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THE 1999-2000 A.C.T. SEASON

THE THREEPENNY OPERA 2 PIANOS, 4 HANDS
Book and lyrics by Bertolt Brecht By Ted Dykstra and

Music by Kurt Weill Richard Greenblait
Translated by Michael Feingold Directed by Ted Dykstra
Directed by Carey Perloff February 17-March 19, 2000

September 2-October 3, 1999
THE HOUSE OF MIRTH

By Edith Wharton
Adapted and directed by

WRONG MOUNTAIN
By David Hirson
Directed by Richard Jones Giles Havergal

October 21-November 21, 1999 March 24—April 23, 2000

A CHRISTMAS CAROL EDWARD Il

Adapted from Charles Dickens’s By Christopher Marlmwe
Directed by Mark Lamaos
May 4=June 4. 2000

novella by Dennis Powers and
Laird Williamson
Directed by Candace Burrett

and Raye Birk
November 27=December 26, 1999 SHOCKHEADED PETER

Featuring The Tiger Lillies

Cultural Industry’s

THE INVENTION OF LOVE
By Tom Stoppard

Directed by Carey Perloff
January 6-February 13. 2000

Music by Martyn Jacques

Directed and designed by
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June 7=July 16, 2000
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ABOUT A.C.T.

A.C.T's beautifully
restored Geary Theater,
originally buift in

1909, is one of the
finest

performance venues in
the United Stafes.
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AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions, intensive actor training in its
conservatory, and an ongoing dialogue with its community. Under
the leadership of Artistic Director Carey Perloff and Managing Direc-
tor Heather Kitchen, A.C.T. embraces its responsibility to conserve,
renew, and reinvent its relationship to the rich theatrical traditions
and literatures that are our collective legacy, while exploring new
artistic forms and new communities. A commitment to the highest
standards informs every aspect of A.C.T’s creative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
Francisco season at the Geary Theater in 1967. In the 1970s, A.C.T.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979.
During the past three decades, more than 300 A.C.T. productions
have been performed to a combined audience of seven million peo-
ple; today, A.C.T’s performance, education, and outreach programs
annually reach more than 250,000 people in the San Francisco Bay
Area. In 1996, A.C.T’s efforts to develop creative talent for the the-

: j ater were recognized with the presti-
gious Jujameyn Theaters Award.

Since Perloff’s appointment in 1992,
A.C.T. has enjoyed continued success
with groundbreaking productions of
| classical works and bold explorations of
contemporary playwriting. Guided by
Perloff and Kitchen, who joined the
company in 1996, A.C.T. has enjoyed a
remarkable period of record-breaking
audience expansion and renewed finan-
cial stahility. The company continues to
i produce challenging theater in the rich
B context of symposia, audience discus-
sions, and community interaction.

The conservatory, now serving 1,900
students every year, was the first training
. program not affiliated with a college or
university accredited to award a master
of fine arts degree. Danny Glover, Annette Bening, Denzel Washing-
ton, and Winona Ryder are among the conservatory’s distinguished
former students. With the 1995 appointment of Melissa Smith as
conservatory director, A.C.T. revitalized its commitment to excel-
lence in actor training and to the relationship between training, per-
formance, and audience. The A.C.T. Master of Fine Arts Program has
moved to the forefront of America’s actor training programs, while
serving as the creative engine of the company at large. B

100% 7
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California residents:

EARN HIGH
TAX-FREE INGOME
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your principal. Of course, the fund’s share price and yield
will fluctuate as interest rates change.

Invest with the experts in tax-free funds. Call for our
free report, The Basics Of Tax-Free Investing, and find
out how to keep more of what you earn. $2,500 minimum
investment. No sales charges.

— Gall 24 hours for your
wesvevt i | free investment kit
including a prospectus

Invest With Confidence®
1-800-541-1596 .
WWwWWw.troweprice.com TROWEPI‘ICQ

'3.30.10, 6.80%, and 8.58% are the bond fund’s 1-, 5-, and 10-year average annual total

returns, respectively, for the periods ended 12/31/99. Figures include changes in principal value, reinvested dividends,
and capital gain distributions. Investment return and principal value will vary, and shares may be worth more or less
at redemption than at original purchase.

*Some income may be subject to the federal alternative minimum tax. Income earned by non-California residents will
be subject to applicable state and local taxes. Past performance cannot guarantee future results. For more information,
including fees and expenses, read the prospectus carefully before investing. T. Rowe Price Investment Services,
Inc., Distributor. CAB054129
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Suzanna Bailey, Sound Head
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Michael Chevoor, Mark Pugh,
Ruth Saunders, Stagehands
Raymond Panelli,
Wardrobe Supervisor
Sean Brixey, Assistant Wardrobe
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Kevin Shea, Stage Door Monitor
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James Winquist. Sound

Janann Eldredge. Katherine
Riemann, Stage Management

Wilson Chin, Scene Shop
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Vanessa Taub, Wigs

ADMINISTRATION
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Managing Director
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General/Company Manager
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Management Assistant
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continued on page 12
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continued from page 10

BOX OFFICE
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Ryan Montgomery, Ranielle
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Mark C. Peters, Manager
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TELESERVICES

Hilary Cohen, Manager
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Theater Manager
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Tanya Reeves, Traci Shannon,
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Susan Marks. Bartenders
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Claudya Martinez, Naomi
Peters. Jessa Santons, Karin
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Lesley Pierce, Manager

Burt Smith, Assistant Facilities
Manager/Geary Theater

Len Lucas, Assistant Facilities

Manager/30 Grant
Jay Keitel, Crew
Curtis Carr, Jr.. Richard
Supinsky, Security

CONSERVATORY

Barbara Hodgen, Administrator

Craig Slaight, Young
Conservatary Divector

Bruee Williams, Director of
Summer Training Congress
and Community Programs

Maureen McKibben, Director of
Student Affairs

Jack Sharrar, Director of
Academic Affairs

Susan Pace, Director of
Financial Aid

Matt Jones, Bursar/Payrall
Administrator
Kimberly Mohne. Young
Conservatory Associate
John Dixon, Mark Jackson,
Conservatory Associates
Joe Rosenthal,
Library Coordinator
Christopher Rader, Financial
Aid/Conservatory Assistant
Alison Augustin, Receptionist
Lita Swiryn, Folunteer

Master of Fine Arts Program
CORE FACULTY
Marco Barricelli. Acting
Jefivey Bihr, Suzuki
Jeffrey Crockett, Voice
Frank Ottiwell,
Alexander Technique
Priscilla Regalado,
Modern Dance
Melissa Smith, Aeting
Deborah Suseel, Speech,
Verbal Action
Gregory Wallace, Acting
Paul Walsh, Director
af Humanities

ADJUNCT FACULTY

Bonita Bradiey,
Imaginal Movement

Glen Canin, Alexander
Technique

Greg Hoffman, T"ai Chi/Combat

Kevin Jackson, Acting

Penelope Kreitzer, Voice

ring

Peter Maleitzke, Singing

Deborah Lambert,

Mimi MeGurl, Humanities
Kimberly Mohne, Speech
Leonard Pitt, Masks

Gwyneth Richards, Humanities

Studio A.L.T.
Letitia Bartlett,
Dynamic Movement!/Physical
Acting
Cynthia Bassham. Speech
Kate Brickley. Acting
Mike Carroll. Aeting
John Dixon, Acting
Paul Finoechiaro, Aeting
Amy Freed, Playioriting
Marvin Greene, Acting
Chris Herold, Acting

Andrew Hurteau, Acting
Rose Adams Kelly,
Alexander Technigue
Barry Lloyd, Musical Theater,
Cabaret Performance, Arting
Domenique Lozano, Aeting
Frances Lee McCain, Acting
Kimberly Mohne, Speech
Audree Norton, Acting
Trina Oliver, Acting
Tim Orr, Improvisation
Ken Prestininzi, Playwriting
Regina Saisi
Barbara Scott, Improvisation
Carla Spi
Brent $ ir. Arting
Rachel Steinberg, Acting
Lisa Steindler, Acting

hupm visation

Foice/Speech

Ava Victoria, Singing

Margo Whitcomb, Acting

Bruce Williams, Audition
Techniques, Acting

Young Conservatory
Marc Bauman, Acting, Creating

Physieal Character
Kate Brickley. Foice and Speech,

Scene Study
Jennifer Gould, Mustcal Theater,

Advanced Musical Theater
Domenique Lozano,

Sr. Voice and Speech
Kimberly Mohne, deting
Pamela Ricard, Acting

Jr. Performance Workshop
David Scamardo,

Musical Theater
Jack Sharrar, Directing, Acting
Craig Slaight, Performance

Workshop, Master Class,
Seniar Seminar
John Sugden,
Performance Monitor
Francine Torres-Kelly,
Sr. Improvisation
Gemma Whalen, Acting
Krista Wigle, Musical Theater

NEW PLAYS PROGRAM RESIDENT
PLAYWRIGHTS

Bryony Lavery

Timothy Mason

Wendy MeCloud

Accompanists
James Murdock
Robert Rutt

Join A.C

Access everything you want to know about A.C.T.
—and purchase tickets—

online 24 hours a day @

WWW.ACT-SFBAY.ORG

’s popular E-mail Club
(accessible through our Web site)
for reminders of upcoming shows,
special offers and last-minute ticket discounts,

and the latest company news.

The C-Class with Tele Aid. Or, the icing

‘The cake is pretty tasty to begin with. Then, for added safety and security, we
top it off with Tele Aid" as standard equipment. If an air bag deploys, Tele Aid will
activate automatically. Using satellites, we can locate your car and send help. You
dor't even needa phone. Sweet. The C-Class with Tele Aid, starting at only $31,750.**

Visit yourlocal Bay Area Mercedes-Benz Center
or call 1-800-FOR-MERCEDES.

“Tele Aid requires consumer subscription for monitoring service, connection charge, and air time. Available only in cellular service areas. First year's monitoring,

subscription, monthly access fees, and 30 minutes of air time included at no cost. See retailer for details. * *MSRP for a C230 Kompressor at £31,750 excludes 645
transpartation charge, all taxes, title/documentary fees, registration, tags, retailer prep charges, insurance, optional equipment, certificate of compliance or nroncompiiance
fees, and finance charges. MSRP for C230 Kompressor shown at $33,490 includes optional glass sunroof and metalic paint. Prices may vary by retailer, For more information,
call +-800-FOR-MERCEDES, or visit our Web site, www.MBUSA.com. AIR BAGS ARE A SUPPLEMENTAL RESTRAINT SYSTEM, SO REMEMBER AIR BAG SAFETY: BUCKLE
EVERYOME AND CHILDREN IN BACK! ©2000 Authorized Mercedes-Benz Retailers



Come to A.C.T. for the most entertaining education in town. A.C.T. )
: ; ; / =,
offers several ways for you to learn about the season’s productions haito

: i . mundi
and to express your views on the issues they raise: g

Setting New Standards For Early Music
A.C.T. PROLOGUES i : . -
These lively half-hour presentations are conducted by each show’s ACCIaImed Harm0n1a Mundl. ArtIStS perform
director and are open to the public regardless of whether you are E|eVen COﬂCeI'tS In Elght DayS

seeing the performance that evening. Prologues, sponsored by the

BERKELEY FESTIVAL & EXHIBITION

Junior League of San Francisco. are a perfect way to get a behind-
g . Y08 JUNE 4-11, 2000

the-scenes look at the creative process behind each production. Pro-
logues are held before the Tuesday preview of every production, at

5:30 p.m., in the Geary Theater. Doors open at 5 p.m.

AUDIENCE EXCHANGES

These informal, anything-goes sessions are a great way to share your -

John Butt

feelings and reactions with fellow theatergoers. Audience Exchanges
take place in the Geary Theater for 30 minutes immediately after
selected performances and are moderated by A.C.T. staff members

A.C.T. EXTRAS

and artists.

WORDS ON PLAYS
Each entertaining and informative audience handbook contains
advance program notes, a synopsis of the play, and additional back-

For more ground information about the playwright and the social and historical
information, call context of the work. A subseription for seven handbooks is available by
(415) 749-2ACT mail to full-season subscribers for $42; limited copies of handbooks

or go online at for individual plays are also available for purchase at the Geary The-
www.act-sfhay.org. ater Box Office, located at 405 Geary Street at Mason, and at the mer-

chandise stand in the main lobby of the Geary Theater, for $8 each.

Please join us for these free events
in the Geary Theater:

ON Epwarp 11
A.C.T. PROLOGUE

0
o0
=
©

I
c
]

]

Paul O'Dette

R Festival Highlights include:
Featuring Director Mark Lamos Two all-Bach programs
featuring Paul Goodwin conducting
AUDIENCE EXCHANGES Philharmonia Baroque Orchestra
. - : June 10 & 11, 2000
May 16, May 21 (matinee), May 31 (matinee), Tivo Brogiams ol
addis from acclaimed Renaissance vocal Specialists e
25 1 o = 5
and additional dates to be announced Enoaritie Clament Sansquin et S
June 6 & 7, 2000 2037 Granville Avenue
A variety of recitals and ensemble programs Los Angeles, CA 90025
featuring Paul 0'Dette, The King's Noyse, Tel: (310) 478-1311
David Douglas, Ellen Hargis, and John Butt
June 4 - 11, 2000 http://www.harmoniamundi.com
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How do you measure success?

escape.

To see how 1choice from Morgan Stanley

Dean Witter can help you achieve success,
call 1-877-937-MSDW or visit us at

msdw.com.

MORGAN STANLEY DEAN WITTER

Success. One investor at a time.

Morgan Stanley Dean Witter is a service mark of Morgan Stanley Dean Witter & Co. Services are offered
through Dean Witter Reynolds Inc. and Morgan Stanley Dean Witter Online Inc. Members SIPC. i and
ichoice are service marks of Morgan Stanley Dean Witter & Co.

) 2000 Morgan Stanley Dean Witter Distributors Inc. Member SIPC.

Edward 2

by Christopher Marlowe (1591-92)
Adapted by Mark Lamos and Paul Walsh
Directed by Mark Lamos

with
Christopher Baker Vivienne Benesch Chris Ferry
Anthony Fusco Malcolm Gets Jonathan Haugen
Albert Jones Andy Murray Michael Polak
Tim Redmond Brian Keith Russell
Jonathan Sanders Dan Snook
Paul Sulzman Gregory Wallace Michael Wiles

Scenery by ~ Christopher Barreca
Costumes by ~ Beaver Bauer
Lighting by ~ Donald Holder
Sound by  Garth Hemphill
Dramaturg ~ Paul Walsh
Fight and Movement Direction by ~ Gregory Hoffman
Vocal Coaching by ~ Deborah Sussel
Casting by ~ Meryl Lind Shaw
New York Casting by ~ Bernard Telsey Casting
Hair and Makeup by  Rick Echols
Assistant Director  Mark Swetz

Stage Management Staff
Kimberly Mark Webb.* Stage Manager
Sue Karutz,* Assistant Stage Manager

Janann Eldredge, Intern
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There will be one intermission.

Please silence all cellular phones and pagers.
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Carey Perloff
Artistic Director

Heather Kitchen
Managing
Director

Melissa Smith
Conservatory
Director
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This production Is
sponsored in part by
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TORREFAZIONE
ITALIA.
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Managers in the
United States
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featuring

Th

music by

Cultural Industry’s

e Tiger Lillies

Martyn Jacques
directed and designed by

Julian Crouch and Phelim MeDermott

june 7 — july 16

geary theater, san francisco

sponsored by ALICE@97.3fm

a junk opera
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The Cast
Edward II  Malcolm Gets™*
Gaveston, Mower, Lightborn.  Christopher Baker*
Isabella  Vivienne Benesch*
Mortimer  Dan Snook*®
Kent  Anthony Fusco™

Arundel, Berkeley

Archbishop of Canterbury, Gurney
Warwick, Monk

Lancaster, Monk

Bishop of Coventry, Baron,

Michael Polak*®
Brian Keith Russell*
Jonathan Haugen™

Gregory Wallace®

Sir John of Hainault ~ Paul Sulzman*
Leicester ~ Andy Murray*
Post, Matrevis, Abbot ~ Chris Ferry*
Baldock  Tim Redmond*
Spencer  Michael Wiles*
Altar Boy, Prince Edward 111 Jonathan Sanders®
Levune  Albert Jones™*
Lords, Guards, Soldiers, Monks,
and Attendants ~ Chris Ferry, Albert Jones,
Andy Murray, Michael Polak,
Tim Redmond, and
the ensemble
Extras  Darrick Clayton, Michael
Gregory Goncalves Davis,!
Brian Linden, Vidal Perez,
Sky Cameron Soleil,f
Edward Webster®
Understudies

For Malcolin Gets—Michael Wiles
For Christopher Baker, Jonathan Sanders—Tim Redmond
For Vivienne Benesch—Celia Shuman®; For Dan Snook—Chris Ferry
For Anthony Fusco, Paul Sulzman, Extras—David Stephen Maier*

For Jonathan Haugen, Andy Murray, Brian Keith Russell-Tommy A.

Gomez*; For Michael Polak, Tim Redmond, Extras—Sean San Jose™®
For Gregory Wallace, Michael Wiles—Albert Jones
For Chris Ferry, Albert Jones, Extras—Timothy Lopez Rogers™

Special Thanks to

Ghia Services

Gold’s Gym
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This production is
sponsored in part by
corporate sponsor
TORREFAZIONE
ITALIA

*Member of Actors
Equity Association,
the Union of
Professional Actors
and Stage
Managers in the
United States

TH irst-year student
in the A.C.T.
Master of Fine Arts
Program
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A MAP FOR THE SENSATIONAL

YOU ALMOST
HEAR
MARLOWE
THINKING, AS
A YOUNG
WRITER IN AN
AGE OF
VIOLENCE AND
EXPLORATIGN,
WHAT CAN |
DARE TO DO?

20 STAGEBILL

by Mark Lamos

One scholar has written: “Marlowe is merely a name associated with
some texts written for performance in a theater of which we know lit-
tle in general, and less specifically concerning these texts. Even the
surviving written word is uncertain.” On the freedom implied by this
uncertainty I began to conceive this production with a dramaturg, a
group of actors, and designers in San Francisco in the year 2000.

Christopher Marlowe is a sensational but shadowy figure, yet each
of his plays explores another way of making theater, another experi-
ment in performance aesthetics. When we read or watch his works
performed, we sense, says another writer, “that we are in the pres-
ence of that rare force: spontaneous creativity.” There is none of the
sublimity of Shakespeare—even early Shakespeare. (Marlowe and
Shakespeare were youths beginning their theatrical careers at the
same time.) The iambic pentameter of Edward II is raw, grey, direct
to the point of dullness, with no color, little use of metaphor or sim-
ile—it is poetry used like close-captioning for the Deaf on television.
The viewer will listen in vain for Shakespearean flights of poetic
fancy, or indeed wholeness, any sense of order, an organizing vision
of the universe—the grounded ideology of Elizabethan England, the
positing of a world in which God ordains circumstance. Even Titus
Andronicus, the most bloodthirsty and sensational (and most Marlov-
ian) of Shakespeare’s early attempts at pleasing the groundlings, has
more hope. Look not for the humanistic balancing act of Shake-
spearean skepticism; instead, here is irony magnified a hundredfold.
The obdurate, sexual, strutting, egotistical Marlowe painted sharded
landscapes Shakespeare could only resist. Here was a protean force
in the theater whose experiments and agendas would have magnifi-
cently enriched Renaissance literature and performance practice—if
the playwright had lived past his youth. (Like Joe Orton, Marlowe
was murdered.)

