Labor Day, Later Life, Drinks Before
Dinner, Hamlet, Largo Desolato (Obie Award), and L\ die
Breeze (Ohl(. Award}. He has also performed at the Long Wharf Theatre. Yale
Repertory Theatre, Seattle Repcrmr_\; Fheatre, MeCarter Theatre, Old Globe
Theatre in San Diego, and the Mark Taper Forum. Television credits include
the made-for-television movies Don’t Drink the Water, An Enenty Within,
Citizen Colin, Hostages, and Yuri Nosenko on HBO; An Americarn Sior Y on
CBS’s Halkmark Hd]l of Fame; A Woman Named Jackie on NBC: Mfmrmnlf
Becomes Electra and Hamlet on PBS; The Fizgeralds and the Kennedys on
ABE; and 4 Bridge to Silence and Dead Air on CBS. {lis extensive film cred-
its include Patch Adams, Strange Days, The Chamber, Nobody's Fool, Malice,
Bloodhounds of Broodway, Hze Rosary Murders, Shadows & Fog, Chances
Are, Wimess, Sillwoaod, Iceman, Absence of Malice, Rollover, Hide in Plain
Sight. The Front, Dirty Harry, The Stepford Wives, Man on a Swing, Close
sncounters of the Third Kind, and Moeonlight and Valentino.

LISSY WALKER™ (Cathleen) makes her A.C.T. debut in
Long Day’s Journey into Night. She has perlormed with
various Jocal companies since relocating from New York
to San Francisco in 1992, Her New York credits include
productions al the Public Theater and Home for
Contemporary Theatre and Art. Bay Avea credits
include Tales of the City (Bay Area Theatre Crities’
Cirele Award for best production), The Art of Dining at
Marin Theatre Company, and Macbetr and Tome Jones
with Reugh and Tumble, of which she is a company member. Walker
appears in the upcoming film Buddy Boy. She is a graduate of the
Neighborhood Playhouse, where she studied with Sanford Meisner.

ELIZABETH BENEDICT™ (Understudy) performed in
A.CTs production of A Strectear Namred Desire last sea-
son and went on as the understudy for Mrs. Tancred in
Juno and the Paycock earlier this season. She began her
career at Arena Stage and has appeared off B[‘Odd\\’d_\ in
The Trojan Women, Uncle Fanya, Clerambard, and The
Song of the Lusitanian Bogey. Her theater credits also
mdudc A Five-Persan C)'mbr»hm’ Hamler, Pienic, and
Steel Mugnolias in New York's Hudson Valley: Sarah
ikmimrdt in The Lady of the Camellios, Heather in Racing Demon, and
Madame Dupont in dnything to Declare? at Theatre First; Sarah in lemra
for Pacific Stage Company; and the title role of Shirley Valentine at the
Mason Street Theatre, She has appeared on television or “Law and Order”

ANDY MURRAY™ (Understudy) has perlormed in
Macheth at Berkeley Repertory Theatre; The Marriage
of Fignro and Much Ado nbowt Nothing at Shdkupmn‘
Santa Cruz; Twelfth Night at San Jose Repertory
Theatrey A Child’s Christmas in Wiles at the Magic
Theatre; Medea, Pericles, A4 Midsummer Night's Dream,
and Alls Well That Fnds Well at the California
Shakespeare Festival; Much Ado abow Nothing, The
Comedy of Errors, and As You Like It at the San
hdm‘la( 0 S]mkc-»]n‘au‘ Festival; and Fire Eater at Thiek Description.

&

AMELIA ROSENBERG™ (Understudy) has appeared al
AT as Belle in A Christmas Carol and in Maclinal.
She has been seen by Bay Area audiences in the San
Francisco Opera production of Le Bohéme, and she
recently ended a [ive-month stint as Barbara DeMareo
in Shear Madness. She received her MEA. in 1998
from the A.CT. Advanced Training Program, where her
roles inchuded Gertrude in Hamlet, Olga in The Three

d Sisters, and Buster in In Perpetuity rhmutflmu! the
Urm erse. Other credits include Anna in The Baltimore Walts, [Im o in Much
Ado about Nothing, Audrey in Little Shop of Horrors, and a tour with the
North Carolina biml\vsp(‘dw Festival.

EDWARD SARAFIAN® (Understudy) played The Doctor
in AL Ts production of A Streetcar Numed Desire tast
season. He has performed with theater companics
throughout Califernia, including San Jose Stage Company
{Dracule, A Musical Nightmare), Center Repertory
Theatre (Harvey, The Meu}mm of Venice), South Coast
Repertory (La Runde)_ Theatre First (Racing Demon), and
the Willows Theater (fnherit the Wind). He received a
: Drama-fogue Award for his portrayal of Nat Miller in 4k,
Wilderness! at TheatreWorks, where his credits also include As You Like It
The Man Who Came to Dinner, Passion, You Never Can Tell, and Camping
with Henry and Tom. He recently understudied the A.CT. production of
Singer’s Boy and has appeared on television in “Nash Bridges” Sarafian
received his B.AL in thester arts from San Francisco State University.

ARIEL SHAFIR” {Understudy) made his theater debut
when he was eight vears old as a brain-washed, cookie-
munching [Jupll i Chulstopher Durang’s Sister Mary
fematius [' wplains It All for You, dl[‘(.(,t(.(l by Jerry ./dk:s,
wnth Eynn Redgrave and Cloris Leachman, Since then
he has pcrl’m‘med on both coasts and received formal
training at the Schoot for the Arts at Boston University
and British Academy of Dramatic Art at Oxford. His
[avorite roles include Konstantin in The Seagull, Buff in
Sm’mrbm. and Moe Axelrod in Awake and Sing!

LAIRD WILLIAMSON (Director} has staged AT productions of The
Matchmaker, Sunday in the Park with George, End of the World with
Symposium to Follow, The Imaginary fnvalid, A Month in the Country, The
Fisit, Pantagleize, and, most recently, Machinal, He has worked extensive-
ly with the Oregon S]m]\cspurc Festival and the PCPA Theatrefest, where
he direotod award- ~winning productions of The Physicists, Blood Wedding,
and Indians. He has directed Don Pasquale and The Portuguese Inn [01
Western Opera Theater, Blectra for the Intiman Theatre, and Swz.da)’ in the
Parl with George for Seattle Repertory Theatre, and has been a guest
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director at the Brooklyn Academy of Musie. For the Denver Center Theatre
Company, he has directed Julius Cacsar. Galilvo, Saint Joan. The
Muatchmaker. Coriolanus, Pericles. and Wings, ameng many others. Recent
credits include Gross Indeceney, Arcadia, Galileo, and his own adaptation
of Catderan’s Life Is a Dream at the Denver Center; All's IFell That FEnds
Well and Love’s Lubor’s Lost at the Shakespeare Theatre in Washington,
D.C; Othello at the Guthrie Theater: and Tiwo Gentleman of Verena,
Tivelfih Night, and The Legacy, by Mark Harelik, at the (d Globe Theatre.

KATE EDMUNDS (Scenic Designer) has designed many productions for
AL, inchuding Juno and the Paycock, Hr’ruha. N Fines, Antigane,
Uncle Vanye, Rosencrantz and Guildenstern Are Dead, Oleanna, Arcadia,
and Othello, Locally, she has also designed many shows for Berkeley
Repertory Theatre, including h-(.(’{ﬁh ight, The Revenger. The
Misanthrope, Endgame, Sight Unseen, The Winter’s Tale. Hearthreak
House, Slavs! and, most » sntly, The Heiress and How I Learned 1o frive,
She has also designed extensively throughout the at & wide range of
regional, off- Blmlrh\d\. and Br ulzd\\(n Lht‘dl( srs. undd her designs hd\(,‘ gar-
nered many local and national awards. A graduate of the Yllv Se h()()] ol
Drama, Edmunds seaches seenic design at l G Berkeley.

DEBORAH DRYDEN (Costune Designer) has designed the costizmes for
ACH%s productions of Mary Stwart, The Rose Rutoo, and The Tempest. She has
also clesigned for the La Jolla Playhouse, Old Globe Theatre. Seatde Repertory
Theatre, Alliance Thostre Company, Alley Theatre, Berkeloy Repestory
Theatee, Denver Center Theatre Company, Intiman Theatre, Indiana Repertory
Theatre, Guthrie Theater, Huntington Theatre Company, Asolo Theatre
Company. Alaska Repertory Theatre. Portland Center Stage.  Milwaukee
Repertory Theater, Minnesota Opera Company. the Maek Taper Forum. San
Diego Opera. and Hong Kong Repertory Theatee, She has had an 18-year af(il-
tation with the Oregon bhaf\mp(-ar(' Festival (OSF), where she is (,mwnll_\
tdent costume ll{‘~|"l§(l This scason she designed Othelio, Three Musketeers.,
and Pericles lor 05[" Mugic Fire for the {mshmv Theater: dll(l dreadia for the
Alliance Theatre € “ompany. Her designs for O3Fs Magie Fire were seen al the
Kennedy Center. She is prolessor ([}l(‘lllll\ ol design dl LC San Dicgo.

PETER MARRBUDIN (Lighting Designer) has designed the lighting lor more
than 30 AL productions, including Juno and t.’m IU‘({J([I H(’(Hbm Old
Times, Mary Swart, Insurrection: Un.’d(rirrHumn. Virs. Warren's P rafession,
Singer’s Hm. The Roval Family, ”arhmm’ A Christmas Carol. The Rose
f(t.‘!fm. Shiemiel the First. The Matchinaker. The Cherry Orchard, Dark
Rapture, and The Tempest. He also designed the lighting lor The Kentucky
Cycle and Ma Rainey’s Blach: Boitom on Broadway and Balled of Yachive at
the Public Theater. His regional theater desizns include more than 200 pro-
ductions for companies across the .S other recent Bay Area productions
include Hydriotaplia, Shviight, Flley Song, and Pentecost Tor Berkeley Rep.
Maracludin has received Ium Los \n"o os Theatre Crities” Cirele Awards,
more than thirty Drama-Logue \mud:-. and an Angstrom Award for lifetime
achievement. He is 4 I)Ii}](,l[ldl desirner with l ight and Trath. « San
Francisco lighting-design firm. and i on the laculty of the California
Institute of the Arnts.

