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ABOUT A.C.T.

A.C.Ts beautifully
restored Geary Theater,
originally built in

1909, is one of the
finest performance
venues in the

United States.

4 STAGEBILL

AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions, intensive actor training in its
conservatory, and an ongoing dialogue with its community. Under
the leadership of Artistic Director Carey Perloff and Managing
Director Heather Kitchen, A.C.'T. embraces its responsibility to con-
serve, renew, and reinvent its relationship to the rich theatrical tra-
ditions and literatures that are our collective legacy, while exploring
new artistic forms and new communities. A commitment to the high-
est standards informs every aspect of A.C.T's creative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
Irancisco season at the Geary Theater in 1967, In the 1970s, A.C.T.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979.
During the past three decades, more than 300 A.C.T. productions
have been performed to a combined audience of seven million peo-
ple; today, A.C.T’s performance, education, and outreach programs
annually reach more than 220,000 people in the San Francisco Bay
M . Area. In 1996, A.C.T's efforts to develop
creative talent for the theater were recog-
- nized with the prestigious Jujamcyn
. Theaters Award.

Since Perloff’s appointment in 1992,
A.CT. has enjoyed continued success
with groundbreaking productions of clas-
sical works and bold explorations of con-
temporary playwriting. Guided by Perloff
and Kitchen, A.C.T. has expanded its
audience base and produced challenging
theater in the rich context of symposia,
audience discussions. and community
mteraction.

The conservatory, now serving 1,900
students every year, was the first training
program not affiliated with a college or
university accredited to award a master
of fine arts degree. Danny Glover, Annette Bening, Denzel
Washington, and Winona Ryder are among the conservatory’s distin-
guished former students. With the 1995 appointment of Melissa
Smith as conservatory director, A.C.T. renewed its commitment to
excellence in actor training and to the relationship between training,
performance, and audience. The A.C.T. Advanced Training Program
has moved to the forefront of America’s actor training programs,

while serving as the creative engine of the company at large. B
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THE 1996-99 A.C.T. SEASON

FOOL MOON

ereated by Bill frivin and
David Shiner

with the Red Clay Ramblers
September 3-COctober 4, 1998

HECUBA -

by Euripides

translated and adapted by
Temberlake Wertenbaker
directed by Carey Perloff
original inusic by David Lang
October 1 G—I\iotember 22, 1998

AC HR_ISTMAS EARl}L
adapted from Charles Dickens’s
novella by Dennis Powers and
Laird Willigmson' . .

directed by Candace Barrett

and Raye Birk

November 28-December 27, 1998

MORNING, NOON

AND NIGHT

written and performed by

Spalding Gray

Becember 29, 1998-January 3. 1999

JUNOC AND THE PAYCOCK
by Sean O'Casey

directed by Ciles Hav ergal
Jamuery S—Febmm:\' 7 1999

INDIAN INK

by Tom Stoppard

directed by Carey Perloff
February 18-March 21, 1999

LONG DAY'S }OURNEY

INTO NIGHT

by Eugene O'Neill

directed by Laird Williomson
April 1- May 2, 1999

THE FIRST PICTURE

SHOW

book and lyries by Ain Gordon
and David Gordon

music by Jeanine Tesori
directed by David Gordon
May G-June 6, 1999

TARTUFFE

by Moliére

directed by Charles
Randolph-tPright

June 17-fuly 18, 1999

ardNut

The
ItS hip.
It§ hilarious.

TS utterly enchanting...
Tt§ not Youl™ average
Nutcracker

Nutcracker with a Twist

Mark Morris
Dance Group
Iernbels of Berkeley
Sgraphony Orchestra
Kairos Youth ¢holr
Robert ¢Gole, conductor
Music by Tehaikovska
SAT, DEC 12, 8 P

SUN, DE® 13, 2 P
WED-FRT, DEE 1618, & P
SAT. DE¢ 14, 2 PM % & P

SUN, DEC 20, 3 PM
ZELLERPACH HALL $24., $36, 18

Groups of k> o mete Sgve 15%

Call Today!
510.642.9988

(al Performances

www.calperfs.berkeley.edu

Cal Performances Ticket Qffice i located in Zellerhach Hall on the UC Berkeley campus. Open Mon-Fri 10 am - 5:30 pm, Sat & Sun 10
am - 2 pm. Tickels also avaiiable through BASSCHARGE (510,762 BASS), the BASS Ants line (415776.1599), and at all BASS centers
including The Wherehouse and Tower Records/Video. All pragrams are subject to change.
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Managing
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ACT
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ARTISTIC
Meryl Lind Shaw.
Casting Director
Paul Walsh, Dramaturg
Lori Culwell. Assistant to the
Artistic Director
Caresa Capaz, Casting and
Company Mancgement
Assistant

Associate Artists
Loy Arcenas

Marco Barricelli
Larry Biederman
Kate Edmunds
David Lang

Margo Lion

Peter Maleitzke
Peter Maradudin
Ellen Novack
Robert O'Hara
Charles Randolph-Wright
Albert Takazauckas

Actors

Steven W. Bailey

Raye Birk

Tom Blair

Wilma Bonet

Velina Brown

Gabriel Carter

Mary Dolson*

Michael Fitzpatrick

Melanie Flood*

Tommy A, Gomez

Rudy Guerrero

Dan Hiatt

Will Huddleston

Wayne Kasserman™

Omar Metwally

Michelle Morain

Roxanne Raja

Christopher Rydman

Traci Shannon

Robert Sicular

Michael Gene Sullivan

Kelvin Han Yee

*Students in the ALCT
Advaneed Training Program

Directors

Candace Barrent

Raye Birk

David Gordon

Giles Havergal

Carey Perlolf

Charles Randolph-Wright
Laird Williamson

Composers
Lee Hoiby
David Lang
Michael Roth
Jeanine Tesori

Interns
Jennifer Caleshu, Aristic
Alice Moore, Literary

PRODUCTION

Edward Lapine,
Production Manager

Richard Bergstresser,
Project Manager

Tina Tseng. Production
Department Administrator
John A Garofalo,
Producing Associate

Designers
Kate Edmunds,

Resident Scenic Destgner
Peter Maradudin.

Restdent Lighting Designer
Garth Hemphill.

Restdent Sound Designer
Loy Arcenas. Scenery
Beaver Bauer, Costumes
Robert Blackman. Seenery
Robert Brill. Scenery
Lewis Brown, Costumes
DL E Draper. Costumes
Walker Hicklin, Costtumes
Bill Kellard, Costizmes
Robert Morgan, Costumes
Naney Schurtler. Lighting
Doug Stein. Scenery
Jenmifer Tipton, Lighting
Donna Zakowski. Costumes
Kimberly J. Scou.

Lighting Design Assoclate
Jack Lloyd. Sound Intern

Stage Management
Donna Rose Fletcher, Juliet N,
Pokorny, Michele M. Trimble.

Kimberly Mark Webh, Kelly M.

Zakis. Stage Managers
Danielle Colburn, Drew Stauffer,
Interns

Scene Shop
Randall Reid. Shop Foreman
Adam Bennes. Lead Builder
Lea Loverro, Jonathan Young.
Mevhanics
Troy Lavelle, Bench Hand
Brad Lublin. Purchasing Agent
Chuek Sanger, Design Associate
D. L. Campbell,
Chargeman Scenic Artist
Brianna Dawn Bradley, Elizabeth
Brownrigg. Jennifler W
Arnold Wong, Scenic Artists
Kim Ehler,
Technival Design Intern

s,

Costume Shop

David F. Draper, Manager

Joan Raymond. Assistant
Manager

Thiem Ma. Quyen Ly. Taifurs

Maria Montoya, Head Stitcher

Jelfrey Larsen. Aecessories Head

Kirsten Tucker, First Hand

Tamika Bertram. Intern

Costume Rentals
Callie Floor. Supervisor

Sally Lornie, Asststant Sup('rl'f.\'ar

Cynthia Quiroga, Intern

Properties

Deb Hatch, Supervisor

Gregor Miziumski,
Assistant Supervisor

Tara Hasik, Assistant

James Fenton, Intern

Wigs
Rick Echols, Wigmasier
Jeanne Naritomi, Intern

Geary Theater Stage Staff
Maurice Beesley, Head Carpenter
Jim Dickson. Head Electrician
Suzanna Bailey, Sound Head
Jane Henderson-Shea,
Properties Head
Miguel Ongpin, Flyman
Michael Chevoor, Mark Pugh,
Ruth Saunders, Stagehands
Catharine Bray.
Wardrobe Supervisor
ststarn!

Raymond Panelli. .
Wardrobe Supervisor
James Kershaw, Stage Doorman

ADMINISTRATION
Dianne Prichard.
General/Company Manager

Donna Aarons, Exvecutive
Assistant to the Managing
Director/Assistant Secretary to
the Board of Trustees

Barbara Gerber.

Iofunteer Coordinator
Beulah Steen. Receptionist

Development & Community Affairs
Carolyn Lowery, Director
Michele Casau.
Manager of Individual Giving
Elise Westhrooks-Williams,
Donor Systems Coordinator

Blair Hartley. Associate

Finance

Jeffrey P. Malloy, Director

Matt Jones. Cheryl Kuhn, Linda
Lauter. Associates

Kate Stewart, Benefits Manager/
Human Resources Associate

Mis
Thom Morgan, Director

Demetrius Marting Assistant

Communications
Robert Sweibel. Director

PUBLIC RELATIONS

Luis Palomares, Manager
Susanna Falk. Associate
Jesse Spero. Intern

PUBLICATIONS
Elizabeth Brodersen. Editor
Jessica Werner, Associate

Alice Moore. Intern

MARKETING

Andrew Smith, Manager

Amy Vanacore, Associate

Cheshire Dave Beckerman,
Graphic Designer

Linda Graham, Group Services

BOX OFFICE

Richard Bernicr. Manager

Jane Tarver, Student
Matinee/Group Sales Treasurer

James Sheerin, Head Treasurer

continued on page 12

Athough our San Francisco office is new, U.S.Trust is one of

America’s most experienced wealth management advisors. For over 145 years,
through bear markets, bull markets, wars and recessions, we have provided our
clients with insightful investment advice that has enabled them to grow their assets.
The hallmarks of our approach are an unwavering focus on each client’s
specific objectives, a tax-intelligent investment process and a comprehensive
array of wealth management services, including private banking, fiduciary
services and financial planning.

Now, U.S. Trust is committed to enhancing the wealth of entrepreneurs,
corporate executives and others in the Bay Area. For information more specific
to your needs and objectives, please contact Jay S. Welker, Senior Vice President
at 415-743-9000.

U S T A TRADITION OF GROWING ASSETS

NEW YORK BOCA RATON COSTA MESA DALLAS GARDEN CITY GREENWICH HOUSTON LOS ANGELES MORRISTOWN NAPLES
PALM BEACH PORTLAND PRINCETON SAN FRANCISCO STAMFORD VERO BEACH WASHINGTON D.C. WEST HARTFORD
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continued from puage 10
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Mark C. Prte
Caeal MY
Yarnasaki.
TELESERVICES
Jufie Anne Connally, Manager
Georgs (. Ngayen.

Teoasurers

Meanugrer
ski. Proris

“nnrdinaiors

Assistesnt Mannger

Thelma Bronn, Micheite
England. Lisa Garrick. Hileen
Gorminn, Brisn Heath, Amata
Hetmznek,
Jesstoa Jelliffe, Keistin Jones,
Jonathan Lynch, Avthur
Mitchell, Coneron O Rourke.
Keith Shehearn, Linn Swaimn.
Jette Vakkala, Sural 7
Safes Agenis

aney Hermione,

Feent of Heuse
Alive E. Lu

Theater Manager

nn,

sistont te Hie

fichea Seln ;
Theater Manager
Fxa Framuos, Colleen Rashy,
Assistant Mansgers
W. Jason Whaley.
Security Guird
Jusepl Fernundez, Collecn
Roslby., BDoor Porsons
1 Alton. Je
Feifte Byran, Gabriel Carter,
lason Craig, Josephine
Firnandez, Rebecsa Habeel,

Car anne Hrooke,

Patriek Langsjaen. Nicole
Lewis, Joson Markoue, Alberia
Mizchke, fohany Moreno,

Haphael Peacock, Jane
Pendrey,

O, Y Ly

Wiph, Jennie Yoe,

Aimee Bruncan, Sandra Choate,
Jucquie Cooper, Paul
Landgraver, Marle Lee,
Vincent Lima. Laura Maren.
Susmir Marks, Alex MeAfee, .
Joha Pearsen, Heather Rae
Smith. Amy Solomon, Adam

chi, Hertenders

Atabraz, Claudya Martioes

Any
Concessionmires
Brandy Barber, fntern

Dperations
Lesley Ploree
Burt Smith,
Fay Keitel, Lon Lucas, Crew
Curtis Carr, Jr.. Riel
Supinsky, Seenrity

Monager

stant Manoger

il

CONSERVATORY
Barbara Hax
Craig Slaight.

Young Conservacory Dircctur

t. Atlednistrator

Birner Williams,
Summer Trai

Lhivector of

o Congress

e Coniantarnity Progrems
Maureen MeRibben,

Director of Smident Affers
Jack Slurrar,

Direcior of Avardeimic Affeirs
Libby Kava, Technical Hamager
Susan Pace

Divevtar of Financiad Aid
Matt Junes,

Brarseord Payroll ddministvator
doe Rusentlal.

Litwary Coordiantor
[Heather Bhckwell,

the Conservatory Director
Kimberly Mohae.

Yiting Conservatory sdvsistant
i Apidaca, Financiad Ad/

Conservatary Assistani
John Dixon.