What Marlowe writes isn’t exactly literature—it is a map for the
sensational. You almost hear him thinking, as a young writer in an
age of violence and exploration, What can I dare to do?

Though there were no “homosexuals” per se in Elizabethan Eng-
land, there was plenty of homosexual activity. Marlowe may or may
not have participated in it. We have no way of knowing. However, we
do know by looking at his surviving texts that almost every one of
them features homosexual desire.

More importantly, he refused to moralize history. He saw history
as chaos; he understood that we are circumscribed, indeed impris-
oned, within history by our personalities and our circumstances. In

continued on page 22
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MARLOWE
UNDERSTOOD
THAT WE ARE

CIRCUMSCRIBED,
INDEED
IMPRISONED,
WITHIN HISTORY
BY OUR
PERSONALITIES
AND OUR
CIRCUMSTANCES.
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continued from page 20

that sense, we have no choice, and we plunge to our fates like the
characters of The Agamemnon, helpless in the grip of personal forces
beyond our control. He demonstrates a “thrilling equipoise” (as
another critic has noted) of contrarieties, creating an electrifying the-
atrical effect. Marlowe’s characters are switch-hitters. Perhaps that’s
another term for Realists?

I am using Marlowe’s text to examine and display questions about
masculinity and gender and domination and victimization. This pro-
duction investigates homophobia, male bonding techniques, and the
eroticism of violence—particularly violence between men. After all,
all we can do is interpret, since we have no way of knowing what was
originally meant or received in the performance of this text. I am
reading Marlowe’s play for myself first, then for my time (as I per-
ceive it subjectively), and then for this wonderful theater company in
San Francisco, California. Like Marlowe’s characters, 1 have no
choice here. This is all I can do.

Irony. Salaciousness. Violence. A refusal to moralize history. The
lack of an ethical center. Contradiction: male vs. female, public
responsibility vs. private yearnings, etc. These are the themes and
means by which Marlowe creates a nihilistic theatrical universe. In
this play politics intersect with sexual desire. Each nullifies the other.

Perhaps the most modern thing about Edward I is its depiction
of the phobic. Michael Kaufman explains:

A phobia is one means by which the ego tries to cope with anx-
iety. Homophobia is a means of trying to cope, not simply with
our unsuccessfully repressed, eroticized attraction to other men,
but with our whole anxiety over unsuccessfully repressed pas-
sive sexual aims, whether directed toward males or females.
Homophobia is not merely an individual phobia, although the
strength of homophobia varies from individual to individual. It
is a socially constructed phobia that is essential for the impo-
sition and maintenance of masculinity. A key expression of
homophobia is the obsessive denial of homosexual attraction;
the denial is expressed as violence against other men. Or to put
it differently, men’s violence against other men is one of the
chief means through which patriarchal society simultaneously
expresses and discharges the attraction of men to other men.

Though the deadly barons of Edward II claim that their hatred of
the king’s favorite, Gaveston, is based on his lower-class status, it
seems clear that Mortimer, Edward’s primary nemesis, is afflicted by
masculine jealousy and homophobia and a kind of masculine role
playing that demands retribution (the conflicted “straight” man’s
fear and consequent hatred of the homosexual).

It is this aspect of Marlowe’s drama that most interests me. l

A NOTE ON THE TEXT

For this production of Christopher Marlowe’s Edward II, director
Mark Lamos and dramaturg Paul Walsh have made a number of sig-
nificant changes in the text as originally published in 1594. Mar-
lowe’s text has been shortened by more than a third, in order to focus
more intently on the startlingly direct and surprisingly modern
exploration of eroticized power and the power of the erotic at the
heart of Marlowe’s play. In doing so, this version is less meticulous
about the details of 14th- g = ;

century English history as
recorded in Raphael Holin-
shed’s Chronicles (1587)
than was Marlowe, whose
audience would have been
more familiar with those
details than we are today.
The significant events of
Edward’s tragic life and
death have, however, been =
preserved.

In preparing this produc-
tion, Lamos and Walsh have
relied upon the many classic
and contemporary editions
of the play, including
those by Gill (1967),
Merchant (1967), Pendry-
Maxwell (1976), and Forker
(1994). To achieve greater
dramatic economy, the char-
Lacter of Margaret (niece to
the king and bride to Gave- |
ston) has been eliminated, [
and several other characters
have been altered and com-
bined (the role of Pembroke,
for example, is here com-
bined with that of Leicester, and the action of Rice ap Howell is
taken by the Archbishop of Canterbury). In addition, certain
anachronisms of language have been clarified (so, for example,
Edward’s line “Good father, on thy lap / Lay I this head, laden with
mickle care” becomes “Good father, on your lap / lay I this head,
now overborne with care”). At every step, editorial decisions were
informed by a desire to bring the directness and immediacy of Mar-
lowe’s language and dramaturgy to the fore. B
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TACHER OF DESIRE

by David Riggs

Marlowe was happy in his buskined muse,
Alas unhappy in his life and end.
Pity it is that wit so ill should dwell,
Wit lent from heaven, but vices sent from hell.
~Anonymous, The Pilgrimage to Parnassus (1602)

The Cambridge undergraduates who wrote The Pilgrimage to Par-
nassus, a play produced just nine years after Christopher Marlowe’s
death, recalled a contradictory figure. His fellow writers celebrated
the reach and beauty of his art: Dramatist George Peele called him
“Marley, the Muses’ darling for thy verse” Shakespeare praised the
author of the magical line “Who ever loved, that loved not at first
sight?” Poet Michael Drayton proclaimed that Marlowe “Had in him
those brave translunary things, / That the first Poets had” Ben Jon-
son remembered him as the maker of “Marlowe’s mighty line.”

Marlowe’s detractors were equally adamant about his vices. Gov-
ernment spy Richard Baines denounced Marlowe as a proselytizing
atheist, a counterfeiter, and a consumer of “boys & tobacco.” During
the months leading up to Marlowe’s death, playwright Robert
Greene publicly predicted that God would soon strike him down.
Protestant ministers took the killing of Marlowe, in a tavern brawl at
the untimely age of 29, to be an act of divine vengeance. Marlowe
had “denied God and his sonne Christ,” wrote Thomas Beard,
“but see what a hook the Lord put in the nostrils of this
barking dog.” :

The contradiction remained manageable ‘

T so long as Mar-

lowe remained a minor figure. When he finally joined the canon of
major English authors during the 19th century, however, the ques-
tion of his moral character had to be confronted. Victorian critics
constructed a romantic Marlowe whose blasphemies signified an
impulse acceptable to modern readers—free thought, antiphilistin-
ism, the quest for transcendence. Edward Dowden and A. C. Bradley
defined him as a prototype of the modern poet who lived for his art,
suffered for his excesses, and died young. His immorality, like that of
Byron and Shelley, took on a redemptive purpose; his atheism man-
ifested the artist’s unrelenting search for truth.

This high-minded notion continued to dominate the conversation
about Marlowe until quite recently. During the last two decades, his-
toricists have shown that Marlowe’s work formed an important forum
for expression of the dissident viewpoints of atheists, homosexuals,
foreigners, and the poor in early modern England.

EARLY LIFE AND WORK
Christopher Marlowe was born in February 1564, a few months
before Shakespeare. His father was an impoverished shoemaker in
the cathedral city of Canterbury. The Protestant Reformation of reli-
gious learning created an historic opportunity for Marlowe to receive
a classical education at the prestigious King’s School and at Cam-
bridge University. Upon receiving his master’s degree, Marlowe was
expected to become a Protestant minister, but he soon struck out on
a different course. His path-breaking translation of Ovid’s Amores
announced his intention to be a “teacher of desire” in the Ovidian
tradition. Like his Roman mentor, Marlowe - i
reached out to an audience of eager
sexual neophytes:
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OPPOSITE

Edward Il jn
rehearsal (clockwise
from top right):
Malcolm Gets
(Edward Il) with
Christopher Baker
(Gaveston);

(I to r) Anthony Fusco
(Kent), Baker,
Michael Polak
(Arundel, Berkeley),
and Gets; Baker and
Vivienne Benesch
(Isabella); Dan Snook
(Mortimer) and
Gregory Wallace
(Lancaster);

Polak, director

Mark Lamos, Gets,
and Baker.
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... far hence be the severe:

You are unapt my looser lines to hear.

Let maids whom hot desire to husbands lead

And rude boys touched with unknown love, me read.

Marlowe began to write for the public stage around the time of his
graduation. Just a decade before, in 1576, a London acting company
had erected the first purpose-built playhouse since Roman times.
The new theaters were widely denounced as dens of iniquity, and
university graduates at first declined to write for them. Marlowe’s
Tamburlaine the Great, however, put the playhouses on the map. The
hero of Marlowe’s early masterpiece is a peasant-warrior who, as the
title page of the 1590 quarto puts it, “from a Scythian Shepherd . . .
became a most puissant and mighty monarque.”

The secret of Tumburlaine’s success was poetry. Before Marlowe’s
debut, popular English playwrights had written in plodding rhymed
couplets. Marlowe introduced a blank verse line that sounded elo-
quent and melodious, but also captured the rhythms of common
speech. Over the long run of the English Renaissance, his initiative
succeeded brilliantly. Marlowe’s mighty line provided the metrical
basis for a new canon of vernacular classics written by Shakespeare,
Ben Jonson, and John Milton.

Shakespeare soon followed Marlowe’s lead. His early trilogy
about the reign of King Henry VI was strongly influenced by Mar-
lowe’s conqueror hero, and contains many verbal echoes of Tam-
burlaine. Edward Il in turn borrows passages from Henry VI and
adopts the basic plot formula of Shakespeare’s trilogy, in which over-
mighty nobles and a strong-willed queen destroy a weak king. Mar-
lowe’s extraordinary variation on Shakespeare’s plot formula was to
place the homosexual relationship between King Edward and his
base-born favorites at the center of the action.

BEDFELLOWS MAKE STRANGE POLITICS
Unmarried individuals in early modern England ordinarily had a
same-sex bedfellow until they married, usually in their late twenties
or early thirties, when they could afford to head a household. This
venerable custom, together with the Renaissance exaltation of male
friendship, and the recovery of Greek and Roman gender systems,
served to legitimize homoerotic affection in Marlowe’s England. Yet
the medieval-Christian impulse to demonize homosexual acts per-
sisted regardless. The so-called buggers, pathics, ingles, catamites,
Ganymedes, and sodomites who committed these acts were subject to
capital punishment in the eyes of the law, even though the law, in
this area, was rarely enforced.

The law’s neglect stemmed from misrecognition. The distinction
between eroticized male friendship and sodomy turned on social

continued on page 46
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THE TROUBLESOME REIGN AND LAMENTABLE
DEATH OF EDWARD 11, KING OF ENGLAND

by Paul Walsh

When Edward 11 (1284-1327) ascended the throne of England in
1307, he inherited a realm beset with difficulties. Though his father,
Edward I, had subjugated the Welsh and declared himself Lord of
Scotland, peace was not on the horizon. The Scots continued to assert
their independence under their own monarch, Robert the Bruce, and
ravaged the borderlands between England and Scotland in the name
of Secottish independence. Decades of war with Wales, Scotland, and
France had emptied the royal coflers despite years of debilitating tax-
ation that now threatened civil unrest. England needed a monarch
who would work to solidify political and social cohesion at home.
Instead, in the 23-year-old Edward 11, it got a monarch who by all
accounts was more attentive to the whims and desires of such
favorites as his boyhood friend Piers Gaveston than to the demands of
state. At the end of his reign, Edward was remembered as an idle and
decadent king, who relied too heavily on the advice of his favorites
and thought too little of the needs of the country.

One of the first things Edward did as king was to recall his dear
friend Gaveston from the exile imposed upon him by Edward’s
father, the late king, who had been nervous about the influence of
the charismatic Gascon squire over his son. Upon his return, Edward
the son showered Gaveston with titles and favors, including the earl-

dom of Cornwall, a title formerly reserved for members
of the royal family. Such signs of royal favor

angered the barons and peers of the realm,
who feared and resented the power enjoyed
by this upstart who, though not even of
noble birth, was said to flaunt his posi-
tion as if he were “a second king.”

In June 1308, Edward was com-
pelled by the barons to

continued on page 45 g
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SAVE THE DATE!

ACT 1 AND COBB’'S COMEDY CLUB PRESENT THE FIETH ANNUAL

COMEDY NIGHT AT THE GEARY

A BENEFIT FOR. THE ACT 1 SCHOLARSHIP FUND

FEATURING THREE NATIONALLY KNOWN COMICS
PREVIOUS PERFORMERS HA\!}_‘ i 3 s
MARGARET SMITH, SUE MURPHY,

SUNDAY, MAY 21 . 8
GEARY THEATER
TICKETS ONLY $5. $15, AND $25
CALL 415 749-2ACT OR VISIT WWW.ACT-SFBAY.ORG
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A.C.T. MASTER OF FINE ARTS PROGRAM
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Thirty contenders.

Three continents.
One winner.

A.C.T. NEWS

Ken Friedman):

Lincoln LS. Nlotor Trend’s f!rst global Car of the Year.

For more information or to schedule a test drive, visit w lincolnvehicles.com or call 877 2Drivel S (237-4835).
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Artistic Director Carey
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BankAmerica
Foundation’s

Jack Telian.
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BANKAMERICA FOUNDATION HONORS A.C.T.S
EDUCATION AND COMMUNITY PROGRAMS

In February A.C.T. received a generous $25,000 grant from the
BankAmerica Foundation to support A.C.T’s education and commu-
nity outreach expansion initiatives. Following BankAmerica Founda-

tion’s 1998 grant of $JO 000, which vndh]cd A.C.T. to hire its first

. full-time outreach manager. Amy Vana-
| core, the new gift will help A.C.T. continue
ongoing efforts to diversify audiences and
to facilitate coalition building with other
Bay Area organizations. The company’s
increased emphasis on education and
audience development exemplifies A.C.'T’s
continuing commitment to serving as a
community-responsive arts organization.

One key component of A.C.T's educa-
tion and outreach initiative entails expand-
ing the company’s popular ArtReach
program. a series of in-school theater
workshops conducted by A.C.T. visiting artists and conservatory stu-
dents. With the support of this BankAmerica Foundation grant,
A.C.T. intends to incorporate ArtReach workshops into the curricu-
lum of a larger number of schools and community-based organiza-
tions. A pilot program of expanded outreach workshops took place
this season, during the run of 4 Christmas Carol, at community cen-
ters throughout San Francisco and at Castlemont High School in
Oakland, as well as with student groups who attended the recent Mas-
ter of Fine Arts Program productions of —14: An American Ma(u)l
and Girl Gone at the Magic Theatre.

BankAmerica Foundation is the charitable arm of Bank of Amer-
ica, which has been doing business in San Francisco since 1904. The
bank and its foundation share a mission: to build strong communi-
ties. Together, last year they contributed $94.7 million to nonprofit
agencies across the nation. In addition to promoting job creation,
affordable housing, education, and environmental preservation,
BankAmerica Foundation is a leading supporter of artistic expression
and cultural achievement.

A.C.T. WELCOMES NEW BOARD TRUSTEES

Two prominent Bay Area professionals have recently dedicated their
expertise and enthusiastic support for A.C.T. by joining the com-
pany’s board of trustees. As the governing body of A.C.T., the board is
responsible for the overall artistic, educational, and financial integrity
of the institution. Introducing two new members of The American
Conservatory Theatre Foundation:

Continued on page 38

American Conservatory Theater - Ca

discover the
conservatory

The conservatory at A.C.T. encompasses four nation-
ally recognized programs that provide study in act-
ing and related subjects to people from throughout
the United States and around the world. For more
information, please call 415 439-2350 or visit online
at www.act-sthay.org.

STUDIO A.C.T.
Qurhighly successful part-time acting program for
adults, beginning through professional.

CORPORATE EDUCATIONAL SERVICES

All the world’s a stage...and you play a leading role!
Improve communication skills in your office with tech-
niques taught by theater professionals, customized for
your individual needs.

YOUNG CONSERVATORY
Outstanding theater training for students aged 8 to 18.

MASTER OF FINE ARTS PROGRAM

(Formerly the Advanced Training Program)

The cornerstone of the A.C.T. Conservatary, this rigorous
three-year program leads to an M.EA. degree.
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vicky hart/mezzo-soprano

valery ryvkin/conductor

vicky: the arts is not the most stable career. then, when you

have a child, the uncertainty really hits home.

but little by little leila’s taught us how to balance this sometimes
precarious life in the arts with the need for long-term financial
well-being. she took the time to find out who we are...what’s

important to us...

we couldn’t be doing this if we thought we were compromising

amanda’s future.

“amanda’s needs are not negotiable”

leila ross/financial consultant

leila: vicky’s instincts were to put their assets in a nice safe

place...t-bills and cds.

we took a hard look at what they really needed —immediate
and long term—and put together a plan. eventually, we created
a portfolio designed not only for growth but also for a steady

income so vicky could devote herself full-time to her singing.

then amanda came along, which gave a whole new meaning to

“long-term investing.”
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James V. Risser has since 1985 served as
director of Stanford University’s John 8.
Knight Fellowship Program. which each year
awards mid-career sabbatical fellowships at
Stanford to outstanding professional journal-
ists from the United States and abroad. A
practicing attorney before turning to journal-
ism. Risser was Washington Bureau Chiel of
the Des Moines Register for nine years before
joining the Stanford faculty in 1985. He has
twice won the Pultizer Prize for national

7 --

ACT .T.rur;ree James V. Risser

reporting, in 1976 and 1979, earned the Raymond Clapper Memorial
Award for Washington reporting in 1976 and 1978, and garnered the
Thomas L. Stokes Award for environmental reporting in 1971 and
1978. Risser served on the Pulitzer Prize board from 1990 to 1999
and was a member of the board’s drama committee, which each year
recommends to the full board the winner of the Pulitzer Prize in
drama. Risser is a member of the Society of Professional Journalists,
the Society of Environmental Journalists, Investigative Reporters and
Editors, the Gridiron Club of Washington, and the Editorial Advisory
Board of the Reuters Foundation of London. He has taught in the
Stanford in Washington Program and has heen a visiting lecturer at
Wells College, Mills College, Drew University, Bowdoin College, and
the University of Nebraska.

