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THE 1999-2000 A.C.T. SEASON

THE THREEPENNY OPERA 2 PIANDS, 4 HANDS
Book and lyries by Bertolt Brecht By Ted Dykstra and

Musie by Kurt Weill Richard Greenblatt
Translated by Michael Feingold Directed by Ted Dykstra
Directed by Carey Perloff February 17-March 19, 2000

September 2-October 3, 1999
THE HOUSE OF MIRTH

WRONG MOUNTAIN By Edith Wharton

By David Hirson Adapted and directed by

Directed by Richard Jones Giles Havergal

October 21-November 21, 1999 March 24-April 23, 2000

A CHRISTMAS CAROL EDWARD 11 a

Adapted from Charles Dickens’s By Christopher Marlowe

novella by Dennis Powers and Directed by Mark Lamos

Latrd Williamson May 4=June 4. 2000 :

Directed by Candace Barrett

and Raye Birk

November 27-December 26, 1999 SHOCKHEADED PETER
Featuring The Tiger Lillies

THE INVENTION OF LOVE Music by Martyn Jacques

By Tom Stoppard Directed and designed by

Directed by Carey Perloff Julian Crouch & Phelim McDermott

January 6=February 13, 2000 June 7=July 16, 2000

Cultural Industry’s

AMERICAN GONSERVATORY THEATER
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ABOUT A.CT

STAGEBILL

AMERICAN CONSERVATORY THEATER nurtures the art of live
theater ihmu"h ll\IIdI'HI{ |nmi|u tions, intensive actor tr: IIIiIII"’ n its
conservatory, and an ongoing dialogue u|1]| its community. Under
the Ii'—zll{l'r'ﬁfllp ol Artistic Dir N y Perloll ¢ i Diree-
tor Heather Kitchen, A.C.T. embraces its re itl..-‘]h“il_\- Lo conserve,
renew, and reinvent its relationship to the rich theatrical traditions
and literatures that are our collective legacy, while ¢
artistic forms and new communities. A commitment to the highest
standards informs every aspect of A.C.T's creative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
. In the 1970s. ! s

solidified its national and international reputation. winn Tony

Francisco season at the Geary Theater in 196

Award for outstanding theater performance and training in 1979,
During the past three decades, more than 300 A.C.T. productions
have been pe ||n| med to a combined audience of seven million peo-
ple: today, A.C.T's performance. education, and outreach programs
annually reach more than 220.000 people in the San Francisco Bay
Area. In 199¢ s efforts to develop ereative talent for the the-
ater were recognized with the presti-
gious Jujameyn Theaters Award.

e Perlofl’s appointment in 1992,
has l.'|1_|.l'l_\[’{'| continued success
with  groundbreaking productions of
classical works and bold explorations of
contemporary playwriting. Guided by
Yerlofl and Kitchen, who joined the
company in 1996, A.C.T. has enjoyed a
remarkable period of record-n ing
audience expansion and renewed finan-
cial stability. The company continues to
produce challenging theater in the rich
context of symposia, audience discus-

sions. and community interaction.
The conservatory, now serving 1,900
students every year, was the first training
p am not liated with a college or
university aceredited to award a master
of fine arts degree. Danny Glover, Annette Bening, Denzel Washing-

ton, and Winona Ryder are among the conserve v's disting
former students. With the 1995 appointment of Meli smith as
conservatory director. A.C.T. revitalized its commitment to excel-

lence in actor training and to the relationship between traini

formance, and audience. The A.C.T. Master of Fine Arts Program has
moved to the forefront of America’s actor training programs, while

serving as the creative engine of the company at le m

June 8, 1967.
You purchase as gag gift for older
sister’s wedding shower.

X,

TG ST AT

houseke ..@pmg
hints

b S T S R T TR

introduction

Jan. 4, 2000.
She finds on Alibris in time for your
third trip down the aisle.

alibris

www.alibris.com

Books you thought you'd never find.
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Heather
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Managing
Director

Melissa
Smith
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Haire
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sistan!
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Stage Management
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Regina 5.
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Geary Theater Stage Staff
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Head Carpenter
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Suzanna Bailey, Sound Head
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Michael Chevoor, Mark Pugh,
Ruth Saunders, Stagehands
Catharine Bray,
Wardrobe Supervisor
Raymond Panelli, Assistant
Wardrobe Supervisor
Kevin Shea, Stage Door Monitor

Interns

James Winquist, Sound

Bethany Maxwell, Katherine
Riemann, Stage Management

Wilson Chin, Scene Shop

Madeline Yoon, Properties

Vanessa Taub, Wigs

ADMINISTRATION

Seott M. Ellis, Associate
Managing Director

Dianne Prichard,
General/Company Manager

Kai Collins, Evecutive Assistant
to the Managing Director/
Assistant Secretary to the
Boord of Tristees

Caresa Capaz, Company
Management Assistant

Lori Monnier, Managing
Director Intern

Barbara Gerber,

Valunteer Coordinator

Beulah Steen, Receptionist

Development & Community Affairs

Sharyn Bahn, Director

Michele Caszau, Manager of
Individual Givi

Coley Lally, Man af

Corporate and Foundation

Refations
Mare Bauman,

Development Officer
Blair Hartley, Membership Officer
Amy Kirk, Assistant

Finance

Jeffrey P. Malloy, Director

Matt Jones, Cheryl Kuhn, Linda
ter, Associates

warl, Human Resources

Kate

Adwministrator

Information Technology
Thomas Mar,
James Shee

Applications Manager

n, Director

Database

Demetrius Martin, Macintosh IT
Associate
Joone Pajar, Jr., IT Assistant

Communications
Robert Sweibel, Director

PUBLIC RELATIONS
Luis Palomares, Manager
Michael Hicks, Associate

PUBLICATIONS
Elizabeth Brodersen, Editor
Jessica Werner, Associate Editor

QUTREACH
Amy Vanacore, Manager

MARKETING

Andrew Smith, Manager

Randy Taradash, Associate

Cheshire Dave Beckerman,
Graphic Designer

Linda Graham, Group Services

BOX OFFICE

Richard Bernier, Manager

David Engelmann, Head Treasurer

Andrew Alabran, Yonnah Bagner,
Ryan Hadaway, Alberta
Mischke, Ryan Montgomery,
Johnny Moreno, Lynn Skelton,
Kathy Wall-Polin, Treasurers

SUBSCRIPTIONS
Mark C. Peters, Manager
Doris Yamasaki, Coordinator

continued on page 12
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TELESERVICES

Hilary Colen, Manager

Suzy Berger, Thelma Brunn,
Carol Marie Daniels. Lisa
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Master of Fine Arts Program
CORE FACULTY
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Jeltrey Bihr, Snzuki
Jelfrey Crocket. Toice
Frank Ottiwell.
Alexander Technique
Priscilla Regalado,
Modern Dance
Melissa Smith, Acting
Deborah Sussel, Speech.
Verbal Action
Gregory Wallace, Acting
Paul Walsh, Director
of Humanities

ADJUNCT FACULTY
Bonita Bradley,
Imaginal Movement
Glen Canin, Alevander
Technigue
Greg Hollman, Tai Chi/Combar
vin Jackson. Aeting

Penelope Kreitzer, Voice
Deboral Lambert, Singing
Peter Maleitzke, Singing

Mimi MeGurl, Humanities
Rimberly Mohne, Speech
Leonard Pity, Masks

Gwyneth Richards. Humanities

Studio AC.T.
Letitia Bartlet.
IDynamie Movement
Bonita Bradley,
Imaginal Movement
Kate Brickley, Acting
Mike Carroll, Acting
John Dixon. Acting
Frances Epsen, Foice, Acting
Paul Finocehiaro. Acting
Marvin Greene, Arting
Chris Herold, Acting
Andrew Hurteau, Arting
Kendra Keller, Aeting
Rose Adams Kelly,
Alexander Technique
Direw Khaloul, Speech, Aeting
Daniel Klein, lnprovisation
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Cabaret Performance, Acting

Domenique Lozano, Acting
Kimberly Mohne, Speech
Audree Norton. Aeting
Trina Oliver, Acting

i Orr, fmprovisation
Ken Pr
Barhar:
Brent 8
Rachel Steinberg, Aeting
Li: nidler, Acting
Ava View
M
I

estininzi, Plavieriting

Scott, fmprovisation

laix. Aeting

a, Singing
Whitcomb, Aeting
o Williams, Audition

Techniques, Acting

Young Conservatory
Mare Bauman, deting, Creating

Plwsical Charvacier
Kate Brickley, Foiee and Speech,

Seene Study
Jennifer Gould Musical Theater.

ddvanced Musical Theater
Domenique Lozano,

Sr. Toice and Speech
Kimberly Mohne, Acting
Pamela Ricard, Acting,

Jr. Performance Workshop
David Scamardo,

Musical Theater
Jack Sharear, Diveeting, Arting
Craig Slaight. Performance

Workshap, Master Class,

Senior Seminar
John Sugden.

Performance Monitor
Franeine Torres-Kelly,

S Improvisation

Gemma Whalen, Acting
Krista Wigle, Musical Theater

NEW PLAYS PROGRAM RESIDENT
PLAYWRIGHTS

Bryony Lavery

Timothy Masan

Wendy McCloud

Accompanists
James Murdock
Robert Run

Barbara Hodgen, Administrator
aig Slaight, Young

Conservatory Director

Bruce Williams, Director of

Y or Training Congres
Suntmer Training Congress

and Community Programs

Maureen McKibben, Director of
Student Affairs

Jack Sharrar, Director of
Academic Affairs

Libby Kava, Technical Manager

Susan Pace, Director of
Financtal Aid

Mant Jones, Bursar/Payvroll
Administrator

Kimberly Mohne, Young
Conservatory Associate

John Dixon, Mark Jackson,
Conservatory Associates

Jue Rosenthal.
Library Coordinator

Christopher Rader, Financial
Aid/Conservatory Assistani

Alison Augusting Receptionist

Access everything you want to know about A.C.T.
—and purchase tickets—

online 24 hours a day @

WWW.ACT-SFBAY.ORG

Join A.C.T's popular E-mail Club

(accessible through our Web site)

for reminders of upcoming shows,
special offers and last-minute ticket discounts,

and the latest company news,

LET’S MAKE
A WISH

Let’s make love in Milan. Let’s bar hop in Barcelona.
Let's ride camels in Cairo. Whatever your travel
wishes, Alitalia can fly you to more than 125 global
destinations. Qur Magnifica Class features fine
wine and dining, and service from a people who
instinctively know how to live well. All you'd ex-
pect from premium class but at a business class
price. Call your travel agent or 800-223-5730.
Experience the world Alitalia’s way. Come on, let’s fly.

eAlitalia 2000

LET'S FLY

Zllitalia

www.alitaliausa.com



A.G.T. EXTRAS

For more
information, call
(415) 749-2ACT

or go online at
www.act-sfhay.org.

Come to A.C.T. for the most entertaining education in town. A.C.T
offers several ways for you to learn about the season’s productions

and fo ('.\']-'H“{’SS Your J'\"E"H'S orn ”!(J. [SSUes F.‘II'(’_\' raise:

A.C.T. PROLOGUES

These lively half-hour presentations are conducted h_\ cach show's
director and are open to the public regardless of whether you are
.-'vving the |w|‘ﬂ>|'mmu-|‘ that v\'l-’niug. PI‘(llllglll?é, .-a|:::nsm‘<-(| h_v the
Junior League of San Francisco. are a perfect way to get a behind-
the-scenes look at the creative process behind each production. Pro-
logues are held before the Tuesday preview of every production. at
5:30 p.m.. in the Geary Theater. Doors open at 5 p.m.

AUDIENCE EXCHANGES

These informal, anything-goes sessions are a great way to share your
feelings and reactions with fellow theatergoers. Audience Exchanges
take place in the Geary Theater for 30 minutes immediately after
selected performances and are moderated by A.C.T. staff members
and artists.

WORDS ON PLAYS

Each entertaining and informative audience handbook contains
advance program notes, a synopsis of the play, and additional back-
ground information about the playwright and the social and historical
context of the work. A subscription for seven handhooks is available by
mail to full-season subscribers for $42: limited copies of handbooks
for individual plays are also available for purchase at the Geary The-
ater Box Office, located at 405 Geary Street at Mason, and at the mer-
chandise stand in the main lobby of the Geary Theater, for $8 each.

Please join us for these free events in the Geary Theater:

ON 2 PianoS, 4 HANDS ON THE HOUSE OF MIRTH
A.C.T. PROLOGUE A.C.T. PROLOGUE
February 22, 5:30-6:30 p.m. March 28. 5:30-6:30 p.m.
Featuring Director Ted Dykstra Featuring Director Giles Havergal
AUDIENCE EXCHANGES AUDIENCE EXCHANGES
February 29, March 5 (matinee). April 4. April 9 (matinee),
and March 15 (matinee) and April 19 (matinee)

14 STAGEBILL
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(19906)

by Ted Dykstra and Richard Greenblatt
Directed by Ted Dykslra

with

SINUSHE] L)V

Gregory Charles and Jean Marchand

Set Design by~ Chuck Sanger Carey Perloff
Lighting by ~ Derek Duarte Artistic Director
Sound by Garth Hemphill Heather Kitchen
Managing
» Director
Stage Management Staff Melissa Smith
b N - Conservatory
Regina S. Guggenheim, Stage Manager x
g2 Pt % . Director
Francesca Russell. Assistant Stage Manager
Creativity belongs on both sides of the curtain. Janann Eldredge, Intern
|
The authors dedicate 2 Pianos. 4 Hanes
to their piano teachers:
Dr. Lillian Upright. of Edmonton, Alberta,
and A'C°T
Professor Dorothy Morton, ol Montréal. Québec.
4 . I I
. : ; : This production s
Yamaha pianos graciously provided by Yamaha USA sponsored in part by
and Piedmont Piano Company. lead corporate sponsor
| = KDFC 102.1 FM,
corporate sponsor
E Y Originally produced by the Tarragon Theatre, Toronto, in association with SAN FRANCISCO
RNST OUNG Talking Fingers, Inc. Produced at the Promenade Theatre, New York City, ?ﬁﬂaﬂniIHﬂEﬂﬁaﬂgUTH
FROM THOUGHT TO FINISH™ by David & Ed Mirvish, Ben Sprecher, and William P. Miller. STEIN.

©2000 ErnsT & YOUNG LLP
STAGEBILL 17



NEXT AT A.C.T.

18 STAGEBILL

it T M O\ CRENs

Mir

hy Edith Wharton
adapted and directed by Giles Havergal
March 24-April 23
Call 415 749-2ACT or visit www.act-sfbay.org

ACT s ez

co ATE SPONSORS
CONTRA COSTA NEWSPAPERS
KKSF 103.7 Fm

& BETTMAN

The Cast

Ted
Richard

Gregory Charles
Jean Marchand

The Music

D Minor Piano Concerto
“Heart and Soul”

“My Little Birch Canoe”
“By the Stream™

“Our Band Goes to Town™
Sonatina No. 6 in FF
Sonata Facile

Duet in D) Major
“Leyenda”

Waldenstein Sonata
Fantasia in C Minor
Piano Concerto in A Minor
Moonlight Sonata
Prelude in C Minor
“Minute Waltz™

Rondo for Two Pianos,
Four Hands in C
Fantasiestiicke No. 2
Pathétique Sonata No. 8
Prelude in D-Ilat
Mephisto Waltz No. 1
Ballade No. 2 in F
Medley of Pop Tunes
A-lat Impromptu

“My Funny Valentine™
“Piano Man”

Mephisto Waltz

D) Minor Concerto,

Lst movement (“Allegro”)

J. S. Bach

Hoagy Carmichael
Lelia Fletcher
Richard Greenblatt
arrangement by J. B. Duvernoy
Beethoven

Mozart

Mozart

Albeniz

Beethoven

Mozart

Grieg

Beethoven
Rachmaninoff
Chopin

Chopin
Schumann
Beethoven
Chopin

Liszt

Chopin
Miscellaneous
Schubert
Rodgers and Hart
Billy Joel

Liszt (Vladimir Horowitz)

J. S. Bach

Special Thanks to

Jim Callahan, Piedmont Piano Company of Oakland

Jim Gordon, Morpheus Lighting ol Santa Clara

SINASHd] L)Y

This production is
sponsored in part by
lead corporate sponsor

CLASSICAL
102.1 KDFC

corporate sponsor
SAN FRANCISCOD
MAGAZINE

and ALAN L. AND
RUTH STEIN.

The actors and
stage managers
employed in this
production are
members of Actors’
Fquity Association,
the Union q,!'-
ij'r's,\'i'mr(:f Actors
and Stage
Managers in the
United States.

STAGEBILL 13



GOMPARING NOTES

“THE REAL
QUESTION 18:
WHAT ARE YOU
GOING TO BE
HAPPY WITH IN
YOUR LIFE AS
AN ADULT?
FINDING OUT
WHO YOU ARE
IS A BIG PART
OF THE SHOW.”
—RICHARD

20 STAGEBILL

by Jessica Werner

Ted Dykstra and Richard Greenblatt are all too familiar with the
love/hate relationship many child prodigies have with their own tal-
ent. Both studied piano seriously from a young age and aspired to
greatness as concert pianists, and both shared the delights and disap-
pointments of a childhood devoted to one’s artistic aspirations: hours
of practice spent alone running scales. cajoling and blackmailing from
over-involved parents. long-suffering teachers. nerve-wracking com-
petitions, and the moment when each had to face the frustrating limi-
tations of his own ability.