GARTH HEMPHILL {Sound Designer) is in his second season as AT
resident sound designer. He has (in»-q_nvd more than 70 productions in the
past eight years, inc |u( ing AT, productions of Indian Ink. Juno and the
Irr\(m/.. H{)mba J'mwwt tion: Holding History, A Christmas Carol, W(u)
Stuart, Old Times, and A Streetcar \rrm(*d Desire (Bay Avca Theatre Crities”
Cirele Award). He has carned Drama-Logue Awards lor his work on far the
Floor, A Christnas Carol {at South Coast Repertary). The Things You Den't

Know, Blithe bpur{. New England, Lips Together, Teeth Apart, Fortinbras,
and the world premicre of Ht( rard €11t‘l‘zllu’1" s Three Days of Rain, During
the past seven years, Hemphill has also su\c,d as lechnieal director and
sound designer for ten productions of Divas Simply Singing. a beoelit for
Prajeet Angel Food and other AIDS charities.

BRONWYN EISENBERG (Dramaturg/dssistant Directory is a New York-
hased freelance dramaturg and (Im'{ tor. She has worked as a deamatirg
and assistant director on productions over the past few scasons at %he*
Calilornia Shakespeare Festival and TheatreWorks. She directed the New
York premieres ol Debra Waller Sallaway's Adventures in Passive
Aggression and Phyllis Nagy's Trip’s Cinch, She also leads the Farly-Career
l)ldl!hllul”‘ memzn for the Literary Managers aod Dramatirgs of Americs.
E N*nh('m recetved her BAL in E n-rllsi hum Princeton lm\vlsll\ and her
M.S. in computer seience from M. l

BEBORAK SUSSEL (Dialecr Consuftant) trained at Carnegie-Mellon
University with Edith Skinver and was awarded a Fulbright Se lm]ar-’lnp lor
study in London. She is ¢ surrently in her 23rd season \\;lh ALCT., where she
lias bern featured in numerous pla}s and has served as speech and dialeat
coach for more than 25 productions. Her most recent work includes A
Streetear Named Desire at the San Francisco Opera, Indian fnk and Juno and
the Paveock at ACT. and Collected Stories at Berkeley Repertory Theatre.

RICK EEHOLS (MHair and Urtl.(*up} hags designed hair and makeup for more
than 200 ACT productions sinee 1971, He designed wigs and makeup lor
AL welevision produetions of Gyruno de Bergerac., A C."m.s!ma..s Carol, ani
The Taming of the Shretw. as well as many ()thl‘l television wnd Glm produc-
tions. He also designed bair and malwup or the original production of
Cinderella at the San Franeisco Ballet, Hamiet Tov the '\i]l(‘ll(dli Shakespeare
Festival. A Life for the Citadel Theatre in Edmonton. Canada. and Angels in
America for the Fureka Theatre Company. Eehols returned to ACT in 1996
alier four and @ hall vears on the road with e national tour of Les Misérafiles,

KIMBERLY MARK WEBB™ (1 (Producrion Stage Manager}y returns this year
for his lilth scason at A.CT. where he has worked most recently on Juno
and the Payeock. Hecuba tat ALCT. and the Williamstown Tl heatre Festival).
A Streetcar Named Desire, Insurrection: Holding History, Mary Steart, and
Ol Times. Duving 19 vears with Berkeley Repertory Theatre he stage-
managed more than 70 productions. including the Mark Taper mainstage
inaugural production ol BrechCs Galileo. The Norman  Conguests,
American Duffide {coproduecd with Milwaulkee Reperctory Theatre), The
Tooth of Crime. Man and Superman. Hard Times (as part ol New York's
Jovee Fostival), Spunk. und An Ideal Husband. Other credits include the
San Franeisco production ol Picasso at the Lapin Agile, The Ioman
WFarrior lor Center Theatee Group in Los Angeles, and The Lady from the
Sea at Boston’s Huntington Theatre Company. Webl served as plmluvtmn
stage manager at Theatre Three in Dallus for six veors,

ELISA GUTHERTZ  (dssisteuns Stage Munager) was assistant stage manag-
er for fast season’s Mary Stuart and A Sweetcar Named Desire at ACT.
Other productions at A.LCT. include The Roval Family, The Rose Taitoo.
(:(tsfrfth and Dark Rapture. Most recently, she was the stage manager lor
Be ll\{‘l[‘\ Repertary Theatre’s produetion ol Colleeted Stories. She ims also
stage-managed pumerous productions with the California Shakespeare
Imma} inc |ll(|§ll" Othello. Richard i, and Pericles.

Member of Actors” Equity Association, the Union of Professional Aetors and
Stege Managers in the United States
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Eugene O'Neill as 2
boy in New Lendan, I, L . i
Connecticut James O'Neill, Eugene's father. was horn in Kilkenny, [reland. Jamess

father, Thomas, hrought his wife and cight children to Buffalo, New
York, in 1854, then left them and returned to Irefand. Working in a
machine shop lor 50 cents a day, James was often hired in the evenings
as an extra for visiting theater companies. He first joined the company
ol Edwin Forrest in 1866, and by 1874 had performed Othello and
lago with Edwin Booth. In 1877 James married Mary Ellen “Ella”
(Guinlan, a convent-educated giel from an aftluent Cleveland family.
James O'Neill was best known for the past of Edmond Dantes in The
Count of Monte Cristo, which he played some 6,000 times.
|

1888 October 16: Eugene Cladstone O'Neill is hore in a New York
hotel room overlooking what would become Times Square. (His
elder brother James is now ten. Another brother, Edmund, had died
after only a vear) It is a difficult birth and his mother is ill for some

time, The doctor prescribes morphine, to whick Ella remains addict-
ed for the next 25 years.
1888-95 O'Neill spends his early childhood traveling the country

with his parents and his elder brother, Jamie, on his father’s per-
lorming tours. The family summers in New London, Connecticut, at
Monte Cristo Cottage, named afier James O'Neill’s famous role in
The Count of Monte Cristo,

1895~1906 Kugene is educated at a series of bearding schools.
Jumie introduces hine to Broadway chorus girls, [z 1903, the young

Eugene discovers his mother’s addiction to morphine and begins to
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drink heavily.

1906 O'Neill enters Princeton University. Although he skips
classes and refuses to complete assignments. he pursues a rigorous
independent study of diverse literary and philosophical works. He is
dismissed after a year for “poor academic standing”

1907 Father arranges job for him in mail-order house.

1909 Eugene falls in love with Kathleen Jenkins, a New York
society girl, In an atlempt to separate his son from Jenkins, who is
pregnant with Lugenes child, James ONeill sends Eugene 1o
Honduras. where he will join a mining expedition to prospect for
gold. Two weeks before he departs. Lugene secretly marries Jenking,

1910 Stricken with malaria, O"Neill returns to New York. Kathleen
has a son, also christened Eugene. O"Neill soon leaves again, for
Buenos Aires, on the Charles Racine, a Norwegian sajling ship.

1911 O'Neill agam returns to New York and takes a room at
Jimmy the PriesUs. a waterlront saloon: its seamy workl of down-and-
oul characters will inspire The leeman Cometh and Anna Christie.

I arrived a gentleman—so called—and wound up o bum on the

docks in fact. ... There are times now when { feel sure L would

have been a plavwright no matter what happened, but when |
remember Buenos Aires, and the fellow down there who want-
ed me to be a bandit, Fm not so sure.

1912 Depressed by his failure as a poet and husband, he attempts
suicide. ("Neill briefly joins, in a menial position, the theater com-

pany his father and brother are with. James O’Neill retives the role of

the Count of Monte Cristo, his fortune made by the rights to the play.
When the show closes for the season, the family is together under
one roof in their New London summer home. Jenkins divorces
Eugene. He is diagnosed with tubereulosis and goes to a state sana-
torium in Shelton, Connecticut. He stays there only two days. On
Christmas Eve, he enters Gaylord Farm Sanatorium, in Wallingford.
Connecticut, where he begins to read widely in dramatic literatare,
particularly the plays of Strindberg, lbsen, and the Greeks.

It was reading [Strindberg’sf plays that above all first gave me

the vision of what modern drama could be and first inspired me

with the urge to write for the theater myself. The influence of

Strindberg runs clearly through more than a few of my plays

and is plain for evervone to see.

O"Neill begins writing and completes at least one play.

1913 He is discharged and returns to the family’s summer home.

1914 Continues writing and by autumn has completed eleven
one~act and two full-length plays, including Bound East for Cardiff.
His father finances the publication of O'N
ings, Thirst and Other One-Act Plays. He is accepted into George

eill’s first collection of writ-

Pierce Baker's playwriting workshop at Harvard. Ella O’Neill enters
a convent and successfully overcomes her morphine addiction.
1915-16 Spends a year living in Greenwich Village and drinking

“THERE ARE
TIMES WHEN |
FEEL { WOULD
HAVE BEEN A
PLAYWRIGHT NG
MATTER WHAT
HAPPENED.”
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“THERE IS
ALWAYS DNE
DREAM LEFT,

ONE FINAL

DREAM, NO
MATTER HOW

LOW YOU HAVE
FALLEN, DOWN
THERE AT THE
BOTTOM OF THE
BOTTLE. | KNGW,
BECAUSE

| SAW IT."
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in “The Hell Hole” Meets the pioneering group of artists and writ-
ers working in Provineetown. They stage his Bound East for Cardiff
and Thirst i a converted fishing wharf theater, His next play, Before
Breakfast, is staged hy the Provinectown Players at the Playwrights’
Theatre in New York. The group stages nine more ol his plays over
the next three years,

1918 Marries Agnes Boulton, a young widow and writer.

1919 Their son, Shane, is born.

1920 Beyond the Horizon. O°'Neill's Broadway debut, is staged at
the Morosco Theatre and receives the Pulitzer Prize for drama,
James O'Neill, Sr.. dies.