Risser and his wile, Sandi, have been active theatergoers for
nearly 40 years on the East and West coasts, and Sandi was a board
member of TheatreWorks while they lived on the Peninsula. They
have been A.C.T. subscribers since moving to San Francisco in 1995.

Edward J. Dobranski is senior vice presi-
dent, general counsel, and secretary of First
Republic Bank, a multistate commercial
bank specializing in private banking, invest-
ment management, and real estate lending.
He currently serves on the board of directors
of Habitat for Humanity San Francisco.
Since joining the A.C.T. Board of Trustees in
June 1999, Dobranski has taken a special

AC.T Trustee fd;vard 1
Dobranski

interest in A.C.Ts fundraising efforts, partic-
ularly with respect to individual and corpo-
rate donations, by joining the board’s
development committee.

Dobranski and his wife, Della, are dedicated A.C.T. subseribers.
Their two daughters were students in the A.C.T. Young Conservatory.
“I am especially pleased to have commenced my service on the board
at a time when A.C.Ts repertoire is at its most innovative and excit-
ing,” said Dobranski.

continued on page 40

“The Berkeley Festival & Exhbibition bas become a remarkable
institution on the American musical scene.”

— THE NEw YORK TIMES

From the musical traditions of medieval Europe
and the spirited songs of the Renaissance
to the timeless works of Jobann Sebastian Bach,
the Sixth Biennial Berkeley Festival & Exhibition
brings to life the great music of centuries past.

FESTIVAL HIGHLIGHTS INCLUDE:

An all-Bach program featuring Philharmonia Baroque Orchestra
Paul Goodwin, guest conductor

A ticket back to the pomp and circumstance surrounding the marriage of Louis XIII
in the reconstruction of the spectacular equestrian ballet, Le Carrousel du Roi

American Bach Soloists in a program of motets by J.S. Bach
Two programs from acclaimed Renaissance vocal specialists Ensemble Clément Janequin

A celebration of the music of Guillaume de Machaut in two programs
from Canada’s Ensemble Anonymus

The King's Noyse, Tragicomedia and Paul O'Dette, John Butt, the Artaria Quartet,
Flanders Recorder Quartet, and more!

Plus symposia, master classes, SchoolTime performances, and our free
exhibition of early music instruments, recordings, publications,
and service organizations.

CALL FOR A FREE BROCHURE
510.642.9988

(al Performances

UMIVERSITY OF CALIFORNIA AT BERKELEY

http://bfx.berkeley.edu

RFORMANCES IN ASSOCIATION WITH THE DEPARTMENT OF MUSIC,
NiA, BERKELEY AND THE SAN FRANCISCO EARLY Music SOCIETY.
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STEP OVER T0 THE MARINES MEMORIAL
THEATRE FOR STOMP

A.C.T. is pleased to announce a special

arrangement with the producers of smp
STOMP—the unique combination of per- 3
cussion, movement, and visual comedy that has taken the world’s
stages by storm—which begins performances May 2 at the Marines
Memorial Theatre. This will be the first resident company of STOMP
outside New York City.

Thanks to the producers of STOMP, A.C.T. patrons can reserve
premium seats to designated performances of STOMP, and for every
seat you reserve, $5 will be donated by the producers back to A.C.T.
to benefit our community outreach programs—including such signa-

ture programs as our Student Matinee Series and smaller, intensive
programs like the Tenderloin Outreach Project. All told, A.C.T’s com-
munity programs deliver live professional theater and theater training

A.G.T. NEWS

to tens of thousands of children every year.

Tickets to MP went on sale February 27. To obtain the A.C.T.
priority seating and to ensure that A.C.T. receives STOMP’s donation,
call the Marines Memorial Theatre Box Office (toll free) at (877) 771-
6900, or visit the Marines Memorial Theatre Box Office (609 Sutter
Street at Mason) in person, and mention the A.C.T.-STOMP promo-
tion at the time of purchase.

B SEE THE GEARY FROM
{ THE INSIDE OUT

i In response to popular demand, A.C.T. has
been offering behind-the-scenes tours of the
Geary Theater since November. The first
series of tours offered to the public since the
reopening of the landmark theater in 1996,
Geary Theater backstage tours begin at 10:30
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a.m. on select Wednesday and Saturday morn-
ings. The approximately 75-minute tours ($8
2 for the general public; $6 for subscribers; $4
& for students and seniors; $2 for children aged
6-12) are a wonderful opportunity for adults
and children to see how theater magic is
made! Every tour includes backstage arcas
otherwise closed to the public.

Ly The tour is wheelchair accessible, but we
Backstage at the

Gasry Theshr ask that you ]vt us know by phone in advance if you need specific

accommodations. Each backstage tour is limited to 15 people. For
tickets, call the A.C.T. Box Office at (415) 749-2ACT or visit us on the
Web at www.act-sfbay.org.
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DINNER
PRIX FIXE MENU
$23.00
PRE-THEATER
5:30-7:30

COCKTAILS & DESSERT

CALIFORNIA
MEDITERRANEAN
CUISINE

# $7.00 VALET PARKING
OPEN DAILY 5:30 - 10PM

La 5 C—ENE BAR OPEN DAILY 5PM

CAFE&BAR FOR RESERVATIONS:

EIRITTRVAVNENINY 41 5-292-6430
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For advertising information contact:

CHRISTINE TYE (415) 536-0121
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In Pueblo, the free, government information is also hot. Spice up your life by
dipping into the Consumer Information Center web site, www.pueblo.gsa.gov.
Or call toll-free 1-888-8 PUEBLO (1-888-878-3256) to order the Catalog.
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CAREY PERLOFF (Artistic Director) assumed artistic lead-
ership of A.CT. in 1992. Perloff has since led the company
to unprecedented success, including the receipt of the
prestigious 1996 Jujameyn Theaters Award and the tri-
umphant reopening of the Geary Theater following its
$28.2 million restoration. Known for directing innovative
productions of classics and championing new writing for
the theater, Perloff’s work at A.C.T. includes last season’s
acclaimed production of Euripides’ Hecuba, the American
premieres of Tom Stoppard’s Invention of Love and Indian Ink, and her tri-
umphant revival of Brecht/Weill's Threepenny Opera, which played to sold-
out houses last fall. Other work at A.C.T. includes Friedrich Schiller’s Mary
Stuart (which traveled to Boston’s Huntington Theatre Company in March),
Harold Pinter’s Old Times, Stoppard’s Arcadia. Tennessee Williams’s Rose
Tattoo, Sophocles’ Antigone, Strindberg’s Creditors, Chekhov's Unele Vanya,
David Storey’s Home, the world premiere of Leslie Ayvazian’s Singer’s Boy,
and the Geary Theater inaugural production of Shakespeare’s Tempest, which
featured the Kronos Quartet. In 1993, Perloff directed the world premiere of
Steve Reich and Beryl Korot's opera The Cave at the Vienna Festival and the
Brooklyn Academy of Music, and in 1998 she staged Christoph Gluck’s
fphwmm’ en TE.'.undP for the San Francisco Opera Center.

Before joining A.C.T., Perloff was artistic director of the Classic Stage
Company in New York. where she directed the world premiere of Ezra
Pound’s Elektra, the American premiere of Pinter's Mountain Language and
The Birthday Party, Bertolt Brecht's Resistible Rise of Arturo Ui, and many
other classic works. Under Perloft’s leadership, CSC won the 1988 Obie
Award for artistic excellence, as well as numerous Obies for acting, design,
and direction.

Perloff received a B.A. (Phi Beta Kappa) in classics and comparative liter-
ature from Stanford University and was a Fulbright Fellow at Oxford Univer-
sity. She was on the faculty of the Tisch School of the Arts at New York
University for seven years and currently teaches and directs in the A.C.T.
Master of Fine Arts Program. She is the proud mother of Lexie and Nicholas.

HEATHER M. KITCHEN (Managing Director), now in her
25th year of professional theater management and pro-
duction, joined A.C.T. as managing director in 1996. She
is a member of the executive committee of the U.S, League
of Resident Theatres (LORT). the arts evaluation and
acereditation team of the Western Association of Schools
and Colleges, the board of governors of the Common-
wealth Club of California, and the board of directors of
Big Brothers/Big Sisters, San Francisco and the Peninsula.
Before joining A.C.T., she served as general manager of the Citadel Theatre
in Edmonton, Alberta, where she was responsible for a five-theater complex
that produced up to 16 productions annually. A native of Canada, she has
served as a strategic planning consultant for leading arts and educational
institutions, taught at eight universities and colleges throughout the country,
and served on the Canada Council Theatre Advisory Committee and the
executive committee of the Edmonton Professional Arts Council. Kitchen
received an honors degree in drama and theater arts from the University of
Waterloo and earned her M.B.A. from the Richard Ivey School of Business at
the University of Western Ontario.

MELISSA SMITH (Conservatory Director), the master acting teacher of the
A.C.T. Master of Fine Arts Program, has taught acting to students of all ages
throughout the United States. Before assuming leadership of the A.C.T. Conser-
vatory in 1995, she was director of the program in theater and dance at Prince-
ton University, where she taught acting, scene study, and Shakespeare for six
years. Also a professional actor, she has performed in regional theaters and in

numerous off-off Broadway plays. Smith holds a B.A. in English and theater
from Yale College and an M.F.A. in acting from the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with Eva

Le Gallienne’s National Repertory Theater. He also stage-managed the Broad-
way productions of And Miss Reardon Drinks a Little and Georgy (a musical
by ‘Carole Bayer Sager), as well as the national tour of Woody AH(‘n s Don't
Drink the Water. UIT Broadway he produced Ibsen’s Little Eyolf (directed by
Marshall W. Mason) and Shaw’s Arms and the Man. Haire joined A.C.T. in
1971. He and his department were awarded Theater Cralts International’s
award for excellence in the theater in 1989, and in 1992 Haire was awarded
a lifetime achievement award by the Bay Area Theatre Critics” Circle.

CRAIG SLAIGHT (Young Conservatory Director) spent ten years in Los Ange-
les directing theater and television before joining A.C.T. in 1988. An awmnl-
winning t’(lll(‘&li)l. Slaight is a consultant to the Educational Theater
Association and the E\almnal Foundation for Advancement in the Arts and is
a frequent speaker and adjudicator throughout the country. He has published
ten anthologies for young actors, three of which were selected by the New
York Public Library as “Outstanding Books for the Teenage™ In 1989, he
founded the Young Conservatory’s New Plays Program; 11 new works by pro-
fessional playwrights have been developed. nine of which have been pub-
lished by Smith & Kraus in New Plays from A.C.T’s Young (':msw'l'mm v. In
January 1998 Carey Perloff awarded blalghl the first Artistic Director’s Award
for his contributions to A.C.T.

BRUCE WILLIAMS (Director of Summer Training Congress & Community
P mgrmm} has had a 24-year working relationship with A.C.T, where he has
taught in the Advanced Training Program (ATP), Summer Training Congress,
and Studio A.C.T. (which he also administrates), directed numerous ATP stu-
dio productions, and acted in more than 40 mainstage productions. He has
also performed on numerous other West Coast stages and has worked exten-
sively in film, television, and voice-over.

PAUL WALSH (Dramaturg. Director of Humanities) joined A.C.T. in 1996
after eight years with Theatre de la Jeune Lune, where he worked on such
award-winning projects as Children of Paradise: Shooting a Dream, Germinal,
Don Juan Giovanni, and The Hunchback of Notre Dame. His translation of
Strindberg’s Creditors was produced by CSC, Kitchen Dog Theatre, and A.C.T.:

his lranslatlon of Ibsen’s Hedda Gabler was produced hv Hidden Theater, the
Penobscot Theater, and the Actor’s Collective. Thanks to an NEA grant he is
working on Ibsen’s Peer Gynt with Kevin Kling and David Es})jmnsom Walsh
received his Ph.D. in drama from the University of Toronto in 1988 and
taught at Southern Methodist University 1989-95. Publications include arti-
r‘lr‘: in The Production Notebooks, Re- m.‘oqw.‘mg Brecht, Strindberg’s Dra-

maturgy, Theatre Symposium, Essays in Theatre, Studia '\(’rrphlfofogu a.
Canadian Theatre Review, and Contemporary Literary Criticism Yearbook.

MERYL LIND SHAW (Artistic Manager/Casting Director) joined the A.C.T.
artistic staff in 1993. During the previous 17 years, she stage-managed more
than 60 productions throughout the Bay Area, including A.C.T7s Bon Appétit!
and Creditors. She was resident stage manager at Berkeley Repertory Theatre
for 12 years and production stage manager at the Berkeley Shakespeare Fes-
tival for three seasons. She was active with Actors” Equity Association for
many years and served on the AEA nvﬂotiuling committee in 1992 and 1993,
Other casting projects include San Francisca’s Picasso at the Lapin Agile and

the Cl}—RO\T game Obsidian.
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Troublesome Reign, continued from page 28

assent to Gaveston’s banishment and appointed him lieutenant in
Ireland. Within the year, however. Gaveston had been recalled. After
his recall in 1309, Gaveston’s unpopularity, and the favor shown him
by the king, resulted in the formation of a baronial committee known
as the Lords Ordainers, In 1311 they drafted the “Ordinances of
1311,” which among other things demanded the renewal of Gave-
ston’s banishment. The favorite withdrew briefly to Flanders, but
returned again by the end of the year. In the conflict following his
return, Gaveston was captured by a party of the barons, imprisoned,
and summarily executed near Warwick on 19 June 1312.

The execution of Gaveston, the first of many political executions
in England during the 14th century, deepened the conflict between
Edward Il and the barons. In fact, Edward was so angered and
aggrieved by the event that a lasting enmity arose between him and
certain of the leading barons, especially the earls of Warwick and
Lancaster.

Some years later, Edward found new favorites in the powerful
landowner Hugh le Despenser and his son. As the Despensers (or
Spencers) grew in wealth and power as chief advisers to the king and
the main architects of administrative reform in England, they, too,
incurred the resentment of the barons, who set out to destroy them.
In 1321 the Despensers were tried by the barons, disinherited, and
sent into exile. The king retaliated by fielding a great army and, in
short, defeated the rebel barons. A great many barons were executed
by the crown, including the powerful earl of Lancaster. Hugo le
Despenser and his son returned to their place at Edward’s side.

Shortly after ascending the throne in 1307, Edward had gone
ahead with the political marriage arranged by his father some years
before to Isabella, daughter of King Philip IV of France. With her
Edward had four children, including the future king, Edward IIL
Queen Isabella, too, seethed with resentment against the state of
England and the power of the Despensers. From her voluntary exile
in France, she arranged with a number of baronial exiles—including
her paramour Roger Mortimer, lord of Wigmore, who was said to
have seduced the queen with “illicit embraces”—to put an end to the
rule of favorites in England. They gathered an army and sailed to
England in September 1326, set on deposing the English king in
tavor of his son.

In England the rebels were joined by a great multitude of barons
and other allies. An assembly of the rebels, which termed itself a par-
liament and in which the commons were duly represented, met in
January 1327 and drew up articles of deposition declaring Edward 11
incompetent to govern and choosing Edward IIl as king. Despite
attempts by the barons to legalize their rebellion, they knew they
could not allow Edward to remain alive. Edward [, the first English
monarch to be deposed, was brutally murdered in April 1327. W
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Teacher of Desire, continued from page 26

rather than exclusively sexual criteria. Men could love other men and
boys if both partners belonged to the same class and the relationship
was not taken to be mercenary. The spectacle of males hugging, kiss-

ing, caressing, and sleeping with younger male companions was part of

everyday life in Renaissance England. These were the ties that bound
one generation of men to another. The stigma ol sodomy attached to
the base interloper who reaped his lover’s {favor and threatened the
alliances that maintained class privilege. Edward I is extraordinarily
candid about making this distinction. It is not Edward’s “wanton
humor” that grieves his enemies,
for “the mightiest kings have had
their minions” What enrages Mor-
timer and the hereditary nobles
who oppose Edward’s relationship
with Gaveston is the fact that “one
so hasely born” could enjoy the
lucrative offices that would ordinar-
ily fall to them.

Marlowe clearly intended to
force the issue of class. He knew
[rom his source, Raphael Holin-
shed’s Chronicles of England, Scot-
land, and Ireland, that all of
Edward’s favorites belonged to the
gentry, but the author deliberately
debased their characters in rank in
his play. He turned young Spencer,
in historic fact a powerful member
of the lesser nobility, into a client
of the wupstart Gaveston, who
prefers Spencer to the king. Mar-
lowe introduced explicitly homo-
erotic behavior where Holinshed
merely hinted at it. Mortimer, who
leads the decisive revolt that topples Edward and Spencer, takes this
role from the outset in the play, starting with Gaveston and moving
on to the successor, Spencer. The ongoing tension between Edward’s
wanton embrace of his minions and Mortimer’s fantasies of defile-
ment creates a work unlike any other play from this era. Although
Edward’s attempt to elevate his base-born favorites above his hered-
itary peers is doomed to failure, it is remarkable that Marlowe could
even conceive of such a project in a public theatrical marketplace.

TORTURE AND RESISTANCE
Edward’s jailers cover his body with “foul excrements” and incarcer-
ate him in “the sink / Wherein the filth of all the castle falls” By

investing the king with the stigmatic regalia of an anal sodomite, his
tormentors prepare him for the horrible punishment described in
Holinshed’s Chronicles: “They kept him down and withal put into his
fundament an horn, and through the same they thrust up into his
body an hot spit” There is biblical precedent for this affliction; the
Lord had rained down fire on the inhabitants of Sodom. The grim
overtones of homosexual rape, with Edward forever fixed in the
pathic position, drives the moral home: the unrepentant criminal
was consumed by his own lust. Yet Holinshed reports that Edward
resisted this role. The “frightful noise” that he made “as the tormen-
tors were about to murder him,” disturbs the story of his annihila-
tion; many listeners “understood by his cry what the matter meant.”

Marlowe’s Edward II prolongs this disturbance. The demonic
Lightborn orders the two jailers, Matrevis and Gurney, to “get me a
spit, and let it be red hot.” Then, still following Holinshed, he requi-
sitions “a table and a feather bed” to pin Edward down. At this junc-
ture, the killers encounter a fresh obstacle. Holinshed’s victim
remained asleep until the murderers had set about their work; his
counterpart in Edward II forces himself to stay awake in order to
confront his fate. Lightborn clearly intends for Edward, who has
been denied sleep for the past ten days and nights, to doze off, and
does his best to coax him into it; but Edward wants to “see the
stroke before it comes” so that “my mind may be more steadfast on
my God.”

Edward succeeds in this contest. The executioner’s plan goes awry
when Edward cries out to God for assistance—described in Holin-
shed as taking place “as the tormentors were about to murder him.
At the very least (and it is much better than nothing) Marlowe’s pro-
tagonist refuses to go along with his own annihilation. ll

David Riggs is professor of English at Stanford University. He has
published a biography of Ben Jonson and is currently writing the
life of Christopher Marlowe.