Conserratury Assistent
Alisan A ir, Reeeprinnist

HEHN Tor

Avanced Fraining Program
CORE FACULTY

Jetrey Bike, Sezubi
Crockett, Taice

Fimothy Douglas. Acting
Irank Ottiwell
AMexapder Technique
Priseilly Regatace.
Madern Dance
Mulissa Smith, Aeting
Dibarah Sussel, Spevei,
Yerbal Activn
Paul Walsh.
Divector of Humaniies

ADJURCT FACULTY
Bonita Beadbey,
imaginal Movemens
Gerey Hoflman, Tai Chif Combar
Arina Isaaeson. Clones
< Javkson, detimgr
ta Loewis, Clonn

Chris
Peter Malvitzke, Singing
Mimi MeGoel. Himaniries
Jured Sakren, Acting

Grigory Wallnce, Acting

Studio A.C.T.
Letitia Bartlet,

Bynamic Morement
Michael Carroll, Acring
Paul Finnochiaro. Acting
Awmy Freed. Playieriting
Marvin s Aering
Christians He
Chuis Herold, Aring

v, Actirig

Anilrew Hur g
Rendra keller, Sering
Rose s kelly.
Aleyander Tevhnique
Drew Khadoul, Speeci/deting
Barey Lloyd, Wesical
Theater/Cabewret Performanee
Damenique Lozane, Aeting
Kimberly Mohue, Dielects
Awdrer Nortow Aoting
Tring Qiver. Aeting
Tirn Ore. famprensdsation
Ken Prestining. Playaeriting
Victoria Rue, Aeiing
Barbara S
Hrent 3t
Rache
Ava Vi Singing
Brucee Withiams,
Aselivion Technigues

oty Fraproviseiion

v Aering

nlhergs, Aetivig

L0FT

Young Conservatory
Letitia Barden.

wical deting
. Acng

Cynthia Has

Kute Brickley. Acting

Joshua Costello, hnpravisation

Reid Davis. hdivion

¢ Draper.

oligues

Dessmy Dunean. Masteod Theater

Stephunie Hoover, Avting

Stephanie Loever:
Junior Acting.

Bomeniigue Lisano,
Stafiespeare, Performance
Workshop

Kimberly Mohne,
Speech, Dialvets, Avting

Amy Mueller, Acting

Famela Ricar
Performence Workshop

Vivian Sany, Afusicad Theater

fop, usivel Theater

Juck Shaveee. Directing

Craig Slaight, Masrer Clauss,
Seniar Seminar, Porformance

Creaiive Drama

Toice and

Phil kton, Aeting
Francine Toeres-Kelly.
improvisation

HEW PLAYS PROGRAM
RESIDENT PLAYWRIGHTS
Constanee Congdun
Daisy Faols

Accompanisis
Barry Lloyd
James Murdouk

Access everything
you want to know about A.C.T.

~and more—
online 24 hours a day

Www.act—@sfbay.org
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American Conservatory Theater - Garey Perloff, Artistic Director - Heather Kitchen, Managing Director

JUST ANNOUNCED!

HAVE A “GRA SIX PERFORMANGES ONLY!
NEW YEAR! DEC 29-IAN 3

The Grand Hyatt San Fra ON SALE NOW!

offers you two ways to ¢ CALL 415 749-2ACT
with Spalding Gray: ORDER ONLINE:

Meet Spalding Gray for a WWW.ACT-SFBAY.ORG
dessert reception following §

perfermance on December 3

$125 includes pre- and posts

events and priority seating in "

center orchestra. For details ¢alf

(415) 749-2ACT, '

Enjoy an overnight stay in an
elegantly appoinied room for two.
You can alse savor an optional
three-course prix-fixe meny in the
newly opened Grandviews restaurant,
or celebrate New Year's Eve with an
aptional postshow party.

For details or reservations, call the
Grand Hyatt at (415} 398-1234. Be
sure to ask for the A.C.T. Marning,
Noon and Night packags.

Rates are subiect to 3 L4% secupancy tax and

are hased on avalghfity. Prices do not include
tickets to the show,
e




EVEN FLIGHTS

Or IMAGINATION NEED A

PLACE To SOAR.

American Airlines is proud to sponsor the arts in communities

throughout the United States so that artists of all ages have the opportunity

and support to reach their dreams. AmericanAirlines’
American gt

American Airlines and American Eagle are registered trademarks of American Airlines, Inc.
American Eagle is American’s regional airline associate,

MORNING, NOON
AND NIGHT

(A Work in Progress)

Written and performed by

SPALDING GRAY

Creative Consultant:

Paul Spencer

Commissioned by the Raymond F. Kravis
Center for the Performing Arts

Morning. Noon and Night was commissioned by the Raymond F. Kravis
Center [or the Performing Arts in West Palm Beach, Florida. where it will be

]wrl'm‘mf'd in the Rinker [’]‘dyhousv as a work in progress in January 1999,

Exclusive live representation by:
Washington Square Arts
12 East 10th Street
New York. NY 10003
Tel. 212.253.0335  Fax. 212.253.0330

SINASHY] 1)V

Garey Perloff
Artistic Director

Heather
Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

AGT

This production is
sponsored in part by

GRAND HYATT
SAN FRANCISCO
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FIRST PERSON SINGULAR

“1 COME T0
KNOW MY LIFE
THROUGH THE

TELLING OF

m.”

18 STAGEBILL

by Jessica Werner

By Spalding Gray’s own account, the emotional exhibitionism for
which he is famous can be traced hack to a pivotal experience he had
onstage in 1974, while he was starring as Hoss in the New York pre-
miere of Sam Shepard’s Thoth of Crime with Richard Schechner’s
Performance Group, Stripped down 1o a green cape, boxing shoes, a
motoreyele jacket, and a leather jock strap, Gray was directed to step
out of character at a specific moment every night and slowly scan the
crowd, making eye contact with as many audience members as pos-
sible before jumping back into character for the next scene. *“That
was such a powerful meditation every night,” Gray remembers. “My
inner voice would starl to say, What il you didn’t go to the next scene,
hut just started talking from yourself ?”

Gray took his inner voice to heart and began shortly thereafter
writing and performing the soul-searching, autebiographical narra-
tives that would become his theatrical trademark. Working without
the filter af a playwright’s seript, using the highs and lows of his own
life story as inspiration, Gray has made a carcer out of plaving him-
sell. “I eome 1o know my life through the telling of it,” he has said.

Gray’s one-man performances have become something of a genre
unto themselves. With the blosseming of solo performance art
throughout the 1980s and the everyday reality of public conlession
in the current tabloid ealture of the "90s, Gray has many imitators;
na one, however, does exactly what he docs. The preeminent story-
teller and a self-described “poetic journalist,” Gray serves as a tour
guide through the vicissitudes of his own psyche, with his keen eye
for irony somehow managing to illuminate universal truths in the
process. Although his stories are often hilarious, they have always
had a dark side, a pervasive sadness which manifests in an obsession
with his own mortality and. until quite recently, with mourning the
loss ol his mother, whoe committed suicide when Gray was 26.
Morbidity and an ample dose of skopticisin have ahways been close

at hand. (“Good morning,” Gray imagines his mirror refleeting back
to him, “You are going to die)

Gray's relentless commentary on the events of his life (which he
calls “the ongoing sell-opera ol Spalding Gray™) has seemed inextri-
cably bound t his suffering. Yet he has emerged from the mid-life
erisis he chronicled in 105 o Slippery Stope (performed at AT, Tast
winter) a more content and less detached man. arguably maore

mature and meditative, His newest work. Morning, Noon and Night,
introduces audicnces o a more sanguine and forward-looking

Spalding Gray, Alter 20 years of tackling subjects from the politieal

to the overtly sexual, he has taken on latherhood as a subject, rifling
on the major and minor joys of raising three children in the sleepy
Long Island town of Sag Harbor. “The monologue is much more
morning than it is night right now.” says Gray, in uncharacteristic
good cheer. “It is a very bright piece. [ want 1o say it is hopeful, but
it is really 2 knock-wood picce. When you're in this comfortable
place, this very warm family siluation, you have to knock wood,
because you never know what the (Jiilca;' side ol it s

YOU ONLY LIVE TWIGE

Gray has written and  perlormed 18
autobiographical moenologues during
the last 18 years and has appeared in
numerous {eature films, including (im
versions of his three most popular
monologues: the Obie Award-winning
Swimming to Cambodia, about his
experiences as an actor in Redand Jole's
film The Killing Fields; Monster in a
Box, about his struggles Lo write a novel
(Impossible  Facation, published in
1993} and his underlying struggle 1o
make peace with the memory of his
emaotionally disturhed mother; and
Gray’s Anatomy, which recounts the
loss of sight in his lelt eye and his ensu-
ing globe-trotting search for alternative
therapies. “1 see myself as a Humpty-
Dumpty ligure.” Gray has said. “There's
a part [of mysell] that is simply pushing the egg off the wall. | would
name any of my menologues All the King’s Horses, had it not already
heen used as a title. 1 push myselt off and | get down and start pick-
ing up the pieces”

The anecdote has become Gray's stock-in-trade, albeil a device
he admits has the potential to put his art and his life at cross pur-
poses. The anecdotist’s primary pitfall, he realizes, is the temptation
to treat the events of his life simply as material for performance, even
to cultivate experiences for their re-tell value, rather than et life

unfold as a natural process. He has called anecdoting a “hazard of

my trade” and is well aware of the risks of blurring the line between
his private self and his public persona. “The dangerous part of sto-
rytelling is that it becomes a defense against feeling. | was in thera-
py in Los Angeles many years back, and the therapist asked me to
tell a particular story to him. 1 said, *Oh, I've told that hundreds of
times in Sex and Death (o the Age 14 He zaid, “No, don't tell it to
me as if | were an audience member. Please tell it to me as though
you were Lelling it for the first time!

Spalding Gray

STAGEBILL

1%



SPALDING
GRAY THE
FATHER SEEMS
A MAN
REMARKABLY
AT PEACE WITH
HIMSELF.
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“l worry sometimes that when | speak an experienee [like his
description in Stippery Slope ol vonquering a lifelong fear of skiing|.
and turn it into a story, that Fam Tueled only by the novelty of the
event. and that my pleasure in the experience itsell will pass away”

Memory, aceording to Gray, is the primal act of ereativity,
“Memory, for all of us. is our {irst creative acl,” he says. “Everyone
that remembers is creative. is “re-membering And 1 think people
don’t realize how creative they're being with their memories; they
think they're recollecting the actual evenl. But memeory is actually a
very structred thing: its selective, and it's naturally edited through
the vonscicusness and unconscionsness.”

Called a “master ol the first-person singsdar” Gray has never had

any trouble baring his innermost struggles before an andience of

strangers. When asked why he has made “conlession as entertain-

ment” {as he describes i) his life's work, he says, *1 don't really ques-
tion that. That's like asking mysell why | want to getup in the morn-
ing. m just happy that Pve Jound this niche and that it worls for
me” He finds a degree of solace in the fact that capturing his mem-
ories and retelling them grants him a kind of double life and allays.
at least termporarily, his overwhelming anxiety about death, “Because
Ihave a predy good sense that [ am only going Lo live onee.” he says.
“life lecls like a complete deeam, an “insubstantial prageant faded,’
which is my laverite Shakespeare quote Hlrom The Tempesi]. One
way Lo muke lile more substantial is 10 speak it

“I like to joke that perflorming my monologues is a way of living

twice. Memory is the best 1 can do at reincarnating myscll

CHROMICLING THE SELF

Soon after his onstage epiphany during The Tooth of Crime, Gray
formed the Wooster Group with his longtime {riend director
Elizabeth LeCompte and a small group of fellow actors from The

Perlormance Group. They hegan o create performance pieces that

LeCompte structured around Gray's personal memories. Gray fol-
lowed Schechner's advice (o be himsell [irst, belore Lzking on a role:
the resall was Gray's first autobiographical trilogy, Three Places in
Rhode Island. a docudrama about his (urbulent New England child-
hood with a Christian Seientist mother and aleoholic father. His per-
lormance of Rumstick Road was the livst time Gray ok on no out-
side character and referred to himself onstage by his own name.

After Three Places (which he now refers 1o as “artistic mourning™
for his mother), Gray knew he was finished with group collaboration
hut was unsure exactly what Jorm his yearning lor sole performance
should tzke. While teaching a summer performance workshop at UG
Santa Cruz in the summer of 1978, he sought the advice of Amelie
Rorty, who was teaching a course in “The Philosophy of Emotions”
Gray conlided in Rorty his fear that western cullure was disintegrat-
ing and that the workd as he knew it was nearing its demise.

continued on page 30

FROM THE ACCLAIMED ADAPTOR AND DIRECTOR
OF TRAVELS WITH MY AUNT COMES A CLASSIC
DRAMA OF HOPE, HUMOR, AND TRAGEDY

FEATURING AGAST OF A.C.T. FAVD

JUNO AND THE PAYCOCK

BY SEAH 0'CASEY - BEEECTED BY GILES HAVER

“FEALURING
ROD GNAPP
GEOFF KOYLE
SHARON LOCKwWOOD

BRYAN CLOSE
CHARLES DEAN
ROBERT ERNST

ROBIN PEARSON ROSE
MARGARET SCHENCK

TICKETS ON SALE NOW! CALL 415 749-2ACT
PURCHASE ONLINE: WWW.ACT-SFBAY.0RG

Charles Dean and Geoff Hoyle in Travels with My Aunt (pheto by Ken Friedman)
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CELEBRATE THE SEASON WITH A.C.T.

There’s fun for the entire family at the Geary Theater this December:
A.CT. kicks off the holiday season on the Opening Night of 4
Christmas Carol, December 2, with a 7 p-m. Christmas tree lighting
featuring cast members and earol sing-alongs.

The merrymaking continues with postperformance Christmas
Caroling Parties—brought hack by popular demand afier two sea-
sons of overwhelming suceess—lollowing matinees on November 29
and December 19, 20, 22, 23, and 24 in Fred’s Columbia Room {in
the lower lobby of the Geary Theater). Sip a cup of hot cider and sing
a lew earols while your youngsters pose for photos with Carol cast
members, collect keepsakes for their stockings, and enjoy a host of
holiday activitics—including face painting by an A.C.T. makeup artist.
Tor information and tickets ($9 per person), please calt the A.CT.
Box Office at (415) 749-2ACT. A.C.T. Christmas Caroling Parties are
supported by generous donations of food, drink, and paper products
by Cala Toods/Bell Markets.

The December 3, 7:30 pu. performance of A Christmas Carol is
a Bring What You Can/Pay What You Wish show, at which patrons
may pay any amount for tickets when they bring in peanut butter in
plastic jars or canned tuna in water as donations to Project Open
Hand’s food drive. Tickets for the Christmas Carol Pay What You
Wish performance go on sale at the Geary Theater Box Office at 6

p-m. on the day of the show and must be purchased with cash.