My father’s death leaves ¢ big hole in my fife. He and I had

become great pols in the last two years . .. Yes, it was the great-

est satisfuction he knew that I had made good in a way dear to

his owen heart. And [ thank “whatever gods may be” that Beyond

came into its oron just when it did and not too late for him. He

was in a box at the opening matinee and wwept fuis eyes out.

The premiere of The Emperor Jones at the Playwrights” Theatre
brings O’'N

1921 ¥
for the second time. They afterwards remain in touch.

1922 Anna Christie wins O'Neill his sccond Pulitzer Prize. The
Hairy Ape is staged. His mother dies. Jamie, who was very close to her

ill to world prominence.
rets Lugene, Jr., the son from his first marriage, now 11,

and has been on the wagon for some time, reverts o heavy drinking.

People 1all of the “tragedy” in fmy plays], and call it “sordid.”

“depressing,” “pessimistic ™the words usuclly applied to any-

thing of a tragic nature. But tragedy, | think, has the meaning

the Greels gave it To them i brought exaltation, an urge
toward life and ever more life. It roused them to deeper spiri-
twal understandings and released them from the petty greeds of
everyday existence. When they sww a tragedy on the stage they

Sfelt their men hapeless hopes ennobled in art.

1923 Jamic dies. aged 45, of chronic aleoholism. O"Neill creates
the Experimental Theatre with critic Kenneth Macgowan and set
designer Robert Edmond Jones.

1924 All God’s Chillun Got Wings incurs censorship problems
because of its depiction of an interracial marriage. Desire Under the
Lims is staged.

1925 Daughter, Oona, is born in Bermuda.

Where I feel myself most neglected is 1where 1 set most store by

myself~as a bit of a poet who has labored with the spoken word

to evolve original rhythins of beauty where beauty apparently

tsn’t, and to see the transfiguring nobility of tragedy, in as near

the Greek sense as one can grasp it, in seemingly the most igno-
ble, debased lives.

1927 While summering with his family in Maine, O'Neill falls in

love with actress Carlotta Monterey.

1928 Marco Millions and Strange Interlude open on Broadway;
Strange Interlude wins his third Pulitzer Prize and becomes the first
drama to reach the best-seller list when published. O’Neill leaves
Agnes and the children 10 go on a world tour with Carlotia. In
Shanghai goes on a two-week bender and is treated for aleoholism.

1929 Marries Carlotia in Paris and they renta &7
chateau near Tours.

1931 Returns to the United States lor produc-
tion of Mourning Becomes Electra trilogy at the
Guild Theatre. [t is a huge suceess.

1933 Adh, Wilderness! opens to excellent reviews,

1936 Awarded Nobel Prize for lierature, hut
reluses to attend the ceremony. (O’Neill remains
the only American playwright to have received
the Nobel Prize for literature.) Develops a severe
hand tremor and nervous exhaustion. ‘

1937-43 Builds and moves into Tao House, a
private retreal in Danville. Calilornia, where he
writes The leeman Cometh (1939), Long Day’s
Journey into Night (1941}, Hughie {1942). A
Touch of the Poet (1942), More Stately Mansions
(1942} and A Moon for the Misbegotten {1943),
Gives instructions that Long Day’s Journey is not
to be staged until 25 years alter his death.
eill

General decline in his health prevents 07
f[rom writing again.

1943 The 18-year-old Qona marries Charlic Chaplin, 54. O™Neill
severs conneetion with her. {Both Oona and Shane will be disinher-
itec by their father: neither will attend his funeral.}

1946 Attends rehearsals for The feeman Cometh—his fivst open-
ing since 1934,

The people in that saloon were the best friends ve ever known,

... Theirweakness weas not an evil. It is a weakness found in

all men. ... ftis a play about pipe dreams. And the philosophy

is that there is alavs one dream left, one final dream. no mat-

ter how low you have fallen, down there at the bottom of the

bottle. I know, because [ saw .

1947 A Maoon for the |
in Columbus, Ohio, and in Detroit is closed by police lor ebscenity:

fisbegotten (about his brother Jamie) opens

it will not be presented on Broadway until 1957,

1948 Shane arrested for possession of heroin,

1950 Eugene. Ir., aged 40. kills bimself,

1953 November 27: O’Neill, aged 65, dies alter years ol worsen-
ing illness,

1956 World premiere in Stockholm of Long Day's Journey into
Night (in Swedish); Broadway premiere. directed by José Quintero, in
November, O'Neill's fourth Pulitzer Prize. @

and senfor at
Belgrade Lakes,
Maine
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continued from page 19
this tragedy between limself and his mother and father.

He talled all night—it was like talking to himself. I shut up
and didn’t say « word. He said, “I've got to write this. P'm
afraid someone might find out about us ene day and wwrite
something vulgar and melodramatic about it, even make a play
out of it. But it was never vulgar! Even if my father was miser-
by, and I had a mother who used to take her ‘medicine” when-
ever things got too much for her, and a brother 1who spent all
his time in whorehouses.”

When he started Long Day’s Journey, it was « most strange
expertence to watch that man being tortured every day by his owon
writing, He would come out of his study ot the end of the day
gaunt and semetimes weeping. His eyes would be all red and he
looked ten years older than when he went in in the morning.

In the evenings we used to sit before the fireplace—our home
was up on @ mountainside—and [ remember the night Gene,
staring into the fire, said: “T'm just thinking of the hell every
member of the family went through—separately” B

Lxcerpted from Milwaukee Repertory Theater’s Prologue magazine
{(November 4, 1977}, Louis Sheaffer is the author of O'Neill: Son
and Playwright (1968) and O’Neill: Son and Artist (which won the
Fulitzer Prize for biography i..n 1974). Courtesy the Sheaffer—(’Neill
Collection at Connecticut College.

Save the date for American Conservatory Theater’s

i support of our newly expanded three-year MUFA. Program in acting

May 16, 1999 - Tre Westin St. Francis HoTeL
AnnErTE BEning ann Kararyn Crospy
Honorary Co-€Cuairs

Join Charles Randolph-Wright (director of A.C.17s Insurrection: Holding History and
winner of 3 Gold Records, 12 Drama-Logue Awards, an Ovation Award, and two
NAACP Image Awards) and his world-class cast ol friends for an evening of cabaret
entertainment and culinary delight at one of the grandest hotels in San Francisco.

The event is limited to 200 people and tickets are $250 cach.
Invitations will be sent out the first week of April for this starry evening,
which includes a cocktail party, dinner, cabaret performanee, and dessert.

Call Blair Hartley at {415} 439-2353 if you would like to make

a pre-invitation reservation to ensure your inelusion in the evening,
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American Conservatory Theater is deeply grateful for the gencrous support
of the many individuals, corporations, foundations, and government agencies
whose contributions make great theater possible. The list below reflects
gifts received between Jaruary 10, 1998 and February 10, 1999,

GOVERNMENT, FOUNDATION,
AND GORPORATE SPONSORS

$100,000 AND ABOVE

Grants [or the Arts of the San Francisco
Hotel Tax Fund

The Jumes [rvine Foundation

The Andrew W, Mellon Foundation

$50,000-399,999

Anonymous

AT&T

Califorizia Arts Council

The Hearst Foundation, Inc.

The William and Flora Hewlett
Foundation

Hewlett-Packard

National Corporate Theatre Fand

National Endowment for the Arns

The Bernard Osher Foundatien

PG&E Corparation

The Shubert Foundation

Visa ULSAL
$25,000-$49,999

BankAmeriea Foundation

Howard, Rice, Nemerovski. Canady, Falk
& Rabkin

The Peter ). Owens Trust of the San
Franciseo Foundation

United Airlines

Van Loben Sels Foundation

$10,000-%$24,999

Bay Guardian

Biscuits & Blucs

Frank A. Campini Foundation

Chevron

The Coca~Cola Foundation

Contra Costa Newspz]pcrs, Inc.

The Creative Work Fund

The Fleishhacker Foundation

fra and Leonore Gershwin
Philanthropic Fund

Richard and Rhoda Goldman Fund

"The Colin Higgins Foundation, advised
by Thie Tides Foundation

[KBLX 102.9 FM

KGO AM 810

Koret Foundation

Levi Strauss Foundation

Montgemery Street Foundation

Nordluad & Miller

The Odelt Fund

Pacific Beli Foundation

Yan Pacilic Hotel San Franciseo

Rockefeller Foundation

San Francisco Hillon and Towers

Thelen Marrin Johnson & Bridges

Torrelazione lizlia
Westin St. Francis
Wallis Foundation
Wells Fargo Bank Foundation

$5,800-4%9,999

Capital Group Companies

Catering With Style

The Chift Hotel

CompliSA

Harry Dentoa’s Starlight Room

The Tred Gellert Family Foundation

Genentech

Gracie's Restaurst

Grand Hyatt San Freneiseo

Miriam and Peter Haas Fund

KPMG Peat Marwick

La Scene Restaurant

LEF Foundation

Macy's West/Federated Department
Stores

MAGIK, Incorporated

Morrison & Foerster

Edna M. Reichmuth Fund

Resolution Laser Printer Repair

8. Ross & Co.

Charles Sehwab Corporation Foundation

The Sequoia Trust

Siemens Rolm Communications

Theatre Communications Group, Ine.

Yank Sing

$2,500-%4,949

Bear Stearns/The Monterey Fund
Cala Foods/Bell Market

Gaia Fund

The William G. Gilmore Foundation
1. M. Long Foundation
Transamerica Foundation

$1.000-%2,499

Anonymous

American President Companies

Mervyn L. Brenner Foundation

California Couneil for the Humanities

Eldorade Foundation

Franklin Templeton Group

Hambrecht & Quist

[BM Corporation

Matson Navigation/Alexander & Baldwin
loundation

MeGraw-Hill Companivs Foundation. Ine.