PICTURE ACKNOWLEDGMENTS

Page 21: photo by Robert Flynt from Compound Fracture (Twin Palms
Publishers, 1996)

Page 23: the king of England doing homage for Aquitaine and Ponthieu
(British Library, London)

Pages 24~25: John Singer Sargent, Study of a Figure for “Hell”, c.
1895-1910, 187s x 24.'/s, charcoal and stump on beige laid paper
marked Michallet/France in the collection of the Corcoran Gallery of Art,
Washington, D.C. Gift of Miss Emily Sargent and Mrs. Francis Ormond.
Page 27: photos by Kevin Berne

Page 28: alabaster effigy of Hugh Despenser in Tewkesbury Abbey (Mari-
anne Majerus)

Page 46: photo by Alvin Booth from Corpus (Stemmle Publishers, 1999),
courtesy of the Fahey/Klein Gallery, Los Angeles
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Join us for our
2000-01 season!

World Premiere

HANS CHRISTIAN ANDERSEN

music and lyrics by Frank Loesser, adapted by Richard Peasley,
book by Sebastian Barry (1999), directed by Martha Clarke

THE MISANTHROPE
By Moliére (1666), translated by Richard Wilbur, directed by Carey Perloff

GLENGARRY GLEN ROSS
by David Mamet (1982), directed by Les Waters

Winner of the Olivier Award for Best New Play
GOODNIGHT CHILDREN EVERYWHERE
written and directed by Richard Nelson (1997) =

ENRICO 1V
by Luigi Pirandello (1922), translated by Richard Nelson,
directed by Carey Perloff

MASTER:HAROLD...AND THE BOYS
by Athol Fugard (1982), directed by Laird Williamson

A CHRISTMAS CARDL
adapted from Charles Dickens by Dennis Powers and Laird Williamson,
directed by Candace Barrett and Raye Birk

plus one more play to be announced

lames Cromwell, Gord Rand, Garret Dillahunt, and Jason Butler Harmer in The fnvention of Love. Photo: Ken Friedman
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CHRISTOPHER BAKER (Gaveston, Mower, Light-

born) comes to San Francisco for his A.C.T. debut

Christian in Cyrano de Bergerac at Tennessee Reper-
tory Theatre. He also rec Lrllly played William Shake-
speare in Naked Will to critical acclaim off-off
Br(sudway. Other favorite roles include: Bi”)‘ Powers
in Comedy of Eros, Joey Percival in Misalliance, and
Dog in Wiley and the Hairy Man. He has also per-
formed at the Kentucky Shakespeare Festival and has written and pro-
duced plays in the Seattle Fringe. He received his M.FA. from the
University of Alabama/Alabama Shakespeare Festival.

VIVIENNE BENESCH (Isabella) makes her A.C.T.
debut in Edward II. She has appeared on Broadway
in The Deep Blue Sea (dir. Mark Lamos) and off
Broadway in Pericles and All’s Well That Ends Well
with the New York Shakespeare Festival: The Tivo
Gentlemen of Verona with the Blue Lighl Theatre;
Ancient History at Primary Stages: Hurricane at Clas-
sic Stage Company: and Umig«wus Corner at the
Stella Bmoks She has also performed with Manhat-
tan Class anpauy, New York Theatre Workshop, Playwrights Horizons,
and Lincoln Center. Re t_uur|¢1| theater credits include, most lu,cntl} LeRoi
Jones’s Dutchman at Hartford Stage Company and productions at the Long
Wharf Theatre, Alley Theatre, McCarter Theatre Center, New Jersey Shake-
speare Festival, and New York Stage and Film. Film and television credits
include “Law & Order,” “One Life to Live,” “All My Children.” and the
independent film Trifling with Fate. Benesch received her B.A. from Brown
University and her M.FA. from NYU.

CHRIS FERRY (Post, Matrevis, Abbot) performed at
the Geary Theater earlier this season in A.C.T’s pro-
duction of The f?n.rwpmm Opera Last year he
played Touchstone in the A.C.T. Master of Fine Arts
Program production of 4s You Like It at the Magic
Theatre. His other favorite roles to date include
Andrei in The Three Sisters, Orgon in Tartuffe, Don
Armado in Love’s Labour’s Losi, and Bottom in A
Midsummer Night's Dream. He received his B.A.
from Dmtmcuth College in 1995.

ANTHONY FUSCO (Kent) recently returned to the
Bay Area from New York, where he lived since gradu-
ating from the Juilliard School in 1983. He has
appeared on Broadway in Tom Stoppard’s Real Thing
and The Real Inspector Hound; off-Broadway credits
include The Holy Terror, Man and Superman, A Life
in the Theatre, and Heart of a Dog. He has also
appeared in more than 20 regional theater produc-
tions, including Macbeth (title role), 12 Angry Men,
and Jules Feiffer’s Anthony Rose. Television work includes appearances on

“Law & Order,” “The gnpr.mm,” “Trinity,” “L.A. Law.” and all of the New
York-hased soap operas.

MALCOLM GETS (Edward I1) makes his A.C.T. debut in Edward I1. He has
worked previously with Mark Lamos on The Merchant of Venice and Martin
Guerre. New York theater credits include A4 New Brain and Hello, Again for
Lincoln Center Theater; The Moliére Comedies at the Roundabout Theatre

from Nashville, where he just performed the role of

Company: Merrily We Roll Along (Obie Award, Drama
Desk Award nomination) at the York: The Two Gen-
tlemen of Verona (Obie Award. Bayfield St. Clair
Award) for the New York Shakespeare Festival: and
The Boys from Syracuse for the Encore series at City
Center. He has spent the last five years playing
Richard on NBC’s “Caroline in the City”” He can also
. be heard on many original cast CDs, including the
new Lucky in the Rain from DRG with Barbara Cook.
This fall, Gets will prepare his first solo CD with the help of Wally Harper.

JONATHAN HAUGEN (Warwick, Monk) most recently
played Shannon in The Night of the lguana at Center
Rep. Other theater appearances include three seasons
with the California Shakespeare Festival (roles
include Puck, Bassanio. and Jaques); three seasons
with the Oregon Shakespeare Festival (roles include
Bertram in All’s Well That Ends Well, Christy in The
Playboy of the Western World, Simon Stimpson in Our
Towen, and Rick in Woman in Uiud} Caesar in Antony
and Cleopatra at Berkeley Repertory Theatre: Geordie in the U.S. premiere
of Trust at the Eureka Theatre Company: Parker/Harris in the West Coast
premiere of Gross Indecency: The Three Trials of Oscar Wilde: and produc-
tions with the Tacoma Actors Guild and LAlliance Francaise in New York.

ALBERT JONES (Levune) was last seen in the A.C.'T.
Master of Fine Arts Program world premiere of
Robert O'Hara’s —14: An American Ma(u)l at the
Magic Theatre. Other M.EA. credits include As You
Like It. Spring Awakening, Thyestes, and [l
Campiello. Earlier this season he appeared in The
'.'"-"u'eff,-')q'ml_\f Opera at A.C.T. Other theater credits
. include appearances at the California Shakespeare
Festival (Scapin and As You Like It), and the Guthrie
ldl] {Jau’s (md J'n’l and The Long Wa{k} as part of the Guthrie Experience.
Jones received his B.A. from the University of Notre Dame.

ANDY MURRAY (Leicester) makes his A.C.'T. debut in
Edward I1. He has performed in Macbeth at Berkeley
Repertory Theatre: Arms and the Man, Romeo and
Juliet, The Marriage of Figaro, and Much Ado about
Nothing at Shakespeare Santa (,m? The Matchmaker
and T:i:e.fﬁh. Night at San Jose Repertory Theatre;
All's Well That Ends Well., Pericles, Medea, and A Mid-
summer Night’s Dream at the California Shakespeare
Festival: The Comedy of Errors, Much Ado about
.’\"odu'ug, and As You Like It at the San Francisco Shakespeare Festival: A
Child’s Christmas in Wales at the Magic Theatre; God’s Country at San Jose
Stage; and Fire Eater with Thick Description.

MICHAEL POLAK (Arundel, Bt’rfmf({}') appl-:arcd at
A.C.T. earlier this season in A Christmas Carol, in
which he understudied and performed (in seven per-
formances) the role of Fred. Other theater credits
include the West Coast premiere of Gross Indecency:
The Three Trials of Oscar Wilde at Theatre on the
Squar( in which he understudied and pe srformed
more than 30 times in four different roles: God’s

Country at San Jose Stage Company: 4 Midsummer
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Night’s Dream. All's Well That Ends Well. Pericles, and Medea at the Cali-
fornia Shakespeare Festival: 1776 at the Pacific Conservatory of the Per-
forming Arts; two seasons with the Texas Shakespeare Festiv al; and Winnie
the Pooh and Alice in Wonderland at Pennsylvania Center Stage. He
received his M.F.A. in acting from Penn State University.

TIM REDMOND (Baldock) makes his Actors’ Equity
Association debut at A.CT. in Edward II. Previous
Z'I}}I)(fal'i]fl{'(".ﬁ at _f'\.(:.'l.. iIl('I'LI dl’ J[HII‘J U.ﬂ“! fu’l(’ })(T:'I\T.Til'k
and Mary Stuart. Most recently. he spent a season
with the Utah Shakespearean Festival, where he per-
formed in A Midsummer Night’s Dream, Troilus and
Cressida, and Kfug Lear. His work has also taken him
to Shakespeare festivals in California and ldaho.
Local productions include Widowers’ Houses and The
Aspern Papers at the Aurora Theatre and A Cabal of Hypocrites at the
American Citizens Theatre.

BRIAN KEITH RUSSELL {4;(!1?:£<11<}p of Canterbury,

Love, The Threepenny Opera, Indian Ink, Light Up the
Sky. Pygmalion, The Duchess of Malfi, and A Christ-
mas C mm‘ He appeared most recently in Desire under
the Elms at San Jose Repertory Theatre, Affirmative!
Action! Adventure! for Campo Santo, Mascara for the
Shotgun Players, The Halfivay Diner for Word for
Word, and Stephen Sondheim’s Putting It Together at
TheatreWorks. Other Bay Area appearances include Picasso at the Lapin
Agile at Theatre on the Square, The Pharmacist’s Daughter at the Magic
Theatre, Santos y Santos with Campo Santo, The Beaux’ Stratagem at
Berkeley Repertory Theatre, The Tivo Precious Maidens Ridiculed and The
Forced Marriage at Centralworks, The Elephant Man at San Jose Repertory
Theatre, Wilder, Wilder, Wilder at Marin Theatre Company. and Down the
Road at Encore Theatre Company. Russell is a 1993 graduate of A.C.T.

JONATHAN SANDERS (Aitar Boy, Prince Edward 111)
is a student in the A.C.T. Young Conservatory. where
his work includes the title role of Martin McDonagh'’s
(.'rfp‘u."{l of Inishmaan and Roger Gulf in the world
premiere of Timoth_‘r‘ Mason’s Time on Fire. He per-
formed the voice of Polydorus in A.C.T's mainstage
production of Hecuba and played Jake in the U.S.
premiere of Trust at the Eureka Theatre Company. He
attends the Urban School of San Francisco.

DAN SNOOK (Mortimer) has performed in Dracula at
Syracuse Stage; Fire Eater at New York Stage and Film;
A Midsummer \arrhr s Dream at Merrimac k Rt.p(’l'ion
Theatre: The ‘rf{’r{hf!!!f of Venice and Othello with the
Colorado Shakespeare Festival: and the American pre-
miere of Moll, by John B. Keane, in Long Beach. He
originated the role of Dick Miles in the world premiere
of Tennessee Williams's Spf’fng Storm at the Actors
Repertory of Texas. Film and television credits include
the original Children of the (r)m Flight 272 (with Charlton ||!'~1m| and
James [J.)i)ll! n), “Law & Order,” “Law & Order: bljt cial Vietims Unit.,” “The
Guiding Light,” and “As the World Turns”” Snook recently received his
M.FA. from the Graduate Acting Program at NYU/Tisch Se ‘hool of the Arts.

Gurney) has performed at A.CT. in The Invention of

| PAUL SULZMAN (Bishop of Coventry, Baron, Sir John of
Hainault) was seen recently in Not about Heroes with San
Jose Stage Company: King Lear, The Merchant of Venice,
and The Two Gentlemen of Verona with the California
Shakespeare Festival; as well as A Flea in Her Ear, Nora,
and The Glass Menagerie with the Aurora Theatre Com-
pany. The r vupwntofthmv Bay Area Theatre Crities” Cir-
cle Awards and two Dean Goodman Choice Awards,
Sulzman has performed the roles of Hamlet, Petruchio,
Benedick, Malvolio, Oberon, and Laurence Olivier with Shakespeare at the
Beach, and has appeared with the Sacramento Theatre Company. B Street The-
atre, the Maryland Shakespeare Festival, and the Eureka Theatre Company.

GREGORY WALLACE (Lancaster, Monk) has been
seen at ALC.T. in A Christmas Carol, Tartuffe. Insur-
rection: Holding History, and Angels in America (Bay
Area Theatre Critics” Cirele Award). Other theater
credits include Our Country’s Good (dir. Mark Lamos)
on Broadway, A Light Shining in Buckinghamshire at
the New York Theatre Workshop, As You Like It at the
. Public Theater, Much Ado about Nothing at the
/0 Alliance Theatre, The Sereens at the l;ulhlm Theater,
Someone to W atch Over Me at South Coast Re :pertory, The Learned Ladies
at the Williamstown Theatre, King Lear at the Whole Theater. The Queen
and the Rebels at Center St and The Beaux’ Stratagem at Berkeley
Repertory Theatre. Sereen ¢ s include Peter Sellars’s Cabinet of Dr.
Ramirez, The Beverly Hillbillies, Dark Goddess, “Crime Story.” and Inter-
nal Affairs. Wallace is a graduate of the Yale School of Drama and teaches
and directs in the A.C.T. Master of Fine Arts Program.

MICHAEL WILES (Spencer) makes his A.C.T. debut
in Edward I1. Bay Area theater eredits include work
with Berkeley Repertory Theatre, American Musical
Theater, the California Qhake‘-pmn Festival, and the
Shotgun Players. His Northwest credits include pro-
ductions with the Tacoma Actors Guild and Grand-
street Theater C(unpﬂn_v/Fl. Peck Hl:pt:l‘l()l'}j Theater
in such roles as Tybalt in Romeo and Juliet. Nicholas
in One for the Roud, Lysimachus in Pericles, the title
role of Edward H Ken in Fifih of July, Hortensio in The Taming of the
Shrew, Jesus in Godspell, Huck Finn in Big River (Rocky Mountdm The-
ater Association Best Actor Award nomination), and Lt. Spender in The
Martian Chronicles. Wiles received his B.F.A. from the Professional Actor
Training program at Cornish College of the Arts in Seattle.

TOMMY A. GOMEZ (Understudy) has appeared at
A.CT. in Mary Stuart and as Mr. Fezziwig, Charles
Dickens. and other roles in the past four productions
of A Christmas Carol. He recently concluded his
fourth season with the California Shakespeare Festi-
val. playing Trinculo in The Tempest. Other local and
regional theater credits include work with Berkeley
Rep. the San Francisco Shakespeare Festival, Theatre-
) Works, Aurora Theatre, the Boarshead Theater, and
the Wisconsin bh.lkcsp:,.no Festival. Originally from Lansing, Mie higdn
Gomez was a drama instructor at Lansing Lommunlly (_,olleg and taught
drama for several years to incarcerated youlh in Michigan’s juvenile justice
system. Locally, he has been an instructor for A.C.T's Summer Training
Congress, Marin Theatre Company, and Branson High School.
*

~
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DAVID STEPHEN MAIER (Understudy) recently
arrived in the Bay Area from Seattle. His credits
include work with Seattle Repertory Theatre, the Inti-
man Theatre, Book-It Repertory Theatre, and the
Tiny Mythic Theatre Company. Also known for his
work with young people, he has taught and directed
for the Seattle Children’s Theatre, the Youth Theatre
Northwest, Studio East, and the Seattle public
schools, among others. Maier received his training at
New York University’s Experimental Theatre Wing.

TIMOTHY LOPEZ ROGERS (Understudy) most re-

i cently appeared in Will & Company’s Hamlet in L.A.
Regionally, he has worked with the Southwest Shake-
speare Company and the Unlikely Theatre (the title
role of Othello). He worked with Patrick Stewart and
director Jude Kelly in Othello at the Shakespeare The-
atre in Washington, D.C. Other credits include The
Tempest (Shakespeare Theatre); Comedy of Errors and
Ml gL Tivo Gentlemen of Verona (Arizona Theatre Company):
Miss Evers’ Boys (Phoenix Theatre); and a national tour of The Wizard of Ox.

SEAN SAN JOSE (Understudy) dedicates his work to
his mother, Delfina. He works with Campo Santo pro-
ducing new plays and with Alma Delfina Group pre-
senting AIDS theater work.

CELIA SHUMAN [Umiersmdy) was seen at A.C.T. as
Molly in The Threepenny Opera. She has also per-
formed with the Goldie Award-winning Fifth Floor
Productions, Berkeley Repertory Theatre, San Jose
R(‘p?r‘tﬂl‘v Theatre, Marin Theatre ('()mpdny and the
Magic Theatre [nmp-my, where she received a Bay
Area Theatre Critics” Circle Award for originating the
role of Jackie-O in The House of Yes. On-camera cred-
its include “Nash Bridges,” the CD-ROM Top Gun:
Fire at Will, and numerous commerecials and industrial films. Shuman
holds a B.F.A. in acting from Penn State.

MARK LAMOS (Director and Co-adaptor) accepted the Tony Award in 1989
as artistic director of Connecticut’s Hartford Stage Company, a company he
headed for 17 seasons. He has directed and acted on and off Broadway and
in regional theater. He also directs opera—most recently the world premiere
of The Great Gatsby for the Metropolitan Opera and Tosca and the world
premiere of Central Park (both televised live from Lincoln Center) and
Madama Butterfly for New York City Opera. He received a Tony nomina-
tion for his Broadway directing debut, Our Country’s Good, and the Lucille

Lortel Award for best revival for his Lincoln Center Theater production of

Measure for Measure. He made his film acting debut in Longtime Compan-
ion. Upcoming projects include: Albee’s Tiny Alice for New York_'s Second
Stage Theatre and Handel’s Acis and Galatea for Glimmerglass Opera. He
holds honorary doctorates from Trinity College, Connecticut College, and
the University of Hartford and is a visiting professor in music and theater at
University of Michigan, Ann Arbor.