Patrons are limited to one ticket per donated item. twe tickets per
show per person. At least 100 tickets will be made available.

A.CT. also offers an American Sign Language-interpreied
performance of A Christmas Carol on December 12 a1 2 pau
Orchestra seats lor Deaf and hearing-impaired theatergoers are avail-
able at the special discounted price of $19. ASL patrons using a TID
should call A.C/T. via the California Relay Service at {800} 735-2929

lor assislance.

REAGH OUT AND READ!

THE San FRancisco GeneaaL Hospiral, Share your love ol fiterature
FounpaTION with San Francisco’s children!

Thanks 1o the generosity of A.C.I. patrons who donated more
than 500 books during the run of Fool Moon, A.C/L. continues its
collaboration with Reach Out and Read, the San Francisco General
Hospital Foundation’s carly literacy project. All Christmas Carol
andience members are encouraged to hring children’s books in
English and/or Spanish lo the Geary Theater (where a collection bin
is located in the front lobby). which will be distributed to children
receiving pediatric care at SF General. Each patron who donates a
book will receive a free Christmas Carol poster (11"x17"), com-
pliments of A.C.T.

SF General is the principal health care provider for ethnically
diverse, cconomically disadvantaged children in San Francisco, and
Reach Out and Read has the patential to reach low-income lamikies
nearly 15,000 times cach year . .. so they need all the hooks they can
get! For more information on Reach Out and Read, please eall the SF
General Foundation at (415) 206-4478.

A.C.T. WELCOMES 20,000 SUBSCRIBERS!

In October A.CTls subscription base surpassed 20,000 for the first
time since
successlul in the company’s history. This season’s numbers represent

1976, making the current subscription campaign the most

an increase ol more than 7,000 subscribers since the 199394 sea-
son, when subscribers totaled just over 13,000.

“All of us at A.CT. are extremely gratelul to the Bay Area theater-
going conmmunity for the extraordinary support it has shown the
theater,” says A.C.T. Managing Director Heather Kitchen. “This sup-
port serves as a wonderful validation of Carey Perlo{fs artistic vision
over the past six years since she joined the company as artistic direc-
tor, as well as a source of great encouragement for the entire ACT
{family as we take the company info the next century.”

AT&T BRINGS A.C.T. ONSTAGE

AT&T, through its distinguished AT&T: OnStage® program. has hon-
ored A.C.T. with a $75.000 gramt to support the world-premiere pro-
duction of The First Picture Shote, slated 10 open at the Geary Theater

continued on page 20
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» TO MY DAUGHTER.

25% TO MY SON.

0% to Uncle Sam?

75 / de making sure your will specifies who gets what is the important thing,

@e say making sure they get to keep it is even more important. The largest
tax bill many sur g spouses and single parents owe is after they die...
when an estate can be taxed for up to 55% of its value. That's why we offer
investors the specialized services of Wealth Preservation Planning. And why
we're the only investment firm that has created a national network of estate tax
planning attorneys. A PainéWebber Investment Executive can help you combine
this expertise with insight into your specific needs and concerns. When you
know the wealth you worked a lifetime for is going where you want it to go

— not to Uncle Sam —

yoa i say Thank you Paiﬂe%bber

For more information on Wealth Preservation Planning, call
1-888-PW]-2001, Ext. 10, or visit our web site at www.painewebber.com

PainéWebber does not provide tax or legal advice.
You must consult with an attorney and tax advisors regarding your specific situation.




D8N MARCUS

fichele Shay, Ruben
Santiago-Hudson, and
Keith David in
Seven Guitars.
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in May 199¢ in a coproduction
between ALGCT. and the Mark
Taper Forum in los Angeles.
The First Picture Show. a the-
ater piece with music about
the dawn of silent fiims and
the fntrepid women directors
who pioneered the art [orm,
features book and lyrics by Ain
Gordon and David Gordon
{whose Shlemiel ihe First was a
huge suecess at ACT. in
19960) and originat music by
acclaimed theater composer
Jeanine Tesori.

A leading corporate spen-
sor of the arts for more than 50
years, AT&T created the AT&T
Foundation in 1984 as the
company's principal instru-
ment for philanthropy and its
centerpiece for public service
in communities where AT&T
employees live and work.
ATET: OnStage” is designed Lo
encourage innovative regional and institutional theater companies to
develop and present new works for the American stage.
AL&T:0nStage” is an important facet of AT&T’s philanthropy, which
focuses on enhancing communication, bridging differences among
people, and stimulating innovation in socicty, with a special empha-
sis on helping women and artists of diverse cultures present their
work to a wide range of audiences. Past A.C.T. productions suppert-
ed by AT&T include Seven Guitars, the 1995 production of Hecube,
Dark Sun, and Good.

ANNOUNCING THE 1999 ADVANCED TRAINING
PROGRAM AUDITION TOUR

A.C.T. will hold auditions around the country for the conservatory’s
celebrated Advanced Training Program (ATP) throughout the month
of February. Conservatory Director Melissa Smith, accompanied by
ATP veice teacher Jeffrey Crockett, leads this year's three-city tour
In New York, Chicago, and San Franciseo, hundreds of young actors
from all over the country and around the world will interview and
audition for the opportunity to become part of the 18-20-member
class that wilt enter the AT in September 1999 and graduate in the
year 2002 with master of fine art degrees,

1999 ATP Audition Dates
February 5-7
I'ebruary 9-10
February 13-15 for non~Bay Arca

New York
Chicago
San Francisco
residents
February 19-22 for Bay Area residents
For ATP details and application materials, please call the conser-
vatory at (413) 439-2350, or cheek out A.CT’s Web site al www.act-

slhay.org.

NEW WINTER COURSES AT STUDIO A.C.T.

Studio A.C.T, the conservatory’s weekend and evening program of
theater classes for adults, offers several new courses in its upcoming
winter session (January 4-March 21): Eugene O"Neill Seene Study
focuses exclusively on the work of the Nobel Prize—winning
American playwright whose masterpicee Long Day’s Journey into
Night transformed 20th-century drama and will be staged at A.C.T.
next spring. Back by popular demand, Chekhov Scene Study focus-
es on the work of avother fascinating and complex writer through
scene work and an historical examination of the great Russian play-
wright’s life and work. Millennium: A Created Project is a unique
educational opporturity lor intermediate- and advanced-level stu-
dents to explore in dramatic form the mythological and contempo-
rary significance of the approaching millennium. Students will con-
duct interviews about the year 2000 and shape them into a perfor-
mance project. Studio A.CT7s fall session was fully enrolled with a
waiting list ol 80 students, so sign up early! For enrollment informa-
tion call {413) 439-2332.

Stadio A.C.T. also centinues to offer A.CT. Corporate
Educational Services, designed to help professionals develop com-
munication, public speaking, and team-building skills using theater-
training techniques. The workshops can be scheduled on site in the
client’s work place or at A.C/T’s studios in downtown San Francisco.

For maore information, or to arrange a consultation, please call (415)

439-2486.

SMUN L)V
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THE YOUNG CONSERVATORY'S WINTER/SPRING
SESSION IS JUST AROGUND THE CORNER

The young actors appearing in A Christmas Carol ave all students
studying in the Young Canservatory (YC), A.C.TVs internationally rec-
ognized actor training program for young people aged 8 to 18. Young
people who want lo explore their creative spirit should consider
enrofling in the Young Conservatory’s winter/spring session
{February 22-May 22), which ollers more than 30 classes in acting
technigque, musical theater, improvisation, physical comedy, voice
and speech, dialect, and much more. The YO's Performance Work-
shop effers a unique opportunity to act in a world-premiere studio
prodaction of a newly commissioned work by celebrated playwright
Constance Congdon. Applications for the winter/spring session are
now available—call (415} 439-2444.

INTERACT WITH ACT

= ALT s award-winning Web site has

recently been updated and redesigned

to include a multitude of resources lor
ACT. patrons. The entire site has
been graphically enhanced with a

- Conservatory
- Theater

clean new design and is easier to nav-

1gate than ever belore.

A.C17s home page now includes

o . s 1.
- expanded information on A.C.T’s his-
AL Welcomes Yaul

Ayegenn Cseweratory Thealerd ane eftherahon'y lwndng
TESIHAE frifasRenal ketend snd the ceiptert ol a Tomy
Bre e ca g gt [ b drAe S 2 irsd
‘.’;ﬁ:wwﬁnc.tw!33&?&?2'56(!?\{«5‘3&{

rniemnm sty o | dars for the entire 1998-99 season; a
brit s phrigr Grecmsn vargbhater
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i gy Thester, bl in
Endmak Theposddudisaped
12 du syl Snaey 1936 " - . e
e e | herefits; information about auxiliary

inafads Bencel Woskiogion, Arntite Bamg, end Winera
Fler,

tory: easy-to-read performance calen-

comprehensive listing of subscriber

educational and outreach cvents
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loes, derchmy, conignar, mnd By teat wl S yaurad

Baekgraundiixct Barsed and Gussn Ghingr &0 T2
358 a0t b Ry Srvard (2800 by Kia Priodton)

(including the ALCT. Perspectives

sympostum series, audience exchange
discussions, European and New York

theater tours. ACT 1 lundraisers, and

donor events}; conservatory schedules
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and news: online lir.:k(-:ting opporulnilics; and a brapd-new e-mail
club for patrons who want up-to-the-minute aceess to late-breaking
A.CT, news and special offers. The site continues to offer subserip-
tion and individual-ticket purchase information. company news from
A.CTls Preview newsletter, internship and job listings, infermation
on parking lor A.CT. performances, and the opportunity to add your
name {or a friend’s) to the A.C.T. mailing list.

Following the success of A.C.T0s first online chat with Olympia
Dukakis on Novertber 18 (hosted by the Contra Costa Times), the
company hopes in the Future to expand the Web site’s interactive
capabilities. Connect to A.CT. on the Web at: www.aet-sthay.org.

SPALDING GRAY. & writer, actor, and
[H:?t'l'ol';m-‘z‘, lias created a servies of 18
monologues which have been per-
{formed throughout the United States,
Europe, and Australia, including: Sex
and Death to the Age 14; Booze, Cars,
and College Girls: A Personal History
of the American Theater: Indie and
Afier (;Jm(‘ri('rf):_ Monster in a Box;
Cray'’s Anatomy: and the Obie Award-
winning Swimming to Caombodia.
Gray's appearances on and ofl
Broadway include his portrayal ol the
Stage Mana

ger in the revival of

Thornton Wilders Our Town, i xl by Gregory Mosher, and Hoss

in the Performance Group’s New York premiere of Sam Shepard’s
Tooth of Crime. With the Wooster Group. which he colounded in
1977, Gray wrote and performed the autohbiographical trilogy Three
Places in Rhode Island.

Gray's film eredits nclude The Killing Fields (directed by Roland
Jolfe), Swimming to Cambodia (dir. Jonathan Demme), True Stories
{dir. David Byrne). Clara’s Heart {dirv. Robert Mulligan). Beaches (dir.
Gary Marshall), The Pickle {dir. Paul Mazursky), The King of the Hill
{dir. Steven Soderbergh). The Poper (dir. Ron Howard), Bevond
Rangoon (div. John Boorman), The Taolshed (dir. Damian Harris),
and Dicholique (dir. Jeremiak Chechik).

His television appearances include the HBO special Terrors of

Pleasure. The Image (with Albert Finney} for HBO Premiere Films,
and Zelda {dir. Pat O’Connor).

Cray’s publications include a collection of monologues, Sex and
Death to the Age 14, from Random House: Swimming to Cambodia
(tom Theatre Communications Group: In Search of the Monkey Girl

from Aperture Press: Orchards, Monster in « Box, and Gray’s Anatomy
from Vintage; and the novel Impassible Vacation from Knopl.

Gray has received a Guggenheim Fellowship and grants from the
National Endowment for the Arts and the Rockefeller Foundation.
He recreated his role in Qur Towen for PBS’s Great Performances. His
monologue Gray’s Anatomy was released as a film directed by Steven
Soderbergh in the spring of 1997, and It’s a Slippery Slope, his last
monologue, was published by Farear, Strauss & Giroux in the [all of
1997 and released last spring on a compaet dise and audio-book cas-
sette produced by James Taylor and Mercury Records.

PAUL SPENCER {Creative Consultant) is a writer from New York
City. He is best known for his humorous ad campaign for the New
York State Lottery and for his work as a volce-over actor. This is his
second project with Spakding Gray, following It’s a Slippery Slape.

STAGEBILL
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continued from puge 20

She took me at my word and sad, “Well, Spalding, during the
collupse of Rome, the last artists were the chroniclers.” And all
the bells went off inside me. Of course, { thought. T'll chronicle
my life, but Tl do it orally, because (o write it down would be
in bad faith, it would mean I believed in a future,

Already a compulsive diarist (he hadn’t missed a daily entry for
seven years) and a natural storyteller, Gray was perlectly suited to his
new mediom. He hurried back to New York and began perlorming
monologues. to increasingly larger audiences, at The Performance
Garage. He performed Sex and Death to the Age 14, his first pub-
lished monologue, in 1979, and it established the look and feel of his
subsequent solo work: “1 sat behiud that desk with « little notebook
containing all | could remember about sex and death up until | was
14 years old”

During Sex and Death, Gray also devised his unique process of per-
formance development. Rather than committing his slories to memo-
1y, he develops and refines cach monologue over many months in front
of a live audience. He does not write his monologues in the lormal
sense; they are never spoken or rehearsed beforehand. Instead, he cre-
ales a simple outline of events recollected from his life, jotting down
key words to jog his memory while he’s onstage. “Then, guided by my
outline, 1 tefl you my story,” Gray explains, “It’s as though 1 am
deseribing the images of an internal [ilm” In the early stages of the
development process, Gray tape records each performance and listens
to it the following morning. He works {or months in front of audiences
in varlous venues linalizing his editorial decisions and internalizing
the rhythms ol his performance. during which time each new piece is
considered a worlc in progress. When a monologue is at last finished,
Gray cxp]ains, “it becomes ]_yr_ical. And when I sit down at the table it
is totally available to me. It is not something I have to think too much

about. It is a part of me.” Because the performances evolve organical-
ly, however, the opportunity for change is always there, which gives
gach monologue its spontaneous feel and often leaves audiences
behieving Gray is speaking the material for the first time.

