


THE NEW 2000 MM'MA The numbers don't lie. But what's most impressive is that these
pérformance gains were achieved on a powerplant already hailed as “simply the best V6 engine™*
What these numbers don't reveal are the hedonistic comforts of the new Maxima's interior—including a
new, available, custom-tuned, 7-speaker Bose™ audio system with CD player and an even more generous
bounty of rich Seton’ leather trim. Tally it all up and you'll net out to the 2000 Maxima. And nothing else.
Inquiries? Phone: 800-275-1692 Click: nissandriven.com. The new 2000 Maxima. CARS LIKE IT: 0.

©1999 Nissan North America, Inc. Nissan, the Nissan Logo, Maxima and DRIVEN are trademarks owned by or licensed
to Nissan. Bose® is a registered trademark of the Bose Corporation. 2000 EPA mileage figures shown. Actual mileage
may vary with driving conditions. Use for comparison only. * Ward's Auto World, 1999. 1?'\.jvhee| late availability.
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ABoUT A.C.T.

AC.T's beautifully
restored Geary Theater,
ariginally built in
1908, is one of the
finest performarnce
venues in the
United States.
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AMERICAN CONSERVATORY THEATER nurtures the arl of live
theater through dynamic productions, intensive actor training in its
conservatory, and an ongoing dialogue with its community. Under
the leadership of Artistic Director Carey Perloff and Managing
Director Heather Kitchen, A.C.T. embraces its responsibility to con-
serve, renew, and reinvent its relationship to the rich theatrical tra-
ditions and literatures that are our collective legacy, while exploring
new artistic forms and new communities. A commitizent to the high-
est standards informs every aspect of A.C.Ts creative work,

Founded in 1965 by William Ball, A.C.T. opened its first San
Francisco season at the Geary Theater in 1967, In the 1970s, ACT.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979.
During the past three decades, more than 300 A.C.T. produetions
have been performed to a combined audience of seven million peo-
ple; today, A.C.Ts performance, edueation, and outreach programs
annually reach more than 220,000 people in the San Francisco Bay
Area. In 1996, A.C.T's efforts to develop creative talent for the theater
were recognized with the prestigious
Jujameyn Theaters Award.

Since Perloff’s appointment in 1992,
ACT. has enjoyed continued success
with groundbreaking productions of clas-
sical works and bold explorations of con-
temporary playwriting. Guided by Perloff
and Kitchen, who joined the company in
1996, A.CT. has enjoyed a remarkable
period  of unprecedented audience
expansion and renewed financial stabili-
ty. The company continues to produce
challenging theater in the rich context of
symposia, audience discussions, and
community interaction.

The conservatory, now serving 1,900
students every year, was the first training
program not affiliated with a college or
university accredited to award a master
of fine arts degree. Danny Glover, Annette Bering, Denzel
Washington, and Winona Ryder are among the conservatory’s distin-
gaished former students. With the 1995 appointment of Melissa
Smith as conservatory director, A.CT. renewed its commitment Lo
excellence in actor training and to the relationship between training,
performance, and audience. The A.CT. Advanced Training Program
has moved to the forefront of America’s actor training programs,
while serving as the creative engine of the company at large. M
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Red Wine With Fish.

Roasted Steelhead Salmon
Giilled Jum]ﬁ)o Prawns
Ahi Tuna “Rossini”
Local Halibut Steak
Pan-Seared Sandabs

But red wine? Wine writer Joshua Wesson
says: “PhOOeyI” to the conventional
wisdom. We think he’s right. But don't take
our word for it. Come in for dinner, order any
£]:S main course and present this ad.
We'll set up a pair of red wines to taste.
FOI‘ free. Wines like Duckhorn Merlot,

Ravenswood Zin{:andel, and Luna Sangiovese.

Red wine with fish? You decide.

2] =’ T

Lunch » Cocktails « Dinner » Jazz piano + Valet parking » www.onemarkel.com
Front-row seats on the new Embarcaderc

1 Market Street, San Francisco * Reservations: 415 777-5577
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THE 1998-99 A.C.T. SEASON

FOOL MOON JUNO AND THE PAYCOCK
created by Bill Invin and by Sean O'Casey
David Shiner directed by Giles Havergal

with the Red Clay Ramblers
September 3-October 4, 1998

HECUBA

by Euripides

translated and adapted by
Tanberlake Wertenbaker
directed by Carey Perloff
original music by David Lang
October 16-November 22, 1998

A CHRISTMAS CAROL
adapted from Charles Dickens’s
novella by Dennis Powers and
Laird Williamson

directed by Candace Barrett

and Raye Birk

November 28-December 27, 1998

MORNING, NOON

January 8=February 7, 1999

INDIAN INK

by Tom Stoppard _
directed by Carey Perloff
February 18-March 21, 1999

LONG DAY'S JOURNEY

INTO NIGHT

by Eugene OFNeill

directed by Laird Williamson
April 1-May 2, 1999

THE FIRST PICTURE SHOW
book and lyrics by Ain Gordon

and David Gordon

music by Jeanine Tesori

directed by David Gordon

May 6-June 6, 1999

SOLID OAK OR SOLID CHERRY
GLASS AND/OR WOOD DOORS
UP TO FIVE MAY BE STACKED
CREATE YOUR OWN LIBRARY
IDEAL FOR HOME OR OFFICE
VERY AFFORDABLE PRICING
CALL US FOR FULL DETAILS

AND NIGHT TARTUFFE
written and performed by by Moliere 1455 TARAVALST. = SANFRANCISCO = 415-564-4110
Spalding Gray translated by Richard Wilbur TUES, WED, FRI10 TO5:30 + THUR1TO9 = SATIOTOS5 = 800-664-4110

December 29, 1998-January 3. 1999 directed by Charles

Randolph-Wright
June 17=July 18, 1999

www.noriegafurniture.com

AMERICAN GONSERVATORY THEATER
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A.C.T. STAFF

Carey
Perloff
Artistic
Director

Heather
Kitchen
Managing
Director

Melissa
Smith
Conservatory
Director

James
Haire
Producing
Director

ACT
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ARTISTIC

Meryl Lind Shaw, Artistic
Manager/Casting Director

Paul Walsh, Dramaturg

Jennifer Caleshu, Assistant to
the Artistie Director

Caresa Capaz, Casting and
Company Management
Assistant

Kathryn Clark, Casting Assistant

Associate Artists
Loy Arcenas

Marco Barricelli
Larry Biederman
Kate Edmunds
David Lang

Margo Lion

Peter Maleitzke
Peter Maradudin
Ellen Novack
Robert O'Hara
Charles Randolph-Wright
Albert Takazauckas

Actors

Marco Barricelli

Tom Blair

L. Peter Callender
Rudy Guerrero

Margo Hall

Steven Anthony Jones
Nicole [, Lewis*®

June A. Lomena
Fannie Lee Lowe
Lloyd C. Porter*
Roxanne Raja

Anika Noni Rose
Michael Gene Sullivan
Darryl Theirse

Shona Tucker
Gregory Wallace
Rhonnie Washington
*Stadents in the A.C.T. Advanced
Training Program

Directors

Candace Barrett

Raye Birk

David Gordon

Giles Havergal

Carey Perloff

Charles Randolph-Wright
Laird Williamson

Composers
Lee Hoiby
David Lang
Michael Roth

Jeanine Tesori

Interns
Alice Moore, Literary

PRODUCTION

Edward Lapine.
Production Manager
Richard Bergstresser,
Project Manager
Tina Tseng, Production
Department Administrator
John A. Garofalo,
Producing Associate

Designers
Garth Hemphill,

Resident Sound Designer
Loy Arcenas, Scenery
Frances Aronson, Lighting
Beaver Bauer, Costumes
Robert Blackman, Scenery
Robert Brill, Scenery
Lewis Brown, Costumes
Judith Anne Dolan, Costumes
D. K. Draper, Costumes
Deborah Dryden, Costumes
Kate Edmunds, Scenery
Jan Hartley, Projections
Walker Hicklin, Costumes
Bill Kellard, Costumes
Peter Maradudin, Lighting
Robert Morgan, Costumes
Naney Schurtler, Lighting
Doug Stein, Scenery
Jennifer Tipton, Lighting
Donna Zakowski, Costumes
Kimberly J. Scott,

Lighting Design Associate
Kim Eller, Seenic Design Intern
Jack Lloyd, Sound Intern

Stage Management

John David, Donna Rose
Fletcher, Ray Gin, Juliet N,
Pokorny, Michele M. Trimble,
Kimberly Mark Webb, Kelly M,
Zakis, Stage Managers

Danielle 8. Colburn, Drew
Staulfer, Interns

Scene Shop
Randall Reid, Shop Foreman
Adam Bennes, Lead Builder
Leo Loverro, Jonathan Young,
Mechanics
Brad Lublin, Purchasing Agent
Chuck Sanger, Design Associate
D. L. Campbell,
Chargeman Scenic Artist
Vivian Prinsloo, Jennifer
Williams, Arnold “."ung1
Scenic Artists
Kim Ehler, Technical Design Intern

Costume Shop
David F. Draper, Manager
Joan Raymond,

Assistant Manager
Thiem Ma, Quyen Ly, Tailors
Maria Montoya, Head Stitcher
Nancy Horn, Draper
Jellrey Larsen. Accessories Head
Kirsten Tucker, First Hand
Tamika Bertram, Intern

Costume Rentals

Callie Floor, Supervisor

Sally Lornie, Assistant Supervisor
Cynthia Quiroga, Intern

Properties

Deb Hatch, Superuisur

Gregor Miziumski,
Assistant Supervisor

Tara Hagik. Assistant

James Fenton, fntern

Wigs
Rick Echols, Wigmaster
Jeanne Naritomi, Intern

Geary Theater Stage Staff
Maurice Beesley, Head Carpenter
Jim Dickson, Head Electrician
Suzanna Bailey, Sound Head
Jane Henderson-Shea,
Properties Head
Miguel Ongpin, Fiyman
Michael Chevoor, Mark Pugh.
Ruth Saunders, Stagehands
Catharine Bray,
Wardrobe Supervisor
Raymond Panelli, Assistant
Wardrobe Supervisor
James Kershaw. Stage Doorman

ADMINISTRATION

Dianne Prichard.
General/Company Manager

Donna Aarons, Executive
Assistant to the Managing
Director/Assistant Secretary to
the Board of Trustees

Barbara Gerber,
Volunteer Coordinator

Beulah Steen, Receptionist

Development & Community Affairs
Carolyn Lowery, Director
Michele Casau,
Manager of Individual Giving
Coley Lally, Manager of
Corporate and Foundation
Relations
Mare Bauman,
Project Manager
Blair Hartley, Associate

Finance

Jeffrey P. Malloy, Director

Matt Jones. Cheryl Kuhn, Linda
Lauter, Associates

Kate Stewart,
Human Resources Administrator

MIS
Thom Morgan. Director
Demetrius Martin, Assistant

Communications
Robert Sweibel, Direetor

PUBLIC RELATIONS
Luis Palomares, Manager
Susanna Falk, Associate

PUBLICATIONS

Elizabeth Brodersen, Editor
Jessica Werner, Assaciate
Alice Moore, Intern

OUTREACH
Amy Vanacore, Manager

MARKETING

Andrew Smith, Manager

Randy Taradash,
Marketing Associate

Cheshire Dave Beckerman,
Graphic Designer

Linda Graham, Group Services

BOX OFFICE

Richard Bernier. Manager

Jane Tarver, Student
Matinee/Group Sales Treasurer

James Sheerin, Head Treasurer

continued on page 14

Worldwide emergency
medical evacuation coverage

Unparalleled concierge service

Emergency roadside assistance

Travel on any airline,
anytime, aﬁywﬁere, .
with no blackout dates "+,

Guaranteed parking

at major airporis

Earn triple points .__.-""..
through select «=*"

e-commerce pariners

T : Part of our
- : CMA® Financial Service —
- . H the most efficient way to
Lost luggage protection Free upgrades manage your money
at select hotels

Miles above platinum.

A CMA® Visa® Signature™ Card from Merrill Lynch offers you more rewards
and accessibility than a platinum card from you-know-who. Like the ability to travel
on any airline, anytime, anywhere, with no blackout periods. You also get unparalleled
concierge service, worldwide medical evacuation coverage (you’re always covered with
the card), free upgrades at select hotels worldwide, emergency roadside assistance, not
to mention earning triple points whenever you make a purchase from any of our
many e-coImmerce partners.

Fact is, our rewards program is second to none. Because after all, if you can’t
use your points when you want, what’s the point? Visit us at mlol.ml.com or
call 1-800-MERRILL, ext. 4166.

HUMAN ACHIEVEMENT

%Menill Lynch

The CMA Financial Service includes a CMA securities account. Card purchases are paid from your account at
the end of each month. Card use is required for certain benefits and features. CMA is a registered service mark of
Merrill Lynch & Co., Inc. GMA Signature is a service mark of Merrill Lynch & Co., Inc. Visa is a registered
trademark of Visa International. ©1999 Merrill Lynch, Pierce, Fenner & Smith Incorporated. Member SIPC.



A.C.T. STAFF

continued from page 12

Lorraine Andros, Vonnah Bagner.
David Engelmann, Ryan
Hadaway, Alberta Mischke,
Ryan Montgomery, Lynn
Skelton, Kathy Wall-Polin,
Treasurers

SUBSCRIPTIONS
Mark C. Peters, Manager
Doris Yamasaki, Coordinator

TELESERVICES

Julie Anne Connolly, Manager

Hilary Cohen,
Assistant Manager

Thelma Brunn, Michelle
England. Lisa Garrick. Eileen
Gorman, Brian Heath, Amata
Hetmanek, Nancy Hermione,
Jessica Jelliffe, Kristin Jones.
Ruby Lee, Jonathan Lynch,
Arthur Mitchell, Cameron
O’'Rourke, Keith Shehearn,
Linn Swaim. Jette Vakkala,
Sarah Zesmer. Sales Agents

Front of House

Alice E. Luhrmann,
Theater Manager

Debra Selman. Assistant Theater
Manager

Eva Ramos, Colleen Roshy.
April Taylor, Assistant House
Managers

William J. Whaley.
Security Guard

Joseph Fernandez, Colleen
Rosby, Daor Persons

Cecil Alton, Emilie Byron,
Gabriel Carter, Jason Craig.
Josephine Fernandez, Rebecea
Habel, Christel Johnson,
Kristin Jones, Patrick
Langsjoen. Shane Meuwissen,
Alberta Mischke, John Michael
Morena, Johnny Moreno, Jane
Pendrey, Tanya Reeves. Joe
Searoni, Traci Shannon.
Audrey Sluiter, April Taylor,
Sue Trayling, Jennie Yee,
Ushers

Mitzi Auer. Sandra Choate.
Stalford Clark-Price, Jacquic

Caoper, Jay Fenton, Poman Fu,

Paul Landgraver, Marie Lee,
Vineent Lima, Laura Marett,
Susan Marks. Alex MeAfee. Jr..
John Pearson. Amy Solomon.
Adam Wright, Bartenders
Andy Alabran, Claudya Martinez,
Naomi Peters. Jessa Santons,

Karin Tucker. Concessionaires

Operations

Lesley Pierce, Manager

Burt Smith, Assistant Facilities
Manager/Geary Theater

Len Lucas, Assistant Facilities
Manager/30 Grant

Jay Keitel, Crew

Curtis Carr, Jr.. Richard
Supinsky. Security

CONSERVATORY
Barbara Hodgen, Administrator
Craig Slaight,

Young Conservatory Director
Bruce Williams, Director of

Summer Training Congress

and Community Programs
Maureen McKibben,

Director of Student Affairs
Jack Sharrar,

Director of Academic Affairs
Libby Kava, Technical Manager
Susan Pace,

Director of Financial Aid
Matt Jones,

Bursar/Payroll Administrator
Joe Rosenthal,

Library Coordinator
Heather Blackwell Love,

Assistant to the Conservatory

Director
Kimberly Mohne,

Young Conservatory Associate
Hilary Romero, Financial Aid/

Conservatory Assistant
John Dixon,

Conservatory Associate
Alison Augustin, Receptionist

Advanced Training Program

CORE FACULTY

Jeflrey Bihr, Suzuki

Jeflrey Crockett, Faice

Frank Ottiwell,
Alexander Technique

Priscilla Regalado.
Modern Dance

Melissa Smith, Acting

Deborah Sussel, Speech,
Verbal Action

Paul Walsh, Direcior of Humanities

ADJUNCT FACULTY
Bonita Bradley,

Imaginal Movement
Timothy Douglas, Acting
Greg Hoffman, Tai Chi/Combat
Arina Isaacson, Clowen
Kevin Jackson, Acting
Christina Lewis. Clown
Peter Maleitzke, Singing
Mimi MeGurl, Humanities
Jared Sakren, Acting
Gregory Wallace. Acting

Studio A.C.T.
Letitia Bartlett,
Dynamic Movement
Michael Carroll, Acting
Paul Finnochiaro, deting
Amy Freed, Playiweriting
Marvin Greene, Acting
Chris Herold, Acting
Andrew Hurteau, Acting
Kendra Keller, Acting
Rose Adams Kelly,
Alexander Technique
Drew Khalouf, Speech/Acting
Daniel Klein, Improvisation
Barry Lloyd, Musical
Theater/Cabaret Performance
Domenique Lozano, deting
Kimberly Mohne, Dialeets
Trina Oliver, Acting
Tim Orr. Improvisation

Ken Prestininzi, Playicriting
Brent St. Clair, Acting
Rachel Steinberg, Acting
Ava Victoria, Singing
Bruce Williams,

Audition Techniques/Acting

Summer Training Congress
Letitia Bartlett. Physical Acting
Bonita Bradley,
Imaginal Movement
Glenn Canin, Alexander Technique
Mike Carroll, Acting
Louis Colaianni, Foice
Frances Epsen, Singing
Joseph Feinstein, Toice
Marvin Greene, Acting
Chris Herold, Aeting
Andrew Hurteau. Stage Combat
David Keith. Acting
Barry Lloyd, Singing
Frances Lee McCain, Acting
Trina Oliver. Acting
Tim Orr, Improvisation
Priscilla Regalado,
Danee Movement
Melissa Smith,
Language and Style
Lynne Soffer, Speech
Brent St. Clair, Aeting
Lisa Steindler. Acting
Margo Whitcomb,
Contemporary Theater
Bruece Williams,
Audition Technique

Young Conservatory
Letitia Bartlett,
Creating Physical Character
Cynthia Bassham, Jr.,
loice and Speech
Mare Bauman,
Aeting Professionally
Kate Brickley, Classies and
Contemporary Scene Study
Charla Cabot. Musical Theater
Frances Epsen, Musical Theater,
Musical Theater Intensive
Jennifer Gould, Musical Theater,
Musical Theater Intensive
Barbara Guile, Acting
Stephanie Leverage,
Creative Drama
Domenique Lozanao,
Performance Workshop
Jo McGinley. Jr.. Improvisation
Kimberly Mohne. Sr..
loice and Speech, Dialects
Pamela Ricard, Adeting
Jack Sharrar, Directing
Craig Slaight.
Performance Workshop
John Sugden, Acting
Francine Torres-Kelly, Sr.,
Improvisation
NEW PLAYS PROGRAM
RESIDENT PLAYWRIGHTS
Constance Congdon
Daisy Foote

Accompanists
Barry Lloyd
James Murdock

. Provocative and complex, his art was
influenced by Picasso and surrealism. Talented and tormented,

his life (1909-1992) was the recent subject of the film “Love is the
Devil.” He was British painter Francis Bacon-one of the most
important figurative artists of the 20th century. Explore his art in
the first U.S. retrospective in more than a decade. Fifty-eight
paintings from museums and private collections around the
world—many on public view for the first time —are featured.