CHRISTOPHER BARRECA (Scenic Designer) has designed sets for more
than 150 productions. Broadway premieres include: Marie Christine;
Chronicle of a Death Foretold (American Theatre Wing Award); Our Coun-
try’s Good: and Search and Destroy. Ofl-Broa |l|w.m credits include:

Bernard-Marie Koltes’'s Roberto Zucco; Eric Over myer’s In Perpetuity
throughout the Universe; and Richard Greenbury’s 3 .|Um-s of Rain (1998

Drama Desk nomination). Opera credits include Wole ‘w',mi“l s "wumﬂp of

Hyancinths (BMW Award nomination). Re gional theater credits inc |ut]t' the
national tour of Anna Deavere Smith’s hm‘rg.h: Culture Clash’s Birds in
Los Angeles (Drama-Logue Award): The Karamazov Brothers’ I'Universe
with the MIT Media Lab: and numerous other re gional productions. Dance
credits include the international tours of Ballet Hispanico’s Solo. Good
Night Paradise, and Tears for Violeta. In 1990 Barreca received an NEA
Arts in America grant to collaborate with theater artists in Caleutta, India.
He is the head of production and design at CalArts.

BEAVER BAUER (Costume Designer) has designed costumes for A.C.T.
productions ol Tartuffe, hmuwrfum Holding Hmm\ The Royal Family,
The Matchmaker. Uncle Vanya. The Learned. Ladies, Good, hlr!’ﬂh \whi
A .!'mm\ ”rm“ ”{:ppf ened on the lf*m, to the Forum. Feathers, A Lie of Ihr
Mind, and r'?w Floating Light Bulb. She has designed extensively for the
San Francisco Shakespeare Festival, Berkele y Repertory Theatre, Fureka
Theatre C ‘ompany, Shake speare Santa Cruz, | dmpllg}tll rs. San Jose Rtpt r-
tory Theatre. Magic Theatre, Pickle Family Circus, Classic Stage Company,
Theater of Yugen, and the Riviera and Desert Inn Hotels in Las Vegas.
From 1972 to ]981 she worked in all capacities for the Angels of Light. a
troupe that specializes in cabaret and theater, and in 1995 nh(' d("‘-\l{__‘lll xd an
international circus that traveled to Moscow and Japan. Bauer has won sev-
eral Bay Area Theatre Critics” Circle Awards. She has recently designed
King Lear and The Tempest for the California Shakespeare Festival. Every-
thing’s Ducky for TheatreWorks, and Blue at Arena Stage.

DONALD HOLDER (Lighting Designer)’s recent projects include Stephen
Sondheim’s Saturday \;ffhf and 1'?10 Green Bird on Broadway. Bmdd\m\,
eredits also include The f ion King (Tony, Drama Desk, Outer Critics” Cire Je
awards), Juan Darien (Tony. l)rdl‘nu |}(~.k nominations), Hughie, Voices in
the Dark, Eastern Standard, and Holiday. Off- Broadway l]'l‘(lilS include
Jitney and Jar the Floor at Second Stage: ﬂ:ﬂ‘hr Unseen, Three Days of Rain,
and After Play at Manhattan Theatre (Iull All My Sons at Roundabout
Theatre; Communicating Doors; The Most Fabulous Story Ever Told at New
York Theatre Workshop: The Caucasian Chalk Circle and Spunk at the New
York Sh:lkcspt‘arn Festival; Avenue X at Playwrights Horizons; Richard
H/HL. Titus Andronicus. and The Changeling at Theatre for a New Audi-
ence. Regional theater credits include productions at Hartford Stage. the
Mark Taper Forum, the Goodman Theatre, South Coast Rep, Seattle Rep,
La Jolla Playhouse, the American Repertory Theatre, Center Stage, and the
Huntington Theatre Company.

GARTH HEMPHILL (Sound Designer) is in his third season as A.C.T’s resi-
dent sound designer. He has designed more than 100 productions, includ-
ing, for A.C.T., The House of Mirth, The Invention of Love, The Threepenny
()pem Insurrection: Holding History. A Christmas Carol, Mary Stuart, The
Guardsman, Old Times, .lnd A Streetcar Named Desire [Bd\f Area Theatre
Critics” Circle Award). He has earned Drama-Logue Awards Tor his work on
Jar the Floor, A Christmas Carol (at South Coasl Rep), The Things You
Don’t Know, Blithe Spirit, New England, Lips Together Teeth Apart, Fortin-
bras. and the world premiere of Richard Greenberg’s Three Days of Rain.
Hemphill is a principal partner of GLH Design, Inc., a local design firm.
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GREGORY HOFFMAN (Fight and Movement Director) is A.C.Tls resident
fight director and teaches in the A.C.T. Master of Fine Arts Program. The
founder and director of |}Lu--|i|1g Arts International, Inc., a company offer-
ing training opportunities in movement and theatrical combat throughout
the world, he has been teaching movement and theatrical combat and
directing fights throughout Europe, Asia, and the U.S. since 1984, Theater
credits mtludt Insurrection: Holding History, Mary Stuart, Hecuba, Long
Day’s Journey into Night, Indian Ink, and Wrmw Mountain at A.C.T;
Hydr:titaphr.a Galileo, and The Beauty Queen ()f Leenane at Berke Il’y
Repertory Theatre; Mary Stuart at the Huntington Theatre Company; A
Village Fable at \11nnt‘apohs s Children’s Theatre Company; and The Com-
edy r;f." rrors and As You Like It for the San Francisco Shakespeare Festi-
val. Upcoming projects include The Taming of the Shrew and Hamlet at the
California Shakespeare Festival and Henry IV Parts I and 2 for the San
Francisco Shakespeare Festival.

RICK ECHOLS (Hair & Makeup) has worked on more than 200 A.C.T. pro-
ductions since 1971. He designed wigs and makeup for A.C.T’s television
productions of Cyrano de Bergerac, A Christmas Carol, and The Taming of
the Shrew, as well as many othcr television and film productions. He also
designed hair and makeup for the original production of Cinderella at the
San Francisco Ballet, Hamlet for the American Shakespeare Festival, 4
Life for the Citadel Theatre in Edmonton, Canada, and Angels in America
for the Eureka Theatre Company. Echols returned to A.C.T. in 1996 after
four and a half years on the road with the national tour of Les Misérables.

KIMBERLY MARK WEBB (Stage Manager) is in his sixth season at A.C.T..
where he worked most recently on The Invention of Love and The Three-
penny Opera. During 19 years ‘with Buhul(’y Repertory Theatre he stage-
managed more than 70 productions, including the Mark Taper inaugural
production of Brecht’s Galileo, American Buffalo (coproduced with Mil-
waukee Repertory Theatre), Man and Superman, An Ideal Husband, and
The Beauty Queen of Leenane. Other credits include Picasso at the Lapin
Agile in San Francisco, The Woman Warrior for Center Theatre Group in
Los Angeles, Mary Stuart and The Lady from the Sea at Boston’s Hunt-
ington Thcatle Company, and Heeuba at the Williamstown Theatre Festi-
val. Webb served as production stage manager at Theatre Three in Dallas
for six years.

SUE KARUTZ (Assistant Stage Manager) worked at A.C.T. earlier this sea-
son on The Invention of Love and The Threepenny Opera. She recently
traveled to New World Theatre in Amherst, Massachusetts, to stage-manage
Brian Freeman’s Civil Sex, following its run at Berkeley Repertory Theatre.
Other credits run coast to coast, including productions at La Jolla Play-
house, South Coast Re pertory, lhv Idaho qhakr--pt-dll Festival, the Inter-
national Theatre Festival of C hir.]go and the National Theatre of the Deal.
She also worked on live stage productions for the Disney film premieres of
Pocahontas and Hercules at the Chicago Theatre and on the New York pro-
duction of Howard Crabtree’s When Pigs Fly.

MARK SWETZ (Assistant Director) is a founding member of Pagliacei’s
Fools and the Ecco Group in Oakland. Recent original work includes Face,
gak, A New Look..., TRC, Hop, and an adaptation of Peer Gynt. Locally, he
has worked with Berkeley Repertory Theatre, A Traveling Jewish Theatre,
Theatre Artaud, Theatre of Yugen, Dancers” Group, the Shotgun Players,
Inquiline, American Citizens’ Theatre, and Central Works. He will direct
new shows for the Shotgun Players and the San Francisco Fringe Festival
later this year. Swetz is a graduate of Ohio State University (dance) and
Pennsylvania State University (theater and classics).

aiurﬂheater 30 Grant Avenue, San Francisco,
ic Director - Heather Kitchen, M ng Director - A | ory Director

studio a.c.t.

summer 2000 session

Studio A.C.T. provides the highest-quality training
in a wide range of theater-related disciplines. Study
with established theater professionals and recieve
personal attention and valuable A.C.T. discounts.
Classes for beginning- through professional-level
students are held evenings and weekends in the
A.C.T. studios located in downtown San Francisco.

Enroliment is limited.

Summer session begins June 5; register now.
Call (415) 439-2332 today for your free brochure.

TONY AWARD-WINNING A.C.T. IS RECOGNIZED AS A LEADER IN ACTOR TRAINING. SEE WHY!
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young conservatory

A.C.T.'s Young Conservatory is a place for serious
young actors, aged 8 to 18, to explore and develop
in the vital environment of one of the country’s most
dynamic professional theaters.

The Young Conservatory has classes for all levels,
from introductory classes to advanced actor training
for young professionals.

Summer sessions begin June 12 and July 17;
register now by calling (415) 439-2444,

TONY AWARD-WINNING A.C.T. IS RECOGNIZED AS A LEADER IN ACTOR TRAINING. SEE WHY!
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TORREFAZIONE ITALIA
(ORPORATE SPONSOR

Torrefazione has previously sponsored the world premiere of The
First Picture Show and Mary Stuart at A.C/l

(Coffee Company. Torrefazione Italia is a classic ltalian coffee roastery.

" A division of Seattle
[t was founded in 1986, when Umberto Bizzarri brought his family’s
recipes for blending and roasting traditional colffees to the United
States from Perugia, Italy, and opened his first calé in Seattle’s his-
toric Pioneer Square. where he served his classic brews to a growing
number of coffee aficionados. Now his colfee can be enjoyed in more
than 19 calé locations and is served at fine restaurants and other

establishments across the country.

SHOSNOd S

Torrefazione ltalia has always been an enthusiastic supporter of the
arts, especially of organizations like A.C.T. whose passion for theater is
mirrored in Torrefazione’s passion for fine colfee. A.C.T. is proud to

serve exclusively Torrefazione Italia coffee at the Geary Theater.

HONORING A.C.T.’S FRIENDS

Do you enjoy working with diverse people and learning more about the theater? The
Friends of A.C.T., the company’s volunteer auxiliary, offers many opportunities for
people interested in contributing their time and talent to A.C.T. Yolunteers assist with
mailings and work with administrative departments, help at selected performances,
staff the library, and more.

Friends do so much for A.C.T. throughout the year that we can never thank our
volunteers enough for the critical support they provide. We would like to recognize
the Friends listed below who have volunteered during recent months:

(. David Anderson Pauline Hoff Joe Ravicini
Alison Augustin Gerri Holmes Dana Rees
Marie Bauer Han Jean Walter Riney
Helen Buckner Esther Jennings Joe Rosenthal
Joan Cahill Iris Johnson Beverly Saba
Geraldine Collins William & Gladys Kane Ellen Spinrod
Maureen Dan Susanna Kohn Sam Thal
Elaine Foreman Ines Lewandowitz Svlvia Coe Tolk
Frances Frieder Riva Mintz Rick Vila
Barbara Gerber Danielle Neary Jean Wilcox
Celia Gerseo Roy Ortopan Johanna Wilkens
Dorothy Griggs Miriam Perusse

For information about the Friends of A.C.T,, call (415) 439-2301.
For information about ushering, call (415) 439-2349.
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TAKE STOCK IN A.C.T.

There are many creative ways to give to A.C.T. All are tax deductible
and offer A.C.T. donors a tremendous opportunity to:

Avoid capital gains taxes on the sale of appreciated stock;

Create an income-tax deduction equal to the fair-market
value of the stock at the time of transfer; and

Generate a more significant gift than if you were just writing
a check.

Additional ways to contribute to A.C.T's success include:
Cash—one of the most familiar ways to give;

Property—most real estate and personal property qualify
as tax-deductible charitable gifts; and

Life insurance—the cash value of your current paid-up life
insurance policy can benefit A.C.T.

PLANNED GIVING

Many people who could not otherwise contribute to A.C.T. as gener-
ously as they would like find they are able to do so with a carefully
planned gift. You can make a valuable long-term contribution to
great theater by:

Making a bequest to A.L.T.—please let us know if you have
included A.C.T. in your will or estate plans; or

Creating a life-income charitable trust with A.C.T.—you can gain
an immediate and substantial tax deduction, increased
annual income paid to you for life, freedom from invest-
ment worries, and avoidance of capital gains taxes when
you transfer appreciated property to a charitable
remainder trust.

To find out more about ways to give to A.C.T, please contact:

A.C.T. Manager of Individual Giving Michele Casau
30 Grant Avenue
San Francisco, CA 94108
(415) 439-2451

{merican Conservatory Theater is deeply gmfeﬁ.-t' for the generous support of
the many individuals, corporations, foundations, and government agencies
whose contributions make great theater possible. The list below reflects

gifts received between March 1, 1999, and March 1, 2000.

GOVERNMENT, FOUNDATION,
AND GORPORATE SPONSORS

ACT $100,000 AND ABOVE

Anonymous

Grants for the Arts of the San Francisco
Hotel Tax Fund

The William and Flora Hewlett Foundation

Steve Silver Productions Ine.

Visa U.S.A., Inc.

$50,000-$99,999
California Arts Council

Jewels ol Charit}-’ Inc.

National Corporate Theatre Fund
National Endowment for the Arts
The Bernard Osher Foundation
Pacific Gas and Eleetric Company
The Shubert Foundation

$25,000-$49,999

BankAmerica Foundation

Miriam and Peter Haas Fund

Howard, Rice, Nemerovski, Canady, Falk &
Rabkin

KDFC

The Peter J. Owens Trust of the San
Francisco Foundation

Theatre Communications Group. Inc.

United Airlines

Van Loben Sels Foundation

Westin St. Franeis

$10,000-$24,999

Bay Guardian

Irank A. Campini Foundation

Chevron

Contra Costa Newspapers, Ine.

The Creative Work Fund

First Crush

First Republic Bank

The Fleishhacker Foundation

Ira and Leonore Gershwin Philanthropic
Fund

Richard and Rhoda Goldman Fund

Colin Higgins Foundation, advised by
The Tides Foundation

Hilton San Francisco & Towers

KGO AM 810

KKSF

KOIT

K101

Koret Foundation

Levi Strauss Foundation

Montgomery Street Foundation

Roberts Foundation

Nordlund & Miller

The Odell Fund

Resolution Laser Printer Repair

Rockefeller Foundation

San Francisco Hilton & Towers

SBC Foundation

Charles Schwab and Co., Ine.
Thelen Marrin Johnson & Bridges
Torrefazione Italia

Wallis Foundation

$5,000-$9,999
Capital Group Companies
Catering With Style

The Cheesecake Factory
The Clift Hotel

ComplISA

Harry Denton’s Starlight Room
Grand Hyatt San Francisco
KPMG Peat Marwick

La Seene Restaurant

The LEF Foundation
Morrison & Foerster
Piedmont Piano Company
Private Financial Services
Edna M. Reichmuth Fund
SBC Foundation

Sequoia Trust

Yank Siu{;

$2,500-$4,999

Bear Stearns/The Monterey Fund
Mervyn L. Brenner Foundation
Cala Foods/Bell Market

CDM Foundation

Mervyn L. Brenner Foundation

The William G. Gilmore Foundation
Transamerica Foundation

$1,000-$2,499

Anonymous

Eldorado Foundation

First Republic Bank

Franklin Templeton Group

Hambrecht & Quist

The James Irvine Foundation

Hewlett Packard Company

Ira and Libbie Pink Foundation

Matson Nu\'igalinna".-\]ﬂxander & Baldwin
Foundation

MeGraw-Hill Companies Foundation, Inec.

McKesson Foundation

Silicon Valley Bank Foundation

SMART Modular Technologies

Starr Foundation

$500-$999

Bankers Trust Foundation

TRW Foundation

Whathox? Strategic and Cultural
Communications

SHOLNAIYINOY ')V
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INDIVIDUALS

DIAMOND BENEFACTOR
($25,000 and above)

.-\n{}n_‘,"]ll(}us

Mr. and Mrs. Gordon P. Getty

Sally and Bill Hambrecht

Mr. James C. Hormel

Burt and DeeDee McMurtry

Ms. Toni Rembe and Mr. Arthur Rock
Alan L. and Ruth Stein

The Estate of Harry J. Wagner

FRIENDS OF TOM STOPPARD
Barbara and Gerson Bakar

Mr. Richard Goldman

Miriam and Peter Haas

Mrs. Sandra S. Lloyd

GOLD BENEFACTOR

($10,000-$24,999)

Anonymous

Ms. Ann 5. Bowers

Ms. Joan Danforth

Mr. and Mrs. William Draper

Ms. Joan Eckart

Mr. and Mrs. Daniel Eitingon

Mr. and Mrs. William Fisher

Frannie and Mort Fleishhacker

Mr. and Mrs. Robert L. Green

Douglas W. and Kaatri Grigg

Mr. Harold R. Hollinger Revocable
Trust

Mr. and Mrs. Robert MeGrath

Mr. Leo J. MeLaughlin 111

J. Sanford and Constance Miller

Mr. Robert M. Moore

Mre. Albert J. Moorman

Shepard P. Pollack and Paulette Long

Mr. Charles 5. Raben

Mr. and Mrs. Claude N. Rosenberg, Jr.