Audienee reaction and participation are fundamental to all of
Gray's work. He has even developed a perlormance piece, called
Interviewing the Audience. in which he turns his prodigious curiosi-
ty for once on others. Gray invites audience members to join him
onstage and asks each one a stream of Tree-association questions that
must resemble the interrogation 1o which he subjects himsell in
developing his own work. Life meets art meets life.

AN ACTOR AT HEART

Although his career has fourished during a time when solo perfor-
mance bas become increasingly popular, Gray distances himself from
performance artists who subject audiences to what he callz “post-
modern fractured narratives” He continues to define himself first
and loremost as an actor:

For me where acting comes i, . . is when I begin over the course
of the monologue’s evolution to study myself and my behavior. 1
begin to observe myself as a sort of character study. .. . [ am to
some extent an inverted Method actor in the sense that I use
awtobiographic emotional memory fo play myself rather than
some other character. When it works, and it has for years, I'm
able to transform what might be considered o psychopathology
(divided or schizoid per‘smml‘it}-) into a creative acl.

In Morning, Noon and Night, {or example, Gray has framed the
entire picee within one specifie day—October 8, 1997 (“from the time
the sun wakes me to the time the son kicks me into sieep”). He gives
a dramatic arc to his memories. function-
ing as “an actor, as well as a playwright and
a structuralist, in terms ol deciding to act
out this particular day and bring particular
sensibilities (o it”

One remarkable aspect of Gray's worl
is that audiences have always been able to
find aspects of themselves in his very per-
sonal despair and irrepressible question-
ing. The audieace, however, has had the g
pleasure of laughing at it all. “They don’t
see the enormous amount of pain the
humor comes out ol.” Gray explains.
“They laugh right over it. There's 2 line in
one of my monologues. s funny—~but not
Tunny—that my father never went to see

Scenes from the
Wooster Group’s
praduction of Gray'’s
trifogy, Three Places
in Rhode Istand:

OPPOSITE
Point Judith (1979)

BELOW
Nayatt School (1978)
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Spaiding Gray the
family man with his
children Marissa,
Thes, and Forrest
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Swimming to Cambodia because he wouldo’t miss cocklail hour,
That audience would just howl, but that was the truth”

Gray attributes Morning, Noon and Night's early success in part to
his portrayal of the universally exhausting business of parenthood.
“One of my favorite lines in this monalogue, hecause it works so well
with anyone who is a parent is, °l fall into bed at 10:30 and [ am
wrecked, and I haven’t even gone to work!™

In contrast to Spalding Gray the actor—who once said that "o tell
a memory is more fun than to live it"—8palding Gray the father
seems a man remarkably at peace with himself and with the present.
He describes parenthood as a “very positive and celebratory thing,”
yet admits that the experience has been a mixed blessing. When
asked whether fatherhood has cased his anxieties about death, he
admits, “God, it has, but that reaction is an absurdity, because you
see that you are just buying a little moze time in someonc else’s flesh,
which too will pass. When [ think about the fact that my children are
going 1o be subjected to all the same slings and arrows, 1 feel a deep
sadness and futility. That's when a darker pessimism creeps in, and 1
think, Oh my God, why did 1 perpetuate this wheel? 1 could maybe
move toward a more Buddhist attitude, maybe even transcend that
pessimism, but at bottom T am really just a doubter”

The recent calm in Gray’s life doesn’t seem to pose a real threat
1o his grip on the neurotic. “l haven’t really come through anything
yel,” he admits. “[His five-ycar-old son] Forrest has asked me about
death and whether | was going to die. [ tell him over and over again
that everyone will. Then he'll just pinch me on the cheek and get
angry, and the moment will pass,

“I'm still completely freaked out by the fact that Fm going to die
forever. I'm trying to deal with that one, and with the knowledge that

I’m not going to be able to tell a story about it” M
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CAREY PERLOFF (Artistic Director) assumed artistic
leadership of ACT, in June 1992, Perlofl has since led
the ecompany 1o unprecedented success, including the
receipt of the prestigious 1996 juiumt yii Theaters Award
and the tnumplmm reopening of the (;mn Fheater fol-
lowing its $28.2 millien restovation. Known for directing
imnovative productions of classics and championing new
writing for the theater, Perlolf’s work at ALCE ineludes
i MARRN last scason’s bighly acclamed productions of Friedrich
Schiller's Mary Suart and Harold Pinter's Ol Times; Timberlake
Wertenbaker's new version of Euripides” Hecuba with Olympia Dukakis: Tom
Stoppard’s Arcadin; Tennessee Williams's Rose Tattoo with Kathleen Widdoes
and Marco Barricelli; Sophocles™ dntigone: August Strindberg’s Creditors:
Paul Schmidt’s new translation of Anton Chekhov's Unele Fanya; David
Storey’s Flome: the world premiere of Leslie Ayvamian’s Singer’s Boy; and the
Geary Theater inangural production of Shakespeare’s Tempest, which fea-
tured David Steathaivn and the Keonos Quartet. In 1993, Perlol! directed the
world premiere of Steve Reich and Beryl Korols opera The Care at the
Vienna Festival and the Brooklyn Academy of Musie. She recently staged
Chaistoph Gluek’s Iphigénie en Tauride Tor the San Francisco Opera Center.

Before joining AT, Perloff was artistic director of C3C Repertory {the
Classic Stage Company} in New York, where she directed the world pre-
miere of Ezra Pound’s Elektra with Pamela Reed and Nancy Marchard; the
American premiere of Pinter's Mowmtain Language and The Birthduy Party
with Jean Stapleton. Strathairn. and Peter l{mgml. Bertolt Brechts Resist-
ible Rise of Arturo Ui with John Turturroe and Katherine Borowitz: and many
other classic works. Under Pertoil’s Jeadership, €SC won the 1988 Obie
Award for artistie excellence. as well as rumerous Obies [or acting. design,
and divection.

Perloll received a B.AL {Phi Beta Kappa) in classies and comparative lit-
erature from Stanford University and was a Fulbright Fellow at Oxford
Univessity, She was on the faculty of the Tisch S(,hcml ol the Arts at New
York University for seven years and currently teaches and divects in the
ACT Advaneed Training E’zwrl an. '

"This season Perlofl «luu'£~ H(f(uhﬂ at the Williamstown Theatre Festival
and at ACT., and the American premiere of Stoppard’s Indian Inf at A.CT.

HEATHER KITCHEN (Managing Directon) joined ACT.
as managing direetor in Nov (,mhm 1096, She has exten-
sive experience in theater management and production,
has served as a strategie planning consultarnt for arts and
educational institutions, and has taught for more than
20 years throughout Canada, Most recently she served
as general manager of the Citadel Theatre in Edmonton.
Alberta, where she was responsible for a live-theater

B complex which produced up to 16 productions annual-
l\'. Prior to Lher work at the Citadel, she was produetion manager at Theatre
nw Brunswick for three years. Her stage nlat]atrcnwnl v\lwzu'zwv
m(inrlr‘s the Stratford Festival, the Canadian Stage Compam i Toronto,
the Canadian Opera Company, and the New Play Centre of Vancouver. She
was also company manager for the Stratlord Festival while on tour. Kitchen
received an honors degree in drama and theater arts from the University of
Waterloo and earned her M.B.A. from the Richard Ivey School of Business
at The University of Western Ontario.

MELISSA SMITH (Conscrvatory Director), the master acting teacher of the
ACT Advaneed Treining Program, has taught acting to students of all ages
throughoul the Unjted States. Before assuming leadership of the ACT.
Conservatory in 1995, she was director of the program in theater and

dance gt Princeton University, where she taught aeting, scene study, and
shakespeare for six yoars. Also a professional actor. she has performed in
regional thesters and o numerous off-olf Broadway plays. Smith holds a
B.ALin English and theater [rom Yale College and an M.EAL in acting from
the Yale School of Drama.

JAMES HRIRE (Producing Director) began his career on Broadway with Fva

Le Callicnng’s National Repertory li)mte 1 He also stage-managed the
Broadway productions of And Miss Reardon Drinks « Litele and G(Jmn\ (a
musical 13} Carole Bayer Sage r). as well as the national tour of Woody \llt‘n 3
Don 't Drinds the Weer, O Broacdway he produced thsen’s Little Evolf {divect-
ed by Marshall W. Mason} and Shaw's slmis and the Man. Haire joined A.C.T.
in 1971, He and his department were awarded Theater Cralts International’s
award [or exeellence in the theater in 1989, and in 1992 Haire was awardod
a lifetime achicvement award by the Bay Aren Theatre Crities™ Civele.

CRAIG SLAIGHT (Young Conservatory Director) spent ten years in Los
Angeles directing theater and television before joining AL in 1988, An
aveard- -winning ¢ (izu ator, Slaight is a consultant 1 the Educational Theater
Association dr;d the National lmlndatlrm for Advancement in the Arts and
Lrequent speaker and adjudicator throughout the country. He has pub-
lished ten anthologies Tor voung actors, 1hu e o which were selee lml by the
New York Public L. |h| ary as standing books [or the teenager” In 1989,
he founded the Young Conse reatory’s ¢ New | fays Program; l I new works
by professional pld}\\ug}zlb have been de \(‘I(}[)Cd._ nine of which have been
published by Smith & Kraus in New Plays from A.CTs Young Conservatory.
Iz January 1998 Cavey Perlofl awarded Slaight the first Artistic Dircotor’s
Aseard for his contributions to A.CF.

BRUGE WILLIAMS (Director of Summer Training Congress & Community
Programs) has had a 23-year working wlall(amhlp \uth AT where he
has taught in the Advanced 'lldlzmlg Progeam (ATP}, Summer Training
Congress, and Studio A.CT. (which he also administrates). directed numer-
ous ATP studio productions, and acted in more than 40 mainstage pro-
ductions. He has also perfermed on namerous other West Coast stages and
has worked extensively in film. television. and voice-over,

PAUL WALSH (Dramaturg & Director of Humanities) has extensive expe-
rience as a dramaturg. translator, and adaptor. including many years col-
labovating with the Minneapolis-hased Theatre de a Jeune Lune on such
projects as Children of Paradise, Germinal. Don Juan Gievanni. and The
Hunehback of Notre Dame. His translation of Strindberg’s Creditors was
dirceted by Carey Perlofl at CSC in New York in 1991 and at A.CT in
1992. Walsh received a Ph.D. in drama from the University of Toronto and
taught lhvalf\r history and dramatic Hteratuve at Southern Methodist
University. His critical writings appear in The Production Notebools, Re-
mt(lfpwrz.'m Brecht. bnmtfb('r"s Dramaturgy, Theater Symposivun, and
Essays in Theater,

MERYL LINB SHAW (Casting Director) joined the A.CT. artistic staff in
1993, During the previous 17 years, she stage-managed more than 60 pro-
ductions 1|1mu<rh{mt the de Area, m(‘lzlfhrw \(,.[ s Don Appétit! and
Creditors. She was resident ‘etdgt’ manager at Bcl keley Repertory Theatre
for 12 years and production stage manager at the Berkeley Shakespeare
Festival [or three seasons, She was active with Actors” Equity Assoelation
for wmany years and served on the AEA negotiating committee in 1992 and

1943, Other casting projects include the San Franciseo production of

Pieasso at the Lapin Agile and the CD-ROM game Obsidian.
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PG&L Corporation’s subsidiaries olfer customers across the nation a

full range of natural-gas and electric products and services. Our

Northern and C{:m{'a] Cali[.'ornia.utili{y. Pacific Gas .and lil_ec:tric ‘ el d I S C 0 V e r t h e
ACT conserv;atory

Company. has provided sale, reliable gas and electric service to
Californians for more than 90 years. With offices [rom coast 1o coast,
PG&ITs nnregulated businesses own and operate power plants and
major gas transmissions systems, supply natural gas and electricity
commoedities, and ofler customized energy services designed Lo meet
customers’ individual energy needs.

PG&Es business is national, but its focus is locals it is committed
to keeping the Sun Francisco Bay Arca. the company’s corporate
home, one of the best places to live and work. PG&E’s sponsorship
of A.CT. is a sign of its support [or productions that enrich the cul-
tural life of the San Francisco Bay Area.

KGO RADIO {4 CHRISTMAS CAROL)

KGO NEWSTALK AM 810 made its A.C.T. sponsorship debut in
1996 with the Geary Theater inaugural production of The Tempest.
KGO has been Northern Calilornia’s most-listened-to radio station
{or more than 18 years, due to its commitment to the community—a
commitment to provide the most complete information about world
and local events, a forum for discassion, and support for arts, civie,

SPONSOR PROFILES

and other nonprofit community organizations.

Each week KGO informs and entertains more than one million
listeners—people who enjoy the variety, depth, and stimulating
nature of newstalk programming. KGO appreciates the quality and
diversity of the productions presented by A.C.T. and is proud to sup-
port an important San Francisce tradition.

THE GRAND HYATT SAN FRANCISCO
(MORNING, NOON AND NIGHT)

This year marks the 25th season of service for the luxurious 645-
reom Grand Hyatt San Francisco. Towering 36 stories above the
ABVANBED TRAINI
; The cornerstone of the AC.T, 8
three-year program leads to a
For more information, call

city’s premier shopping district, the hotel oflers four-star service,
facilities, and amenities. The Grand Hyatt celebrated this milestone
anniversary by giving itsell a ten-million-dollar renovation, which
began in March 1998 with the opening of the Grandviews—a spec-
ta(u]aj rooftop restaurant and ‘l()ungc The restaurant [eatures ' _ l NEW?BGRPGRME ED
sweeping views of the eily and bay, described by the San Francisco : All the world’s a stage.
Chroniele as “nothing less than breathtaking” The top-lo-bottom : . tole! Improve comm
refurbishment will also include newly appointed guest rooms, public A office with techniqu
spaces, and a spacious health club. S professionals, custo

needs. For more inf
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TAKE STOCK IN AC.T.
There are many ereative ways to give to ALCT, All are tax deductible
and offer A.C.T. donors a tremendous epportunity to:

Avoid capital gains taxes on the sale of appreciated stock:

Create an income-tax deduction cqual o the fair-market
value of the stoek at the time of transfer; and

Generate a mere significant gift than il you were just writing
a check.

Additional ways {0 contribute to A.CTVs success include:

Cash—one of the most lamiliar ways lo give:

Property—most reat estate and personal property qualify
as tax-deductible charitable gifts: and

Life insurance~the cash value of your current paid-up lite
insurance policy can benelit A.C.T.

