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TRUSTEES 0F THE AMERICAN GONSERVATORY
THEATRE FOUNDATION
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Diana Dalton
Joan Danforth
Linnet F. Deily
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Robert L. Green Jerome D. Oremland

Jonathan D. Joseph
Heather M. Kitchen
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American Conservatory
Theater was lounded in
1965 by William Ball.

THE 1999-2000 A.C.T. SEASON

THE THREEPENNY OPERA 2 PIANOS, 4 HANDS
Book and lyrics by Bertolt Brecht By Ted Dykstra and

Music by Kurt Weill Richard Greenblait
Translated by Michael Feingold — Directed by Ted Dykstra
Directed by Carey Perloff February 17-March 19, 2000

September 2-October 3, 1999
THE HOUSE OF MIRTH

By Edith Wharton
Adapted and directed by
Giles Havergal

March 24-April 23, 2000

EDWARD 11

By Christopher Marlowe
Directed by Mark Lamos
May 4=June 4. 2000

WRONG MOUNTAIN

By David Hirson

Directed by Richard Jones
October 21-November 21, 1999

A GHRISTMAS CAROL
Adapted from Charles Dickens’s
novella by Dennis Powers and
Laird Williamson

Directed by Candace Barrett
and Raye Birk

November 27-December 26, 1999 SHOCKHEADED PETER
Featuring The Tiger Lillies

Music by Martyn Jacques

Directed and designed by

Julian Crouch & Phelim McDermott
June 7=July 16, 2000

Cultural Industry’s

THE INVENTION OF LOVE
By Tom Stoppard

Directed by Carey Perloff
January 6-February 13. 2000

AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions, intensive actor training in its
conservatory, and an ongoing dialogue with its community. Under
the leadership of Artistic Director Carey Perloff and Managing Direc-
tor Heather Kitchen, A.C.T. embraces its responsibility to conserve,
renew, and reinvent its relationship to the rich theatrical traditions
and literatures that are our collective legacy, while exploring new
artistic forms and new communities. A commitment to the highest
standards informs every aspect of A.C.T’s creative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
Francisco season at the Geary Theater in 1967. In the 1970s, A.C.T.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979
During the past three decades, more than 300 A.CT. productions
have heen performed to a combined audience of seven million peo-
ple; today, A.C.T’s perlormance, education, and outreach programs
annually reach more than 250,000 people in the San Francisco Bay
Area. In 1996, A.C.T7s effarts to develop creative talent for the the-
ater were recognized with the presti- = 5
gious Jujameyn Theaters Award.

Since Perlofl’s appointment in 1992,
ACT has enjoyed continued success
with groundbreaking productions of
classical works and hold explorations ol
contemporary playwriting. Guided by
Perloll and Kitchen, who joined the
company in 1996, A.C.T. has enjoyed a
remarkable period of record-breaking
audience expansion and renewed finan-
cial stability. The company continues to
produce challenging theater in the rich
context of symposia, audience discus-
sions, and community interaction.

The conservatory, now serving 1,900
students every year, was the first training
program not affiliated with a college or
university accredited to award a master :
ol fine arts degree. Danny Glover, Annette Bening, Denzel Washing-
ton, and Winona Ryder are among the conservatory’s distinguished
former students. With the 1995 appointment of Melissa Smith as
conservatory director, A.C.T. revitalized its commitment to excel-
lence in actor training and to the relationship between training, per-
formance, and audience. The A.C.T. Master of Fine Arts Program has
moved to the forefront of America’s actor training programs, while

serving as the creative engine of the company at large. B

1)V L0y

AC.T's beautifully
restored Geary Theater,
originally built

in 1909, is one of the
finest performance
venues in

the United States.
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Artistic
Director

Heather
Kitchen
Managing
Director

Melissa
Smith
Conservatory
Director

James
Haire
Producing
Director

AGT

STAGEBILL

ARTISTIC

Meryl Lind Shaw, Artistic

rer/Casting Director

. Dramaturg

Margo Whitcomh, Associate
Artistie Director

Jennifer Caleshu, Assistant to the
Artistic Director

Kathryn Clark, Casting Assistant

Assaciate Artists

Loy Arcenas

Marco Barricelli

Kate Edmunds
Steven Anthony Jones
David Lang

Margo Lion

Peter Maleitzke

Peter Maradudin
Ellen Novack

Robert O"Hara
Charles Randolph-Wright
Gregory Wallace

Directors
Candace Barrett
Raye Birk

Ted Dykstra
Giles Havergal
Richard Jones
Mark Lamos
Carey Perlolf

Composers
Lee Hoiby
David Lang
Michael Roth

PRODUCTION
Edward Lapine,
Production Manager
Richard Bergstresser.
Project Manager
Jean Davidson, Production
Department Administrator
Alison May, Producing Associate

Designers

Garth Hemphill, Resident
Sound Designer

Loy Arcen

Chris B:

Giles Cadle. Seenery & Costumes

Deborah Dryden, Costumes

Derek Duarte, Lighting

Kate Edmunds. Scenery

James

Peter M.

Anna Oliver, Costumes

Annie Smart, Scenery & Costuinies

Jennifer Tipton, Lighting

Kimberly . Scout, Lighting
Design Associate

. Scenery

e

Scenery

Ingalls, Lighting

adudin, Lighting

Stage Management

Chryssa Cooke, Heather
Cousens, Donna Rose
Fletcher, Regina 8.
Guggenheim, James Harker,

Sue Karutz, Francesea Russell,

Kimberly Mark Webb,
Stage Managers

June Palladino,
Production Assistant

Scene Shop

Randall Reid, Shop Foreman

Adam Bennes. Lead Builder

Leo Loverro, Jonathan Young,
Mechanics

Brad Lublin, Purchasing Agent

Chuck Sanger, Design Associate

D. L. Campbell, Chargeman
Scenic Artist

Jenniler Williams, Seenie Artist

Costume Shop

David F. Draper, Manager

Joan Raymond, Assistant Manager
Thiem Ma, Quyen Ly, Tailors
Marsha Kuligowski, Draper
Kirsten Tucker, First Hand
Maria Montoya. Head Stitcher
Tamika Bertram,

Aceessories Artisan

Costume Rentals

Callic Floor, Supervisor

Cynthia Quire
Rentals Assistant

Properties

Tara Hasik, Supervisor

Joseph Cairo, Stock
Manager/Artisan

Wigs
Rick Echols, Wigmaster

Geary Theater Stage Staff

Maurice Beesley, Head Carpenter

Jim Dicksan, Head Electrician

Suzanna Bailey, Sound Head

Jane Henderson-Shea,
Properties Head

Miguel Ongpin, Flyman

Michael Chevoor, Mark Pugh,
Ruth Saunders, Stagehands

Raymond Panelli,
Wardrobe Supervisor

Sean Brixey, Assistant Wardrobe
Supervisor

Kevin Shea, Stage Door Monitor

Interns

James Winquist, Sound

Janann Eldredge. Katherine
Riemann, Stage Management

Wilson Chin, Scene Shop

Madeline Yoon, Properties

Vanessa Taub, Wigs

ADMINISTRATION

Scott M. Ellis. Associate
Managing Director

Dianne Prichard,
General/Company Manager

Kai Collins, Bxecutive Assistant
to the Managing Director/
Assistant Secretary to the
Board of Trustees

Caresa Capaz. Company
Management Assistant

Barbara Gerber,
Volunteer Coordinator

Beulah Steen, Receptionist

Development & Community Affairs

Sharyn Bahn. Director

Michele Casau. Manager of
Individual Giving

Coley Lally, Manager of
Corporate and Foundation
Relations

Mare Bauman,

Development Officer

Blair Hartley, Membership (?[ﬁ(‘f.‘f

Jay Martin, Donor Systems
Coordinator

Amy Kirk, Assistant

Finance
Jellrey P Malloy, Birector
Mait Jones, Cheryl Kuhn,
Linda Lauter, Associates
Kate Stewart, Fluman Resources
Administrator
. Finance/Hunan
I{P.\“H' e

Issociate

Information Technology

Thomas Morgan, Director

James Sheerin, Database
Applications Manager

Demetrius Martin, Macintosh 1T
Associate

Joone Pajar, Jr.. IT Assistant

Communications
Robert Sweibel, Director

PUBLIC RELATIONS
Luis Palomares,
PR Director/Artistic Associate

PUBLICATIONS
Elizabeth Brodersen, Editor
Jessica Werner,

OUTREACH
Amy Vanacore, Manager

Kelly Keefe, fntern

MARKETING
Andrew Smith, Manager
Randy Taradash, Assaciate
Sean O'Donoghue,

Art Director
Linda Graham. Group Services

ssociate Fditor

BOX OFFICE

Richard Bernier, Manager

David Engelmann, Head Treasurer
v . Vonnah Bagner,

) adaway. Alberta Mischlke.

Ryan Montgomery, Ranielle

Rodrin, Lynn Skelton,

Kathy Wall-Polin, Treasurers

SUBSCRIPTIONS
Mark C. Pet

Doris Yamas,

Manager
i, Coordinator

TELESERVICES

Hilary Cohen, Manager

Suzy Berger, Thelma Brunn,
Carol Marie Danicls. Lisa
Garrick, Eileen Gorman,
Janny Hazelaar. Ba
Arthur Mitchell, Cameran
O'Rourke, Keith Shehearn,
Linn Swaim. Jette Vakkala,
Sarah Zesmer, Sules Agents

Front of House

Debra Selman, Assistant
Theater Manager

Eva Ramos, Colleen Roshy,
Assistant House Managers

continued on page 10

OMRP, L.P. ©2000

Where’s The Soup?

With precision, Pricle even, the bowl
is set before me. I am dumbfounded.
A lobster medallion and delicate tips of
asparagus rest in the bowl. There is
however, no soup. Seconds later, the
server ladles steaming asparagus soup
into the bowl. The asparagus tips float
aroun& the lo}:)ster. Delicious.

Later, as | {:inisl'x, it dawns on me, wl*ly
there was no soup. Every element was
perfect, the asparagus still with a hint
of crispness, the lobster warmed tljrough.
There is only one way to do it right.
De’cails make the difference.

OVE WARKET

n E S T A U R A N T

1 Market Street, San Francisco * Windows on the new Embarcadero
Lunch « Cocktails « Dinner « Jazz piano = Valet parking * www.onemarket.com
Reservations: 415 777-55T77 or: www.opentable.com /reserve /onemarket
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continued from page 8

Kek

Joseph Fernandez, Colleen

a Wilson, Security Guard

Roshy. Door Persons
nilie Byron.

Josephine
ez, Rebecea Habel,
| Johnson, Kristin
Jones, Alberta Mischke,

Johnny Moreno, Jane Pendrey.

aei Shannon,

Audrey Sluiter. Sue Trayling.

Jennie Yee, Ushers

Auer, Sandra Choate,

{Tord Clarl e, Jacquie

Bartenders
tel Johnson,
2. Noomi

Operations

Lesley Pierce, Manager

Burt Smith. Assistant Facililies
Manager/Geary Theater

Len Lueas, Assistant Foeilities
Manager/30 Grant

Jay Keitel, Creie

Curtis Carr, Jr.. Richard

CONSERVATORY

Barbara Hodgen, Administrator
Slaight. Youn

o
vatory Director
Bruce Williams, Director of

Summer Training Congress

aned Community Programs

Maureen MeKibben. Director of
Student Affairs

Jack Shavvar. Divector of
Acaclemic Affairs

Susan Pace, Director of
Financial Aid

Matt Jones, Bursar/Payrofl
Administrator

Kimberly Mohne, Young

Caonservatory Assoctate

John Dixon, Mark Jackson,
Conservatory Associates
Joe Rosenthal.
Libwary Coordinator
Rader, Financial

Christopt
Aidd/Conservatory

Alison Augusting Receptionist

Issistant

Lita Swiryn. lolunteer

Master of Fine Arts Program
CORE FACULTY

Marco Barricelli. Acting
Bihr. Suzuki

[ y Crockett, Tice
I'rank Ottiwell.
Alexander Technique
Priscilla Regalado,
Moctern Dance
Melissa Smith, Aeting

Deborah Sussel. Speech,
Ferbal Action

¢ Wallace, Acting

alsh. Dircetor

G
Pau

of Humanitics

ADJUNCT FACULTY

Bonita Bradley.
Imaginal Movement

Glen Canin, Alexander
Technique

Holtman, Tai Chi/Combat

n Jackson, Avting

Gr
Ke:
Penclope K

itzer, Poice

Deborah Lambert, Singing
Peter Maleitzke. Singi
Mimi MeGurl, Hunanities
Kimberly Mohne, Speech
Leonard Pitt, Masfes

Gwyneth Richards, Humanities

Studio A.C.T.
Wendy Andrews, Tap Dance
Letitia Bartlet,
Dynamie Movement/
Physical Acting
Cynthia Bassham,
Voice and Specch
Kate Brickley. Acting
Mike Carroll. Acting
John Dixon, Aeting

Foice

wo, Acting
ed. Playwriting
v Greene, Acting
anne Hauber, Acting
Andrew Hurteau.
Rose Adams Kelly,
Alexander Technigue
Barry Lloyd. Musical Theater,
Cabaret Performeance, Acting
Domenique Lozano, Acting
Franees Lee Mel

Acting

 Acting
Audree Norton, Acting

il DI
leoina Sais roviseti
Regina Saisi, Improvisation

a1y Avting

Barbara Scott. fmprovisation
Carla 5

Brent

du. Toice and Speech

 Acting

Stinging
Bruce Williams. Audition
Technigues, Acting

Summer Training Congress
Letitia Bartlett, Clowning
Bonita Bradley,
Imaginal Movement
Glenn G
Alexander Technique

Mike Carroll, Acting

. Improvisation
ockett, Toice

sen, Singing

n. Fotce

uber, Aeting
Chris Herold, Acting

Andrew Hurteaw, Stage Combar
David Keith, Acting

es Lee MeCain, Aeting

seilla Regalado,
Dance Movement
Melissa Smith.
Language and Style
Lynn Soffer.

isa Steindler, Aeti

wory Wallace
Bruce Williams,
Audition Technique

L Acting

Young Canservatory
Mar

Cheracter, Aeting

auman, Creating Physical

Professionally
Kate Brickley. Advanced Acting
Shannon Day, Musical Theater
Peter Devine, Improvisation,

Acting
Domenique Lozano,

Shakespeare Intensive
Kimberly Mohne, loice and
Speech. Dialects
la Rivard, Acting,
Jr. Performance Workshop

David Scamardo,
Musical Theater
Juck Sh

(

1. Directing

1.

Performance Workshop
John Sugden,

Improvisation, Acting
Franecine Torres-Kelly,

Improvisation, Acting
Krista Wigle, Musical Theater

NEW PLAYS PROGRAM

Bryony Lavery (London).

i (Royal
. London),

Resident Director

Accompanists
James Murdoek
Robert Rut

Access everything you want to know about A.C/l

—and |ml'l‘|msu tickets—

online 24 hours a day @

WWW._ACT-SFBAY.ORG

Join A.C.T’s popular E-mail Club

(accessible through our Web site)

for reminders of upcoming shows,
special offers and last-minute ticket discounts,

and the latest company news.

THE ULTIMATE IN PRIVATE BANKING

s

LIne td

lot s fiokly

hrectous . . .

you {;/éwmf/ ’ wzéxe/}//,

PERSONAL AND
BUSINESS BANKING

INVESTMENT
MANAGEMENT
AND TRUST
SERVICES

RESIDENTIAL,
COMMERCIAL AND
CONSTRUCTION
LENDING

INTERNET BANKING
AT firstrepublic.com

FirsT REPUBLIC BANK

[t’s a pri

rilege to serve

SM

For the location nearest you, call 1-800-392-1400

INVESTMENT ADVISORY SERVICES: TRAINER, WORTHAM & COMPANY,

www.firstrepublic.com =

SECURITIES 1IN

www.trainerwortham.com «

ICH TRUST AND INVEST!

ARANTEED, AND ARE SUBJECT TO IN

SINCE 1924
NEW YORK STOCK EXCHANGE SYMBOL: FRC * MEMBER FDIC
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THE METER IS RUNNING:
TIME'S ALMOST UP FOR THE HEWLETT

FOUNDATION GRANT!

There are only a few days left and $50,000 still to be raised to meet
the $300,000 challenge grant made by the prestigious William and
Flora Hewlett Foundation in recognition of the great strides A.C.T.
has made toward fiscal stability in the wake of the Loma Prieta earth-
quake. Provided A.C.T. can produce an operating surplus of at least
$300,000 by June 30 the Hewlett Foundation has offered to match
that amount dollar for dollar.

It is critical to the company’s continued success that A.C.T.
embarl on the millennium deficit free, and the Hewlett Foundation
grant will enable us to meet this goal. We're so close! Please consider
making a contribution to help A.C.T. meet this extraordinary one-
time challenge. Call Blair Hartley at (415) 439-2353 for more infor-
mation, or send your gift to: Hewlett Challenge, 30 Grant Avenue,
San Francisco, CA 94108.

STEP OVER TO THE MARINES MEMORIAL
THEATRE FOR STOMP

A.CT. is pleased to announce a special STOMP
arrangement with the producers of -
STOMP—the unique combination of percussion, movement, and
visual comedy that has taken the world’s stages by storm—which
began performances May 2 at the Marines Memorial Theatre. This is
the first resident company of STOMP outside New York City.

Thanks to the producers of STOMP, A.C.T. patrons can reserve
premium seats to designated performances of STOMP, and for every
seat you reserve, $5 will be donated by the producers back to A.C.T.
to benefit our community outreach programs—including such signa-
ture programs as our Student Matinee Series and smaller, intensive
programs like the Tenderloin Outreach Project. All told, A.C.T’s com-
munity programs deliver live professional theater and theater training
to tens of thousands of children every year.

To obtain the A.C.T. priority seating and to ensure that A.C.T.
receives STOMP’s donation, call or visit the Marines Memorial The-
atre Box Office—609 Sutter Street at Mason; (toll free) 877-771-6900
and mention the A.C.T.-STOMP promotion at the time of purchase.

YOUNG GONSERVATORY GOES TO LONDON

The A.C.T. Young Conservatory’s first ever theater education trip to
London (April 15-22) was a resounding success among the 30 stu-
dents and six accompanying adults who together explored the heart
of the English dramatic tradition. The week-long trip was also a sig-
nificant milestone in the Young Conservatory's ongoing expansion of
its acclaimed New Plays Program. Under the leadership of Young
Conservatory Director Craig Slaight, the New Plays Program has been
commissioning distinguished American playwrights to write original
age-appropriate plays to be performed by young actors since 1989.