The Parish Iund of the Tides Foundation

Potlatch Corporation

The Silicon Yalley Bank Foundation

The Stare Foundation

SYOLNAIULNOY) ')V
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G.H.C. Meyer Family Foundation

Sun Microsystems, Ine.

INDIVIDUAL
SUPPORTERS

BIAMOND BENEFACTOR
($25,000 and ahove}

Mr. and Mrs. Gordon P. Getiy
Bust and DeeDee MeMurtry
Ms. Toai Rembe and

Mr. Arthur Rock
Alan L. and Rutk Stein

GOLD BENEFACTOR

Jackie and Howard Nemerovski
The Estate of Jon W. Olson
Mrs. Helene Qppenheimer

Mr. Steven C. Phillips

Mrs. H. Harrison Sadler

Mr. Philip Schlein

. A. Jess Shenson

Mr. and Mes. Steven L. Swig
Monte and Rethellen Toole

BRONZE BENEEACTOR
($3,000-$4,999)

Anonymous

Ernest A. and Fritzi Beroseh
My and Mrs, Steven B. Chase

Mr. T, L. Davis and Ms. M.N. Plant

Mr, Myrkle C. Deaton
Ms. Jancanne Doar
James and Jean Douglas
Ms. Steffan Encrantz

Mr. and Mrs. David Fleiskthacker

Mrs. Elizabeth Gonda

Mr. and Mes. Roy 8. Cook

Thomas [. and Joan C. Cooncy

Mr. Jack E. Corey

5. Beatrice Cummings

Mr. and Mrs, Ricky J. Curotto
Mr. and Mss. R E. Danielson
Mr, Donald K. Davis

Mr. Myrkle €. Deaton

Mrs. Joan DelGreco

Margaret and Paul Denning
Mrs. Thalia Dorwick

Ms. Joar L. Ellison

Denis, Cheryl, and Vicki Fama
Bob and Susan Fiddaman
Ms. Marianne 5. Figen

Jenny and Normar lfisk

Mr. Martin W. Fong

Ms. Ruth Foote

Mr. and Mrs. Richard L. Fowler |
Mary Jo and David Francis

Mr. and Mrs. Thomas Frankel
Morton L. and Amy Rothschild

Mreoand Mrs, Dan A, M

Meand Mrs, Merrill E. 7

D and Mrs. William L.
Newmeyer [11

3s Mary D Niemiller

Ms. Kathy Nigh

The Honorable and Mes. Allen L.
Norris

Mr. Ronald Ogg

Ars. Helen Palmer

Bruce and Vicki Pate

My and Mis. Stephen I Patterson

Toby and Al Pelavin

Mss. Ethel M. Pont

M. Julictte Powell

Ms. Elizabeth Powers

Ms. Amy Rao

Mr. and Mrs, Robert M. Raymer

Mr. Charles Ridlon

Me Guy T. Reberts, Jr.

Ms. Diane Robey

y and Leigh Robinson

ewman

{r. and Mrs, Richard M. Rosenberz

Mr. Bugene I. Woog

Mr. and Mrs. Wil 5. Wong

Mr. David Waod

Mr. and Mrs. Loring A. Wyllie, Jr.
Mr and Mrs. Paul F. Youngdahl

PATRON
{3600-$1,199)

Annnymous « Mr Micheael Afendakis » Dr.
Jeasne Abern + Ms, Debea Almeida « Als.
Sharon L. Anderson « Mr. . John Armor ¢
Anne B, and Gregory M, » M, amd Mrs,
v and Mrs, Jers
Bachich~ M rol . Baird « Mr. Marvin
Banks « Mr. and Mrs. Ralph Bardofl « Mr.
William Burnaby = Dinded anid Diana Beatson
* Al Grogery K. Belanger « My, Kenneth C.
Berner + D and Mes. Frank Berry « D
Bachara Lynn Bessey and D Kevin
Lilmartin * Mr. and Mrs, Hilton Bialek »
Nordin and Donna Blacker « Mr, James [
Blount « Mr. and M. Boger Boas + Mary and
Mark Bald = Mr. and Mrs. James Brant = Mr.
and Mre, R, Kent Brewer « Ms. Ann Breznock
* Mrs. Barbara K. Brown + Mnoand Mes,
Timethy Brown » EJ, and €arol Browning *
Mr. and Mrs. Rebert W. Burnett * Roben and

Mr. and Mes, Charle
Mrs. Robert and Lois Jacol + Mr.
Jarvis + D and Mrs, Jon A, Jenny = Me and
Mrs. G David Jensen + Mr. and Mrs, Hareld
5. Juhnston + Mz, James [ Johnston = Mr. and
Ars, Robert B, fohinston - Mrs. Claiborne 8.
Jones * Deand Mes. Cary and Zeeva Kardas
* Ms. Nebu Katagiri + My, Williwn A, aye
Ms. Melenie Keeffe « Me and Mrs. 1. G
Keith » Gregy and Anh Kellogg ~ Mr and
Mrs. John [, Kirkwood = M and M.
Denakl Klein « Sheila Koights * Dr. and
Mrg, Rabert H. X Ms y Kux -
A Cario Lam « M and Mrs, Niels Larsen ~
Mr. and Mrs. Robert C. Lauppe « Mr and
Mrs. Harold Layer » Mr. Jim Lechtenberg «
Richard and Patricia Taylor Lue « ¥Mrand
Mus, Richard Leon » Mr. and Mre. Gary
Letson » B amd Mrs. Ralph Levin < Ms,
Helen S, Lewis = Mr and M. John G. Linvill
= Mr. James E. Litchfield « Mz, and Mrs.
Alesander Long » My, und Mrs, John B.
Lowry * M, Gerald Lund = Mr. Gerald
Madden « Mr. Dennis 1. Mangers » Ms, Judy
Manawell » Ms. Mary § McCune * Mre. Alan
i Donald MeKibben « Ms.
amara *+ Ms. Kathryn K. MeNei
Quown + De, Georpe Merijohn +

($10,000-$24,999)

Anonymouns

Ms. Joan Danforth

Ms. Joan Eckart

Mr. and Mrs. Daniel Eitingon
Mr. and Mrs. William Fisher

Mr. and Mrs. Paurick F. Flannery
Frannic and Mort Fleishhacker

Ms. Donna Goya Fricdkin
Mr, and Mrs, Thomas W, Figh

Mr. ard Mrs. P, Beach Kuhtl

. ‘Toby Rosenblatt

B, and Mrs. M. Watlace Friedman . onald Ross

Bravidi and Shamaya Gilo . Marian A. Rossi

Joan and Ralph Lane Ms. Shelley R. Grubb Mr. Gary Rubenstein

Mr. Paul Mariano Mz, James C. Halliday Ms. Kim Rubin

Mr. and Mrs, Casey MeKibben Mz and Mre, Afan Harris Mrs, Riva Rubnit

Ms. Putricia McNear Mz, and Mrs, William F. Hawn Mrs. Madeleine H. Russell

Dona Byrum « Dr.anid Mes. Ronald E. Cape » . Geange Miller » M. led Clayton
Mr. and Mrs. Dan Carlson » Ms, Linda \]ll( hdl * M. Shannon J. Molfat » Mz 1,

an * Mr. Ronald G Filen Mohrenweiser = Mr, Rulph ¥, Moore « Mrs.
il + Me and Sharen H. Morris « Mr. Cadl Myerholtz « Mr

Donuld Chaiken +
Me. and Mrs. Robert E. Challey « Mebvin and and Mrs. Edmurnd ¥ sh+ Diz Lawrence

Fella Cheitlin » Me. Willian K Cheney « Ms. Nathan - Mrs, X _‘
Mildred H. Chin + Mr. and Mss, A, B. Mrs. W wnan * Mr. Clyde
Ciabattoni + Ms. Lesley Ann Clement « Lloyd 7\1‘r_ and 3 s Bruce Nigsim « Mr. and Mrs,
y Richard Nerris « Mr, and Mes. Jolin

HIR

o

! y PP . Fusene 1 Jary 5. Mets Ir. Ge y Hawshors ; p Mrs o alelied aml}aml(luIT My Arthur H. Colas, Ir. + 1

Douglas W, and Kaati Grige I“ L I;}gfinf. l{:;i ;“-Elary 6 Metz Q{‘ '(’“ff%“ \“E“ ‘él“;;:f che Mr. and ‘ilg thiug ﬁjﬂdmh Al ol Mee. O'Connor = Me and Mrs. Douglas 1L, Ogden +
Sally and Bill Hambrecht o r. Bohert M. frcore Mr and s B oo Rennchs Joyee and Donald ‘]‘ an id L. Covksan - Thomas J. and Joan C. Ms. Margot 8. Parke © Lisle amd Roslyn

Mr. and Mrs. Robert MeGrath lorry and Jan Opdendyk Ms. Betty Hocner Jack and Betty Schaler v + Ms. Donaa Crabls + Randy and Paynie: = D, Herman Pepper » Joseph and
Constance and §. Sanford Miller Ms, Kelly Ralnwater Mr. James C. Hormel Mr. Bob Schiller Mary (,l.nn + M Joanna Crimmins « Mr. and “‘“’J“”“] exlofl » My Valentine Pristera Jr. »
T el I Moorms Dr, and Mrs, Morten Rosenblum Ms. Lanctte 3, Howard Mr. Robert Schlendorl S. P. Cuff » Ms. Kathleen Curry + Ms. Mr. Michae! Badd . Deborab

Mrs. Alber . Woorman Dr, and Mrs. Eiliot Shubi Mr. Robert Helteng Mrs. Marietta C. Schumacher urtin + Mr. and Mrs, Jins A, Rappaport - Ms. Wondy Redfon - Ms
Slwpm'd . Pollack and A6 and s, Liliot Shwbin A Honert Hulleng Mrs. Marietta L. Schumacher Davidson + Ms. Shitey k. Davis + Judith and  Maryalice Refnadler = Mr, aad Mrs. Gary

M.