Photo by Jane Bowen, courtesy of Marlborough Gallery, London. Above painting:
Portrait of George Dyer Talking.

CALIFORNIA PALACE of the
LEGION OF HONOR
In Lincoln Park e 34th Ave & Clement ® 415-863-3330 » www.legionofhonor.org



Tread luxuriously.

designated Low Emission Vehicle. In fact, Lincoln Navigator runs cleaner than most passenger cars on the
road today. Call 800 688-8838, visit wwwiincolnvehicles.com or see an authorized Lincoln Navigator dealer.

Tread responsibly, too. In addition to being the world’s most powerful luxury SUV,” Navigator is also a ’@

Low
Emissian
Vehicle

} Lincoln Navigator. What a luxury [ﬂ] should be.
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1664) .
by Moliere
Translated by Richard Wilbur (1965)
Directed by Charles Randolph-Wright
with

Tom Blair L. Peter Callender Rudy Guerrero
Steven Anthony Jones Nicole E. Lewis  Fannie Lee Lowe
Lloyd C. Porter Roxanne Raja  Anika Noni Rose
Darryl Theirse  Shona Tucker Gregory Wallace

Scenery by Ralph Funicello
Costumes by ~ Beaver Bauer
Lighting by ~ Peter Maradudin
Sound by Garth Hemphill
Dialect Consultant  Deborah Sussel
Fight Consultant  Marco Barricelli
Casting by ~ Meryl Lind Shaw
Casting Consultant  Ellen Novack
Hair and Makeup by ~ Rick Echols
Assistant Directors  Margo Hall, Marco Barricelli
Dramaturgical Assistance by Alice Moore

Stage Management Staff
Kimberly Mark Webb, Stage Manager
Elisa Guthertz, Assistant Stage Manager
Drew Staulfer, Intern

Presented by arrangement with Dramatists Play Service, Inc.
in New York

SINASHYd L)V

Carey Perloff
Artistic Director

Heather Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

AGT

This praduction is
sponsored in part by

VISA U.S.A.

KBLX 102.9 FM
and

BISGUITS & BLUES
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A.C.T. PRESENTS

This production is
sponsored in part by

VISA

\

A#KBLX

f‘,‘* 102.GEM

and

RESOLUTION
LASER PRINTER
SUPPLIES &
REPAIRS
(opening night)
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The Cast

Madame Pernelle, Orgon’s mother
Orgon

Elmire, Orgon’s wife

Damis, Orgon’s son and

Elmire’s stepson

Mariane, Orgon’s daughter and
Elmire’s stepdaughter

Fannie Lee Lowe
Steven Anthony Jones
Shona Tucker

Gregory Wallace

Anika Noni Rose

Valere  Rudy Guerrero
Cléante, Orgon’s brother-in-law L. Peter Callender
Tartuffe  Darryl Theirse
Dorine, Mariane’s lady’s maid ~ Roxanne Raja
Mr. Loyal/A Police Officer  Tom Blair
Flipote  Nicole E. Lewis
Laurent  Lloyd C. Porter
Understudies

Madame Pernelle, Elmire—Margo Hall
Orgon, Cléante—Rhonnie Washington
Damis, Valére, Laurent—Michael Gene Sullivan
Mariane, Dorine, Flipote—June A. Lomena
Tartuffe, Mr. Loyal/A Police Officer—Marco Barricelli

Time and Place
Tartuffe takes place in Orgon’s house in
Durham, North Carolina, in the 1950s.

There will be one intermission.

Special Thanks to

Linda Kerr Norflett, North Carolina Central University
Drama Department, for assistance with the dialects of

Durham, North Carolina
Sheila Head, Head Designs
Charles O'Hanlon at Charles Place
Wesley Hodge

PROPHETS OF PROFIT

by Elizabeth Brodersen

The characters of Charles Randolph-Wright's Tartuffe may be part of
the blue-blooded “400” who ruled Alrican-American society during
the 1950s, rather than high-born subjects of Louis XIV. Unlike their
17th-century counterparts, they may hum the tunes of Frank Sinatra
instead of the operas of court composer Jean Baptiste Lully. Three
hundred years after their invention, however, Orgon’s family remains
hilariously vulnerable to the machinations ol Moliére’s charismatic
predator in pious sheep’s clothing.

MATERIALISTIC EVANGELISM

The God business has become exceedingly lucrative in the latter hall
of the 20th century. Self-appointed religion watchdog James A.
MecNaught reported in 1980 that the top 11 evangelists in the United
States (Garner Ted Armstrong, Oral Roberts, Pat Robertson, Jim
Bakker, Jerry Falwell, Billy Graham, Rex Humbar, Jimmy Swageart,
Robert Schuller, James Robison, and “Rev. lke” Eikerenkoetter)
raised an estimated collective yearly gross of almost $400 million; by
1994 televangelism had become a $2.5 billion industry. From
Tartuffe-like charlatans to sincere spiritual shepherds, these
prophets of profit have made a fortune from spreading the Word to
the Orgons of the modern era. A.C.T’s own Tartuffe is based on sev-
eral real-life religious figures who led the African-American evange-
list pack during the 1950s.

BEWARE OF
FALSE PROPHETS
WHO COME TO
YOU IN SHEEP'S
CLOTHING, BUT
INWARDLY THEY
ARE RAVENING
WOLVES.
—MATTHEW 7:15

“I am materially poor,
but in spiritual terms |
am the richest man in
the world."”

—"“Sweet Daddy”
Grace
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Praphet Jones,

dressed in his

$13.500 mink coat,

takes up a collection

from devoled
followers.

J. EDWARD BAILEY
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Widely publicized throughout the fifties as the nation’s most sue-
cessful cult leader was Charles M. “Sweet Daddy” Grace, who
founded his church—the House of Prayer for All People—in Char-
lotte, North Carolina, in 1926. Fond of the spotlight, Daddy Grace
specialized in highly theatrical services: after he entered the church
on a red velvet carpet strewn with flowers, two brass bands—one play-
ing blues, the other more traditional tunes—would play, as members
gyrated in ecstasy and spoke in tongues. Finance, however, was the
backbone of his church, and giving to Daddy was considered the
[lock’s highest spiritual obligation.

Daddy Grace pretended to limit himself to pious poverty, while
making a fortune from fundraising and selling products that bore his
name: magazines, toothpaste, face cream, tea, coffee from his Brazil-
ian plantation, and eggs from his hatchery near Havana. “The prod-
ucts are blessed,” he said. “People can even be cured by touching a
picce of paper I throw away.” Believed by his followers to have super-
natural powers, Daddy Grace claimed he could heal all diseases, and
once told a reporter that he had stopped World War IT in 1945 “in
five minutes” Although he warned his people that “the love of
money is the root of all evil,” he admonished potential donors to give
in large denominations, because, he said, “The sound of metal hurts
my ears.” His fahulous ring collection and seven-car fleet presumably
eased that pain.

Absolute obedience to Daddy was a fundamental tenet of his
church. He once asked a female follower whom she loved better: him
or her husband. She promptly answered, “You, Daddy!” Daddy Grace
encouraged the use of cosmetics (espe-
cially his own line), and painted the finger-
nails on his left hand—which he wore up
' to four inches long—red, white, and blue.
The subject of one of the longest-run-
.| ning tax disputes involving a single individ-
ual in U.S. history, Daddy Grace tangled
. with the IRS in eight tax cases between
1932 and his death in 1960. When he
died, he reportedly had $80.000 in cash on
| him and left behind an estimated fortune
| of more than $6 million and a national
religious institution with churches in 110
| cities and three million members.

Detroit’s Prophet James Francis Mar-
. ion Jones, ruler of the Universal Triumph
and the Dominion of God, began proph-
esying at two, prcaching at six, and
broadcasting in 1940. Birmingham-born
Prophet Jones started North in 1934
with $1.47 in his pocket. By 1950 he had

an organization worth $2 million, operating 362
Thankful Centers in 45 states and 16 countries, and
lived in a 54-room castle (shipped from France,
rebuilt in Detroit, and bought from a gangster for
$25.000) that held $200,000 of furniture, jewelry
worth $100,000, twelve silver sets, 482 suits, a
$13.500 mink coat, three cars, twelve servants, and
three adopted children—"all gifts from his worshipful
subjects” He claimed six million Tollowers, who
showered him with gifts in gratitude for answering
the prayers in their letters—most of which were never
opened, but dumped into a nearby river.

Obedience was also a primary tenet of Prophet
Jones’s philosophy. His official handhook prescribed
the proper way to bow and curtsy hefore the royal
family, how to wire the Prophet in case of tumor
(which he reportedly removed by telegram), and forbade such evils
as social clubs. coffee, tea, gambling, smoking, dancing, marrying
without his consent, and illegitimate children. Women were required
to wear girdles in public and to own swim suits; steam baths should
be taken often, a laxative once or twice a week.

Like Daddy Grace, the Rev. M. J. Divine professed to poverty, say-
ing I haven’t a dime.” His estimated assets of $3 million, however,
included a $500,000 estate donated by a devoted lollower and a 10~
story Philadelphia hotel purchased with small hills for $460,000.
Most of Father Divine’s property was held in the name of his Peace
Mission Movement, whose members were forbidden to smoke, drink,
use makeup, go to the movies, or have sex (even with their spouses).
Father Divine raised eyebrows and headlines when he married a
much younger Canadian woman, who (like many of his followers)
worshipped him as the personification of God.

Although not in the same league as Daddy Grace, Prophet Jones,
and Father Divine, several other figures of the era preyed on the vul-
nerable and devout: Master X made a small fortune selling lucky
charms and offering marital advice to suffering followers. “Father”
Elbert Smith of Detroit, a.k.a. James Douglas, served time in prison
in Georgia, Indiana, Washington, D.C., and Michigan for swindling
followers out of their life savings in fraudulent real estate deals. Pos-
ing as a priest, wearing a long black robe and a shiny cross, he oper-
ated a small mission where donations helped him carry on the “great
work of God.” St. Louis tent-preacher Prophet Harvey Ambrose
Green, a self-styled evangelist, was a “gaudy, robe-wearing character”
who, instead of preaching, bragged during his “services” about his
worldly goods. His specialty was the sale of “blessed” cabbage leaves.

Probably the most blatantly materialistic evangelist to have
emerged during the first decades after World War 1@ is the infamous
Frederick “Reverend Ike” Eikerenkoetter, whose weekly sermons

Rev. ke, a.k.a. “The
Money Preacher”
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OPPOSITE
Marguerite Bradshiaw
(a cousin of Tartuffe
cast member Fannie
Lee Lowe) at her
cotiftion balf in the
mid 19505

FOLLOWING PAGE
A Girl Friends Ball of
Roses cotillion
formation at the
Waldorf-Astoria Hotel
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were broadcast by some 1700 television and radio stations across
America during his heyday in the cariy 1970s; he still operates an
aggressive direct-mail operation that brings in an estimated $500,000
to $1 million tax-free dollars a month. “The Money Preacher,” as he
is lknown, was the first African-American minister to harness the soul-
saving and fundraising powers of television. Born in 1935 in Ridge-
land, South Carolina, he opened his first faith-healing Miracle Temple
in Boston in 1964 and moved to New York in 1966.

Reverend Tke—who sports $1000 suits, drips gold chains and dia-
mond rings, and reportedly owns 16 Rolls Royces (“My garages run-
neth over”), luxury homes on both coasts, and a velvet throne—is very

cer

clear about the message of his ministry: “The best thing you can do
for poor folks is not be one of them. . . . [ am telling you, get out of the
ghetto and get into the get-mo’ . .. You and me, we are not interested
in a harp tomorrow, we are interested in a dollar today. . . . Money is
not the root of all evil. I say lack of money is the root of all evil.”

Fond of attractive young (male) aides, Revered lke was sued lor
sexual harassment in 1995 (like Tartuffe, he may be pious, but he's
human, too). lke’s United Christian Evangelical Association now
worlks out of inconspicuous offices in Massachusetts. The operation
targets the elderly and poor, emphasizing those of African and
Caribbean descent; Tke typically sends a letter containing a charm or
a curse, telling the recipient to avert doom by mailing it back by the
following day with a donation of $20 to $30 for his blessing.
Although King Louis is no longer around to save latter-day Orgons
and their families, the Suffolk District Attorney launched a fraud
investigation into lke’s operation earlier this year.

THE AMBIGUITY OF GOOD AND EVIL

Daddy Grace’s House ol Prayer fed, clothed, housed, and provided
pensions and burial insurance for the poorest people in the commu-
nity. Reverend lke employs the severely disabled to stufl envelopes
with his “holy charms,” and the huge p]'int]ng projects necessary (o
maintain his direct mail campaigns leed many people in the Boston
area. Even today, after Jim Bakker, Jerry Falwell, Jimmy Swaggart,
and many others have sullicd their crusades with scandal, eloquent
and honorable promoters of the gospel continue to inspire millions
of devout supporters worldwide.

Tartuffe director Randolph-Wright has said that he is “fascinated
by the ambiguity of good and evil” Although the wise Cléante
believes that “sincerity and cunning art [can] be told apart,” and the
saucy Dorine sees through Tartuffe’s mask from the very beginning,
it is not so easy for the rest of us to distinguish the genuinely pious
from the deliberately pernicious. Thank God we have Moliére to help
us recognize the “difference . . . / Between true piety and hypocrisy,”
and to remind us that “it is best to err, if err one must, / As [Orgon
has] done, upon the side of trust” l

“EXISTENTIAL TWONESS”

While directing Robert (’Hara’s Insurrection: Holding History at A.CT in 1998,
director Charles Randolph-Wright realized that the story and characters of Tartuffe
would be a perfect match for Insurrection’s talented cast. Invited to recreate Moliére’s
eternal comedy for A.C. T, he decided to stage the classic verse translation by poet lau-
reate Richard Wilbur (developed with A.C.T. Founding Director William Ball in 1965
for Lincoln Center and produced as A.C.T’s first production in the Geary Theater in
1967), to take advantage of the fact that these classically trained actors have an
extraordinary facility with the poetry of Wilbur's texi—of which not a word has been
changed for this production.

Randolph-Wright then set out to envision a world that would be unique io this par-
ticular company of African-American artists, a contemporary setting in which it would
be believable that a wealthy family, isolated from the community, could be duped by
Moliere’s seductive “saint-in-residence.” Raised in the small town of York, South Car-
olina, he found the perfect setting for Tartufte in a place and time very close to home:
Durham, North Carolina, in the 1950s. Below are a few observations on the people
and period that inspired tonight’s production.

During the 1950s, everything was changing for black Americans, especially after the
Supreme Court decision to end segregation in 1954. It was a time of tremendous
idealism; it was also a time of growing rebellion. especially in families: while the par-
ents were listening to Sinatra and Nat King Cole. the kids were listening to bebop and
jazz and attempting to dress like James Dean.

Having grown up in the South and gone to school at Duke. I know that Durham
has one of the richest black populations in the country. Many black businesses—
banks. insurance companies, ete.—were established and thrived there. We're talking
generations of prosperity: upper-class African
Americans who are almost never portrayed in
the media.

W. E. B. DuBois talked about the concept |
of “existential twoness”—how wealthy black ’
families are isolated because they can no
longer relate to the black community, yet they
are not accepted by the white community.
That describes Tartuffe’s family exactly:
Orgon allows himself to be taken in hy this
person from another side of life hecause he is
lonely and looking for a sense of meaning in
his own life. Tartuffe’s implied promise of
eternal salvation is therefore extremely attrac-

tive to him.

STAGEBILL

23



I see Tartuffe as a kind of “Reverend ke meets Dracula” In the traditional lore, a
vampire cannot enter your house unless you invite him in, and I think that’s what
happens with Tartuffe, time and time again: he is invited into situations in which he
completely takes advantage of his victims® own weaknesses and his vampirism takes
over. That is not to say that [ believe the church is evil. But there are certain people,
in any profession, who will try to exploit every advantage.

Every person on this stage is representative of someone I know (a scary thought).
My desire for this production is that everyone will recognize people from their own
lives. This is a family that’s being taken for a ride, and, 300 years after Moliére
penned this play, I think we can all relate to how easy it is still to go on that ride.

—Charles Randolph-Wright

HIGH SOCIETY

There is in [Durham, North Carolina,] a group of five thousand or more colored peo-
ple, whose social and economic development is perhaps more striking than that of
any similar group in the nation.

The Negroes of Durham County pay
taxes on about a half million dollars’ worth
of property or an average of nearly $500 a
family, and this property has more than
doubled in the last ten years.

The chief interest of any visitor who
stayed long enough to notice would, how-
ever, center in the unusual inner organiza-
tion ol this group of men, women, and
children. It is a new “group economy” that
characterizes the rise of the Negro Ameri-
can—the closed cirele of social intercourse,

teaching and preaching, buying and selling,
employing and hiring, and even mamda( turing, which, because it is chiefly confined to
Negroes, escapes the notice of the white world.