Slaight began to lay the groundwork last year for the New Plays
Program’s first transatlantic commission and production, in associa-
tion with London’s acclaimed Royal National Theatre. British play-
wright Bryony Lavery has been commissioned to write a new play for
A.C.T. which will be performed (with Lavery in residence) at A.C.T. in
August. Suzy Graham-Adriani, preducer of the National’s youth the-
ater projects, will direct the production.

This spring’s London trip included workshops for A.C.T's students
in acting techniques and Shakespeare at the Royal National Theatre
and lectures and workshops on England’s theater training traditions
and physical expression at the Royal Academy of Dramatic Arts. In
addition, the student group toured the recently rebuilt Glohe Theatre,
Windsor Castle, Theatre Royal Drury Lane, and Stratford-upon-Avon.

“It was a thrilling week for all of us, students, parents, and teach-
ers alike,” says Slaight. “I think our students greatly expanded the
scope of their theater understanding, grew as artists, and had the tour
of a lifetime.” Given the overwhelming success of the trip, Slaight
hopes to make the London tour an annual event, available to all
high  school-age Young
Conservatory students,

Following the successful
production this spring of
Constance Congdon’s Auto-
mata Pieta at the Magic
Theatre, the Young Con-
servatory will  continue
expanding its public pres- oy
ence with a production of
Timothy Mason’s Less Than
Human Club at the Magic,
July 21-30. For tickets,
please call (415) 749-2ACT.

=
2
3
—
=3
=
2

Visiting
the Globe Theatre

GWEN BARRIERE
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American Bnnséivaturv Theater - Carey Perloff, Artistic Director - Melissa Smith, Conservatory Director

A

AGT

The n@se;?famw at A.C.T. encompasses four Ratiﬁﬂ-

all '%ﬁogmzed programs that provide study i act-
i mg and related subjects to people from throughout

- the United States and around the world. For more
information, please call 415 439-2350 or visit online
S at www.act-sfhay.org.

STUDIOD A.C.T.
Our highly successful part-time acting program for
adults, beginning through professional.

CORPORATE'EDUCATIONAL SERVIGES

All.the world's a stage...and you play a leading role!
|mprove communication skills inyour office with tech-
niques taught by theater professionals, customized for
your individual needs. -

YOUNG CONSERVATORY
Qutstanding theater training for students aged 8'to 18.

MASTER OF FINE ARTS PROGRAM

(Formerly the Advanced Training Program)

The cornerstone of the A.C.T. Conservatory, this rigorous
three-year program leads to an M.EA. degree.

discover the
conservatory

FIRST-YEAR M.EA. STUDENTS
TAKE CENTER STAGE

Alter seven month: 0[ intensive (ld sroom study the 18 first-ycar
cently made
15 of t\nton
Chekhov’s Three Sisters
ters was directed by A.C.T. Associ Wallace, \r’\.hl[(
McGurl helmed Hedda, adapted by A. ent Dramaturg
Paul Walsh. Below are a few scenes from these fine productions
(photos by Jack Sharrar):

SMHN lL'D'V

(clockwise, from fop
left) Ryan Farley in
The Three Sisters,
Saba Homayoon

and Edward Webster
inHedda Gabler,

(I to r) Heidi
Armbruster and
Studio A.C.T. student
Catherine Young in
Hedda Gabler, and
Adam Ludwig in

The Three Sisters

Karen Hellock ‘98 and Andrew Alabran:*98 in
Raised in Captivity (photo by Ken Friedman)

14 STAGEBILL STAGEBILL 15




£2000 MOVADD GROUP, INC

PALOMA HERRERA PRINCIPAL DANCER, ABT

Museum Esperanza”™.
Stainless steef with diamands.
Mather of pearl dial.
Sapphire crystal. $1,895.

PUSHING THE ARTFORM

For 60 vyears, American Ballet
Theatre has awed international
audiences with the most innovative
choreographers, designers and dancers

known in the world of ballet.

Movado Watch is proud of its
decade-long role as a principal

benefactor of ABT.

Throughout its history, Movade has
been recognized for its innovation:
99 patents; over 200 international
awards; watches in museums on

five continents.

CRESALIA JEWELERS

San Francisco, CA 415-781-7371

MOVADO WATCHES ARE EXHIBITED IN THE PERMANENT COLLECTIONS OF MUSEUMS WORLDWIDE

MOVADO.

The Museum.Watch.

s W | 5 S

www.movado.com

Created by
Julian Bleach
Anthony Cairns
Graeme Gilmour
Tamzin Criffin
Jo Pocock

Lighting Design
Jon Linstrum

American Conservatory Theater
in association with Pomegranate Arts Inc.
presents

Cultural Industry’s

SHOCKHEADED PETER

A Junk Opera

A Cultural Industry project produced in collaboration with the
West Yorkshire Playhouse and Lyric Theatre Hammersmith

Inspired by Der Struwnwelpeter, written and illustrated by

Heinrich Hoffmann (1844)

Winner ol the 1998 Barclays/TMA Best Director Award
Winner of the 1999 Critics’ Circle Best Design Award
Nominated for the 1999 South Bank Show Theatre Award
Nominated for the 1999-2000 Drama Desk Best Set and Costume
in a Musical and Most Unique Theatrical Experience Awards

Performed by
Julian Bleach

Anthony Cairns
Tamzin Griffin
Ewan Hunter
Rebekah Wild
Music by

THE TIGER LILLIES
Adrian Huge
Martyn Jacques
Adrian Stout

Codirectors

Phelim McDermott & Julian Crouch

Codesigners
Julian Crouch & Graeme Gilmour

Musical Director

Martyn Jacques

Costume Design

Kevin Pollard
Exclusive U.S. Touring

Pomegranate Arts, Inc.

SINASHH] LDV

Carey Perloff
Artistic Director

Heather Kitchen
Managing
Director

Melissa Smith

Conservatory
Director

AGT

This production is
sponsored in part by
corporate sponsors
ALICE@97.3 FM

and FIRST REPUBLIC
BANK and individual
sponsors SALLY AND
BILL HAMBREGHT.
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World Premiere

HANS CHRISTIAN ANDERSEN

music and lyrics by Frank Loesser / book by Sebastian Barry
originally inspired by the Samuel Goldwyn Motion Picture
directed and choreographed by Martha Clarke

THE MISANTHROPE
by Moliere
translated Ey Constance Congdcn { directed by Carey Perloff

GCLENCARRY CLEN ROSS
by David Mamet / directed by Les Waters

Winner of the Olivier Award for Best New Play
COODNICHT CHILDREN EVERYWHERE
written and directed by Richard Nelson

ENRICO IV
by Luigi Pirandello / directed by Carey Perloff

"MASTER HAROLD"...and the boys
by Athol Fugard { directed by Laird Williamson

A CHRISTMAS CAROL
adapted from Charles Dickens

by Dennis Powers and Laird Williamson
directed by Candace Barrett and Rdye Birk

plLIi one more ':C‘ITIE‘C]Y to bE .3nn0unced

Bebe Newwirth 20d Phiip Ceasalfin The Thrzapency Opara / phota: Kevin Berne

Cultural Industry’s

* SHOCKHEADED PETE

A Junk Opera

“The Struwwelpeter Overture”
“Augustus and the Soup”
“The Story of Cruel Frederick™
“The Dreadful Story about Harriet and the Matches”
“The Story of the Man That Went Out Shooting”
“Snip Snip”
“Bully Boys™
“Iidgety Phil”
“Johnny Head-in-Air”
“Flying Robert”

“Shockheaded Peter”

Touring Technical Staff
Company—Production Manager ~ Paul Crewes
Stage Manager  David Agnew
Chief Electrician ~ Dexter Tulett
Sound Technician ~ Roland Higham
]
A.C.T. Stage Management Intern. Katherine Riemann

There will be no intermission.

SINANAH] L)V

This production is
sponsored in part by
corporate sponsors
ALICE@97.3 FM
and FIRST
REPUBLIC BANK
and individual sponsors
SALLY AND BILL
HAMBRECHT.
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STRUWWELPETER: NOTORIOUS
ICON OF NAUGHTY GHILDHOOD

“SNIP, SNIP,
THE SCISSORS
GO,

AND GONRAD
CRIES OUT:
OR!

SNIP, SNIP,
THEY GO SO
FAST

AND CONRAD'S
THUMBS

ARE OFF

AT LAST!”
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by Jack Zipes

Before the arrival of Heinrich Hoffman’s Struwowelpeter and his badly
behaved pals on the mid-19th-century literary scene, literature for the
entertainment, as opposed to improvement, of children simply did not
exist (outside, perhaps, of Mother Goose, published in France in
1697). Typical pre-19th-century European children’s fare included
such dry tomes as Comenius’ Orbis Sensualium Pictus (The Visible
World in Pictures, 1659—the first picture book for children), manuals
of manners and courtesy, and admonitory religious tracts like Foxe’s
Book of Martyrs (1563) and Janeway’s Token For Children: heing
an Exact Account of the Conversion, Holy and Exemplary Lives,
and Joyful Deaths of several young Children (1671-72), wiih their
grisly depictions of death at the stake and the horrors of Hell, used
by Puritan parenis to keep unruly tots in line. Fven the popular
books often appropriated by children, including Robinson Crusoe
(1719), Gulliver’s Travels (1726), and the dark fables of the brothers
Grimm (first published in English in 1823). had originally been writ-
ten for adults. '

In fact the child as we know him did not come into his own as a
person worthy of special regard until the late 18th century. Since
ancient Greece and Rome, young people had been seen as exactly
that—miniature pre-adults, who were dressed, educated, and employed
as smaller versions of the citizens they would eventually become. With
the rise of the middle class and dissemination of the enlightened views
of John Locke and Jean Jacques Rousseau, the idea of writing books
specifically for children began to take hold. John Newbery’s Little
Pretty Pocket-Book...The Use of which will infallibly make Tommy a
good Boy and Polly a good Girl (1744) was the first book written (in
English) specifically from the child’s point of view. Nevertheless, youth-

Jul imaginations remained hostage to the forces of the pulpit and the

schoolroom, and it was not until the publication of Lewis Carrolls
Alice’s Adventures in Wonderland in 1665, opening the Victorian
Golden Age of children’s literature, that the idea of boys and girls
reading purely for pleasure became widely accepted.

It was authors like Hoffmann, Carroll, and Ecward Lear who
brought humor into the picture. By combining gleefully gruesome illus-
trations with merrily morbid rhymes, Hoffmann became one of the first
to temper didacticism with delight. Taking the classical morality tale to
hilarious extremes, Hoffmann aroused cries of joy in children across
the continent, igniting a tradition that continues today in the macabre
visions of Edward Gorey and Tim Burton.

In the introduction (excerpted below) to his new edition of Mark
Twain’s 1891 translation of Der Struwwelpeter, preeminent children’s
literature scholar Jack Zipes examines the historical connection
between societal concern for children’s welfare and the enduring pop-
ularity of Hoffinan’s notoriously naughty kids.

Ever since its publication in 1845, Struwwelpeter has enjoyed
nothing but success. It has sold in the millions and has been trans-
lated into over 100 different languages. As the most famous children’s
book in the world, it has been adapted, mocked, parodied. scorned,
and celebrated. There is even a museum in Frankfurt am Main to
honor this illustrious book and its author, Heinrich Hoffmann.

The origin of Struwwelpeter as notorious icon has a fascinating
history, and is one worth retelling because Struwcwelpeter’s creator,
Heinrich Hoffman (1809-94), captured the predicament that pro-
gressive middle-class parents encountered during the onset of
modernity in the western world as they tried to “whip™ their chil-
dren into shape without damaging their

potential to become wholesome and suc-
cesslul. It is a dilemma that has not
abated, for many politicians and educa-
tors are still endeavor-
ing to curb the
libidinous drives
of  children
and insist that
children
should be
compelled to
wear uni-
forms in public
schools and obey special
curfews and laws in order to
reduce growing violence in
our society. Children and
schools need to be improved
so that children will fune-
tion smoothly and fit into
the socio-economic system

that adults support and

deem “good” Good versus

slovenliness. Yet these adults do
not see themselves as part of the problem
of violence in our society. Their focus
is on the slovenly Peters of our soci-
ety whose wild urges need to be

SHAD NIAYD

repressed.

STABEBILL
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But I shall return to this topic later. First there is a historical con-
nection between the contemporary concern for children’s wellare and
Heinrich Hollmann that needs to be explored. The German icon of

Struwwelpeter literally stands for an entire western
illustrative  of  our

socio-psychological — complex,

changing behavior and attitudes toward children.

@, A SUITABLE CHILDREN'S BOOK?

Born in June 1809 in Frankfurt am Main, one of the
few powerlul Iree cities in the Holy Roman Empire
during the Napoleonic Wars, Hoffmann was to
become a prime representative of the progressive

forces that constituted the educated bourgeois elite of

g
Germany. His father, Philipp Jacob Holfmann, was an

architect and urban engineer who helped build the

first modern sewage system in Frankfurt. Hoffmann’s
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mother died one year after his birth, and 1huugh his
father later married his dead wile’s sister, he took
charge of his only son’s education. Typical in a well-
| to-do middle-class family were rules and regulations,
and every minute of every day was planned. The
‘ young Hoffman, though not a rebel, had difficulty
| complying with his father’s directives, and he was not
an especially good student. He was more of a dreamer
and an artist than an achiever; and one day he found
the following letter from his father on his desk:
Since Heinrich continues to be undisciplined,
Srivolous, and forgetful and is no longer what-
soever capable of controlling his active nature
according to his own free will in an intelligent
and useful way, and as a consequence of this
disorderliness, is a disadvantage to himself, 1
hereby want once again (o remind him of his
duty and to ask him fo return to: order, disci-
pline, industriousness, reasonable division of his
time so that he can become a useful member of
bourgeois society and so that his parents are at
least justified in expecting that he does not
drown in the flood of daily common life.
Thanks to his stern and caring father, Hoffmann
mended his ways, and by 1829, when he was ready to
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attend the university in Heidelberg, he had become a
diligent student and a prudent aspiring member of
bourgeois society. Hoffmann never entirely lost that “spark of dreami-
ness” or the artistic bent that led to his writing children’s stories and
poems, as we shall see. More important, however, was Hoffmann’s great
desire to please his father at all costs. He therefore completed his med-

ical studies at the universities of Heidelberg and Halle by 1835 and
then spent a year in Paris as an intern at a hospital. A man of strong
social conscience, he returned to Frankfurt in 1835 and helped estab-
lish one of the first clinics for the poor.

In 1840, Hoffman married Therese Donner, daughter of a
respectable businessman, and the following year his wife gave birth to
their first son, Carl. They were to have two more children, Antonie Car-
oline in 1844 and Eduard in 1848. During the early 1840s Hoffmann
established himself as a competent doctor, but just as significant was
his participation in the cultural life of Frankfurt. He was known and
respected by his friends and the public as an occasional poet, who
could write songs and poems for all kinds of gatherings and events.

Hoffmann had wit and finesse, and often there was a barb of social
criticism in his poetry. In fact, his poems became so popular that he
published a collection in 1842. However, they did not contribute
nearly as much to his fame as his unusual children’s book would
three years later.

The creation of Struwnwelpeter actually began some time before
Christmas of 1844. Hoffmann went looking for a suitable children’s
book as a present for the three-year-old Carl, but the more he looked
in the Frankfurt book shops, the more discouraged he became. The
available books were too sentimental, didactic, or boring. So he
bought a notebook and decided to write a story and draw pictures in
it, which would be his present to his son. In his characteristically
casual dilettante fashion, Hoffmann composed five stories in verse
and sketched and colored accompanying pictures. When he came to
the end of the book, there was an empty page, where he drew the
soon-to-be-famous Struwwelpeter and composed his delightful rhyme
about the ghastly boy who refuses to cut his nails or hair and is thus
repulsive to all who happen to see him.

At first, not many people were meant to see Struwnwelpeter. The
hook was a Christmas present for Carl that December, but everyone
who picked it up and read it encouraged Hoffmann to have it pub-
lished before his son—as children are wont to do—ripped it to shreds.
Hoffmann approached a close friend, a publisher named Léwenthal,
and they decided to transform the notebook into a children’s book to
be sold in 1845. The original title of the book was Der Struwwelpeter
oder lustige Geschichten und drollige Bilder fiir Kinder von 3 bis 6
Jahren (Slovenly Peter or Amusing Tales and Droll Pictures for Chil-
dren from 3 to 6), by Reimerich Kinderlieb, and it contained five tales
in thymed verse. The first edition of 1,500 copies sold out within four
weeks. In the second edition of 1846, Hoffmann added two tales; he
also changed his pseudonym to Heinrich Kinderlieb. By the fifth edi-
tion in 1850, two more tales were added, and Strawwelpeter’s picture
and ditty were moved to the front of the book to remain there forever.
It was also at this time that Hotfmann allowed his real name to appear

on the cover of the book. The original pseudonym, loosely translat-
continued on page 44

WHAT INDEED
DID HEINRICH
HOFFMANN
INTEND TO
PASS ON
THROUGH HIS
COMICAL AND
FRIGHTENING
PICTURES?
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THE EXPERIMENTAL,
THE DANGEROUS,
AND THE ENTERTAINING

The Tiger Lillies’

Martyn Jacques and
Adrian Stout in
Shockheaded Peter
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Shockheaded Peter, a unique collaboration among some of the most

creative members of Britain’s “alternative™ art scene. is in many ways

the brainchilc lichael Morris, director of the London-based inter-

national production company Cultural Industry. 1t

inspired by childhood memories of Heinrich Hoffman’s clas:
children’s book, who brought
together Julian McDermott,
Phelim McDermott. and the
Tiger Lillies to e the

boundary-blowing, phantas-

magorical  combination  of

dance, and theater
that has made Shockheaded
Peter a hit on four continents.

; Simon McBurney,

the artistic director of the

troupe Thédtre de

5, about the “collec-

that is

fol-

appeared in the New York
Times on October 17, 1999.

deter, which

entially born out of

the alternative theater, to be

as popular as it has been,

with three or four returns to London, ol rom the End and
rl¢, and sold-out e :ments around the worlc

stually, I try never to second-guess where projects

might go because each is a journey and the excitement is having no

i you're going to end up. With Shockheaded Peter, it

wasn’t clear what we had until the audience was in the theater. Our

first preview in London was a real disaster. Then, quite suddenly,

ight was a huge success and I still can’t tell you what was

rent. Something happened, wh has continued to happen

continued on page 41

How do you measure success?

escape.