E\Irt_l‘{oia Humphrey and Mr. Buss Sclingfzr‘ i Rohert Delraneo » Mz, Mastene Delancie - Rilking * Mr. and Mrs. Richard B
Diane Amend Mr. and Mrs. Cliflord A, bhurp(: Me. Sunley Bickover » Ms. Kathiryn Dickson Guy T Roberts fr. + James and [\dm

Mr. and Mrs, Robert I, Hunter Je John and Sheree Shach + Als. Sara L. Dorn » M, Christine Doyl - Robinson » s, Helen Rohison = D and Mrs.

Lyn and Harey Ishell M, Buth A. Shont Alr, Fred Dresber » s, Sally 1 Sudley » My, Benson B, Roe = Me. Paul ). Racsler » Dr.

T T ) - .. Jedd Dunas + Ms. Jane B. Dunaway * M, ¢ Donald Rose « Dz Alan §. Rosenberg « Mr.
BI:I(.“OI(i and D(?l’()lh_‘l Jetfries “‘[“ “\1]311“’" J. 51.1\'3 . Mys. . Thormas Duslap Jr » Al and \|r~ anel Mrs. David Rosenkeantz « Mr Gerald B,
Louise n‘nd Howard Karr Earl G. and Marietta Singer Jager 0. Dwinell » Me. Lenora A, £ Rusrustein « Ms, Star Lyon Boh < Metine
Ms. J\llgt‘]{! Khachadour Ms, Marian A. Sinton lJ.n)i + Mr. Lee Edmundson = 3y, ¢ and Jirayr Boubinian « Mrs. Riva Rubnitz +
Me, Paut .i\ngelu Mrs, Jure Hope Kingsley Mrs. James Slaton Jaceph Elweman 11T+ D and Mrs. Philip Ms. Claudia Rusadi * Mr and Mrs. Robert K.
Mrs. AV, Augustin Ms. Heather Kitchen Dr. Maarice Sokolow 2 M Jacqueliae Lrdiman < Alx
M. Roderick G. Baldwin M. Naney L. Kittle Mr. Laurence L. Spitters T e B
Me hode 7. Bl A saney e B ¢ ) il :ﬂUl(.H(‘L‘ a opilters Falk Ir. » \]_, Ellen M. Farcell « My, Rodney * Mrs. H. Boyd
Mz, Marcella Bastiani Mr. and Mrs. Jim Klingbeil Mr. Emmett Stanton Farrow = M. Roger Fee - Mr, Alexander . Shapiro » Mr. Jack C. Shnider » Mr. and Mes,
Olga Bean Richurd and Paola Kulp Mr. and Mrs, M. Stepanian Fetter » Ms. Catherine Feucht + Bob and David Sliptzin - Mr. and Mrs. Joseph T
Ms. Ann 5. Bowers Me. Stephen Belford M, Cario Lam My Clifford John Stevens, Jr, inherg e Soecd ¢ M Bandall Snlomon - Grarge and
Dr. and Mrs, Ronald . Cape Mr. and Mrs. Richard Bennet Mr. and Mrs. Tom Larsen Dr. Vibeke Strand and
Lionel and Lerraine Chan Ms. Carole Berg Barbars and Chuck Lavaroni Mr Jack Loltis

Paulette Long
Mr. Charles 8. Raben
Mr. and Mrs. Claude N, Rosenberg, ;
Mz and Mrs. Alan Snyder
Dr. and Mrs, Gideon Sorakin
Mrs. Sylvia Coe Talk
Gregory W, Wendt

SILVER BENEFACGTOR
{$5,000~-$9,998)

Anonymous

Barbara and Gerson Bakar

BENEFACTOR
{$1,200-$2,839)

Aronymous

Mz and Mzs, Charles Ahifors
Ms, Debra Almeida

Ms, Bachara Anne Ames

r.

Mr. James Florey » Mr and Mrs. George W,
Fiynn » Ms. Karen E. Ford » Ms, Pat Towler + D Jeffrey Stern » Mr. Clilford John 5
My and Mrs, | Richard Fredericks ¢ The Ir. = M. Cared B Strand « Me John E.

Susan Fiddaman « Dr. Laurenes 19
Gayle Stachie » Mrs. Madefine Johnson Swein

Mr. and Mrs. Steven B, Chase Dr.and ¥Myz, Frapk Berry Ms. Adeline G. Lidy Dwight and Blossom Suong Freiherg Family « Mr. Tom Fricsch « Droand  Sweency « Mrs. Donald TL Sweet + Mr and
; : I g g Fanly 3

Ms. Linnet Poily Alison Bers and P aned Mrs. Charles Lobel Ms. Julie Stuhr Mrs. James Gably - Ms. Angela P Gaines » :}rs E. liuwh“l(niur '\D,’ Martin n\rpl.ml-
Mr. and Mrs. Ray Dolby August Lee Kleinocke My Johin Ih Loder Ms. Rosemary Thompson l\“l;rn‘rla;::(jt‘::]?”{a (\:1"(:':(:!:1“((; u[fm \ILaz(iimh-[—im:}i,ll:ril\{r 12;‘,:;:; l,lfﬂ‘jjj:m
Mrs. Drelia Fleishhacker Ehrlich Mr.and Mrs, Hilton Bialek Ms. (AEU'“I.\_'” I'U\Vﬂl‘}' “1 and Mrs. Dexter C. Tigiil Cibbons « 5{;5‘ Susan }c;hz:|;1}1 'Cilu‘rdi" De. T Mr and Mrs. William W, Thomas * Als. Aur
Mrs. Dorothy Eichorn Ms. =‘_\l1llﬂ Black M. 4 . Larry Ludgus . and Mrs. Gary ). Torre and Mss. Harvey W, Glasser + Ms. Joves K. M. Thornten * Ms, Judith P. Fimken » Mz
My and Mrs. Richard k. Fineberg  Ms. Patricia B Mr, on Marti . M. Glenn Vinson Jr. Clidden - Ms. Kate H. Godlrey » Dr. Stephen and Mrs. Nicalo Forze + Ms. Sylvia G, Tath -
Mrs. Robin Cates Mr. Ward M. Brooks Lu Leta and Samuel Mastak fr. Daniel G. Volikanan, Jr. {l Gomes '\“' R"“{“‘ G r“‘}“ + Ms. Carla :}r “{;d l'ts'\]‘fclii”dlﬂ‘ \:"[" \\"';k,\l_;’ : ‘l;r and
Mareia and John Goldman Mr. and Mrs. John M. Bryan Mr Andrew G, Matthes . Daniel Wagner svvosden « Mr. and Mes, Timothy Hoge gorty s Hraoks Walker.© ® VE and Slnk, Bruce

b ) N : / : _ - Reger and Kathryn Halliday « Mz Jobin P. Walker » Mrs, Elena Madison Walker - Mr.
Mr. and Mrs. Robert L. Green Ms. Maurine R. Bunma Mr and Mrs, Arehibald MeClure -, and Mrs. Douu‘l,_]g Watson Hambin * Me. Acthue 1. Haskell * Dr, and Mrs, Thomas Walters + Me. Charlie Wambeke ©

. and Mrs, lhwcforc Weber Samuel Hoch = Ms, Jackic Holfman « Mz Esnily and Robert Warden + Dr. Anna

Jon and Linda Gruber Dr. Jesse Cabellon Mr, and Mres, Donald L MeCubbia

Mr, and Mrs. Michael 1. Halloran . Lewis 5. Callaghan Mr. and Mrs, Robert MeGee . and Mre. Paul Weiss Christopher Hollenbeck » s, Natafie A, Webster » Mr. Gt Weishrod * Noah sl
Mis. Dorothy A, Hyde s, "Toni and Timothy Cardion Commander and Mrs. Robert W, Dr. [rvine L. Weissman Hopkins - Mrs, Shirley Hort - Mr. Bruce Caryn Weics - Ms. Buth Weissiman + M.

Sue ¥ - I3 - Mrs. Botte Corcske - Mille \ A - o Walliver Hutchkiss « Mr. A. Fugene Huguenin Jr.+ Mo Robert Welles « Mr. and Mrs. Fred Wertheim
Ms. Sue Yung 11 Mrs. Brette Leresle Miller = - . : Mr. Mare E. Welliver amd Mrs. Cordell W, Hull » Me, Lestic P, « Mr. and Mrs. Chiristopher A, Westover » .
Brace and Naomi Man Mrs Virginia I Coleman Bruce and Adrienne Mitchell Mr. Barry Lawson Williams Hume » M. Jo Hurley » William H. Wickett Jr, -

Chris and Stan Mattis D and Mrs. William J. Comport Mr. and Mrs. John Muzphy
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Devera and Michael Witkin < Charles L.
Wixson and Phyllis Berenson » s, Linda
Ying Wong « Mr. andd Mrs. Joseph B.
Workmaer * Mrs, Gar Wynne * M and Mrs.
Paul T. Youngdahl » Mr. Pater M. Zuber

GONTRIBUTOR
{$300-$599)

Anonymous + M Christopher
Stephanie Alilbe ;
Mr. Hurve
Alexanler 3
Judith Anderson = Ms.
Mroand Mrs, Heath

Adams + Ms,

1zeto Jr + |)| James
Anthony = Ms, Dora A ,-\piuil * Me R John
Armor = Mr. Richard Babow = lichele 5.
Ball « Mr. and Mrs, Gury E. Balland = Mz,
Juetlen Banas + Mr and Mrs, Bamy A Banin «
Dr. and Mrs. Joseph C, Barlzecia = M
Aapstin G Barber « Ms. Jean L. Barkocy + Ms.
Marilyn Barolfio + My, Williar A, Barreu «
Mr. David N, Barward + Ms. Jeazine
Hursoechi ludy Bavdett * Mr. and
AMrs, Kirk W, Bassel s Ms. Lee Baxter « Mr.
and Mrs, Irwin Bear « Me Daniel R Bedford
- \Il David V. Beery « Me and Mrs, Richard

sy v M. Ann Bebran + Mr Charles

] 3. Benioff + Lestic wnd
[Feres « M.