From these surprisingly similar childhood experiences, Dykstra
and Greenblatt created 2 Pianos, 4 Hands, which premiered in
Toronto in 1996 and has since been performed (by Dykstra and
Greenblatt) more than 700 times to tremendous acclaim throughout
Canada, the United States, and Great Britain. Dykstra, who directs
the production at the Geary Theater, and Greenblait spoke with
A.C.T in January as they prepared for the show’s San Francisco pre-
miere, in which fellow Canadians Jean Marchand and Gregory

Charles assume the roles of their youthful alter egos.

A.C.T: I understand you two met in 1992 1ohile working on a chil-
dren’s show, So You Think You're Mozart? Were you surprised to dis-
cover just how similar your backgrounds are?

Ted: Yes. We already knew each other's work as theater artists, but
then we looked at each other and realized. Hey. you're a good piano
player! As soon as we began sharing experiences from our pasts, we
found ourselves saying, “Oh yeah, | did that and I did that. too.” Those
shared experiences became the catalyst for [2 Pianos, 4 Hands].

I know Jean Marchand and Gregory Charles were very successful
in Deux pianos, quatre mains, and two women recently began a 17-
city tour with the show. What has it been like to see other performers
take over your characters? Do you see them using your mannerisms,
attempting to become you?

Ted: Not really. not ideally. I think there have been a couple of
instances where it was uncomfortable to watch because we felt the
actors were limited by trying to play us, rather than trying to play
themselves as us. There is a subtle difference, but it is a huge differ-
ence in terms of how a performer performs, and the ones who

couldn’t shake us out of their heads were not as suceessful as the ones

who could. Obviously, we are the worst audience they could ever per-

form for. but by and large the experience has been exhilarating.
Richard and 1 are very excited about Jean and Gregory doing the

show in San Francisco. We saw their opening night in French in
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ABOVE AND
RIGHT

Richard Greenblatt
(standing) and Ted
Dykstra (seated)
performing in

2 Pianos, 4 Hands

PHOTOS BY CYLLA VON TIEDEMARN
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Montréal. They got a standing
ovation, and we were very much a
vocal part of that ovation. The
great thing about them is that
they are very strong actors, and,
like Richard and me, that is what
they do for a living. They are not
primarily musicians. They went
back and dusted off their old
copies ol Mozart sonatas, sat
down on the bench, and went at it
again. Now they’re exorcising

e

their own demons in the show the
way we did ours.

Just how autobiographical is 2
Pianos, 4 Hands?

Richard: We actually call it
“semiautobiographical.” There’s a
lot ol ourselves in it, and it is
based on our own experiences,
although there are some scenes
that are extrapolations. A lot of
the parent/child scenes are pretty
autobiographical. I'd say the major things that are lictionalized are
the audition scenes for the conservatory and the jazz faculty. That
never actually happened to either of us. It’'s what we think would
have happened il we had gone that way.

Ted: I actually did have a teacher who went upstairs for a cup of
tea and a lie-down. She used to fall asleep, and I'd let mysell out,
totally bewildered. [Laughter.]

Did either of you ever wish that you hadn’t been so gified as chil-
dren and not been so committed to music, so you could have had a
more normal childhood?

Richard: I don’t think my childhood was really abnormal. I just
had this other thing. Like, my nickname at school was Schroeder
[from Peanuts|. It was part of my identity=I was the kid who plays
piano. But I also liked playing sports. In fact, at a certain point the
piano becomes sort of like a chick magnet, so that’s not bad. Sure,
there were times when | wished | could go out like the rest of my
friends and play hockey. But, until 1 was about 12 or 13 I was only
practicing about an hour a day. My piano teacher used to say, “You
probably waste about an hour a day anyway. easily.”

Ted: The same was true for me exactly. Besides, 1 really enjoyed
[playing piano]. especially winning the competitions. Only when it
got to the next level. what we call “The Wall,” | just sort of went, Oh
my God! You mean it’s that?

Richard: That much work?! [Laughter.]

Ted: At something my hands couldn’t do. even il I did do that
much work? It’s like tennis, as some people have said to us. Some
kids play tennis all their lives. and il they become really good they
can become the club pro, but they are really nowhere on the world
scale of tennis players. But they have spent a lot of time at it, proba-
bly. hopefully. because they love it. The reason each ol us quit
[piano] had a lot to do with the fact that we knew we'd never be the
best at it, whereas now we have an internationally acclaimed show
because we made the decision to go into theater.

What was it about theater that appealed to each of you?

Richard: The girls.

Ted: The social aspect. [Laughter.]

Richard: In the summer, | used to go to a music camp, which also
had a theater component, and | found myself spending more and more
time watching rehearsals. I knew | wanted to have my life involved in
the arts, and when [ watched those guys in rehearsal having fun and
laughing and being with other people—and all the girls—1 thought.
That is fun! That is doing art and having fun at the same time. Whereas
when [ was about 16, sitting alone in a room for hours and hours and
hours and hours trying to make my fingers do all sorts of contortions
seemed like, well. not fun. Certainly not as much fun, anyway.

Ted: I think I went into [theater] because it is what I'm supposed
to do. It was like finding myself. Clearly I am a performer. and what |
do is about performance. Even as a director, my understanding of live
theater is what excites me. It is people in a room together and it's
happening live. and there is interaction among people. [t's not just
one guy who sat by himsell for eight hours and then came out and
played for 20 minutes. Music is deeply rooted in me and will always
be a part of what I do, but theater is my religion.

There has been a spate of movies lately, like Shine and Hilary and
Jackie, that portray child musicians and their parents’ involvement in
their careers. What do you
make of this sudden inter-
est in the lives of classical
musicians?

Richard: | think we are
seeing reflected in these
portrayals the experiences
ol baby boomers, who are
producing the major por-
tion of film and television
and theater these days.
Because so many ol us
grew up in a relatively
affluent time. there was a
lot of :-n::numgvml-m to

study an instrument. It
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“MUSIC IS
DEEPLY
ROOTED IN ME
AND WILL
ALWAYS BE A
PART OF WHAT
1 D0, BUT
THEATER IS MY
RELIGION.”
—TED

24 STAGEBILL

became sort of de rigueur for middle-class kids. I think my parents
considered it the height of culture. that the best humanity has to offer
is the ability to play classical musie, and that that ability is the great-
est gift you can give your children. I also think those stories reflect a
strong metaphor for life—the rigor and discipline and dreams and dis-
appointment ol modern 20th- and 2lst-century life all kind of get
encapsulated in stories like ours, somehow.

Ted: I think my parents wanted to give me a musical education
because they grew up during the war [in Holland] and were denied it
themselves. A big part of it for them was saying, “We have money, we
have a life. and you're going to learn to play the piano because we
never did.” So that was part of it, but it was also a gilt. It was never
ugly, like “You must play.” or anything like that. They said alter age
13 I could quit, but I had to go that far. And my mother was right—if
you want to play classical musie seriously, then you have to do it at
least that [ar. because hall of a musical education is like skating on
one skate.

Do you have any advice for parents of children with enormous talent?

Richard: [Parenting a talented child] is a very imperfect science.
Basically, the best thing I do now with my children is stay away from
them. I have three kids, and the middle one plays the violin and the
oldest and the youngest play the piano. I find it’s really hard, and
God knows they lind it really hard. for me to work with them. With
the violin it’s not that bad because | don’t know the instrument that
well. So, it’s...

Ted: You can’t be such a know-it-all.

Do you have to fight the impulse to be like the father [in 2 Pianos,
4 Hands/, who can’t help trying to teach his son?

Richard: That’s pretty autobiographical. You say. “This is how
you do it And, of course. the kid is thinking, You are not my teacher.

So you feel that’s autobiographical of you as a father, not as a son?

Richard: Well, hall the scene is kind of autobiographical of each.
My mother did make a deal with me that I was to study for ten years.
I had to practice for an hour a day. and all of that. But my daughter
made the deal with me that [ was never to practice with her for the
rest of my life. So it does go around full cirele.

It’s interesting that so many kids resent that kind of involvement

from their parents, and yet later as adults many people say they wish

their parents hadn’t let them quit, that they had pushed them harder.

Richard: | think it’s a difficult balance to achieve. There is a cer-
tain amount of discipline and habitual behavior you want to encour-
age. | know there are parents who are better at it than I am, but I just
try to stay uninvolved unless they ask me to. Because at a certain
point the danger is that you're going to kick the love for it out of
them. What has been great recently is that my two younger ones,
especially. have been writing a fair amount of music, and they come

continued on page 36
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EARN HIGH
TAX-FREE INGOME

T. Rowe Price Galifornia Tax-Free
Bond Fund (PRXCX) offers a way to
earn double-tax-free income, so you
keep more of what you earn—free of
state and federal income taxes¥ The
5.10% fund invests primarily in investment-
$ o grade, long-term municipal bonds
Current N - e ¥ .
s0-dayviela | issued within California.

# o ERY® 1 pporough research helps reduce risk.
AR  Our experienced staff of municipal bond
specialists evaluates every security we purchase, deciding
if a debt issuer is a reasonable risk for the fund. As with all
our bond funds, the California Tax-Free Bond Fund is man-
aged to reduce the impact that interest rates can have on
your principal. Of course, the fund’s share price and yield
will fluctuate as interest rates change.

Invest with the experts in tax-free funds. Call for our
free report, The Basics Of Tax-Free Investing, and find
out how to keep more of what you earn. $2,500 minimum
investment. No sales charges.

Yields
8.79°%

Tax-equivalent
36% rate

e | Gall 24 hours for your
nesvevtir | free investment kit

including a prospectus
A peesp Irevest With Confidence®

1-800-401-4833 Pri
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returns, respectively, for the periods ended 12/31/99. Figures include changes in principal value, reinvested dividends,
and capital gain distributions. Investment return and principal value will vary, and shares may be worth more or less
at redemption than at original purchase.

*Some income may be subject to federal alternative minimum tax. Income earned by non-California residents will be
subject to applicable state and local taxes. Past performance cannot guarantee future results. For more information,
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Backstage at the

Geary Theater

A.C.T. NEWS
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SEE THE GEARY FROM THE INSIDE QUT

In response to popular demand, A.C.T. has been offer-
ing behind-the-scenes tours of the Geary Theater
since November. The lirst series of tours offered to the
public since the reopening of the landmark theater in
1996, Geary Theater backstage tours begin at 10:30
| a.m. on select Wednesday and Saturday mornings. The
approximately 75-minute tours ($8 for the general
public: $6 for subscribers: $4 for students and seniors:
$2 for children aged 6-12) are a wonderful opportu-
nity for adults and children to see how theater magic is
made! Every tour includes backstage areas otherwise
closed to the public. The tour is wheelchair accessible,
but we ask that you let us know by phone in advance if
you need specific accommodations.

Fach tour is limited to 15 people. For tickets, call
(415) 749-2ACT or visit us on the Web at www.act-sthayv.org,

A.C.T. WELCOMES NEW DIRECTOR OF
DEVELOPMENT SHARYN BAHN

We are thrilled to announce that distinguished fundraising profes-
sional Sharyn Bahn officially joined the A.C.T. family as director of
development in January. Heading a six-person stafl, Bahn oversees
all programs that raise money for A.C.T’s $3.5 million Annual Fund,
which includes membership, telefunding and direct mail, special
events, foundation, government, and corporate sources, as well as
major gifts from individual donors and the board of trustees.

Before joining A.C.T., Bahn was the development officer for cardi-
ology and diabetes at UC San Francisco. where she designed and
implemented a comprehensive fundraising strategy emphasizing
major donors. She has also served as vice president for development
at Cambridge College in Massachusetts and as director of foundation
development for the WGBH Educational Foundation in Boston.

Anyone interested in talking to Bahn about giving to A.C.T. can

call her at (415) 439-2472.

VOLUNTEER YOUR SEAT!

If you have an odd-numbered (1, 3, 5. etc.) location in the orchestra
section of the Geary Theater for the 2 p.m. performance of The House
of Mirth on Sunday, April 16, or the 2 p.m. performance of Edward 11
on Saturday, June 3, we want your seat! Response to our American Sign
Language (ASL)-interpreted performances has been much greater
than expected. and we are looking for additional seats for our Deaf
audience members, who need to be seated near the ASL interpreters.

continued on page 28
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AN OPEN LETTER TO A.C.T. SUBSCRIBERS

Dear Subscriber:

Thank you for joining A.C.T. for the 19992000 season. Your commitment
has helped A.C.T. to produce theater at an ever-higher standard of

artistry and imagination.

i ions of The Threepenny Opera, The Invention of Love, and
Esizgnggf;zcsl,u;t:ands and The House of Mirth have a_ttracte_d more sub-
scribers to A.C.T. than ever in its 33-year hist_ory, mgkmg a night atthfa
Geary Theater one of the most sought-after tickets In townl And we still
have two more shows ahead —the A.C.T. debut of accla:med th_eater and
opera director Mark Lamos staging Christopher Marlowe's classic Edward
II, and the international underground hit Shockheaded Peter.

Yet here we are, already hard at work preparing fur_ the 2000—'01 season,
which begins in September. While final play se!gctmns haven't been made
yet, we anticipate announcing a stellar season in the next few weeks.

Look for your season announcement and priority subscription renewal
materials in your mailbox in mid to late March—and please renew
immediately! Guarantee not only that you won't be among the thou- %
sands of people turned away from sold-o_ut AC.T. performances, but tha
you'll have the very best available seats in the house.

Thank you for your extraordinary support!

/; %{
Careff Perloff
Artistic Director

Yours,

STAGEBILL 27
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If you would like to help us increase access to the theater for Deal ¥

HELGI TOMASSON

Artistic Director, San Francisco Ballet

patrons, please call the box office at (415) 749-2228 to exchange your
ticket for another date or for a different orchestra seat on the same
date. Thank you for your help.

with Legendary Ballerina

A.C.T. CELEBRATES STELLAR OPENING OF 1’ VIOLETTE VERDY
THE INVENTION OF LOVE 1

On January 14, San Francisco glitterati joined A.C.T. to celebrate the

Onstage in Conversation

opening of the American premiere of Tom Stoppard’s latest master-

A.C.T. NEWS

work, The Invention of Love. The Hilton San Francisco & Towers gra- Monday Apl’l' 10
ciously hosted a fabulous fete in the hotel’s Imperial Ballroom, where 3:00 DIT;
cast, crew, a!lii friends gathered for postperformance cocktails and Herbst Theatre, SFE.
elegant hors d’oeuvres.
\l'hlm\ ire a few scenes from the festivities (photos by Darryl Bush) ReRGvedscdts
low are a few scenes fr : festivities os by Darryl Bush):
' it 415.392.4400

Video excerpts of the artists!

WO}‘JS on

Q/A.. ask Mr. Tomasson &  FpY¥N(al
Ms Verdy your own questions! 8 "

DINNER
PRIX FIXE MENU
$23.00
PRE-THEATER
5:30 - 7:30
COCKTAILS & DESSERT

CALIFORNIA
MEDITERRANEAN
CUISINE
$7.00 VALET PARKING
OPEN DAILY 5:30 - 10PM
BAR OPEN DAILY 5PM

CAFE & BAR FOR RESERVATIONS:

BRISITENRIe] 415-202-6430

People know
Pueblo for its...

The Invention of Love cast membe;s Marco Barricelli (who James Cromwell (A. E. Housman) and A.C.T. Artistic Director
played Oscar Wilde) and Jason Butler Hamer (Young Housman)  Carey Perloff

Famous Hot Salsa?

In Pueblo, the free government information

is also hot. Spice up your life by dipping into W CAN
the Consumer Information Center web site,

www.pueblo.gsa.gov. You can download all pe rfo r m

the information right away. Sorry, salsa not
available through our web site or Catalog. FOR YOU

t
L]
ULS. General Services Administration

S— N

[ —

Tom Stoppard and Garret Dillahunt (Mo Jackson) . Steven Anthony Jones (Charon) with his wife,
Brenda Payton

For advertising informatis
CHRISTINE TYE {415} 536-0121
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American Conservatory Theater - Carey Perlotf, Ardistic Director - Melissa Smith, Conservatory Director

1

AOT discover the

conservatory

The coniservatory at A.C.T. encompasses four nation-
ally recognized programs that provide study inact-
ing and related subjects to people from throughout
the United States and around the world. For more
information, please call 415 439-2350 or visit online
at www.act-sfhay.org.

STUDIO A.C.T.
Ourhighly successful part-time acting program for
adults, beginning through professional.

CORPORATE EDUCATIONAL SERVICES

All the world’s a stage...and you play a leading role!
Improve communication skills in your office with tech-
niques taught by theater professionals, customized for
your individual needs.

YOUNG CONSERVATORY
Qutstanding theater training for students aged 8 to 19.

MASTER OF FINE ARTS PROGRAM

(Formerly the Advanced Training Program)

The comnerstone of the A.C.T. Conservatory, this rigorous
three-year program leads to an M.EA. degree.

Karan Halfoch '98 aned Andrew Algbran 98 in
Raised in Caplivity (ofofo by Ken Friedman)
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CAL/PERFORMANCES

798 A 200 0 40 seasun-

Twe ONLY PLACE To Br

WITH WYNTON MARSALIS
FOR DANCERS ONLY

THU, APR 13, 7:30 PM & 9:30 PM, PAULEY BALLROOM

$40 (GENERAL ADMISSION - NO CONCERT SEATING)

$100 (TABLE SEATING - LIMITED AVAILABILITY)

Titled For Dancers Only as a tribute to the great bandleader Jimmie Lunceford's tune
of the same name, this Cal Performances Special Event will thrill not only dancers,
but aficionados of the swing era as well. Let the world's hottest big band treat you
to timeless music by Duke Ellington, Count Basie, and Benny Goodman, as well as
new compositions created specifically for dancing. Plus, professional dance couples
will be on hand to show you how it's done!