=W. E. B. DuBois, “The Upbuilding of Black Durham.” The World’s Work (1912)

Whether designated as an “aristocracy” or a “fashionable social circle,” a “strictly
discriminated upper class™ of blacks existed throughout the South in hoth small
towns and large cities. . . . They perceived themselves as keepers of high ideals,
guardians of culture, and models of proper decorum to be emulated by other blacks.
But heing “too high an a hill” and too far remaved from ordinary black folk made the
aristocrats a natural target for “snipers” from below who sometimes regarded them as
“stuck up and impossible.” . . .

That group known as the “old upper class” or “old families.” as distinct from
those that later made up an economic elite, was drawn largely from the ranks of free
blacks (some of whom owned slaves), house slaves and other privileged bondsmen,
and certain immigrants from the West Indies. Class distinctions developed among
antebellum free blacks in the South, ranging from those whose poverty, illiteracy, and

continued on page 33
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MOLIERE AND
TARTUFFE

Moliére was born Jean-Baptiste Poquelin in Paris

CORBIS/MICHAEL NICHOLSON

in 1622, the son of a wealthy tapestry merchant.
He studied philosophy and law, then. at the age ol
21, renounced the position at court which his father

had secured for him. ran away with an actress,
Madeleine Béjart, and founded with her a troupe of
actors. His company toured the country under the protection

of the Duke of Epernon, and Moliére (the name he had taken in 1643} gained a rep-
utation as a comic actor, writing and performing in his own plays.

In 1662 he married Armande Béjart, the young sister (or possibly even the daugh-
ter) of his former mistress Madeleine. By now the king, Louis XIV. had granted
Moliére’s company a home at his theater in the Palais Royal. They had their first suc-
cess there with Les précieuses ridicules in 1659, followed, notably, by Lécole des
femmes (1663), Le misanthrope (1667). and Le bourgeois gentithomme (1671).

In 1664, during a week of court celebrations at Versailles, Moliere held a private
performance of his new play, Tartuffe: ou, Uimposteur. The court was amused, but
Louis XIV, while recognizing the author’s good intentions, forbade the play to be
publicly performed. The Gazetie de France applauded the king for having banned a
dangerously antireligious play.

Pierre Roullé, doctor of the Sorbonne and parish priest, wrote in a pamphlet:

A man—or rather a demon clothed in flesh and dressed like a man, and a more

notoriously blasphemous libertine than any hitherto known in history—has had

the abominable impiety to conjure out of his diabolical spirit a dramatic work,
intended for public display, which holds up the Church and its sacred duties to
derision and scorn. . . . or this sacrilegious outrage. he deserves public and
exemplary torture—even by fire itself, harbinger of the flames of hell=in order to
expiate so grave a crime of divine lese-majesté, calculated to destroy the

Catholic religion.

In 1667, a revised version of Taruuffe had its first public performance, in Paris.
The next day, the play was banned by the parliamentary president. The archbishop
of Paris issued a proclamation: “We hereby prohibit all persons in our diocese from
presenting the aforesaid comedy, from reading it or hearing it read, either in public
or in private, on pain of excommunication.”

The play was resumed, by royal decree, in 1669. when it opened with enormous
success at the Palais Royal. Lured by the simmering controversy, the crowd secking
admission was reportedly so large that many people suffocated.

Four years later, while playing the title part in his pay Le malade imaginaire,
Moli¢re died. The king had to intervene to allow his hurial in holy ground. B
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IN DEVELOPMENT AT A.C.T.:
THE DIFFICULTY OF CROSSING A FIELD

In carly April A.C.T. hosted a week-long workshop of The' Difficulty
of Crossing a Field. an extraordinary new music-theater piece cur-
rently being developed by A.C.'T. Artistic Director Carey Perloff, play-
wright Mac Wellman, composer David Lang, and the acclaimed
Kronos Quartet. The libretto lor The Difficulty of Crossing a Iield
was written by Wellman during his playwriting residency {supported
by Theatre Communications Group/Pew Charitable Trusts) at A.C.T.
in 1995-96. Set on a Selma, Alabama, plantation in 1854, Difficulty
is based on a short story by 19th-century San Francisco-based fic-
tion writer and journalist Ambrose Bierce, whose searing examina-
tion of the human toll of the Civil War and the end of slavery remains

continued on page 15

unigque in American literature.

SMAN L)V

THE DIFFICULTY
OF CROSSING A
FIELD

(clockwise from top):
(I to r) chorus singers
Anika Noni Rose, Hope
Briggs, Fred Winthrop,
and Baomi Butts;
Hronas Quartet
members Hank Dutt
and Jennifer Culp;
A.C.T Artistic Director
Carey Perloff; (I tor)
Dutt, musical director
Peter Griinberg, and
composer David Lang;
and singer Lianne
Marie Dobbs.

PHOTOS BY KEVIN BERNE
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A.C.T. EXTRAS

For more
information, call
(415) 749-2ACT.

STAGEBILL

Come to A.C.T. for the most entertaining education in town. A.C.T.
offers several ways for you to learn about the season’s productions
and to express your views on the issues they raise:

A.C.T. PROLOGUES

Sponsored by the Junior League of San Francisco, these lively one-
hour presentations are conducted by each show’s director. Prologues
are held before the Tuesday preview of every production, at 5:30
p-m.. in the Geary Theater. Doors open at 5 p.m.

AUDIENCE EXCHANGES

These informal, anything-goes sessions are a great way to share your
feelings and reactions with fellow theatergoers. Audience Ixchanges
take place in the Geary Theater for 30 minutes immediately after
selected performances and are moderated by A.C.T. staff members
and artists.

A.C.T. PERSPECTIVES

This popular series of free public symposia is back in 1998-99 from
7 to 9 p.m. on selected Monday evenings in the Geary Theater. Each
symposium features a panel of scholars, theater artists, and profes-
sionals exploring topics ranging from aspects of the season’s produc-
tions to the intersection of theater and the arts with American culture.
Everyone is welcome—you need not have seen the play to attend.

WORDS ON PLAYS

Each entertaining and informative audience handbook contains
advance program notes, a synopsis of the play, and additional back-
ground information ahout the playwright and the social and histori-
cal context ol the work. A subscription for seven handbooks is avail-
able by mail to full-season subscribers for $42 ($21 for opening night
subscribers); limited copies of handbooks for individual plays are
also available for purchase at the Geary Theater Box Office, located
at 405 Geary Street at Mason, and at the merchandise stand in the
main lobby of the Geary Theater, for $8 each.

ON TARTUFFE

A.C.T. PROLOGUE
June 22, 5:30-6:30 p.m.
Featuring Director Charles Randolph-Wright

AUDIENCE EXCHANGES
June 29, July 4 (matinee), and July 7 (matinee)

Please join us in the Geary Theater for these free events.

Al— —

WHY ORGANIC GARDENING
ISN'TJUST A BUNCH OF MANURE.

(@vgaﬂic gardening is a lot
more than natural fertilizer.
And organic gardens do a lot
more than make your yard
look pretty. They help make

the environment
healthier. So let’s
dig in and see

Lo conserve }‘IDVV you can l][’[P.

water, use soaker
hoses instead

of sprinklers The fist step

to creating an environmentally
friendly garden is to compost.
Composting not only

helps produce the )

bacteria, nutri-
ents and mulch
plants need, it also
reduces the amount of solid
waste your home creates.
Another easy way to

help the environment in
your garden is to change the
tools you use. For
instance,

I T'S A

Oner 15% of solid
waste could be redueed
if everyone who

 gardens composted. P

CONNECTED

instead of using sprinklers,
try using soaker hoses. They
leak moisture into the soil
at slow rates, so water gets
absorbed instead of running
oft. You may also consider

using a rake, instead of gas-

planting perennials, Perennial
beds provide 1’€ﬁ1gc‘ for
animals and insects that will
eat pests and reduce your
need for chemicals. Finally,
think about planting a tree

in your backyard. Trees

Use a rake instead

powered blowers.
Rakes use no fuel and give
you some exercise. INext, think

about the types of plants

4 _youplant.
&(\ Consider
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of gas-powered blowers,

keep harmful carbon

dioxide from entering the

atmosphere and creare lots

Of: L‘nf."['g}«'-saving Sh?l\:l[’.

So you see, when we say

organic gardens are a good
idea, it's no bull.
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Major Musical

THE THREEPENNY OPERA

Text by Bertolt Brecht - Music by Kurt Weill
Translated by Michael Feingold

Directed by Garey Perloff

World Premiere
WRONG MOUNTAIN
By David Hirson
Directed by Richard Jones

American Premiere

THE INVENTION OF LOVE
By Tom Stoppard

Directed by Carey Perloff

2 PIANDS, 4 HANDS
By Ted Dykstra and Richard Greenblatt
Directed by Ted Dykstra

World Premiere

THE HOUSE OF MIRTH

From the novel by Edith Wharton
Adapted and directed by Giles Havergal

EDWARD 11
By Christopher Marlowe
Directed by Mark Lamos

World Premiere Play with Music
SOME-KIND-OF-A
WIND-IN-THE-WILLOWS

From the novel by Kenneth Grahame
Adapted and directed by David Gordon -

A CHRISTMAS CAROL

Adapted from Chatles Dickens

by Dennis Powers and Laird Williamson
Directed by Candace Barrett-and Raye Birk

L A

Susan Gibney angdrt Malik imindian Ink (photo by Ken Friedman)

-

‘With 21,000 people now subscribing to A.C.T—more than at any time in the past two

decades—thousands of people are being turned away from sold-out performances.

The only way to guarantee your tickets is to subscribe. And the best part is, you'll get

- better seats at lower prices, plus you'll receive a wealth of subscribers-only privileges.

[

Call to subscribe or i’fegeive your free brochure—(415) 749-2250.
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PRE-THEATER
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Orchestrate a
small Miracle.

It's easy. Buy an extra seat to a concert. Bring
kids to a rehearsal. Be a mentor. The arts give
kids better things to do than drugs. Help them
learn skills that last a ’r'flﬁml. Call
1-800-729-6686 for more ideas and
FREE prevention materials.
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continued from page 24

color placed them closer to the slave masses than to those free people of color whose
wealth, education, values, and complexion more closely resembled upper-class
whites, with whom they were sometimes related by blood. . . .

By the 1920s the black aristocracy was scarcely the same that had existed 20 years
earlier. The rising tide of racism and the fading of hopes for an integrated society, as
well as the decline in the economic base of the old upper class, eroded the prestige
and influence of a group that had nurtured ties with whites and advocated assimilation
into the larger society. . . . Some of the genteel families . . . chose not to compete with
the new economic elite and instead preserved their traditions in splendid isolation
from the black community.

—Aristocrats of Color: The Black Elite, 1880-1920, by Willard B. Gatewood

The typical patrician family is home-centered, entertains frequently and lavishly,
patronizes the opera, ballet, and concerts. The hushand either is prominent in a pro-
fession or owns a prosperous business. The wife is a charming hostess, well-Posted
(Emily) on all the social graces. The son and daughter belong to one of the national
Greelc-letter fraternities or sororities. They marry within their own set, but only after
the girl has made her formal debut.

Today’s high society is very different hoth from the early era when “blue blood”
families were in social power and from the wild epoch of the 20s when heiress
A’Leilia Walker Robinson gave her daughter a “million-dollar wedding” from the
profits of her mother’s hair-straightening devices. It has departed from the tradition
of the Negro Renaissance when literary figures were feted in art salons such as the
Dark Tower of the “mahogany millionairess.”

Today’s social lights neither assume the airs of the early ancestor-worshipping
geniry nor indulge in the lush and lavish party display of the Walker era. The new
crowd zoomed to the top after the depression of the "30s and chipped off some of
high society’s polish and glitter. The war years gave many newcomers a chance to
move into the upper brackets and become “pillars of society.”

—“How Society Had Its Birth,” Ebony (1947)

[Nat King] Cole escorted [his daughter Cookie] to the pre-
miere of Breakfast at Tiffany’s. Ebony featured her debut at
the Links Cotillion, covering “a day in the life of a debu-
tante” and beginning at the Cole home at 4 a.m. The Cole
children knew neither poverty nor the overt racism experi-
enced by less-sheltered black youngsters. They lived a com-
paratively rarified existence, one that many other blacks,
not to mention whites, resented. Maria Cole didn’t seem to
display a great deal of concern about how anyone else felt;
she simply wanted the best for herself and her family. “A lot
of people were alienated because they thought she was liv-
ing too grand to be black,” says Kelly Cole. “They thought it
was an affectation, but it really wasn’t an affectation with
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her. It was her New England formality that alienated people. Black people really do
have a chip on their shoulder about other black people succeeding. They tried to
make her feel guilty, but she wouldn’t accept it

—Nat King Cole, by James Haskins

AMEN
Today Negro America is dotted with fine modern churches whose predominantly
female congregations are led by men with tremendous charm as well as deep spiritual
powers. Church census data shows that women membership in Negro congregations
is 73 per cent compared to 62 per cent among white churches and inevitably the
handsome minister is better able to fill the pews on Sunday. Chicago’s Rev. J. C.
Austin . . . puts it bluntly into these words: “Where there is no passion, there is no
power. A minister must have power. he must have a flash in his eye and a spring in
his step if he is to maintain his position as a leader. It is when he loses his restraint
that he steps down from his standard of righteousness.”

—*Ministers with Sex Appeal.” Ebony (1949)

SOUNDS OF CHANGE
Ever since the middle of the 1940s, the average age of record-buyers had heen drop-
ping fast. But in the early years of the "50s that average age had not yet skidded into
the teens; the typical record-store customer was in his early 20s, a so-called young
adult. To suit his taste, most popular musie was still bland and “sophisticated.” . . .

But while the grownups were dozing to Mario Lanza and Tony Bennett, the age
level of record purchasers kept plummeting until 1958, when teenagers were buying
70 per cent of all records. Simultaneously the world of popular music was inundated
by a wild new sound called rock and roll, a thundering mixture of country-western
music with Negro rhythm and blues.

—“From Pop to Rock,” The 1950s

For the first time in history, a Negro blues singer is the heavyweight champion of
“Million-aire” row. Fats Domino is Number One gold-record winner for the period of
1948-1958. Chugging ahead with a phenomenal 16 disks that have sold over 1 mil-
lion each, the 200-pound singing piano-pounder has come within four of beating out
the all-time “Million-aire” Bing Croshy whose lifetime total is 20. Fats is so far ahead
of the most well-known recording stars of today, that he’s lonesome. Lagging far
behind the 30-year-old New Orleans rock-"n’-roll hoss are Nat King Cole, Frank
Sinatra, Harry Belatonte, and Johnny Mathis.
—“Million-Aires,” Ebony (1959)
Question: Is it a sin to play rock-"n"roll music for a living? Answer: . . . It seems to me
that one must decide to either play gospel music or rock and roll. The two are totally
incompatible. . . . The former serves to lift men’s souls to higher levels of reality. and
therefore to God; the latter so often plunges men’s minds into degrading and immoral
depths. . . . Never seek to mix the two.
—Rev. Martin Luther King, “Advice for Living,” Ebony (1958)
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TOM BLAIRY (Mr. Loyal/Police Officer) has worked at
many of this country’s leading regional theaters, includ-
ing A.C.T. (Indian Ink, The Cumr[wmn The Royal Fam-
u’\, Othello), Arena Stage, the Kennedy Center. the
Cleveland Play House, Sld"'(’ West in Springfield, Massa-
chusetts, Berkeley ]{chrlmy Theatre, and 15 years at
Milwaukee Repertory Theater. He has performed in
Tadashi Suzulki’s Tales of Lear throughout the United
o States and at the Toga and Mitsui festivals in Japan.
rlluough lus association with Mr. Suzuki, Blair has worked often in Japan
as an actor and director.

L. PETER CALLENDER" (Cléante) has appeared at
A.CT. in Hecuba, Insurrection: Holding History, A
Streetcar Named Desire, The Tempest, and The Learned
Ladies. He recently appeared as Paul Laurence Dunbar
in Oak and Ivy, directed by Charles Randolph-Wright, at
Arena Stage and A Question of Merey at the Magic The-
atre. Callender has performed in theaters from Broad-
way to the Bay, including the Helen Hayes Theatre, New

; York’s Public Theater, 111L Pittsburgh Public Theater,
Mll\mukm‘ Repmlmy Theater, Berkeley Repertory Ihum e, and the Cali-
fornia Shakespeare Festival. Favorite productions include Playboy of the
West Indies, Richard 11, The Elephant Man, The Hairy Ape. Julius Caesar,
and The Tempest. Screen credits include “Nash Bridges,” Dr. Dolittle, A
Nightmare before Christmas, Blue Steel, and several soap operas. He has
trained at the Juilliard School, the Webber/Douglas Academy in London,
and the Tadashi Suzuki Company in Japan.

RUDY GUERRERD™ (Valere) made his Geary Theater
debut earlier this season in A Christmas Carol. He is a
recent graduate of the A.CT. Advanced Training Pro-
gram and recipient of the Joan Sadler Professional The-
ater Intern Pellowship. Bay Area credits include The
Best Little Whorehouse in Texas at Pacific Alliance Stage
Company; Romeo and Juliet at Marin Shakespeare
Company; Grease at the Willows Theater Company; A
Question of Mercy at the Magic Theatre; and Josephine,
T.’ze Humcm ({)i'ned'\H Miami Lwhrs and The Rmh at TheatreWorks. On
television he p[ayerl Eddie in the Emmy Award-winning special Secrets.
Guerrero has a B.F.A. in musical theater from the Boston Cunsc.r\'alory and
an M.FA. in acting from A.C.T.