Mr. and Mrs. Alan Snyder

Mr. and Mrs. Steven L. Swig

Mrs. Sylvia Coe Tolk

Gregory W, Wendt

SILVER BENEFACTOR

($5,000-59,999)

Anonymous

Marlene and Alan Anderson

Mr. and Mrs. Steven B. Chase

Ms. Lesley Ann Clement

Ms. Linnet F. Dcily

Mr. Edward J. Dobranski

Mr. and Mrs. Ray Dolby

Mrs. Delia Fleishhacker Ehrlich

Mrs. Dorothy Eichorn

Mr. and Mrs. Patrick F. Flannery

Morton L. and Amy Rothschild
Friedkin

Mrs. Robin Gates

Marcia and John Goldman

Mr. and Mrs. Michael J. Halloran

Mr. Scott Handelsman

Mr. and Mrs. Thomas W. High

Mr. DeWitt Hoard

Mrs. Dorothy A. Hyde

Ms. Heather Kitchen

Ms. Sue Yung Li
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Bruce and Naomi Mann
Chris and Stan Mattison

Ms. Patricia MeNear

F. Eugene and Mary S. Metz
Ms. Virginia Morgan

Jackie and Howard Nemerovski
Mis. Helene Oppenheimer
Bruce and Vicki Pate

Mz, Tom 0. Pendleton

M. Steven C. Phillips

Mz, Philip Schlein

Mr. Toby Schreiber

Mr. Russ Selinger

Dr. A. Jess Shenson

Dr. and Mrs. Gideon Sorokin
Mrs. James L. Walker 111

BRONZE BENEFACTOR
($3,000-$4,999)

Anonymaous

Ernest A. and Fritzi Benesch

Mr. Chris Bently

Mr. and Mrs. John M. Bryan
Mrs. Bette Cereske

Mr. T. L. Davis and Ms. M. N, Plant
Mr. Myrkle C. Deaton

Ms. Janeanne Doar

James and Jean Douglas

Mz and Mrs, David Fleishhacker
Ms. Angele Khachadour

Mr. and Mrs. P. Beach Kuhl
Richard and Paola Kulp

Joan and Ralph Lane

Ms. Michele Ballard Miller

Terry and Jan Opdendyk

i, and Mrs. Morton Rosenblum
Mrs. Riva Rubnitz

Ms. Ruth A. Short

Mr. Laurence L. Spitters

Dr. Vibeke Strand and Dr. Jack Loftis
Ms. Rosemary Thempson

Monte and Ruthellen Toole

Mr. and Mrs. Paul E. Weiss

Ms. Nola Yee

BENEFACTOR

($1,200-$2,999)

Anonymous

Mr. Michael Afendakis

David and Elizabeth Alden

Ms, Barbara Anne Ames

Ms, Sharon L. Anderson

Mr. Paul Angelo

Ms. Sharyn Bahn

Mr. and Mrs. Martin Bastiani

Mr. Stephen Belford

Mr. and Mrs. Richard Bennett

Ms. Carole Berg

Alison Bers and August Lee Kleinecke

Mr. and Mrs. Hilton Bialek

Nordin and Donna Blacker

Ms. Emily Blacut

Mr. and Mrs. Roger Boas

Mr. Arthur Bredenbeck

Mr, Alan T. Brenner

Ms. Patricia Bresee

Mrs. Barbara K. Brown

Mr. Paul E. Cameron and Ms. Shannon
Page

Ms, Mary Caporale

Lionel and Lorraine Chan

Me. William R. Cheney

Ms. Christine Coalson

Dir. and Mr=. William J. Comport

Coltrane Conui Designs

'I.I]U"'Iﬂs _I, EIHl.I jnal] C- CODI'I{:)’

Mrs. Alice Corning

Ms. Beatrice Cummings

Ms. Caitlin F. Curtin

Ms, Charlotte R. Dathe

Mr. Donald K. Davis

Mrs. Joan DelGreco

Mr. and Mrs. Margaret and Paul
Denning

Ms. Diane Morris Heldfond

Ms. Jane B. Dunaway

Mr. and Mrs. Roger D. Dwinell

Ms. Lenora A. Eagar Davis

Mr. and Mrs. Joseph Ehrman 111

Ms. Joan L. Ellison

Mr. and Mrs, Christian P. Erdman

Mr. Rugur Fee

Jenny and Norman Fisk

Ms. Ruth Foote

Ms. Marilyn A. Forni

Ms. Rachel Forrest

Ms. Pat Fowler

Mr. and Mrs. Richard L. Fowler, Jr.

Mary Jo and David Francis

Mr. and Mrs. Thomas Frankel

The Freiberg Family

Dr. and Mrs. M. Wallace Friedman

Mr. Tom Friesch

Mr. Steve Sekiguchi and Mr. Greg
Fruhwirth

Ms. Susan Johann Gilardi

Ms. Kate H. Godfrey

Richard and Marcia Grand

Alan and Wendy Harris

Mr. George Hawxhurst

Mr. and Mrs. R. 8. Heinrichs

Drs. Barbara A. and William Hershey

Ms. Betty Hoener

Ms. Jerri B. Holmes

Ms. Lanette S. Howard

Mr. Robert Hulteng

Mr. Rob Humphrey

Mr. and Mrs. Robert E. Hunter, Jr.

Lyn and Harry Isbell

Bradford and Dorothy Jeffries

Ms. Martha Jennings

Mr. James 1. Johnston

Mr. and Mrs. Robert R. Johnston

Louise and Howard Karr

Mrs. June Hope Kingsley

Ms. Naney L. Kittle

Dr. Thane Kreiner and Dr. Steven
Lovejoy

Dr. and Mrs. Robert H. Kremers

Mr. Robert E. Kuntz

Mr. Cario Lam

Mr. and Mrs. Howard W, Lewis

Ms. Adeline G. Lidy

Mr. and Mrs. John G. Linvill

Mr. John D). Loder

Ms. Cynthia C. Loux

Mr. Preston Martin

Ms. Lu Leta and Mr. Samuel Maslak

Mr. and Mrs. Donald J. McCubbin

Mr. and Mrs. Nion T. McEvoy

Ms. Kathleen Mcllwain

George K. Merijohn, DDS and K.
Susan Spivak

Mrs. Jeanne A. Meyer

Commander and Mrs. Robert W. Miller

Bruce and Adrienne Mitchell

Mr. H. Mohrenweiser

Mrs. Sharon H. Morris

John and Betsy Munz

Mr. and Mrs, John Murphy

Mz and Mrs. Dan A. Myers

Mr. and Mrs. Merrill E. Newman

Annette and Allen Norris

Mr. Ronald Ogg

Mr. Timothy P. 0’Shea and Ms.
Margaret Ardent

Mr. and Mrs. Stephen F. Patterson

Mr. and Mrs. Robert M. Raymer

Mr. and Mrs. Richard M. Rosenberg

Mr. Gerald B. Rosenstein

Ms. Martha Ross

Mr. and Mrs. Bertram Rowland

Mr. Gary Rubenstein

Mr. Donald Ruder

Mrs. H. Harrison Sadler

Jayee and Donald Sallan

Mr. Bob Schiller

Mrs. Marietta C. Schumacher

Dr. F, Stanley Seifried

Ms. Lata Shah

Mr. and Mrs. Clitford A. Sharpe

Mr. Thomas Simrock and Mr. Jeffrey
Braft

Earl G. and Marietta Singer

Mr. and Mrs. David Sliptzin

Mr. Douglas Smith

Dr. Maurice Sokolow

Mr. Randall Solomon

Mr. Charles Stauffacher

Mr. Clifford John Stevens, Jr. and Ms.
\"ir{;inia G

Dwight and Blossom Strong

Dr. Martin Terplan

Mr. and Mrs. David W. Terris

Ms. Ann M. Thornton

Mr. and Mrs. Dexter C. Tight

Ms. Judith P. Timken

Mr. and Mrs. Gary J. Torre

Mr. and Mrs. Nicolo Torre

Mr. and Mrs. Ronald G. VandenBerghe

Mr. and Mrs. Theodore Weber

Noah and Caryn Weiss

Irv Weissman Family

Mr. Marc Whitney

Mr. and Mrs. Wil 5. Wong

Mr. and Mrs. Loring A. Wyllie, Jr.

PATRON

($600-$1,199)

Anonymous

Mr. Kurt Abney

Ms. Debra Almeida

Mr. David Andaleon

John and Phoebe Atwater

Ms. Stat:u)' Baba

Mr. and Mrs. Raymond F. Bacchett
Mr. Alan Badger

Bill and Susan Bagnell

Mr. Roderick G. Baldwin

Mr. Marvin Banks

Mr. and Mrs. Richard Begley

Mr. Charles Benet

Leslie and Brian Benjamin

Mr. and Mrs. Norman 5. Bernie

Dr. and Mrs. Frank Berry

Mr. and Mrs. Joel Birnbaum

Mr. James R. Blount

Ms. Natasha Boissier

Mr. Christopher P. Booth

Ms. Janet H. Boreta

Mrs. Armand D. Bosc

Toni and Peter Breek

Mr. and Mrs. R. Kent Brewer

Mr. and Mrs. Timothy Brown

Mr. Chris Brownfield

Gail and Erie Buchbinder

Mr. and Mrs. Robert W, Burnett

Mr. Edgar M. Buttner

Ms. Linda Carson

John and Linda Carter

Mr. Walter G. Chesnut

Mr. and Mrs. Robert E. Challey

Mr. Rﬂﬂﬂlli CIH\'EIBUX

Lloyd and Janet Cluft

Mrs. Virginia P. Coleman

Mr. James Coran and Mr. Walter A.
Nelson-Rees

Ms. Phoehe Cowles

Mr. Robert V. Coyne

Ms. Donna Crabh

Ms. Kay Craven

Mr. and Murs. 8. P. Culfl

Mr. James E. Davidson

Ms. Ira D. Dearing

Judith and Robert DeFranco

Ms. Carol Dollinger

Mr. and Mrs. Robert W. Donovan

Ms. Thalia Dorwick

Ms. Christine Doyle

Peter M. and Katherine Drake

Mr. Fred Drexler

Ms. Sally J. Dudley

Mr. Jedd Dunas

Mr. and Mrs. F. Thomas Dunlap, Jr.

Mr. and Mrs. William 1. Edlund

Ms. Winn Ellis and Mr. David Mahoney

Me. Don Ellwood

Mr. and Mrs. Robert K. Entriken

Ms. Angela Sowa and Mr. Dennis B.
Facchino

Charles and Susan Fadley

Ms. Ellen M. Farrell

Mr. Rodney Farrow

Ms. Catherine Feucht

Bob and Susan Fiddaman

Dr. Laurence F[ill.lerg

Ms. Linda Fish

Mrs. Lorraine Force

Ms. Karen E. Ford

Ms. Sue K. Fry

Ms. Lois Fugate

Dr. and Mrs. James Gabby

Ms. Frances Germeshausen

Mr. Dennis Gibbons

Ms. Carol Gilpin

Ms. Marilyn S. Glaim

Dr. and Mrs. Harvey W. Glasser

Mr. Tony Go

Mz and Mrs, James M. Golden

Ms. Donna Goya

Mr. Michael Graves and Mr. Michael
Grover

Mr. Dennis Green

Ms. Margaret J. Grover

Mr. and Mrs. Kelley Guest

Milo and Carla Gwosden

Mr. Richard E. Hall and Mr. Jack R.
Steinmetz

Roger and Kathryn Halliday

Mr. Steve Hamilton

Mr. Douglass C. Hannah

Mr. Kirke Hasson

Jackie and Robert Holfman

Mrs. Frances L. Hofmann

Vicki and John Kryzanowski

Mr. Christopher Hollenbeck

Ms. Marcia Hooper

Ms. Natalie A. Hopkins

Mrs. Shirley Hort

Mr. Kenneth Howland

Ms. Kimberly Hughes

Mr. and Mrs, Cordell W. Hull

Mr. and Mrs. George Hume

Ms. Jo Hurley

Mr. Arnie Jackson

Dir. and Mrs. John E. Jansheski

Mr. William Jarvis

Dr. and Mrs. Jon A. Jenny

D, and Mes. C. David Jensen

Mr. Douglas B. Jensen

Ms. Laurene Jobs

M. Jackson E. Johnson

Mr. and Mrs. Jeffrey W. Johnson

Stephen and Elizabeth Johnson

Dir. and Mrs. Gary and Zeeva Kardos

Ms. Kathleen M. Keene

Mr. and Mrs. Gregg and Anh Kellogg

Ms. Eileen Keremitsis

Mr. and Mrs. John H. Kirkwood

Mr. and Mrs. Jim Klingbeil

MI'. ﬂ"d h‘lrs. K(ﬁnl’leﬂl “'I. Kﬂﬂpp

Ms. Frances Wynns Knudtson and Mr.
Barry 5. Marrus

Siobhan and Josh Korman

Mr. Patrick Lamey and Ms. Mary
Hughes

Mr. and Mrs. Niels Larsen

David and Janice Lawrence

Dorothy and Bill Lazier

Richard and Patricia Taylor Lee

Mr. and Mis. John D. Leland

Mr. and Mrs. Richard Leon

Mr. and Mrs. Gary Letson

Dr. and Mrs. Ralph Levin

Ms. Helen 5. Lewis

Mr. and Mrs. John G. Linvill

Dr. and Mrs. Charles Lobel

Ms. Taia Lockhart

Mr. and Mrs. Alexander Long

Ms. Jennifer H. Loucks

Mr. Gary Low

Mr. and Mrs. John B. Lowry

Mr. and Mrs. Lawrence Ludgus

Bruee and Deborah Macleod

Myr. Gerald Madden
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Mr. Peter Maier

Ms. Laura Malik

Ms. Elinor Mandelson
Mr. Dennis H. Mangers
Mr. Charles R. Manning
Mrs. Marian 1. Marioni
Ms. Patty Martel

Mr. Lee Martin
Bradford & Marzee, Ine
Mr. Andrew G. Matthes
Ms. Judy Maxwell

Ms. Ann McKereghan
Mr. Donald MeKibben
Ms. Kathryn K. MeNeil
Ms. Sallie McNeil

Mr. Michael L. Mellor

Mr. and Mrs. Harold A. Menzies. Jr.

Ms. Sybil Mercier

Mr. and Mrs. Glen Michel

Mr. and Mrs. George Miller

M. Ted Clayton Mitchell

Mr. Ralph V. Moore

Mrs. Newton H. Neustadter, Jr.

Mr. and Mrs. Walter Newman

Mr. and Mrs. Bruce Nissim

Ms. Daoris Nordeen

Mr. and Mrs. John O’'Connor

Me. and Mrs. Douglas H. Ogden

Mr. Erwin Ordeman

Dr. Jerome D. Oremland

Mr. Anil Pal

Ms. Julie Parish

Ms. Margot S. Parke

Toby and Al Pelavin

Mr. N. C. Pering

Joseph and Marjorie Perloff

Ms. C. Powell-Haggerty

Ms. Denise Pringle

Mr. Myron A. l)ugh

Ms. Marilyn Radisch

Mr. and Mrs. W. Preston Raisin

Ms. Amy Rao

Ms. Deborah Rappaport

Mr. and Mrs. Gary Rifkind

Dirs. Pamela and Richard Rigg

Mr. Tony Ritzie

Mrs. Edis Robinson

Ivy and Leigh Robinson

James and Kathy Robinson

Mr. Orrin W. Robinson 111

Ms. Stephanie Robinson

Ms. Helen M. Robison

Mrs. Marianne B. Robison

Dr. Donald Rose

Dr. Alan ). Rosenberg

Mr. Toby Rosenblatt

Mtr. Paul Ross

Mrs. Edward W, Rosston

Meline and Jirayr Roubinian

Mr. Gary Rubenstein

Mr. Alan Russell

Ms. Louise A. Russell

Mr. and Mrs. Robert Saldich

Ms. Monica Salusky

Ms. Cynmln Sdpp

Ms. Katherine J. Schueler

Mr. Donald 8. Schulman

Mr. and Mrs. Charles M. SchulzMr.
Howard G. Schutz
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Mr. Nicholas Scully

Mr. and Mrs. William Seavey
Mrs. H. Boyd Seymour

Mtr. Dan Shehi

John and Sheree Shoch

Mr. and Mrs. Patrick Shockey
Mr. Andrew Shore

Mr. Tom Siegel

Mr. Thomas Simrock

Mr. Mark Slater

Mr. Gregory Smirin

Ms. Sally Holt Smit

Mr. Stephen Smith

Dr. and Mrs. Charles Snorl

Mr. Jack Solomon

Ms. Eta Somekh

Mr. Richard Spaete

Mr. Gerard St. Pierre

Mrs. Madeline Johnson Stein
Mr. and Mrs. M. Stepanian

Mr. and Mrs. Monroe Strickberger
Ms. Julie Stuhr

Ms. Ann Sundby

Mr. John Tabor

Dr. and Mrs. Robert Talley

R. Michael and Eileen M. Tanner
Mr. and Mrs. E. Hugh Taylor
Mr. Daniel Thatcher

Mr. and Mrs. William V. Theurer
M. and Mrs. Chris Thomas

M. and Mrs. Jeffrey Thomas

Mr. Timothy P. Thomas

Mz and Mrs. William W. Thomas
Ms. Suzie S. Thorn

Mr. Glenn Trewitt

Ms. Janelle M. Tynan

Everett and Mary Upham

Mr. and Mrs. Leland H. Van Winkle
Mrs. Darlene P. Vian

Ms. Anne Vollen

Mr. and Mrs. Jim Wagstaffe

Mr. and Mrs. Brooks Walker, Jr.
Mis. Elisabeth Wallace

James L. and Barbara W. Wanvig
Mr. and Mrs. Douglas Watson
Mr. and Mrs. Samuel Watson

Mr. and Mrs. Richard Waugh

Mr. and Mrs. Albert E. Wehde
Ms. Beth Weissman

Mr. Gregory R. Weller

Ms. Lynn Wendell

Mr. Will Wenham

Mis. Fred Wertheim

Mz and Mrs. Christopher A. Westover
Ms. Nancy Whittaker

Mr. and Mrs. Marty Winter
Devera and Michael Witkin

Ms. Linda Ying Wong

Mr. David Wood

Mr. and Mrs. Joseph B. Workman
Mrs. Gar Wynne

Ms. Anne Yanow

Mr. and Mrs. Paul F. Youngdahl
Mr, Eddie Zeitler

Mr. Peter M. Zuber

CONTRIBUTOR
($300-$599)

Anonymuous * Mrs, Grace Albritton = Mr.
Hervey E. Aldridge « Ms. Naney Alexander +

Ms. Susan Alexander * Ms. Beth Allen * Me.
Esther Allen = Ms. Janet Allen = Mr. and Mrs.
James Michael Allen = Ms. Liz Allor » Ms.
Frances M. Alston + Ms. Regina Anavy * Mrs.
Thomas C. Andersen « Mr. and Mrs. Kinsey A.
Anid * Mr. Paul And + Me. Dora A.
Appell » Ms. Jacqueline Apple + Ms. Judi
Arbini = Mouseworks, Inc, * Dr. Paul L,
Archambeau « Mr. Armar Archbold = Mr. R,
John Armor « M. David Ash = Mrs. R, Kirklin
Ashley = Mrs. Taylor Ashley « Mr. Richard
Babow « M. and Mrs. Jerry Bachich « Mr.
Peter A. Bacich « Ms. Carol J. Baird * Ms,
Nanecy Ball * Mr. and Mrs. Ram A. Banin +
Mr. and Mrs. Ralph Bardoff » Ms. Marilyn
Baroffio + Mr. William A. Barrett « Ms. Jeanne
Barsvechini + Mr. and Mrs. Kirk W. Bassett »
Mr. Michael Bassi » Mr. Jim and Adele Batz +
Ms. Susanne C. Baum * Ms. Lee Baxter « Ms.
Kathryn M. Beck + Becton Dickinson « Mr.
Daniel R. Bedford « Mr. and Mrs. Ervin
Behrin * Mr. Bruce Bell = Ms, Lorene B.
Benning « Ms. Donna L. Beres « Ms. Joyee
Avery and Mr. Brian A. Berg + Mr. Richard R,
Berman + Ms. Eve Bernstein + Dr. and Mrs.
Philip Bernstein * Dr. and Mrs. Carlo Besio »
Dr. Barbara Lynn Bessey = Mr. Ralph Bestock
* Mr. Vernon Birks * Mrs. Elizabeth Blaubach
* Ms, Sanda Blockey * Mr. James Blume and
Ms. Kathryn Frank « Ms. Kathy Booth « Ms,
Katheryn Boselli « Ms. Donna
Bottrell=-Mackie + Ms. Helen M. Bradford *
. Louis Brahen * Mr. Timm Branam * Ms.
Patricia Bransten * Peggy and Harry Bremond
* Ms. Alyee G. Brown » Me. and Mrs. Kenneth
H. Brown * Mr. Steven Brown * Mrs, William
L. Brown * E.J. and Carol Browning * Mr.
Richard Bruins * Ms. Vicki Brumby * Ms.
Glenna Bryant « Mr. John Bryant » Ms. Beuy