CALL TODAY! Cal Performances
510.642.9988 RN

www.calperfs.berkeley.edu
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] GREGORY CHARLES (7&d). son of a French-Cana-

dian mother and a Trinidadian father, began studying
piano at seven years old, violin at nine. and elarinet at
12, Once deseribed as “the hardest-working man in
Québee show business.” he has hosted numerous
Canadian television shows, including the late-night
variety talk show “Chabada.” the daily game show
f le meilleur gagne,” the childrens’ science show
“Les débrouillards,” the bilingual series “Culture
Shock.” and the musical series “La télé des francololies”” He also acted in
the popular series “Chambres en ville” for seven years and was nominated
five times (1991-96) for his television work at the Gala des Gémaux [the
French-Canadian lf|ui\a]| nt of the Emmy Awards|. On radio, he was the
host of CKOI's morning show 1993-95. His credits as a classical thlIll'sT
include performing .:1~}mm‘- Rhapsody in Blue in Montréal; appearing
as a guest soloist at Carnegie Hall (at the age of 15); winning first prize at
the Canadian Music Competitions in 1975, '76, '79, ’80. "81, "83. "85. and
"87 and first prize at the Concours de Musique de Lanaudiere in 1984; and
performing recitals in London. Paris, Hong Kong, Brussels, Lyon. Mexico,
and Prague. Charles’s classical singing LI({JIl‘-« IIl(Jlld{ solos in La sym-
phonie H:r’\ deux mondes by Pierre K(If lin and La joie partagée by Pierre
Huwiler; appearances with L;Orchestre Symphonique de Montréal: Opéra
dans un pain @ hot-dog at the Just for Laughs Festival; and Carmen and
losca with the Opéra de Montréal. Charles toured with Celine Dion on her
1998-99 “Let’s Talk about Love™ world tour and played with Michel
Donato at the Montréal Jazz Festival in 1996, He also served as the musi-
cal director of the 88-member Laval Boys” Choir for eight years and of Les
Voix Boréales girls” choir 1998-99. Charles holds de sgrees from Brébeul
College (B.S.), lht University of Québec (musie Jmu;m tation). and the
ity of Montréal (law). Fluently bilingual, he costarred with Jean
Marchand in Deux planos, quatre mains in Montréal in 1998.

JEAN MARCHAND (Richard). the son of a French-
Canadian father (from Montréal, Québec) and an
American mother (Long Island, New York), pursues
two careers: one as an actor and the other as a classi-
cal pianist. As an actor. he has appeared in numerous
plays, including Hamlet (in the title role), Romeo and
Juliet (as the Prince of Verona). Kiss of the Spider-
woman (Molina), The Brothers Karamazov (Smerd-
vakov), The U:mm‘hrupc’ (Philinte), The Aspern
Papers (Henry Jarvis), Elvire/Jouvet/40 (Louis Jouvet), and The Lower
Depths (The Baron). As actor and pianist, he created and costarred in Je
persiste et signe... Brel (with Danielle Oddera) and Moi, Beriolt Brecht (with
Monique Mereure). He also costarred with singer-actress Monique Leyrac
in 1900 and Nelligan and recently costarred with Gregory Charles in Denx
pianos, quatre mains in Montréal. Marchand’s film eredits include Special
Magnum (with Martin Landau), Blind Rage, A Gifi for Kate (with Martha
He m)}_ and Jésus de Montréal. He has \\llt‘kt «d extensively in television.
appearing in dramas, miniseries (“The Orphans of Duples |nominated
lor the Acade my ol Canadian Cinema and Television’s Prix Gémeaunx],
“Paparazzi,” and many others). and youth dramas. as well as in radio
(plays. book readings, and narrations), mainly for the Canadian Broadeast-
ing Corporation. Marchand has also been very active as a piano soloist,
accompanist, and chamber music player in North America and abroad for
more than 20 years. He has collaborated with such artists as cellist Antonio
Lysy and baritones Allan Monk and Nathaniel Watson and performs regu-
](nl\ as a duet partner with pianist Dale Bartlett. Marchand also \m|k~ as
an accompanist and vocal coach on the music faculties of MeGill Uni

thli@ Metropolitan Collection

Est 1948 &"
whrcloke

CALIFORNIA’S OLDEST STICKLEY DEALER

1455 TARAVAL ST. = SAN FRANCISCO = 415-564-4110
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and I'Université de Montréal. He has recorded extensively for CBC televi-
sion and radio, on both the French and English networks. On compact dise
he can be heard as narrator of The Soldier’s Story (Stravinsky). Le petit
prince (CBC/SRC), and Le chemin de la croix (Paul Claudel/Mareel Dupré;
REM). and as accompanist and arranger of Je persiste et signe...Brel (Pro

Music).

TED DYKSTRA (Coauthor, Director) has been acting professionally since
the age ol 15, when his career l:(-tgan in his hometown of Edmonton,
Alberta. At 20. he took three years off to attend the National Theatre
School in Montréal, of which he is a proud graduate. He has made his
home in Toronto since 1984: since then he has played leading roles in
every major theater in Canada. including six seasons divided evenly
between the Shaw and Stratford festivals. A lew ol his favorites, so lar
include the title roles of Hamlet, Amadeus. and Entertaining Mr. Sloane:
Bottom in A Midsummer Night's Dream and Willy Moore in Observe the
Sons of Ulster (both directed by Joe Dowling); and leading roles in The
'ﬁ»m,ur)s!._ Our € '.'uum::\f's Good. Majm‘ Barbara, Little S;'mp of Horrors, Crim-
inals in Love, The Baechae, and Peter Pan. He has received two Dora Mavor
Moore Awards [Canadian Tonies]. one as an actor in the hit Canadian
musical Fire and one as a producer (shared with Richard Greenblatt and
the Tarragon Theatre) for 2 Pianos. 4 Hands, as well as a nomination for
his role as Cousin Kevin in the Toronto pl‘mim'liun ol The Wha's Tommy.
He has acted in dozens of Canadian television shows and films and Ameri-
:an made-for-television movies, and was a regular on the Canadian televi-
sion series “Side Effects” He has also written musie for theaters across
Canada and is currently working as a composer with Rodger Hess Produe-
tions ol New York on Dorian. a rock opera, and on Club Lq,-‘h_}-wm. based on
Shakespeare’s Measure for Measure. Dykstra is the proud hushand of
singer/songwriter Melanie Doane, whose Juno Award-winning album
Adam’s Rib was released in the United States last summer. They reside in
New York City and Toronto. After A.C.T., Dykstra will direct 2 Pianos, 4
Hands in a six-month tour ol Australia.

RICHARD GREENBLATT (Coauthor) was born in Montréal and started
piano lessons at the age ol seven, with Dorothy Morton of McGill Conser-
vatory. At 19, he left to study theater at the Royal Academy of Dramatic Art
in London. Since his return in 1975, he has acted. directed. and written for
theaters across Canada, as well as acting in films. television. and radio. His
solo show, Soft Pedaling, which he created with his wife, Kate Lushington,
toured Canada for more than two years. He has played leading roles in
regional theaters across Canada. including The Fool in King Lear, Puck in
the opera A Midsummer Night’s Dream. and the title role of Spinoza. He
has directed more than 65 productions, mostly original, Canadian works,
as well as classics such as The Tempest and Tivelfih Night. He has cocreated
several other award-winning shows, including The Theory of Relatives (A
Passover Feast) and i.d.. a play for young adults about police accountability.
He has been resident director at Young People’s Theatre, deputy artistic
director of the Canadian Stage Company. and director of The Hour Com-
pany. He has won four Dora Mavor Moore Awards—one for 2 Pianos, 4
Hands (shared with Ted Dykstra and the Tarragon Theatre), two for direct-
ing. and one for acting—and received numerous other nominations. He has
taught acting and directing at most ol Canada’s major theater-training
institutions. He lives in Toronto with Kate and their three children.
Natasha, William. and Luke.

CHUCK SANGER (Scenic Designer) has heen A.CT s design associate for
three seasons and technical director for Santa Rosa’s Summer Repertory
Theatre since 1993, He has designed sets and lighting at theaters and col-

leges throughout the greater Santa Rosa area for the last eight years,
including productions at the Pacific Alliance Stage Company, San Fran-
cisco State University, Sonoma State University, Santa Rosa Junior College,
the Santa Rosa Players, and Santa Rosa’s Main Street Theater. He has
served as technical director for the Spreckles Performing Arts Center. the
Santa Rosa Players. and Shakespeare at the Beach in Stinson Beach.

DEREK DUARTE (Lighting Designer) has worked recently on The Rivals at
Denver Center Theatre, Over the Tavern at San Jose Repertory Theatre, As
You Like It at Portland Center Stage. and Tongue of the Bird at the Oregon
Shakespeare Festival. He was resident lighting designer at A.C.T. for seven
years, where he designed more than 50 productions, including Sunday in
the Parl: with George. King Lear, Saint Joan, and Nothing Sacred. Other
credits include productions at Berkeley Repertory Theatre. The Cleveland
Play House, GeVa Theatre (Rochester, New York), Milwaukee Repertory
Theater, Cincinnati Playhouse, Asolo Theatre (Sarasota. Florida), Syracuse
Stage (New York), Western Stage (Salinas, California), Hong Kong Reper-
tory Theatre, the Edinburgh Fringe Festival, and the Kennedy Center
(Washington, D.C.). Duarte is on the laculty of Santa Clara University.

GARTH HEMPHILL (Sound Designer) is in his third season as A.C.TVs resi-
dent sound designer. He has designed more than 100 productions. includ-
ing, for A.C.T., The Invention of Love. The Threepenny Opera, Insurrection:
Holding History, A Christmas Carol, Mary Stuart, The Guardsman. Old
Times, and A Streetcar Named Desire (Bay Area Theatre Critics’ Circle
Award). He has earned Dra ma-Logue Awards for his work on Jar the Floor,
A Christmas Carol (at South Coast Repertory), The Things You Don’t Know,
Blithe Spirit, New England., Lips Together Teeth Apart, Fortinbras, and the
world premiere of Richard Greenberg’s Three Days of Rain. Hemphill is a
principal partner of GLH Design, Inc., a local design lirm.

REGINA S. GUGGENHEIM (Stage Manager) has stage-managed the
national tours of Miss Saigon and The Gospel at Colonus; Madison S(|11;m‘
Garden productions of The Wizard of Oz and A Christmas Carol (1995,
1996); Kennedy Center and Jeffery Finn productions of Puttin’ on the Ritz:
The Irving Berlin Songbook and This Funny World: The Rodgers & Hart
Songbook:; Mary Queen of Scots Got Her Head Chopped Off at the Lincoln
Center Theater Lab: The Colored Museum at Yale Repertory Theatre: Die
Dreigroschenoper at the 1996 Kurt Weill Fest in Dessau, Germany: and the
premieres of Heart of Texas and Rockin' at Rockville High at the Fiesta
Texas theme park. She was the production assistant for the 1999 Cisco Sys-
tems EMEA Awards. production manager for the 1998 VHI1 Fashion
Awards. and associate production supervisor for the Madison Square Gar-
den productions of The Wizard of Oz and A Christmas Carol (1996).
Guggenheim received her B.A. from Carleton College and her M.FA. in
stage management/directing from the Yale School of Drama.

FRANCESCA RUSSELL (dssistant Stage Manager) has worked on A.C.T's
productions of A Christmas Carol (1996 and 1999), High Society, Mrs.
Warren’s Profession. The Royal Family, Machinal, and Shlemiel the First.
Credits at San Jose Repertory Theatre include Over the Tavern, Sisters Mat-
sumoto, Twelfth Night. lcarus. The Game of Love and Chance, and Nixon’s
Nixon. At Berkeley Repertory Theatre she worked on Ravenshead and
Mabou Mines’ Peter and Wendy; she has also spent seasons with Shake-
speare Santa Cruz, the California Shakespeare Festival, and La Jolla Play-
house. Russell is a graduate of UC San Diego.
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“THERE 1S
CERTAINLY
SOMETHING TO
CELEBRATE
ABOUT BEING
‘TWOD OF THE
BEST PIANO
PLAYERS IN
THE NEIGH-
BORHOOD.””
—RICHARD
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Comparing Notes, continued from page 24

in very excited saying, “1 just wrote a piece. Will you write it down for

me?” It's that kind of thing you want to encourage, as opposed to say-
ing, “Why were you doing that instead of practicing your scales?”

Ted: I am sure that my unborn children are thanking me for not
being born yet. [Laughter.]

You think you'll push them?

Ted: Oh., I'm sure.

I think moest people looking back on the childhood dreams they
never fully realized might want to close the door on them and not look
back. What was it like to revisit rather painful memories night after
night?

Richard: It was very healing in many. many ways—for us and for
audience members—to be able to laugh at things that might have
been potentially painful. So even when we did visit painful issues,
there was something rejuvenating about the lact that we have this
huge ability to laugh at them at the same time.

You've heard from a lot of people who've been touched by the
show, haven't you?

Richard: It happens all the time. People write us the story of their
lives, especially as it applies to piano. Music is a purely emotional art
form. and you respond to it emotionally, not intellectually. Therefore
a theater piece which has music as its central metaphor is going to be
very evocative. People find the show very cathartic.

Ted: When people come backstage they don’t talk about us—they
come backstage completely obsessed with telling us about them-
selves. That is what a good piece of theater should do: You should
walk out thinking about yoursell, about your own life. You should
feel like you saw a part ol yoursell onstage. And this play, more than
I think any other experience I've had in the theater, has had that
magical quality.

Richard: | think it is also the age-old lesson about art in general,
and certainly about theater, that you should try to tell a specific
story with as much truth and imagination and creativity as possible,
and the more specific you are, the more people will relate to it. So.
even though our specific story may not be exactly what others expe-
rienced. especially those who didn’t study classical music, people
still connect 1o the story very strongly. The piano is a metaphor. It’s
really a show about dreams. A lot of people don’t play any piano and
they talk about what it was like for them as a tennis player, or a
lawyer, or whatever. The real question is: What are you going to be
happy with in your life as an adult? Finding out who you are is a big
part of the show.

It’s interesting that the show deals with your need to confront what
was really a dead end for both of you in terms of a musical career,
and yet you both have found great success through music anyway,
with 2 Pianos, 4 Hands.

Ted: That’s the heart of the piece really. We ended up walking out
in tuxes to applause and sitting down and playing classical music,
which I don’t think either of us ever thought would happen. This
show is our way of cheating, il you will, of coming in through the
back door. In fact. neither of us has ever had any regrets. not even for
a moment, about not hfs(‘umillg classical pianists, because nlwiuusl_\
we are doing what we should be doing: we're both theater artists.

Have your thoughts on success changed through your experience
with this show?

Richard: | don’t know if they've changed so much as been rein-
forced. I think success is all internal. It is how you feel about your-
selt, whether you feel successful or not. You can make Bill Gates’s
kind of money and still not leel successtul. and you can make ten
grand a year and feel successful. So, it is not based on money. I don’t
think it’s based on recognition either. For me the success of the show
has been wonderful, most importantly because of how many people it
seems to have deeply touched and affected. But, whether I am more
successlul now than I was before the show is moot. The most impor-
tant things to me are still my family, my kids” welfare, ete. They're
much more important than anything else.
sful

Ted: | think both Richard and | have always been very suce
theater artists—and by successful | mean being able to work for 25 years
without ever having been a waiter. We have gotten to do pretty much
whatever we want for our whole careers. Success is really your own
yardstick, not anybody else’s. What is nice about this kind of success is
the conlirmation that what we're doing means something to other peo-
ple. I think every artist longs for that. It's a nice little jackpot in the mid-
dle of a long gambling binge. and it’s really nice to experience.

Notions of failure and success are very intertwined in this show.

Richard: Right. Again, it depends on what yardstick you're using.
There is certainly something to celebrate about being “two of the
best piano players in the neighborhood.” That is a celebration in and
of itsell, the fact that we spent all that time devoted to this art, and we
can sit down and actually
play the music. And the
music is bigger than anybody
who plays it. It lives for
everybody. We may not play
as well as Glenn Gould or
Vladimir Horowitz. but we
can still play it.

Ted: And we can act.

Richard: Hopefully we
can play it so that people like
to listen to it, and that’s not a
bad thing. There is something
to celebrate in that. l

(Ifo r) Jean Marchand
and Gregory Charles in
Deux pianos, quatre
mains in Montréal
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~ MUSICAL MEMOIRS

“IT IS NOT
EASY TO
DETERMINE
THE NATURE OF
MUSIC, OR
WHY ANYONE
SHOULD HAVE
A KNOWLEDGE
OF IT.”
—ARISTOTLE,
POLITICS
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Sometimes you are walking around in the lonely nights, the lonely
streets, wherever, and something happens which enables you to draw
upon the message which comes from one of those pieces [of music
you've heard]. If the message is in your heart. your soul. it comes out,
you can gather strength [rom it, you can gather wisdom and consola-
tion. That is the purpose ol the music. Yes, it’s nice il there is a bril-
liant performance. but ultimately the brilliance ol the performance
will vanish, will be supplemented by some other performance—but
did you really get what the music was all about? Did the performer,

did the interpreter assist you in getting the message?
—=Michael Tilson Thomas, music director of the San Francisco
Symphony, Michael Tilson Thomas: Viva Voce

I came home disconsolate and wandered into the icy parlor and
banged my fists on the old upright piano. And a miracle happened, a
new world opened up. Standing there watching the rain drip through
the maples beside the house, | heard Mr. Foley over at the university
tolling Indiana Frangipani on the college tower bells. Each separate
note as it came ringing through the rain hit me in the solar plexus.
I stood transfixed. a small boy. mouth open. in the ecstasy of
revelation. ...