To see how lchoice from Morgan Stanley

Dean Witter can help you achieve success,
call 1-877-937-MSDW or visit us at

msdw.com.

MORGAN STANLEY DEAN WITTER
Success. One investor at a time.

Morgan Stanley Dean Witter is a service mark of Morgan Stanley Dean Witter & Co. Services are offered
through Dean Witter Reynolds Inc. and Morgan Stanley Dean Witter Online Inc. Members SIPC. i and
ichoice are service marks of Morgan Stanley Dean Witter & Co.  © 2000 Dean Witter Reynolds Inc.




A.C.T. EXTRAS

For more
information, call
(415) 749-2ACT

or go online at
www.act-sfhay.org.
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Come to A.C.T. for the most entertaining education in town. A.C.T.
offers several ways for you lo learn about the season’s productions
and to express your views on the issues they raise:

A.C.T. PROLOGUES

These lively half-hour presentations are conducted by each show’s
director and are open to the public regardless of whether you are
seeing the performance that evening. Prologues, sponsored by the
Junior League of San Francisco, are a perfect way to get a behind-
the-scenes look at the creative process behind each production. Pro-
logues are held before the Tuesday preview of every production, at
5:30 p.m., in the Geary Theater. Doors open at 5 p.m.

AUDIENCE EXCHANGES

These informal, anything-goes sessions are a great way to share your
feelings and reactions with fellow theatergoers. Audience Exchanges
take place in the Geary Theater for 30 minutes immediately after
selected performances and are moderated by A.C.T. stall members
and artists.

WORDS ON PLAYS

Each entertaining and informative audience handbook contains
advance program noles, a synopsis of the play, and additional back-
ground information about the playwright and the social and historical
context of the work. A subscription for seven handbooks is available hy
mail to full-season subscribers for $42; limited copies of handbooks
for individual plays are also available for purchase at the Geary The-
ater Box Office, located at 405 Geary Street at Mason, and at the mer-
chandise stand in the main lobby of the Geary Theater, for $8 each.

Please join us for these free events
in the Geary Theater:

ON SHOCKHEADED PETER

A.C.T. PROLOGUE
June 13, 5:30-6:30 p.m.
Featuring Directors Julian Crouch and Pheliny McDermott
AUDIENCE EXCHANGES
June 22 (matinee), June 27, and July 2 (matinee)

MORE THAN 35 FEET OF DRAWER SPACE
LESS THAN 7 FEET OF WALL SPACE

Jﬁt&lg Metropolitan Collection

Est 1948

SFsnitiste

CALIFORNIA’S OLDEST STICKLEY DEALER

1455 TARAVAL ST. = SANFRANCISCO = 415-564-4110
TUES, WED, FRI10 TO5:30 « THUR1TO9 = SATI0TOS5 = 800-664-4110

www.noriegafurniture.com/metro
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SHOCKHEADED

Lyries adapted from
Heinrich Hoffmann by
Codirectors

Codesigners

Musical Director
Associate Producer
Associate Lighting Designer
Sound Designers
Production Manager
Technical Stage Manager
Stage Manager
Company Manager
Chief Lx

Sound Engineer

Props & Puppet Makers

Print Design by
Press & Public Relations by
Photography by

PETER

Martyn Jacques
Phelim MeDermott
& Julian Crouch
Julian Crouch

& Graeme Gilmour

Martyn Jacques

Rachel Feuchtwang

Phil Supple

Mic Pool & Andy Brooks
Jon Linstrum

Phil (Phleds) Eddolls
Dave Agnew

Paul Crewes

Dexter Tulett

Roland Higham

Graeme Gilmour, Jo Pocock,
Georgina Solo, Dean Clegg
KesselsKramer/Jo Angell
Mark Borkowski PR

Gavin Evans

FOR CULTURAL INDUSTRY

Director
Associate Producer
Administrative Assistant

Michael Morris
Christine Gettins
Carol Atkinson

FOR WEST YORKSHIRE PLAYHOUSE

Artistic Director
Managing Director
Production Management
Stage Manager

Deputy Stage Manager
Technical Stage Managers
Set Construction

Paintshop

Jude Kelly

Maggie Saxon

Suzi Cubbage & Mike Brown
Graeme Nixon

Claire Coulthard

Phil Eddolls & Michael Cassidy
Stage 1 & Hugh Ellis, Dickon
Harold, Andrew Dye, Phil
Watson, Steve Mainprize
Ginny Whitely

& Richard Edmunds

continued on page 30
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JAGUAR

THE ART of PERFORMANCE

For Tue NAME OF YOUR NEAREST BAY AREA DEALER CALL

1-800-4-JAGUAR
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continued from page 28

SHOCKHEADED PETE

FOR LYRIC THEATRE HAMMERSMITH
Chief Executive  Sue Storr
Artistic Director  Neil Bartlett

Director of Finance  Pam Cooper

Administrative Producer ~ Simon Mellor

THANKS TO
The Cobden Club
Angela Clerkin
Martin Gent
Graham Johnston
Alison McGowan
Ol Maxwell
Rachel Parslew
Sophie Seashell
Lee Simpson
Nick Sweeting
Rob Thirtle
Mark Tinkler
Steve Tiplady

FOR POMEGRANATE ARTS
Director  Linda Greenberg
Associate Director ~ Alisa Regas
Business Manager  Kaleb Kilkenny
Company Manager  Jim Woodard

EXCLUSIVE U.S. REPRESENTATION
Pomegranate Arts, Inc.

632 Broadway, Suite 902
New York, NY 10012
Tel. (212) 228-2221
Fax. (212) 475-0004

E-mail info@pomarts.com

Contact Linda Greenberg or Alisa Regas

www.shoclkheadedpeter.com

Shockheaded Peter books and CDs are available for sale
in the lobby directly following each performance.




vicky hart/mezzo-soprano

valery ryvkin/conductor

vicky: the arts is not the most stable career. then, when you

have a child, the uncertainty really hits home.

but little by little leila’s taught us how to balance this sometimes
precarious life in the arts with the need for long-term financial
well-being. she took the time to find out who we are..what’s

important to us...

we couldn’t be doing this if we thought we were compromising

amanda’s future.

“amanda’s needs are not negotiable”

leila ross/financial consultant

leila: vicky’s instincts were to put their assets in a nice safe

place...t-bills and cds.

we took a hard look at what they really needed —immediate
and long term—and put together a plan. eventually, we created
a portfolio designed not only for growth but also for a steady

income so vicky could devote herself full-time to her singing.

then amanda came along, which gave a whole new meaning to

“long-term investing.”

#
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JULIAN CROUCH {Codirector/Codesigner) and PHELIM MCDERMOTT
(Codirector) have collaborated on many productions in recent years,
creating live performance from unusual materials and blurring the
boundary between director and designer to produce an inventiveness
rare in current theater practice. Their production of A Midsummer
Night’s Dream for the English Shakespeare Company won the Bar-
clays/TMA Award for best production and toured the United Kingdom
and abroad in 1997. Earlier collaborations include The Government
Inspector and The Hunchtback of Noire Dame for West Yorkshire Play-
house and Dr. Faustus and Improbable Tales for Nottingham Playhouse.

Along with Lee Simpson, Crouch and McDermott formed their
own company, Improbable Theatre. Their productions of Animo, 70
Hill Lane, Lifegame, and Angela Carter’s Cinderella have gained far-
reaching national and international recognition, winning several
major awards. Their new show Coma, based on the work of Arnold
Hindell, began touring in March 1999. For more information about
Improbable Theatre, visit www.improbable.co.k,

While also a regular with the Comedy Store Players, McDermott
has made varied contributions as an actor to radio, film, and televi-
sion, from Too Clever by Half and A4 Flea in Her Ear at the Old Vic
Theatre in London to the feature films Robin Hood and Peter Green-
away’s Baby of Macon. :

Crouch’s work as a designer/art director and specialist maker
ranges from films by Ken Russell and Steven Spielberg to cult televi-
sion shows and pop videos. Site-specific work includes projects with
Trickster and Welfare State International. He has also designed for
numerous theaters and opera houses and recently made the move
from designing to directing. He is currently developing projects with
Ragdoll Productions and designing and directing Coma for Improba-
ble Theatre. He is also responsible for Siicky, Improbable’s ever-
developing site-specific production.

JULIAN BLEAGH (Creator/Performer)’s credentials as hoth classical
actor and physical performer are diverse. His previous work with Phe-
lim McDermott and Julian Crouch includes their production of A4
Midsummer Night’s Dream for the English Stage Company and The
Government Inspector at the West Yorkshire Playhouse. A member of
The David Glass Ensemble, he toured with Gormenghast and plays
the lead in the surreal film Beg! for Stark Films. He also appears in
Mike Leigh’s latest film, Topsy Tirvy.

ANTHONY CGAIRNS (Creator/Performer) {irst came into contact with
Julian Crouch while performing onboard the Fitzcarraldo en route to

Ayr, with Gulliver’s Travels for Walk the Plank, marine theater con-~
tractors. He has appeared often at the Contact Theatre in Manchester .

and Nottingham Playhouse and on radio and television for the BBC
and Granada. He played Busy Bee in Hanif Kureishi’s feature lilm
London Kills Me for Working Title Pictures.

GRAEME GILMOUR (Creator/Codesigner) has worked with many
companies both in the United Kingdom and abroad in theater and

continued on page 36

CALIEORNIA

BACH SOCIETY

Warren Stewart, artistic director

30th Anniversary Season

BYRD

Mass for All Saints
20-22 October 2000

MONTEVERDI

Christmas Vespers
-3 December 2000

PART

Passio
2—4 March 2001

BACH

Mass in B minor
4-6 May 2004

Performances in San Francisco,
Berkeley, and Palo Alto

650.299.8616 www.calbach.org
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- continued from page 34

television, street festivals, large-scale fire shows, and outdoor site-
specific projects. His various roles include designer, maker, musician,
and performer or a combination of them all. He has designed shows
in the past with Julian Crouch, most recently Sticky, and has worked
with Crouch and Phelim McDermott on Animo, Improbable Theatre’s
improv show, and Cinderella, the 1998 Lyric Christmas show. His
international work includes projects with the Dutch company
Dogtroep and the French company Collective Organum. He most
recently designed Project X, a space rocket for Glasgow’s millennial
celebrations, and is working with Crouch on Oxfordshire 2000%s mil-
lennium show.

TAMZIN GRIFFIN  (Creator/Performer) has worked as a
performer/devisor with a range of artists and companies. In addition
to United Kingdom and international touring with Semblance and The
Handsome Foundation (both presented at the Royal Court Theatre,
London, and recipients of Barclays New Stages Awards), she has
worked with such artists as Bobby Baker, Stephen Taylor Woodrow,
and Industrial & Domestic Theatre Contractors. She can currently be
seen in Channel 4’s Emmy Award-winning all-girl sketch show,
“Smack the Pony” To toddlers she is best known for her character
The Funny Lady, a regular feature of the BBC’s “Teletubbies”

EWAN HUNTER (Performer) is a sculptor and designer working promi-
nently in the field of outdoor events and pyrotechnics, theater, and
television. His work has taken him from Sauchiehall Street to Shang-
hai, working with UZ Productions, the NVA organization, Improbable
Theatre, and the BBC, among many others. A founding member of
the performance and events company Acme Presentations, he now
lives and works in Glasgow, Scotland, and is a director of the multi-
disciplinary Scott Associates Sculpture and Design.

JON LINSTRUM (Lighting Designer) collaborates regularly with Phe-
lim MeDermott and Julian Crouch in Improbable Theatre. He lit their
recent Cinderella at the Lyric Hammersmith, London; other shows
have included A Midsummer Night’s Dream, Dr. Faustus, and The
Hunchback of Notre Dame. He is also production manager of Improh-
able’s outdoor site-specific show Sticky, which has been seen in Glas-
gow and Zurich. Other recent lighting designs have included A
Clockwork Orange (Northern Stage national tour), And Nothing But
the Truth (V-Tol Dance Company international tour), Ben Elton’s Pop-
corn (Apollo, London), and Blast from the Past (West Yorkshire Play-
house). Linstrum is also production manager for the Stockton
International Riverside Festival—the largest outdoor theater event in
the United Kingdom—and for the Islington International Festival.

J0 POCOCK (Creator)’s work ranges from design to musical instru-
ment making, puppetry, and hat making. She has worked with Welfare
State International, Horse and Bamboo, Walk the Plank, and UZ Ltd.
on outdoor site-specific events, installations, and theater. She was

continued on page 38
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continued from page 36

profiled in “Celebration!” a Granada television production about
women artists working in the northwest of England, and was a mem-
ber of the design team for Phelim McDermott and Julian Crouch’s
production of 4 Midsummer Night’s Dream for the English Shake-
speare Company.

KEVIN POLLARD (Costume Designer) started his theatrical carcer
working in set and costume design with theater-in-education compa-
nies. His work includes Pere Ubu (codesign with Richard Foxton) and
Out in the City and Tom Sawyer (codesign with Simon Banam), all for
Contact Theatre in Manchester. He first met and worked with Julian
Crouch and Phelim McDermott on their production of The Govern-
ment Inspector, which led to a later collaboration on A Midsummer
Night’s Dream for the English Shakespeare Company.

MIC POOL (Sound Designer)’s 21-year career in theater sound has
taken him from the Royal Court Theatre (Touched, Faith Healer) to
the Lyric Theatre Hammersmith (Dr. Faustus, The Wild Duck) and
Tyne Theatre Company (Far Nose and Throat, The American Clock),
and on international tour with Ballet Rambert. His current residency
at the West Yorkshire Playhouse—where he is also associate director—
has encompassed more than 80 productions, including Foe (with
Théatre de Complicité), Irvine Welsh’s You'll Have Had Your Hole,
and The Hunchback of Notre Dame with Phelim MeDermott and
Julian Crouch. Other work includes Art (West End and Broadway),
Road (Royal Exchange Theatre, Manchester), and When We Are Mar-
ried (Chichester Festival Theatre and West End).

REBEKAH WILD (Performer) has worked in theater for many years in
New Zealand and the United Kingdom as a puppeteer, puppet maker,
devisor, and stilt performer. Companies include the New Zealand
Puppet Theatre, Pantheatre Poneke, Little Angel Theatre, Mov-
ingstage Marionette Theatre, and the Edinburgh Puppet Company.
She has been involved in devising site-specific, community, and street
theater, and her stilt theater show Contortion was included in the Best
of the Fringe in Wellington, 1997. Along the way, she has managed a
juggling shop, studied, fixed puppets for The Lion King, made cos-
tumes for jugglers, and abseiled from high ceilings on stilts.

THE TIGER LILLIES (Music) defy any singular description and oper-
ate within their own eccentric definitions. Formed in 1989, they have
spent much of the last ten years living as itinerant musicians traveling
from town to town around Europe. Their songs (once described as
“surrealist pornography”} are captured on numerous albums, includ-
ing Brothel to the Cemetery, Furmyard Filth, Ad Nauseam, and Births
Marriages and Deaths, on Misery Guts Music. The album of Shock-
headed Peter marks their major label debut on Warner Classics/NVC
Arts. The band’s activities can he monitored at www.tigerlillies.com.

MARTYN JACQUES (Musical Director/Vocals/Accordion) is the
founder of The Tiger Lillies and spent much of his early years living
above a brothel in London’s Soho district. His songs describe (in lurid
detail) pimps, prostitutes, drug addicts, losers, and other unsavory
characters. He wrote the music for Shockheaded Peter and his adapta-
tion of the text has been published as a book, The Ultimate Shock-
headed Peter.

ADRIAN HUGE (Drums) worked in butcher shops, pie shops, banks,
motorcycle shops, and as a ham-fisted-but-cheap car mechanic before
cofounding in 1982 Dover’s only surreal theatrical jazz/punk/calypso
comedy ensemble, Uncle Lumpy and the Fish Doctors. The group
floundered shortly after arriving in London in 1989 with their unique
brand of Dover soul; this coincided with the formation of The Tiger
Lillies and the start of his bashing ever smaller recycled drums, toys,
and kitchenware.

ADRIAN STOUT (Double Bass) has played country, blues, jazz, et al. in
various known and lesser-known bands throughout the United King-
dom, Europe, and as far afield as India. Co-opted by The Tiger Lillies
for 1995’ Edinburgh Festival, this once-serious musician has found
himself dancing in lederhosen, making love to inflatable sheep, and
dressing as a prostitute. He also designed and maintains the Shock-
headed Peter and Tiger Lillies Web sites.

CULTURAL INDUSTRY, LTD. (Producer) is an independent interna-
tional production company, based in London, which produces and
presents new work across a complete spectrum of the performing arts.
Established in 1987 by Michael Morris, Cultural Industry works with
Laurie Anderson, Pina Bausch, Brian Eno, La La Human Steps,
Robert Lepage, and Robert Wilson, among many others, in a range of
leading venues throughout the United Kingdom. From 1994 to 1997,
Cultural Industry produced and presented Now You See It, a regular
series at the South Bank Centre, London, featuring international col-
laborations and one-off projects between a range of leading interna-
tional artists in music and dance. Michael Morris is also codirector of
Artangel, commissioning and producing new work by exceptional
artists in unusual locations.

POMEGRANATE ARTS, INC. (U.S. Tour Producer), founded by Linda
Greenberg in 1998, is an independent production company dedicated
to the development of international performing arts projects. Pome-
granate Arts is the producer of the current production of Dracula: The
Music and Film, with original music by Philip Glass performed live by
Philip Glass and the Kronos Quartet to Universal Pictures” 1931 clas-
sic film Dracula, starring Bela Lugosi. Pomegranate Arts is also the
producer of the U.S. premiere tour of Cultural Industry’s Shock-
headed Peter. Other international projects include the American
launch of Brazilian vocalist Virginia Rodrigues, a Hanibal artist.
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Experimental, Dangerous, and Entertaining, continued from page 24.
every single time it's heen pcrlbrmed, touch wood.

MCBURNEY: I love the improvisatory quality of the picce, the
beautiful cardboard sets, fantastic puppetry, and the brilliantly

judged self-mocking performances. One is aware of the process of

theater, yet at the same time drawn inexorably into the atmosphere
of the piece. As a child, 1 always adored and was terrified by
Struwwelpeter, or Slovenly Peter, particularly the drawings.