PLANNED GIVING

Many people who could not otherwise contribute to ACT, as gener-
ously as they would like find they are able to do so with a carefully
planoed gift. You can make a valuable long-term contribution 1o
great theater by:

Making a bequest to A.C.L—please let us know i you have
included ACT in your will or estate plans: or

Greating a life-income charitable trust with A.C.T.—you can gain
an immediate and substantial tax deduetion, increased
annual income paid to you for life. freedom from invest-
ment worries, and avoidance of capital gains laxes when
you transfer appreciated property to a charitable
remainder trust.

To fmd out mare ahuut ways tu gwe tu A B T please centact

_ \ C’I Du L]opmem :Dm,c‘tor Camlyn Lou Y
' 0 Granit Avene:: e
San E*aanamo CA: 94108
- (415) 439- 2308

American Conservatory Theater is deeply grateful for the generous support
of the many individuals, corporations, foundations, and government agencies
whose contributions make great theater possible. Tho list below rpﬂa?(l’e
gifts received betiween Amrust 1, 1997 and October 7, 1998.

GOVERNMENT, FOUNDATION,
AND CORPORATE SPONSORS

$100,000 AND ABOVE
Granis for the Arts of the San Franciseo
Hotel Fax Fund

The James brvine Foundation
The Andrew W, Mellon Foundation

$50,000-599,999

Anonymous

AT&Y

California Arts Couneil

The Hearst Foundation, Inc.

The William and Flova Tewlet
Foundation

Hewlett-Packard

National Corporate Theatre Fund

National Endowment for the Arts

PG&E Corporation

The Shubert Foundation

Visa US.A.

$25,000-$49,999
BankAmerica Foundation
Howard, Rice. Nemerovski,

& Rabkin

Canady. Falk

The Peter | Owens Trust of the San

Francisca Foundation
United Airdi
Vun Laben Sels Foundation

$10,000-$24,999

Bay Guardian

Biseuits & Blues

Frank A, Campini Foundation
Chevron

The Coca-Colu Foundation
Contra Costa Newspapers. e,
The Creative Work Fund

The Fleishhacker Foundation

Ira and Leonore Gershwin Philanthropie

Fund
The Colin Higgins Foundation, advised

By The Tides Foundation
KBLX 1029 FM
KGO AM 810
Korel Foundation

ss Foundation

¥ ¥ Street Foundation
Nordlund & Miller
The Qdell Fund
Pacilic Bell Foundation
Pan Pacilic Hotel San Francisco
Rockefeller Foundation
San Francisco Hilton and Fowers
‘Fhelen Marrin Johnson & Bridges
Forrelazione Halia
Westin 56 Francis

Wallis Foundation
Wells Fargo Bank Foundation

$5,000--%9,999

Capital Group Companics

Catering With Siyle

The Clilt Hotel

CompliSa

Harry Denton’s Starlight Reon

The Fred Geliert Family Foundation

Genentech

Richard and Rhada Goldman Fund

Gracie’s Restanrant

Grand Hyatt San Francisco

Mirtum and Peter Haas Fand

KPMG Peat Marwick

La Seene Restaurant

LEF Foundation

Macy’s West/Federuted Department
Stores

MAGIK, tucorporated

Morrison & Foerster

Ednz M. Reichmuth Fund

Besolution Laser Primter Repair

Charles Sehwab Corporation Feundation

The Sequoia Trust

Stemens Rolm Comrmunications

Theatre Communications Group, Inc.

Yank Sing

$2,580-%4,999

Bear Stearns/The Monterey Fund
Cala Foods/Bell Murket

Gaia Fund

The William G. Gitmore Foundation
1M, Long Foundation
Transamerica Foundation

$1,000-%2,499

Anonymous

American President Companies

Mervyn L. Brenner Foundation

Caliloenia Counetl Tfor the Humanities

Eldorado Feundation

Franklin Fempleton Group

Hawbreeht & Quist

1B Carporation

Matson Navigation/Alexander & Baldwin
Foundation

MeGraw-Hill Companies Foundation.
Ine.

Potlateh Corporation

The St

The Starr Foundation

ieon Valiey Bank Foundation

SYOLNATYINO) 'L'D'V
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$500-$999

Annabelle Candy Company, [ne.
Fireman’s Fund

GALC, Mover Family Foundation
Gocthe Institul

Sun Microsystems, Inc,

INDIVIDUAL
SUPPORTERS

DIAMOND BENEFACTOR
{425,000 and above)
Anonymous
Ms. Aon S, Bowers
Mr.and Mes. Gordon P Getty
Burt and Deellec MeMurtry
Ms. Toni Rembe and

Mr, Arthur Roek
Alan L. and Ruth Stein

GOLD BENEFACTER
($10,000-$24,999)
Anonymous
Joan Danforth
Ms, Joan Eckart
Mr. and Mrs, Duniel Eitingon
M= and Mrs, William Fisher
Mr. and Mrs. Patrick B Flannery
Frannie and Mort Fleishhacker
Saily and Bill Hambrecht
Mr. and Mrs. Robert MeGrath
Constance and ). Sanford Miller
Mes. Albert [ Moorman
Shr}purd 1% Pollack and

“auletie Long

Mr. Charles S Rdh{'n

Mr, and Mes. (,Lnul(. N. Rosenberg.

I
Mr and Mes, Alan Snyder
De and Mrs. Gideon Sorokin
Mrs. Sylvia Coe Tolk
Gregory W, Wendt

SILVER BENEFACTDR
($5,000-$9,999)

Anonymaous

Barbara and Gerson Bakar

Lir. and Mrs. Ronald 1. Cagpe
Lienel and Lorraine Chan

Ms. Linnet Deily

Mr. and Mrs, Ray Dolby

Mrs. Delia Fleishhacker Ehrlich
Mrs. Dorothy Eichorn

M and Mrs. Richard I, Fincherg
Mrs. Robin Gates

Marcia and John Goldman
Douglas W, and Kaatri Grigg
Jon and Linda Graber

Mr. and Mrs. Michacl J. Hatloran
Mes, Dorothy AL Hyde

Bruce and Naomi Mann

Chris and Stan Matison

Jackie and Howard Nemerovski

40 STASEBILL

The Estate ol Jon W, Olson
Mrs. Helene Oppenheimer
Mr. Steven C. Phillips

Mys. 1. Harrison Sadles

Mr. Philip Schlein

Mr. Toby Schreiber

Mr. and Mrs. Steven L. Swig
Monte and Ruthelien Toole

BRONZE BENEFACTGOR
($3,000--34.999)

Ancoymous

Mr. Stephen Bellord

Eraest AL and Fritzi Benesch
Mr and Mrs. Steven B Chase
Me T, L. Davis and Ms, AN, Plant
James and Jean Douglas

Ms, Steffun Encrantz

Me. and Mrs, David Fieishbacker
Mrs, Elizabeth Gonda

Ms, Donna Goya

Me and Mrs, Fhomas W, High
Me and Mes, B Beach Kuhl

Mr. Paul Mariano

F. Eugene and Mary S, Motz

M Rnlwn M. Moore

Terry and Jan Opdendyk

Ms. Kelly Rainwater

D and Mes. Morton Rosenblum
D, and Mrs. Elot Shubin

BENEFAGTOR
(%1,200-$2,999)
Anonymous
Mr. and Mrs. Charles Ahlfors
Ms. Debra Almeida
M. Barbara Anne Amoes
Mr. Paul Angelo
Mrs. AV, Augustin
Mr. Roderick €. Baldwin
Ms. Marcella Bastiani
Ms. Olga Bean
Mr. and Mes. Richard Benneit
Ms. Carole Berg
Alison Bers and
August Lee Kleinecke
Ms. Anna Blackman
Ms. Patricia Bresec
Mr. Ward M. Brooks
Mr. and Mrs. John M. Bryan
Als. Maurine R, Buma
Dr. Jesse Cabellon
Mrs. Lewis 5. Callaghan
Drs. Foni and Timathy Carlion
Mrs, Betle Cereske
Mr. and Mres, Roy 8. Cook
My fack E (,uw\
Ms. Bealrice (.ummings
Me. and Mrs. Ricky J. Curotto
Mz and Mrs. RE. Daniclson
Me. Myrkle C. Deaton
Mrs. Joan DelGreco
Margaret and Paul Denning
Ms., Jancanae Doar
Ms. Joun |

~ Lillison

Dends, Cheryl and Vieki Fama
Boby and Susan Fiddanan
AMs, Mariaone 8, Figen

Jenny and Norman Figk

M, Martin W, Fong

Ms. Ruth Tonte

Me and Mes, Richard L.

Mary Jo and David Francis

My, and Mrs, Thomas Frankel

Murton E. and Amy Rothsehild
Fricdkin

D and Mes. M. Wallaee Fricdman

Dravidi and Shamaya Gilo

M James C. Halliday

Me. und Mrs. Alan Havrds

Mr. and Mrs. Willizm £, Hawn

Mr. George Hawxhurst

Mr. and \lx'~ R. 8. Heiprichs

Mr James C, Hormed

Ms. Lanette 5. Howard

Mr. Robert Hulteng

Mr. Hob Humphrey and
Diane Amend

M and Mrs. Bobert I

Lyn and Harey Ishell

Bradlord and Dorathy Jellries

Louise and Howard Karr

Ms. Angele Khachadour

Mrs. June Hope Kingsley

Ms, Heather Kitehen

Hunter Jr,

Ms. Nancy L. Kittle

My and Mrs, Jim Klingheil

Richard and Paola Kulp

Me. Cario Lam

Joan and Raiph Lane

Mz, and Ms, Tom Larsen

Barbava and Chuek Lavaroni

Ms, Sue Yung Li

Ms. Adeline G. Lidy

Dr, and Mrs. Charles Bobel

Mr. John D). Loder

Mr. Preston Martin

Liz Leta and Samuel Maslak

Mr. Andrew G Matthes

Mr. and Mrs, Archibald MeClure

Mr. and Mrs, Donald J. MeCubbin

Mr. and Mrs, Robert McGee

M and Mes, Casey MekKibben

Ms. Patricia McNear

Commander and Mrs. Robent W,
Miller

Bruee and Adrienne Mitchell

Alr. and Mes, John Murphy

Mr and Mrs. Dan Al Myers

M and Mes, Mereill [, Newman

Ms. Mary D. Niemiller

Ms. Kathy Nigh

The Honorable and Mes, Allen L.
Norrig

M. Ronald Ogg

Mrs. Helen Palmer

Ms. Julic Parish

Bruce and Vieki Pate

Mr and Mrs, Stephen I,

Alrs. Fthet M. Pont

Hallerson

Fowler Ir.

ads, Julicie Powelt

i and Mrs. Robert M. Raymier
3. Diane Robuey

afrs. Donald Ross

As. Marian AL Rossi

Me. Gary Rubenstein

My, Kim Rubin

Ars. Madeleine H, Russell
Mz and Mrs. Robert Saldich

Jover and Donald Sallan

Me. Bob Sehifier

My, Hobert Seblendor!

Mre. Mariewa C. Schumacher
Mr. Buss Selinger

Alr. andd Mes. (llllmci A, Bharpe

Jehn and Sheree Shoeh

Me, Buth A, Short

Mre. Willizm . Silva

Fard G, and Martettn Singer
Ms, Marian A. Sinton

Mrs. Jomes Slaton

[, Muuzice Sokolow

Mr. Lavrence L. Spitters

Mr. and Mrs. M. Stepanian
Ms. Vibeke Strand

Dwight and Blossom l‘}lmn"
M. R()«vmln\ Thompsen
Mrand Mrs, Dexter G, Tight

Mr, and Mres, Gary L. Toree

M AL Clenn Vinson Je

Alr, Daniel Wagner

Mrand Ms, |h< ofore Weber

My and Mrs, Paul Waiss

P Trving 1., Weissman

Mz Mare E. Welliver

Mre. Barry Lawson Williams

Mr. Bugene | Wong

Mr. David Woor

BATRON

($600--$1,198)

Ancnymoeis » Me Micheael Afendakis «
D, beanne Ahern + Ma, Sharon L.
Anderzen = Mr. H. John Armor = Anne R
and Grogory M Avis < Meoamd Mrs,
Haymond F. Bacehetti = Mroand Mes,
Jerry Backich + Ms Carod | Baird « Mx
Marvin Banks « Me. and Mrs, Ralph
Bardall « Alr Wilkam Darnaby « David
ant Diaa Beatson = Me Cru{_'nr}' [
I;(idl]"( r* \[r I\( i'll]l_‘”l (‘u I}('FIH’]‘ . I)T‘
B.uhdm Lynn Bes and [ Kevin
Gibmantin « M. aed Mrs. Hilton Bialek +
Nordin and Do Blacker - My James
. Biount « Mr. and Mrs. James Brant
Mz and Mrs. R, Kent Brewer = Mis,
Barbura K. Brown = E.§. aml Carol
Browning + Mz and Robert W,
Buraett * Mr, and Mrs, Dan Carlson * Ms,
Linda Carson * Mr. Ronald Casassa » Ms,
Ellen Cervarieh * Mr. and Mys, Donald

Chaiken © Mre. and Mes, Rohert 15 Chaltey

« Melvin and Hella Cheitlin + Mr, William
H. Cheney « Ms, Mildred £ Chin = Al
aml M . B. Ciebattoni » Mr. and Mrs.
Bruce Nissim * Ms, Lesley Aon Clemunt »
Mr. Arthur H. Colas, I+ D and Mrs.

Willian J. Cnm;mrt * M and Mrs. Lyle E.