Mr. Foley finished. and shivering with a strange glow. | went back
to the piano. With one finger | began picking out the notes. Suddenly
[ was amazed, shocked at mysell. | was picking out the notes cor-
rectly! | hadn’t thought about doing it but I had done it. I had been
exposed to the piano all my life but no one ever told me to try it. to
touch its keys. It was the first time | knew | had some special talent.
You can say the moment was propitious. Yes. | had discovered a
whole new world, had found a true love....

My mother coming home at dusk discovered me sitting on the
stool in the dark picking out tunes and chords.

“Oh, Hoagland, this is so wonderful.”

“I'm playing.”

“Of course you are.”

“Really playing.”

“Yes, Hoagland.”

She put her arms around me from behind. and held me ever so
tightly and I felt her tears falling on my shaggy neck. 1 didn’t turn
around. | went on playing. | knew then that my mother had realized
a secret goal and that neither of us would be lonely again, as long as

we kept the piano.

—Hoagy Carmichael. Sometimes I Wonder

My daddy had seen a lot of people who played the guitar and stuff
and didn’t work, so he said, “You should make up your mind either
about being an electrician or playing a guitar. [ never saw a guitar
player worth a damn.”

—Elvis Presley, The Quotable King

Already I was playing differently from [my teacher Vladimir Puchal-
sky’s] other students. and he did not like that. | had much more free-
dom than he liked. He was screaming at me like, 1 dont know. 1
couldn’t stand him. [ hated him. He was anti-Semitic and a very nasty
person. He would tell the class to be at the classroom tomorrow at four.
So we would get there at four. But
he might not turn up until nine-
thirty, and we had to wait. He com-
plained about me to my mother. He
said to her. “Your son is terrible. He
has no discipline. he has no noth-
ing. He plays everything too [fast,
oo loud” Maybe he was right.
When I was young | was much less
controlled than now. But he wanted
conformity. If you are different you
cannot be good. That was the way
he felt. But [ didn’t care then. and |
don’t care now. When | was eight
my style in a way was already formed. By the time [ was fifteen it alread y
was formed. I had a naturally big sonority and my hands were the
same size as they are now. I never had a big hand. | can take just a
comfortable tenth. But that was big enough for the Rachmaninolf
Third Concerto. which I was playing when | was fifteen or sixteen.
—=Vladimir Horowitz, pianist, Horowitz: His Life and Music,

by Harold C. Schonberg

When [ was six...my mother, who was very musical. noticed that |
sang well and clearly, and she decided that I had a good ear....From
the moment my talent was remarked upon...my mother devoted all
her time and energy to my musical development and made up her
mind that | would take lessons. | must emphasize that the idea was
hers, not mine: I might have asked for a new soccer ball, but not for
piano lessons.

She made a few inquiries: someone told her that the German
harpist of the Budapest Opera’s orchestra was a good piano teacher,
and he began to come to our house once a week. I hated him
because he hit my fingers when | made mistakes or disobeyed. What
was worse, the piano was near a window. and while | was having a
lesson or practicing, | could see my [riends playing soccer in the park
below. | have a theory that there is something abnormal about

:
:

Wadimir Horowitz
practicing at
London’s Festival
Hall, 1982
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“MUSICAL
TRAINING IS A
MORE POTENT

INSTRUMENT
THAN ANY
OTHER,
BECAUSE
RHYTHM AND
HARMONY FIND
THEIR WAY
INTO THE
SECRET PLACES
OF THE SOUL.”

—PLATO,
THE REPUBLIC
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children who like to practice instruments: They are either geniuses
or, more often, completely untalented. I certainly did not like to prac-
tice, and the teacher who hit me, and the view of the park, did not
help to improve my attitude. After about six months, 1 told my
mother that | wanted the lessons to stop, and she was intelligent
enough not to force me to continue....

My mother found another teacher. Mrs. Koczy....I liked my
lessons, but | never practiced more than an hour each day, instead of
the two to three hours I was told to do. Mrs. Koezy made me write. in
a little booklet that my mother had to sign every week, how much 1
practiced each day. I stretched the truth considerably. Once, Mrs,
Koczy asked my mother whether it was true that [ was working two or
three hours a day, and my mother said, “No. he is not. I've been sign-
ing the book because he asked me to do it” | was embarrassed and
immediately increased the time I practiced to one hour and fifteen
minutes....

The first time in my life that a symphonic piece really touched
me—| was not more than fourteen years old—was when I heard the
great Erich Kleiber conduct Beethoven's Filth. | felt as if | had been
hit by lightning. The music was so powerful and all-embracing, and it
was not only Kleiber's performance but also the sound of
Beethoven’s Fifth Symphony that really aroused in me the desire to
make my lile in music, whatever the consequences. | decided imme-
diately that I wanted to be a conductor. not a pianist. When | got
home, I told my mother of my decision: as a good Jewish mother, she
said wisely, “Very well, but now go and practice the piano.”

=Sir Georg Solti. conductor, Memoirs

Teaching music is not my main purpose. | want to make good citi-
zens. If a child hears fine music from the day of his birth. and learns
to play it himself, he develops sensitivity. discipline, and endurance.
He gets a beautiful heart.

—Shinichi Suzuki, music teacher. Reader’s Digest

Smiling diffidently, Johnny went to the piano and played Bach and
Poulenc. His father [pianist Arthur Rubinstein| watched him ner-
vously, stealing glances at me to see my reaction. The boy played
charmingly, with a limpid tone and excellent taste. “And now. off to
your homework.” Rubinstein commanded gently.
Johnny said good night. kissed his parents and went upstairs.
“What a delightiul boy.” Rubinstein said. “So understanding. so
sweet with me, and he does play the piano rather well, don’t you
think? Not that I would want him to be a traveling musician like his
father. I don’t believe he has the right temperament. | have no idea
what he’ll be, but it wont matter. I am sure he will be a good, kind
man. and that is what really matters, isnt it?”

—A Little Nightmusic. by Samuel Chotzinoll

CAREY PERLOFF (Artistic Director) assumed artistic lead-
ership of A.C.T. in 1992. Perloff has since led the company
to unprecedented success. including the receipt of the
prestigious 1996 Jujameyn Theaters Award and the tri-
umphant reopening of the Geary Theater following its
$28.2 million restoration. Known for directing innovative
productions of classics and championing new writing for
the theater, Perloff’s work at A.C.T. includes last season’s
acclaimed production of Euripides’ Hecuba, the American
premieres of Tom Stoppard’s Invention of Love and Indian Ink. and her tri-
umphant revival of Brecht/Weill’s Threepenny Opera, which played to sold-
out houses last fall. Other work at A.C.T, includes Friedrich Schiller’s Mary
Stuart (which travels to Boston’s Huntington Theatre Company in March).
Harold Pinter’'s Old Times, Su:ppard% Areadia, Tennessee Williams's Rose
Tattoo, Sophocles’ Antigone, Strindberg’s Creditors, Chekhov's Unele Fanya.
David Storey’s Home, the world premiere of Leslie Ayvazian’s Singer’s Boy,
and the Geary Theater ina ugural production of qhdk(ﬁﬁpl‘!dlt‘? s Tempest, which
featured the Kronos Quartet. In 1993, Perloff directed the world premiere of
Steve Reich and Beryl Korot’s opera The Cave at the Vienna Festival and the
Brooklyn Academy of Music. and in 1998 she staged Christoph Gluck’s
Iphigénie en Tauride for the San Francisco Opera Center.

Before joining A.C.T., Perloff was artistic director of the Classic Stage

:ompanv in New York, where she directed the world premiere of Fzra

Pound’s Elektra, the American premiere of Pinter's Mountain Language and
Hw Birthday Pﬂrm Bertolt Brecht's Resistible Rise of Arturo Ui, and many
other classic works. Under Perloff's leadership. CSC won the 1988 Obie
Award for artistic excellence, as well as numerous Obies for acting, design.
and direction.

Perloff received a B.A. (Phi Beta Kappa) in classics and comparative liter-
ature from Stanford University and was a Fulbright Fellow at Oxford Univer-
sity. She was on the faculty of the Tisch School of the Arts at New York
University for seven years and currently teaches and directs in the A.C.T.
Master of Fine Arts Program. She is the proud mother of Lexie and Nicholas.

HEATHER M. KITCHEN (Wa;wumu Director), now in her
25th year of professional theater management and pro-
duction, joined A.C.T. as managing director in 1996. She
is a member of the executive committee of the U.S. League
of Resident Theatres (LORT), the arts evaluation and
acereditation team of the Western Association of Schools
and Colleges, the board ol governors of the Common-
wealth Clul; ol California, and the board of directors of
Big Brothers/Big Sisters, San Francisco and the Peninsula,
Before joining A.C.T., she served as general manager of the Citadel Theatre
in Edmonton. Alberta, where she was responsible for a five-theater complex
that produced up to 16 productions annually. A native of Canada, she has
served as a strategic planning consultant for leading arts and educational
institutions, taught at eight universities and colleges throughout the country.
and served on the Canada Council Theatre Advisory Committee and the
executive committee of the Edmonton Professional Arts Council. Kitchen

received an honors degree in drama and theater arts from the University of

Waterloo and earned her M.B.A. from the Richard Ivey School of Business at
the University of Western Ontario.

MELISSA SMITH (Conservatory Director), the master acting teacher of the
ALCT. Master of Fine Arts Pru"jam. has taught acting to alkl(i(‘nli of all ages
throughout the United States. Bclow assuming |l‘dl|!‘l's|ll[? ol the A.C.T. Conser-
vatory in 1995, she was director of the program in theater and dance at Prince-
ton Llll\vrhm. where she taught acting, scene study, and Shakespeare for six
years. Also a pml{?s:-lrma] actor, she has performed in regional theaters and in
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numerous off-off Broadway plays. Smith holds a B.A. in English and theater
from Yale College and an M.F.A. in acting from the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with Eva
Le Gallienne’s National Repvmm Theater. He also stage-managed the Broad-
way productions of And Miss Reardon Drinks a Little and G{’Of gy (a musical
by “Carole Bayer Sager), as well as the national tour of Woody Allen’s Don’t
Drink the Water. Off Broadway he produced Ihsen’s Little Eyolf (directed by
Marshall W. Mason) and Shaw's Arms and the Man. Haire _]mru*d ACT in
1971. He and his department were awarded Theater Crafts International’s
award for excellence in the theater in 1989, and in 1992 Haire was awarded
a lifetime achievement award by the Bay Area Theatre Critics” Circle.

CRAIG SLAIGHT (Young Conservatory Director) spent ten years in Los Ange-
les directing theater and television before joining A.C.T. in 1988. An award-
winning educator, Slaight is a consultant to the Educational Theater
Association and the National Foundation for Advancement in the Arts and is
a frequent speaker and adjudicator throughout the country. He has published
ten anthologies for young actors, three of which were selected by the New
York Public Library as Oulsldndmg Books for the Teenage” In 1989, he
founded the Young Conservatory’s New Plays Program: 11 new works by pro-
fessional playwrights have been developed, nine of which have been pub-
lished by Smith & Kraus in New Plays from A.C.T’s Young Conservatory. In
January 1998 Carey Perloff awarded Sl.nght the first :’mlstlr Director’s Award
for his contributions to A.C.T.

BRUCE WILLIAMS (Director of Summer Training Congress & Community
Programs) has had a 24-year working relationship with A.C.T, where he has
taught in the Advanced Training Program (ATP_}, Summer Training Congress,
and Studio A.C.T. (which he also administrates), directed numerous ATP stu-
dio productions, and acted in more than 40 mainstage productions. He has
also performed on numerous other West Coast stages and has worked exten-
sively in film, television, and voice-over.

PAUL WALSH (Dramaturg, Director of Humanities) joined A.C.T. in 1996
after eight years with Theatre de la Jeune Lune, where he worked on such
award-winning projects as Children of Paradise: Shooting a Dream, Germinal,
Don Juan Giovanni, and The Hunchback of Notre Dame. His translation of
Strindberg’s Creditors was produced by CSC, Kitchen Dog Theatre, and A.C.T.;
his translation of Ibsen’s Hedda Gabler was produced by Hidden Theater, the
Penobscot Theater, and the Actor’s Collective. Thanks to an NEA grant he is
working on Ibsen’s Peer Gynt with Kevin Kling and David Esbjornson. Walsh
received his Ph.D. in drama from the University of Toronto in 1988 and
taught at Southern Methodist University 1989-95. Publications include arti-
cles in The Production Notebooks, Re-interpreting Brecht, Strindberg’s Dra-
maturgy, Theatre Symposium, Essays in Theatre, Studia Neophilologica,
Canadian Theatre Review, and Contemporary Literary Criticism Yearbook.

MERYL LIND SHAW (Artistic Manager/Casting Director) joined the A.C.T.
artistic staff in 1993. During the previous 17 years, she stage-managed more
than 60 productions throughout the Bay Area, including A.C.T's Bon Appétit!
and Creditors. She was resident stage manager at Berkeley Repertory Theatre
for 12 years and production stage manager at the Berkeley Shakespeare Fes-
tival for three seasons. She was active with Actors” Equity Association for
many years and served on the AEA negotiating committee in 1992 and 1993.
Other casting projects include San Francisco’s Picasso at the Lapin Agile and
the CD-ROM game Obsidian.

KDFC 102.1 FM
LEAD GCORPORATE SPONSOR
2 PIANOS, 4 HANDS

Classical 102.1 KDFC is proud to make its A.C.'T. sponsorship debut
with 2 Pianos, 4 Hands. KDFC has sponsored other local arts organi-
zations—including the San Francisco Symphony and Bay Area Con-
cert Hall=as part of its ongoing commitment to supporting the Bay
Area’s exciting arts community.

In addition to entertaining listeners with great classical music 24
hours a day. KDFC is committed to Music Matters, a station program
that provides Bay Area children access to classical music by making
free concert tickets available to them. For information about KDFC.
visit www.kdfe.com.

SAN FRANCISCO MAGAZINE
GORPORATE SPONSOR
2 PIANOS, 4 HANDS

For more than 30 years San Francisco magazine has been the voice
of the Bay Area. covering topics that matter most to local readers:
innovative business. cutting-edge culture. intriguing people. tantaliz-
ing food, sophisticated style, and more. Home to award-winning jour-
nalists, nationally acclaimed literary craftsmen, and savvy culture
critics, San Francisco magazine provides the perfect medium to cap-
ture the unique intellectual spirit of the Bay Area.

Each month’s issue of San Francisco features the CULTURE sec-
tion, exploring the finest talent in theater, music, dance, art, and
sports. The place to come for “the buzz” of the Bay Area, CULTURE
is where you'll find A.C.T. performance schedules, critics” reviews,
and personality profiles.

For more information on San Francisco. please call (415) 398-
2800 or visit www.sanfran.com on the Web. San Francisco’s Web site
provides the most current CULTURE happenings in the Bay Area.
San Francisco is available by subscription and at your local news-
stand.

2 Pianos, 4 Hands is also sponsored in part by a generous contribu-
tion from Alan L. and Ruth Stein.
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CONTRA COSTA NEWSPAPERS
CORPORATE SPONSOR
THE HOUSE OF MIRTH

Contra Costa Newspapers is delighted to be a supporter of A.C.T. for the
fourth consecutive season. Support for the arts is part of Contra Costa
Newspapers’ heritage. Founder Dean S. Lesher contributed millions of
dollars to nurture the arts in communities served by his newspapers.
including providing start-up funds for the Regional Center for the Arts
in Walnut Creek. That commitment has remained strong under Knight-
Ridder, Inc.. the parent company of Contra Costa Newspapers and the
South Bay's dominant newspaper, the San Jose Mercury News.

“We are dedicated to supporting and furthering the arts,” says
Contra Costa Newspapers publisher George Riggs. “Cultural activi-
ties are vital to the quality of life in the communities we serve.”

Fast Bay residents have demonstrated their love for the theater:
nearly a hall million adults living in the areas served by Contra Costa
Newspapers and its affiliate, Hills Newspapers, have attended one or
more live theater performances in the past year: more than 330,000
have enjoyed live theater in San Francisco. Their newspapers of
choice for reading about the arts and being informed of upcoming
events are the publications of Contra Costa Newspapers serving
Alameda. Berkeley, and the Oakland Hills. More than 775,000 adults
read those newspapers each week, according to a 1998 Gallup survey.

KKSF 103.7 FM
GORPORATE SPONSOR
THE HOUSE OF MIRTH

Smooth Jazz KKSF 103.7 offers an energizing blend of stimulating
instrumentals. sophisticated vocals. and contemporary jazz. These
elements create a rich, lush, and elegant musical tapestry, which has
delighted Bay Area adults since 1987. Featured artists include Sade,
George Benson, Luther Vandross, Joe Sample, Sting. and more.
Smooth Jazz KKSF 103.7 is giving away free trips every single
weekday in the year 2000! Go anywhere in the world American Air-
lines flies...you choose the destination. For details visit www.klksf.com
or call the KKSF Bayline at (415) 357-1037. KKSF 103.7 is the
smoothest place on the radio. Congratulations A.C.T., we salute you!