. [Yonna L.
sessl  Mr Brian A, Berg + M Roogld
L. Berizan + Me Richard B Bertan * Mz,
sk Berryman « D ard Mis,
fgars ¢ Mo Vernon Bivks < Ms.
Eshaler Block « Mr Robert M,
Blunk + Mrs. Robert Bodenlos « Mr Kenneth
Boetmert - Mary and Mark Bold » 3
Christopher I Boeth « M, Junet T Boreta -
Mrs. Armand £ Hose « Ms, Doana Botrell -
Father Clen Bowersox + M, Jeanne Boyden
Mr. LI Brady lum.ml and Michele Braud »
and Harry Bremond »
v Me and Mrs. Kenneth
. Broners = Mr and Mrs. Tiawothy Brown
Tylur and Katlryn Brown * Mr. Chris
Brawnliekd = Me and Mrs. Gorden E. Bruno «
and Simone Brotlug « A John
Brs.ml = Mrs, Lllen 8. Buel Inn . vinis
Baringrud + Ms. Naney Burrill * M and Mes.
Jokm (Ili(l'url.l Rurton + Ms. Adlison Buatler «
Ma. Cheryl Butsuda » My and Mes. Richard
Butterfield « Mz gnd Mrs. Eegar M, Butiner -
Robert and Dona Bynnn » Me Hall Byther +
Ms. Patrivia Cabral « Mr Gerald K. Cabill
anid Ms. Rathieen Kin : Campheil
« Als. Dena Candela » M5, X
M Bruce Carliors and Me. Wichard Me
John and L Enlld Carter = Mo James
(.1\.11 iioli » Me .Inim Ceorle = M, Leste

(lhmlt . \]r BIU .

-= Mr Jan [Tla¢’|'|1c:ff . s\lr.
Walter €. Chestnat » My Steve £hiang + Me
rank Child » Mr Lavey L

Mrs. Geedle B Ch
Auryster + Meoand Mis T
\I\!t‘il\ﬂ] £ihurch » Ms, Phsllis B
ames anel Limda Clever « D Thomas
. Clewe » Lloyd and Jimet Clafl + Me. Jorry
K ido < Ale Michuel Coke » Ms, Ramona
Cole + M. Bichard and Comdon = P,
Cong s. Charmaine

amed Mo,
Chary

and Michael £, Kelleher » Kenneths W. and
Patricia Cape + Dr. and Mys. Sandra Coplon «
M, Alice Corning * Mr and Mrs, William
Corvin + Mrs. Carol G. € w + Mr. Raiph
Countrymun » Me. Harris E Coutchie « Tim
and Liz Cox + Mrs, Suzanna P, Coxhead »

§0 SYAGEBRILL

Alz. Robent V. Coyne + Ms. Kay Craven * D
and Mrs. Donald Crow « Ms. Kathleen Carry
« Ms. Kathleen Danzron » Ms, Carlotta B.
Dathe » Ms. Ira D, Dearing « Mr. an, 5,
Carl N Dogler - Me, Anne [ Dele S

X ’\I.u";trol

Margaret E
ProPr e h(alu « Ma. €

Martha Diamond « M and Mrs,
Ditrert + Me anel Mes, Joseph DiNuee
and Mrs. Geae Dixon + Mr Jorome L.
Dedson « Ms. Carol Dallinger + ¥r. and Mrs.
ltabert W, Donovan » Mz and Mrs. John P,
Novdokyan « D and Mrs. Leo V. Do
Remedios » Mrs. AL Jeannette Douglas « Mrs,
rd W, Dowedt < Me, Anoe Dewn » Mr
William Dmlm\- * Me. and Mrs. ). Alichael
e = })llii Prukett « Mrs. Josephine
il » M. el Driggan » Mo and Mrs,
Robert Duit; e n(l Mrs, Gordon S, Duun
» Linda and Gitbert Durétz « Dr. Joka: C.
“Me \\liimm { Eddlund
dwards « Richard and
1i)1 ll(il o e \].5

1= M and Mas, Ruhn-rl K.
sey Epstein * Mrand
Irs. Karen Erieson
serite s Mr, Danaldd H.
inn and Ange

ks
Albert ML
Denais B,

Dorothy
. Foree »

ML Flam v -
Mr. and Mrs, Bober
B wik » Mr Rabent Fordhany + Ms,
[tohierta P Fostor + Ms [ang l}:u-vunla |n\ .
Ms. Joan I Fox i

Mr. Harobd L. Freemon + My Rabent
I3 « Mrn .mri \ir~

fdended
Dopald £ J
* Mr and Mrs. Thamas A, Guliuglurr . :\ins,
Nicholus Gannamn » M, Johin L Gonnon » Me
Karl B Carein + M. and Mrs. Thom:
Gardner = M. and Mrs. Gury B, Garolalo =

fa (3 Michae! B, Genesereth
= My, and Mes, Sam Genirbe Me. and Mrs,
Ray Gerton + David and Bety Gilson - Mr,
William Gilhiobin « Mrs. Ann Witter Gillette
Mz, Marilyn 5. Glaim « Ms. Kate B Godlrey »
Ms. Anne Goetseh « Me David B Galdstein -
Robert aned Helga Grabske « My Russell
Grabam = Ms, Linda Graver « Mr. and Mrs.
David C, Green » Ms, Myrna H. Greene = 3s,
Narma Greneh < Jare and Bupert Grizam +
Als. Jenuiler Grodburg + Me. William
Grotemeyer = Mrs. Lee B Herbst Grobh « Mr
Carl Cruniedd Cuticrrez = Mr. Carl
l aif « Mr. Ranall
ans = M Joln 2 Heanldin + Ar andd
erbent L. Hanerstough ), Hawlin
exigm, Toe. » el A

I
IL\snpwu *Me L
Boverly Has
* Mz Bern
Harpell * Mr and Mrs, W
My, Robert Haskel

and Mes. Davdd

{7, andd Mrs

A lndn
ichele Helmar » Mr. Als
y ardd Mrs, Leon Henkin « Mis.,
Johr 8. 14 } e Joanne and Harlan Heydon
* Mrcand Mres. Charles Hieostra + D and
Mes. Geraldl Hill » Mr and Mrs. Orion A, il
I+ Ms. Adrienne it »

M and Mes. Toe Hofstedt « My John £
Holey » Mes. Martha W. Hollenbeck « My and
Mrs. John A, Holmes + Mroand Mrs, Peter C
Hohmes = M. Jean M, Hood * M. Paal
Hook * Dr and Mrs, Richard W, Huerigan «
Alr. Jonathan Horton = Mr. Drvid Howard =
Mr. Eliot R, Hudson + D, Samuel Hugl
Mr. Dravied 5. Hugle » Mr. ail Mrs. Roge
Humphrey « Larelle and Don Hunt - Ms
Suzanne Hunt « Mr.and Mrs. Robert Huret +
Me and Mrs. . Tacker Ingham + Mz and
Ars. \ou.ml AL I-ua(«rsn = Mroand M,
ayle Jacobs « Mr. and Nrs,
Jumes B Jacobsen » Me Kenneth faffee » Dr
Roben W, Jomplis « Deand Mes. Jobn B
Junsheski © Mr. wnd Mes. Howard AL Janssen
« Mz Mark Jurrett + s, Ao Relly Jenks
Mz, Ana Jennings « Mr. Douglas B, Jensen +
Mr. and Mes. Edward I Jepse
Jobs + Charles and Penelape Johnson = Mr,
Jackson E. Johnson « My and Mes, James €,
Johnson « M and Mes. Jefleey W, Johnson +
Mr and Mrs. Normun L. Johnson = Stephen
th Johnson * Jane and Derck

M Will Jordan » Ms. Arfene Jurman
* Mroand Mes, Pavid Ralish = Ms, Suwsan
Kamprath + M. Cavoline M. Kane » Mr.
Kenneth Kaplan » P I Kaplar: * M
aned Mrs, Richard M phan + Mr. Fhomas L.
Kardos = M and Mes, Martin Katz » Ms,
Kathleen Al Keene » Auna Yaya Covper and
Michael . Kelleher « My, Dopald E. Kelley Jis
» As. Joanne B Ke Shet
Kelly-Barbour « [

« M dEHl M
“raig Knudsen -
\\mm i\nu( vand Mr. Bar
. Andrea Koldruss « Ms. K
= D Foel 1 Kudler = B3 e Ms,
Nuncy Bux ¢ Lam Rescarch Corporation *
Als * Mary Hughes and
'atrick Lamey » Mps, Rebul Lampman = e
David Laner = Bavid and Janice Lawrence »
Peter and Diane Liwrenee » M and Mrs,

kv ary Elen Luzaze < Ms,
and Mrs. Woligang
Lesberer ¢ s, Fanily Lee = Me and Mes,
Richard €. Lee * De and AMys, Richard H.

|

larris «
erly J. Rruse

[heresa LaX

}cxhn n.l (I.uld LT .mil B y
Mz andd Mes, Robert G Lenonnand
Mes, Richard Leen * Mz, Doraa Leonand «
Mr. John E. Leveen » Me and Mirs, il‘lm[d L.
Levy s M [ Lewis «
Norman M. Liclt « Mrs
+ D Sondea lie * M. and M
W. Littlefield - James P, Livingston + Mr
Wilkizm B Llovd « My, and Mes. Rosald £
Lioar + Mes. Bety Lockleld « Ms, Li
Loclr ¢ Char th Long + )
Lina Longmir £ ll luu(
My Johm Lowa Lacheta = Mls.
June Luekha Me and L Fames ).
Larchwiy » Mes. William F, Longens © Me il
\Ir. l‘dumlul MacDonald « Al Ward

5 * Me and Mrs.

rit- K. \l.ummrr' M.
& and Gary Marcus = Mrs,

'\i.m.m 1 Marioni * Ms. Tiona Marriott » Mr.