STEVEN ANTHONY JONES™ (Orgon) was last seen at
A.CT. in Indian Ink and Hecuba. A.C.T. credits also
include Insurrection: Holding History, Seven Guitars,
the title role of Othello, Angrmo Miss Evers” Boys,
Clara, Joe Turner’s Come and Gone, Saint Joan, King
Lear, Golden Boy, Feathers, and A Christmas (mul'
Other local theater credits include Fuente Ovejuna and
Mcleague at Berkeley Repertory Theatre; As You Like It
at the San Francisco Shakespeare Festival; The Cherry
Onhar(.’ Every Moment, and The Island at the Fureka Theatre; Master
Harold . . . and the Boys at San Jose Repertory Theatre, and Division Street
at Oakland Ensemble Theatre. He also created the role of Private James
Wilkie in the original production of A Soldier’s Play at the Negro Ensemble
Company in Nt‘\\ York. Jones's many lilm and television thdlls include two
seasons of “Midnight Caller”
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i NICOLE E. LEWIS® (Flipote), a second-year student in
¢ the A.C.T. Advanced Training Program (ATP), performed
| most recently in the ATP production of As You Like It at
the Magic Theatre. She earned a B.A. in theater and psy-
chology from Yale University, where she performed in
The Colored Museum, Suddenly Last Summer, and Once
on This Island. Credits also include The Tempest at the
Williamstown Theatre Festival, Aint Misbehavin® at the

; Weathervane Theatre, Children of Eden, and Odysseus at
Carneglc Hall Studio, as well as singing at Brandy’s Piano Barin T New York.

FANNIE LEE LOWE™ (Madame Pernelle), from Pocatello,
Idaho, came to San Francisco for a two-week vacation and
stayed 34 years. She puform‘; with her jazz trio and
appeared most recently on “Nash Bridges” and in
Tongues. directed by Joseph Chaikin, at the Magic The-
atre. She worked with Harry Elam and Robert Kelley as
Lola in Jar the Floor and Mrs. Antrobus in The Skin of Our
Teeth at TheatreWorks. She has also appeared in leature
roles in original Danny Duncan productions for 25 years.

% LLOYD C. PORTER' (Laurent), a second-year student

- in the A.C.T. Advanced Training Program (ATP), per-
formed most recently in the ATP production of As You
Like It at the Magic Theatre. He graduated in 1996 from
CSU Fresno with a B.A. in theater arts. Past ATP credits
include Borgheim in Ibsen’s Little Eyolf, the title role of
Seneca’s Thyestes, Peacham in The Threepenny Opera,
and Morachio in The Fan.

ROXANNE RAIA™ (Dorine), a recent graduate of the A.C.T.
Advanced Training Program and recipient of the Colin Hig-
gins Foundation Professional Theater Intern Fellowship,
recently appeared at the Geary Theater as Nell in Indian Ink
and as Polyxena in Hecuba. Other credits include Much Ado
about Nothing and The Would-Be Gentleman at the Col-
orado Shakespeare Festival, The Monogamist, She Stoops to
Conquer, The Man Who Came to Dinner, and Alley Theatre
) productions of A Streetcar Named Desire, Julius Caesar,
and Anmny and Cleopatra (directed by and featuring Corin and Vanessa Red-
grave). Raja spent last summer at the Williamstown Theatre Festival, where she
played Polyxena in Hecubea and Scheherezade in The Blue Demon.

ANIKA NONI ROSE™ (Mariane) was last seen on the
Geary stage in Insurrection: Holding History (Bay Area
Theatre Critics” Circle Award for best ensemble). She
received a 1998 Backstage West/Garland Award, Brad
Rosenstein’s Upstage/Downstage Award, and a Dean
Goodman Choice Award for her performance in Valley
Song at Berkeley Repertory Theatre. A 1997 graduate of
the A.C.T. Advanced Training ngn am (ATP). her studio
credits include several roles in Mules, Muriel in Ah,
W'lder ness! and the title roles of Iphigenia at Aulis and Hedda Gabler. She
also performed in the A.C.T. Master of Fine Arts Program production of 4
Mouthful of Birds, by Caryl Churchill and David Lan; Afrobluesoulpower’s
Watermelon, with Thick Description at New Langton Arts: and Hydrio-
taphia, or the Death of Dr. Browne at Berkeley Repertory Theatre. Rose
received her B.A. in theater from Florida A&M University.

DARRYL THEIRSE™ (Tartuffe) makes his A.C.T. debut
in Tartuffe. He played Paul in South Coast Repertory’s
Six Degrees of Separation, for which he received a
Drama-Logue Award. Other theater credits include The
lmpormnce of Being Earnest, Jeffrey (original cast),
Playboy of the ﬂ’evt Indies (Gerald Guittierrez, dir.),
Richard IT (Sl.ephf‘n Berkolf, dir.), and Death of the Last
Black Man in the Whole Entire World at Yale Repertory
Theatre. Television credits include stdrrmg with Bob
Newhart and Judd Hirsh on “George and Leo,” “The Monroes” (series reg-
ular), “The Osiris Chronicles,” the television movies Cagney and Lacey
and Voice from the Grave, and guest appearances on “Jesse™ and “Becker”
Film eredits include Tirbulence, I Love You. Dont Touch Me! The Jferky
Bnys and Chicago Cab. This fall he can be seen on the new show “Popu-
lar” Theirse is a “ld(!llcll.(:‘ of the Yale School of Drama.

| SHONA TUCKER™ (Elmire) appeared at A.C.T. in Insur-
-, \ rection: Holding History. She recently appeared in Oak
and Iy, duor‘tnd by Charles Randolph anhl.. at Arena
Stage. She has appeared ofl Broadway in Henry VI
deﬂh Night, and The African Company Presents
Richard IIT at the Public Theater; A Light Shining in
Buckinghamshire (Obie Award) and The Inv e;ttgatwn of
the Murder in El Salvador at the New York Theatre
Workshop; From the Mississippi Delta at Circle in the
Square; Marvin’s Room at Playwrights Horizons; Greeks at Manhattan The-
atre Club: and The Caucasian Chalk Circle at the New York Shakespeare
Festival. She has worked at many regional theaters, including Syracuse
Stage, Seattle Repertory Theatre, Indiana Repertory Theatre, Milwaukee
Repertory Theater, the Acting Company, the Goodspeed Opera House, the
Dallas Theatre Center, and Arena Stage. Screen eredits include Boys on the
Side, Woody Allen’s Alice, “New York Undercover,” “One Life to Live,” and
“Loving” Tucker received her B.S. from Northwestern University and
M.FA. from New York University and has been honored with a Fulbright
Scholarship and an Audelco Award.

GREGORY WALLACE™ (Damis) was previously seen at
A.C.T. as Ron in Insurrection: Holding History and as
Belize in the long-running production of Angels in
America (Bay Area Theatre Critics’ Circle Award). Other
theater credits include Our Country’s Good on Broad-
way, A Light Shining in Buckinghamshire at the New
York Theatre Workshop, As You Like It at the Public
Theater, Much Ado about Nothing at the Alliance The-

\ . atre, The Screens at the Guthrie Theater, Someone to
Watrh over We at South Coast Repertory, The Learned Ladies at the
Williamstown Theatre, King Lear at the Whole Theater, The Queen and the
Rebels at Center Stage, and The Beaux’ Stratagem at Berkeley Repertory
Theatre. Screen credits include Peter Sellars’s Cabinet of Dr. Ramirez, The
Beverly Hillbillies. Dark Goddess, “Crime Story,” and “Internal Affairs”
Wallace is a graduate of the Yale School of Drama and teaches acting in the
A.C.T. Advanced Training Program.

MARCO BARRICELLI™ (Uude: study/Fight Consultant/Assistant Director), a

associate artist at A.C.T. since 1996, has appeared in Long Day’s Journey into
Night, Heeuba, Mary Stuart, Insurrection: Holding History, A Streetcar
N(mred' Desire, and The Rose Tattoo (Drama-Logue Award). Among his other
favorite theatrical experiences are: Magic Fire at the Guthrle Theater;
Silence with the Japanese theater company Subaru and Milwaukee Repertory
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Theater; A Moon for the Misbegotten at Milwaukee Reper-
tory Theater; The Taming of the Shrew at South Coast
Repertory (Drama-Logue Award): Richard IIT and Cat on
a Hot Tin Roof at Missouri Repertory Theatre; and Henry
V, Richard III, and many other plays at the Oregon
Shakespeare Festival. He has also worked with the Inti-
man Theatre, Virginia Stage Company, Actors Theatre of
Louisville, l]‘ldla]ld chcrtory Theatre, Arizona Theatre
Company, Portland Center Stage, Utah Shakespearean
Festival, California Shakespeare Iestival, and lllinois Shakespeare Festival,
among many others. Screen credits include “L.A. Law,” Romeo and Juliet,
Cipango! and [lth Hour. A graduate of the Juilliard School, Barricelli
teaches and directs in the A.C.T. Advanced Training Program.

MARGO HALL® (Understudy/Assistant  Director) has
appeared at A.C.T. in Hecuba and A Streetcar Named
Desire. She recently appeared as Alice Dunbar in Oak
and vy, directed by Charles Randolph-Wright, at Arena
Stage. She made her San Francisco theatrical debut as
Anita Hill in Unquestioned Integrity: The Hill Thomas
Hearings at the Magic Theatre. Last year she received
critical acclaim in Polaroid Stories and carned a Goldie
! Award lor her acting and directing achievements. She
has appeared with WORD FOR WORD in Rose Johnny and The Blues I'm
Playing (which toured Paris). As a member of Arena Stage’s acting com-
pany, she appeared in A Midsummer Night’s Dream, Guess Who's Coming
to Dinner?, Conquest of the South Pole, and Playboy of the West Indies.
Hall’s screen work includes “Nash Bridges™ and Coming Home Again with
Kirk Douglas. She received her M.FA. from Catholic University of America
and is a core member of San Francisco’s Campo Santo.

JUNE A. LOMENA™ (Understudy) made her A.C.T. debut
last season in Insurrection: Holding History. Her theater
credits also include Tenus and The America Play with
Thick Deseription, Late Bus to Mecea with Theatre Rhi-
noceros and the Black Artists” Contemporary Cultural
Experience, A Midsummer Night’s Dream and As You
Like It with the San Francisco Shakespeare Festival,
| Sirens and Pieces of the Quilt with the Magic Theatre,
. 8 B Pericles and Tiwelfth Night with Shakespeare Santa Cruz,
dIl(l Macbpth wﬂh Berkeley Repertory Theatre. Lomena attended the
A.C.T. Summer Training Congress in 1993 and apprenticed at the Califor-
nia Shakespeare Festival in ]994-. She studied political science and English
literature at Brown University.

MICHAEL GENE SULLIVAN® (Understudy)  last
appeared at A.C/T. in The First Picture Show. Other
A.CT. credits include Machinal, Pecong, and, for the past
three years, A Christmas Carol. He is also a member of
the Tony and Obie Award-winning San Francisco Mime
Troupe, where he has performed in, written, or directed
over 20 productions. Other credits include productions at
Berkeley Repertory Theatre, the San Francisco Shake-
speare Festival, and the Eureka and Lorraine Hansherry
Theatres, as well as performances off Broadway, at the Kennedy Center, and
at theater festivals in Hong Kong, Jerusalem, South Korea, Canada, and Bel-
gium. This fall Sullivan’s one-person show, Did Anyone Ever Tell You—You
Look Like Huey P. Newton? will world premiere at the New York Interna-
tional Fringe Theatre Festival.

' RHONNIE WASHINGTON™ (Understudy) is part of the
College of Creative Arts Department of Theatre Arts at
San Francisco State University (SFSU). An associate
_artist with Thick Deseription, he has appeared there in
©  Suzan-Lori Parks’s Venus, Blade to the Heat, Santos y
| Santos, King Lear, and The America Play. He played
Agmar in the AmeRican CitiZeN's TheatRE production
of The Gods of the Mountain. Washington directed Ten-
nessee Williams’s Glass Menagerie at SFSU last fall and
will direet Lanford Wilson’s Burn This in October.

CHARLES RANDOLPH-WRIGHT (Director) divected Insurrection: Holding
History at A.C.T. last season. He currently is a producer and writer of Show-
time television’s critically acclaimed series “Linc’s.” He recently directed Oak
and Ivy at Arena Stage, and cowrote and directed The Diva Is Dismissed at the
New York Shakespeare Festival/Public Theater and in Los Angeles and
Homework in New York and Los Angeles. Other theater directing credits
include the 20th-anniversary production of Hair at the United Nations, Miss
Coco Peru’s Liquid Universe in New York and Los Angeles, and productions at
Lincoln Center, New York Theatre Workshop, Manhattan Theatre Club, Clas-
sic Stage Company, Mark Taper Forum, and Carnegie Hall. His productions
have received NAACP Image, Drama-Logue, Ovation, L.A. Weelly, Robbie,
Garland, and Bay Area Theatre Critics’ Circle awards. Screenplay credits
include Homework: for 20th Century Fox, Fool’s Hill for Walt Disney Pictures,
The Angela Davis Story for Castle Rock Entertainment (coproducer) and the
recently completed White Chocolate (cowritten with John Leguizamo).

Upcoming projects include producing and cowriting Bloodlines, a Showtime
film starring Vanessa L. Williams. An honors gmdmtc of Duke University, he
isa fmrnding member of the Wright Foundation of South Carolina.

RALPH FUNICELLD (Scenic Desigrier) has been associated with A.C.T. as a
set designer since 1972, including serving as the head of design from 1989-90;
he most recently designed the sets for Mary Stuart and Machinal. He has
designed the scenery for more than 150 theater productions throughout the
United States and Canada. An artistic associate at the Old Globe Theatre, he
has also worked extensively with the Mark Taper Forum, South Coast Reper-
tory, and Seattle Repertory Theatre. His work has been seen on and off Broad-
way, at the Lincoln Center Theatre Co., Milwaukee Repertory Theater,
American Festival Theatre, Berkeley Repertory Theatre, Denver Center The-
atre Company, Guthrie Theater, Arizona Theatre Company, Stratford Festival
in Ontario, and New York City Opera. His designs have been recognized by Bay
Area and Los Angeles Drama Critics” Circle awards and Drama-Logue maga-
zine. Funicello is the Powell Chair in Set Design at San Diego State University.

BEAVER BAUER (Costume Designer) has designed costumes for A.C.T. pro-
ductions of Insurrection: Holding History, The Royal Family, The Matchmaker,
Uncle Vanya, The Learned Ladies, Good, Tivelfth Night, A Funny Thing Hap-
pened on the Way to the Forum, Feathers, A Lie of[he Mind, and The I‘lorrtmg
Light Bulb. She has designed extensively for the San Francisco Shakespeare
Festival, Berkeley Repertory Theatre, Eureka Theatre Company, Shakespeare
Santa Cruz, Lamplighters, San Jose Repertory Theatre, Magic Theatre, Pickle
Family Circus, Classic Stage Company, Theater of Yugen, and the Riviera and
Desert Inn Hotels in Las Vegas. From 1972 to 1984 she worked in all capacities
for the Angels of Light, a troupe that specializes in cabaret and theater, and in
1995 she designed an international circus that travelled to Moscow and Japan.
Bauer has won several Bay Area Theatre Critics” Circle Awards.

PETER MARADUDIN (Lighting Designer) has designed the lighting for
more than 30 A.C.T. productions, including Long Day’s Journey into Night,
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Juno and the Paycock, Hecuba, Old Times, Mary Stuart, Insurreetion: Hold-
ing History, Mrs. Warren’s Profession, Singer’s Boy, The Royal Family.
Machinal, A Christmas Carol, The Rose Tattoo, Shlemiel the First, The
Matchmaker, The Cherry Orchard, Dark Rapture, and The Tempest. He also
designed the lighting for The Kentucky Cycle and Ma Rainey’s Black Bottom
on Broadway and Ballad of Yachiyo at the Public Theater. His regional the-
ater designs include more than 200 productions lor companies across the
United States; other recent Bay Area productions include Hydriotaphia,
Skylight, Valley Song, and Pentecost for Berkeley Rep. Maradudin has
received four Los Angeles Theatre Critics’ Circle Awards, more than thirty
Drama-Logue Awards, and an Angstrom Award for lifetime achievement.
He is a principal designer with Light and Truth, a San Francisco lighting-
design firm, and is on the faculty of the California Institute of the Arts.

GARTH HEMPHILL (Sound Designer) is in his second season as A.C.T's resi-
dent sound designer. He has designed more than 70 productions in the past
eight years, including A.C.T. productions of The First Picture Show, Long Day’s
Journey into Night, Juno and the Paycock, Heeuba, Insurrection: Holding His-
tory, A Christmas Carol, Mary Stuart, The Guardsman, Old Times, and A Street-
car Named Desire (Bay Area Theatre Critics’ Circle Award). He has carned
Drama-Logue Awards for his work an Jfar the Floor, A Christmas Carol (at South
Couast Repertory), The Things You Don't Know. Blithe Spirit, New England, Lips
'J‘bge!her; Teeth Apart, Fortinbras, and the world premiere of Richard Green-
berg’s Three Days of Rain. During the past seven years, Hemphill has also
served as technical director and sound designer for ten productions of Divas
Simply Singing, a benefit for Project Angel Food and other ATDS charities.

RICK ECHOLS (Hair and Makeup) has worked on more than 200 A.C.T.
productions since 1971. He designed wigs and makeup for A.C.Ts televi-
sion productions of Cyrano de Bergerac. A Christmas Carol, and The Tam-
ing of the Shrew, as well as many other television and film productions. He
also designed hair and makeup for the original production of Cinderella at
the San Francisco Ballet, Hamlet for the American Shakespeare Festival, A
Life for the Citadel Theatre in Edmonton, Canada, and Angels in America
for the Eureka Theatre Company. Echols returned to A.C.T. in 1996 after
four and a half years on the road with the national tour of Les Misérables.

KIMBERLY MARK WEBB™ (Production Stage Manager) returns this year for
his [ifth season at A.C.T., where he has worked most recently on Long Day’s
Journey into Night, Juno and the Paycock, Hecuba (at A.CT. and the
Williamstown Theatre Festival), 4 Streetcar Named Desire. Insurrection:
Holding History, Mary Stuart, and Old Times. During 19 years with Berkeley
Repertory Theatre he stage-managed more than 70 productions, including
the Mark Taper mainstage inaugural production of Brecht’s Galileo, The Nor-
man Conquests. American Buffalo (coproduced with Milwaukee Repertory
Theatre), The Tooth of Crime, Man and Superman, Hard Times (as part of
New York’s Joyce Festival), Spunk. and An Ideal Husband. Other credits
include the San Francisco production of Picasso at the Lapin Agile, The
Woman Warrior for Center Theatre Group in Los Angeles, and The Lady from
the Sea at Boston’s Huntington Theatre Company. Webb served as produc-
tion stage manager at Theatre Three in Dallas for six years.