MORRIS: About half the audience in Britain came because they
remember being haunted by this story. The great thing about Holf-
mann was that he used an everyday language that poetry wasn’t nor-
mally written in. He wrote these poems for the same reason we
wanted to make the show. He tried to find a book for his kids, but all
those he saw around him were sentimental, sanitized, and safe, so he
thought, Well, I'll write something myself. From his work in a psychi-
atric hospital, he would draw pictures and give them to his children,
who, no doubt, reacted as we did.

When we were thinking about developing Shockheaded Peter, my
own children were quite young. | had a real problem taking them to
the theater because everything was too sugary. And I thought right
away this could be the theatrical equivalent of “The Simpsons™ or of
a Tim Burton film.

MCBURNEY: South Park?

MORRIS: Absolutely. Hoffmann wrote this as a parody; it's
extremely funny...

MCBURNEY: And part of the laughter seems to come from the
pleasure of knowing that you shouldn’t quite tell these stories to
children.

MORRIS: We thought more about the adults when we were mak-
ing it. We never promoted it as a children’s show. We wanted people
to discover that it was a great event for children. If we had just put it
in a box marked “Kids’ Theater” it wouldn’t have worked because it
needs a mixed audience. Everybody has to be there together. This
show is for many different audiences.

MCBURNEY?: Its originality stems from this mixture of the exper-
imental, the dangerous, and entertainment, but its creators, Phelim
MeDermott and Julian Crouch, who did the award-winning 70 Hill
Lane as part of their Improbable Theatre, are hardly pillars of the
establishment.

MORRIS: Yes, Phelim and Julian are outcasts from the main-
stream of theater. Me, too. I’'m not involved in the mainstream of the-
ater at all, and Martyn Jacques, the singer and composer of the
music, and the band The Tiger Lillies, are outcasts from the music

industry, if you like. When they send résumés to the A&R men of

record companies, the response is, “What's this?” Somehow this out-
sider piece of theater has hit a nerve, drawing audiences that would

never go and see “experimental theater,” as it was called.

=)

THE ONLY
THING THAT'S
IMPORTANT IN
THE END IS
HOW YOU
LOOK AT

THE WORLD.
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MCBURNEY: Hitting a nerve. Qutsiders. Perhaps that accounts
for the success of productions like The Chairs [by Ionesco]. And yet
there is no such thing as an avant-garde anymore. It ended in the
1950s and ’60s. Once you've arrived at Beckett’s play Breath, in
which only one breath is heard, how far avant can you push the
garde? What has happened ever since is that people have started to
cross over into other forms. That is not a modern thing, that is how
Renaissance theater worked. It is one of the characteristics that
makes Shockheaded Peter so interesting: the reclaiming of skills of
puppetry, the little shiftings of scenery and the integration of the
musicians and the actors. We see the actors involved in the act of
making the theater as well as performing in it. At the same time, it is
difficult to talk about a theater scene in Britain. T wouldn't be ahle to
put my finger on one, even though I get a feeling of a certain amount
of excitermnent, a sort of groping toward new expression.

MORRIS: Labels such as avant-garde or alternative seem to be
historical rather than something that is useful now. What is happen-
ing today is a crossover into other forms. Dance has appropriated the
language of theater; theater now regularly avails itself of multimedia
technology; in fact, theater itself is no longer necessarily the place
where the most interesting theatrical events take place. So, [ think
you're right. There isn’ a theater scene the way there is one, for
example, in the visual arts.

There probably is in music, in literature, too, but in theater not. [
must say I feel less and less a part of the theater and less and less
inclined to go. I'm not really interested in theater per se, or dance per
se, or in the visual arts exclusively. What I am interested in is this:
artists who, perhaps trained in those disciplines, have made it their
purpose to move away and redefine and celebrate the kind of blurring
of the boundaries between what they trained in and other disciplines.

MCBURNEY: It's true. The traditional separations between
writer, director, designer, and performer are breaking down. Author-
ship has become much broader.

' MORRIS: It’s interesting that audiences seem also to respond to
this freewheeling. They have no problem; imaginative experiment
and entertainment are right at the heart of things.

That’s why it’s fantastic to be sitting now at the top of the century
and to be able to look back and just take what you need or what is
going to serve the idea you want to express without any kind of prob-

lem. And I suppose we stopped, thankfully, referring to that as “post- .

modernism.” It was an attempt to define something that is really
indefinable, the desire to be liberated from all these labels and say,
OK, well, yes, I'll take a bit of that and create something new out of
the ashes of something that no longer exists. Because the only thing
that’s important in the end is the way you look at the world. i

Excerpted from the New York Times (October 17, 1999).

American Conservatory Theater - 30 Grant Avenue, $an Francisco, CA 941085800
Carey Perloff, Artistic Director - Heather Kitchen, Managing Director - Melissa Smith, Conservatory Director
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.« “WELL, SEE

WHAT A
DREADFUL,
DREADFUL

THING!

THE FIRE HAS
CAUGHT HER
APRON
STRING!

SHE BURNS ALL
OVER,
EVERYWHERE,
SHE BURNS
HER NOSE AND
HER ARMS AND
HER HAIR.”

DPPOSITE
Mustration from the
original edition of Der
Struwwelpeter, by
Heinrich Hoffmann
{Loewes Verlag
Ferdinand Carlf)
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Strurnvelpeter, continued from page 23
able as “the colorful rhymester who loves children,” is fascinatingly
ambivalent, for the entire debate about Struwnvelpeter concerns

. whether the author of the book really did love children, or whether he

had a sadistic-masochistic urge that he concealed in his putative love
for children, What indeed did he intend to pass on through his comi-
cal and frightening pictures?

A FUNNY MANUAL OF GOOD SENSE .
Hoffmann himself never doubted his love and eare for children. In
fact, spurred by the success ol Strusvwelpeter, he went on to produce
four other illustrated books for children written in verse, all social and
political allegories that outline how correct and decent behavior will
be rewarded. Indicative of all his books is the emphatic delight that
Hoffmann took in exploring the theme of discipline and punishment.
Clearly, without self-discipline and self-control, there can be no self-
realization. Life can only be enjoyed and made pleasurable if one
denies one’s “unruly” desires, curiosity, and erotic inclinations. The
curbing of the imagination and sensuality is to be done in the name of
learning and productivity and to benefit the community. The sooth-
ing, playful voice that speaks in rhymes in all of Hoffmann’s books
seeks to convince and seduce the child reader into heeding the advice
Hlustrated by the pictures. It is a voice that wants to oversee panopti-
cally the reading of children and to make sure that they learn trom
the horrific lessons represented by the illustrations.

At the same time, Hoffmann was bent on reinforcing his own ideo-

- logical notions of correct socialization. By 1851 he had accepted the

position of director of the Asylum for the Insane and Epileptic in Frank-
furt, and he remained in this capacity unizl 1888. His goal was to make
conditions more humane for the insane, and in 1864 he had an entirely
new building erected outside the gates of the city, where his patients
would have more room and he would be able to treat them in a better
environment. The goal of his therapy was (o motivate his patients to
imndertake some kind of meaningful work, and he used all sorts of
means, such as friendly interaction and stern punishment, to induce
them to become productive. Through productivity Hoffmann believed
that his patients could cure or minimize their aberrant behavior.

After Hoffmann retired in 1888, he spent the last six years of his
life writing his autobiography, Lebenserinnerungen (first published in
1926), and traveling and delivering lectures. He was most proud of his
accomplishments as doctor and director of an insane asylum, but the
world remembers him today largely as the author of Struwwelpeter,
and with good reason. Struwwelpeter is a funny manual of good sense.
Without pretension it tells children, especially middle-class children,
exactly what will happen to them in graphic detail il they do not do as
they are told.

According to Hoffmann,
none of these lessons in verse
would have much effect on
children without the illustra-
tions. In his autobiography
he wrote:

The child learns simply

only through the eye, and

it only understands that

which it sees. It does not

know anything whatso-
ever to do with moral
prescripts.  The warn-
tngs—Don’t get dirty! Be
careful with matches and
leave  them  alone!
Behave  yourself—are
empty words for the
child. But the portrayal
of the dirty slob, the
burning dress, the inat-
tentive child who has an
accideni—these  scenes
explain  themselves just
through the looking that
also brings about the
teaching. In other words,

it is in the process of gaz-

ing at something that

tells a story or illustrates

a lesson that the child

will learn what to do in

specific situations.
Obviously, for  children
between the ages of three and
six, the intended audience of
the book, this is true. But both
the pictures and the cute
rhymes reinforce one another
to form total texts that leave lit-
tle room for a child’s or an
adult’s reflecion. The words
and images are explicit and
formulaic—a (naughty child) +
b (disobedience) = ¢ {punish-

ment}—and reinforee a patriar-
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“MIAOW,
MIADH,
MIAOW, MIAOH,
SHE'S BURNED
TO DEATH,

WE TOLD

HER S0.”
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chal symbolic code. Their saving grace—what distinguished them from
most of the didactic children’s literature being produced at that time—
was the humor.

The light verse and the naive comical sketches undermine the
cruel punishments that many of the characters sulfer. Hoffmann had
actually learned in his practice as a doctor that il he drew a comical
fizure and made up a ditty while treating a young patient, the child
would forget his or her fears. The exaggerated features in the draw-
ings and the preposterous situations commented on by a voice that
speaks in doggerel are not bound to scare readers. More likely, they
will and did evoke smiles. Nevertheless, Holfmann's book is nothing
to smile about, for it reveals a deadly process of dampening instine-
tual drives in the name ol bourgeois civilization.

GELEBRATING CORPORAL PUNISHMENT

Struwnwelpeter was not a radical book and did not approach the ques-
tion of cruelty, sadism, and punishment much differently from other
children’s hooks and fairy tales during the first half of the 19th century.
We simply have to recall that Grimms' fabry tales included many in
which young people are battered, abused, abandoned, and murdered.
Eyes are pecked out. Hands are cut ofl. Heads are chopped off. In Hans
Christian Andersen’s “Little Red Shoes,” a poor gir is punished by
having her feet sliced off. Throughout Furope and North America, chil-
dren were faced with images of the inferne and the devil, who was wait~
ing for them to make a mistake so he could drag them off to hell.
Corporal punishment was commonplace. Children were expecled to
obey their elders no matter how deceitlul and brutal the adults were.
There were few laws governing child labor, that is, the exploitation of
child labor, nor were there family laws that might protect children from
abusive parents, Childhood was gradually becoming institutionalized
through the family and new school systems in order to produce hard-
working, productive, and manipulable individuals who would under-
stand how to rationalize their lives for the benefit of the market and

sociopolitical order. The danger, of course, was that the more people

learned to read and write and became exposed to different forms of dis-
course, the more easily they could develop a consciousness that could
not be controlled. That is why children’s literature became so important
during the 19th century, and that is why a book like Struuvwelpeter had
such a significant reception and still resonates with us today.
Children’s literature was in its infancy in the first half of the 19th

century, and as it instituted itself, the texts, used in many different
ways, became the arena in which battles were fought over the bodies
and souls of children. (And it is not much different today, although we
now rely more on the visual images in film and on the TV screen to
create impressions of young people’s bodies and minds.) The debate
about proper reading matter for children, how to delight and instruct
at the same time, originated in the 18th century as the middle classes

were assuming power. By the 19th century, a general consensus had
been reached, and the publication of books, texts, pictures, and other
artifacts for children rellected the enlightened beliel that human
beings could be molded, improved, and civilized.

In Germany, Struwnwelpeter was especially valuable in the
middle-class socialization process, because it was among the first
hooks with pictures to be created for the three- to six-year-old age
group. Though many other kinds of literature were produced for chil-
dren during the middle of the 19th certury, no other book of its kind
unleashed a series of imitations that celebrated corporal punishment
the way Striwelpeter did. In npmerous picture books that followed,
children.  are  brutally '
beaten, thrown into dark
cellars and dungeons, tor-
tured by doctors, kid-
napped, eaten by animals,
placed on exhibition In
cages, starved to death, fed
until they burst, and trans-
formed into ghastly beasts.

“Yet, imitations of
Strianwelpeter  were  not
limited to Germany. One of
the early adaptations of the
book, Slovenly Peter’s Story
Book, Containing The Dirty
Listle Child, The Litile Glut-
ton, Tom the Thief, Little
Jacob, Sammy Tickletooth,
Untidy Tom, Little Suck-o-
Thumb, Johnny Sliderlegs,
Carrie and the Candle,
fand] Récking Philip, was published in 1869 in New York. This Amer-
ican story, written in “Struwwelpeter fashion,” is highly significant not
simply because of its clear imitation of Hoffmann’s narrative technique
and pedagogy, but because it was one of hundreds that were dissemi-
nated throughout Europe and North America for middle-class readers,
and because it indicated, like its predecessor, a shift in attitude toward
children and what children were to become not only in Germany but
throughout the western world.

THE “GOOD BAD BOY”

The love and care of parents for their children have always been
ambivalent and have assumed many strange forms. The 19th century
saw a shift in social attitudes toward children of great import: gradu-
ally, western societies sought not {mly to turn them into obedient boys

_ and girls but also into commercial investments and social engineering

Tamzin Griffin as poor
Harriet
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projects. This was the era when tortuous instruments were invented to
keep children’s posture straight, when lines were used to keep correct

- writing uniform, when parents and educators could use corporal pun-

ishment as they wished to compel children to follow their will. It was
the era in which Darwin’s notion of survival of the fittest was popular-
ized and when Arthur de Gobineau’s theories of race were propagated,
which were later to lead to ideas of racial genocide. Humankind could
be improved through science, technology, and education, provided
that the right elite groups maintained control and set the standards for
the masses, generally considered slovenly, unruly, and dirty.

Il one were to do a survey of the hundreds if not thousands of
Strumnwelpeter adaptations throughout the world, it would become
quickly apparent that the figure of Struwwelpeter has served a variety
of purposes, and that his features and stories keep changing. Already
in the 19th century he was depicted as a radical figure by German
leftists, while in the 20th century some British illustrators associated
him with Hitler, and there is an American version that transforms
Struwwelpeter into Tricky Dick Nixon.

Though it is difficult to pinpoint an exact date, the rise of
Strunnwelpeter’s popularity in the mid 19th century marks a time
when western societies were becoming more child oriented. The focus
on the chjld"’ineanfj greater care, education, and surveillance for all
children-on different levels. The body of the child became the arena
in which battles oyer social laws, ethics, morals, labor practices,
physics; reform, _ef'c’:.‘ were fought and continue to be fought. More to
the pgint, it was ‘over and through the child’s body that social and
poﬁﬁcé!'djiscou_rsf:'s_Welje’mapped\and‘_ contested. The projections that
various groups of educators, and poliﬂdiaps imagined for improving

CAREY PERLOFF (dArtistic Director) assumed artistic lead-
ership of A.C.T. in 1992, Perloff has since led the company
to unprecedented success, including the receipt of the
prestigious 1996 Jujameyn Theaters Award and the tri-
umphant reopening of the Geary Theater following its
$28.2 million restoration. Known for directing innovative
productions of classics and championing new writing for
the theater, Perloff’s work at A.C.T. includes last season’s
acclaimed production of Euripides’ Hecuba, the American
premieres of Tom Stoppard’s Jnvention of Love and Indian Ink, and her tri-
umphant revival of Brecht/Weill's Threepgnny Opera, which played to sold-
out houses last fall. Other work at A.C.T. includes Friedrich Schiller’s Mary
Stuart (which traveled to Boston’s Huntington "Theatre Company in March),
Harold Pinter's Old Times, Stoppard’s Areadia, Tennessee Williams’s Rose
Tuttoo, Sophocles’ Antigone, Strindberg’s Creditors. Chelchov’s Uncle Vanya,
David Storey’s Home, the world premiere of Leslie Ayvazian’s Singer’s Boy,
and the Geary Theater inangural production of Shakespeare’s Tempest, which
featured the Kronos Quartet. In 1993, Perloff directed the world premiere of
Steve Reich and Beryl Korot's opera The Cave at the Vienna Festival and the
Brooklyn Academy of Music, and in 1998 she staged Christoph Gluck’s
Iphigénie en Tauride for the San Francisco Opera Center.

Before joining A.C.T., Perloff was artistic director of the Classic Stage
Company in New York, where she directed the world premiere of Eazra
Pound’s Elekira, the American premiere of Pinter’s Mountain Language and
The Birthday Party, Bertolt Brecht's Resistible Rise of Arture Ui, and many
other classic works. Under Perloff’s leadership, CSC won the 1988 Obie
Award for artistic excellence, as well as numerous Obies for acting, design,
and direction.

Perloff received a B.A. (Phi Beta Kappa) in classics and comparative liter-
ature from Stanford University and was a Fulbright Fellow at Oxford Univer-
sity. She was on the faculty of the Tisch School of the Arts at New York
University for seven years and currently teaches and directs in the A.CT.
Master of Fine Arts Program. She is the proud mother of Lexie and Nicholas.

HEATHER M. KITCHEN {Managing Director), now in her
25th year of professional theater management and pro-
duction, joined A.C.T. as managing director in 1996. She
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_:' h _‘.‘;so_cié(f)_'"ﬁand’gﬁhsténﬁaﬁpg.Z]ihk_.;iar claims aboit the improvability of soci-
‘=L, ety were cast.on the child. In, America, such writers as Mark Twain
- 'apd'{'Bgo'_th'-Tarkji_igﬁ)'_n*i\“rr__i)té'?bout the “good bad boy,” who, like

is a member of the executive committee of the U.S. League
of Resident Theatres (LORT), the arts evaluation and
accreditation team of the Western Association of Schools

Excerpted from the
introduction to
Struwwelpeter: Fearful
Stories & Vile

Pictures to Instruct
Good Little Folks, by
Heinrich Hoffman,
edited by Jack Zipes
{Faral House, 1999).
Professor Zipes is
director of the Univer-
sity of Minnesola’s
Center for German &
Europaan Studies. He
has written, edifed, or
translated more than
35 books that examine
themes in children’s
literature.
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‘Huik Fi‘r}fﬁ, ivduld-ﬂirﬁﬂréfgd to hell than be civilized. In Germany,

f"'ijloffman’é;pi'ctu'res and. verses had a direct influence on Wilhelm

Busch’s fam‘oys-Max‘undMoﬁtﬁ {1865), which portrayed the two mis-
chief makers ;{vho led to the An’jlerican creation of the Katzenjammer
Kids in 1897 and paved the/ way for many future delightful brats,
including ;}ie contemporary I?fefmis the Menace.