Lynn Martin + Bradford and Marzee, Ine »

Alr and Mrs, H. Cloyd Masengitt » Drs,
‘Ji( hasel \ .md K\tli( i \Lxlth.n" Mz and

LEIIII s l \h .|r|.mri
= Mrs, Paula ”\'Ella A
Glen ’\I(I.dlwhlm = Ms. leresa McLean « Ms.
Sallie \lL\(ai « Mr [e)rrt est 1 Aehirten < \lr
and Mes. Kuet Melcltior = Ms, Karen Weaver
Melto * Mr Michael L. Mellor » Ms. Trudi
Melobe = Mr and Mrs. Harald enies [
« . and Mrs. Delben Bl Me Mis.
Jeanae A, Meyer « GHCA r Family
Foundation « Daniet and Ca )i\n Mitker » Mx.
THugh W Miller I
Milner « M [
Larry Mitch
|awresier: Ho Mloe » Ms, Jane Monnette - "\|l
Frederick B Montgomery » Mr and \{r-
Jolt A Maare - Mr. o
Mowre * Mes, Janice Margan + Ms,
Murgan * Ms, Cavolyn ). Morris « Mr
5. Martimer » e Jerome B Munids
Roberta Mundie = John and Be
Mz, Ruath Nagler« Ms E lu.nlu 1
Rohen 1% \ti-(m )
e L B. Newhard -
= Mrs. Jan Nofan « X
A and Mrs. Douglas H, Ogden » Me
Michael Ogrine < 3 ney 5 Okson « D
Jerome 1, Ul'l‘ll)ldn(] * Mr. losenh ()u.nl-*
A Kenneth Cwens = Mo sad M
Padmmer » Kim and Alan Parnass « M
Parsons * Mr aml Mrs. Robert G, Parvin »
Ms, Madelvine F. Paterson » Ms, Maey It
Patterson +Ms voy Pattinson
Pearson + Response Assacia
Uendleton * Als. Tris e

v+ M and

W

i’hll[mll . \Ir (,aul'"s' L ]’l(!\(‘ll . \]!
A Tt = A \zlllum} Politapoulos +

Pristenc arol
#i. Pure

Margarita

LW, Purs
5. Sandra
ary Rank +

Quihuis

Fleishhacker Bandali - 3
Janice and Derek

Raulston * Mr
Reitter * Ms
Harbara H

atricin P Reno + 1L
ok = Jane and Ste
m Rhades + Mr Wes
Drs. Pamela and Richard Rigg « /
5. Riggio * Ms. Elizabeth W, Ril k is
Robinson + Mx. Orrin W. Robinson [T+ Mrs.
Mariznne B. Robizon « Ms. Joan Rm he + M.
aned Mrs. Burton Rockwell » M
Rogers + Ms. Shirlee Roman
Romano = Ms. Peborah Romer = Dr Donald
Rase “Taby Rosenblait + Mrs. William A,
Jtersor [rs, Edward W. Rosston » Mr and
Mrs. Peter ll Roth + Ms. Pamela Boyse < Al
and Mrs. William Rubin » Ms. Diane Rudden
* Ms. Rebeeen Bue Me Pete Rukavina «
Lois und George § a v As, quv Sabel -
Mr. Rick Samano « Mr. Jobn ¥,
\lr and Mrs. P.mi b.mrllre T

. Rudi Selunid \ll
Sechmitt « Ms. Katherine
“harles M, Schuls

dien + Mr .msl “I’r’. Jokn M.
yra Sellers

California Arehitectueal Lighting » M,

ium:’l M.S

Kathleen A

Skokan « Mr Mak 14 Slater « M |

- Abr and M

aned Mrs, ). 3
BDunlop Smith « Mr. Patrick W. 5
Stephen Smith + Mz and M

4 ‘\p

8, Hi,nm -

Stachle

Steinberg +
* Als. Sherr

.’lmf Mrs. Indnyg
ard l Stratton + \lr .uni \I!\ Monroe

A Taylor + 3

Ms. Carolyr

Mrand Mrs. R
lan Themson « M, Suxie S,

- Sharp = M

ard aod Franees Sin
Sinton + Mr. and M

X Bt‘ll_\' Shanahan
s Madlan Shin
nin M, “h.m = Mr

laner

ot Skeels = D, and Ns,

Irs, ardd 1), Smallwood « B
evin Smith © Mroand Mes, P
ith « Alv.
Stuart 1
norf « Nr
ch Sedoman « Ms,
5. Kristinie Soorkun = A
acte * Me Robert Spugat » Bruee

Spaulding = Mr. and Mrs, RBoben

Mr. 1m| Mrs. Leonurd AL Spevry
s+ Mr. Gerard St

« Gearge and Gayle

7-'

Mr. Emmett Stantei « M Charles
Staulfacher « Ms

Stein » Me Bert

Naney L. Stephens and Bill King
T Stewart + Ms. Lynn Socker - e
Stewer

P and M. Robert |d|i| iy "
seph M, Tanner = Ms. Derna
£ Jobn Tegnetl = D, Bric Test ©
= Joan Thon »
Mr. aned Mrs,
Thorn + Ms.

1 EE Thiessen »
[hom

Jennette Therp + Ms, Kuthewn Tolve « Mz and

Mrs, Rober
Ms. Lincda
Junedle M.
* Mr. Owen

Renald G. ¥
Fredrie VanRlieenen < \Ir

Warren ¢
s« Ms.
aver + [)

Kenueth B

M ¥
Mr. Robert

Wendel » Mr. George Weston »
Wharton * Dr. and A
Mr. Jolin W

| |0n snce W
* M. Linda Haverty Woodworth = Mr

Thu \4

+ Mz Jer
Cayle K.
Alvin Zand
< Mes

, LS

e Back \\umivrhrh M

1 Frer VarTow ©
e

My, Glenn Trewitd -
Clen B, Tarbow = Ms.
 and Mary Upham
s+ Mrand Mes.

anden Bershe

e and Mrs.
jed €. Venuill +
= Yorploegh «
nie [), W

Marie M. Watson = Ms, Caral M.
Meredith f. Wans « M. Sisi

r. [ton Webb « M and M=,

Weber = £n Anna Webster + Me
bert B, Welide < D and Mes.

* Mz Paul 12 Weintrauh -
Ms. Harriet Weller -

r. and Mrs. James

Ann b,

s, John . Whiserhunt «
Whiteomb « Ms. Ellen G, Widess

Welles » 3

AL “ll" . .msl \]r— T Woay +
oo+ Me Jennifer Wood © Ms.
oodman  Mre Joseph A Woods Jr.

wwlf * Ms. Ernestine Woollotk = Mr.
e, Glea G, Wylie
o v M Ml alom + Ms.
* Mr. Johm Yonkus = v

e+ D and Mrs. Vincent Zarcone
 d. Lare © Mr Iving Zarctsky ©

M. €arol Zell - My Bryant K, Zinsmerman

Dr. and Mr

anul Mirdg

Richard Zisnmerman » Peter
. Marget Zographos

MEMORIAL GIETS

In Memory of Sophie Aronson

William Ball Memorial Fellowship
Fund

In Memory of B. J. Braber

The Karen B, Fireman Foundation.

I Memory of Mr. and Mrs.

Nathan Tash

Memory of [Jonna Gottdiener

Oakes, M.IL

Memory of Mr. Richard C.

Hamister

In Memory of D George D. Meyer

In Memory of Poily Mekibben

In Memary of Dennis Powers

In Memory of H. Harrison Sadler

In Memory of Mr. and Mrs. N

1

I

=

Nathan

Tush

In Memory of Sydney Waiker

SPECIAL THANK YOU

Cityscape

Downtown Center Garage
Grand Hyatt Hotel

Douglas W, amd Kaand Grigg
King George Hotel

Oakeweod Corporate Housing
Saks Filth Avenue

TourArts

Westin St. Francis

GORPORATE
MATCHING GIFTS

The following corporations huve

generously matched gifts made by

their employees to A.C.T, doubling
the impact of these contributions.

ACT extends its gratiude o these

companies and invites all of their

employees to join in supporting the-

ater i the San Francisco Bay Area,

AON TFoundation

AT&T Foundation

Adebe Systems, Ine.

Apple Computer

Argonaut Group lae,

BankAmerica Matehing Gifts

Barelays Global Investors, N.A.

Bechtel Foundation

Boeing Company

Brobeck, Phleger and Harrison, LLP

Charles Schwab and Co.. Inc.

Chevron USA. Ine.

Cisco Systems

DFS Group Limited

Federated Department Stores

Fireman's Fund Matching Gift
Feundation

Arthur I. Gellagher Foundation

Gannett Communities Fund

Hambeeht and Quist Matching Gilts
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William and Flora Hewlett
Foundation (Matching Gifts
Fund)

Hewlett-Packard

Intel Foundation

IBM Corporation

Levi Strauss and Co.

Lexis Law Publishing

Lockheed Martin

Lucent Technologies (Bell Labs)

Matson Navigation Company

MeGraw-Hill Companies
Foundation, Inc.

Mellon Bank

NORCAL Mutual Insurance

PG&E Matching Gifts Program

The David and Lucile Packard
Foundation

Philip Morris Companies

Potlatch Corporation

Raychem Shair Fair Campaign

S. H. Cowell Foundation

SiliconGraphics

St. Paul Companies

Sun Microsystems, Inc.

The Gap Foundation

The Prudential Foundation

Transamerica Foundation

Wells Fargo Bank

1996-99 NATIONAL
GORPORATE THEATRE
FUND

The National Corporate Theatre
Fund is a nonprofit corporation cre-
ated to increase and strengthen
support from the business communi-
ty for ten of this country’s most dis-
tinguished professional theaters.
American Conservatory Theater
receives the support of the following
corporations and individuals
through their contributions to the
National Corporate Theatre Fund:

BENEFACTOR

($25,000 and above)

AT&T

CBS Foundation

Citibank, N.A.