ELISA GUTHERTZ" (Assistant Stage Manager) was assistant stage manager
for Long Day’s Journey into Night carlier this season at A.C.T. Other A.C.T.
credits include Mary Stuart, A Streetcar Named Desire, The Royal Family.
The Rose Tattoo, Gaslight, and Darle Rapture. She was also recently the
stage manager [or Berkeley Repertory Theatre’s production of Collected
Stories. She has stage-managed numerous productions with the California
Shakespeare Festival, including Othello, Richard 111, and Pericles.

CAREY PERLOFF (Artistic Director) assumed artistic
leadership of A.C.T. in June 1992. Perloff has since led
the company to unprecedented success, including the
receipt of the prestigious 1996 Jujamcyn Theaters Award
and the triumphant reopening of the Geary Theater fol-
lowing its $28.2 million restoration. Known for directing
innovative productions of classics and championing new
writing for the theater, Perloff’s work at A.C.T. includes
: this season’s highly acclaimed remounting of Euripides’
Hecuba with Olympia Dukakis, a new production Perloff began at the
Williamstown Theatre Festival in August 1998, and the American premiere
of Tom Stoppard’s Indian Ink. Other work at A.CT. includes Friedrich
Schiller’s Mary Stuart and Harold Pinter's Old Times; Stoppard’s Arcadia;
Tennessee Williams's Rose Tattoo with Kathleen Widdoes and Marco
Barricelli; Sophocles’ Antigone; August Strindberg’s Creditors; Paul
Schmidt’s new translation of Anton Chekhov's Uncle Fanya: David Storey’s
Home; the world premiere of Leslic Ayvazian's Singer’s Boy; and the Geary
Theater inangural production of Shakespeare’s Tempest, which featured
David Strathairn and the Kronos Quartet. In 1993, Perloff directed the world
premiere of Steve Reich and Beryl Korot's opera The Cave at the Vienna
Festival and the Brooklyn Academy of Music. She recently staged Christoph
Gluck’s Iphigénie en Tauride for the San Francisco Opera Center.

Before joining A.C.T., Perloff was artistic director of CSC Repertory (the
Classic Stage Company) in New York, where she directed the world premiere
of Fzra Pound’s FElehtra with Pamela Reed and Nancy Marchand; the
American premiere of Pinter’s Mountain Language and The Birthday Party
with Jean Stapleton, Strathairn, and Peter Riegert: Bertolt Brecht's Resistible
Rise of Arture Ui with John Turturro and Katherine Borowitz; and many other
classic works. Under Perloff’s leadership, CSC won the 1988 Obie Award for
artistic excellence, as well as numerous Obies for acting, design, and direction.

Perlolf received a B.A. (Phi Beta Kappa) in classics and comparative lit-
erature from Stanford University and was a Fulbright Fellow at Oxlord
University. She was on the faculty of the Tisch School of the Arts at New York
University for seven years and currently teaches and directs in the A.C.T.
Advanced Training Program, for whom she recently staged a cabaret version
of The Threepenny Opera. She is the proud mother of Lexie and Nicholas.

HEATHER M. KITCHEN (Managing Director), now in
her 25th year of professional theater management and
production, joined A.C.T. as managing director in 1996.
She is a member of the executive committee of the U.S.
League of Resident Theatres (LORT). the arts evaluation
and acereditation team of the Western Association of
Schools and Colleges, the board of governors of the
Commonwealth Club of California, and the board of
directors of Big Brothers/Big Sisters, San Francisco and
the Peninsula. Before joining A.C.T., she served as general manager of the
Citadel Theatre in Edmonton, Alberta, where she was responsible for a five-
theater complex that produced up to 16 productions annually. A native of
Canada, she has served as a strategic planning consultant for leading arts
and educational institutions, taught at eight universities and colleges
throughout the country, and served on the Canada Council Theatre
Advisory Committee and the executive committee of the Edmonton
Professional Arts Council. Kitchen received an honors degree in drama and
theater arts [rom the University of Waterloo and earned her M.B.A. from the
Richard Ivey School of Business at the University of Western Ontario.

MELISSA SMITH (Conservatory Director). the master acting teacher of the
A.C.T. Advanced Training Program, has taught acting to students of all ages
throughout the United States. Before assuming leadership of the A.C.T.
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Conservatory in 1995, she was director of the program in theater and
dance at Princeton University, where she taught acting, scene study, and
Shakespeare for six years. Also a professional actor, she has performed in
regional theaters and in numerous off-off Broadway plays. Smith holds a
B.A. in English and theater from Yale College and an M.F.A. in acting {rom
the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with Eva
Le Gallienne’s National Repertory Theater. He also stage-managed the
Broadway productions ol And Miss Reardon Drinks a Litile and Georgy (a
musical by Carole Bayer Sager), as well as the national tour of Woody Allen’s
Don’t Drink the Water. Of Broadway he produced Ihsen’s Little Eyolf (direct-
ed by Marshall W. Mason) and Shaw’s Arms and the Man. Haire joined A.C.T.
in 1971. He and his department were awarded Theater Crafts International’s
award for excellence in the theater in 1989, and in 1992 Haire was awarded
a lifetime achievement award by the Bay Area Theatre Critics” Circle.

CRAIG SLAIGHT (Young Conservatory Director) spent ten years in Los
Angeles directing theater and television before joining A.C.T. in 1988. An
award-winning educator, Slaight is a consultant to the Educational Theater
Association and the National Foundation for Advancement in the Arts and
is a frequent speaker and adjudicator throughout the country. He has pub-
lished ten anthologies for young actors, three of which were selected by the
New York Public Library as “Outstanding Books for the Teenage.” In 1989,
he founded the Young Conservatory’s New Plays Program; 11 new works
by professional playwrights have been developed, nine of which have been
published by Smith & Kraus in New Plays from A.C.T’s Young Conservatory.
In January 1998 Carey Perloff awarded Slaight the first Artistic Director’s
Award for his contributions to A.C.T.

BRUGE WILLIAMS (Director of Summer Training Congress & Community
Programs) has had a 23-year working relationship with A.C.T, where he
has taught in the Advanced Training Program (ATP), Summer Training
Congress, and Studio A.C.T. (which he also administrates), directed numer-
ous ATP studio productions, and acted in more than 40 mainstage pro-
ductions. He has also performed on numerous other West Coast stages and
has worked extensively in film, television, and voice-over.

PAUL WALSH (Dramaturg & Director of Humanities) has extensive experi-
ence as a dramaturg, translator, and adaptor, including many years collabo-
rating with the Minneapolis-based Theatre de la Jeune Lune on such pro-
jects as Children of Paradise, Germinal, Don Juan Giovanni, and The
Hunchback of Notre Dame. His translation of Strindberg’s Creditors was
directed by Carey Perloff at CSC in New York in 1991 and at A.C.T. in 1992.
Walsh received a Ph.D. in drama from the University of Toronto and taught
theater history and dramatic literature at Southern Methodist University. His
critical writings appear in The Production Notebooks, Re-interpreting Brecht,
Strindberg’s Dramaturgy, Theater Symposium, and Essays in Theater.

MERYL LIND SHAW (Artistic Manager/Casting Director) joined the A.C.T.
artistic staff in 1993. During the previous 17 years, she stage-managed more
than 60 productions throughout the Bay Area, including A.C.T!s Bon
Appétit! and Creditors. She was resident stage manager at Berkeley
Repertory Theatre for 12 years and production stage manager at the
Berkeley Shakespeare Festival for three seasons. She was active with Actors’
Equity Association for many years and served on the AEA negotiating com-
mittee in 1992 and 1993. Other casting projects include San Francisco’s
Picasso at the Lapin Agile and the CD-ROM game Obsidian.

Visa USA.

San Francisco-based Visa U.S.A. is proud to continue its support of
A.C.T. as part of the company’s commitment to performing arts that
enrich the lives of people in the Bay Area and beyond.

For patrons of the arts, Visa is truly “everywhere you want to be.”
Visa supports a variety of events each year that entertain, excite, and
educate customers. These events touch upon a wide variety of inter-
ests, ranging from musical performances to world-class exhibits and
tours. In addition to being the preferred card of A.C.T., Visa is
involved with the San Francisco Symphony, The Orchestra
Partnership (TOPS), and “A Grand Design: The Art of the Victoria
and Albert Museum™—the first traveling exhibition of selections from
the London museum’s legendary masterpieces (on view in San
Francisco at the Legion of Honor February 13-May 9).

Visa card products, preference programs, and special offers help to
bring the arts closer to thousands of patrons nationwide. Last holiday
season, for example, preferred seating was available to patrons who
used their Visa cards to purchase tickets to A.C.T’s Christmas Carol.

KBLX 1029 FM

Few radio stations in the United States have survived the many musi-
cal trends which have come and gone over the years. While radio sta-
tions, call letters, and formats continue to change daily, KBLX has
endured as an industry leader and music innovator since 1979.

From the start, KBLX envisioned a format offering adult listeners
a unique music experience not available anywhere clse in the coun-
try. In contrast to top-40 and album-rock formats, KBLX began deliv-
ering a sound encompassing a wide range of music—from pop and
R&B to jazz instrumental and soundtrack recordings. This carcfully
selected mix became known as “soft and warm, the Quiet Storm.”

The station’s popularity soared as more Bay Area adults tuned in
and became familiar with KBLX"s musical diversity. KBLX was the
first to play the music of such artists as Anita Baker, Kenny G.,
Luther Vandross, Sade, Whitney Houston, Will Downing, Toni
Braxton, and others, who are now considered the music superstars of
the eighties and nineties.

Impressed with KBLX’s success reaching adult demographics,
other radio stations began copying the station’s format, and “Quiet
Storm,” adult alternative, and new adult contemporary stations
began to appear around the country. Acknowledged as a leader in
contemporary music by the radio and record industries, KBLX con-
tinues to break new ground in its music and is committed to achiev-

ing musical excellence in the future.
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SPONSOR PROFILES

BISCUITS & BLUES

Biscuits & Blues, in the heart of San Francisco’s downtown theater
district, is an intimate restaurant, bar, and music venue serving the
best in contemporary southern cuisine and offering live music night-
ly. The facility features the best of Bay Area and national blues artists
with a concert-quality sound system that heightens the listening
experience. Biscuits & Blues serves fresh and updated seasonal
American cuisine with an emphasis on influences from the American
South, including seafood, steak, chicken, vegetarian options, salads,
appetizers, and homemade desserts. Yep—we have biscuits!

Biscuits & Blues offers live entertainment, without age limits, with
dinner served from 5 p.m. Monday through Friday, and from 6 p.m.
Saturdays and Sundays. Happy hours are 5-7 p.m. nightly. The mir-
ror-backed, full-service premium bar offers reasonably priced bever-
ages with an emphasis on upscale liquors, local micro brews on draft,
and California wines.

Biscuits & Blues is conveniently located at 401 Mason Street,
across the street from the Geary Theater and just one short block
from historic Union Square. The box office is open after 10 a.m.
Monday through Saturday. Tickets and reservations can be arranged
by calling (415) 292-2583.

Do you enjoy working with diverse people and learning more about the theater? The Friends of
A.C'T, the company’s volunteer auxiliary, offers many opportunities for people interested in con-
tributing their time and talent to A.C.T. Volunteers assist with mailings and work with administrative
departments, help at selected performances, staff the library, and more.

Friends do so much for A.C.T. throughout the year that we can never thank our volunteers enough
for the critical support they provide. We would like to recognize the Friends listed below who have
volunteered during recent months:

G. David Anderson
Alison Augustin
Marie Bauer
Helen Buckner
Joan Cahill
Geraldine Collins
Maureen Dan
Elaine Foreman
Frances Frieder

HONORING A.C.T.’S FRIENDS

Barbara Gerber Susanna Kohn Joe Rosenthal
Celia Gersco Ines Lewandowitz Beverly Saba
Dorothy Grigas Riva Mintz Ellen Spinrod
Pauline Hoff Danielle Neary Sam Thal

Gerri Holmes Roy Ortopan Sylvia Coe Tolk
Han Jean Miriam Perusse Rick Vila
Esther Jennings Joe Ravicini Jean Wilcox

Iris Johnson Dana Rees Johanna Wilkens

William & Gladys Kane Walter Riney

For information about the Friends of A.C.T., call (415) 439-2301.
For information about ushering, call (415) 439-2349.
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VISIT IRELAND WITH A.C.T.

Fxperience the great Irish literary tradition on A.C.T’s second tour
to the Emerald Isle, September 29-October 9, 1999. This ten-day
excursion brings A.C.T. professionals and fellow travelers together
for a dramatic journey to the heart of the Irish the-
ater, which has become increasingly popular on this
side of the Atlantic in recent years as contemporary
Irish drama has taken Broadway and off-Broadway
stages by storm.

The trip begins with three nights in the lively city
of Galway, where we'll visit the Druid Theatre (home
to the Tony Award-winning director Garry Hines)
and meet with leading members of that city’s vibrant
theater community. On a day trip to the isolated Aran
Islands, the setting of John Synge’s plays, you can
glimpse the Ireland of centuries past before continu-
ing up the coast to spend two days in the region
immortalized in Yeats’s poetry. The journey con-
cludes with four nights in the capital city during the
world-renowned Dublin Theatre Festival. This annu-
al festival features a rich variety of productions,
including plays from Irish writers old and new, as
well as the best of new international drama and the performing arts.
You'll receive tickets to three productions and the chance to meet the
festival director at the Dublin Writer’s Museum.

The $2,750 package price includes round-trip air travel from San
Francisco on Delta Airlines, nine nights’ accommodations (including
breakfast daily), guided sightseeing tours, theater tickets and discus-
sions, five dinners, all taxes and porterage, and a tax-deductible con-
tribution to A.C.T. Reserve your place now! Call (415) 439-2313 for

a free brochure.

RING IN THE MILLENNIUM WITH A.C.T. IN LONDON
It’s not too early to start planning your millennial New Year’s Eve cel-
ebration with A.C.T. in London. From December 26, 1999 through
January 2, 2000, A.C.T’s fourth annual New Year’s London tour will
bring together A.C.T. professionals and fellow theater lovers for a
dramatic journey to the heart of English theater for a once-in-a-
millennium opportunity to welcome the year 2000 at Windsor Castle.

The group will spend seven days and six nights in London attend-
ing the best current theatrical offerings, including West End shows,
a production at the renowned Royal National Theatre, and a New
Year’s Day performance at the recently restored Globe Theatre
(including a backstage tour and afternoon tea). Other highlights
include personalized guided tours of London, a day trip to William
Shakespeare’s home, Stratford-upon-Avon (and a matinee at the
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A.C.T. NEWS

Video still fram The
Crossing (Bill Viola,
1996); The Bohen
Foundation Collection,
promised gift to the
Solomon R.
Guggenheim Museum,

New York
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Royal Shakespeare Theatre), and a special New Year’s Lve visit to
Windsor Castle, including the queen’s official residence which was
recently reopened to the public after a five-year, $63 million renova-
tion. You can celebrate New Year’s Eve with a private dinner at
London’s famous Beefeater’s Banquet Hall and, as the seconds tick
down to the year 2000, view the magnificent fireworks from St
Katherine’s dock along the Thames River.

The $2,999 package price includes round-trip, nonstop airfare
from any city in the U.S., first-class accommodations at the Millen-
nium Gloucester Hotel, located just a few blocks from Hyde Park and
Kensington Gardens, full English breakfast daily, orchestra-seat tick-
ets to all productions, a London transportation pass, all taxes and
porterage, and a tax-deductible contribution to A.C.T. For a free
information packet, please call (415) 439-2313.

A.C.T. JO[NS GITYSEARCH ON THE WEB
CitySearch7.com and A.C.T. have
,,,,,,,,,,, teamed up to provide an exciting
new forum for dlscussu)n of Bay Area theater. Now you can see what
fellow theatergoers think of Tartuffe anytime, day or night, and
respond with your own thoughts. Simply log on to CitySearch7.com at
www.citysearchZ.com, click on “Post on Our Message Boards,” click on
the A.C.T. discussion, and register your opinion. CitySearch7.com—
it's how to get to the good stuff in the Bay Area.

A.C.T. APPLAUDS SFMOMA FOR DRAMATIC
PRESENTATION OF BILL VIOLA EXHIBITION

A.C.T. encourages you to enjoy a theatrical experience in an unex-
pected location. Journey through a dramatic series of video installa-

3 tions and experience a wide spectrum of emotional
states as the San Francisco Museum of Modern Art

il

presents “Bill Viola,” a full-scale overview of the
work of the California-based media artist, on view
from June 25 through September 12. Widely recog-
nized as the leading figure in his field, Viola creates
environments that poignantly address the universal
themes of life and death, the passage of time, the
power of nature, human spirituality, and personal
relationships. Viola’s longtime friend, renowned the-
ater director Peter Sellars, contributed his talents to
the staging of the time-based theatrical works,
enhancing the presentation of this highly moving
exhibition.

SFMOMA is located at 151 Third Street. For hours
and exhibition information, please call SFMOMA at
(415) 357-4000. W

American Conservatory Theater is deeply grateful for the generous support
of the many individuals, corporations, foundations, and government agencies
whose contributions make great theater possible. The list below reflects

gifts received between April 10, 1998, and April 12, 1999.

GOVERNMENT, FOUNDATION,
AND GORPORATE SPONSORS

$100,000 AND ABOVE

Grants for the Arts of the San Francisco
Hotel Tax Fund

The James Irvine Foundation

The Andrew W. Mellon Foundation

$50,000-$99,999

\nonymous

AT&T

California Arts Council

The Hearst Foundation, Inc.

The William and Flora Hewlett
Foundation

Hewlett-Packard

National Corporate Theatre Fund

National Endowment lor the Arts

The Bernard Osher Foundation

PG&E Corporation

The Shubert Foundation

Visa U.S.A.

$25,000-%$49,999

BankAmerica Foundation

Howard, Rice, Nemerovski, Canady, Falk
& Rabkin

The Peter J. Owens Trust of the San
Francisco Foundation

United Airlines

Van Loben Sels Foundation

$10,000-%$24,999

Bay Guardian

Biscuits & Blues

Frank A. Campini Foundation

Chevron

The Coca-Cola Foundation

Contra Costa Newspapers, Inc.