Today; Struwwelpeter as icon;is a joke. But the desperate lives that
many of our children ar¢ -compelled to lead cannot be considered a
joke, for th_exxfaaﬁ( a great price not to become slovenly Peters. Some-
times gzqar'le&,\soli‘feﬁmés' torturéd, and sometimes remarkably sane and
courageots, our.\qhildren survive their upbringing only to face the
quandary th\f-it‘;pvefzgalous perfectionist parents coneeived in the 19th
century and ua\r‘tqufmed into a highly efficacious system in the 20th.
Most children mg_i{e\,dompronﬁses with this system. Ironically, the most
important qqﬂ@sﬁqﬁ.,péafi}he comical icon of Struwwelpeter now raises
is: Haven’t wé dotie enough disciplining and punishing? M

and Colleges, the board of governors of the Commeon-
wealth Club of California, and the board of directors of
Big Brothers/Big Sisters, San Francisco and the Peninsula.
Before joining A.C.T, she served as general manager of the Citadel Theatre
in Edmonton, Alberta, where she was responsible for a five-theater complex
that produced up to 16 productions annually. A native of Canada, she has
served as a strategic planning consultant for leading arts and educational
institutions, taught at eight universities and colleges throughout the country,
and served on the Canada Council Theatre Advisory Commiitee and the
executive committee of the Edmonton Professional Arts Council. Kitchen
received an honors degree in drama and theater aris from the University of
Waterloo and earned her M.B.A. from the Richard Ivey School of Business at
the University of Western-Ontario. '

MELISSA SMITH (Conservatory Director), the master acting teacher of the
A.CT. Master of Fine Arts Program, has tanght acting to students of all ages
throughout the United States. Before assuming leadership of the A.C.T. Conser-
vatory in 1995, she was director of the program in theater and dance at Prince-
ton University, where she taught acting, scene study, and Shakespeare for six
years. Also a professional actor, she has performed in regional theaters and in
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numerous off-off Broadway plays. Smith holds a B.A. in English and théater
from Yale College and an M.I'A. in acting from the Yale School of Drama,

JAMES HAIRE (Producing Director) began his career on Broadway with Eva
Le Gallienne’s National Repertory Theater. He also stage-managed the Broad-
way productions of And Miss Reardon Drinks a Little and Georgy (a musical
by Carole Bayer Sager), as well as the national tour of Woody Allen’s Don'’t
Drink the Water. Off Broadway he produced Thsen’s Litrle Eyolf (direeted by
Marshall W. Mason) and Shaw’s Armns and the Men. Haire joined A.C.T. in
1971. He and his department were awarded Theater Crafts International’s
award lor excellence in the theater in 1989, and in 1992 Haire was awarded
a lifetime achicvement award by the Bay Arca Theatre Critics’ Circle.

CRAIG SLAIGHT (Young Conservatory Direcior) spent ten years in Los Ange-
les directing theater and television before joining A.CT. in 1988. An award-
winning educator, Slaight is a consultant to the Educational Theater
Assoctation and the National Foundation for Advancement in the Arts and is
a frequent speaker and adjudicator throughout the country, He has published
ten anthologies for young actors, three of which were selected by the New
York Public Library as “Outstanding Books for the Teenage” In 1989, he
founded the Young Conservatory’s New Plays Program; 11 new works by pro-
fessional playwrights have been developed, nine of which have been pub-
lished by Smith & Kraus in New Plays from A.C.T’s Young Conservatory. In
January 1998 Cavey Perloll awarded Slaight the first Artistic Director’s Award
for his contributions to A.C.T.

BRUGE WILLIAMS (Director of Summer Training Congress & Community
Programs) has had a 24-year working relationship with A.C.T, where he has
taught in the Advanced Training Program {ATP), Summer Training Congress,
and Studio A.C.T. {which he also administrates), dirccted numerous ATP stu-
dio productions, and acted in more than 40 mainstage productions, He has

also performed on numerous other West Coast stages and has worked exten- i

sively in [ilm, television, and voice-over. d

PAUL WALSH (Dramaturg, Director of Humanities) joined A.C.T. in 1996 nter Wlt '

after eight years with Theatre de la Jeune Lune, where he worked on such e o .
award-winning projects as Clildren of Paradise: Shooting a Dream, Germinal,
Don Juan Giovanni, and The Hunchback of Notre Dame. His translation of
Strindberg’s Creditors was produced by C5C, Kitclien Dog Theatre, and A.C.T.;

his translation of Ihsen’s Hedda Gabler was produced by Hidden Theater, the V I s I T T H E A . c . T . W E B S I T E

Penobseot Theater, and the Actor’s Collective. Thanks to an NEA grant he is

working on Ibsen’s Peer Gynt with Kevin Kling and David Eshjornson. Walsh For the Iatest news’ greatest dea IS, and O-ther Inte ra Ctlve

received his Ph.D. in drama from the University of Toronto in 1988 and

e s Prnconton Notebosks Tetometos Bt S ot opportunities, including online ticket purchase,
point your browser to www.act-sfhay.org.

maturgy, Theatre Symposium, Essays in Theaire, Studia Neophilologica,
Canadian Theatre Review, and Contemporary Literary Criticism Yearbook.

MERYL LIND SHAW (drsistic Manager/Casting Director) joined the A.C.T.
artistic staff in 1993. During the previous 17 years, she stage-managed more

than 60 preductions throughout the Bay Area, including A.C.T’s Bon dppétit! j 0 I N T H E A . c . T . E - M A I I_ G L U B

and Creditors. She was resident stage manager at Berkeley Repertory Theatre

for 12 years and production stage manager at the Berkeley Shakespeare Fes- JOI n ,the ACT E"Ma lI Club ’[0 recewe SDECIal Offel'S 3 nd

tival for three seasons. She was active with Actors’ Equity Association for
many years and served on the AEA negotiating committee in 1992 and 1993.

Other casting projects include San Francisco’s Picasso at the Lapin Agile and Enform atlﬂn a bo ut progra ms 4 nd BVEHtS. |t’3 ff&ﬁ! TU JOi n,
the CD-ROM game Obsidian, : . .

please e-mail eclub@act-sthay.org or click the
A.C.T. E-Mail Club link on the A.C.T. Web site.
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TAKE STOCK IN A.C.T..
There are many creative ways to give to A.C.T. All are tax deductible
and offer A.C.T. donors a tremendous opportunity to:

Avoid capital gains taxes on the sale of appreciated stock;

Create an income-tax deduction equal to the fair-market
value of the stock at the time of transfer; and

Generate a more significant gift than if you were just writing
a check.

Additional ways to contribute to A.C.T's success include:
Cash—one of the most familiar ways to give;

Property—most real estate and personal property qualify
as tax-deductible charitable gifts; and

Life insurance—the cash value of your current paid-up life
insurance policy can benefit A.C.T.

PLANKED GIVING

Many people who could not otherwise contribute to A.C.T. as gener-
ously as they would like find they are able to do so with a carefully
planned gift. You can make a valuable long-term contribution to
great theater by:

Making a bequest to A.C.T—please let us kmow if you have
included A.C.T. in your will or estate plans; or

Greating a life-income charitahle trust with A.C.T.—you can gain
an immediate and substantial tax deduction, increased
annual income paid to you for life, freedom from invest-
ment worries, and avoidance of capital gains taxes when
you transfer appreciated property to a charitable
remainder trust.

ALICE @ 97.3 FM

(ORPORATE SPONSOR

Alice @ 97.3 FM burst upon the Bay Area radio scene in June 1996
and rapidly became one of San Francisco’s favorite stations, playing a
great mix of music from such artists as Dave Matthews, Santana,
Natalie Merchant, R.E.M., Sheryl Crow, Alanis Morissette, U2, and
more. With Sarah and Vinnie hosting the morning show, Alice @ 97.3
is also one of the most talked-about radio stations in the Bay Area, as
well as the reciplent of several local newspaper readers’ choice
awards and national awards from, industry magazines Radio &
Records, Billboard, and Gavin, ‘where Alice was voted station of the
year for 1999. Alice @ 97.3 is proud to support A.C.T.

FIRST REPUBLIC BANK
CORPORATE. SPONSOR

First Republic Bank is a full-service bank with offices in five metro-
politan areas—the San Francisco Bay Area, Los Angeles, San Diego,
Las Vegas, and New York. Publicly traded on the New York Stock
Exchange, the bank is small enough to know each customer and pay
attention to detail, yet, with $3.8 billion in assets, is large enough to
provide a wealth of products and services and, more importantly, to
offer stability and a strong capital foundation. First Republic Banlds
success is its customer service orientation and commitment to pro-
viding outstanding relationship-based service.

First Republic offers a variety of FDMC-insured personal and
business banking products, including Internet banking at firstrepub-
lic.com, private banking services, and a full range of lending prod-
ucts. Investment management services are available through Trainer,
Wortham & Company, and trust services are available through First
Republif: Trust Company.

.
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American Conservatory Theater is deeply grateful for the generous support of

the many individuals, corporations, foundations, and government agencies
whose contributions make great theater possible. The list below reflects

gifts received between March 1, 1999, and April 1, 2000.

GOVERNMENT, FOUNDATION,
AND GORPORATE SPONSORS

$100,000 AND ABOVE

Anonymous

Grants for the Arts of the San Franeisco
Hotel Tax

The William and Flora Hewlett Foundation

Steve Silver Productions. Ine.

Visa LLS.AL Ine,

$50,000-$99,999

California Arts Council

lewels ol Charity. Inc.

The National Corporate Theatre Fund
The National Endowment for the Arts
Bernard Osher Foundation

PG&T Corporation

The Shubert Foundation

$25,000-$49,999

BankAmerica Foundation

Miriam and Peter Haas Fund

Howard. Rice. Nemerovski. Canady. Falk &
Rabkin

KDFC

The Peter ], Owens Trust of the San
Francisco Foundation

SBC Foundation

Theatre Communications Group, Ine.

United Airlines

Van Loben Sels Foundation

Westin St. Franeis

$10,000-$24,999

Bay Guardian

Frank A. Campini Foundation

Chevron

Contra Costa Newspapers, Inc.

The Creative Work Fund

First Crush

First Republic Bank

The Fleishhacker Foundation

Ira and Leonore Gershwin Philanthropic
Fund

Richard and Rhoda Goldman Fund

Colin Higgins Foundation, advised by the
Tides Foundation

KGO AM 810

KoIr

K101

Koret Foundation

Levi Strauss Foundation

Montgomery Street Foundation

Roberts Foundation

Noardlund & Miller

The Odell Fund

Resolution Laser Printer Repair

Rockleller Foundation

San Francisco Hilton & Towers

Charles Schwab and Co., Inc.

Thelen Marrin Johnson & Bridges

Torrelazione ltalia
Wallis Foundation

$5,000-$9,999
Capital Group Companies
Catering With Style

The Clift Hotel

ComplUSA

Harry Denton's Starlight Room
Grand Hyatt San Francisco
KPMG Peat Marwick

La Scene Restaurant

The LEF Foundation
Morrison & Foerster

Piedmont Piano Company
Private Financial Services
Edna M. Reichmuth Fund
SBC Foundation

Sequoia Trust

Yank Sing

$2,500-$4,999

Bear Stearns/The Monterey Fund
Cala Foods/Bell Market

CDM Toundation

The William G. Gilmore Foundation
Transamerica Foundation

$1,000-$2,499

Anonymous

Mervyn L. Brenner Foundation

Eldorado Foundation

Franklin Templeton Group

Hambrecht & Quist

The James lrvine Foundation

Heswlett Packard Company

Ira and Libbie Pink Foundation

Matson Navigation/Alexander & Baldwin
Foundation

MeGraw-Hill Companies Foundation. Ine.

MeKesson Foundation

Silicon Valley Bank Foundation

SMART Modular Technologies

Starr Foundation

$500-$999

Bankers Trust Foundation
TRW Foundation

INDIVIDUAL
SUPPORTERS

DIAMOND BENEFACTOR
($25,000 AND ABOVE)

Anonymous

Mr. and Mrs. Gordon P. Getty
Sally and Bill Hambrecht

Mr, James C. Hormel

Burt and DeeDee McMurtry

Ms. Toni Rembe and Mr. Arthur Rock
Alan L. and Ruth Stein

The Estate of Harry J. Wagner

FRIENDS OF TOM
STOPPARD

Barbara and Gerson Bakar
Mr. Richard Goldman
Miriam and Peter Haas
Mrs. Sandra 8. Lloyd

GOLD BENEFACTOR
($10,000-524,999)

\nonymous

Ms. Ann S. Bowers

Ms. Rena Bransten

Ms. Joan Danforth

Mr. Edward J. Dobranski

Mr. and Mrs. William Draper

Ms. Joan Eckart

Mr. and Mrs. Daniel Eitingon

Me. and Mrs. William er

Frannie and Mort Fleishhacker

Mr. and Mrs. Robert L. Green
Douglas W. and Kaatri Grige

Mr. Harold R. Hollinger Revocable Trust
Mr. and Mrs. Robert MeGrath

Mr. Leo J. MeLaughlin 111

1. Sanford and Constance Miller

Mr. Robert M. Moore

Mrs. Albert J. Moorman

Shepard P, Pollack and Paulette Long
Mr. Charles 8. Raben

Mr. and Mrs. Claude N. Rosenberg, Jr.
. Alan Snyder

teven L. Swig

Mrs. Sylvia Coe Tolk

Mr. Gregory W. Wendt

SILVER BENEFACTOR
($5,000-59,999)

Anonymous

Marlene and Alan Anderson

Mr. and Mrs. Steven B. Chase

Ms. Lesley Ann Clement

Ms. Linnet Deily

Mr. and Mrs. Ray Dolby

Mrs. Dorothy Eichorn

M. and Mrs. Richard . Fineherg

Mr. and Mrs. Patrick I. Flannery

Morton L. and Amy Rothschild
[riedkin

Mrs. Robin Gates

Marcia and John Goldman

Mr. and Mrs. Michael J. Halloran

Mr. Scott Handelsman and Ms. Jill
Matichak

Mr. and Mrs. Thomas W. High

Mrs. Dorothy A. Hyde

Ms. Heather Kitchen

Ms. Sue Yung Li

Bruce and Naomi Mann

Chris and Stan Mattison

Ms. Patricia MeNear

F. Eugene and Mary 5. Metz

Jackie and Howard Nemerovski

Mrs. Helene Oppenheimer

Bruce and Vicki Pate

Mr. Tom O. Pendleton

Mr. Steven C. Phillips

Mr. Philip Schlein

Mr. Toby Schreiber

Mr. Russ Selinger

Dr. A. Jess Shenson

Dr. and Mrs. Gideon Sorokin
Monte and Ruthellen Toole
Mrs. James L. Walker 111

BRONZE BENEFACTOR
($3,000-54,999)

Anonymous

Ernest A. and Fritzi Benesch
My, and Mrs. Richard Bennett
Mr. Chris Bently

Mr. and Mrs. John M. Bryan
Mrs. Bette Cereske

Ms, Christine Coalson

Mr. Myrkle C. Deaton

Ms. Jane Anne Doar

James and Jean Douglas

Mrs. Delia Fleishha

Ms. Angéle K

Mr. Jonathan Kitchen and Ms, Nina
Hatvany

My, and Mrs. P. Beach Kuhl

Richard and Paola Kulp

Joan and Ralph Lane

Ms. Michele Ballard Miller

Terry and Jan Opdendyk

Toby Andal Pelavin

Dr. and Mrs. Morton Rosenblum

Mys. Riva Rubnitz

Ms. Ruth A. Short

Mr. Laurence L. Spitters

Dr. Vibeke Strand and Dr. Jack Lolts

Ms. Rosemary Thompson

Mr. and Mrs. Paul E. Weiss

Ms. Nola Yee

BENEFACTOR

($1,200-$2,999)

Anonymous

Mr, Michael dakis

David and abeth Alden

Ms. Barbara Anne Ames

Ms. Sharon L. Anderson

Mr: Paul Angelo

Ms, Sharyn Bahn

Mz, and Mrs. Martin Bastiani

Ms. Olga Bean

Mr. Stephen Belford

Ms. Carole Berg

Mr. and Mrs. Elwyn Berlekamp

Mz Kenneth C. Berner

Alison Bers and August Lee Kleinecke

Mr. and Mrs. Hilton Bialek

Ms. Shirley A. Bierly

Mr. and Ms. Fred and Naney Bjork

Nordin and Donna Blacker

Ms. Emily Blacut

Mr. and Mrs. Roger Boas

Mr. Arthur Bredenbeck

Ms. Patricia Bresee

Mrs. Barbara K. Brown

Mr. Paul E. Cameron and Ms. Shannon
Page

Ms. Mary Caporale

Lionel and Lorraine Chan

M. William R. Cheney

Dr. and Mrs. William J. Comport
Coltrane Conui Designs

Mr. and Mrs. David Cookson
Thomas J. and Joan C. Cooney
Mus. Alice Corning

Ms. Donna Crabh

Ms. Beatrice Cummings

Ms. Caitlin F. Curtin

Ms. Carlotta R, Dathe

Mr. Donald K. Davis

Mr. 'T. L. Davis and Ms. M. N. Plant
Mrs. Peter Dawson

Judith and Robert Delranco

Mrs. Joan DelGreco

Margaret and Paul Denning

Ms. Thalia Dorwick

Ms. Jane B. Dunaway

Mr. Robert T. Durden

Mr. and Mrs. Roger D. Dwinell
Ms. Lenora A. Eagar Davis

M. and Mrs. Joseph Ehrman I11
Ms. Joan L. Ellison

M. Don Ellwood

Mr. and Mrs. Robert K. Entriken
Mr. and Mrs. Christian P. Erdman
Mr. Roger Fee

Jenny and Norman Fisk

Ms. Ruth Foote

Ms. Marilyn A. Forni

Ms. Rachel Forrest

Ms. Pat Fowler

Mr. and Mrs. Richard L. Fowler, Jr.
Mary Jo and David Francis

Mr. and Mrs. Thomas Frankel
The Freiberg Family

Dr. and Mrs. M. Wallace Friedman
M. Tom [riesch

Ms. Susan Johann Gilardi

Ms. Kate H. Godlrey

Richard and Marcia Grand

Mr. and Mrs. Lin H. Griffith

Ms. Shelley . Grubb

Timothy F. and E. Ann Haggerty
John and Cameron Hamblin
Alan and Wendy Harris

Mr. Kirke Hasson

Mr. George Hawxhurst

Mr. and Mrs. R.S. Heinrichs

Ms. Diane Morris Heldfond

Drs. Barbara A. and William Hershey
Ms. Betty Hoener

Ms. Jerri B. Holmes

Ms.Natalie A. Hopkins

Ms. Lanette S. Howard

Mr. Robert Hulteng

Mr. Rob Humphrey

Mr. and Mrs. Robert E. Hunter, Jr.
Lyn and Harry Ishell

Bradlord and Dorothy Jeflries
Ms. Martha Jennings

Mr. James 1. Johnston

Mr. and Mrs. Robert R. Johnston
Louise and Howard Karr

Mrs. June Hope Kingsley

Ms. Nancy L. Kittle

Dr. Thane Kreiner and Dr. Steven Lovejoy

=
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Dr. and Mrs. Robert H. Kremers