Coopers and Lybrand

General Motors

Joseph E. Seagram and Sons, Inc.
Xerox

PACE SETTER
($10,000-$24,999)
American Express Company
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Arthur Andersen

Bankers Trust Company

Bill Blass, Ltd.

The Coca-Cola Company
Ernst and Young

The GE Fund

The GTE Foundation
JandH/Marsh and McLennan
KPMG Peat Marwick

MacAndrews and Forbes Holdings,

Inc.
Mellon Bank/Dreyfus Retirement
Services
Ogilvy and Mather
Praxis Media
Philip Morris Companies Inc.
Quick and Reilly
Simpson Thacher and Bartlett
Sony Corporation of America
Stagebill
Viacom Inc.

DONOR

($5,000-$9,999)

Allen and Co.

Bell Atlantic

Bristol-Myers Squibb Company

The Chase Manhattan Bank

Colgate-Palmolive Company

Credit Suisse First Boston

Donaldson, Lufkin and Jenrette

Dramatists Play Service

The Interpublic Group of
Companies

Merrill Lynch and Co. Foundation

Metropolitan Life Foundation

MTYV Networks Inc.

NationsBank

Newsweek

PaineWebber

Pfizer Inc

Price Waterhouse LLP

Salomon Smith Barney

Thacher, Proffitt and Wood

Woolworth Corporation

SUPPORTER
($500-$4,999)

ABC Inc.

Adams Harkness and Hill
Alliance Capital

AON Corporation

AT&T

Callaghan Nawrocki
Clark and Weinstock
Exodus Communications
Fleet Bank

Horan Imaging Solutions
KeyCorp

Korn/Ferry International

The Klein Foundation

Master Eagle

Niagara Mohawk Power Corp.
PepsiCo

Peter X(+C) Limited

Revlon

William Morris Agency, Inc.
Young and Rubicam

INDIVIDUALS/
FOUNDATIONS

Karen Bachman

Randall and Diane Barclay
Edie and Barry Bingham, Jr.
Jaequie and Raymond A. Boyce
Fran and James E. Buckley
Robert Doede

Suzy Finesilver

Sarah D. Fuller

Joseph W. Hammer

Ellen Schwarzman Katz
Robert D. Krinsky

John J. Geron

Robert A. Mulshine

Dean Ostrum

Steven H. Scheuer

Donald and Darlene Shiley
Carlyn J. Steiner, Esq.
Nancy Ticktin

Evelyn Mack Truitt

Phyllis Wender

LEADERSHIP
GAMPAIGN FOR
AMERICAN THEATRE

The Leadership Campaign for
American Theatre is a $5 million
challenge project to build much-
needed corporate support for non-
profit professional theater in the
United States. American Conserva-
tory Theater is one of the resident
theaters that is benefilting from the
campaign. To date, the following
corporations have committed more
than $600,000, in toial, to the
Leadership Campaign:

American Express

AT&T

The BF Goodrich Foundation
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Inc.

Praxis Media, Inc.

Texaco

ADMINISTRATIVE OFFICES

A.C.T's administrative and conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94108, (415) 834-3200. On
the Web: www.act-sfbay.org.

BOX OFFICE AND TICKET
INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason, next
to the Geary Theater, one block west of
Union Square. Box office hours are 12 to 8
p-m. Tuesday through Saturday, and 12 to 6
p-m. Sunday and Monday. During nonper-
formance weeks, business hours are 12to 6
p-m. daily.

BASS

Tickets are also available at BASS centers,
including The Wherehouse and Tower
Records/Video.

Online
Tickets are also available 24 hours/day on
our Web site at www.act-sfbay.org.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa,
MasterCard, or American Express card. Or
fax your ticket request with credit card
information to (415) 749-2291.

Purchase Policy

All sales are final, and there are no refunds.
Only current subscribers enjoy perfor-
mance rescheduling privileges and lost-
ticket insurance. If you are unable to attend
at the last minute, you can donate your
tickets to A.C.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past performances cannot be consid-
ered a donation.

Mailing List

Call (415) 749-2ACT or visit our Web site
to request subscription information and ad-
vance notice of A.C.T. events.

Ticket Prices
Ticket prices range from $11 to $55.

Subscriptions

Full-season subseribers save up to 29%
and receive special benefits including
parking, restaurant, and extra-ticket dis-
counts, performance rescheduling by
phone, and more. Call the A.CT. Sub-
seription Hotline at (415) 749-2250 to find
out about four- and seven-play packages.

Discounts

Half-price tickets are sometimes available
on the day of performance at TIX on Union
Square. Half-price student and senior
rush tickets are available at the Geary
Theater Box Office 90 minutes hefore cur-
tain. Matinee senior rush tickets are
available at noon on the day of the perfor-
mance for $10. All rush tickets are subject
to availability, one ticket per valid ID.

Student subscriptions are also available
at half price. Senior citizen discounts are
available for full-season and sampler series
subscriptions, A.C.T. also offers one Pay
What You Wish performance during the
regular run of each production: patrons are
allowed to pay any amount for tickets when
they bring in a donation of canned food for
Project Open Hand.

Group Discounts
For groups of 15 or more, call Linda
Graham, Group Services, at (415) 346-7805.

Gift Certificates

A.C.T. gift certificates can be purchased in
any amount by phone, fax. or in person at
the Geary Theater Box Office. Gift certifi-
cates are valid for three years and may be
redeemed for any performance or for
A.C.T. merchandise.

SPECIAL PROGRAMS

A.C.T. Extras

For information on A.C.T. Prologues, Audi-
ence Exchanges, A.C.T. Perspectives sym-
posia, and Words on Plays audience hand-
hooks, please turn to the “A.C.T. Extras”
page of this program.

Student Matinees

Matinees are offered at 1 p.m. to elemen-
tary, secondary, and college school groups
for selected productions. Tickets are spe-
cially priced at $10. For information call
(415) 439-2383,

Conservatory

A.C.T. offers classes, training, and advanced
study in a wide range of theater disciplines.
The Advanced Training Program offers a
rigorous three*year course of actor Lrainiqg,
culminating in a master of fine arts degree.
The Summer Training Congress is an
intensive program for those with some per-
forming arts background. Studio A.CT.
offers evening and weekend classes, includ-
ing new Corporate Education Services, to
theater enthusiasts at every level of back-
ground and training. The Young
Conservatory is a broad-based program for
students hetween the ages of 8 and 18. Call
(415) 439-2350 for a free brochure.

Costume Rental

More than 10,000 costumes, ranging from
handmade period garments to modern
sportswear, are available for rental by
schools, theaters, production companies,
and individuals. For information call (415)
439-2379.

Parking

A.CT. patrons can park for just $8 at the
San Francisco Hilton and Towers for up to
five hours, subject to availability. Enter on
Ellis Street between Mason and Taylor.
Show your ticket stub for that day’s perfor-
mance upon exit to receive the special price.
After five hours, the regular rate applies.
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AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
before curtain.

A.C.T. Merchandise

Posters. sweatshirts, t-shirts, nightshirts.
mugs, note cards, scripts, and Words on
Plays are available for purchase in the main
lobby and at the Geary Theater Box Office.

Refreshments

Bar service is available one hour before the
performance in Fred’s Columbia Room on
the lower lobby level and in the Sky Lobby
on the second balcony level. Reservations
for refreshments to be served at intermis-
sion may also be made, at either bar or in
the main lobby, during the hour before
performance. Food and drink are not per-
mitted in the auditorium.

Beepers!

If you earry a pager, beeper, cellular phone,
or watch with alarm, please make sure that
it is set to the “ofl” position while you are
in the theater. Or you may leave it and your
seat number with the house manager, so
you can be notified if you are called.

Emergency Telephone
Leave your seat location with those who

may need to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers

A.C.T. performances begin on time.
Latecomers will be seated before the first
intermission only if there is an appropriate
interval.

Listening Systems

Headsets designed to provide clear, ampli-
fied sound anywhere in the auditorium are
available free of charge in the lobby before
performance. Please turn off your hearing
aid when using an A.C.'T. headset, as it will
react to the sound system and make a dis-
ruptive noise.

Photographs and recordings of A.C.T. perfor-
mances are strictly forbidden.

Rest rooms are located in Fred’s Columbia
Room on the lower lobby level, the Balcony
Lobby. and the Garret on the uppermost
lobby level.

Wheelchair seating is available on all

L\' levels of the Geary Theater. Please

(_, call (415) 749-2ACT in advance to
notify the house stall of any special needs.

AFFILIATIONS

A.C.T. operates under an agreement be-
tween the League of Resident Theaters and
Actors” Equity Association, the union of
prolessional actors and stage managers in
the United States.

A.C.T. is a constituent of Theatre Commu-
nications Group, the national organization
for the nonprofit professional theater. A.C/T.
is a member of the League of Resident The-
aters, Theatre Bay Area. Union Square
Association, San Francisco Chamber of Com-
merce, and San Francisco Convention &
Visitors Bureau.

A.C.T. logo designed by Landor Associates.

The director is a member of the
SSdC Society of Stage Directors and
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TS A.CT. is supported
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from the National
ARTS Endowment for the
Arts, California Council for the Humanities
and Grants for the Arts ol the San
Francisco Hotel Tax Fund.

an independent
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Tread luxuriously.

Tread lightly and luxuriously in Lincoln Navigator, the world's most powerful luxury SUV." Tread
spaciously, too. Navigator has room for seven in three rows of leather-trimmed seats.
Call 800 446-8888, visit www.lincolnvehicles.com or see an authorized Lincoln Navigator dealer.

“models built after 12/8/98

f Lincoln Navigator. What a luxury [ﬂ] should be.
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American Airlines is proud to sponsor the arts in communities

throughout the United States so that artists of all ages have the opportunity

and support to reach their dreams. ;\l'neric_anml'“l']esu
American gt

American Airlines and American Eagle are registered trademarks of American Airlines, Inc.
American Eagle is American’s regional airline associate,