The Creative Work Fund

The Fleishhacker Foundation

Ira and Leonore Gershwin
Philanthropic Fund

Richard and Rhoda Goldman Fund

The Colin Higgins Foundation, advised
by The Tides Foundation

KBLX 102.9 FM

KGO AM 810

Koret Foundation

Levi Strauss Foundation

Montgomery Street Foundation

Nordlund & Miller

The Odell Fund

Pacific Bell Foundation

Pan Pacific Hotel San Francisco

Rockeleller Foundation

San Francisco Hilton and Towers

Thelen Marrin Johnson & Bridgt‘.s

Torrefazione Italia
Westin St. Franeis
Wallis Foundation
Wells Fargo Bank Foundation

$5,000-$9,999

Capital Group Companies

Catering With Style

The Clilt Hotel

CompUSA

Harry Denton’s Starlight Room

The Fred Gellert Family Foundation

Genentech

Gracie’s Restaurant

Grand Hyatt San Francisco

Miriam and Peter Haas Fund

KPMG Peat Marwick

L.a Scene Restaurant

LEF Foundation

Macy’s West/Federated Department
Stores

MAGIK, Incorporated

Marrison & Foerster

Edna M. Reichmuth Fund

Resolution Laser Printer Repair

5. Ross & Co.

Charles Schwab Corporation Foundation

The Sequoia Trust

Siemens Rolm Communications

Theatre Communications Group, Inc.

Yank Sing
$2,500-54,999

Bear Stearns/The Monterey Fund
Cala Foods/Bell Market

Gaia Fund

The William G. Gilmore Foundation
J. M. Long Foundation
Transamerica Foundation

$1,000-52,499

Anonymous

American President Companies

Mervyn L. Brenner Foundation

California Council for the Humanities

Eldorado Foundation

Franklin Templeton Group

Hambrecht & Quist

IBM Corporation

Matson Navigation/Alexander & Baldwin
Foundation

MeGraw-Hill Companies Foundation, Inc.

The Parish Fund of the Tides Foundation

Potlatch Corporation

The Silicon Valley Bank Foundation

The Starr Foundation
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$500-$999

Fireman’s Fund

G.H.C. Meyer Family Foundation
Goethe Institut

Sun Microsystems, Inc.

INDIVIDUAL
SUPPORTERS

DIAMOND BENEFACTOR
($25,000 and above)
Anonymous
Mr. and Mrs. Gordon P. Getty
Sally and Bill Hambrecht
Burt and DeeDee MeMurtry
Ms. Toni Rembe and

Mr. Arthur Rock
Alan L. and Ruth Stein
The Estate of Harry J. Wagner

GOLD BENEFACTOR
($10,000-$24,999)

Anonymous

Ms. Joan Danforth

Ms. Linnet Deily

Mr. William H. Draper I11

Mr. and Mrs. Daniel Eitingon
Ms. Joan Eckart

Mr. and Mrs. William Fisher

Mr. and Mrs. Patrick F. Flannery
Frannie and Mort Fleishhacker
Douglas W. and Kaatri Grigg
Miriam and Peter Haas Fund
Mr. and Mrs. Robert MeGrath
Mr. Leo J. MeLaughlin
Contance and J. Sanford Miller
Mrs. Albert J. Moorman

Shepard P. Pollack and Paulette Long
Mr. Charles S. Raben

Mr. and Mrs. Claude N. Rosenberg, Jr.
Mr. and Mrs. Alan Snyder

Dr. and Mrs. Gideon Sarokin
Mr. and Mrs. Steven L. Swig
Mrs. Sylvia Coe Tolk

Gregory W. Wendt

SILVER BENEFACTOR
($5,000-$9,999)

Anonymous

Barbara and Gerson Bakar

Ms. Ann S. Bowers

Lionel and Lorraine Chan

Mr. and Mrs. Steven B. Chase
Mr. and Mrs. Ray Dolby

Mrs. Delia Fleishhacker Ehrlich
Ms. Dorothy Fichorn

Mr. and Mrs. Richard J. Fincherg
Me. and Mrs. David Fleishhacker
Mrs. Robin Gates

Mareia and John Goldman

Mr. and Mrs. Robert L. Green
Jon and Linda Gruber

Mr. and Mrs. Michael J. Halloran
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Mrs. Dorothy A. Hyde

Ms. Sue Yung Li

Bruce and Naomi Mann
Chris and Stan Mattison
Ms. Patricia McNear

F. Eugene and Mary S. Metz
Jackie and Howard Nemerovski
The Estate of Jon W. Olson
Mrs. Helene Oppenheimer
Mr. Steven C. Phillips

Mrs. H. Harrison Sadler

Mr. Philip Schlein

Mr. Toby Schreiber

Dr. A. Jess Shenson

Monte and Ruthellen Toole

BRONZE BENEFACTOR

($3,000-$4,999)

Anonymous

Ernest A. and Fritzi Benesch

Mr. T. L. Davis and Ms. M.N. Plant

Mr. Myrkle C. Deaton

Ms. Janeanne Doar

James and Jean Douglas

Ms. Steffan Encrantz

Morton L. and Amy Rothschild
Friedkin

Dr. and Mrs. M. Wallace Friedman

Mrs. Elizabeth Gonda

Ms. Donna Goya

Mr. and Mrs. Thamas W. High

Mr. and Mrs. P. Beach Kuhl

Joan and Ralph Lane

Mr. and Mrs. Archibald MeClure

Mr. and Mrs. Casey McKibben

Mr. Robert M. Moore

Terry and Jan Opdendyk

Dr. and Mrs. Morton Rosenblum

Mr. Russ Selinger

Ms. Ruth A. Short

Dr. and Mrs. Elliot Shubin

Dr. Vibeke Strand and Dr. Jack Loftis

M. and Mrs. Paul E. Weiss

BENEFACTOR
($1,200-$2,999)
Anonymous
Ms. Barbara Anne Ames
Mr. Paul Angelo
Mrs. A.V. Augustin
Mr. Roderick G. Baldwin
Mr. and Mrs. Martin Bastiani
Ms. Olga Bean
Mr. Stephen Belford
Mr. and Mrs. Richard Bennett
Ms. Carole Berg
Mr. Kenneth C. Berner
Alison Bers and

August Lee Kleinecke
Mr. and Mrs. Hilton Bialek
Ms. Patricia Bresee
Mr. Ward M. Brooks
Mr. and Mrs, John M. Bryan
Mrs. Barbara K. Brown
Ms. Betty C. Bullock

Ms. Maurine R. Buma
Drs. Toni and Timothy Carlton
Ms. Linda Carson
Mrs. Bette Cereske
Ms. Lesley Ann Clement
Mrs. Virginia P. Coleman
Dr. and Mrs. William J. Comport
Mr. and Mrs. Roy S. Cook
Thomas J. and Joan C. Cooney
Mr. Jack E. Corey
Mr. Sean P. Cullen
Ms. Beatrice Cummings
Mr. and Mrs. Ricky J. Curotto
Mr. and Mrs. R.E. Danielson
Ms. Carlotta R. Dathe
Mr. Donald K. Davis
Mrs. Joan DelGreco
Margaret and Paul Denning
Ms. Thalia Dorwick
Ms. Jane B. Dunaway
Mr. and Mrs. Roger D. Dwinell
Mr. and Mrs. Joseph Ehrman 111
Ms. Joan L. Ellison
Mr. Roger Iee
Ms. Marianne S. Figen
Jenny and Norman Fisk
Mr. Patrick Flynn
Mr. Martin W. Fon
Ms. Ruth Foote
Mr. and Mrs. Richard L. Fowler Jr.
Mary Jo and David Francis
Mr. and Mrs. Thomas Frankel
Davidi and Shamaya Gilo
Ms. Anne Goetsch
Richard and Marcia Grand
Ms. Shelley R. Grubb
Mr. James C. Halliday
Alan and Wendy Harris
Mr. George Hawxhurst
Mr. and Mrs. R. S. Heinrichs
Ms. Betty Hoener
Ms, Jerri B, Holmes
Mr. James C. Hormel
Mr. Robert Hulteng
Mr. Rob Humphrey and
Diane Amend
Mr. and Mrs. Robert E. Hunter, Jr.
Lyn and Harry Isbell
Bradford and Dorothy Jeffries
Ms. Angéle Khachadour
Mrs. June Hope Kingsley
Ms. Heather Kitchen
Mr. and Mrs. Jim Klingbeil
Richard and Paola Kulp
Mr. Cario Lam
Mr. and Mrs, Tom and Sheila Larsen
Barbara and Chuck Lavaroni
Mr. and Mrs. Howard W. Lewis
Ms. Adeline G. Lidy
Dr. and Mrs. Charles Lobel
Mr. John D. Loder
Ms. Carolyn Lowery
Mr. Paul Mariano
Mr. Preston Martin
Lu Leta and Samuel Maslak

o
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Mr. Andrew G. Matthes

Mr. and Mrs. Donald J. MeCubbin

Ms. Mary J. McCune

Mr. and Mrs. Robert McGee

Commander and Mrs. Robert W.
Miller

Bruce and Adrienne Mitchell

John and Betsy Munz

Mr. and Mrs. John Murphy

Mr. and Mrs. Dan A, Myers

Mr. and Mrs. Merrill E. Newman
Dr. and Mrs. William L. Newmeyer I11
Ms. Kathy Nigh

Annette and Allen Norris

Mr. Ronald Ogg

Ms. Nancy S. Olson

Mrs. Helen Palmer

Bruce and Vicki Pate

Mr. and Mrs. Stephen F. Patterson
Lisle and Roslyn Payne

Toby and Al Pelavin

Mrs. Ethel M. Pont

Ms. Juliette Powell

Ms. Elizabeth Powers

Ms. Amy Rao

Mr. and Mrs. Robert M, Raymer
Mr. Charles Ridlon

Ms. Diane Robey

Mr. and Mrs. Richard M. Rosenberg
Mr. Toby Rosenblatt

Mrs. Donald Ross

Jan Hollander and Kim Rubin
Mrs. Riva Rubnitz

Myrs. Madeleine H. Russell

Mr. and Mrs. Robert Saldich
Joyce and Donald Sallan

SBC Foundation

Jack and Betty Schafer

Mr. Bob Schiller

Mrs. Marietta C. Schumacher
Ms. Lata Shah

Mr. and Mis. Clifford A, Sharpe
John and Sheree Shoch

Ms. Ruth A. Short

Mr. William J. Silva

Earl G. and Marietta Singer
Ms. Marian A. Sinton

Mrs. James Slaton

Mr. Douglas Smith

Dr. Maurice Sokolow

Mr. Laurence L. Spitters

Mr. Emmett Stanton

Mr. Charles Stauffacher

Mrs. Madeline Johnson Stein
Mr. and Mrs. M. Stepanian

Mr. Clitford John Stevens, Jr.
Dwight and Blossom Strong
Ms. Julie Stuhr

Ms. Shirley Ross Sullivan

Ms. Rosemary Thompson

Mr. and Mrs. Dexter C. Tight
Mr. and Mrs. Gary J. Torre

Mr. M. Glenn Vinson, Jr.

Mr. Daniel G. Volkmann, Jr.
Mr. and Mrs. Douglas Watson

Mr. and Mrs. Theodore Weber
Mr. and Mrs. Paul Weiss

Dr. Trving C. Weissman

Mr. Marc E. Welliver

Mrs. Fred Wertheim

Mr. Barry Lawson Williams

Mr. Bugene J. Wong

Mr. and Mrs. Wils Wong

Mr. David Wood

Mr. and Mrs. Loring A. Wyllie Jr.
Mr. and Mrs. Paul F. Youngdahl

PATRON

($600-51,199)

Anonymous = Mr. and Mrs. Charles
Ahlfors * Ms. Debra Almeida = Mr. David
Andaleon + Mr. and Mrs. Raymond F.
Bacchetti * Mr. Marvin Banks = Mr. and
Mrs. Ralph BardolT * Mr. and Mrs. Joseph
Barnard » Mr. Gregory K. Belanger + Dr.
and Mrs. Frank Berry = Dr. Barbara Lynn
Bessey * S.A. Bierly = Nordin and Donna
Blacker » Mr. James R. Blount = Ms.
Natasha Boissier + Mary and Mark Bold +
Mrs. Armand D. Bose « Mr. and Mrs. R.
Kent Brewer = Ms. Ann Breznock « Mr.
and Mrs. Timothy Brown = Mr. Chris
Brownfield « Mr. and Mrs. Robert W.
Burnett * Ms. Edgar M. Buttner + Ms.
Patricia Cabral » Mrs. Lewis S. Callaghan
+ Mr. Paul E. Cameron = Mr. and Mrs.
Dan Carlson * Mr. and Mrs. Dennis Carter
» John and Linda Carter » Mr. Donald
Casassa * Ms. Ellen Cervadich » Mr. and
Mrs. Donald Chaiken = Mr. and Mrs.
Robert E. Challey » Melvin and Hella
Cheitlin + Mr. William R. Cheney = Mr.
and Mrs. A.B. Ciabattoni * Mr. Ronald
Claveloux = Lloyd and Janet Clufl * Mr.
Arthur H. Colas, Jr. « Mr. and Mrs. David
E. Cookson + Jim and Liz Cox * Mr.
Robert V. Coyne = Ms. Donna Crabb  Ms.
Joanna Crimmins + Mr. and Mrs. S.D.
Cupl * Ms. Kathleen Curry + Ms. Caitlin I
Curtin * Ms. Lenora A. Eagar Davis « Ms.
Kathryn Dickson * Ms. Mary Lou
Doodokyan * Ms. Christine Doyle = Mr.
Fred Drexler = Ms. Sally J. Dudley = Mr.
Jedd Dunas + Ms. Winn Ellis and Mr.
David Mahoney « Mr. Don Ellwood + Mr.
and Mrs. Robert K. Entriken * Dr. and
Mrs. Philip Erdberg « Mr. and Mrs.
Jerome B. Falk Jr. * Mr. Rodney Farrow *
Mr. Rodney Ferguson « Mr. Alexander
Fetter  Ms. Catherine Feucht * Fireman's
Fund Matching Gift » Ms. Karen E. Ford
Ms. Pat Fowler « Mr. Antoine A. Franke =
Mr. and Mrs. J. Richard Fredericks « The
Freiberg Family = Ms. Lois Fugate + Dr.
and Mis. James Gabby * Mr. and Mrs.
Gary B. Garofalo * Ms. Jessie C. G

Mr. Michael R. Genesereth *
Germeshausen » Mr. Dennis Gibhons »
Ms. Susan Johann Gilardi « Ms. Kate H.
Godfrey * Mr. Daniel Gordon * Michacl
Graves and Michael Grover = Mr. Ronnie
C. Green » Ms. Margaret J. Grover * Mr.
and Mrs, Timothy Haggerty * Mr. Richard
E. Hall and Mr. Jack R. Steinmetz + Mr.
John P. Hamblin * Mr. Douglass C.
Hannah + Leslie and Bill Hantke + Mr.
Kirke Hasson *

Mr. and Mrs. Samuel Hach = Ms. Jackie
Hoffman * Mrs. Frances L. Holmann = Mr.
Christopher Hollenbeck + Ms. Natalie A.
Hopkins * Dr. and Mrs. Richard W.
Horrigan = Mr. and Mrs. G

Sordell W, Hull =
Ms. Leslie P. Hume * Lyn Harry Ishell «
Dr. Robert W. Jamplis « Mr. William Jarvis
« Dr. and Mrs. Jon A. Jenny « Mr. Douglas
B. Jensen = Ms. Laurene Jobs « Mr. and
Mrs. Norman L. Johnson * Mr. and Mrs.
Harold S. Johnston * Mr. and Mrs. Robert
R. Johnston « Mr. Chris Jones = Mrs.
Claiborne 8. Jones + Dr. Gary and
Mrs.Zeeva Kardos * Ms. Nobu Katagiri +
Ms. Melenie Keelle « Mrs, Elizabeth W.
Kenady = Ms. Pamela L. Kershner « Mr.
and Mrs. John H. Kirkwood = Dr. and
Mrs. Robert H. Kremers = Dr. Joel 1.
Kudler = Ms. Nancy Kux * Mr. and Mrs.
Niels Larsen * Richard and Patricia Taylor
Lee = Mr. and Mrs. John D. Leland = Mr.
and Mrs, Robert G. Lenormand + Mr. and
Mrs. Richard Leon = Mr. David Lesnini +
Dr. and Mrs. Ralph Levin « Ms. Helen S.
Lewis = Mr. Larry Lewis « Mr, and Mrs.
John G. Linvill * Mr. and Mrs. Alexander
Long » Mr. and Mrs. Lawrence Ludgus *
Bruce and Alexis Magid « Ms. Elinor
Mandelson = Mr. Dennis H. Mangers
Meagan and Bill Manheim « Mrs. Marian
1. Marioni « Ms. Judy Maxwell » Mr. Bruce
Carlton and Mr. Richard McCall + Mr.
Donald McKibben « Mr. and Mrs. Glen
McLaughlin * Kathryn K. McNeil « Ms.
Sallie McNeil * Dr. George Merijohn =
Mrs. Jeanne A. Meyer = Mr. and Mrs.