Cook + Mr. and Mes. David F. Cookson -

Thomws L and Joan C. Cosney < Als.
”(IHII.I Crabb « Rundy and \i.u'. ¥ n

AMs. Cadtlin E Curtin « M uusl \Er~
Jsll: Ao Davirlson < huelith and Hobent
Delranco « M Stunley Dickover « Ms,
Ratlieyn Dickson + Ms. Sara £ Born » Ms
Thalis Dorwick » Me. Chiristi

Mr. Fred Drexdor « Als, Sally
Me Jedd Dunas « Ms. Jane 13 “U”"“.d} .
Me and Mes . Thomas Dundap §r < Ale
and Mrs. Boger 1. Dwinelt « Ms. Lenora
. Bagar Dygets + Aln Lee Bilmndson -
Alrand Mrs, Joseph Eheman I = D and
Mes. Phifip Erdbugs + Ms, Jaequedine
Erdnan = Meand Mrs, Jerome 3. Falk e
* Als. Ellens ML Farrell + Me Rodney
Favon = M Boger Fee » Aln Allexamler
L. Fettor = Als. Catherine Feucht - Dr
Laurence Finherg « Me Jimes Florey «
Mz, Karen . Iunf * Mroand Mrs, )L
Rictad Fredericks » The Freiberg Family
M T Fricsoh = Als, Angela I Gaines
* Ms. Mary Camburg » Mr. Dennis
Gibbuons = Ms. Susan lohann Gilandi = D
and Mes. Harvey W Clusser = My, Jovee
K. Glidden = e Steplien L. Gomes - Ar
Tennie (. Green + Ms, Carla Guosden =
Al aml Mes. Timothy Haggorty - Hoger
anel Kathrsn Halliddoy » Mz Arther ).
Haskell = D Mes. Samuel Hoebs =
Ma. Betty Hoener = My, Juckic Hollnwn »
Mr. Christopher Hollenbeck = Ms. Nawlic
A Hopkins » Mrs. Shirley Hort « Alr,
Rraee Hatch M AL Fugene
Huguenin .+ \El and Mrs. Condell W.
||u|! * As Jo Hurley « Mr aned Mis,
Charles lsherwood = Me amd s, Bobert
and Lois Jueob « Me William Jarvis « Dr.
and Mps Jon AL Jenny « Meand Mrs, G
David Jensen « M, and Mrs, Harold 8,
Johosten * Mz James | Johnston = Ar
and Mrs, Robert R, Johnston » Mis,
Clatborne 8, Jones « 9 and Mres, Gary
and Zoeva Kaedo Nobu Ka!u:_'ir.i .
My, William A, Kaye = Ms. Melenic Keefle
= Meamd Mis. DG Keith + Gregg and
Antr Kellogg » M and Mrs, Jotin HL
Kirkwooid = Ms. Heather Kitelen « Al
and Mrs, Donald Klein « Ms, Sheila
Knights « Dr.aml Mrs. Robert L,
Kremers + Meand Alrs, Nicks Lorsen = 2
and Mes. Robert C. Eauppe < M and
Mzs. Harold Layer « Me Jim Lerhtenbery
* Richard and Poatricia Taylor Lee = Mr.
anl Mrs. Gary Letson « Droand Mes,
Ralph Levin » Ms. Helen S, Lowds » Mr.
anl Mes. Johe G Linsdll « Ml arl Mz,

Alexantber Long * Mroand Mrs. Joha B.

Lowry = Mr. uml Mrs. Lawrenee Lisdgus
A Gerald Lund « M Gerald “d{l(]l M
’\il lJa mnis

2 ’\i(,,\.mldra 5 I\alhr}u |\.
MeNeit = Dr. Ceong ohn = Mr Ted
Clayten Mitchel « Mr. H. Mohrenweiser =
Me. Ralph V2 Moore © Mrs, Sharon 1.
Morris * Mr. Carl Myerholtz « Mr. and
Mrs. Edmund W, Nash < Dr Lawrence
Nathan « Mr. and Mrs. Walter Newman »
D and Mes. Wilkiam E, Newmeyer 1 -
Mr. Clyde W. Nielsen « Mr and Mrs.
Richard Nezrris * Mp and Mrs, John
OConnor » Ms. Margat S. Parke +

Lisle and Boslyn Payne < Toby amd Al
Pelavin = . Herman Pepper » Joseph
and Marjarie Periofl » Me. Valentine
Pristera Jr » Mr Michuel Rahlie « Ms,
Debarab Rappagert « Ms. Wendy Redforn
* M= Maryaliee Reinmulier « Me and Mes,
Richard Riley = Mr. Guy 'IL Roberts Jr. »
Fumex aud Kathy Bobinsan + Als. Helen
Rubisen * Droand Mes, Bensan 13, Ree -
M Paul L Boeslee = D Man §
Roseuberg « Mn and Mes, Danid
Reserkrantz » M Goradd B Rosenstiein »
Ms. Star Lynne Rothe = D Jivayr Roubinian
= Mrs, Biva Bubnite « Mls Clasdia Bussell
* Ms. Judith Sahagen » D B Stanley
Seifrivd « Mrs, M. Beyd Seymeur « Ms,
Wendy Shupiro « Mr Jack C. Shibder -
Alz Thomas Sisvock « Mle ami Mo,
David Sliptzin « M. andd Mrs, Josepls T,
Sueed ¢ Mr Bandall Salomen « Mys,
Madeline Johnson Stein = T Joll
Steen = Al ClitTord Johin Stevens Ir ¢ Ma.
Shivdey Ross Sullivan « M ol .
Sueeney = Mes, Donald H. Sweet « D
Ataetine Terplan » Mr. and A Williarm V.
Theurer « Mr el Mrs, Chris Themas =
My Thnothy P Thomas « M oand Mes.
Williaem W, Thomas  Ms. Ann M.
Thormten * My, halith 2 Theken « M
amd Mrs. Nicolo Toree « Ms. Syhvia G
Teah =+ Al and Mres, Loland B Van
Winkle = Alr and Mres. Brooks Walker Jr. +
Alr. Themtas Walters = Mr. Charlie
Warnbeke = Mz and Mres. Douglas Watson
« M. Gene Weishead « Noah and Carn
Weiss * Ma., Both Weissman = Me Robent
Weltes « Mr ol Mes, Fred Wertheim « [
William L Wickett Jr, ¢ Dovera and
Michael Witkin » Charbes L. Wisson and
Plyilis Bervnson « s, Linda Ying Wong +
My and s Wil 8. Wong = Mr, di’l(§ Mrs,
Jose Ilh 8. Workman » \ir- Car \\\ll!u .
Me and Mrs. Panl £, Youngdahl « Alr.
Peter M. Zuber

COKTRIBUTOR

($300-$599)

Anonymous * Ms, Stephanic Ahtberg -
Mes. Grace Albritton « Mr Hervey E.
\|(iud"L * Ms Naney Adexander = Mes,

’ Lo Andersen + Ms, Ruddith

s Ade Jacqueline Androws + Mr
ared M, Heath Angelo I D James
Anthoeny + Ms. Dora A Appell = My
Yehard Bubow - Michele 5. Bali -
Mr.and Mrs. Gary E. Balland = Ms. Joclten
Danas « by amed Mes, Ram AL Basin + D
and Mrs. Joseph C. Burbaceia = Me.
Agstin G, Barber < Ms, Jear L. Barkoey «
Mz, Marilyn Barolfio « Mr. William A,
Barrett « Ms, Jeanne Barsocching + Ms,
Judy Bartlew = Mr. and Mrs. Kirk W
Bassett » Mr. 2l Mese Invin Bear » Mr.
Daniel K. Bedlonl « Az David ¥, Beery -
Me and Mrs. Richard Begley = Ms. Ann
Behrman » M Marion Bell = Me Chardes
Benet  Mes. Mariiyn S, Benioff « Leslie
and Brian Benjumin + Ms. Donna .
Beres « Mz Sal Bevessi = Me Brian A
Berg « Mr Ronald 1. Berman » Mr.
Riehard R. Berman = Dr and Mes, Frank
Beery * Meand Mes. Frank Berryman -
Dr. and Mrs, Fowler Biggs » M. Vernon

Birks * Mr. Robert M. Blunk «
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Mrs, Robert Bodenlos + A Renaeth
Boehnert = Mary and Mark Bold = Me.
Christopher P. Booth + M, Junet 11
Boreta = Mrs. Armand . Bose « Ms.
Donna Bottrell « Ms. Jeanne Boyden « Az
LD Brady « M. Janet Bray + Peggy awd
Harry Bremond « M, David B Brown
Mr and Mis, Kennctl HL Brown - Mr.
ard Mes. Timothy Browe « Tylerand
Kathryn Brown « 3, Chris Brownfield +
Donsglas aml Simone Brutlag = 3 John
Bryant » Mes, Ellen 5. Buchen - Ms,
kenais Buringrud + Ml Navey Burril] -
Mzand Mres. Johin Clilford Burton « As.
Alison Butler » Mrand Mes, Edgar M.
Buttner » Robertamd Bosa Byeans + 3,
Hall Byther » Ms. Patricta Cabral » Mr.
Gerald K. Cahill and Ms Kathleen Kj
Ms. Dhona Caodela = M Bruee Cuarfton
aml My, Richard MeCall - John und Linda
Carter = M James Cavacchiodi « M Johin
Curle + i Chaliners « Ms, Coeta
Chambhers « Paula Champagne » Mr
Hubert £ Cliapnwan ¢ Ms, Andrea Charvet
« Mr. Billy Chatwelt = Mls. Mille C s
Alr, Jan Chernoll + My, Steve Chiang = My,
andl Alrs, Frank Child + Al Lany L
Chormyak « Mrs, Cecile 3, Cheistian « M
Constanee Chrysler » Mr and Mes. TUZ,
Cha = Ms, \I‘zrlE\n L Cliwrets « Ms. PlaHis
E. Gima + Des. James and $inda Clover +
Eloyel aned Janet Clhall « My, Jerry Codde +
Me Michael Coke + Ms. Ramona Cole -
AL Richund wind Sybis Condon « D and
Alrs. Mark 1L Congross « Ms. Charniaine
Conui + s Mazy Covns © Anna Yaya
Cooper and Mic fuel J. Kelloher »
Keancth W and Patricia Cope » Do and
Sandra Coplen » Mrs. Alice Corning
Vil Mes, Willionn Corvine + Mrs.
Carol G, Costigan « Mr. Ralph
Cowntryman * Mr, Harris 15 Contehic -
B and Liz Cox « Mrs. Suzanna I
Coxhead » Mr Rober Vo Covane = M. Ky
Craven » Deoani Mes, Donakl Crow « s,
Batlileen Curry « Ms Katbleen Dawron +
Ma. Cardotta Ro Dathe = Ms. Tra 1.
Pearing « M uml Mrs, Cark N Begler »
Me. Anne & Deleage « Mrs, ’\imvdrvi I
Bemms « Ms, Margaret Pel’ r|l~I| v+ Mrs.
Lucile DeSota §’.m|n Jacamd Lowds Peziel
Fs. Martha Dinmond © Mroand Mis,
Joseply DiNeeei » Drand Mrs. Gene
Dixon * Mr Jerome Lo Dodson = Ms.
Caral Pollinger « M amd Mrs, Bobert W,
Donovan * Mr and Mrs, John I
Doodokyan « D and Mz, Leo V. Dos
Hemedios « Mrs. AL Jeanneue Douglas +
Ars, Richard W, Dowedl » M. Anne Lown
« M Willisnr Draliny © Mroard 3es. ).
Michael Duca = Mrs, Josephine Dull = Mr.
Michae! Dugan « M and Mres. Bobest
Duitz * Mr. and Mrs. Gordon S, Dunn -
Drs. Lirudla and Gilbert Duritz + Dr. John
C. Eekels = Mr Williaun L Edluod = Ms.
Gloria Edwards « Mg, Joyee Edwards «
Richard und Robin Edwards « M Jay
Einbender = Ms. Winn Fllis and Mr.
David Mahoney = Dr. and Aes, Marvin L.
Enget» Meand Mes, Sanwet Engel = M.
winl Alrs, Robert K. Entriken « D Sidney
Epstein + M owwd Mrs. Leil Erickson »
My, Kaven Erieson = Mr and Mrs. AMbert
M. Everiit + Me. Donald H. Ewing »
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Mes. Geraldine Farber < M Doug
Faunt+ Mr. Rodney Ferguson » )
Mes, Willinm L Fies » Mre David Fink +
My, Robert Finkle + Ms. Marilyn Finn
Me. and Alrs. Owen Fiore = D, Philip A
Fisler « M, Larry Fitzgorald = D oand
Ars. M., Flaown Jr+ Mes. Dorathy A
Flanagan * Ale and Mes, Goorge W, Flyan
Robert 1 Foeer . Alan
(I . \h Rnlu 1t Forsdham « ]
M. Diana ”m"ﬂit!l

. !Udn IT los s and \il\ Jon
< M Ardaine Ao Franke « Ms,
Jame Frager » Ale Havold ). Frecmon » Mr
Robert Feeidenbirg » Mrs. Helen Fricd «
Mr. and Mrea Donald F. Falier » D and
Mes, fumes Gablry « Meand Ml Thomas
AL Gallagher « Mrs. Nicholos Gannam »
Mr John J. Gusinen = Mz Karl R Garcia -
Meand Mrs, Thomas E. Cardoer » M
and Mrs, Gary B. Garalalo » De Ma
Goezy = M Michael B Genesereth « Al
and M. Sam Genirhe g+ Me. and
Ray Gerton * David .md Betty Gilson «
Mr. William Gilhokn  Mres, Ann Witter
Gillette » Ms, Marilyn 8. Glaim « Ms. Kate
1L Gadlrey + My, Anne Gactsel = M
Lavid B, Goldstvia » Robert and Helga
Grabske « Mp Qusselt Grabiam « Ms.
Linda Grauer * M and Mes. David C.
Green = M, Myrns H. Greene * Jane and
Rupent Crinun + Ms, Jeanifer Grodberg «
Al Wl Grotemeyer < Mrs. Lee B
Herhst Grahin < Me Card Grunleld » Als,
Raose Guticerer = Mo Carl 'IL Bale » My,
Richard . #all « Mr. Bandall F. Ham +
Mr Jobas I Fablin « Mr and Mrs.
Herbert L Hamerstough » Meand Mes,
Allred AL Hampson ’\ll ongluss O,
Harmah + Ms. Beverly Hansen « Me. and
Mrs. John Hanseo © Mr.oand Mrs, G
Marpelt « Mr, and Mrs. William L. Harris
Jr» Mr Robert Haskedl « Mz, Kirke
Hassor » Mx and Mes, David B, Haughey
< Ars, Dolores Hawkins « Ms Tulvia
Hayes » Ms, Joun Fuynes « 3s. Michete
Hedmar + ¥, Alvis Headley  Mrs. John
5. Hensill » loanne and Harlan Heydon -
Alr. and Mes, Charles Hiemstra = D and
AMes. Gerabd Tl Mre and Mrs. Orion A
HilEIn » Ms, Adricnne Hirt+ M and Mrs.
T Holstiedt » Mrs, Murtha W,
Holleubeek * Mroand Mrs, John A,
Holmes « M arad s, Peter C Holmes =
Alrs, Jean AL Heod  Mr Pal Hook « B
and Mrs, Richard W, Horrigan = Mr
Jonathan Horton * Me. Iavid Howard
Alr. Eliol B, Hhedson + De. Sumuel Hughes
< Alr. David 8 Hugle » M and Mrs.