MRS. ALBERT J. MOORMAN
INDIVIDUAL SPONSOR
THE HOUSE OF MIRTH

The House of Mirth is also sponsored in part by a generous contribu-
tion from Mrs. Albert J. Moorman. Mrs. Moorman’s dedicated com-
mitment to A.C.T. dates back more than 25 years, when she and her

late husband (who served as vice president of the board of trustees of
the California Association for A.C.T. and later on the hoard of trustees
of the American Conservatory Theatre Foundation) first became
involved with the company. Mrs. Moorman has continued to support
the artistic life of A.C.T. since the death of her husband in 1994, (Her
daughter and son-in-law, Mr. and Mrs. Michael Fremont, are also
enthusiastic theatergoers.)

In 1948, Al and Bette Moorman moved to the Bay Area, where an
inspired performance by Tallulah Bankhead sparked a love affair with
the Geary Theater and with live performance that was to last more
than half a century. Mr. Moorman joined McCutchen, Doyle, Brown &
Enersen—the Bay Area’s second largest law firm—in 1960 and served
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as managing partner of the firm from 1976 until 1985, longer than any
other individual in the firm’s history. Moorman’s enthusiastic lobbying
on behalf of A.C.T. contributed significantly to the increased success
of the company’s local fundraising efforts, while his leadership as
chairman of the board’s nominating committee helped to create and
sustain a level of excellence and service in A.C.T's principal governing
body. Moorman also served on the hoards of the San Francisco
Museum of Modern Art and the National Corporate Theatre Fund, on
the Committee for Art at Stanford University, and on the advisory
committee of the Allied Arts Guild. A.C.T. has named a rehearsal stu-
dio after Moorman as a lasting tribute to his invaluable contribution to

the life of the theater and the arts in the Bay Area.

HONORING A.C.T.’S FRIENDS

Do you enjoy working with diverse people and learning more about the theater? The Friends
of A.C.T., the company’s volunteer auxiliary, offers many opportunities for people interested in
contributing their time and talent to A.C.T. Volunteers assist with mailings and work with
administrative departments, help at selected performances. staff the library, and more.

Friends do so much for A.C.T. throughout the year that we can never thank our volunteers
enough [or the eritical support they provide. We would like to recognize the Friends listed
below who have volunteered during recent months:

G. David Anderson Celia Gersco Ines Lewandowitz Ellen Spinrod
Alison Augustin Dorothy Griggs Riva Miniz Sam Thal

Marie Bauer Pauline Hoff Danielle Neary Svlvia Coe Tolk
Helen Buckner Gerri Holmes Roy Ortopan Rick Vila

Joan Cahill Han Jean Miriam Perusse Jean Wileox
Geraldine Collins Esther Jennings Joe Ravicini Johanna Wilkens
Maureen Dan Iris Johnson Dana Rees

FElaine Foreman Wiltiam & Gladys Walter Riney

Frances Frieder Kane Joe Rosenthal

Barbara Gerber Susanna Kohn Beverly Saba

For information ahout the Friends of A.C.T., call (415) 439-2301.
For information about ushering, call (415) 439-2348.
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WAYS OF GIVING
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TAKE STOCK IN A.C.T.
There are many creative ways to give to A.C.T. All are tax deductible
and offer A.C.'T. donors a tremendous opportunity to:

Avoid capital gains taxes on the sale of appreciated stock:

Create an income-tax deduction equal to the fair-market
value of the stock at the time of transfer: and

Generate a more significant gift than if you were just writing
a check.

Additional ways to contribute to A.C.Ts success include:
Cash—one of the most familiar ways to give:

Property—most real estate and personal property qualily
as tax-deductible charitable gifts; and

Life insurance—the cash value of your current paid-up lile
insurance policy can benefit A.C.T.

PLANNED GIVING

Many people who could not otherwise contribute to A.C.T. as gener-
ously as they would like find they are able to do so with a carefully
planned gift. You can make a valuable long-term contribution to

great theater hy:

Making a bequest to A.C.T.—please let us know if you have
included A.C.T. in your will or estate plans: or

Creating a life-income charitable trust with A.C.T.—you can gain
an immediate and substantial tax deduction, increased
annual income paid to you for life, freedom from invest-
ment worries, and avoidance of capital gains taxes when
you transfer appreciated property to a charitable
remainder trust.

To find out more about ways to give to A.C.T., please contact:

A.C.T. Manager ol Individual Giving Michele Casau
30 Grant Avenue
San Francisco. CA 94108
(415) 439-2451

American (_:on:s‘elrr:mor;\-' 'ﬂ’rea.‘er‘is deeply g."afeﬁd for the generous suppf;rrr‘of
the many individuals, corporations, foundations, and government agencies
whose contributions make great theater possible. The list below reflects

gifts received between October 1, 1998, and January 10, 2000.

GOVERNMENT, FOUNDATION,
AND GORPORATE SPONSORS

$100,000 AND ABOVE

Grants for the Ars of the San Francisco
Hotel Tax Fund

The William and Flora Hewlett Foundation

The James Irvine Foundation

Steve Silver Productions, Inc.

Visa U.SA., Inc.

$50,000-$99,999
Anonymous

AT&T

PGAE Corporation

California Arts Couneil

Jewels of Charity, Ine.

Mational Corporate Theatre Fund
National Endowment for the Arts
The Bernard Osher Foundation
The Shubert Foundation

$25,000-$49,999

BankAmerica Foundation

Miriam and Peter Haas Fund

Howard, Rice, Nemerovski, Canady,
Falk & Rabkin

KDFC

The Peter J. Owens Trust of the San
Francisco Foundation

Theatre Communications Group, Ine.

United Airlines

Van Loben Sels Foundation

Westin St. Francis

$10,000-$24,999

Bay Guardian

First Crush

Frank A. Campini Foundation

Chevron

Contra Costa Newspapers, Inc.

The Creative Work Fund

The Fleishhacker Foundation

Ira and Leonore Gershwin
Philanthropic Fund

Richard and Rhoda Goldman Foundation

The Colin Higgins Foundation, advised by
The Tides Foundation

KGO AM 810

KOIT

K101

Koret Foundation

Levi Strauss Foundation

Montgomery Street Foundation

Nordlund & Miller

The Odell Fund

Resolution Laser Printer Repair

Rockefeller Foundation

San Francisco Hilton & Towers

SBC Foundation

Thelen Marrin Johnson & Bridges

Torrefazione Italia

Wallis Foundation

$5,000-%$9,999

Capital Group Companies
Catering With Style

The Clift Hotel

CompUSA

Harry Denton’s Starlight Room
Grand Hyatt San Francisco
KPMG Peat Marwick

La Seene Restaurant

LEF Foundation

Morrison & Foerster

Philip Morris Companies
Piedmont Piano Company/Yamaha USA
Edna M. Reichmuth Fund

The Sequoia Trust

Siemens Rolm Communications
Yank Sing

$2,500-$4,999

Bear Stearns/The Monterey Fund
Cala Foods/Bell Market

IBM Corporation

Mervyn L. Brenner Foundation
The William G. Gilmore Foundation

$1,000-$2,499

}\I]UI'I}'HIUL!E

California Council for the Humanities

Eldorado Foundation

Franklin Templeton Group

First Republic Bank

Hambrecht & Quist

Hewlett Packard Company

Ira and Libbie Pink Foundation

Matson Navigation/Alexander & Baldwin
Foundation

MeGraw-Hill Companies Foundation, Ine.

MeKesson Foundation

Pacific Gas and Electric

The Silicon Valley Bank Foundation
The Starr Foundation

$500-$999

Sun Microsystems, Ine.

INDIVIDUAL
SUPPORTERS

DIAMOND BENEFACTOR
($25,000 and ahove)

Anonymous

Mr. and Mrs. Gordon P. Getty

Sally and Bill Hambrecht

Mr. James C. Hormel

Burt and DeeDee McMurtry

Ms. Toni Rembe and Mr. Arthur Rock
Alan L. and Ruth Stein

The Estate of Harry J. Wagner

SYOLNAIMINOY ™)'V
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FRIENDS OF
TOM STOPPARD

Barbara and Gerson Bakar
Mr. Richard Goldman
Miriam and Peter Haas
Ms. Sandra Lloyd

GOLD BENEFACTOR
($10,000-%$24,999)

Anonymous

Ms. Ann 8. Bowers

Ms. Joan Danforth

Mr. Edward J. Dobranski

Mr. and Mrs. William Draper
Ms. Joan Eckart

Mr. and Mrs. Daniel Eitingon
Mr. and Mrs. William Fisher

Mr, and Myus. Patrick F. Flannery
Frannie and Mort Fleishacker
Mr. and Mrs. Robert L. Green
Douglas W. and Kaatri Grigg
Mr. and Mrs. Robert McGrath
Mr. Leo J. MeLaughlin 111
Constance and J. Sanford Miller
Mrs. Albert J. Moorman
Shepard P. Pollack and Paulette Long
Mr. Charles S. Raben

Mr. and Mrs. Claude N. Rosenberg, Jr.
Mr. and Mrs. Alan Snyder

Dr. and Mrs, Gideon Sorokin
Mr. and Mrs. Steve L. Swig

Mrs. Sylvia Coe Tolk

Mr. Gregory W. Wendt

SILVER BENEFACTOR
($5,000-$9,999)

Anonymous

Lionel and Lorraine Chan

Mr. and Mrs. Steven B. Chase
Ms. Lesley Ann Clement

Ms. Linnet F. Deily

Mr. and Mrs. Ray Dolby

Mrs. Delia Fleishhacker Ehrlich
Mr. and Mrs. Daniel Eitingon
Mr. and Mrs. Richard J. Fmeberg
Mrs. Robin Gates

Marcia and John Goldman

Mr. and Mrs. Michael J. Halloran
Mr. and Mrs. Thomas W. High
Mr=. Dorothy A. Hyde

Ms. Heather M. Kitchen

Ms. Sue Yung Li

Bruee and Naomi Mann

Chris and Stan Mattison

Ms. Patricia MeNear

F. Eugene and Mary S. Metz
Jackie and Howard Nemerovski
Mrs. Helene Oppenheimer

Mr. Steven C. Phillips

Mr. Philip Schlein

Mr. Toby Schreiber

D, A, Jess Shenson

Dr. and Mrs. Gideon Sorokin
Monte and Ruthellen Toole

BRONZE BENEFAGTOR
($3,000-$4,939)

Anonymous
Ernest A. and Fritzi Benesch
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Mr. and Mrs. John M. Bryan

Mr. T. L. Davis and Ms. M. N. Plam

Mr. Myrkle C. Deaton

Ms. Janeanne Doar

James and Jean Douglas

Mr. and Mrs. David Fleishhacker

Maorton L. and Amy Rothschild
Friedkin

Dr. and Mrs. M. Wallace Friedman

Ms. Donna Goya

Mr. and Mrs. P. Beach Kuhl

Joan and Ralph Lane

Mr. and Mrs. Casey McKibben

Mr. Robert M. Moore

Terry and Jan Opdendyk

Dr. and Mrs. Morton Rosenblum

Mr. Russ Selinger

Ms. Ruth A. Short

Dr. Vibeke Strand and Dr. Jack

Mr. and Mrs. Paul E. Weiss

BENEFACTOR
($1,200-$2,999)
Anonymous = Ms. Barbara Anne Ames
* Ms. Sharon L. Anderson = Mr. Paul
Angelo * Mrs. A. V. Augustin * Mr. and
Mrs. Martin Bastiani = Ms. Olga Bean +
Mr. Stephen Belford » Mr. and Mrs.
Richard Bennett « Ms. Carole Berg *
Alison Bers and August Lee Kleinecke
* Mr. and Mrs. Hilton Bialek = Mr.
Arthur Bredenbeck » Mr. Alan T.
Brenner * Ms. Patricia Bresee » Mrs,
Barbara K. Brown + Ms. Beuy C.
Bullock * Mrs. Bette Cereske  Ms.
Christine Coalson = Mrs, Virginia .
Coleman = Dr. and Mrs. William J.
Comport * Thomas J. and Joan C.
Cooney = Mrs, Alice Corning * Ms.
Donna Crabb * Mr. Sean P. (ultvn .
Ms. Beatrice Cummings * Mr. and Mrs,
Ricky J. Curotto * Ms. Caitlin F. Curtin
* Ms. Carlotta R. Dathe * Mr. Donald
K. Davis * Mrs. Joan DelGreco
Margaret and Paul Denning * Ms,
Thalia Darwick * Ms. Jane B. Dunaway
* Mr. Robert T. Durden = Mr. and Mrs.
Roger [0 Dwinell = Mr. and Mrs,
Joseph Ehrman [11 + Mrs. Dorthy
Eichorn * Ms. Joan L. Ellison « Mr.
Roger Fee * Dr. Laurence Finberg *
Jenny and Norman Fisk « Mr. Martin
W. Fong * Ms. Ruth Foote * Mr. and
Mrs. Richard L. Fowler. Jr. » Mary Jo
and David Francis « Mr. and Mrs.
Thomas Frankel * The Freiberg Family
* Ms. Susan Johann Gilardi » Richard
and Marcia Grand = Ms. Shelley R.
Grubb + Alan and Wendy Harris = Mr.
George Hawxhurst « Mr. and Mis. R. 8.
!iﬂlml *hs + Ms. Diane Morris Heldfond
* Ms. Betty Hoener = Ms. Jerri B.
Holmes + Ms. Lanette S. Howard * Mr.
Robert Hulteng « Mr. Rob Humphrey
and Ms. Diane Amend « Mr. and Mrs.
Robert E. Hunter. Jr. « Mr. and Mrs,
Harold Ishell « Bradford and Dorothy
Jeffries « Mr. James L Johnston * Mr.
and Mrs. Robert R, Johnston «

Loltis

Ms. Angele Khachadour * Mrs. June
Hope kuwalz‘\ * Ms, Nancy L. Kittle
De. and Mrs. Robert H. Kremers
Richard and Pacla Kulp = Mr. Cario
Lam * Tom and Sheila Larsen »
Barbara and Chuck Lavaroni « Ms,
Helen S. Lewis = Mr. and Mrs. Howard
W. Lewis « Ms, Adeline G, I.i.l'_\_’ * Ms.
Cynthia C. Loux * Mr, and Mrs.
Lawrence I.ullgls * Paul Mariano * Mr.
Preston Martin * Lu Leta and Samuel
Maslak = Mr. and Mrs. Archibald
MeClure « Mr. and Mrs. Donald I
MeCubbin « Ms. Mary J. McCune » Mr.
and Mrs. Nion T. .\[(:E\'u)' * Mr. and
Mrs. Robert MeGee + Ms. Kathleen
Mellwain * George K. Merijohn, D.D.S.
and K. Susan Spiwak + Mrs, Jeanne A.
Meyer « Commander and Mrs. Robert
W. Miller * Bruce and Adrienne
Mitchell « Mrs. Sharon H. Morris +
John and Betsy Munz = Mr. and Mrs.
John Murphy = Mr. and Mrs. Dan A.
Myers » Mr. and Mrs. Merrill E.
Newman * The Honorable and Mrs,
Allen L. Norris * Mr. Ronald Ogg « Ms.
Naney S. Olson * Mrs, Helen Palmer +
Ms. Julie Parish * Bruee and Vicki Pate
* Mr. and Mrs. Stephen F. Patterson
Lisle and Roslyn Payne « Toby and Al
Pelavin * Ms. Juliette Powell « Ms. Amy
Rao * Mr. and Mrs. Robert M. thmer L]
Mr. Charles Ridlon « Mr. and Mrs.
Richard M. Rosenberg = Mr. Toby
Rosenblatt « Mr. Gerald B. Rosenstein
Mrs. Elizabeth B. Ross « Ms. Martha
Ross * Mrs. Riva Rubnitz » Mrs. H.
Harrison Sadler = Joyee and Donald
Sallan * Jack and Betty Schafer = Mr.
Bob Schiller = Mrs. Marietta C.
Schumacher * Ms. Lata Shah + Mr. and
Mes. Clifford A. Sharpe * John and
Sheree Shoch + Earl G. and Marietta
Singer * Mr. and Mrs. David Sliptzin =
Mr. Douglas Smith = Dr. Maurice
Sokolow = Mr. Randall Solomon » Mr.
Emmett Stanton * Mr. Charles

Stauffacher » Mr. Clifford John Stevens,

Jr. » Dwight and Blossom Strong + Ms.
Julie Stuhr « Mr. John Tabor « Dr.