s Miller + Daniel and Carolyn Miller
* Mr. Ted Clayton Mitchell « Mr. H.
Mohrenweiser * Mr. Ralph V. Moore =
Mrs. Sharon H. Morris = Dr. Lawrence
Nathan « Mrs. N.H. Neustadter, Jr. = Mr.
and Mrs. Walter Newman + Mr. Clyde W.
Nielsen * Mr. and Mrs. Bruce Nissim = Mr.
and Mrs. Richard Norris + Mr. and Mrs.
Douglas H. Ogden * Mr. Ronald Ogden +
Mr. Erwin Ordeman = Dr. Jerome D.
Oremland * Ms. Margot S. Parke = Dr.
Herman Pepper » Mr. Valentine Pristera
Ir. « Margarita I. Quihuis + Mr. Michael
Raddie * Mr. and Mrs. Jacob Ratinoff *
Mr, David B. Raulston * Mr. and Mrs.
EM. Reed = Ms. Maryalice Reinmuller «
Ms. Patricia P. Reno * Mr. and Mrs. Gary
Rifkind * Drs. Pamela and Richard Rigg
Mr. and Mrs, Richard Riley * Mr. Tony
Ritzie * Mr. Guy 'T. Roberts Jr. « Mrs. Idis
Robinson * lvy and Leigh Robinson =
James and Kathy Robinson * Dr. and Mrs.
Benson B, Ree = Dr. Donald Rose = Dr.
Alan J. Rosenberg + Mr. and Mrs. David
Rosenkrantz * Mr. Gerald B. Rosenstein *
Mr. Paul Ross = Ms. Marian A. and
Adolph Rossi « Meline and Jirayr
Roubinian * Mr. Gary Rubenstein * Mrs.
Donald Ruder » Mrs. Madeleine H.
Russell * Mr. and Mrs. Robert K. Russell
Jr. + Ms. Virginia C. Scardigli + Mr. and
Mrs. Charles M. Schulz = Mr. and Mrs.
William Scavey * Mrs. H. Boyd Seymour *
Ms. Wendy Shapiro » Mr. Jack C. Shnider
« Mr. and Mrs. Patrick Shockey * Mr. and
Mrs. Richard J. Simons + Ms. Christine M.
Simpson * Mr. Thomas Simrock * Mrs.
James Slaton *
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Mr. and Mrs. Joseph 'T. Sneed = Ms. Eta
Somekh « Mr. Gerard St Pierre * George
and G.]ylc Stachle « Dr. Jeffrey Stern
Ms. Carol R. Strand * Ms. Patricia L.
Sundrud * Ms. Christine Suppes » Mr.
John I ceney * Mr. John Tabor « Mr.
and Mrs. E. Hugh Taylor « Dr. Martin
“Terplan = Mr. Daniel Thatcher = Mr.
Timothy P. Thomas * Mr. and Mrs.
William W. Thomas * Ms. Ann M.
Thornton * Ms. Jeanctte Thorp * Ms.
Judith P. Timken » Ms. Sylvia G. Toth «
Mr. and Mrs. Brooks Walker Jr. « Mr. and
Mrs. James L. Walker 111 + Mr. Charlie
Wambek and Mrs. Douglas Watson
* Dr. Anna Webster « Mr, C
Noah and Caryn We
Weissman « Mr, Robert ¥
Wendell = Mr. and Mrs. Chris

Westover = Ms. Nancy Whittaker = Mr. .mrJ
Mrs. Marty Winter » Devera and Michael
Witkin = Charles L. Wixson and Phyllis
Berenson + Ms. Linda Ying Wong « Mr,
and Mrs. Joseph B. Workman * Mrs. Gar
Wynne = Mr. Peter M. Zuber

CONTRIBUTOR

($300-$599)

Anonymous * Mr. Christopher Adams
Ms. Suzanne Adams = Mr. Michael
Afendakis = Mrs. Grace Albritton + Mr.
Hervey E. Aldridge « Ms. Naney
Alexander * Ms. Esther Allen = Ms. Liz
Allor + Ms. Regina Anavy » Mrs. Thomas
C. Andersen « Ms. Dora A. Appell = Ms.
Carmen Arbona ¢+ Dr. Paul L.
Archambeau * Mr. R. John Armor « Mr.
Richard Babow + Ms. Michele S, Ball «
Ms. Nancy Ball = Ms. Joellen Banas « Ms.
Helene Barlas « Mr, David N, Barnard +
Ms. Marilyn Baroffio « Ms. Kathleen
Barrett « Ms. Jeanne Barsocchini = Mr.
and Mrs. Kirk W. Bassett = Ms. Susanne
C. Baum = Ms. Lee Baxter » Mr. David V.
Beery » Mrs. Margaret Benedict « Mrs.
Leslie and Brian Benjamin * Mr. Ronald
L. Berman ¢ Ms. Eve Bernstein « Mr.
William M. Berry = Mr. and Mrs, Frank
Berryman = Mr. Vernon Birks = Mrs,
Elizabeth Blaubach = Mr. Robert M.
Blunk = Mr. Christopher P. Booth + Ms.
Kathy Booth * Ms. Janet H. Boreta + Ms.
Donna Bottrell-Mackie « Ms. Patricia
Bransten = Mr. and Mrs. Kenneth H.
Brown * Mr. and Mrs. William L. Brown +
Mr. and Mrs. Gordon E. Bruno « Mr. John
Bryant * Mr. Bruce Burdick * Ms. Kennis
Buringrud + Mr. and Mrs, John Clifford
Burton * Ms. Cheryl Butsuda * Mr. and
Mrs. Richard Butterfield « Robert and
Dona Byrum * Mr. Gerald K. Cahill and
Ms. Kathleen King * Ms. Mary Campbell =
Dr. and Mrs, Ronald E, Cape « Ms. Mary
Caporale * Ms. Lynne Carmichael » Mr.
J{]I]l] C(:(:rll: 2 h]s. ];('.\li(: Cl‘lﬂll'nl.’rs o “'15.
Paula Champagne = Mr. Robert J.
Chapman + Mr. Bill Chatwell « Ms, Millie
Chauser = Mr. Jan Chernoff = Mr. Walter,
G. Chesnut = Mr. Steve Chiang + Mr.
Herbert K. Chittenden = Mr. and Mrs. T.
Z. Chu * Ms. Marilyn J. Church * Ms,
Phyllis . Cima * Mr. Craig Claussen « Dr.
Thomas H. Clewe * Mr. and Mrs, John
Coates * Mr. Michacel Coke *

e Weishrod «
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Mr. and Mrs. Richard Cole * M. Richard
and Sylvia Condon « Dr. and Mrs. Mark 1.
Congress * Mr. and Mrs. Thomas Conlon «
Ms, Mary Coons * Kenneth W, and
Patricia Cope « Mrs. Alice Corning « Mr.
Manuel M. Costas = Mrs. Carol G.
(» .llg_,d" o \Ir Rd!llll {-('Illlllr\llld” b \Ir
and Mrs. Robert C. Cowan » Mrs.

Suzanna P. Coxhead * Randy and Mary
Cram * Ms. Kay Craven = Dr. David Curtis
= Ms. Marlene De Lancie « Ms. Ira D.
Dearing » Mrs. Margaret E. Dennis = Mrs.
Lucile Dv‘mlu . Mb Carol Devincenzi
Mr. John Dobleman = Dr. Fred Doherty
Ms. Carol Dollinger * Mr. and Mrs. Robert
W. Donovan = Ms. Sara L. Dorn * Dr. and
Mrs. Leo V. Dos Remedios = Mrs, A,
Jeannette Douglas « Mr. William C. Dow =
Mrs. Richard W, Dowell « Mr. and Mrs. J.
Michael Duca * Ms. Sophie Duckett «
Mrs. Josephine Dull * Mr. and Mrs.
Robert Duitz + Ms. Kathleen Dumas = Mr.
and Mrs. I Thomas Dunlap Jr + Mr. and
Mrs. Gordon S. Dunn = Ms. Jeanne I
Dunn * Drs. Linda and Gilbert Duritz
Ms. Judith V. Earl = Dr. John C 5
Ms. Janet B. Edeleanu = M. William |
l l“l”l(l . M:- ‘ !Ul (H] l dW’dr(I.‘- i R'I( |1urt|
and Robin Edwards * E. Judwe
Elderkin = Mr. and Mrs. William Ellersick
= Mr. and Mrs. John G. Endriz * Dr. and
Mrs. Marvin L. Engel « Mr. and Mrs.
Christian P. Erdman = Mr. Donald H.
Ewing * Mr. Charles 8. Fadley + Mr.
Douglas Faunt * Dr. Laurence Finberg
Mr. David Fink « Mr. Robert Finkle « Mr.
and Mrs. Owen Fiore = Ms. Linda Fish «
Ms. Anne Fisher « Dr. Philip A. Fisher »
Mrs. Dorothy A. Flanagan « Mr. and Mrs.
George W. Flynn + Mr. and Mrs. Robert J.
Force = Mr. Alan T. Ford * Mr. and Mrs.
Kevin Ford = Ms. Roberta P. Foster = Ms.
Diana Brogoitti Fox * Ms. Joan D. Fox «
Mr. and Mrs. Jon Francis « Mrs. Elizabeth
H. Frazer = Ms. Jane Frazer « Mr. Harold
J. Freemon + Mr. Robert Freidenberg «
Mrs. Helen Friel » Mr. and Mrs. Donald F.
Fuller * Mr. and Mrs. Thomas A.
Gallagher » Ms. Angela P. Gaines * Mrs.
Nicholas Gannam + Mr. John J. Gannon =
Ms. Josephine Gaskill = Dr. Maria Cl‘:c:zy .
Mr. and Mrs. Robert J. Geering * Mr. and
Mrs. Ray Gerton * Richard E. Gibson and
Paul G. Porcher + Ms. Marilyn S. Glaim »
Mr. Kevin R Gogin * Mr. David B.
Goldstein + Robert and Helga Grabske «
Mr. Russell Graham + Mr. Dennis Green =
Mr. Jim Greenlee = Ms. Norma Grench =
Jane Rupert Grimm = Mr. and Mrs.
Lawrence M. Grossman = Mr. William
Grotemeyer * Mrs, Lee B. Herbst Gruhn »
Mr. Carl Grunfeld = Mrs. Ermalind V.
Guerin * Ms. Rose Gutierrez * Milo and
Carla Gwosden = Mr. Carl T. Hale * Roger
and Kathryn Halliday = Mr. Randall E.
Ham + Mr. and Mrs. Herbert L.
Hamerslough + Mr. and Mrs. Allred A.
Hampson + Mr. and Mrs. John Hansen =
Mr, Bernard Hargadon « M. and Mrs.
Gary Hur;)u“ = Mr. and Mrs. William L.
Harris Jr. = Ms. Fulvia Hayes = Mr. John F.
Heil = Ms. Gloria Heller = Mr. Alvis
Hendley = Dr. James M. Hessler * Joanne
and Harlan Heydon »

Mr. and Mrs. Charles Hiemstra « Mr. and
Mrs. Tom Hofstedt « Mr. John E. Holey +
Ms. Sally Holland « Mrs. Martha W.
Hollenbeck « Mr. and Mrs, Peter C.
Holmes * Ms. Nancy Hood = Mrs. Tom
Howarth * Mr. Kenneth Howland « Mr.
Eliot R. Hudson = Mr. David S. Hugle =
Mr. A, Eugene Huguenin Jr. * Mr. and
Mrs. Roger A. Humphrey » Ms. Enid M.
Hunkeler » Mr.and Mrs, James L. Hunt »
“'Il'.'i ]1(1”5““ ill"] IJUH l'll_“'ll L i\]‘*
Suzanne Hunt * Mr. and Mrs. Robert
I'Illrl‘l * :\1.\'. ,IU I'Iullh'y " IAI'{'I"&“'II |‘\1 i““l
Flora Lynn Isaaeson * Me. and Mrs. Gene
Ives « Mr. Harry L. Jacobs « Mr. and Mrs.
James P. Jacobsen = Mr. Kenneth Jalfee «
Dr. and Mrs. John E. Jansheski « Mr.
Mark Jarrett » Ms. Ann Kelly Jenks + Ms.
Ann Jennings « Mr. and Mrs. C. David
Jensen « Mr. and Mrs. Edward P. Jepsen »
Charles and Penelope Johnson « Mr. and
ames C. Johnson = Mr. and Mrs.

y W. Johnson + Stephen and
Lilizabeth Johnson = Mrs. Claiborne S.
Jones « Ms. Ellen Jones « Mr. and Mrs,
David Kalish « Kenneth and Joan Kaplan
* Mr. and Mrs. Richard M. Kaplan « Mr.
and Mrs. Martin Katz * Mr. William A.
Kaye + Ms. Kathleen M. Keene + Anna
Yaya Cooper and Michael J. Kelleher »
Mr. Donald I, Kelley, Jr, = Ms. Sheila
Kelly-Barbour « Dr. and Mrs. Richard L.
Kempson * Mr. and Mrs. James Dy
Kennedy « Mr. and Mrs. Nolan Kennedy +
Ms. Janct King * Mrs. Nancy Kingsley *
Mr. and Mrs. Kenneth W. Knapp « Ms.
Sheila Knights * Mr. Craig Knudsen = Ms.
Frances Wynns Knudtson and Mr. Barry
S. Marrus * Ms, Andrea Kohlruss « Thane
Kreiner and Dr. Steven Lovejoy + Ms.
Patricia A, Kubo * Ms, Ann Kuchins * Mr.
Robert E. Kuntz * Ms. Olga Labunsky
Ms. Theresa LaMay « Mr. Patrick Lamey
Ms. Jennifer B. Langan * Mr. David Lauer
* M. and Mrs, Robert C. Lauppe ¢ David
and Janice Lawrenee + Peter and Diane
Lawrence * Ms, Emily Lee * Dr.and Mrs,
Richard H. Lee Jr. « Mr. Sterling Leisz +
Ms. Donna Leonard * Ms, Donna Levis +
Mr. and Mrs. Harold L. Levy « Ms.
Elizabeth L. Lillard « Dr. Sandra L. Lillic
Jennifer Lindsay + Mr. James E.
Litchfield « Mr. William R. Lloyd « Mr.
and Mrs. Ronald J. Loar » Mr. William
Thomas Lockard « Ms. Linda-Marie Loeh
» Charles and Elizabeth Long * Ms.
Jennifer H. Loucks = Mr. John Lovas = Mr.
and Mrs. John B. Lowry « Mr. Harry W.
Lucheta * Ms, Jane Luckham * Mr. and
Mrs. James J. Ludwig » Mrs. William F.
Luttgens * Mr. and Mrs, Edmund
MacDonald « Mr. Patrick Machado = Ms.
Adelaide Macovski « Mr. Ward Madeira
Mr. John H. Magee * Ms. Laura Malik «
Mr. Jeffrey P. Malloy * Dr. and Mrs. Henry
H. Mally * Mr. John A. Mann * Mr. Andre
M. Manoliu + Lois and Gary Marcus « Ms.
Dona Marriott * Mr. and Mrs. H. Cloyd
Masengill * Drs. Michael A. and
Katherine Matthay . and Mrs. Alden
Me Elrath Jr. « Mrs. Karen McAuliffe «
Mr. Thomas MeAuliffe « Ms. Patricia
McClung « Mr. and Mrs. John H. McCoy
Mr. Alfredo McDonald =

Mrs, Paula Hynes McGowan + Ms. Teresa
Melean « Ms. Linda McPharlin = Mr. J. A.
MeQuown + Ms. Nancy Melton = Mr. and
Mrs. Harold A. Menzies Jr. » Dr. and Mrs.
Delbert H. Meyer = Mr. and Mrs. Gary
Meyer * G.H.C. Meyer Family Foundation
« Blizabeth and David Miller * Mr. and
Mrs. James L. Milner = Mr. Leslie A.
Minkus * Mr. Ronald L. Mitchell = Mr.
Lawrence H. Moe * Mr. Shannon I.
Moffat * Mr. and Mrs, Kenneth W. Moody

« Mr. and Mrs. James W. Moore » Mr. and
\Tn- John A. Moore « Mrs, Jean B.
. Christine Morphopoulos
rolyn J. Morris « Mr. Jerome B.
Munday * Ms. Roberta Mundie « Mr. and
Irs. Thomas L. Murray * Ms. Ruth
* Mr. Joseph C. Najpaver = Ms,
Jlizabeth Nash « Mr. and Mrs. Edmund

ash * Paul and Judith Nebenzahl «

Mrs. John E. €, Neilsen « Ms. Joane
Nelson « Joanna and Neil Nevesny * Dr.
I1. B. Newhard * Ms. Flovence M. Newlin
« D and Mrs. Thomas H. Newton « Allen
Norman M.D. « Mr. Chris Oates = Mr.
Michael Ogrine » Dr. and Mrs. G
Orlob « Mr. Joseph Owade:
Clark M. Palmer » Ms. Mary
Ms. Madeleine . Paterson = Mr. Willi
Patterson = Ms. Marey Pattinson = Ms.
Lisa Paulson * Mr. David Pearson = Mrs.
Shirley R. Peck = Ms. Iris Pera = Mr. and
Mrs. Richard Perkins » Ms. Carey Perlolf «
Ms. Naney Perloff « Mz David M.
Pettingill + Ms. Barbara Phillips = Mr.
Dennis Philpott * Mr. George E. Pickett »
Mr. and Myrs. H. V. Plimpton = Ms. Ricki
Pollycove » Ms. Susan W Powell » Dr. and
Mrs. Joseph Presti = Ms. Denise Pringle «
Mr. Myron A. Pugh « Ms. Carol R. Pureell
» Mr. Robert W. Purvis = Ms. Shanaz
Rafincjad * Ms. Sandra Fleishhacker
Randall + Janice and Derck Ransley « Mr.
and Mrs. John R. Rauch « Mr. Selwyn
Rehfeld « Ms. Maryalice Reinmuller = Mr.
and Mrs. Robert 8. Reis « Ms, Ursula
Reitter « Hy and Barbara Resnick » Ms.
Jane and Steve Restaino = Mr. William
Rhodes * Mr. Joseph S. Riggio + Ms. Rita
M. Riggs * Mr. and Mrs. Charles Rino
Mr. Delbert V. Robson * Ms. Jean Roche «
Mr. and Mrs. Burton Rockwell * Ms.
Shirlee Roman * Ms. Roberta Romberg *
Myrs. Edward W. Rosston + Mr, and Mrs.
Peter R. Roth *+ Ms. Pamela Royse » Mr.
and Mrs. William Rubin « Ms, Diane
Rudden * Katherine A. and Jane W.
Russell = Mr. John F. Sampson * Mr. and
Mrs. Paul Sandberg + Mr. and Mrs. John
Santana Jr. * Dr. and Mrs. Rudi Schmid +
Mr. and Mrs. Raymond Schmitt » Ms. Gail
Schubert * Ms. Katherine . Schueler »
Mr. and Mrs. Albert L. Schultz « Ms.
Katy-Jo Schastian « Mr. and Mrs. John M.
Seidl + Ms. Betty Shanahan * Ms, Laura
M. Shaner = Ms. Ann M. Shaw *
Shen « Mr. William Sheppard = Mr.
Andrew Shore » Diana B. and Richard
Shore * Dr. and Mrs. Elliot Shubin = Ms.
Barbara J. Shula = Mr. Tom Siegel « Mr.
and Mrs, Leslie E. Simmonds * Richard
and Frances Singer * Ms. Kathleen Ann
Skeels * Dr. and Mrs. Joseph Skokan »
Mr. Mark H. Slater =