Roger A, Humphrey = Lorelle and Bon
Hurt « M ane Mrs, Robert Huret = Mr
andl Mrs, G Tueker Inghan = M and
Mrs, Leonard ieson = M ouul Ars.
Gene Ives * ile Jacobs « Al and
Alrs. James P Jacobsen » Me Kenpeth
Jullee « D Robiert W Jasuplis + Dr.and
Mrs. John ansheski « Meoand Mes.
Honward A Janssen » My Mack larres »
Ms. Ann Kelly Jonks » Mr. Douglas 3,
Jensers = A and Alvs. Foward B Jepsin ¢
Als. Lavrene Jobs + Charles and Penelope
,|llimsml « M .|ei£'§iam| E‘:. J(_)lmi(m . \]n
and Mrs. JelTrey W. Johnson « Mraml
Mrs. Norman L. Jolnson »

Stephen and Llizabeth Johnson « Jane
and Derek Jones + Me Will Jordan + Ms.
Arlene Jurman « Me and Mrs, David
Katish = Ms. Susan Kampratls = Ma.
Cauroline AL Ko = Mr Kenseth Kaplan
e Selna Raplan « Me Thamas L. Kavdos
= My and Mrs, Martin katz « Ms.
Kathleen M, Keene = M Donald 15
Kelley v o Ms. Sheila Relly-Tarbour « Dr
and Mrs, Richard 1. Kempson « Mes,
Fliz |Jl||l W, Kenady - Ms. Mary heown
ftsis * D andd Mes. John
E §’.||:u la l i\n l\ilill T \|~‘.

) .
Naney L. |\:wl~(m . \]- }\.ulmu |\§t|n .
Mz and Mes, Kenneth W, |\;1.1§)p » M
Craiy Knndsen « Ms. Pranees Wynns
}\nml{»«nll and M Larey Marrus « Ms.
Andrea Kohlrass « Ms l\llillll'rl} 1. Kruse
= [ie Jock J Kigller + Beatrice Kushner
Als. Naney Kuax ¢ Al Theresa Lablay +
Al Patrick 1. amey * Mrs, Rebul
Fampman * Mo D Lanzer + David ansd
Janiee Lawrenee « Peter amd Diane
Lawrenee * Mroand Mes. Joho AL Lavar
Als. Mary Ellen Luzare = M. Javice AL Le
Cory = Deand Mes, Wollwang Lederer »
Als. Enily Lee « M and Mes, Richaed G,
Loe = D and Mes. Richaed HoLee I
Alr. Hudy J Leemian » Me Sterling Leisa +
Mew and Mes, Jolin ). Leland = Mr and
Mes. I Lebyveld » aruf Alrs. Babert
G. Lenormand « Mz and Mes, Richard
Lean * Mg, Donna Leonard = Mr John E.
Loveen * Meoaml Mrs. Harold L. Levy
Alr. Lany Lewis = M and Mes, Nornan
M. Licht » Mes, Ernest R Litienthal « D
Sandra L Lillie « Me Jnes B, Litehlichl
< Meoand Mes. Lones W Livlelichd « Mz,
Jamies P Livingston » Mr. William R,
Ployd * Alr, and Mrs. Ronald ). Loar = Mz,
Einda-Marie Loeh « Charles and
Edizabeth Long * Ms. Ling Longntire «
AMs. Jennifer H. Loucks = Mr John Lavas
M Harry Wo Lucheta = Ms. Jane
Lackbham » Mr and Mrs, James | Ludwiy
« Mrs, Witliomn ¥ Lasllgons = Me and Mrs,
Edmund MacDonald + Ward Madeira
A lahn H, Magee « Meamd Mrs, Jed
N. Magee « Ms \|1 w~is Magid = Me. Peter
Muier « Als. Laura Malik » \Ir. and Mrs.
Jotn W, Mallory » M JelT Malloy « Ms.
Elinor Mandulson « Al €
Manning « Ms. Mary Munzer » \ll«
Maziare L Marioni * Ms, Dona Marriott
Me. Lynn Martin  Bradford aml Marzec.
e = Meand Aes, L Closd Masengil +
My and Mrs. Alden Me Elrath Jr. » Mrs.
Karen MeAulilfo « An and Mrs. Jerry 12
MeCleery « My, Patricia MeClung = Mr.
Alfredo MeDonald « Mr lames L.
Melartand « Mg Mary Jo Melarlune «
Mes. Paula Hynes MeGowan + Mr and
Mes. Alun MeGregor + My, and Glen
aughlin + Ms. Toresa Melean - Ma.
Neil = Me ) A MeQuown = M
I Mehrten « Mr and Mes. Kari
for * Ms. Karenn Weaver Mello » Mr.
Michael L. Mellor + Ay, Trudi Melohn »
My and Mrs. Harold A. Menzies Jr < e
and Mrs. Delbert 1M Mrs. Jeanne
A, Meyer « GIHLC. Meyer Family
Voumelation = Dasiel and € \iru!\n Mifler «
Me [apgh W Miller -

Afe and Mes Jumes Lo Miner = Mr Leslic
4, Minkus « Mo and Mrs. Lill'l‘_y‘ Mitchell =
Alr Ronald L. Mitchell « Mz Lawrence HL
Aloe « Ms. Jane Monnewe - Mr Frederick
1. Montgomery + Me. and Mes. Johao AL
Mocre » Me and Mrs. Jarmes W Moore »
Mrs. Junice Morgan inia g\lnrg;u:
“arolyn ). Morris « Me. Forrest 5.
Maortinser = My Jeronne B, Munday = Ms,
Hoberta Mundie © Jeha and Betsy Munz -
My antel Mrs, Thomas L. Mureay « Ms.
Ruth Nagler My, Blizabeth Nash « Mes.
faobert P Nolson « Mrs, N, HL Newstadter
Je+ D LB Newhard © My, Florenee M.
Newlin « Mrs, Jan Nolan = Norman and
Hillevi Nol » Mr and Mrs, Douglas H.
Dgden = Mr. Michael Ggrine « Ms. Naney
B Olsnn * I Jerome U Orcrland * Mr,
Joseph Owades « My, Keaneth Owens
Meand Mes. Clack M, Paler # Kim and
Alun Parnass + Ms. Naney Parsons « M,
and Mrs. Robert G, Parvin + Ms,
Madeleine F. Paterson » Ms. Mary £
Patlerson *Ms. Murcy Paztinson + A
[havid Mezrson = R(-a:p(m::(: Associalos *
Me Tom Q. Pendleton =
Me and Mys. Richard Perliins
Perloll = Ms, Michelle Peters Mr.
David M. Petingill « M. Dennis Philpott
« Mr Guorge 1. Pickent » Me James A
Pt » Me. Anthony Politopouios * Ms,
Susan W Powell « Dz and Mes, .]llS('[Jh
Presti « Ms. Denise Pringle » Mr Myron A,
Pugh + Ms. Carol R Purcell = M Robert
W Purv s
Mary Rank « Junice and Derek Ransley
Mr. and Mes. Jacab Ratinoll » Me. Dovid
B. Raulston * Mr. Schwyn Rehfeld = Ms,
Lirsuba Reitter » Ms. Patricia £, Reno » Hy
and Barbara Re

Iris Pera

csnick = Jane and Steve
Restaino = M William Rhodes » M,
Wesley B Richerl + Mr. Charles Ridlon -
Mr. and Mrs. Gary Rilkind « Des. Pameta
and Richan] Rigg + e Inwph 5, Riggio
Ms. Elizabeth W. Riley » Mrs. Edis
Robinson * vy and Leigh Robinson * Mr,
Orrin W. Bobinson #1 = Mrs. Marianae B,
Robison + Ms. Jean Boche « Me and Mrs,
Burton Rockwell » Mrs. Ernest S, Rogers
* Ms. Shirlee Roman * Ms, Lisa Romano ¢
Ms. Deborah Romer + Dr. Douald Rose »
Mr. Tolry Rosenbiat + ¥rs Witliaen A,
Rosow * Mrs, Edward W. Rosston « Mr,
and Mrs, Peter R, Roth « Mg, Pamela
Royse « Mr. and Mrs, William Rubin « Ms.
Diane Rudden Rebeeea Ruesch +
Mr. Pete Rekavina » Mr and Mrs. Robert
K. Russcll e < Lois and Guoerge Rusteika
+ Ms. June Sabeb « M. Riek 'i.mmno * M
Johr F, Sampson « Mr and Mrs, Paud
Sandberg » Ms. Gladys Sanguinetti « Ms,
Virginia (, Seardigli * Ms, Nina M,
Sl |i( llesr « Dre .m(i Mrs, Jack H. Schichle +
[3r. and Mrs, Rudi Sehinid + Ms.
Katherine L Schuvler « Mr. and Mrs.
Charles M. Schulz « Mr. Ken Scou + Ms.
Karen Scussel « Mr. Fred Searls « Ms.
Dorinda Sears - Ms. Katy-lo Sebastian +
Mr. amd Mrs. John M. Seidl + M
Sellers + California Architectaral |
« Ms. Louise: Shadit = Mr. Marlan Shanks »
frene A Sharp » ) nn M. Shaw -
Me. Wil Shoppard = Me Andrew
Shore » Ms. Barbara ). Shuda -

8

Mr Tom Siegel = Mrand Mrs. Lestie E.
Simmonds » Mr. and Mrs. Richard J.
Stmoeas + Richard and Frances Singer «
Ms. Florenee I, 5 M and Mes,
Charde ren Ang Skeels +
P wnd Myrs, Joseph Skokas = Mr. Mark
14, Bkater « Me Peter Sloss « M and Mrs.
Richaad 1. Soiallwood * [ and Mrs. )L
Nevin Smith + Mr. Pagrick W, Snith = Mr.
Stephen Smith = Mr. and Mrs, Swart H.
Smith « Dr,and Mrs. {'imrié s Snorl = My
Frederick G. Soley « M. Juck Solomon
. Eta Somekh » Ms. Kristine Soorian -
Mr. Rivhard Spacte « M Rohert Spagat -
Bruce and Diane Spaulding = Mr. and

He

v v Mrs, Claus
* Mz Gernd St Pierre « My,
Patti Stk + George and Gayde Stavhle «
Mr. Emmett Stanton = Mr. Chagles
Staullacher » Ms, Julie Stein « M, Bent
Steinbery » Naney F. Stephens and Bill
. Sherri Stewart » Ms. Lynn

cher = D and Mes. Lrving I Stowers +
Mr. and Mrs, iiu hard 1. Stratton * Ale. and
Mes. Movroe Sirickberger = Ms. fulic
Sthr » Ms. Eva Sulon THYS + Ms. Patrivia
L. Sundrud = Ms. | Switzer « Proand
s Robert Talley « M and Mrs. Juseph
M. Taaner » Ms, Donna A. Taylor = A8
John “Tegnell = D, Erie Test » Ms. Caralyn
O, llm'-:\e 0= Ms. Joan Thema « Mr. and
Mrs. R. . Thommy Jn » Mr and Mrs, fan
Thamson + Ms, Suzic S. Thorn * Ms,
Jeanette Thomp + s Kathryn Tobee « Mr
aned Mes. Robert Trevorrow * Mo Glenn
Trewitt = Ms. Linda Trocki » en B
Turbow = Ms. Janeile M. Tynan * Everett
and Mary Upham + Mr. Gwen 8 Valentine
* Mr und Mrs. Ronald G Vanden By
Mz and Mg, Fredric YanRheenen =2
Drandel C. Veneill « Mr. Lindsey Vi
Ar. Case Verplocgh + Mes. Darlene L
Yian « Mr. Arnie ). Wagner * Me and
Mrs. Jim Wag r.and Mrs, Bruce
Walker + Mr. Jumes ). Walker * James L.
and Barlara W, Wanvig « Emily and
Robert Warden « Patd .md Tim \\amu .
Me aned Mrs. Wi
Marice M. ] A
Ms. Mervedith |, Waus » Ms. 3 \\=’cn\'cr'
De. Ron Webh « M and Mes. Kenneth D,
Weber » D Anna Webster » Mr, and Mrs.
Albert E. Wehde « Dr. and Mrs. Harry
Weinstein « Mr, William R, Weir « Ms.
Harriet Weller « My and Mrs. Jumes
Wendel « M, George Weston » [, and
Mrs. John F. Whisenbunt « M. John W,
Whitcomb * Ms, Elien G. Widess = Mr.
Glen Witliams + M and Mys, Mar
Winter = My, Mary 12 Wiss - Ms. Ricki
Wohl - D and Mrs. fra Weng « Olza
Woo + Ms. lenniler Wood » Ms. Florence
Wootlman + Mz Juseph A, Wonds [r. = Als.
Linda Haverty Woodwarth « Ar, Thomas
Wooll « Ms. Ernestine Woallolk » Mp
Jumes Bock Wunderlich = Mrs. Glea 6.
Wlie « Me Jeny Yaffee » Ms. Marilyn
Yalom * Ms. Gayle K. Yanagi + M. John
Youkus + Mr. Alvin Zander » [r and Mis.
ineent Zarcone * Mes, Susan L. Zare
sarol Zell « Mr. Bryam K.
Zuananerman * Peter and Midge Zischke -
Ms. Marget Zographos

MEMORIAL GIFTS

In Memory of Sophic Aronson

Wilitam: Ball Memarial Fellowship
Fund

In Memory of 1. Braber

In Memory of Donna Gottdiener

Cakes, M.,

Memory of Mr. Richard C.