Martin Terplan « Mr. and Mrs, David W,

Terris » Ms, Rosemary Thompson + Ms.
Ann M. Thornton * Mr. and Mrs.
Dexter C. Tight « Ms. Judith P. Timken
* Mr. and Mrs. G‘dr‘\' J. Torre * Mr. and
Mrs. Ronald G, Vandenberghe = Mr.
Daniel G. Volkmann, Jr. = Mr. and Mrs,
Theodore Weber « Noah and Caryn
Weiss * Dr. Irving C. Weissman * Mr.
and Mrs. Wil 5. Wong « Mr. David
Wood *« Mr. and Mrs. Loring A. Willie,
Jro# Ms. Nola Yee

PATRON

($600-$1,199)

Anonyimous * Mr, Kuet Abmey + Me and Mrs,
Charles Alfors » Mr. David Andalean * Mr.
and Mrs. John Atwater » Ms. Stacey Baba
Mr. and Mrs, Raymond I, Baccheti « Mr.
Alan Badger + Mr. Marvin Banks «

Ale, and Mrs. Joseph Barnard = Ms. Lee
Buster * Me and Mrs. Richard Begley » Leslie
sl Brian Benjamin = Mr. Renneth C. Berner
= [ and Mes, Frank Berry « D Barbara
Lynn Bessey and De Kevin Gilmartin * S.A.
Hierly LJames R Blowm « Ms, Nai
fee-+ Mary and Mark Bold « Mr.
istopher P, Booth + Ms. Janet H. Boreta »
e and Mrs. R, Kent Brewer = Ms, Ann
Breznock = Mr. and Mis. Kenneth H. Brown «
Meand Mrs. Timothy Brown » M. Chris
Brownfield * Mrand Mrs. Robert W. Burnet
« Ms, Cheryl Butsuda = Mr. Edgar M. Buttner
« Mr. Hall Byther « Dr. and Mrs. Ronald E.
Cape « Ms, Mary Caporale + Ms. Linda Carson
» John and Linda Carter = M. and Mrs.
Ruobert E. Cha * Mr. Bill Chatwell = M.
William R, Cheney = Mr Walter G, Chesnut +
M. Marilyn ). Clwreh « Mr.and Mrs. A, B,
Ciabattoni * Me. Ronald Clavelouy « lIm:I
andd Janet Clufl = Mr. ,
M. and Mrs. David E. Cookson + Mr. James
Coran and Mr. Walter A, Nelson-Rees » Mis.
lice Corning * Mr and Mrs. Robert €.
Cowan * Ms. Phoebe Cowles « Me, Robert V.
Coyne * Ms. Kay Craven « Me. and Mrs. 8. P.
Caff * Ms. Kathleen Curey » Mr. James E.
Lavidson * Ms. Marlene De Lancie = Ms. lra
1. Dearing * Judith and Robert DeFranco
M and \lun Daniel H. Dibert » Ms, Caral
Dollinger « Mr. and Mr=. Robert W, Donovan «
Mrs. Richard W. Dowell « Ms. Christine Doyle
« Peter M. and Katherine Dy * Mr. Fred
irexler * Ms., Sophie Ducken « Ms. Sally J.
Diudley = Mr, Jedd Dunas « Ms. Lenora A,
Fagar Davis * Mr. and Mrs. William 1. Edlund
; ! Ir. and Mrs, William
k + M=, Winn Ellis and Mr. David
Mahoney * Mr. Don Ellwood « Mr, and Mrs,
Robert K. Entriken « Dr. and Mrs. Philip

) ir s Angela
Sowa and M Dennis B, Facchino » Charles
wnd Susan Fadley « Ms. Ellen M. Farrell = Mr.
armow * Mr. Rodney Ferguson * Mr
. Fetter = Ms, Catherine Feucht
Bob and Susan Fiddaman + Mr. David Fink «
Ms. Linda Fizh « Mr. and Mrs. George W,

i ¢ M and Mrs, John W, Fondahl « Me
and Mrs, Kevin Ford + Ms. Karen E, Ford =
De. andd Mrs. Ruth Foster = M. Roberia P,
Foster « Me. Antoine A, Franke * Mrs. Helen
Friel = Ms, Sue K. Fry « Ms, Lois Fugate » Dr.
and Mes. James Gabby « Mr.and Mrs, Gary B,
Garofalo » Ms. Jessie C, Gaspar « Ms. Frances
Lrermeshausen « Mr. Dennis Gibbons + Ms,
Carol Gilpin « Ms. Marilyn S, Glaim + Dr. and
Mre. Harvey W, Glasser = Mr. Tony Go » Me.
[hanie]l Gordon = Ms, Donna Goya + Robert
and Helga Grabske = Mr. Michael Graves and
M Michael Grover = Mr. Dennis Green = My
and M=, Dawid C. Green » Me Ronnie C.
Green * Mrand Mrs. Lawrence M. Grossman
* Mre. Ermalind V. Guerin « M. and Mrs,
Relley Guest * Mr. and Mrs, Milo and Carla
Grwosden * Mr. and Mrs, Timothy Haggenty «
M. Richard E. Hall and M. Jack R,
Steinmetz * Mr. John P. Hamblin + Hunter
and Colleen Hancock » Mr. Douglas €.
Hannah * Mr. Bernard Hargadon « Ms.

* Harms * Mr. and Mrs. Gary Harpell +
s Hasson « M. John F. Heil = Dy, and
muel Hoeh + Jackie and Robent
Holfman « Mrs, Frances L. Hofmann » My,
Christopher Hollenbeck « Ms, Mareia Hoaper
* M= Nutalie A. Hopkins = Mr. George I
Piekett and Ms. Virginia Horing » Mrs.
Shirley Hort * Mr. Jonathan Horton « M,
Rimberly Hughes « M and Mrs, Cordell W,
Hull * Me. Leslie 1% Hume «

ha

Mr. and Mes. Roger A. Humphrey = Mr. 4
Mrs. James L. Hunt = Mr, and Mes. Rolert
Huret « Mr, Frederick Isaae = Mr. Amie
Jackson = Mr. Kenneth Jallee = Dr. Robert W,
Jamplis » Mr. William Jarvis » Dr. and Mrs,
Jon A Jeniny « D and Mrs, C. David Jensen «
Me Douglas B, Jensen + Ms. Lawrene Jobs «
Me. Jackson E. Johnson + Stephen and
Elizaleth Johnson = Mr. James | Johnston
Mr. Chris Jones * De. and Mrs. Cary and
Zeeva Rardos « Ms, Nobu Ratagiri « Ms,
Melenie Keefle « Ms. Kathleen AL Keene «
Ms. Sheila Kelly-Barbour « Ms, Marjorie Kelt
* Me. Eileen Keremitsiz = Ms., Pamela L.,
Kershner = Me. and Mrs, John H. Kirkwood *
Mr. and Mres. Jim Klingleil = Mr and Mes.
Kenmeth W, knapp * M. Craig Knudsen » Ms.
Ruth Kohart = Dr. Joel J. Kudler * Ms. No ancy
Kux = Mes. Margaret Laloree » Patrick Lamey
and Mary ||ug||rﬁ = Ms. Jenniler B, Langan «
Mr. and Mrs. Niels Larsen * Shernill Stern
Laszlo and Janos Lasalo * M. and Mrs.
Robert . Lauppe « David and Janice
Lawrence * Richard and Patricia Taylor Lee «
Mr. Sterling Leisz  Mr. and Mrs. John D,
Leland = Mr. and Mrs. Richard Leon « Ms,
Donna Leonard » Mr. David Lesning « Dr. and
Mrs. Ralph Levin « Ms, Helen 5. Lewis = Mr.
Larry Lewis « Ms. Renee D. Lewis » Mr.
Stephen P. Lind « M. and Mrs. John G,
Linvill = D, and Mrs. Charles Lobel = Mrs,
Betty D, Lockfeld « Ms. Taia Lockhart = Mr.
and Mrs. Alexander Long » Ms. Jennifer H.
Loucks = Mr. and Mrs. Lawrenee Ludgus « Me.
P Machado * M. Gerald Madden « Mr.
John H. Magee « Broee and Alexis Magid «
M. Peter Maier « Ms. Elinor Mandelson + Mr.
Dennis H. Mangers « Meagan and Bill
Manheim = Mr. John A, Mann « My, ©
R. Manning « Lois and Gary Marcus « Mrs.
Ma L. Marioni « Ms, Patty Martel « Mr,
Fred "I Martin = Me. Lee Martin = Me Lynn
Martin = Mr. Andrew €. Matthes « M. Judy
Maxwell * My and Mrs. Alden Me
Me. Thomas MeAuliffe » Mr. Bruee
anid Mre. Richard MeCall » Ms, Patricia
McClung * Mr. David MeGrath » Mz, Ann
MeKereghan « Me Donald MeKibhen « M.
and Mrs. Glen MeLaughlin « Ms. Kathryn K.
MeNeil = Ms. Sallie MeNeil » Mr ). A
MeQuown + Mr. Michael L, Mellor + Ms.

Naney Melion « M. and Mrs, Harald A,
Menaies, Jr. « Mr. and Mrs. Glen Michel »
Daniel and Carolyn Miller * Mr. and Mrs.
Greorge Miller « Mr. Leshie A, Minkus « My
Ted Clayton Mitchell « Mr. H. Mohrenweiser «
Mr. and Mrs. John A Moore * Mr. Ralph V.
Monre « Ms. Christine Morphopoulos « Mr.
and Mrs. Edmund W, Nash » De. Lawrence
Nathan * Mr. and Mrs, Walter Newman » M.
Clyde W, Nielsen * Mr. and Mrs. Bruce Nissim
* M. and Mrs, Douglas H. Ogiden + Mr. Erwin
Ordeman = Dr. Jerome D, Oremland = Mr.
Anil Pal * Mr. Don Palermo » M. and Mrs.
Clark M. Palmer « Ms. Julie Parish + Ms.
Margot S, Parke » Mr. John Parnell » M.
Willia I"m-rwn * Toby and Al Pelavin « Mr.
N C. Pering + Joseph and Marjorie Perloff +
Ms. Nancy Perdoff « Mr. Dennis Philpot « Ms.
C. Powell-Haggeny « Mr. Valentine Pristera,
I+ Ms. Marilyn Radisch « Janice and Derek
Ransley « Mr. and Mes. Jacob Ratinofl « Mr.
Dawidl B. Raulston = Mr. ;
Hy and Barbara Re: el Mrs, Gary
Rifkind = Drs. Pamela and Richard Rigg « Mr.
Joseph S, Riggio « Mr. and Mrs. Richand Riley
« Mr. Tony Ritzie « Mr. Guy T. Roberts, Ir. +
Robinson * Iy and Leigh Robinson
* James and Kathy Robinson «

Me. Ovrin W. Robinson 11+ Ms. Stephanic
Robinson + Ms. Helen M. Robison « Mrs,
Marianne B, Robison = Dr. Donald Rose « Di
Alan J. Rosenberg « Meand Mrs, David
Rosenkrantz * M. Paul Ross « Marian . and
Adolph Rossi « Meline and Jirayr Roubinian «
Mr. Gary Rubenstein « Mes, Donald Ruder »
Mr Alan Russell » Katherine A and Jane W,
Russell « Ms. Louise A, Russell + My, and Mrs
Robert K. Russell. Ir. « Ms. Judith Sahagen +
M aned Mrs, Robert Salidich « Ms. Cynthia
Sapp * Ms. Vigginia C. Seardigli + Dr. and Mrs.
Rudi Schimid « Ms. I\ﬂ'lhl'l’llh‘.' Schueler =
Me. Donald 8. Sehulman + Mre and Mrs,
Charles M. Sehuliz » My, Howard G. Sehutz =
My andd Mrs. William Seavey » Dr. . Stanley
Seifried = Mr. H. Boyd Seymour « Mr. Dan
Shiehi * Joln and Sheree Shoch + Mr and
Mrs. Patrick Shockey * Mr. Tom 5
andd Mrs, Richard J. Simmons « Ms, Christine
\| Simpson « Mr. Mark Slater = Mr. Grogory
10 Me. Sally Hol it * Dy, and \I:‘ I
Smith * Mr. Stey phen Smith + Dr. and
arles Snorl = M. Frederick G. Soley -
k Solomon = Ms. Eta Somekh « Ms.
Kristine Soorian * Mr. Richard Spaete = Mr.
Gerard St Pierre » George and Gayle Stachle
* Mrs. Madeline Johnson Stein « Mr, and Mrs.
M. Stepanian + Ms. Carol R. Strand « My, and
Mrs. Richard J. Stratton * Ms. Patricia L.
Sundrud « Ms. Christine Suppes * D, and
Mes. Robert Talley « R, Michael and Eileen .
Tanner « Mr. and Mrs, E. Hugh Taylor = M.
Alison Teeman and Mr. Michael Yovino-Young
* D and Mrs. Alan Teitelbaum » Me. Daniel
Thatcher « Ms. Carolyn O, Thiessen = Mr. and
Mis. Chris Thomas « Mr. and Mys. JefTrey
Thomas « Mz, Timothy P. Thomas « Mr. and
Mrs, William W. Thomas « Ms, Suzie S. Thorn
* Ms. Jeanette Thorp * Mr. and Mrs. Edward J.
Thedemann + Ms., Sylvia G. Toth * Ms. Janelle
M. Tynan * Everett and Mary Upham « T

] S, Valentine M. » My, and Mrs.
Eeland H. Van Winkle « Ms. Anne Vol

Mr. Daniel Wagner « M and Mrs. Jim
Vagstalle « Mr and Mrs, Brooks Walker. Jr, «
and Mre, Brice Walker « Mu, and Mrs.
James L. Walker 111 * Mrs. Elisabeth Wallace «
Mr and Mrs. Chifford Wallgren « Mr. Thomas
Walters » Me. Charlic Wambeke * James [.
and Barbara W, Wanvig « Mr. and Mrs.
Dowglas Watson * Mr. and Mrs. Samuel
Watzon = Ms. Carol M. Watts = Dr. Anna
Webster « Me and Mrs. Albent E. Wehde « Mr.
Paul . Weintraub + Mr. Wil R W Al
Gene Weishrod + Ms. Beth Weissman + Mr,
Gregory B Weller « Mr. Robert Welles « M,
|\m| Wendell « Mi: Will Wenham * Mrs. Fred
Wertheim « M, and Mrs. Christopher A,
Westover * Ms. Naney Whittaker = Mr. and
Mre. Marty Winter » Devera and Michael
Witkin * Ms. Linda Ying Wong « Mr. Joseph A.
Woods. Ir. « My, and Mrs. Juseph B, Workman
* Mr. Ken Young * Mr and Mes. Paul F.

I+ D and Mrs. Richard
Zimmerman * Peter and Midge Zischke » Alr.
Peter M. Zuber

CONTRIBUTOR

($300-$599)

Anonymous + Ms, Suzanne Adams « My Mark
Addleman = Mr. Michael Afendakis = Ms.
Katherine C. Agnew * Mrs. Grace Albritton
M. Gail Ald * Me. Hervey E. Aldridge =
Me. Naney Alexander * Ms Susan Alexander
Ms. Esther Allen « Ms. Janet Allen » M. and
Mrs. James Michael Allen « Me Michael Allen
* M. Liz Allor = M. Anmabelle Ahschuler
Block * Ms. Regina Anavy «

mn*
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Mrs. Thomas (. Andersen = M and Mrs,
Kinsey A. Anderson = Mr. Paul Anderson «
Mr. Donald Andreini « Ms, Dora A Appell =
Ms. Jacqueline Apple « Ms. Judi Arbini » Ms,
Carmen Arbona * Dr. Paul L, Archambeau
Mr. R. John Armor * Mr. and Mrs. James
Armetrong * Mr, and Mrs. Rodrick M. Ansaga
= Mrs. Taylor Ashley « Me. Richard Babow
Mr. Peter A Bacich + Mr. Bill Bagnell « Ms.
Carol J. Baird + Ms. Nancy Ball « M. and Mrs.
Ralph Bardoff » Mr. David N. Barnard » Ms,
Marilyn Baroffio * Mr. William A. Barrett »
s, Jeanne Barsoechini = Mr, and Mrs. Kirk
W. Baseett = Mr. Michael Bassi » Ms. Susanne
C. Baum * Mr. and Mrs, Irwin Bear » Ms.
Kathryn M. Beek « Becton Dickinson + Mr.
Daniel R, Bedford = Mr. and Mrs, Ervin
Behrin « Ms. Mary Lou Behymer * Mr. Bruce
Bell * Bell Family Foundation * Mrs. Margaret
Benedict » Mr. Charles Benet = Ms. Deborah
Benton * Mr. and Mre, Patrick Berdge « Ms,
Donna L. Beres « Mr, Richard R, Berman «
Ms. Eve Bernstein * Dr.and Mrs. Philip
Bernstein * Mr. William M. Berry » Mr. and
Mrs. Frank Berryman * Mr. Vernon Birks
Mrs. Elizabeth Blaubach * Mr. and Mrs,
Arnold L. Bloom = Mr. James Blume = Ms.
Kathy Booth « Mrs. Ann E. Bornstein « Mrs,
Armand ). Bose « Ms. Katheryn Boselli « Ms.
Donna Bottrell-Mackie » Mr. and Mes. John
Bowen * Father Glen Bowersox * Ms. Patricia
Bransten * Pegay and Harry Bremond = A,
Fred Brewer « Me. Steven Brown « Mr. and
Mrs. William L. Brown = E.], and Carol
Browning * Mr. Richard Bruins « Ms. Vieki
Brumby * Mr. and Mrs. Gordon E. Bruno =
Ms. Glenna Bryant * Mr. John Bryant « Mr,
Bruce Burdick = Mr. and Mrs. John Clifford
Burton * Mr. and M. Richard Butterficld =
Robert and Dona Byrum * Ms. Patricia Cabral
* Ms. Sandy Cademartori » M. Gerald K.
Cahill and Ms. Kathleen King * Ms. Marie
Calderilla « Ms, Janice M. Caldwell « Mrs.
Lewis S, Callaghan = Ms, Mary Camphbell +
Mrs. Mary Ellen Camphell « Mrs. Alden
Campen * Ms. Frances Campra « Mr. and Mrs.
Dennis Carter * Mr. Thomas M. Casciato +
Mrs. Henry G. Castor * Mr, James Cavacchioli
= Ms. Leslie Chalmers = Ms. Cocta Chambers
Ms. Paula Champagne « Mr. Robert J.
Chapman * Ms. Millie Chauser » Mr. John A.
Chaves * M. Jan Chernofl « Dr. and Mrs.
Richard A. Cherry « Mr. Steve Chiang * Mr.
and Mrs, Frank Child « Ms. Kathleen
Childress « Ms. Mildred H. Chin * Mr. and
Mrs. T. Z. Chu « Ms. Phyllis E. Cima « Mr.
Craig Claussen » Mr. Byde Clawson = Mr.
Stephen Cleary « Dr. Thomas H. C = Mr
and Mrs. John Coates + Ms. Cynthia S, Cohan
« Mr. Arthur H. Colas, Jr. * Mr. and Mrs,
Richanl Cole = M. Richard and Sylvia Condon
* Dir. and Mrs. Mark 1. Congress « Mr. and
Mrs. Thomas Conlon + Mr. and Mrs. Roy 5.
Cook * Ms. Mary Coons « Kenneth W, and
Patricia Cope * Mr. and Mrs. William Corvin *
Mr. Manuel M. Costa = Ms, Laurie Coulter +
Mr. Ralph Countryman + Jim and Liz Cox »
Mr=, Suzanna P. Coxhead * Randy and Mary
Cram * Ms, Patricia Crawford * Ms. Joanna
Crimmins * Ms. Mary Culp = Dr. David Curtis
« Ms. Kathleen Damron * Mr. and Mrs, John
R. Darling * Mr. Jerry Davis « Mr. Peter
DeBono » Mr. Carl N, Degler « Mrs, Margaret
E, Dennis + Mrs. Lucile DeSoto » Ms. Carol
Devineengi « Ms. Kathryn Dickson « Mr.
Henry Dirksen = Mr. Jerome L. Dodson + Dr.
Fred Doherty » Ms. Mary Donaldson = Ms.
Mary Lou Doodakyan « Ms. Sara L. Dorn »
Dr. and Mrs. Leo V. Dos Remedios «
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Mrs. A. Jeannette Douglas + Mr. William C,