C. Bullock * Mr. Bruce Burdick = Mr. and Mrs.

John Clifford Burton * Ms. Allison Butler «
Ms. Cheryl Butsuda « Robert and Dona
Byrum * Mr. Hall Byther « Me. Patricia Cabral
* Ms. Sandy Cademartori » Ms. Janice M.
Caldwell * Mrs. Lewis S. Callaghan « Mr.
Matthew Cameron * Ms, Frances Campra * Dr.
and Mrs. Ronald E. Cape « Mr. Albert Carey »
California Architectural Lighting » Ms. Regina
Casciato * Mr. James Cavacchioli « Ms. Leslie
Chal * Ms. Coeta Chambers * Mr.
Edward Chambers « Ms. Faula Champagne
Mr. Robert J. Chapman » Ms. Andrea Charvet
« Mr. Bill Chatwell » Ms. Millie Chauser = Dr.
and Mrs. Richard A. Cherry * Mr. and Mrs. A,
B. Ciabattoni « Mr. Steve Chiang * Mr. and
Mrs. Frank Child = Ms. Kathleen Childress «
Mr. and Mrs. T, Z. Chu + Ms. Marilyn J.
Church = Ms. Phyllis E. Cima * Ms. Louise
Claspill * Mr. Craig Claussen = Mr. Byde
Clawson * Mr. Stephen Cleary * Mr. and Mrs.
John Coates = Ms. Christie B, Cochrell = Ms.
Cynthia S. Cohan * Mr. Arthur H. Colas, Jr. «
Mr. and Mrs. Richard Cole * Dr. Mary Jane
Collins « M, Richard and Sylvia Condon = Dr.
and Mrs. Mark I Congress « Mr. and Mrs.
Thomas Conlon + Mr. and Mrs. Lyle E. Cook
Mr. and Mrs. Roy 5. Cook * Ms. Mary Coons *
Kenneth W. and Patricia Cope + Ms. Kathryn
Copeland « Mr. and Mrs, William Corvin = M.
and Mrs. Robert C. Cowan *+ Randy and Mary
Cram * Ms. Patricia Crawford » Mr. and Mrs.
Robert Crowe, Jr. « Ms. Mary Culp * Dr. David
Curtis = Ms, Kathleen Damron * Mr. and Mrs.
John R. Darling « Mr, Jerry Davie « Ms.
Marlene De Laneie = Mr. Peter DeBono = Mr.
Carl N, Degler = Mrs. Margaret E. Dennis «
Ms. Margaret DePriester * Mrs, Lucile DeSoto
+ Mr. Kevin Destruel « Mr. and Mrs, Daniel H.
Dibert « Mr. and Mrs. Joseph DiNueei =

Mr Jerome L. Dodson « Dr. Fred Doherty *
Mz, Mary Donaldson + Dr, and Mrs, Leo V.
[1os Remedios + Mrs. A, Jeannette Douglas «
Mr. William C. Dow * Mrs, Richard W, Dowell
» Mr. Merrick Dowson « Mr and Mrs. Jan
Direayer = Mr. William Drobny * Ms. Sophie
Duckett * Mrs, Josephine Duff + Ms, Caroline
\. Duhem * Ms. Kathleen Dumas = D F.
Gordon Dunn * Mr. and Mrs. Gordon 8. Dunn
+ Mr. Timothy C. Duran * Mr. and Mrs. Gary
Durbin * Drs. Linda and Gilbert Duritz « Ms.
Gloria Edwards « Mr. Jay Einbender « Mr. and
Mrs. William Ellersick * Mr. Mark Elpers « Ms.
Sheila Emery « Dr. and Mrs. Marvin L. Engel
* Dr. andd Mrs. Philip Erdberg » M. Kathy
Fricksen * Mr. and Mrs. Leil Erickson * Mr.
Robert C. Estes « Todd and Marge Evans = Me.
Donald H. Ewing = Mr. and Mrs. Jerome B.
Falk, Jr. = Dr. and Mrs. Paul A. Farrer = Mr.
Douglas Faunt « Mr. Rodney Ferguson « Mr.
Alesander L. Fetter « Mrs. Janice L. Field «
Ms. David Fink = Mr. Robert Finkle « Ms,
Anne Fisher « Dr. Philip A. Fisher « Mrs,
Dorothy A. Flanagan * John and Dolores
Fleming = Ms. Mary P. Fleming * Mr. James
Iarey * Mr. and Mrs. George W. Flynn + Mr.
and Mrs. John W. Fondahl « Mr. and Mrs.
James Forbes = Ms. Shirley Forbes + Mr. and
Mrs. Kevin Ford » Dr. and Mrs, Ruth Foster +
Ms. Roberta P. Foster + Ms. Diana Broguitti
Fox + Ms. Joan D, Fox + Mr. and Mrs. Jon

Fi s * Mr. Antoine A Franke * Mrs.
Elizabeth H. Frazer « Ms. Jane Frazer < Mr.
Robert Freidenberg « Mrs. Helen Friel « Ms.
Angela P, Gaines « Mr. and Mrs, Robert Gale «
Mr. and Mrs. Thomas A. Gallagher « Ms.
Gladys Garabedian * Ms. Carla Gardepe » Mr.
and Mrs. Thomas E. Gardner + Mr. Thomas
Garrett * Ms. Josephine W, Gaskill « Ms. Ruth
Gay * Mr and Mrs. Robert ). Geering = Me.
Michael R. Genesereth « Mr. and Mrs. Sam
Genirberg = Mrs. Claudine Gerson * Dr. and
Mrs. Leonard Gerstein + Mr. Michael Gibson +
M. Richard E. Gibson and Mre. Paul G.
Porcher « Mrs. Ann Witter 1 * Mr. Kevin
R. Gogin * Ms. Janice Golda + My, David B.
Goldstein = Mr. John Gomez * Dr. and M.
Kenneth Gottlieh « Robert and Helga Grahske
* Mr. Russell Graham = Ms. Linda Grauer »
Mr. and Mrs. David C. Green » Mr Ronnie C,
Green = Me and Mrs. Jim and Cathleen
Greenlee * Mr. Mark Greenstein + Mrs.
Pamelynn Greenwood « D and Mrs. Gabricl
Gregoratos * M, Lucile Griffithe » M. and
Mrs. Lin H. Griffith = Ms, Patricia Grillos
Jane and Rupert Grimm + Mr. and Mrs,
Lawrence M. Grossman * Mrs. Lee 1. Herbst
Gruhn * Mr Mark Grundman = Mr. Carl
Srmalind V. Guerin = Ms.
Regina Guggenheim + Mr. Sidney M. Gunther
* M=, Patricia Hagerty « Mr. Randall E. Ham *
Migsy and Jim Hamasaki « Mr. and Mrs.
Alfred A, Hampson * David and Sarah
Haneook « Hunter and Colleen Hancook =
Mrs, Noreen A, Hanna = Mz, Eleanor 5.
Hansen + Leslie and Bill Hantke « Mr.
Bernard Hargadon * Ms, Jeanette Harms = Me.
and Mrs. Gary Harpell « Ms. Andrea Harris =
Mr. and Mrs. William L. Harris, Ir. = Mr.
Arthur J. Haskell * Mrs, Dolores Hawkins «
Mr. and Mrs. 1. E. Haynes + Ms. Joan Haynes
* Mrs. Michael Heffernan « D, Stanley L
Hess = M John F. Heil = Me. Jeanne Heise +
Mre Dieter Hellinold = Ms, Michele Helmar
Mr. Alvis Hendley « Ms. Eve M. Hendrickson
* Mr. and Mrs. Lean Henkin = D James M.
Hessler + Joanne and Harlan Heydon « Mr
and Mrs, Orion A. Hill e« Ms. Adrienne
Hirt » Me. Leslie Hites «

Grunfeld = Mrs.

Dr. and Mrs. Samuel Hoch « Ms. Sally
Haolland * Mrs. Martha W. Hollenbeck « Mrs.
Merrill Holmes = Ms. Naney Hood » Mr. Paul
Houok * Dr. and Mrs. Richard W, Horrigan =
Mer. Jonathan Horon * Mr. Edward Lee
Howes, Jr. * Me and Mrs. Roger A. Humphrey
« Me. Enid M. Hunkeler » My, Herbert Hunt »
Mr. and Mrs, James L. Hunt « Ms. Lee
Huntley * Mr. and Mrs, Richard Hurd + Mr.
and Mrs. Robert Huret « Mr. Frederick lsaac «
Leonard M. and Flora Lynn lssacson « Mr.
and Mrs. Gene Ives « Ms. Gayle Jacobs = Mr.
and Mrs. James P. Jacobsen * Mr. Kenneth
Jaffee « Dr. Robert W, Jamplis + Mr. Seymour
Jaron * Ann Kelly Jenks « Mr. JefT Jennings «
M. and Mrs. Norman L. Johnson « Mrs.
Claiborne 8. Jones * Ms, Ellen Jones « Ms.
Joan Jones « Ms. Cynthia Jung » Mr. David
Kahn « Mr. Kenneth Kaplan « Mr. and Mrs,
Richard M. Kaplan » Dr. Selna Kaplan « Mr.
Thomas L. Kardos « Ms. Nobu Katagiri « Mr.
and Mrs. Martin Katz * Ms. Anna Yaya Coaper
and Me. Michael J. Kelleher = Ms. Kathy
Keller = Mr. Donald E. Kelley, Jr. = Ms. Sheila
Kelly=Barbour = Ms. Marjorie Kelt + Dr. and
Mrs. Richard L. Kempson « Mr. Nolan
Kennedy = Ms. Diana M. Kerr « Ms. Nancy H.
Kiesling « Ms. Janet King * Ms. Kathryn Klein
* Mr. Craig Knudsen » Ms. Ruth Kobart « Ms.
Andrea Kohlruss « Ms. Sandra Krakowski =
Ms, Kimberly J. Kruse « Ms. Patricia A, Kubo
* Ms. Ann Kuchins * Dr. Joel J. Kudler « Ms.
Nancy Kux « Mrs. Margaret LaForce « Ms,
Theresa LaMay *+ Mr. David L, Landis * Dr.
and Mrs. Roger A. Lang = Ms. Jennifer B.
Langan * Mr. and Mrs. Merlin Larson * Ms.
Sherrill Stern Laszlo and Mr. Janos Laszlo +
Mr. David Lauer = M. and Mrs. Robert C.
Lauppe * Peter and Diane Lawrence * Mrs,
Egon Lazarus » Dr. and Mrs. Samuel R,
Leavitt * Dr. and Mrs, Wollgang Lederer « Dr.
and Mrs, Richard H. Lee, Ir. < Mr. and Mrs.
Robert G. Lenormand = Mr. EL Lentz, Jr. «
Me. Donna Leonard = Mr. David Lesnini * Mr.
John E. Leveen « Mr. Leonard Leving « Mr.
David Lewis « Ms. Renee D, Lowis « Ms.
Elizabeth L. Lillard = Mr. Stephen F. Lind »
Ms, Jennifer Lindsay * George and Angela
Little = Mrs. James P, Livingston + Ms. Mary
Livingston * Mr. William Thomas Lockard =
Mr. and Mrs. Derck Lofiuist = Ms. Yvonne
Dechant Lorvan = Ms. Marjorie Louis « Mr,
John Lovas « Mr. Harry W. Lucheta « Mr. and
Mrs. James J, Ludwig * Mr. Arthur
Luehrmann = Mes. William F. Luttgens « Mr.
and Mrs. Edmund MacDonald « Mr. Patrick
Machado » Ms. Adelaide M ki = Mr. Ward
Madeira « Mr. John H. Magee « Mr. and Mrs.
Ted N, Magee « Bruee and Alexis Magid « Mr.
and Mrs, John W, Mallory * Dr. and Mrs.
Michel Mandel « Mr. Gene Manheim «
Meagan and Bill Manheim + Mr. John A.
Mann * Dr. Evelyn J. Marchini * Lois and
Gary Marcus * Ms. Dona Marriott * Mr. Fred
T Martin = Me. Lynn Martin » M. and Mr=. H.
Cloyd Masengill = Mr. and Mrs. Alden Me
Elrath, Jr. * Mrs. Karen MeAuliffe « Mr.
Thomas MeAuliffe « Ms. Phyllis J. MeCarthy «
Ms. Patricia McClung * Mr. Aliredo MeDonald
* D and Mrs. Milton K. MeDowell = Mr.
James L. McFarland * Mrs. Paula Hynes
MeGowan = Mr, David MeGrath « Mr. and

en MeLaughlin « Ms, Trudi Melohn «
Melon * Ms. Margaret Meuris «
AMr. .|nd Mrs. Gary Meyer = GH.C. Meyer
Family Foundation » Mrs, Elizabeth and
Pravid Miller = Mr, John Miller = Duncan
Milner + Mr. and Mrs. James L. Milner « M.
Leslie A Minkus = Mr. David Migh «

Mr. Ronald L. Mitchell « Mr. Lawrence H.
Moe * Ms. Julie Montanari « Mr. Roger
Montgomery * Mr. and Mrs. John A Moore +
Mr. and Mrs. James W. Moore « Ms. Theresa
M. Moran + Ms. Christine Morphopoulos = Mr.
Richard H. Moss « Mr. and Mrs. JelTrey W.
Murphy * Mr. Carl Myerholiz « Ms. Dalia
Charnes Nagel « Ms. Ruth Nagler = Mr.
Juseph C. Najpaver * Mr. and Mrs. Edmund
W. Nash + Mrs. John E. €. Neilsen « Ms. Joane
Nelson « D, H. B. Newhard « Drand Mrs.
Thomas H. Newton * Mr. Clyde W. Niclsen «
Ms. Lisa Nolan = Allen Norman M1, « Mr.
Chris Oates * Mr. and Mrs, Stephen J. Oddo =
Mr. Michael Ogrine * Dr. and Mrs. Gerald T,
Orlob * Mr. Don Palermo = Mr. and Mrs,
Clark M. Palmer * Mr. and Mrs. John Parker +
Ms. Mary 'T. Parkison * Ms. Rebeeca
Parlette—Edwards « M. John Parnell » Ms.
Naney Parsons = Ms. Madeleine
Mr. William Paterson < Ms, Lisa |
Cathleen Peck « Me. and Mes. Craig Peden »
Mr. and Mrs. Richard Perkins « Mr. and Mrs.
David 8. Perloff « Ms. Nancy Perloff « Mr.
Donald E. Peterson » Ms. Janice K. Peterson +
Mr. David M. Pettingill + Ms, Barbara Phillips
* Mr. Dennis Philpott « Mr. George E. Pickett
and Ms. Virginia Horning » Mr. and Mrs. H. V.
Plimpton * Ms. Ricki Pollycove » Mr. and Mrs,
Fred Porta * Ms. Susan W, Powell * Mr. Joseph
M. Powers = Dr. and Mrs. Joseph Presti = Mre
Valentine Pristera. Jr. * Mr. Norman Proctor »
Ms. Margarita F. Quilwis « Mr. and Mrs, Mark
Rand * Janice and Derek Ransley « Mr. and
Mrs. Jacob Ratinoll » Mr. David B. Raulston *
Ms. Saundra Ray * Mr. and Mrs. EM. Reed =
Mr. Selwyn Rehfeld = Ms. Maryal
Reinmuller = Ms. Ursula Reitter « Ms, Patricia
P. Reno « Hy and Barbara Resnick « Mr.
William Rhodes « Mr. Joseph S. Riggio = Ms,
Rita M. Riggs * Ms. Deborah Robbins » Mr.
Guy T. Robents, Jr. « Ms. Eliza K. Roberison «
Mrs. Corrine A, Rohson + Mr. Delbert V.
Robson * Ms. Jean Roche « e and Mes.
Benson B, Roe « Mrs. Ernest S, Rogers » Ms,
Shiree Roman * Ms. Roberta Romberg = Mr.
and Mrs, David Rosenkrantz « Ms, Pamela
Royse » Jan Hollander and Kim Rubin « Mr.
and Mrs. William Rubin « Ms. Diane Rudden
* Mr. Peree Rukavina « Katherine A, and Ja
W. Russell * Mr. and Mrs. Robert K. Russell,
Jr. * Lois and George Rusteika « Ms, Judith
Sahagen + Ms, Virginia C. Scar
Lawrenee Sehear « D and Mrs. Rudi Sehmid
* Mr. Paul Sehmidt * Mr. and Mrs. Raymond
Schmitt * Art and Janet Schreiber « Mr,
Lawrence Schrupp = Mr. and Mrs. Albert L.
Schultz * Mrs. Betsy Schwab * Mr. Jerry
Schwarz * Mr: Ken Seott * Mr. and Mrs.
Theodore Seton = Ms. Leah Shadowens « Ms.
Nancy K. Shaffer « Ms. Louise Shalit « Mr.
Marlan Shanks + Ms. Ann M. Shaw = Mr
William Sheppard * Dr. and Mrs. Elliot
Shubsin * Me. and Mrs. Tom .‘lm’l Barbara
Shula * Mr. and Mrs. Leslie E. Simmonds *
Ms. Margaret Simon * Mr. and Mrs. Richand 1.
Simons * Ms, Kathleen Simpson * M. Patricia
Sims * Richard and Frances Singer + Dr. and
Mrs. Joseph Skokan « Mr. Joe Skorupa + Ms.
Carolyn M. Skovbroten = Mr. Peter Sloss = Mr.
and Mrs. Richard 1. Smallwood = Dr. and
Mrs. J. Nevin Smith « Me Patrick W, Smith «
Mr. and Mrs. Stuart H. Smith « My, William D,
Smith * Mr. and Mrs. Edward H. Snow = Mr.
Frederick G. Soley = Ms. Kristine Soorian +
AMr. Robert Spagat * Mr. and Mrs. Robert 5.
Spears * Mr. and Mrs. Leonard M. Sperry, Jr. +
Mr. Paul Spiegel » Dr. and Mrs. Herbert H.
Srebnik + Ms. Pati Stuck »
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Mr. Bert Steinbera « Ms, Naney E. Stephens
and Mr. Bill King » D Jelfrey Stern + Ms.
Tracey Stewart = D, and Mrs, G, Cook Story =
Mr. and Mrs. Richard 1. Stwatton « Ms. Shirley
Ross Sullivan = Ms, Eva Sulon DS, « Ms.
Pat L. Sundrud + Ms. Suzanne Svendsen
* Ms. Naney Swan + Ms, Relecea Swan « Mr.
and Mrs. Donald Sweet = Mrs. Donald H.
Sweet * Ms. Susan Swope * Me Robert
Takken = Ms. Naomi Tamashiro = Mr.
Mrs. Joseph M. Tanner * Mrs, Karen
Ms. Aligon Teeman and Mr. Michael
Yovino=Young * Mr. John el = Dr. aned
Mese Aban Teitelbaum = Me Frederick W,
Terman + Meand Mrs. Jelfrey Thermond «
M. Carolyn O, Thicssen = M. Joan Thoma =
Mr and Mes. R . Thomas, Jr = M. and Mes.
S Thomas « Me and Mrs. lan Thomson »
Mr. and Mes. Brian Thorne * Mz, and Mrs.
Joel C, Thornley < Ms, Jeanette Thorp = My
and Mrs. Falwand 171 an * M. Ralph

ol Ms. Patricia Tomlinson * Mr. and Mrs.