Ms. Irene

Mr. and Mrs, Richard D. Smallwood * Mr.
Cregory Smirin = Ms. Sally Holt Smit «
Dr. and Mys, Harlan Smith « Dr. and Mrs.
J. Nevin Smith * Dr. and Mrs. P. Dunlap
Smith * Mr. Patrick W. Smith = Mr.
Stephen Smith * Mr. and Mrs. Stuart H.
Smith « Mr. William [} Smith « Dr. and
Mrs. Charles Snorl = Dr. Frank A.
Solomon Jr. = Mr. Jack Solomon « Mr.
Randall Solomon = Ms. Kristine Soorian =
Angela Sowa and Dennis B. Facchino
Mr. Richard Spaete = Mr. and Mrs. Robert
8. Spears * Mr. Steven A, Spencer + Mr,
and Mrs. Leonard M. Sperry Jr. » Mrs.
Claus Spreckels « Dr. and Mrs. Herbert H.
Srehnik * My, and Mrs. Maurice W. St
Clair » Ms. Pauti Stack * Ms. Julie Stein =
Mr. Bert Steinberg » Mr. and Mrs. Murray
Steinberg + Dr. and Mrs. Stuart Steinberg
* Nancy I. Stephens and Bill King » Ms.
Tracey Stewart * Mr. and Mrs. Richard J.
Stratton = Mr. and Mrs. Monroe
Strickberger = Ms. Eva Sulon DDS = Mrs.
Donald II Sweet = D and Mrs. Robert
Talley « Mr. Richard Talmo * Ms. Donna
A. Taylor = Mrs. Karen Teel = Ms. Alison
Teeman and Mr. Michael Yovino-Young «
Mr. John ‘Tegnell * Dr. and Mrs. Alan
Teitelbaum = Dr. Eric Test « Ms. Carolyn
0. Thiessen = Ms. Joan Thoma = Mr. and
Mrs. Jeffrey Thomas * Mr. and Mrs. lan
Thomson « Mr. and Mrs. Michael
Thorman * Mr. and Mrs. Brian Therne =
Mr. and Mrs. Edward J. Tiedemann « Mr.
and Mrs, Nicolo Torre » Mr.and Mrs.
Robert Trevorrow = Ms. Ellen B. Turbow +
Everett and Mary Upham = Dr. Owen S
Valentine M.D. + Mr. and Mrs. Peter A,
Van Hoecke * Dr. and Mrs, A, Van
Seventer * Mr. and Mrs. Leland H. Yan
Winkle « Mr. and Mrs. Fredric
VanRheenen = Mr. Daniel €. Vencill « Mr.,
Lindsey Vercen = Mr. Case Verploegh »
Mr. and Mrs. James Vineler « Mr. and
Mrs. C, L. Wade = M. Daniel Wagner =
Mr. and Mrs. Jim Wagstalfe « Mr. and Mrs.
Bruce Walker < Mrs. William C. Wallace
Ms. Joy C. Wallenberg M.D. « Mr. and
Mirs. Clifford Wallgren = Mr. Thomas
Walters « James L. and Barbara W,
Wanvig « Mr. David Ward « Mr. Thomas
M. Ward » Emily and Robert Warden «
Mr. and Mrs, William E. Warren « Ms,
Marie M. Watson = Ms. Carol M. Watts
Ms. Meredith J. Watts = Ms. Sisi We:
Mr. and Mrs, Kenneth D. Weber « Ms.
Jennifer Webley « Mr. Paul D. Weintraub -
Mr, William R. Weir « Dr. and Mrs. John
F. Whisenhunt * Ms. Ellen G. Widess = Mr.
Archibald Wilson = Mr. ‘and Mrs. Jacob H.
Wisniewski « Mr. Stanley M. Wolf « Dr.
and Mrs. Ira Wong » Ms. Olga Woo + Ms,
Florence Woodman * Mr. Joseph A.
Woods Jr. « Ms. Linda Haverty Woodworth
* Mr. James Bock Wunderlich = Jerry and
Julie Yalfee « Ms. Marilyn Yalom = Ms.
Gayle K. Yanagi * Ms. Anne Yanow * Mr.
Charles Yeomans * Mr. John Yonkus *
Shirley K. Young * Dr. and Mrs. Vincent
Zarcone * Mrs. Susan L. Zare » Mr. Irving
Zaretsky * Mr. Eddie Zeitler + Ms. Carol
Zell * Mr. Bryant K. Zimmerman * Dr.
and Mrs. Richard Zimmerman + Peter
Midge Zischke

MEMORIAL GIFTS

In Memory of Saphie Aronson

William Ball Memorial Fellowship
Fund

In Memory of B. J. Braber

The Karen B. Fireman Foundation,
In Memory of Mr. and Mrs.
Nathan Tash

In Memory of Donna Gottdiener
Oalees, M.D.

In Memory of Mr. Richard C.
Hamister

In Memory of Dr. George D. Meyer

In Memory of Polly McKibben

In Memory of Dennis Powers

In Memory of H. Harrison Sadler

In Memory of Sydney Walker

SPECIAL THANK YOU

Cityscape

Downtown Center Garage
Grand Hyatt Hotel

Douglas W. and Kaatri Grigg
King George Hotel

Oakwood Corporate Housing
Saks Filth Avenue

TourArts

Westin St. Francis

(ORPORATE
MATCHING GIFTS

The following corporations have

generously matched gifts made by

their employees to A.C.T., doubling

the impact of these contributions.

A.C.T. extends its gratitude to these

companies and invites all oj'.'krlir

(‘i’.’i,()l'l)} ees to J'lr)m in .suppur!ul" the-

ater in the San Francisco Bay Area.

AON Foundation

AT&T Foundation

Adobe Systems, Inc.

Apple Computer

Argonaut Group Inc.

BankAmerica Matching Gifts

Barclays Global Investors, N.A.

Bechtel Foundation

Boeing Company

Brobeck, Phleger and Harrison, LLP

Charles Schwab and Co., Inc.

Chevron USA, Ine.

Cisco Systems

DFS Group Limited

Federated Department Stores

Fireman’s Fund Matching Gift
Foundation

Arthur J. Gallagher Foundation

Gannett Communities Fund

Hambrecht and Quist Matching Gilts

William and Flora Hewlett
Foundation (Matching Gifts
Fund)
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Hewlett-Packard

Intel Foundation

IBM Corporation

Levi Strauss and Co.

Lexis Law Publishing

Lockheed Martin

Lucent Technologies (Bell Labs)

Matson Navigation Company

MeGraw-Hill Companies
Foundation, Inc.

Mellon Bank

NORCAL Mutual Insurance

PG&E Matching Gifts Program

The David and Lucile Packard
Foundation

Philip Movris Companies

Potlatch Corporation

Raychem Shair Fair Campaign

S. H. Cowell Foundation

SiliconGraphics

St. Paul Companies

Sun Microsystems, Inc.

The Gap Foundation

The Prudential Foundation

Transamerica Foundation

Wells Fargo Bank

1998-99 NATIONAL
CORPORATE THEATRE
FUND

The National Corporate Theatre
Fund is a nonprofit corporation cre-
aled to increase and strengthen
support from the business communi-
ty for ten of this country’s most dis-
tinguished professional theaters.
American Conservatory Theater
receives the support of the following
corporations and individuals
through their contributions to the
National Corporate Theatre Fund:

BENEFACTOR

(425,000 and ahove)

CBS Foundation

Citibank, N.A.

Pricewaterhouse Coopers
General Motors

Joseph E. Seagram & Sons, Inc.
Xerox

PACE SETTER
($10,000-$24,939)

American Express Company
AON Risk Services

Arthur Andersen

Bankers Trust Company
Bill Blass, Ltd.
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Ernst and Young
The GE Fund

The GTE Foundation
KPMG

MacAndrews & Forbes Holdings, Inc.

Mellon Bank/Dreyfus Retirement
Services

Ogilvy and Mather

Praxis Media

Philip Morris Companies Inc.

Quick and Reilly

Jerry Seinfeld

Simpson Thacher & Bartlett

Sony Corporation of America

Stagebill

Viacom Inc.

DONOR

($5,000-$9,999)

ADP

Allen & Co.

Bell Atlantic Foundation

Bristol-Myers Squibb Company

Cahlevision

The Chase Manhattan Bank

Credit Suisse First Boston

Donaldson, Lufkin & Jenrette

The Interpublic Group of
Companies

Marsh & McLennan [:Umpanius, Inc.
Merrill Lynch & Co. Foundation, Ine.

Metropolitan Life Foundation

MTY Networks Inc.

Newsweek

PaineWebber

Paul, Weiss, Ritkind, Wharton &
Garrison

Plizer Inc.

Salomon Smith Barney

Thacher, Prolfitt and Wood

SUPPORTER
($500-$4,999)

ABC Inc.

Adams Harkness & Hill
AT&T

Callaghan and Nawrocki
Clark & Weinstock
Dramatists Play Service, Inc.
Exodus Comunications
Fleet Bank

Horan Imaging Solutions
KeyCorp

Korn/Ferry International
The Klein Foundation
Master Eagle

Niagara Mohawk Power Corp.
PepsiCo

Peter X (+C) Limited
Revlon

Young and Rubicam

INDIVIDUALS/
FOUNDATIONS

Karen Bachman

Randall and Diane Barclay
Edie and Barry Bingham, Jr.
Jacquie and Raymond A Boyce
Fran and James E. Buckley
Christopher Campbell
Samuel A. DiPiazza
Robert Doede

Suzy Finesilver

Sarah D. Fuller

John J. Geron

Jennifer P. Goodale
William Gray

Joseph W. Hammer

Ellen Schwarzman Katz
Krant Family Trust

Robert D. Krinsky

Dean Ostrum

Aldo Papone

Steven H. Scheuer

Donald and Darlene Shiley
Carlyn J. Steiner, Esq.
Naney Ticktin

Evelyn Mack Truitt

Sol Upbin

Thomas C. Wajnert

Phyllis Wender

LEADERSHIP
GAMPAIGN FOR
AMERICAN THEATRE

The Leadership Campaign for
American Theatre is a $5 million
challenge project to build much-
needed corporate support for non-
profit professional theater in the
United States. American Conserva-
tory Theater is one of the resident
theaters that is benefitting from the
campaign. To date, the following
corporations have commitied more
than $600,000, in total, to the
Leadership Campaign:

American Express

AT&T

The BF Goodrich Foundation
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Inc.

Praxis Media, Inc.

Texaco

The Xerox Foundation

ADMINISTRATIVE OFFICES

\.C.T2s administrative and conservatory
olfices are located at 30 Grant Avenue, San
['rancisco, CA 94108, (415) 834-3200. On
the Web: www.act-sfbay.org.

BOX OFFICE AND TICKET
INFORMATION

Geary Theater Box Difice

Visit us at 405 Geary Street at Mason, next
to the Geary Theater, one block west of
Union Square. Box office hours are 12 to 8
p-m. Tuesday through Saturday, and 12 to 6
p-m. Sunday and Monday. During nonper-
formance weeks, business hours are 12 to 6
p-m. daily.

BASS

Tickets are also available at BASS centers,
including The Wherehouse and Tower
Records/Video.

Online
Tickets are also available 24 hours/day on
our Web site at www.act-sfbay.org.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa,
MasterCard, or American Express card. Or
fax your ticket request with credit card
information to (415) 749-2291,

Purchase Policy

All sales are final, and there are no refunds.
Only eurrent subscribers enjoy perfor-
mance rescheduling privileges and lost-
ticket insurance. If you are unable to attend
at the last minute. you can donate your
tickets to A.C.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past performances cannot be consid-
ered a donation,

Mailing List

Call (415) 749-2ACT or visit our Web site
Lo request subscription information and ad-
vance notice of A.C.'T. events.

Ticket Prices
Ticket prices range from $11 to $55.

Subscriptions

Full-season subscribers save up to 29%
and receive special benefits including
parking. restaurant, and extra-ticket dis-
counts, performance rescheduling by
phone, and more. Call the A.CT. Sub-
scription Hotline at (415) 749-2250 to find
out about four- and seven-play packages.

Discounts

Half-price tickets are sometimes available
on the day of perlormance at TIX on Union
Square. Half-price student and senior
rush tickets are available at the Geary
Theater Box Office 90 minutes before cur-
tain. Matinee senior rush tickets are
available at noon on the day of the perfor-
mance for $10. All rush tickets are subject
to availability, one ticket per valid ID.

Student subscriptions are also available
at hall price. Senior citizen discounts are
available for full-season and sampler series
subscriptions. A.CT. also offers one Pay
What You Wish performance during the
regular run of each production: patrons are
allowed to pay any amount for tickets when
they bring in a donation of canned food for
Project Open Hand.

Group Discounts
For groups of 15 or more, call Linda
Graham, Group Services, at (415) 346-7805,

Gift Gertificates

A.C.T. gilt certilicates can be purchased in
any amount by phone, fax, or in person at
the Geary Theater Box Office. Gift certifi-
cates are valid for three years and may be
redeemed for any performance or for
A.C.T. merchandise.

SPECIAL PROGRAMS
A.C.T. Extras

For information on A.C.T. Prologues, Audi-
ence Exchanges, A.C.T. Perspectives sym-
posia, and Words on Plays audience hand-
books, please turn to the “A.C.T. Extras™
page of this program.

Student Matinees

Matinees are offered at 1 p.m. to elemen-
tary. secondary, and college school groups
for selected productions. Tickets are spe-
cially priced at $10. For information call

(415) 439-2383.

Conservatory

ALC.T. offers classes, training, and advanced
study in a wide range of theater disciplines.
The Advanced Training Program offers a
rigorous three-year course of actor training,
culminating in a master of fine arts degree.
The Summer Training Congress is an
intensive program for those with some per-
forming arts background. Studio A.C.T.
offers evening and weekend classes. includ-
ing new Corporate Education Services, to
theater enthusiasts at every level of back-
ground and  training. The Young
Conservatory is a broad-based program for
students between the ages of 8 and 18. Call
(415) 439-2350 for a free brochure.

Costume Rental

More than 10,000 costumes, ranging from
handmade period garments to modern
sporlswear, are available for rental by
schools, theaters, production companies,
and individuals. For information call (415)
439-2379.

Parking

A.C.T. patrons can park for just $8 at the
San Francisco Hilton and Towers for up to
five hours, subject to availability. Enter on
Ellis Street between Mason and Taylor.
Show your ticket stub for that day’s perfor-
mance upon exit to receive the special price.
After five hours, the regular rate applies.

TAA/LDY

STAGEBILL

53



A.GCT/EYL

AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
before curtain.

A.C.T. Merchandise

Posters, sweatshirts, t-shirts, nightshirts,
mugs. note cards, scripts, and Words on
Plays are available for purchase in the main
lobby and at the Geary Theater Box Office.

Refreshments

Bar service is available one hour hefore the
performance in Fred’s Columbia Room on
the lower lobby level and in the Sky Lobby
on the second balcony level, Reservations
for refreshments to be served at intermis-
sion may also be made, at either bar or in
the main lobby. during the hour hefore
performance. Food and drink are not per-
mitted in the auditorium.

Beepers!

Il you carry a pager, beeper, eellular phone,
or watch with alarm, please make sure that
it is set to the “oft™ position while you are
in the theater. Or you may leave it and your
seat number with the house manager. so
you can be notified if you are called.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers

A.C.T. performances begin on time.
Latecomers will be seated hefore the first
intermission only if there is an appropriate
interval.

Listening Systems

Headsets designed to provide clear. ampli-
fied sound anywhere in the auditorium are
available free of charge in the lobby before
performance. Please turn off your hearing
aid when using an A.C.T. headset, as it will
react to the sound system and make a dis-
ruptive noise.

Photographs and recordings of A.C.T. perfor-
mances are strictly forbidden.

Rest rooms are located in Fred’s Columbia
Room on the lower lobby level, the Balcony
Lobby, and the Garret on the uppermost
lobby level.

Wheelchair seating is available on all

L\‘ levels of the Geary Theater. Please

(’ call (415) 749-2ACT in advance to
notify the house statf of any special needs.

AFFILIATIONS

A.CT. operates under an agreement he-
tween the League of Resident Theaters and
Actors’ Equity Association, the union of
professional actors and stage managers in
the United States.

A.C.T. is a constituent of Theatre Commu-
nications Group. the national organization
for the nonprofit professional theater. A.C.T.
is a member of the League of Resident The-
aters, Theatre Bay Area. Union Square
Association, San Francisco Chamber of Com-
merce, and San Francisco Convention &
Visitors Bureau.

A.CT. logo designed by Landor Assaciates.

The director is a member of the
SSdC Society of Stage Directors and
Choreo rrn}phcrsn Inc.. an independent
national labor union.

NATIONAL WS A.C.T. is supported
ANDOWMANT € in part by grants
rongg e ARIS from the National
A7RTS s Eodowment for the
Arts, California Council for the Humanities
and Grants for the Arts of the San
Francisco Hotel Tax Fund.

|ﬁ iz ALCT is funded in part by

L AR g the California Arts Council,
=@/ a state agency.

A.CT. is a participant in the National
Theatre Artist Residency Program, admin-
istered by Theatre Communications Group,
the national organization for the American
theater. and funded by the Pew Charitable
Trusts.
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Here’s to never being satisfied.

We share with our clients a dedication to achievement that goes
beyond the usual. To learn about our customized financial
advice and services for highly successful individuals, their families
and firms, please contact Richard Catterton at 415-658-4530
or richard.catterton @ citicorp.com
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never being satisfied” is a registered service mark of Citicorp, ©1999 Citibank N.A/Citibank FSB

Amemberof citigroupT

THE CiTiBANK PRIVATE BANK

CITIBANSS&>




Our passion for engineering a true year-round
convertible is evident from the top down.

It's also evident to the people at Strategic Vision. For the third year in a row,
Sebring Convertible won their Total Quality Award™ for “Best Ownership v

Experience” in its class* From a double-layered top to low-speed traction control. < Torar QuaLity ~
Chrysler Sebring Limited Convertible is engineered to be driven 365 days a year. \ Awarp”

Visit www.chryslercars.com or call 1.800.CHRYSLER (year-round, of course).

e CHRYSLER cattsiec

*Sebring won in 1997, 1998 (tie) and 1993. Strategic Vision's 1999 Vehicle Experience Study™ surveyed 33,760 Oct-Nov. new vehicle
buyers of 200+ models after the first 90 days of ownership. Sebring was the winner in convertibles under $30,000.