Mr. Robert E. Kuntz

Mz, Cario Lam

Me. David L. Landis

Dorothy and Bill Lazier

Ms. Lu Leta and Mr. Samuel Maslak

Mz, and Mrs, Howard W. Lewis

Ms. Adeline G. Lidy

Mr. and Mrs. John G. Linvill

Mr. John D. Loder

Ms. Cynthia C. Loux

Mr. Preston Martin

Ms. Hilda Mazza

Mr. Richard Me¢Call and Mr. Bruce
Carlton

My and Mrs, Donald J. MeCubbin

Mr. and Mrs. Nion T. McEvoy

Ms. Kathleen Mellwain

George K. Merijohn, D.D.S.; and K.
Susan Spivak

Daniel and Carolyn Miller

Ms. Jane B. Miller

Commander and Mrs. Robert W. Miller

Bruece and Adrienne Mitchell

Mr. H. Mohrenweiser

Mrs. Sharon H. Morris

John and Betsy Munz

Mr. and Mrs. John Murphy

Mr. and Mrs. Dan A. Myers

Mr. and Mrs. Merrill E. Newman

Annette and Allen Norris

Mr. Ronald Ogg

Mr. Timothy P. 0'Shea and Ms.
Margaret R. Arent

Mr. and Mrs. Stephen F. Patterson

Ms. Juliette Powell

Mr. and Mrs. Robert M. Raymer

Mr. and Mrs. Richard M. Rosenberg

Mr. Gerald B. Rosenstein

Ms. Martha Ross

Mr. and Mrs. Bertram Rowland

Mr. Gary Rubenstein

Mr. Donald Ruder

Mrs. H. Harrison Sadler

Mr. and Mrs. Robert Saldich

Joyee and Donald Sallan

Mr. Bob Schiller

Mrs. Marietta C. Schumacher

Dr. F. Stanley Seilried

Mr. Steve Sekiguchi and Mr. Greg
Fruhwirth

Ms. Lata Shah

Mr. and Ms. Clifford A. Sharpe

Mr. Dean Shibuya

Mr. Thomas Simrock

Earl G. and Marietta Singer

Ms. Kathleen Ann Skeels

Mr. and Mrs. David Sliptzin

Mr. Douglas Smith

Dr. Maurice Sokolow

Solomon Mental Health Fund

Mr. Charles Stautfacher

Mr. Clifford John Stevens, Jr.,, and Ms.
Virginia C. Whittier

Dwight and Blossom Strong

Dr. Martin Terplan

Mr. and Mrs. David W. Terris

Ms. Ann M. Thornton

Mr. and Mrs, Dexter C. Tight
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Ms. Judith P. Timken
Monte and Ruthellen Toole
Mr. and Mrs. Gary J. Torre
Mr. and Mrs. Nicolo Torre
Mr. Glenn Trewitt

Mr. and Mrs. Ronald G.
Ms. Sushmita Vij

Ms. Kay Walker

Mr. and Mrs. Leland Yan Winkle
Mr. and Mrs. Theodore Weber
Ms. Jeanmaire Weinstein

Noah and Caryn Weiss

Iry Weissman Family

Mr. Mare Whitney

Ms. Linda Ying Wong

Mr. and Mrs. Wil 8. Wong

Mr. and Mrs. Loring A. Wyllie, Jr.

PATRON
($600-$1,199)

Anonymous

Mr. Kurt Abney

Ms. Debra Almeida

M. David Andaleon

John and Phoebe Atwater

Ms. Stacey Baba

Mr. and Mrs. Raymond F. Bacchetti

Mr. Alan Badger

Bill and Susan Bagnell

Mr. Roderick G, Baldwin

Mr. Marvin Banks

Mr. and Mrs. Richard Begley

Mr. Charles Benet

Leslie and Brian Benjamin

Mr. and Mrs. Norman 8. Bernie

Dr. and Mrs. Frank Berry

Mr. and Mrs. Joel Birnbaum

Mr, James R. Blount

Larry and Lisbeth Blum

Ms. Natasha Boissier

Mr. Christopher P. Booth

Ms. Janet H. Boreta

Mrs. Armand D. Bose

Bradford & Marzec, Ine.

Toni and Peter Breck

Mr. and Mrs. R. Kent Brewer

Mr, Allen Briskin

Mr. and Mrs. Timothy Brown

Mr. Chris Brownlield

Gail and Eric Buchbinder

Mr. and Mrs. Robert W. Burnett

Mr. Edgar M. Buttner

Ms. Linda Carson

John and Linda Carter

Mr. and Mrs. Robert Caulk

Mr. Walter G. Chesnut

Mr. and Mrs. Robert E. Challey

Mr. Ronald Claveloux

Lloyd and Janet Cluff

Mrs. Virginia P. Coleman

Mr. James Coran and Mr. Walter A.
Nelson-Rees

Ms. Phoebe Cowles

Mr. Robert V. Coyne

Ms. Kay Craven

Mr. and Mirs. 5.P. Cuff

Mr. James E. Davidson

Ms. Ira D. Dearing

Ms. Carol Dollinger

VandenBerghe

Mr. and Mrs, Robert W. Donovan

Ms. Christine Doyle

Peter M. and Katherine Drake

Mr. Fred Drexler

Ms. Sally I. Dudley

Ms. Kathleen Dumas

My, Jedd Dunas

Mr. and Mrs. F. Thomas Dunlap, Jr.

Mr. and Mrs, William I. Edlund

Ms, Winn Ellis and Mr. David Mahoney

Charles and Susan Fadley

Ms. Ellen M. Farrell

Mr. Rodney Farrow

Ms. Catherine Feucht

Bob and Susan Fiddaman

Dr. Laurence Finberg

Linda and Richard Fish

Mrs. Lorraine Force

Ms, Karen E. Ford

Mr. Antoine A. Franke

Ms. Sue K. Fry

Ms. Lois Fugate

Dr. and Mrs. James Gabhy

Ms. Frances Germeshausen

Mr. Dennis Gibbons

Ms. Carol Gilpin

Ms, Marilyn S. Glaim

Dr. and Mrs. Harvey W. Glasser

Mr. Tony Go

Mr. and Mrs, James M. Golden

Mr, Mark Gonzales

Mr. Daniel Gordon

Ms. Donna Goya

Mr. Michael Graves and Mr. Michael
Grover

Mr. Dennis Green

Ms. Margaret J. Grover

M. and Mrs, Kelley Guest

Milo and Carla Gwosden

Mr. Richard E. Hall and Mr. Jack R.
Steinmetz

Roger and Kathryn Halliday

Mr. Steve Hamilton

Mr. Douglass C. Hannah

Jackie and Robert Holfman

Mrs. Frances L. Hofmann

Mr. Christopher Hollenbeck

Ms. Marcia Hooper

Mrs. Shirley Hort

My, Kenneth Howland

Ms. Kimberly Hughes

Mr. and Mrs. Cordell W, Hull

Mr. and Murs. George Hume

Ms. Jo Hurley

Mr. Paul Jack

Mr. Arnie Jackson

Dr. and Mrs. John E. Jansheski

M. William Jarvis

Dr. and Mrs. Jon A. Jenny

Dr. and Mrs. C. David Jensen

Mr. Douglas B. Jensen !

Ms. Laurene Jobs

Mr. Jackson E. Johnson

Mr. and Mrs. JelTrey W. Johnson
Stephen and Elizabeth Johnson

Mr. and Mrs. Richard M. Kaplan

Dr. and Mrs. Gary and Zeeva Kardos
Ms. Kathleen M. Keene

Gregg and Anh Kellogg

Ms. Eileen Keremitsis

Mr. and Mrs. John H. Kirkwood
Mr. and Mrs. Jim Klingheil

Mr. and Mrs. Kenneth W. Knapp

Ms. Frances Wynns Knudtson and Mr.

Barry 5. Marrus
Ms. Andrea Kohlruss
Siobhan and Josh Korman
Vicki and John Kryzanowski
Mr. Patrick Lamey and Ms. Mary
Hughes

Mr. and Mrs. Niels Larsen
David and Janice Lawrence
Richard and Patricia Taylor Lee
Mr. and Mrs. John D. Leland
Mr. and Mrs. Richard Leon
Mr. and Mrs. Gary Letson

Dr. and Mrs. Ralph Levin
Ms. Helen S, Lewis
Dr. Sandra L. Lillie
Dr. and Mrs, Charles Lobel
Ms. Taia Lockhart
Mr. and Mrs. Alexander Long
Ms. Jennifer H. Loucks
Mr. Gary Low
Mr. and Mrs. John B. Lowry
Mr. and Mrs. Lawrence Ludgus
Bruce and Deborah Macleod

Mr. Gerald Madden
M. Peter Maier
Ms. Laura Malik
Ms. Elinor Mandelson
Mr. Dennis H. Mangers
Mr. Charles R. Manning
Mrs. Marian 1. Marioni
Ms. Patty Martel
Mr. Lee Martin
Mr. Andrew G. Matthes
Ms. Judy Maxwell
Ms. Ann McKereghan
Mr. Donald MeKibben
Ms. Kathryn K, McNeil
Ms. Sallie McNeil
Mr. Michael L. Mellor
Mr. and Mrs. Harold A. Menzies, Jr.
Ms. Sybil Mercier
Mrs. Jeanne A. Meyer
Mr. and Mrs. Glen Michel
Mr. and Mrs. George Miller
Mr. Ted Clayton Mitchell
Mr. Ralph V. Moore
Drs. Lawrence and Ruth Nathan
Mr. and Mrs, William Needham
Mrs. Newton H. Neustadter, Jr.
Michael and Carol Newhouse
Mr. and Mrs. Walter Newman
Ms. Kathy Nigh
Mz, and Mrs. Bruce Nissim
Ms. Doris Nordeen
Mz and Mrs. John (*Connor
Mr. and Mrs. Douglas H. Ogden
Mr. Erwin Ordeman
Dr. Jerome D. Oremland
Mr. Douglas Ousterhout
Mr. Anil Pal
Ms. Julie Parish
Ms. Margot S. Parke
Mr. N, C. Pering
Joseph and Marjorie Perloff

Ms, C. Powell-Haggerty

Ms. Denise Pringle

Mr. Myron A. Pugh

Ms. Marilyn Radisch

Mr. and Mrs, W, Preston Raisin
Ms. Amy Rao

Ms. Deborah Rappaport

Mr. and Mrs. Gary Rifkind
Drs. Pamela and Richard Rigg
Mr. and Mrs, Richard Riley
Mr. Tony Ritzie

Mrs. Edis Robinson

Ivy and Leigh Robinson
James and Kathy Robinson
Mr. Orrin W. Robinson [11
Ms. Stephanie Robinson
Ms. Helen M. Robison

Mrs. Marianne B. Robison
Dr. Donald Rose

Dr. Alan J. Rosenberg

Mr. Toby Rosenblatt

Mr. Paul Ross

Mrs. Edward W. Rosston
Meline and Jirayr Roubinian
Mr. Gary Rubenstein

Mr. Alan Russell

Ms. Louise A. Russell

Ms. Monica Salusky

Ms. Cynthia Sapp

Mrs. Catherine Schott

Ms. Katherine J. Schueler
Mr. Donald S. Schulman
Mr. and Mrs. Charles M. Schulz
Mr. Howard G. Schutz

Mr. Nicholas Scully

Ms. Karen Scussel

Mr. and Mrs. William Seavey
Mrs. H. Boyd Seymour

Mr. Dan Shehi

John and Sheree Shoch

Mr. and Mrs. Patrick Shockey
Mz Andrew Shore

Mr. Tom Siegel

Ms. Kathleen Simpson

Mr. Mark Slater

Mr. Gregory Smirin

Ms. Sally Holt Smit

Mr. Stephen Smith

Dr, and Mrs, Charles Snorl
Mr. Jack Solomon

Ms. Eta Somekh

Faechino
Mr. Richard Spaete
Mr. Gerard St. Pierre
Mrs. Madeline Johnson Stein
Mr. and Mrs. M. Stepanian
Ms. Tracey Stewart
Ms. Carol R. Strand
Mr. and Mrs. Monroe Strickberger
Ms. Julie Stuhr
Ms. Ann Sundby
Mr. John Tabor
Dr. and Mrs. Robert Talley
Mr. Richard Talmo
R. Michael and Eileen M. Tanner
M. and Mrs. E. Hugh Taylor
Mr., Daniel Thatcher
M. and Mrs. William V. Theurer

Ms. Angela Sowa and Mr. Dennis B.

Mr. and Mrs. Chris Thomas

Mr. and Mrs. Jeftrey Thomas

Mr. Timothy P. Thomas

Myr. and Mrs. William W. Thomas

Ms. Suzie S. Thorn

Ms. Athena Troxel

Ms. Janelle M. Tynan

Everett and Mary Upham

Mrs. Darlene P. Vian

Ms. Anne Vollen

Mr. and Mrs. Jim Wagstafte

Mr. and Mrs, Brooks Walker, Jr.

Mrs. Elisabeth Wallace

James L. and Barbara W. Wanvig

Mr. and Mrs. Douglas Watson

Mr. and Mrs. Samuel Watson

Mr. and Mrs. Richard Waugh

Mr, and Mirs. Albert E. Wehde

Ms. Beth Weissman

M. Gregory R. Weller

Mr, Robert Welles

Ms. Lynn Wendell

Mr. Will Wenham

Mrs. Fred Wertheim

Mr. and Mrs. Christopher A, Westover

Whathox? Strategic and Cultural
Communications

Ms. Nancy Whittaker

Mr. and Mrs. Marty Winter

Devera and Michael Witkin

Mz, David Wood

Mr. and Mrs. Joseph B. Workman

Mrs. Gar Wynne

Ms. Anne Yanow

Mr. and Mrs. Paul F. Youngdahl

Mr. Eddie Zeitler

Mr. Peter M. Zuber

CONTRIBUTOR
($300-$599)

Anonymous

Albritton = \Ir Hervey E. Aldridge
* Ms. Nancy Alexande a
* Ms. Beth Allen » Ms.
Mrs. James Mich l,\IIrn ‘\la ]..m! \tlm
2 Is. Franees M. Alston = Mr.
1S, Rnhdrd Alt Regina Anavy =
. Thomas C. Andersen « Mr, and Mrs,
I\msr*_v A. Anderson « Me. Paul Anderson «
Ms. Dora A. Appell » Ms. Jacqueline Apple
Ms. Judi Arbini » Dr. Paul L. Archambeau
Mr. Armar Archbold « Mr. R. John Armor =
Mr. David Ash = Mrs. R. Kirklin Ashley = Mrs.
Taylor Ashley » Ms. Joyee Avery and Mr. Brian
A. Berg « Mr. Richard Babow « Mr. and Mrs,
Jerry Bachich « Mr. Peter A. B = Ms.
Carol I. Baird » Ms. Nancy Ball + Mr. and Mrs.
Ram A. Banin * Mr. and Mrs. Ralph Bardoff «
Ms. Marilyn Barolfio « Susan M. Barnes
Catering and Events mr{ \Ir Ruln ert B. Imnf__

assi * Mr. Ilm and F\l!( l|

Ms. 5u=dnm C. Baum + Ms. Lee Baxte
Kathryn M. Beck » Mr. Daniel R. Bedford +
Mz, and Mrs. Ervin Behrin = Mr. Bruce Bell =
Ms. Lorene B. Benning « Ms. Donna L. Beres