D Mrs, Lorraine C. Downing * Mr.
William Dirobiny « Mr. ane Mrs, L Michael
Duca » Ms. Caroline A. Duhen « My and Mis,
Kenneth L. Dulaney + Ms. Kathleen Dumas «
Me and Mrs. Gordon S. Duan + Ms. | ,
Dunn * Mr. and Mrs, Gary Durbin « Drs,
Linda and Gilbert Duritz « Mr. John B,

tra * M. Judith V. Earl » Dr. John C.
Fekels + Ms. Janet B. Edeleano « Ms. Jan
Edwards « E. Judge and Marie Elderkin = Ms,
Margaret Elliot * Ms. Sheila Emery + Dre. amil
Mre. Marvin L. Engel * Mr. and Mrs, Chri
P, Erdman « Mr. Robert C. Estes « My and
Mre Jerome B. Falk. Jr. » Dr and Mrs. Paul A
Farrer * Mr. Douglas Faunt + Mrs. Janice L,
Field « Mr. Robert Finkle = Ms, Anne Fisher +
Dr. Philip A. Fisher * Mrs. Dorothy A
Flanagan * Ms. Sandra Fleishhacker Randall -
John and Dolores Fleming « Mr. James Florey
* Mr. and Mrs. James Forbes » Mr. and Mrs.
Robert 1. Foree « Mr. Robert Fordham * Me.
and Mrs. Robert L. Fossum + Ms. Diana
Brogoitti Fox + Ms, Joan D Fox = Mr. and Mrs.
J. Murray Fox « Mr. and Mrs. Jon Francis «
Alrs. Elizabeth H. Frazer = Ms, Jane Frazer +
Mr. Harold J. Freemon * Mr. Robert
Freidenberg » Mr. and Mrs. Fred Fuchs » Mr.
and Mrs. Donald F. Fuller » Ms. Sherrie Fuliz
* M. Angela P. Gaines * Mr. and Mrs, Robent
Gale = Mr. and Mrs. Thomas A. Gallagher +
Mrs. Nicholas Gannam  Mr. John J. Ganion
M. Glady= Garabedian * Ms. Josephine W.
Gaskill » Ms. Ruth Gay » Mr. and Mrs.
Imtl--mk Gaylord = Mr. and Mrs. Robert J.

ng * Mr. Michael R. Genesereth « Mr.
.m:l Mrs. Sam Genirberg * Dr. and Mrs.
Leonard Gerstein « Me. Richard E. Gibson
and Mr. Paul G. Porcher « Mr. and Mrs.
Charles T. Gilgun * Mrs. Ann Witter Gillette «
Mr. Rudolf Glauser * Mr. K R Gogin » Ms,
Janice Golda * Florence and Steven Goldby »
Mr. David B. Goldstein » Mr. Roger F.
Goldstein + Dr. and Mrs. Kenneth Gottlieh +
Mr. Russell Graham + Ms, Linda Grauver * Me.
and Mrs. Jim and Cathleen Greenlee = Mr,
Mark Greenstein * Dr. and Mrs. Gabriel
Gregoratos * Ms, Norma Grench « Ms. Lucile
Griffiths « M. and Mrs. Lin H. Griffith = Jane
and Rupert Grimm + Mr. William Grotemeyer
* Mrs. Lee B. Herbst Gruhn = Mr. Mark
Grundman « Mr. Carl Grunfeld + Ms. Gloria J.
Guth * Ms. Rose Gutierrez + Mr. Carl T. Hale: »
Ms. Roberta J. Hall + Roger and Kathryn
Halliday = Mrs. Diana Halprin « Me. Randall
E. Ham » Migsy and Jim Hamasaki * Mr. and
Mrs. Herbert L. Hamerslough « Mr. and Mrs.
Alfred A. Hampson » David and Sarah
Hancock » Mrs. Noreen A. Hanna = Ms.
Eleanar S, Hansen * Leslie and Bill Hantke *
Ms. Andrea Harris + Mr. and Mrs, William 1.
Harris, Ir. « Mr, Asthur . Haskell « Ms.
Maryanna Haskins » Mrs. Dolores Hawkins »
Ms. Fulvia Haves « Mr. and Mrs. ID. E. Haynes
* Ms. Joan Haynes * Mr. and Mrs, Gerald C,
Hayward = Ms. Jeanne Heise « Ms, Michele
Helmar = Mr. Alvis Hendley « Ms. Eve M.
Hendrickson » Mr. and Mrs. Leon Henkin
Mr. Henry Paul Hensley + Dr. James M.
Hessler * Joanme and Harlan Heydon « Mr.
and Mrs, Orion A. Hill, Jr. » Ms. Adrienne
Hirt * Mr. and Mrs. Rudolph A. Hoffman «
Mr, and Mrs. Tom Hofstedi * Mr. John I
Holey » Ms. Sally Holland + Mrs. Martha W,
Hollenbeck « Mr. and Mrs. Peter C. Holmes «
Ms. Nancy Hood * Mr. Paul Hook = Mr. and
Mrs. Robert B. Hope » Dr. and Mrs. Richard
W. Horrigan * Ms. Caroler Houser * Mrs, Tom
Howarth * Mr. Edward Lee Howes, Jr. +

Ms. Enid M. Hunkeler * Mr. Herbert Hunt +
Ms. Lorelle and Don Humt + Ms. Suzanne
Hunt » M. and Mrs. Richard Hure » Me.
Holly llfeld * Leanard ML and Flora Lynn
lssacson + Mr. and Mrs. Gene Ives = Ms, Gayle
Jucobs = Mr. Harry L, Jacobs * Mr. and Mes.
James P, Jacobsen « D and Mes. Donald B.
Jaffe = Dr. and Mrs. John E. Jansheski « M.
Seymour Jaron * Ms. Ann Kelly Jenks « Ms.
Ann Jennings « Me Allan D, Jergesen = Ms.
Luey A John * Me and Mes, James C.
Johnson « Mr. and Mrs. Norman L. Johnson *
Mrs. Claiborne 3. Jones » Ms. Ellen Jones «
Mz, Joan Jones « Ms. Cynthia Jung * Mr.
Kenneth Kaplan + Mr. and Mrs. Richard M.
Kaplan * Dr. Selna Kaplan + Mr. Thomas L.
Kardos * Mr.and Mrs, Martin Katz = Ms.
Anna Yaya Cooper and Mr. Michael J.
Kelleher = Mr. Donald E. Kelley.
Mrs. Grege and Anh Kellogg
Richard L. Kempson * Mes. Elizabeth W,
Kenady = Mr. and Mrs. James D. Kennedy *
Mr. and Mrs. Nolan Kennedy » Ms. Diana M.
Kerr « Ms. Janet King « Ms. Kathryn Klein «
Ms. Franees Wynns Knudison and M. Barry
5. Marrug « Mr. Thomas F. Koegel * M.
Andrea Kohlruss = Ms, Sandra Krakowski <
Dr. Thane Kreiner and Dr. Steven Lovejoy =
Ms. Kimberly J. Kruse » Ms. Patricia A. Kubo
* M. Olga Labunsky * Mr. and Mrs. Edward
A. LaFranchi + Mrs. Wendy Lalanne » Ms.
Theresa LaMay « Mrs. Rebul Lampman = Mr.
David L. Landis * Mr. David Laver « Peter
and Diane Lawrence « Mrs, Egon Lazarus *
Dr. and Mrs. Samuel R. Leavitt * Dr. and Mrs,
Wolfgang Lederer = Mr. and Mrs. Richard G,
Lee « Dr.and Mrs. Richard H. Lee, Jr. * Dr.
and Mrs. Jack Leibman = Mr. and Mrs. Robert
. Lenormand * Mr, E.L Lentz, Jr. « M. and
Mrs. Gary Letson * Mr. John E. Leveen » Mr.
and Mrs. Alan Levin = Ellen and Barry Levine
* Mr. Leonard Leving + Ms. Donna Levis « Mr.
and Mrs. Harold L. Levy « Ms, Elizabeth L.
Lillard = Ms. Jennifer Lindsay * Ms. Valerie
Lisiewicz * Mr. James E. Litehfield « Mrs,
James P. Livingston = Mr. William R. Lloyd =
Mr. William Thomas Lockard « Mrs. Betty 1.
Lockfeld = Mr. John D). Loder * Ms.
Linda-Marie Loeb * Mr. and Mrs. Robent W,
Logan * Mr. and Mrs. Robert E. Long + Ms.
Yvonne Dechant Lorvan * Mz, Marjorie Louis
« Mr. John Lovas + Mr. and Mrs, John B.
Lowry * Mr. and Mrs, Donald Luce = Mr.
Harry W. Lucheta * Ms. Jane Luckham = Mr.
and Mrs. James 1. Ludwig » Mrs. William F.
Luttgens * Mr. and Mrs, Edmund MacDonald
* M. Adelaide Macovski + Mr. Ward Madeira »
Mr. and ’\Irs Ted N. Magee » Mr. and Mrs.
Ms. Laura Malik » Mr. and
lallory » Mr. Gene Manheim «
Meagan and Bill Manheim « Mr. Andre AL
Manoliu + Dr. Evelyn J. Marchini « Ms. Dona
Marriott * Mr. and Mrs. H. Cloyd Masengill +
Drs. Michael A. and Katherine Matthay « Mr.
and Mrs. John 8. May * Mrs. Donna \!a“ham
+ Mrs. Karen MeAulilfe + Ms, Carol MeCabe +
Ms. Kathy L. McCaffrey « Mr. and Mrs. John
H. \Ic{.w « M. and Mrs. Frank McCulloch +
Mr. Alfredo MeDonald » Dr. and Mrs, Milton
K. MeDowell « Mr. James L. McFarland + Mrs.
Paula Hynes MeGowan « Ms. Nannette D.
MecGrath + Mr. and Mrs, George O. MeKee -
Mr. Edouard B, McKnight * Ms, Teresa
MeLean * Ms. Regina C. McMahon + Ms,
Barhara J. Meislin + Mr. and Mrs, Gary Meyer
* G.H.C. Meyer Family Foundation = Ms.
Landra P. Miles * Mrs, Elizabeth and David
Miller » Duncan Milner * Me and Mrs, James
L. Milner » Mr. Ronald L. Mitchell «

Me. Lawrence H. Moe * Mr. Shannon J.
Molfat « Ms. Julie Montanari « Mr, Roger
Montzomery * Mr. and Mrs. James W. Moore =
Mre. Jean B, Morales « Ms. Theresa M. Moran
= Mr. Richard H. Moss = Mr. and Mrs. Joffrey
W Murphy * Mrs, Patrick Murphy * Mr. and
Mus. Thomas L. Murray « Mr. Carl Myerholtz =
Ms. Ruth Nagler « Mr. Joseph C. Najpaver +
Ms. Elizabeth Nash + Mr. and Mrs. Edmund
W. Nash * Paul and Judith Nebenzahl « Mrs,
John E. €. Neilsen * Ms, Joane Nelson « Mrs.
Newton H. Neustadier « Joanna and Neil
Nevesny * Mr. Philip Neville  Dr. H. B.
Newhard * Ms. Florence M. Newlin + Dr. and
Mrs. Thomas H. Newton = Ms. Lisa Nolan »
Ms. Doris Nordeen « Allen Norman M.1D. +
M. John Oak Me. Chris Oates « Mr.
Michael Ogrine * Ms. Margo Rich Ogus « Dr.
and Mrs. Gerald T. Orlob = Mr. Joseph
Owades * Mr. and Mrs. Charles Page « Mr. and
Mrs. John Parker » Ms. Nancy Parsons » Ms.
Madeleine F. Paterson * Ms, Lisa Paulson =
Mr. David Pearson = Ms. Cathleen Peck « Mrs.
Shirley R, Peek + Dr. Herman Pepper = Mr.
und Mrs. Richard Perking « Mr. Donald E.
Peterson « Mr. David M. Pettingill « Ms.
Barbara Phillips « Mr. and Mr=. H. V.
Plimpton * Mr. Arthur J, Pollock = Ms. Ricki
Pollycove * Ms. Susan W. Powell « Ms.
Elizabieth Powers » Dr. and Mrs. Joseph Presti
* Me. Tracy Prim « Ms. Denise Pringle « Mr.
Myron A, Pugh « Ms. Carol R. Purcell » Mrs.
Jean M. Purvis * Ms. Kate Quick = Ms,
Margarita F. Quihuis + Ms. Shanaz Rafinejad »
Mrs. Leslic B. Rall « Mr. and Mrs. Bertram
Raphael * Mr. Morton Raphael « Ms. Samia
Rashed * Mr. Selwyn Rehlield » Mr. and Mrs.
Richard W. Reinhardt « Ms. Maryalice
Reinmuller « Mr. and Mrs, Robert S. Reis =
Ms. Ursula Reitter » Dr. and Mrs. H. Dieter
Renning * Ms, Patricia P. Reno * Mr. William
Rhodes « Mr. and Mre. Eugene B. Rickansrud
* Ms. Rita M. Riggs * Mr. and Mrs. Charles
Rino * Ms. Karen Robbins * Mr. and Mrs.
Eugene Roberts « Ms. Eliza K. Robertson «
Mrs. Corrine A, Robson « Mr, Delbert V.
Fobson * Ms. Jean Roche « Dr, and Mrs.
Benson B. Roe  Mr. and Mrs. Robert R.
Roeser » Ms. Shirlee Roman + Ms. Roberta
Romberg » Dr. and Mrs. Joseph Rosenthal «
Ms. Lisa Rosenthal * Mrs. Edward W. Rosston
* Mr. and Mr=. Arthur L. Roth « Mr. and Mrs.
Peter R. Rath « Ms, Pamela Royse « Jan
Hollander and Kim Rubin * Mz, and Mrs.
William Rubin « Ms. Diane Rudden + Mr. Pete
Rulavina » Ms. Nancy Ruskin « Mr. and Mrs.
Paul Sandberg * Mr. and Mrs. John Santana,
Jr. * Ms. Joan Schatz * Mr. Lawrenee Schear «
Mr. and Mrs. Berne Schepman + Mr. Paul
Schmidt + Me. and Mrs. Raymond Schmitt +
Mr. and Mrs. Albert L. Schultz » Mrs. Betsy
Schwab = Mr. Jerry Schwarz * Mr. Ken Scott +
Mrs. Rosalie Seton + Mr. and Mrs. Theodore
Seton * Ms, Leah Shadowens * Ms. Louise
Shalit » Ms. Betty Shanahan + Ms. Laura M.
Shaner + Mr. John Shankel « Mr, Marlan
Shanks * Ms. Ann M. Shaw * Ms. lrene Shen
Mr. William Sheppard * Mr. Robent 5.
Shertzer, Jr. * Mr. Andrew Shore » Dr. and
Mrs. Elliot Shubin * Mr. and Mrs. Tom and
Barbara Shula * Mr. William . Silva * Mr. and
Mrs. Leslie E. Simmonds « Ms. Kathleen
Simpson * Mr. Thomas Simrock « Richard
and Frances Singer + Ms, Kathleen Ann
Skeels « D, and Mrs. Joseph Skokan * Mr. Joe
Skorupa * Mr. and Mrs. Richard 1.
Smallwood * Mr. and Mrs. Dale A, Smith = Dr.
and Mrs. Harlan Smith » Mrs. Polly Osborne
Smith * Mr. Patrick W. Smith +