Hamister

[n Mewory of Dr. George D. Meyer

In Memory of Polly McKibben

In Memory of Dennis Powers

In Memery of H. Harvison Sadler

In Memory of Mr. and Mrs. Nathano
Tash

In Memory of Sydney Walker

SPECIAL THANK YoU

Cityscape

Downtown Center Garage
Ring George Hotel

Oakwood Corporate Housing
Sales Fifth Avenue

TourArs

GORPORATE
MATCHING GIFTS

The following corporations have

generously matched gifts made by

their Em_r)fq)‘m’x to A.C.T, doubling

the impuact of these contributions.

ACT extends its gratitude to these

compantes and invites oll of their

employees to join in supporting the-

ater in the San Francisco Bay Area.

AOQN Foundation

AT&T Foundation

Adobe Systems, inc.

Apple Computer

Argonaut Group Ine.

BankAmerica Matching Gifts

Barclays Global Investors, N.A.

Bechtel Foundation

Bocing Company

Brobeck, Phleger and Harrison, LLP

Charles Scf h\mb and Co., Inc.

Chevron USA, Inc.

Cisco Systems

DES Geoup Limited

Federated Department Stores

Fireman's Fund Matching Gilt
Foundation

Arthur I Gallagher Foundation

Gannett Communities Fund

Hambrecht and Quist Matching Gilks

William and Flora Hewlett
Foundation (Matching Gifts
Fund)

Hewlett Packard

Intel Foundation

1BM Corporatien

Levi Strauss and Co.
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Lexis Law Publishing

Lockheed Martin

Lucent Technologics {Bell Labs)

Matson Navigation Company

McGraw-Hill Companies
TFoundation, Ine,

Mellon Bank

NORCAL Mutual lasuranec

PE&E Matching Gilts Program

The David and Lucile Packard
Foundation

Philip Morris Companics

Potlaich Corporation

Rayehem Shair Fair Campaign

S.H. Cowell Foundation

SilieonGraphics

5L Paul Companies

Sun Microsystems, lne.

The Gap Foundation

The Prudential Foundation

Transamerica Foundation

Wells Fargo Buank

1998-99 NATIONAL
CORPORATE THEATRE
FUND

The National Corporate Theatre
Fund is a nanprofil corporation ere-

ated to inerease and strengthen
stpport fram the husiness communi-
£y for ten af this country’s most dis-
tinguished professional thegters.
American Conservatory Theater
receives the support of the following
corporations and individuals
through their coniributions to the
Nativnad Corporate Theatre Fund:

BENEFACTOR

{525,000 and abave}

AT&T Capital Corporation

CBS Foundation

Citihanlk, N.A.

Coopers and Lybrand

General Motors

Joseph I, Seagram and Sons, Inc.
Xerox

PAGE SETTER
($10,000-$24,959)

American Express Company
Avthur Andersen

Bankers Trust Company
Bill Blass, Lad.

The Coca-Cola Company
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Ernst and Young

Fhe G Fund

The GTE Foundation
JandH/Marsh and Melennan
KPMG Peat Marwick

MacAndrews and Farbes Holdings,

inc.

Mellow Bank/Dreylus Retirement

Services
Ogitvy and Mather
Praxis Media
Phifip Morris Companies bne.
Quick and Reitly
Simpson Fhacher and Bartlet
Sony Corporation of Amerien

Viscom lne.

DONGR

{$5,000-$5,999)

Aller and Co.

Bell Alantie

Bristol-Mycers Squibh Company

Fhe Chase Manhattan Bank

Colgate-Talmelive Company

Credit Suisse T Boston

Panaldsen. Eotkin and Jenrcite

Dhramatists Phay Service

The lnterpublic Group of
Companies

Merrill Exnch and Co. Foundation

Metropolitan Lile Foundation
MTV Networks bac.

NationsBank

b ek

YsineWebber

Plhiver Ine

Price Waterhouse LLP
Salomon Smith Barney
Thacher. Prollit and Wood
Woolwarth Corporation

SUPPORTER
{$500--$4,999)

ABC Ine.

Adams Herkness and Hill
Adliance Capital

AON Corporation

f\ri‘&”[!

Callaghan Nawroeki
Clark and Weinstock
Fxodus Communications
Fleet Bank

Horan lmaging Solutions
KeyCorp

Korn/Ferry Internationat
The Klein Foundation
Master Fagle

Niagara Mohawk Power Corp.
PepsiCo

Peter X(HC) Limited

Revlon

William Morris Ageney, Ine.
Young and Rubicam

INDIVIDUALS/
FOUNDATIONS

Karen Bachman

Randail and Diane Barclay
e and Barry Bingham, I
Jacquie and Baymond A, Be
Fran and James E. Buekley
Robert Doede

Suzy Finesilver

Sarah 1. Fuller

Joseph W. Hamuner

Ellen Schwarzman Katz
Robert 1. Krinsky

John . Geron

Raobert A, Mulshine

Dean Ostrum

Steven 1. Scheuer

Donald and Darlene Shiley
Carlyn ). Steiner, Bsq.
Nancy Ticktin

Evelyn Mack Truitt

Phyllis Wender

LEADERSHIP
GAMPAIGN FOR

AMERICAN THEATRE

The Leadersthip Campaign for

American Theatre is ¢ 85 million

challenge project to baild nnech

nevded corporate support for non-

profit professional theater in the

United States. American Conserra-
tory Theater is one of the resident
theaters that is henefitting from the

campaigi. T date. the following

carporations fave committed more

than $600,000, in total, 1o the
Leadership Campaign;
American Express

AT&T Foundation

The BF Goodrich Foundation

Bristol-Myers Squibb Foundation

FannieMae Foundation
GTTE Foundation

IBM Corporation
Muohil Foundation, Ine.
Praxis Media, Ine,
"fexaco

ABMINISTRATIVE OFFIGES

4G administrative and conservatory
ol nre located at 30 Grant Avenue, San
Craneisco, CA 94108, (415} 834-3200. On
the Webr www.aet-sfbay.org.

BOX OFFICE AND TICKET
INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason. next
o the Geary Theater, one block west of
Union Square. Box office hours are 1210 8
pa. Tuesday through Saturday, and 1210 6
pnt Sunday and Monday. Buering nonper-
formance weeks, husiness hours are 1210 6
pam. daily.

BASS

Fickets are also available ol BASS centers.
ineluding The Wherchouse and Tower
Tecords/Yideo.

gnline
Tickels are also available 24 hours/day on
aur Web site al wwwact-stbay.org.

Eharge by Phone or Fax

Call (415) 749-2ACT and wse your Yisa.
MasterCared, or Anerican Lxpress card. O
fax your ticket request with ovedit cazd
jntarmation te (413) 749-2291,

Parchase Policy

Al sales are Tinal, and there are no sefunsls.
Only current subsaribers enjoy perfor-
wance eduling privileges and lost-

ticket insuranee. 1T you ave niable to attend
H: ll}!‘ EHS[ "liillil{‘. YOI cian fl(}llillf_‘ }’l}l_ll"

sickets 10 ALCT The value of donated tiek-
els will be acknowledged by mail. Tickets
for past performances cannot be consid-
eredl a donation.

Mailing List

Calt {415} T49-2ACT or visit our Web site
Lo request subseription infermation and ad-
vance notice of AT events,

Ticket Prices
Ticket prices range from $11 to $55.

Subseriptions

Full-seusan subscribors save up to 29%
and receive speeinl henelits ineluding
parking, restaurant, and extra-ticket dis-
counts, performance rescheduling by
phone, and more. Call the ACT. Sub-
seription Hotline at (413) 749-2250 10 find
out ahout Tour- and seven-play packages.

Discounts

Half-priee tickets are sometimes availahle
o the day of performance at TIX on Unien
Square. Hall-price student and senior
rush tickets ave available at the Geary
Theater Box Office 90 minutes belore cur-
tain. Matinee senior rush lickets are
available at noon on the day of the pertor-
mance for $10, All rush tickets are subject
to availability, one ticket per valid H).

Student subscriptions are also available
at balf price. Senior eifizen discounts are
available for full-season and sarapler series
subseriptions. A.CT. alse offers one Pay
What You Wish performance during the
regular run of cach production: patrens are
allewed 1o pay any amount lor lickets when
they bring in a donation of canned lood far
Project Open Hand.

Group Biscounts
For groups of 15 or more. rall Linda
Gralium, Group Services, at (115} 346-7805.

Gift Certificates

AT gitt certilicates can be purchased in
any amount by phone, lax, or in person ot
the Geary Theater Box Olfice. Gill certili-
cates are valid {or three years and may be
redeemerd Tor any performance or for
AL merchandise.

SPECIAL PROGRAMS

AL.T. Extras

For information on ACE Prologues, Audi-
ctie Exehanges. ACT Perspective
posia. and Words an Plays andienee hand-
bosks, please o the “ACT Bxiras™

i EEhl

page of this program.

Student Matinees

Matinees are alfercd at 1 pan. o elemen-
try. secondary, wdl college school groups
for selueted productions. Tickets arc spe-
cially priced at $10. For information call
{113} 439-2383.

Gonservatory

ACE offers classes. traindng, and advanced
stady in o wide range of theater disciplines,
The Advanced Training Program olfers o
rigorous three-year eourse of acter traini
culminating in a master of fine arts degree.
The Summer TFraining Congress is an
intensive program [or those with some per-
lorming arts background. Stadie AT
offers evening and weckend ¢ inehud-

ing new Corporate Education S 5, 10
theater enthusiasts at every level of back-

greund  and  training,  The Young
Conservatory is a broad-based program lor
students between the ages of 8 and 18, Cali
{413) 439-2330 for a free brochare.

Gostume Rental

More than 10.000 collection of costumes,
ranging from handmade period garments
to modern sporisweay, s available for
rental hy schools, theaters. production
companies, and individuals, For informa-

tion call {115) 439-2379.

Parking

ACT patrons cun park for just $8 at the
San Francisco Hilton and Towers Jor up 10
five hours, subjeet to availability, Erter on
Ellis Street between Mason and Taylor.
Show your ticket steb for that day's perfor-
mance upon £xit to reeeive the special price.
After five hours, the regular rate applics.
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AGT/EYL

AT THE THEATER

The Geary Theater is locuted at 415 Geary
Street. The auditorium opens 30 minutes
lefore curtain.

A.C.T. Merchandise

Posters. sweatshirls, t-shirts. nightshints,
mugs. note cards, scripts, and Hords on
Plays are available [or purchase in the main
lobby and at the Geary Theater Box Ollice.

Refreshments

Buar service is available one hour belore the
performance in Fred’s Columbia Room an
the lower lobby level and in the Sky Lohby
on the second baleony level. Reservations
[or refreshments 1o be served at intermis-
sion may afso be made. at eithee har or in
the main lobby, during the hour beloee
performance, Tood and drink are not per-
mitted in the auditorium.

Beeners!

I you carry a pager. beeper, cellular phone,
or wateh with alarm. please make sure that
it is set to the “efl” position while you are
in the theater. Gr you may leave it and your
seat number with the house manager. so
you cao he notified il vou are called.

Emergency Telephone

Leave your seat location with those who
may need 1o reaeh you and have them call
{113) 439-2390 in an cmergency.

|.atecomers

AL perlormances begin on time,
Latecomers will be seated helore the first
intermission only if there is an appropriaste
interval.

Listening Systems

Headsets designed to provide clear, ampli-
fied sound anywhere in the auditorium are
available free of charge in the lobby helore
perlormance. Please turs off your hearing
aidl when using an ALCT headset, as it will
react to the sound system and make a dis-
ruplive noise.

Photographs and recordings of A.CT. perler-
manees are strictly forbidden.

Rest rooms are located in Fred's Columbia
Room on the fower lobby feved, the Bajeony
Lobby, and the Guarrel on the uppermost
lobby fevel.

Wheelchair seating is available on all
L\’ levels of the Geary Theater, Please
(/ call {415} 749-2ACT in advance to

atl of any special needs.

o

notify the house s

AFFILEATIONS

A.CT operates under an agreenent be-
tween the Lea W Besident Theaters and
Actors” Erquity saciation. the union of
professional aclors and stage managers in
the United States.

AT is a constituent of Theatre Commu-
nications Group, the natienal oxgasization
[or the nanprolit pro onal theater, ACT
is a member of the League of Resident The-
aters, Theatre Bay Area. Union Square
ation, San Francisco Chamber of Com-
and San Franciseo Convention &
Visitors Bureau,

AL losgo designed by Landor Assaciates,

The director is a member of the

S Society of Slage Directors and
Chorcographers, Ine.. an independent
nutimlzlrizd]mr union.

mamionar GRANIS ACT. s supported
::Tg:z or lfbe in part by _grants
arTs QRIZ on o,
Arts, California Council for the Humanitics
and Grants for the Arts of the San
Franciseo Hotel Fax Fand.

?’ it ALCT is funded in part by
u‘-?L, AR the California Arts Council,
: a slate agency,

GEARY THEATER EXITS
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21ST CENTURY SOFA

STICKLEY PRESENTS A DRAMATIC EVOLUTION
OF ITS LEGENDARY MISSION WITH THE 215T
CENTURY COLLECTION

ON DISPLAY IN OUR
STICKLEY SHOWROOM

Est. 1948
)

1455 TARAVAL ST. s SANTFRANCISCO s 415-564-4110
TUES, WED, FRII0TO5:30 » THURITOO9 » SATI10TOS « 800-664-4110

www.noriegafurniture.com

LUXURIOWS LEATHER WITH PROTECTIVE COATING FOR EASY CARE.
FREE IN HOME DELIVERY UP TO 100 MILES. VISA MC DISC.

84 1/2"WIDE. 37 1/27 DEER 29" HIGH

1455 TARAVAL ST. w  SANFRANCISCO = 415-564-4110
TUES, WED, FRE10 TO 5:30 « THUR1TO9 » SATIOTOS » 800-664-4110
www.noriegafurnitere.com

Mission Prairie Settle
c SOLID QUARTERSAWN OAK IN CHOICE OF & LUSTROUS SHADES.
SOLID DOMESTIC CHERRY IN CHOICE OF 4 MELLOW TONES.
|




Tread luxuriously.

Tread lightly and luxuriously in Lincoln Navigator, the most powerful luxury SUV on the continent.
Tread spaciously, too. Navigator has room for seven in three rows of leather-trimmed seats. Call
1800 446-8888, visit www.lincolnvehicles.com or see an authorized Lincoln Navigator dealer.

@ Lincoln Navigator. What a luxury . should be.