* Mr. Richard R. Bumm Ms. Eve Bernstein
* Dr.and Mrs, Philip Bernstein * Dr. and Mrs.
Carlo Besio « Dr. Barbara Lynn Bessey + Mr.
Ralph Bestock = Me. Vernon Birks « Mr.
William Bivins * Mr. Mark Blancarte » Mrs.
Clizabeth Blaubach « Ms. Sanda Blockey + Mr.
James Blume and Ms. Kathryn Frank = Ms,
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Kathy Booth * Ms. Katheryn Boselli » Ms,
Donna Bourell-Mackie « Ms, Helen 3.
Brudford * Dr. Louis Brahen « M Timmn
Branam * Ms. Patricia Hzansten * Peggry and’
Harry Bremond = Ms. Alyee G. Brown » Mr
unil Mrs. Kenneth H. Brown = Me, Steven
Brown » Mrs. William L. Brown + EJ. and
Carol Brawning + Mr, Richard Bruins = Ms.
Vicki Brumby * Ms. Gletina Bryant + Mr. John
Bryani + Ms. Betty C. Bulleck « Mr. Bruce
Rundick * Mr. and Alrs. John Clifford Burten «
Ms. Allison Butler « Ms, Cheryl Butsudu »
Rabert and ona Byrum « Me. Hall Byther +
Ms. Patricia Cabral + Ms. Sandy Cademartori «
Ms, Junice AL Caldwell + California
Architectural Lighting « Mrs. Lewis .
Callaghan * Mr. Matthew Cameron + Ms.
Franees Camgra + D, and Mrs, Ronald E.
Cape * Mr. Albert Carey + Ms. Reyina Casciato
= Mr. James Cavacehioli = Ms, Leslie Chalmers
* Ms, Cocta Chambers + Mr, Edward
Chambers + Ms, Puula Champagne = Mr,
Rohert J. Chapman + Ms, Andrea Charvet »
Mr. Bill Claatwell + Ms, Millic Chauser = Dr.
anel Mrs, Richard A. Cherry * Jan and Isohel
Chernofl’ + M. Steve Chiang » Mz, and Mrs,
Frank Child » Michac) and Renée Child * Ms.
Kathleen Childress = Mr. and Mrs, T\, Chua -
Ms. Marilyn J. Church » Mr, and Mms. A.B.
Ciabatteni » Ms, Phyllis E. Cima « Mr. and
Mzs. David Clark « M. Loaise Claspill « M.
Craig Claussen = Mr. Byde Clawson « Mr.
Stephen Cleary + Mr and Mes. Johin Coates
Ms. Christie. B. Cochrell + Ms, Cynthia S.
Colan « Mr. Arthur H, Colas, Jr. « Me. and
Mrs, Richard Cole « Dr. Mary Jane Collins
M. Richanl and Sylvia Condan « Dr. anid Mrs,
Mark 1. Congress = Mr. and Mrs. Thomas
Conlon * Mr. and Mrs. Lyle E. Cook + Mr, and
Mrs. Ray 8. Cook » Ms, Mary Caans « Ms.
Anna Yaga Cooper and M. Michael ).
Kelleher + Kenneth W. and Patricia Cape =
Ms. Kathryn Copeland « Mr. and Mrs. William
Corvin * Mzs. Carol G. Costigun » Mz, and
Mrs. Robrert C. Cowan » M. Suzanna P,
Coxhead + Randy and Mary Cram « Ms.
Patricia Crawford + Mr, and Mrs. Robert
Cruwe, Jr, * Ms. Mary Culp « Dr. Dhavid Curtis
» Ms, Kathleen Damron « Mr, and Mrs. Juhn
R, Darling « Me. Jurry Duvis * Ms. Marian
Davis » Mr. Peter DeBonw » Mr, Carl N,
Degler * Ms. Marlene De Langie « Mrs.
Annina Deminon * Mrs, Margaret . Deanis ¢
Me. Margaret DePrissier « Mes. Lucile DeSole
» Mr. Kevin Desiruel » Mr. Jonathan Deyoe
Mr, and Mrs. Daniel H. Dihert « Beeton
Dickinson * Mr. and Mrs. Josepl: DiNucei
Mr. Jerome L. Dodsor » Dr. Fred Doherty »
Ms. Mury Donaldson « Ms, Vera 5. Donovan -
Dr, and Mzs, Lea V, Das Remedios » Mrs, A,
Jeannette Douglas + Ms. Sandra Dauglas +
William C- and Karen B. Dow * Mrs. Richard
W. Dowell + M. Merrick Dowson * Mz and
Mrs. Jan Drayer « Mr. William Drobny + Ms.
Sophie Duckett » Mrs. Josephine Dull « Me,
Caroline A Duhem « Dr. T Gordon Dunn
Mr. and Mrs. Gardon 5. Dunn = Mr. Timothy
C. Durun * Mr. and Mes, Gary Ducbin » Ds.
Linda and Gilbert Duritz « Ms. Gloria
Cilwards * Mr. Jay Einbender = Mr. and Mes.
William Ellersick * Mz, Mark Elpers = Ms.
Sheila Emery = D and Mrs. Marvin Lo Engel
= Drarwd Mrs, Philip Frddbene + Ms. Kathy
Ericksen * Mr. and Mrs. Leil Erickson « dlr.
Haburt C. Estes « Todd and Marge Evans » Mr.
Donald H. Ewing + Mz, and Mzs. Jerome B,
Falk, Jr. * I} and Mrs, Paul A Farrer » Mr
Dauglas Taunt » Mr. Rodney Ferguson + Mr
Alexander L. Fetter * Mrs. Janice Lo Field +
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Mr. David Fink = Mr, Robers Finkle = Ms.
Anne Fisher = Dr. Philip A, Fisher = Mrs.
Dorathy A, Flanagan = Jabn und Dolores
Floming « Ms. Mary P. Fleming » M,
Lawrenee Wo and Ms. Mildred Flood * Mr.
Jumes Florey = Mr and Mrs. George W. Flynn
« M. and Mrs, John W. Fomdahl « Gury
Fentana and Denise Sihver * Nr. arul Mrs,
James Forhes « Ms. Shirley Forbes + Mr and
Mrs. Kevin Fard = D and Mrs, Ruth Foster «
Ms. Roherta I, Foster * Ms. Diana Brogaitti
Fox » Ms. Joan 1. Fox « Mr. and Mrs. Jan
Francis * Mrs. Elizahetls H. Frazer = Ms. Jane
Frazer * My Robert Freidenberg « Mrs, Helen
Friel * Ms. Angela P. Gaines = Mr. and Mrs.
Ttaber Gak: = Mz and Mrs. Thomas A.
Gallagher » Ms, Glalys Garabedian + Ms.
Carlu Gardepe + Mr. and Mrs. Thomas E.
Gardner * Mr. Thomas Ganett = M,
Josephine W. Gaskill » Ms. Ruth Gay * Mr.
and Mes. Robert J. Geering * Mr, Michael R
Cenesereth » Mn and Mrs, Sam Genitberg »
Mrs. Claudine Gerson » Dr. and Mrs. Leonard
Cerstein + Mr, Michael Gibson » Mr. Richard
E. Gibsan ard Mr. Paul C. Porcher * Mrs, Ann
Witter Gillette + Ms. Joyee K. Glidden « M.
Kevin I Gogin + Ms. Janie: Golda « Mr.
David B, Goldstein « Mr. John Comez + Dr.
and Mrs, Kenneth Gotilieh = Rebeort and
Helga Grabske « M. Wussell Craham « Ms.
Linda Grauer * M. and Mrs. David C. Greon *
Me. Ronnie C. Creen » Me and Mrs, Jim and
Cathleen Greenlee » M. Mark Greenstein -«
Mzs. Pamelynn Greenwood » D and Mrs,
Cahriel Grogeratos + Ms. Lucile Crilliths = A
and Mrs. Lin H. Griffih = Ms. Patricia Grillos
» Jane and Rapert Grimm » Mr. and Mrs,
Lawrence 8L Grossman = Mrs, Lee B Herbst
Grithn » Mr. Mark Grundman = Mr. Carl
Crunleld * Mrs. Ermalind V. Guerin + Ms.
Regina Guggenheim * My Sidney M. Gunther
« Ms. Patricia Hagerty « Me. Randall £ Ham -
Migsy anel Jim Hamasaki « Hamblin
Architeetun: = M ami Mrs, Herbent L.
Hamerslough * Mr. ane Mrs. Allred A
Hampson * Bavid and Sarah Hancock »
Tunter and Colleen Haneock = Mrs. Noreen
A. Hanna * Ms. Eleanor S. 1lunsen » Leslio
and Bill Hantke * Mr. Bernard Hargadon
Ms. Jesneite Harms « Mr. and Mrs, Gary
Harpell « M. Andrea Harris * M. and Mrs.
Willzurn L. Harris, Jo « M Avihur J. Haskell -
Mrs. Dolores Hewkins = Mr. and ds. .E.
Haynes « Ms. Joan Haynes * Mrs. Michael
HelTernun » Dy, Stanluy | Hegy - Mr. John I
Heil = Ms. Jeanne Heise » Mr. [eter
Hellmeldt « Ms. Michele Helmar « Mr. Alvis
Haendley « Ms. Bve M, Flemirickson « Mr. and
Mus. Leon Henkin = Dr Fames M. Hessler =
Joanne and Earlan Heydon + M. and Mrs,
Ozion A. 10, Jr. = Ms. Adrienne Hid « Ms.
Leslic Hites = Dr. and Mrs. Samuel Hoch
Ms. Salty Holland « fan Hollander and Kim
Rubin = Mrs. Martha W, Hollenbeck « Mrs,
Merrill Holmes * Ms. Nuncy Hood + Mr. Paul
Houok * Dr. and Mrs. Richard W. 1lorrigan -
Mr. Jonathun Horton * Mr. Edward Lee
Hawes, Jr. * Mr. and Mrs. Roger A, Homphrey
« Ms. Enid M, Hunkeler = Mr. Herbert Hunt »
M. and Mrs. Jares L. Hunt + Lorelle and
Don Tlunt » Ms, Len Huntley * My, and Mrs.
Ttichanl Hurd * Mz and Mrs. Robert Eluaret -
Mr. Frederick Tsaze » Leanard M. and Flora
Lynn Issacson = Mr. and Mrs. Gene lves + Ms,
Gayle Jucobs « Mr. und Mrs. James I
Jaeohsen « Mr. Kennoeth Jalfec « Dr. Roberl W,
Jamplis + M. Seymaur Jaron * Ann Kelly
Jenks * Mr. JelT Jonnings « Mr. and Mrs.
Norman L, Johnson « Mrs. Claiborne 8. Junes

* Ms. Ellen Junes * Ms. Jonn Jones « Ms,
wuret Jordan + Ms. Cynthia Jung * Mr,
David ahn + Ms, Jolie Kanat * Mz Kenneth
Kaplan « De Sclna Kuplan « Me. Thomus 1.
Karclos » Ms. Nobu Katagiri * Mr. and Nirs,
Martin Katz « Mr. Christopher C. Kearney ¢
Ms. Kathy Keller » Mr. Donald E. Kelley, Jr. »
Ms. Sheila Kelly-Barhour + Ms. Marjoric Kelt
* Dr. and Mrs. Richand L. Kempson * Mr. aml
Mrs. Jumes [ Keanedy « Mr. Nolun Kennedy
* Ms. Diana M. Kerr » Ms. Nancy H. Kiesling *
Ms. Cheryl King « Ms. Janet King « Ms.
Kathryn Ktein + Mr. Craig Knudsen » Ms.
Ruth Koburt « Ms. Sandra Krakowski = Ms.
Kimberly 1. Kruse * Ms. Patricia A, Kubo -
Ms. Ann Kuchins » D Joed J. Kucler » Ms,
Nuncy Kux » Me. Emanuel Kwahk » Mrs,
Margaret Lalorce » Ms, Theresa LaMay < Mr.
David L. Landis « Dr, and Mrs. Ruger A. Lang
* Ms. Jennifer I Langan » Ms. Kay Lantow +
Mr. and Mrs. Merlin Larson « Ms, Sherrill
Stern Laszlo and Mr, Jaros Laszlo = Mr David
Lauer * Mr and Mre, Robert C, Lauppe *
Peter and Diane Lawrence * Mrs. Egen
lLazarus * Dr. and Mrs. Sumuel 1L Leavitt
De. and Mrs. Wolfgang Lederer = Dr. and Mrs.
Richard H. Lee, Jr. * Mr. and Mrs. Robert G,
Lenormand * Mr. E.L Lent, Jr » Ms, Donna
Leonard « Mr. David Lesnini + Mr John 1.
Leveen * Mr Leenard 1oving « Mr. David
Lewis « Ms, Renee D. Lewis « Ms. Eliziheth
L. Lillard * Mr. Stephen P Liod * Ms. Jennifer
Lindsay + George and Angels Liule » Mss,
James P. Livingston * Ms. Mary Livingston -
Mr. Willtarn Thomas Lockard + Ms,
Linda~Marie Loeh = Mr. and Mrs. Derck
Lolquist + Ms. Iova C. Lokey * Ms. Yvanne
Decham Lorvan = Ms. Masjorie Louis = Mr.
John Lovas + Mr. Harry W, Lucheta + Mr and
Mrs. James J. Ludwig « Mr. Arthur
Luchrmann « Mr. and drs. Michael 5. Lunas
+ Mrs, William F, Luttigens « Mr. ami Mrs.
FEdmund MacDanuld « Mr. Patrick Machado +”
Ms. Ann H. Mack = Ms. Adelaide Macovski -
Mr. Ward Madeira * Mr. John EL Mugue = M,
and Alrs. Ted N Magee + Bruce arl Aloxis
Magid » Mr. anal Mrs, John W, Mallory = Dr.
and Mrs, Michel Mandel « Mr. Gene Manheim
* Mengan and Bill Manheim » Mr. John A,
Mann * Dr. Evelyn J. Marchini » Lois nnd
Gary Marcus = Ms. Dona Murriott » Mr. lred
T. Martin + Mr. Lynn Martin » Mr and 3s. 11,
Cloyd Magengill « Mrs. Karen MeAulilTe « Mr.
Thomas MeAulilTe « Ms, Phyllis ). McCarthy =
Ms, Patricia McClung » Mr. Allredo MeDonzk]
» D and Mrs. Milton K. MeDowell « Mz and
Mrs, Alden McElrath, Jr. « Mr. James L.
MclFarland + Mrs, Paula Hynes MeGowan *
Mz David MeGrath » Ms, Judith McKehey «
Mr. and Mrs, Glen McLaughlin « Ms. Barbara
J. Meislin * Ms. Trudi Melehn + s, Nancy
Melton « Ms. Margarct Meuris = G.H.C. Meyer
Family Foundation + Mr. and Mrs. Gary Muyer
* Elizaheth and Pavid Miller * Mr Johin Miller
= Dunean Milner « Mr and Mrs, James 1.
Milner » Mr. Leslie A, Minkus + Mr. David
Misl: « Mr. Ronald L. Mitchell * Dr. and Mrs.
Stephen G. Mizroch » M Lawrence H, Moc +
Ms. Julie Montanari * Mz, Roger Montgomery
* Mr and Mrs. James W. Moore * Me and Mrs,
John A. Moore = Ms. Theresa ML Moran * Ms.
Christine Morphopoulos » M. Richard H.
Mass + Ms. Anna Mostella™ Mouseworks, Inc.
* Mr. and Mrs, JelTrey W, Murphy » Mr. Carl
Myerlaliz « M. Dalia Charnes iNogel + Ms.
Ruth Nagler » Me. Josepl C. Najpaver » Mr.
and Mrs. Edmund W. Nush « Mrs. John E.C,
Neilsen » Ms. Joane Nelson « D H.B,
Newhard « Dr. and Mrs. Thomas FL. Newton

Mr. Clyde W. Nielsen « Ms. Lisa Nolan « Allen
Norman, M.D. » Mz Chris Oates * Mr, and
Mrs. Siephen J, Oddo « Mr. Michacl Ogrine *
Ms. Susan Olilsen « Dr, and Mrs, Gerald '
Orleb * Mr. Don Palermo + Mr. and Mrs.
Clark M. Palmer * Mr. and Mrs. John Parker =
Ms, Mary I\ Parkison » Ms. Rebecea
Parletic-Edwards + Mr. Jolin Parnell « Ms.
Nancy Parsons * Ms. Madeloine I Paterson =
Mr. William Paterson = Ms. Lisa Paulsan * Ms,
Cathleen Ieck » Mr. and Mrs, Craig Peden «
Mrs. Shirley R, Peek » Mr and Mrs. Richard
Terkins « Me. and Mrs. David S, Perloll « Ms.
Naney PerlolT * Mr. Denald T, Peterson - Ms,
Janiee K. Peterson » Me. David M. Peitingill
Ms. Barbara Phillips » Mr. Dernis Philpott -
M. George B, Pickett and Ms. Vizginia
Horning * Me. aod Mrs, H.V, Plimpton « Ms.
Ricki Pallycove + Me. und Mrs. Fred Porta »
Ms. Susun W, Powell * Mr. Juscph M, Powers +
I, and Mrs. Joseph Presti * Me. Yalentine
Pristere, Jr, + Mr. Norman Proclor + Ms.
Margarita F. Quihuis - Mr. and Mrs, Mark
Rand » Junice and Derck Ransluy » Mr. and
Mrs. Jacub RatinofT + Mr. David B, Raulston =
Ms. Saundra Ray » Mr. ond Mrs. EM. Reed -
Mr, Selwyn Rehfeld » Ms. Maryalice
Reinmuller + Ms, Ursula Reftter + Ms. Patricia
P. Iteno * Hy anil Burhara Rusrick + Mr,
Willizm Rhodes * Mr. Juseph 8. Riggio « Ms,
Rita M. Riggs « Jumes V. and Sandra F. Risser
» Ms. Dehorah Rubbins « Mr. Guy 'T. Roberts,
Jr. * Als. Elize K. Rabertson * Mes. Corrine A.
Rohsor * Mr. Delbert V., Rohson = Ms. Jean
Roche * Dr. and Mrs. Benson B. Roe « Mrs.
Ernest 8. Rogers  Ms. Shirlee Roman « Ms.
Raberta Romberg + Ms. Suzanne Rosales »
Mr. and Mrs, David Rosenkrantz = Ms. Pamela
Royse: * Me. and Mrs. William Rubin » Ms.
Diane Rudden * Mr. Pete Rukavina -
Katherine A and Jane W, Russell « Mr. znd
Mrs. Rubert K. Ttussell, . « Lois and Gearge
Rusteika * Ms. Judith Suhagen « Ms. Virginia
C. Scardigli « Mr. Lawrence Schear « Dr. and
Mrs. Rudi Schmid « Mr, Paul Schmidt » Mz
and Mes. Raymond Schraitt * Art and Janet
Schreiber » Mr. Lawrence Schrupp « Ms. Gail
Schubert » Mz, and Mrs. Albert L. Schuli »
Mrs. Betsy Sclwab « Mr. Jerry Schwarz « Mr
Ken Seott * Mr. and Mrs, Theodore Seton »
Ms. Leah Shadowens * Ms. Nancy K, Shaffer -
Ms. Louise Shalit » Mr. Marlan Shanks « Ms.
Aan M. Shaw * Ms. Irene Shen = Mr. William
Sheppard * Dr and Mrs. Elliot Shubin + Mr.
and Mrs. Tom and Barbara Shula « Mr. and
Mrs. Leslic B Simmends + Me. Margaret
Simnn + Mr. and Mes. Richard J. Simons « Ms.
Patricia Sims + Richard and Fronces Singer »
Dr. and Mes. Joseph Skokan « Mr. Joe
Skorupa » Ms. Carclyn M. Skovbroten + Mr.
Peter Sloss * Mr. and Mrs, Richard D.
Smallwaad = Dr. and Mrs. L, Nevin Smith -
Mr. Patrick W. Smith « Mr. und Mrs. Swart H,
Smith + dr. William 1. Smith * Mr. and Mrs.
Edvward H. Snow * Mr. Frederick G. Saley *
Ms. Kristine Sooriun * Mr. Robert Spagut
Mr and Mrs. Robert 8. Spears - Mr. and Mes.
Leonard M, Spezry, Ir. » Mr. Paul Spiegul « Dr.
and Mes, Herhert H, Srebnik = Ms. Patti Swek
* Mr. Bet Steinberg * Ms. Naney E. Stephens
and Mr, Bil! King « Dr. Jeffrey Stern « Dr. and
Mys. G. Cack Story » Mr. and Mrs. Richard J.
Stratton * Ms. Shirley Ross Sullivan + Ms, Eva
Sulan, D.D.8. « Ms. Patricia 1. Sendrud + bs,
Suzanne Svendsen + Ms. Nancy Swan « Ms.
Rehecea Swan « Mr. and Mrs. Donald Sweet
Mrs, Donald H. Sweet » Ms. Susan Swope *
Me. Rubert Takken + Ms, Naomi ‘Tamashiro «
Mr. apul Mrs. Josepls M. Tanner » Start and