Mr. and Mrs. Stuart H. Smith + Me. William [

Smith * Dr. Frank A. Salomon, Jr. « Ms. Claire

Solot = Mr. Robert Spagat + Mr. and Mrs.
Robert S. Spears « Mr. and Mes. Leonard M.
Sperry, Jr. + Mr. Paul Spiegel » Dr. and Mrs.
Herbert H. Srebnik = Ms. Patti Stack * Me.
Bert Steinberg « Mr. and Mrs. Murray
Steinberg * Dr. and Mrs. Stuart Steinberg «
Ms. Nancy E. Stephens and Mr. Bill King »
Mrs, Carl W, Stern = Dr. Joffrey Stern » M.
Tracey Stewart = Mr. and Mrs, Herbert Stone «
Mr. and Mrs. Monroe Strickberger = Mr. and
Mrs. Richard F. Sullivan « Ms. Shirley Ross
Sullivan * Ms. Eva Sulon DDS = Ms. Marilyn
Sundberg * Ms, Naney Swan + Ms. Rebecea
Swan * Mrs. Donald H. Sweet » Ms. Susan
Swope * Mr. Robert Takken « Mr. Richard
Talmo « Ms. Naomi Tamashiro * Mr. and Mrs,
Joseph M. Tanner « Ms. Donna A. Taylor «
Mrs. Karen Teel = M. John Tegnell « Mr.
Frederick W. Terman « Mr. and Mrs, Jeffrey
Thermond « Ms. Joan Thoma « Mr. and Mes.
R. F. Thomas, Jr. * Mr. and Mrs. lan Thomson
* Mr. and Mrs. Brian Thorne * Mr. and Mrs.
Joel C. Thornley * Mr. Ralph Tiegel + Mr.
Peter Tittelbach « Ms. Kathryn Tolve « Ms.
Patricia Tomlinson * Mr. and Mrs. Nicolo
Torre * Ms, Lisa Torres « Mr, and Mrs. Robent
Trevorrow * Mr. Glenn Trewitt « Mr. Francis
Txai * Ms. Ellen B, Turbow * Mr. Peter
Turnbull * Noel and Denise Turner * Dr. and
Mrs. A, van Seventer « Ms. Barhara 1.,
Vaughan * Ms. Elaine M. Veechi = Mr. C.
Daniel Veneill + Mr. Lindsey Vereen « Mr.
Case Verploegh « Mis. Darlene P. Vian + Mr.
and Mrs. James Vincler » Mr. and Mrs. C. L.
Wade « Mr. Arnie D. Wagner « Mrs. William C.
Wallace « Mr. and Mrs. Robert H. Walter « Mr.
Thomas Walters « Mr. David Ward « Mr.
Thomas M. Ward « Emily and Robert Warden
* Mr. Douglass J. Warner « Ms. Margaret
Warton « Mr. and Mrs. Richard Wangh « Ms.
Sisi Weaver « Mr. and Mrs. Kenneth 1. Weber
* Ms. Jennifer Webley « Dr. and Mrs. Roger 1.
Weeks = Dr. and Mrs. Harry Weinstein » Ms,
Harriet Weller « Mr. George Weston « Dr. and
Mrs, John F. Whisenhunt * Mrs. Saul White «
Ms. Linda Whitley « Ms. Phyllis Kay Whitlock
* Me. Ellen G. Widess « Ms. Linda Wilder
Mr. Roy [. Willey « Mr. Archibald Wilson »
Mr. and Mrs. Jacob H. Wisniewski « Mr.
Richard Witter « Ms. Sandrea M. Woehl « Mr.
Stanley M. Wolf « Dr. and Mrs. Ira Wong = Ms.
Florence Woodman « Ms. Linda Haverty
Woodworth * Mr. James Bock Wunderdich =
Mrs. Glea G. Wylie » Mrs. Gar Wynne = Mr.
and Mrs. Jerry and Julie Yaffee « Ms. Marilyn
Yalom » Ms. Gayle K. Yanagi » Ms. Anne
Yanow * Mr. and Mrs. Herbert W. Yanowitz «
Ms. Dale Yeomans-Casale = Mr. and Mrs.
Bennett . Young * Ms. Shirley K. Young «
Ms, Anita Yu * Dr. and Mrs. Vincent Zarcone
Mrs. Susan L. Zare * Mr. Eddie Zeitler = Ms.
Carol Zell * Me. Bryant K. Zimmerman

MEMORIAL GIFTS

In Memory of Sophie Aronson

William Ball Memorial Fellowship
Fund

In Memory of B. I. Braber

In Memory of Donna Gottdiener
Oakes, M.D.

In Memory of Mr. Richard C. Hamister

In Memory of Dr. George D. Meyer

In Memory of Polly McKibhen

In Memory of Dennis Powers

In Memory of H. Harrison Sadler

The Karen B. Fireman Foundation
in Memory of Mr. and Mrs, Nathan
Tash

In Memory of Sydney Walker

SPECIAL THANK You

Cityscape

Downtown Center Garage
King George Hotel

Oakwood Corporate Housing
Saks Fifth Avenue

TourArts

CORPORATE
MATCHING GIFTS

The following corporations have
generously maiched gifts made by
their employees to A.C.T., doubling the
impact of these contributions. A.C.T.
extends its gratitude to these com-
panies and invites all their employees
to join in supporting theater in the San
Francisco Bay Area.
3M Foundation
Advanced Micro Devices
Alexander and Baldwin Foundation
American Express Foundation
AON Foundation
AT&T Foundation
Adobe Systems, Ine.
Apple Computer
BankAmerica Matching Gifts
Becton Dickinson
Boeing Company
Brobeck Phleger & Harrison LLP
Cadence Design Systems
Charles Schwab and Co, , Ine.
Chevron USA, Ine.
Cisco Systems
Citicorp Foundation
DFS Group Limited
Federated Department Stores
Fireman’s Fund Matching Gift
Foundation
Gannett Communities Fund
Gap Foundation
Genentech, Ine.
Hamblin l)esign
Hambrecht and Quist Matching Gifis
William and Flora Hewlett Foundation
(Matching Gifts Fund)
Hewlett Packard
Home Depot
IBM Corporation
Intel Foundation
Irvine Foundation
Levi Strauss and Co.
Lockheed Martin
Matson Navigation Company
MeGraw-Hill Companies
Foundation, Ine.
Microsoft Corporation
Marrison & Foerster Foundation
Network General Corporation
NORCAL Mutual Insurance
PG&E Matching Gilts Program
Philip Morris Companies
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Platinum Technology

Patlatch Corporation
Provident Companies
Prudential Foundation

Saleco Insurance Companies
SBC Foundation

5. H. Cowell Foundation
Silicon Graphics

Smart Modular Technologies
St. Paul Companies

Sun Microsystems, Ine.

Tenet Healtheare Foundation
Texas Instruments Foundation
Times Mirror Foundation
Transamerica Foundation
TRW Foundation

Washington Mutval Foundation
Wells Fargo Bank

1998-99 NATIONAL
GORPORATE
THEATRE FUND

ANNUAL FUND
CONTRIBUTORS

The National Corporate Theatre Fund
is a nonprofit corporation created (o
increase and strengthen support from
the business community for ten of this
eountry’s most distinguished profes-
sional theaters. American Conserva-

tory Theater receives the support of the

Jfollmwing corporations and individuals
I."mmgh their contributions fo the
National Corporate Theatre Fund:

BENEFACTOR

($25,000 and above)

AT&T Capital Corporation

CBS Foundation

Citibank N.A.

Coopers & Lybrand

General Motors

Joseph E. Seagram and Sons, Inc.
Xerox

PACESETTERS
($10,000-524,999)

American Express Company
AON Risk Services

Arthur Andersen

Bankers Trust Company
Ernst & Yuung

The GE Fund
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The GTE Foundation

Ja&H/Marsh & MeLennan

KPMG Peat Marwick

MacAndrews & Forbes Holdings, Ine.

Mellon Bank/Dreylus Retirement
Services

Ogilvy & Mather

Praxis Media

Philip Morris Companies, Ine.

Quick & Reilly

Jerry Seinfeld

Simpson Thacher & Bartlett

Sony Corporation of America

Stagebill

Viacom, Ine.

DONORS

($5,000-$9,999)

ADP

Allen & Co.

Bell Adantie

Bristol-Myers Squilib Company
Cablevison

The Chase Manhattan Bank
Credit Suisse First Boston
Donaldson Lufkin & Jenrette
Dramatists Play Service

The Interpublic Group of Companies
Merrill Lynch & Co. Foundation
Metropolitan Life Foundation
MTV Networks. Inc.
NationsBank

Newsweek

PaineWebber

Plizer Ine

Salomon Smith Barney
Thacher Proffitt & Wood
Venator Group

SUPPORTER
($500-$4,999)

ABC, Inc.

Adams Harkness & Hill
AT&T

Callaghan Nawrocki
Clark & Weinstock
Exodus Communications
Fleet Bank

Horan Imaging Solutions
KeyCorp

Korn/Ferry International
The Klein Foundation
Master Eagle

Niagara Mohawk Power Corp.
PepsiCo

Peter X(+C) Limited
Price Waterhouse LLP

Revlon
Young & Rubicam

INDIVIDUALS/
FOUNDATIONS

Karen Bachman

Randall and Diane Barclay
Edie and Barry Bingham. Jr.
Jacquie and Raymond A. Boyee
Fran and James E. Buckley
Christopher Campbell
Robert Doede

Suzy Finesilver

Sarah D. Fuller

John J. Geron

Jenniler P. Goodale

Joseph W. Hammer

Ellen Schwarzman Katz
Robert D Krinsky

Dean Ostrum

Steven H. Scheuer

Donald and Darlene Shiley
Carlyn J. Steiner, Esq.
Naney Ticktin

Frances E. Trachter

Evelyn Mack Truitt

Sol Upbin

Phyllis Wender

LEADERSHIP

GAMPAIGN FOR
AMERICAN THEATRE

The Leadership Campaign for
American Theatre is a 85 million
challenge project to build much-

needed corporate support for nonprofit

professional theater in the United
States. The Leadership Campaign for
American Theatre directly benefits the
ten resident theaters that are members
of NCTE. To date, the following
corporations have committed more
than S600,000:

American Express

AT&T Foundation

The B. F. Goodrich Foundation
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Ine.

Praxis Media. Inc.

Texaco

The Xerox Foundation

ADMINISTRATIVE OFFICES

L.CTs administrative and conservatory
olfices are located at 30 Grant Avenue, San
Irancisco, CA 94108, (415) 834-3200. On
1 I'I e “"'.’Il: www.a (!! “-'"lﬁ >'.U] g_.

BOX OFFICE AND
TICKET INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason. next
to the Ceary Theater. one block west of
Union Square. Box olfice hours are 12-8
pam. 'rut-'sllu_!'-smunla}: and 12-6 p.m. Sun-
day and E\Inrllla‘v‘ During nonperformance
weeks, business hours are 12-6 pom. daily.

BASS
Tickets are also available at BASS centers.
including The Wherehouse and  Tower

Records/Video.

Online

Tickets are also available 24 hours/day an
our Web site at www.a ::I-nlllg}',n]_g. S:‘;-llin;_:
quality is consistent with that available Il‘\"
phone or in person. A.C.T's popular E-mail
Club (accessible throngh the Web site)
offers members reminders of upeoming
shows. special offers and last-minute ticket
discounts. and the latest company news,

Charge by Phone or Fax

Call (413) 749-2ACT and use vour Visa,
MasterCard, or American Express card. Or
fax your ticket request with credit card
information to (415) T49-2291,

Purchase Policy

All sales are final, and there are no refunis.
Only current subscribers  enjoy perfor-
mance rescheduling privileges and lost-
ticket insurance. If vou are unable to attend
at the last minute. you can donate your
tickets to ALC.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past performances cannot be consid-
ered a donation.

Mailing List

Call {415) 749-2ACT or visit our Web site
to request subscription information and ad-
vance notice of A.C.T. events.

Ticket Prices
Ticket prices range from §11 to $55.

Subscriptions

Full-season subscribers save up to 29%
and receive special benefits including
parking. restaurant, and extra-ticket dis-
counts, performance rescheduling by
phone. and more. Call the ACT. Sub-
seription Hotline at (415) 749-2250 to find
out about four- and seven-play packages.

Discounts

Ha]f-Price tickets are sometimes available
on the day of performance at TIX on Union
Square. Half-price student and senior
rush tickets are available at the hox office

90 minutes before curtain. Matinee senior

rush tickets are available at noon on the
day of the performance for $10. All rush
tickets are subject to availability, one ticket
per valid 1D, Student subscriptions are
also available at half price. Senior citizen
discounts are available for full-season and
sampler series subscriptions. ALCT. also
offers one Pay What You Wish perfor-
mance during the run of each production:
patrons are allowed to pay any amount for
tickets when they bring in a donation of
canned food.

Group Discounts
For groups of 15 or more. call Linda Gra-
ham, Group Services, at (415) 346-7805.

Gift Certificates

ALCT. gift certificates can be purchased in
any amount by phone, fax. or in person at
the box office. Gift certificates are valid lor
three years and may be redeemed for any
performance or A.C.T. merchandise.

SPECIAL PROGRAMS

Geary Theater Tours

A.CT. offers guided tours ($8. 86 sub-
seribers and seniors, $4 students) of the
Geary Theater on selected Wednesday and
Saturday mornings. For information. call
(415) T49-2ACT or visit A.C.T. online,

Student Matinees

Matinees are offered at 1 p.m. to elemen-
tary. secondary. and college school groups
for selected productions. Tickets are $10,
For information call (415) 439-2383,

ALC.T. Extras

For information on A.C.T. Prologues. Audi-
ence Exchanges, and Words on Plays audi-
ence handbooks, please turn to the “A.C.T.
Extras”™ page of this program.

Conservatory

A.CT. offers instruction in a wide range of
theater disciplines, The Master of Fine
Arts Program offers a rigorous three-year
course of actor training, culminating in a
master of fine arts degree. The Summer
Training Congress is an intensive program
for those with some performing arts back-
ground. Studio A.C.T. offers evening and
weekend classes, including Corporate Edu-
cation Services, to enthusiasts at every level
of experience. The Young Conservatory is
a broad-based program for students 8-19.
Call (415) 439-2350 for a free brochure,

Costume Rental

More than 10.000 costumes, from handmade
period garments to modern sportswear, are
available for rental. For information call
(415) 439-2379.

Parking

ACT. patrons can park for just $8 at the
San Francisco Hilton and Towers for up to
five hours, subject to availability. Enter on
Ellis Street between Mason and Taylor.
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Show your ticket stub for that day’s perfor-
mance upon exit to receive the special price.
After five hours, the regular rate applies.

AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
before curtain.

A.C.T. Merchandise
Posters, sweatshirts, t-shirts, nightshirts,
s, note cards, .-:l‘J'i[il.-‘. and Words on

ys are available for purchase in the main
lobby and at the Geary Theater Box Office.

Refreshments

Bar service is available one hour before the
performance in the lower lobby and on the
second balcony level. Reservations for
refreshments to be served at intermission
may also be made, at either bar or in the
main lobby, during the hour before perfor-
mance, Food and drink are not permitted
in the auditorium.

Beepers!

If you carry a pager, beeper, cellular phone,
or watch with alarm, please make sure that
it is set to the “off” position while you are
in the theater. Or you may leave it and your
seat number with the house manager. so
you can be notified if you are called.

Perfumes

The chemicals found in perfumes, colognes.
and scented after-shave lotions, even in
small amounts, can cause severe physical
reactions in some individuals. As a courtesy
to fellow patrons. please avoid the use of
these products when you attend the theater.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers

A.C.T. performances begin on time. Late-
comers will be seated before intermission
only if there is an appropriate interval.

Listening Systems
Headsets designed to provide clear, ampli-
fied sound anywhere in the auditorium are

available free of charge in the lobby before
performance. Please turn off your hearing
aid when using an A.C.T. headset, as it will
react to the sound system and make a dis-
ruptive noise.

Photographs and recordings ol A.C.T. perfor-

mances are strictly forbidden.

Rest rooms are located in the lower lobby, the
balcony lobby, and the uppermost lobby.

Wheelchair seating is available on all
L\ levels of the Geary Theater. Please
(_/ call (415) 749-2ACT in advance to

notify the house stalf of any special needs.

RFFILIATIONS

.'\.(;,Ill. ('I'l]i']'i'lll'.‘ under an ll:_{l'l'l.'llll‘nl he-

Theaters and

tween the League of Residen
Actors’ Equity Association, the union of pro-
fessional actors and stage managers in the
United States. A.C.T. is a constituent of The-
atre. Communications Group. the national
organization for the nonprofit pro ssional
theater. A.C.T. is a member of the League of
Resident Theaters, Theatre Bay Area, Union
Square Association, San Francisco Chamber
of Commerce, and San Franeisco Convention
& Visitors Bureau. A.C.T. is a participant in
the National Theatre Artist Residency Pro-
gram, administered by Theatre Communica-

tions Group, the national organization for
the American theater, and funded by the
Pew Charitable Trusts.

A.C.T. logo designed by Landor Associates.

@ The director is a member of the
SS Society of Stage Directors and
Choreographers, Inc. an  independent
naninnz:T luimr union.

}TS ACT. is supported

wationat GRAN

:‘::ag:‘:—: ]{]}2?4? J€ in part by grants
ART from the National

A__RTS I ndowment for the

Arts, California Council for the Humanities

and Grants for the Arts of the San Fran-

cisco Hotel Tax Fund.

B o A.C.T is funded in part by

"J',‘ ARE the California Arts Council.

o ——  sate agency.
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Damn the tuxedos, full speed ahead.

Black tie is optional but a 300-horsepower V-8 is standard in the world's most powerful ful

size
SUV. There’s room for seven in three rows of leather-trimmed seats. And up to 8900 pounds towing

uxury

nvehicles.com or see an authorized Lincoln Navigator dealer.

capacity. Call 800-668-8898, visit wwwilinco

f Lincoln Navigator. American Luxury.
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