Nicolo Torre « Ms. Lisa Torres « Ms, Caral
Traubs * Mr. and Mrs. Robert Trevormow « Ms.
Ellen B. Turbow = Mr. Charles R

Leslic Tyler « De. Owen S Valentine M1, -
Mr. William Van Loo = D and Mrs. A, van
Seventer * Ma. Barbara L. Vaughan * Ms.

Flaine M. Veeohi « Me Valerie C
Ventre=Hutton = Me and Mis. James Vineler «
Mr. Les Vogel * Mrand Mrs, C. Lo Wade « Mr,
Arniies 1) Wagner = My, Daniel Wagner = Ms.
Adrian Walker = Mr, and Mrs, Bruee Walker =
Mz, Joy C. Wallenberg ML, = Mroand Mes.
Clifford Wallgren * Mr. and Mrs, Robent H.
Walter = Mr. Thomas Walters « M David
Ward = Mr. Douglass J. Warner = Ms, Margaret
Warton = Ms, Carol M. Watts = Ms. Merdinh L
Watts * Ms. Sisi Weaver « D Ron Webl » Mr
and Mre. Kenneth D, Weber = Ms., Jenniler
Webley « Dy and Mrs. Roger D, Weeks « Dr.
and Mrs, Hurry Weinstein = M Paul 1,
Weintrauby « Mr. William R, Weir « My, Gene
Weishrod « Ms. Harriet Weller « Me Robert
Welles « Mr. and Mrs, James Wendel « Mr.
George Weston + Mr. Robert Weston « Ms.
Carol Wheeler « D ane Mrs, John I
Whisenhunt + Ms. Phyllis Kay Whitlock « M=,
Ellen G, Widess = Ms. Linda Wilder « My Roy
10, Willey = Me. Patrice Winchester = Mr.
Richard Witter » Ms, Sandrea M. Woehl « Dr,
and Mrs, Ira Wong = M. Florence Woodm
Mr. Joseph A Woads, Tr. « Me. Peter Woolston

= Mes. Glea G, Wylie « Mrand Mrs. Jerry and

Julie Yallee = Ms, Marilyn Yalom = Ms. Cayle

K. Yanagi = Mr.and Mes. Herbert W, Yanowitz
* Ms. Dale Yeomans=Casale = Mr. John

Mr. Bryamt nmerman * Deoand Mrs,
Richard Zimmerman + Peter and Midge
Lischl Lore A, Zutraun = Mrs. Crystal

Awiehach
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MEMORIAL GIFTS

In Memory of Sophie Aronson

n Ball Memorial Fellowship

und

In Memory of B. J. Braber

In Memory of Donna Gottdiener
Oakes, M.,

In Memory of Mr. Richard C. Hamister

In Memory of Dr. George D). Meyer

In Memory of Polly MeKibben

In Memory of Dennis Powers

In Memory of H. Harrison Sadler

The Karen B. Fireman Foundation
in Memory of Mr. and Mrs. Nathan
Tash

In Memory of Sydney Walker

SPECIAL THANK YoU

Cityscape

Downtown Center Garage
King George Hotel

Oakwood Corporate Housing
Saks Fifth Avenuoe

TourAris

GORPORATE
MATCHING GIFTS

The follmving corparations have
generously matched gifts made by
their {*nrpfo_\'e('n' to A.CT. doubling the
impact of these contributions. A.C.1!
extends its gratitude 1o these com-
panies and invites all their (‘uipfu_\'ﬂ{.‘s
to join in supporting theater in the San
Francisco Bay Area.

AM Foundation

Advanced Micro Devices
Alexander and Baldwin Foundation
American Express Foundation
AON Foundation

AT&T Foundation

Adobe Systems, Ine.

Apple Computer

BankAmerica Matching Gifts
Becton Dickinson

Boeing Company

Brobeck Phleger & Harrison LLP
Cadence Design Systems

Charles Schwab and Co. . Ine,
Chevion USA. Inc.

Cisco Systems

Citicorp Foundation

DFS Group Limited

Federated Department Stores

Fireman’s Fund Matching Gilt
Foundation

Gannett Communities Fund

Gap Foundation

Genentech. Inc.

Hamblin Design

Hambrecht and Quist Matching Gilts

William and Flora Hewlett Foundation
(Matching Gifts Fund)

Hewlett Packard

Home Depot

IBM Corporation

Intel Foundation

lrvine Foundation

Kemper National Insurance Companies

Levi Strauss and Co.

Lockheed Martin

Matson Navigation Company

MeGraw-Hill Companies
Foundation, Inc.

Microsolt Corporation

Morrison & Foerster Foundation

Network General Corporation

NORCAL Mutual Insurance

PG&E Matching Gilts Program

Philip Morris Companies

Platinum "Technology

Potlatch Corporation

Provident Companies

Prudential Foundation

Saleco Insurance Companies

SBC Foundation

S. H. Cowell Foundation

Silicon Graphics

Smart Modular Technologies

St. Paul Companies

Sun Microsystems, Ine.

Tenet Healtheare Foundation

Texas Instruments Foundation

Times Mirror Foundation

Transamerica Foundation

TRW Foundation

Washington Mutual Foundation

Wells Fargo Bank

1999-2000
NATIONAL
(ORPORATE
THEATRE FUND

ANNUAL FUND
CONTRIBUTORS

The National Corporate Theatre Fund
15 a nonprofit corporation created
1o inerease and s.‘mng:hr’n support

from the business community for

ten aof this country’s most distinguished
professional theaters. American
Conservatory Theater receives the
support of the following corporations
and individuals through their
contributions to the National
Corporate Theatre Fund:

BENEFACTOR
(525,000 and above)

AT&T Capital Corporation

CBS Foundation

Citibank N.A.

Coopers & Lybrand

General Motors

Joseph E. Seagram and Sons. Ine.

X('mx

PACESETTERS

(510,000-524,999)

American Express Company

AON Risk Services

Arthur Andersen

Bankers Trust Company

Ernst & Young

The GE Fund

The GTE Foundation

J&H/ Marsh & McLennan

KPMG Peat Marwick

MacAndrews & Forbes Holdings. Inc.

Mellon Bank/Dreylus Retirement
Services

Ogilvy & Mather

Praxis Media

Philip Morris C{}m;:anies. Ine.

Quick & Reilly

Jerry Seinfeld

Simpsun Thacher & Bartlett

Sony Corporation of America

Stagebill

Viacom, Ine.

DONORS
($5,000-$9,999)

ADP

Allen & Co.

Bell Atlantic

Bristol-Myers Squibh Company
Cablevison

The Chase Manhattan Bank
Colgate-Palmolive

Credit Suisse First Boston
Donaldson Lufkin & Jenrette

Diramatists Play Service

The Interpublic Group of Companies
Merrill Lynch & Co. Foundation
Metropolitan Life Foundation
MTV Networks, Ine.
NationsBank

Newsweek

PaineWebber

Plizer Ine

Salomon Smith Barney
Thacher Proffitt & Wood

Venator Group

SUPPORTER
($500-34,999)

ABC, Ine.

Adams Harkness & Hill
AT&T

Callaghan Nawrocki
Clark & Weinstock
Exodus Communications
Fleet Bank

Horan Imaging Solutions
KeyCorp

Korn/Ferry International
The Klein Foundation
Master Eagle

Niagara Mohawk Power Corp.
PepsiCo

Peter X(+C) Limited
Price Waterhouse LLP
Revlan

Young & Rubicam

INDIVIDUALS/
FOUNDATIONS

Karen Bachman

Randall and Diane Barclay
Edie and Barry Bingham. Jr.
Bill Blass

Jacquie and Raymond A. Boyee
Fran and James E. Buckley
Christopher Campbell

Samuel A. DiPiazza, Jr.
Raobert Doede

Rosalyn and Irwin Engleman
Suzy Finesilver

Sarah D. Fuller

John J. Geron

Jennifer P. Goodale

Joseph W. Hammer

Ellen Schwarzman Katz
Robert D. Krinsky

Dean Ostrum

Thomas Quill

William and Diana Romeny Gray
S“"\'('II H. S’L‘i“!ul’r

Donald and Darlene Shiley
Cheryl Sorokin

Carlyn J. Steiner, Fsq.
Naney Ticktin

Frances E. Trachter

Robert N. Trombly

Evelyn Mack Truitt

Sol Upbin

Phyllis Wender

LEADERSHIP
GAMPAIGN FOR
AMERICAN THEATRE

The Leadership Campaign for
American Theatre is a $5 million
challenge project to batild much-needed
corporate support for nonprofit profes-
sional theater in the United States. The
Leadership Campaign for American
Theatre directly benefits the ten resi-
dent theaters that are members of
NCTF. To date. the following
corporations have committed more

than $600,000:

American Express

AT&T Foundation

The B. F. Goodrich Foundation
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Carporation

Mobil Foundation, Ine.

Praxis Media. Inc.

Texaco

The Xerox FoundationAA
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InterACT with A.C.T.

VISIT THE A.C.T. WEB SITE
the latest news, greatest deals, and other interactive
opportunities, including online ticket purchase,
point your browser to www.act-sfhay.org.

JOIN THE A.C.T. E-MAIL CLUB

Join the A.C.T. E-Mail Club to receive special offers and
information about programs and events. It’s free! To join,
please e-mail rtaradash@act-sfhay.org or click the
A.C.T. E-Mail Club link on the A.C.T. Web site.

ADMINISTRATIVE OFFICES

\.CT's administrative and conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94108, (415) 834-3200. On
the Web: www.act—sfbav.org,

BOX OFFICE AND
TICKET INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason. next
to the Geary Theater. one block west of
Union Square. Box office hours are 12-8
p.m. Tuesday-Saturday, and 12-6 p-m. Sun-
day and Monday. During nonperformance
weeks, business hours are 12-6 pm. daily.

Online

Tickets are also available 24 hours/day on
our Web site at www.act-sfhay.org. Seating
quality is consistent with that available by
phone or in person. AC T s popular E-mail
Club (accessible through the Web site)
olfers: members reminders of upcoming
shows, special offers and last-minute ticket
discounts, and the latest company news.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa,
MasterCard, or American Express card. Or
[ax your ticket request with eredit carnd
information to (415) 749-2201],

BASS
Tickets are also available at BASS centers,
including The Wherehouse and Tower

Records/Video.

Purchase Policy

All sales are final. and there are no refunds.
t
mance rescheduling privileges and lost-
ticket insurance. If you are unable to attend
at the last minute, you can donate your
tickets to ALC.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past performances cannot be donated.
Mailing List

Call (415) T49-2ACT or visit our Web site
to request subscription information and ad-

Only curre subscribers  enjoy  perfor-

vance notice of ALCT. events.

Ticket Prices
Ticket prices range from $11 to $55.

Subscriptions

Full-season subscribers save up to 29%
and receive special benefits including per-
formance rescheduling by phone, and
more. Call the A.C.T. Subscription Hotline
at (415) 749-2250 or visit A.C.T. online.

Discounts

Half-price tickets are sometimes available
on the day of performance at TIX on Union
Square. Half-price student and senior
rush tickets are available at the box office
90 minutes before curtain, Matinee senior
rush tickets are available at noon on the
day ol the performance for $10. All rush
tickets are subject to availability. one ticket

per valid ID. Student and senior citizen
subscriptions are also available. A.C.T. also
offers one Pay What You Wish perfor-
mance during the run of each production.

Group Discounts
For groups of 15 or more, call Linda Gra-
ham, Group Services, at (415) 346-7805.

Gift Certificates

ACT g]it certificates can be |]LI]".‘]’I&151'.IJ in
any amount online, by phone or fax, or in
person at the box office. Gilt certilicates are
valid for three years and may be redeemed
for any performance or A.C.T. merchandise.

SPECIAL PROGRAMS

Geary Theater Tours

A.CT. olfers guided tours ($8, $6 sub-
seribers and seniors, $4 students) of the
Geary Theater on selected Wednesday and
Saturday mornings. For information. call

(415) T49-2ACT or visit A.CT. or

Student Matinees

Matinees are offered at 1 pm. to elemen-
tary. secondary, and college school groups
lor selected productio Tickets are $10.
For information call (415) 439-2383.

A.C.T. Extras

For information on A.C.T. Prologues, Audi-
ence Exchanges, and Words on Plays audi-
ence handbooks, please turn to the “A.CT.
Extras™ page of this program.

ASL

American Sign Language-interpreted per-
fors e are offered throughout the season
for Deal audience members. For perfor-
mance dates and times, visit www.act-shay,
org/community or subseribe to ALC Deafl

community e-mail list by sending an e-mail

-]

to avanacore@act-sfbay.org. Deal patrons
may purchase tickets by calling (415) 749-
2ACT or via TTY at (415) 749-2370,

Conservatory

A.CT. offers instruction in a wide range of
theater disciplines. The Master of Fine
Arts Program olfers a ri
course ol actor training, culminating in a
master of line arts deg The Summer
Training Congress is an intensive program
for those with some performing arts back-
ground. Studio A.CT. offers evening and
weekend classes, including Corporate Edu-
cation s at every level
of exper
a broad-based program for students 8-19.
Call (415) 439-2350 for a [ree brochure.

Costume Rental

More than 10,000 costumes, from handmade
period garments to modern sportswear, are
available for rental. For information call

(415) 439-2379.
Parking

A.C.T. patrons can park for just $8 at the
San Francisco Hilton and Towers for up to
five hours, subjeet to availability. Enter on

orous three-year

ervices, 1o enthusias

nee. The Young Conservatory is

TAd/ L)Y
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A.C. T

Ellis Street between Mason and Taylor

Show your ticket stub for that day’s perfor-
mance upon exit to receive the special price.
After five hours, the regular rate applies.

AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
before eurtain.

A.C.T. Merchandise

Posters. sweatshirts, t-shirts. nightshirts,
mugs, note cards, scripts, and Words on
Plays are available for purchase in the main
lobby and at the Geary Theater Box Office.

Refreshments

Bar service is available one hour before the
performance in the lower lobby and on the
second balcony level. Reservations for
refreshments to be served at intermission
may also be made, at either bar or in the
main lobby. during that time. Food and
drink are not pe llmlh‘d in the auditorium.

Beepers!
If you carry a pager. beeper, cellular phone,
or watch with alarm, please make sure that
it is set to the “off” position while you are
in the theater. Or you may leave it and your
seat number with the house manag
you can be notified if you are called.

Perfumes

The chemicals found in perfumes, colognes,
and scented alter-shave lotions, even in
small amounts, can cause severe physical
reactions in some individuals. As a courtesy
to fellow patrons. please avoid the use of
these prozlmtl- when you attend the theater.

Emergency Telephone
Leave your seat location with those who
may need to reach you and have them call

(415) 439-2396 in an emergency.

Latecomers

A.CT. performances begin on time. Late-
comers will be seated before intermission
only if there is an appropriate interval.
Listening Systems

Headsets designed to provide clear. ampli-
fied sound anywhere in the auditorium are

available free of charge in the lobby before
performance. Please turn off your hearing
aid when using an A.C.T. headset, as it will
't to the sound system and make a dis-
ruptive noise.

re.

Photographs and recordings of A.C.T. perfor-

mances are strictly forbidden.

Rest rooms are located in the lower lobby. the
bhalcony lobby, and the uppermost lobby.

Wheelchair seating is available on all
L\ levels of the Geary '] er. Please
(J call (415) 749-2ACT in advance to

notify the house staff of any special needs.

AFFILIATIONS

A.CT. operates under an agreement be-
tween the League of Resident Theaters and
Actors’ Equity Association, the union of pro-
fessional actors and stage managers in the
Inited States. A.C.T. is a constituent of The-
atre Communications Group, the national
organization for the nonprofit professional
theater. A.C.T. is a member of the League of
Resident Theaters, Theatre Bay Area. Union
Square Association, San Frar Chamber
‘'of Commerce, and San Francisco Con-
vention & Visitors Bureau. A.C.T. is a partic-
ipant in the National Theatre Art
Residency Program, administered by The-
atre Communications Group, the national
organization for the American theater, and
funded by the Pew Charitable Trusts.

A.C.T. logo designed by Landor Associates.

The director is a member of the
HIH lt_l\ Ul Hi‘lgl nill’l’lllr‘ 'l'l'lll
Choreographers, Ine.. an independent
llJllOIldT'dL(ll union.

NATIONAL T’S A.CT. is supported
:::%"::: E’ in pan by grants
ARTS Iium he National

lrlm\nwul for the
Arts, ("ahfomi.a Couneil for the Humanities
and Grants for the Arts of the San Fran-
0 Hotel Tax Fund.

Cls

e * A.C.T is funded in part by
EL Rﬁ the California Arts Couneil,

a state @

GEARY THEATER EXITS

10
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Creativity belongs on both sides of the curtain.

ERNST = YOUNG

FROM THOUGHT TO FINISH."

®2000 ErMsT & YOUNG LLP



Photograph by Michael O'Neill

PUSHING THE ARTFORM

For 60 years, American Ballet Theatre
has awed international audiences with
the most innovative choreographers,
designers and dancers known in the

world of ballet.

Movado Watch is proud of its
decade-long role as a principal

benefactor of ABT.

Throughout its history, Movado has
been recognized for its innovation:
99 patents; over 200 international
awards; watches in museums on

five continents.

PALOMA HERRERA PRINCIPAL DANCER, ABT

Intreducing the Movado Eliro™.
Solid stainless steel, contoured
to fit the wrist, and set with
diamonds, Curved sapphire
crystal. Hers, $3,490.

CRESALIA JEWELERS

San Francisco, CA 415-781-7371

MOVADO WATCHES ARE EXHIBITED IN THE PERMANENT COLLECTIONS OF MUSEUMS WORLDWIDE

MOVADO

The Museum.Watch.

www.movado.com