Jang Tiylor « Mrs. Karen Toel » Ms. Alison
Tecmun and Mr Michacl Yovino—Young » Mr.
John ‘Tegnell = Dr. and Mrs. Alun Tojtelbaum »
Mr. Frederick W. Terman + Carolyn Teshima
and Edwin Hom * Mr and Mrs, Jeffrey
Thermond = Ms, Carolyn 0. Thicssen « Ms,
Joan Thoma ~ Mr. and Mrs, K. Thomas, Jz. «
Me. and Mrs. 5.J. Thomps * Mr. and Mrs. lan
‘Thomson « Mr. znd Mrs. Brian Thorne » Mz
andl Mrs. Jael C. ‘Thorniey * Ms. Jeanetie
"Thorp * Mr. and Mrs. Edward J. Tiedemann »
Mr. Ralph Tiegel « Ms. Patricia Tomlinson
Ms, Lisu Torres * Mr. Yincent Trapani » Ms.
Caro] Trauly « Mr. and Mrs. Robert Trevorrow
* M. Ellen B. Turhow » Mr. Charles R Tyler +
Ms. Leslic Tyler + Dr, Owen 8. Yalentine, M.D.
* Mr. William Vun Loo * Dr. and Mrs, A, van
Seventer « Ms. Barbara L. Yaughan - Ms.
Llaine M. Veechi = Ms. Valeric C.
Yentre-Hutton * Ar. and Mrs. James Vincler «
Me. Les Vogel « Mr. and Mrs, C.L. Wade « Mrs.
Ann Wagner » Mr Arnie . Wagner « Mr.
Daniel Wagner » Ms. Adrian Walker « Mr. and
Mrs. Bruee Walker « Ms. Melanie Wallace »
Ms. Juy C. Wallenherg, MLID. « M. and Mps,
ClilTord Wallgren = Mr. and Mrs. Robert H.
Walter = Mr. Thomas Walters « Mr. David
Ward + Mr., Douglass J. Warner » Ms. Margaret
Warton « Ms. Caral M., Watts + Ms. Meredith ).
Watis « Ms. Sisi Weaver « Dr. Ron Webh » M
amid Mrs. Kenneth D, Weber ¢ Ms. Jennifer
Webley « Dr.and Mrs, Roger 1) Weeks = D
and Mrs. Harry Weinsiein « Mr, Paul [,
Weintraub - Mr. William R. Weir « Mr. Gene
Weishrad + Ms, Harriet Weller « Mr. and Mrs,
James Wendel » My, Georgo Woston « Mr.
Lnhert Wesion « Ms. Carol Waeeler » D and
Mrs. John 2 Whisenhunt » Ms. Phyllis Kay
Whitlack « Ms. Ellen G. Widess « Ms. Linda
Wilder » Mr. Ray D. Willey + Mr. Arliss
Willhite » Ms, Patrice Winehester « Mr.
Richard Witter + Ms, Sandrea 3. Wockl = D,
and Mes. Tra Wong » M, Jennifer Waml « Ms.
lurence Woodman * Mz, Jaseph A, Woods, Jr.
* Mr. Thomas Wooll » Mr. Peter Woalston +
Mes, Glea G. Wylie = Jerry and Julic YalToe +
Ms. Murilyn Yalom « Ms. Gayle X. Yanagi *
Mr. and Mes. Herbert W, Yanowitz » Ms. Dale
Yeomans—Casale « Ms. Condiee Yesk = Mr
Johr: YonXkus = Mr. and Mrs, Benneu G, Young
* Me. Ken Young * Ms, Rhoma Young » Als,
Shirley K. Young * Ms. Elizabeth Zameora =

Dr. and Mrs. Vincent Zarcone * Mrs, Susan 1.
Zare « Ms. Carolyn Zarolf + Ms. Carol Zull +
Mr. Bryunt K. Zimmerman « Dr and Mrs,
Ricland Zimmerman + Peter and Midge
Zischke » Lore A, Zutraun « Mrs. Crystal
Zwiehach

MEMORIAL GIFTS

In Memory of Sophic Aronson

Williarn Ball Memorial Fellowship
Fund

In Memory of B. ], Braber

In Memory ol Donna Gottdierer
Oakes, M.D.

In Memory of Mr. Richard C. Hamister

In Memory of Dr. George D. Meyer

In Memory of Polly MeKibben

In Memory of Dennis Powers

In Memory of H. Harrison Sadler

The Kuren B, Fireman Foundation
in Memory ol Mr. and Mrs. Nathan
Tash

In Memory of Sydney Walker .

SPEGIAL THANK YOU

Cityseape

Downtewn Center Garage
King George Hotel

Qakwaod Carporate Housing
Baks Filth Avenuc

TourArts

(ORPORATE
MATCHING GIFTS

The following corporations have
generously matched gifis made by
their employees to A.C.T, doubling the
impact of these contrilutions. A.CT.
extends its gratitude to these com-
panies and invites all their employees
to join in supporting theater it the San
Francisco Bay Area.

3M Foundation

Advanced Micro Devices

Alexander and Baldwin Foundation

American Kxpress Foundation

AON Joundation

AT&T Founulation

Adobe Systems, Inc.

Apple Computer

BankAmerica Matching Gilts

Becton Dickinson

Bocing Company

Brobeck Phleger & Harrison LLI

Cadence Design Systems

Charles Sehwab and Co. , Inc.

Chevron USA, Inc.

Cisco Systems

Citicorp Foundation

DTS Group Limited

Federated Department Stores

Fireman’s Fund Matching Git
Foundation

Gannett Communities Fund

Gap TFoundation

Genentech, Inc,

Hamblin Design

Hambrecht and Quist Matching Gifts

William and Flora Hewlett Toundation
(Matching Gifts Fund)

Hewlett Packard

Home Pepot

IBM Corporation

Intel Foundation

Irvine Foundation

Kemper National Insurance Companies

Levi Strauss and Co.

Lockheed Martin

Matson Navigation Company

McGraw-Hill Companies
Feundation, Inc.

Microsoft Corporation

Morrisen & Foerster Foundation

Network General Corporation

NORCAL Mutual Tnsurance

PG&L Matching Gilts Program

Philip Morris Companies

Platinum Technology

Potlatch Carporation

Pravident Companies
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Prudential Foundation

Sateco Insurance Companies
SBC Foundation

5. H. Cowell Foundation
Silicon Graphies

Smart Modular Technologies
St. Paul Companies

Sun Microsystems, Ine.

Tenet Healthcare Foundation
"Texas Instruments Foundation
Times Mieror Foundation
Transamerica Foundation
TRW Foundation

Washington Mutual Foundation
Wells Fargo Bank

1999-2000
NATIONAL
(:ORPORATE
"THEATRE FUND

ANNUAL FUND
CONTRIBUTORS

The National Corporate Theatre Fund
is @ nonprofit corporation created

to increase and strengthen support
Jfrom the business community for

ten of this country’s most distinguished
professional theaters. American
Conservatory Theater receives the
support of the following corporations
and individuals through their
contribuitions to the National
Corporate Theatre Fund:

BENEFACTOR

($25,000 and above)

AT&T Capital Corporation

CBS Foundation

Citibank N.A.

Coopers & Lybrand

General Motors

Joseph E. Seagram and Sons, Irc.
Xerox

PACESETTERS
{$10,000-$24,939)

American Express Company
AON Risk Services

Arthur Andersen

Bankers Trust Company

Ernst & Young

The GE Fund

The GTE Foundation
J&H/Marsh & McLennan

KPMG Peat Marwick
MacAndrews & Forbes Holdings, Inc.
Mellon Banl/Dreyfus Retirement

B0 STAGEBILL

Services
Ogilvy & Mather
Praxis Media
Philip Morris Companies, Inc.
Quick & Reilly
Jerry Scinleld
Simpson Thacher & Bardett
Sony Corporation ol America
Stagehill ’
Viacom, Ine.

DONDRS

($5,000-$9,399)

ADP

Allen & Co.

Bell Adlantic

Bristol-Myers Squibb Company
Cablevison

The Chase Manhattan Bank
Colgate-Palnolive

Credit Suisse First Boston
Donaldson Lulkin & Jenrctte
Dramatists Play Serviee

The Interpublic Group ol Companies
Merrill Lynch & Co. Foundation
Metropolitan Life Foundation
MTV Networks, Inc.
MNationsBank

Newsweek

PaineWehber

Plizer Inc

Salomon Smith Barney
Thacher Proffitt & Wood
Venator Group

SUPPORTER
($500-$4,989)

ABC, Inc.

Adams Harkness & Hill
AT&T

Callaghan Nawrocli
Clark & Weinstock
Exodus Communications
Fleet Bank

Horan Imaging Selutions
KeyCorp

Korn/Ferry International
The Klein Foundaticn
Master Eagle

Niagara Mohawk Power Corp.
PepsiCo

Peter X(+C) Limited
Price Waterhouse LLP
Revien

Young & Rubicam

INDEVIDUALS/
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LEADERSHIP
CAMPAIGN FOR
AMERICAN THEATRE

The Leadership Campaign for
American Theatre is ¢ $5 million
challenge project to build much-needed
corporate support for nonprafit profes-
sional theater in the United States. The
Leadership Campaign for American
Theatre directly benefits the ten resi-
dent theaters that are members of
NCTF. Th dete, the following
corporations have committed mare

than $6060,000;

American Express

AT&T Foundation

The B. F. Goodrich Foundation
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Inc.

Praxis Media, Inc.

Texaco

The Xerox FoundationAA

ADMINISTRATIVE DFFIGES

A.C.T's administrative and conservatory
offices are located at 30 Grant Avenue, San
Iranecisco, CA 94108, (415) 834-3200. On

the Web: wovw.act-s(bav.org.

BOX OFFIGE AND
TIGKET INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Strect at Mason, next
to the Geary Theater, one block west of
Union Squarc. Box office hours are 12-8
p-mt. Tuesday-Saturday, and 12-6 p.m. Sun-
day and Monday. During nonperformance
weeks, business hours are 12-6 p.n. daily,

Online

Tickets are also available 24 hours/duy on
our Web site at www.act-sfbav.org. Seating
quality is consistent with that available by
phone or in person. A.C.T's popular E-mail
Club (accessible through the Web site}
offers members reminders o upcoming
shows, special offers and last-minute ticket
discounts, and the latest company news.

{harge by Phone or Fax

Call (415) 749-2ACT and usc your Visa,
MasterCard, or American Express card. Or
fax your ticket request with eredit card
inlormation to {415) 749-2291].

BASS

Tickets arc also available aL BASS centers,
including The Wherchouse and Tower
Reeords/Video,

Purchase Policy

All sales are final, and there are no refunds.
Only current subscribers enjoy perfor-
mance rescheduling privileges and lost-
ticket insurance,. If you are unable to attend
at the last minute, you can donate your
tickets to A.C.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past performances cannot be donated.

Mailing List

Call (415) 749-2ACT or visit our Web site
to request subseription information and ad-
vance notice of A.C.T. events.

Ticket Prices
Ticket prices range from $11 to $55.

Subseriptions

Full-sezson subscribers save up 10 29%
and receive special benefits including pexr-
tormanee rescheduling by phone, and
more. Call the A.C.T. Subseription Hotline
at (415) 749-2250 or visit A.C.T. online.

Discounts

Half-price tickeis are sometimes available
on the day of performance a1 TIX on Union
Square. Half-price student and scnior
rush tickets are available at the box office
90 minutes before curtain. Matinee senior
rush tickets are available at noon on the
day of the performance for $10. All rush
tickets are subject to availability, one ticket

per valid ID. Student and senior citizen
subscriptions are also available. A.C.T. also
olfers one Pay What You Wish perfor-
mance during the run of each production.

Group Discounts
For groups of 15 or more, call Linda Gra-
ham, Group Services, at (415) 346-7805.

Gift Cerlificates

ACT gift certificates can be purchased in
any amount onling, by phone or fax, or in
person at the box office. Gilt certificates are

- valid for three years and may be redeemed

for any performance or A.C.T. merchandise.

SPECIAL PROGRAMS

Geary Theater Tours

ALCT offers guided tours ($8, $6 sub-
seribers and seniors, $4 students) of the
Geary Theater on sclected Wednesday and
Saturday mornings. For information, call
{415) 749-2ACT or visit A.C.T. online.

Student Matinees

Matinecs arc oflered at 1 p.m. to elemen-
tary, secondary, and college school groups
for selected productions. Tickets are $10.
For information call {415) 439-2383.

A.C.T. Extras

Tor information on A.CT. Prologues, Audi-
ence [ixchanges, and Words on Plays audi-
ence handbooks, please turn to the “A.C.T.
Extras”™ page of this program.

ASL

American Sign Language-interpreted per-
formances are offered throughout the seasen
for Deafl audience members. For perfor-
mance dates and times, visit www.act-sthay,
orglcommunity or subseribe to A.C.T's Deaf
community e-mail list by sending an e-nrail
to avanacore@acizsfbay.org, Deal patrons
may purchase tickets by calling (415) 749-
2ACT or via TTY at (415) 749-2370.

Canservatory

A.C.T. offers instruction in a wide range of
theater disciplines. The Master of Fine
Arts Program offers a rigorous three-year
course of actor training, culminating in a
master of {ine arts degree. The Summer
Teaining Congress is an intensive program
for those with some performing arts back-
ground. Studio A.C.T. offers evening and
weekend classes, including Corporate Edu-
cation Services, to enthusiasts at every level
of experience. The Young Conservatory is
a broad-hased program for students 8-19,
Cail (415) 439-2350 for a free brochure.

Costume Rental

More than 10,000 costumes, from handmade
period garmenis to modern sporiswear, are
available for rental. For information call

(415) 439-2379.

Parking

ACT patrons can park [or just $8 at the
San Francisce Hilton and Towers for up to
five hours, subject to availability. Enter on

ATV

STRAGEBILL &1



AGCT/EYL

Fllis Street between Mason and Taylor.
Show your ticket stub lor that day’s perfor-
mance upon exit o receive the special price.
Alter live hours, the regular rate applies.

AT THE THEATER

The Geary Theater is loeated at 415 Geary
Street. The auditorium opens 30 minutes
helore curtain.

A.C.T. Merchandise

Posters, sweatshirts, t-shirts. nightshirts,
mugs, note cards. seripts, and Words on
Plays are available for purchase in the main
lobby and at the Geary Theater Box Office.

Refreshments

Bar service is available one hour before the
performance in the lower lobby and on the
second  haleony level. Reservations for
relreshments to be served at intermission
may also be made, at cither bar or in the
main lobby. during that time. Food and
drink are not permitted in the auditorium.

Beepers!

If you carry a pager, beeper, cellular phone,
or wateh with alarm, please make sure that
it is set to the “oll” position while you are
in the theater. Or you may leave it and your
seat number with the house manager. so
yau can be natified il you are called.

i)

Perfumes

The chemicals found in perfumes, colognes,
and scented alter-shave lotions, even in
small amounts, can ecause severe physical
reactions in some individuals. As a courtesy
to fellow patrons, please avoid the use of
these products when you attend the theater.

Emergency Telephone

Leave your scat location with those wha
may need to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers

A.C.T. performances begin on time. Late-
comers will be seated before intermission
only il there is an appropriate interval.,
Listening Systems

Headsets designed to provide clear. ampli-
fied sound anywhere in the auditorium are

available free of charge in the lobby before
performance. Please turn off your hearing
aid when using an A.C.T. headset, as it will
react to the sound system and make a dis-
ruptive noise.

Photographs and recordings of A.C.T. perfor-

mances are strictly forbidden.

Rest rooms are located in the lower lobby. the
balcony lobby. and the uppermost lobby.

Wheelchair seating is available on all
L\' levels of the Geary Theater. Please
(/ call (415) 749-2ACT in advance to

notily the house stall of any special needs.

AFFILIATIONS

A.CT. operates under an agreement he-
tween the League of Resident Theaters and
Actors’ Equity Association, the union of pro-
fessional actors and stage managers in the
United States, A.C.T. is a constituent of The-
atre Communications Group. the national
organization for the nonprofit professional
theater. A.C.T. is a member ol the League ol
Resident Theaters, Theatre Bay Area, Union
Sequare Association, San Francisco Chamber
of Commer and San  Francisco Con-
vention & Visitors Bureau, ALC/T. is a partic-
ipant in  the National Theatre  Artist
Resideney Program. administered by The-
atre. Communications Group, the national
organization for the American theater, and
funded by the Pew Charitable Trusts.

ALCT Jogo designed by Landor Associates.
The director is a member of the
Society of Stage Directors and
(_,hrn'vuuruibhvr):. Ine.. an  independent
national labor union.

watronat GRANITS A.C.T. is supported
::':g‘::: fOV f/ﬂf in part by grants
TS ARTS from the National
ARTS s Fodowment for the
Arf lifornia Council for the Humanities
and Grants for the Arts ol the San Fran-

cisco Hotel Tax Fund.,
funded in part by

v AC
E:[h AR.[S‘ the California Arts Council,

WE-™ a state agency.

GEARY THEATER EXITS

STAGEBILL

LAKE TAHOE

CSpear

FESTIVAL § AT SAND HARBOR

+

JuLy 25 — Avgust 27

Enjoy the finest ontdoor drama in the land, staged in one of the most breath-

taking surronndings on Earth...Lake Tahoe, Nevada. The Foothill Theatre
Company Presents—Love’s Labour’s Lost & Much Ado About Nothing.

Nightly. Dark on Monday.

tickets: (800)74-sHOwWsS lodging: (800)GO-TAHOE
www.laketahoeshakespeare.com

A Special thanks to The Foothill Theatre Company, the Nevada State Parks,
Commission on Tourism, Nevada Arts Council, the Eldorado Horel Casino and AT




ITH 4WD & OPTIONS SHOWN $#36,283.
PRICED FROM $33,500.

70% Of The World's Roads Are Paved.
Q9% Of SUVs Fail To Take This Into Account.

The notable exception, of course, being the 220-horsepower Lexus RX300.
With its unibody construction and independent suspension, its the first luxury
SUV that doesn't ride like a truck. Simply stated, it performs on-road as well as it
does off-road. After all, what use is a vehicle that

can take you to the ends of the Earth if it can't

provide a civilized ride to the corner market? YOUR LEXUS DEALER. PURSUING PERFECTION.

bayarealexus.com

See Your Northern California Lexus Dealer
or Call 1-800-USA-LEXUS

©2000 Lexus, a Division of Toyota Motor Sales, US.A., Tne. Lexus reminds you to wear scatbelts, secure children in rear sea, obey all speed laws and drive responsibly.
* MSRP including destination. Excludes taxes, title, license and other optional equipment. Actual dealer price may vary.




