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Matt Jones, Bursar/Payroll
Adwinistrator

Kimberly Mohne, Young
Conservatory Associate

John Dixon. Mark Jackson,
Conservatory Associates

Joe Rosenthal.
Library Coordinator

Christopher Rader, Financial
Aid/Conservatory Assistant

Alison Augustin, Receptionist

Access everything you want to know about A.C.T.
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Come to A.C.T. for the most entertaining education in town. A.C.T.

offers several ways for you to learn about the season’s productions

and to express your views on the issues they raise:

A.C.T. PROLOGUES

These lively halt-hour presentations are conducted by each show’s
director and are open to the public regardless of whether you are
sceing the performance that evening. PlologueL, sponsored by the
Junior League of San Francisco, are a perfect way to get a behind-
the-scenes look at the creative process behind each production. Pro-
logues are held before the Tuesday preview of every production, at
5:30 p.m., in the Geary Theater. Doors open at 5 p.m.

AUDIENCE EXCHANGES

These informal, anything-goes sessions are a great way to share your
feelings and reactions with fellow l‘hmtugoels. Audience Exchanges
take place in the Geary Theater for 30 minutes immediately after
selected performances and are moderated by A.C.T. staff members

A.C.T. EXTRAS

and artists.

WORDS ON PLAYS
Each entertaining and informative audience handbook contains
advance program notes, a synopsis of the play, and additional back-

For more ground information about the playwright and the social and historical
information, call context of the work. A subseription for seven handbooks is available by
(415) 749-2ACT mail to full-season subscribers for $42; limited copies of handbooks

or go online at for individual plays are also available for purchase at the Geary The-
www.act-sfhay.org. ater Box Office, located at 405 Geary Street at Mason, and at the mer-

chandise stand in the main lobby of the Geary Theater, for $8 cach.

Please join us for these free events in the Geary Theater:

ON 2 PiANOS, 4 HANDS ON THE HOUSE OF MIRTH
A.C.T. PROLOGUE A.C.T. PROLOGUE
February 22, 5:30-6:30 p.m. March 28, 5:30-6:30 p.m.
Featuring Director Ted Dykstra Featuring Director Giles Havergal s °°°‘pfi°zza K
ur

AUDIENCE EXCHANGES AUDIENCE EXCHANGES an“;*;eéiﬁiuNca;gggg‘“ s

February 29, March 5 (matinee), April 4, April 9 (matinee), N'l sepiﬁll f!’ﬁwyouw happ!
and March 15 (matinee) and April 19 (matinee)

14 STAGEBILL



Creativity belongs on both sides of the curtain.
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THE-HOUSLCE-OF

Mir

(2000)

by Edith Wharton

Adapted and Directed hy Giles Havergal

Seenery by Costumes by
Kate Edmunds Anna Oliver

Lighting by Original Music and Sound by
Peter Maradudin ~ Garth Hemphill and James Winquist

with

J. Paul Boehmer Charles Dean Julie Eccles
Lorri Holt Charles Lanyer Domenique Lozano
Maureen McVerry Roxanne Raja  Troy West

Dramaturg  Paul Walsh
Dialect Consultant ~ Deborah Sussel
Casting by~ Meryl Lind Shaw
New York Casting by Lllen Novack
Hair and Makeup by~ Rick Echols
Assistant Director  Mark Robinson
Dramaturgy Intern Simone Kucher

Stage Management Staff
Donna Rose Fletcher, Stage Manager
Chryssa Cooke, Assistant Stage Manager
Katherine Riemann, Intern

There will be one intermission.

SINASHHd L)V

Carey Perloff
Artistic Director

Heather Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

AGT

This production is
sponsored in part by
corporate sponsors
CONTRA COSTA
NEWSPAPERS and
KKSF 103.7 FM
and individual sponsor
MRS. ALBERT J.
MOORMAN.
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NEXT AT A.C.T.

EPLHAPD,

by Christopher Marlowe

directed by Mark Lamos

May 4—June 4

Call 415-749-2ACT or visit www.act-sfhay.org\

Al s SPONSORED BY TORREFAZIONE ITALIA- s

TAHE-HOUSE-OF

Mirth

The Cast

Ll Bart soemsvpsnsonmmmsiamsnssesyrm s mesemmmmis Roxanne Raja
Lowrence Selden.. ... o coviisivissivsisissisinsisivi, ]. Paul Boehmer
Gerty Farish ......oooooiiiiiiiiiiiiiiii Lorri Holt
Stmon Rosedale ..o Troy West
The Furies:

Judy Trenor, Mrs. Peniston ..o, Domenique Lozano
Carry Fisher, Mrs. Haffenn .....o.oooooviiiiiiiiiiiin, Maureen McVerry
Bertha Dorset, Grace Stepnrey. ..........oocooveiinninininnd Julie Eecles
George Dorset, Percy Gryee ....ooovivvvniineniecinnennenenn, Charles Dean
Guis Tremor, LAWYEr: i vsvovrcimmissniosinsieassnens Charles Lanyer

The Servants: Linda Jones Nicholson, Susan Papa,

Michael Burke, Damon K. Sperber

Understudies
For Roxanne Raja, Lorri Holt, Linda Jones Nicholson,
and Susan Papa—Jenny Lord
For J. Paul Boehmer, Troy West, Michael Burke,
and Damon K. Sperber—Andy Murray
For Charles Dean and Charles Lanyer—Tom Blair
For Domenique Lozano, Maureen McVerry,
and Julie Eceles—Margaret Schenck

Special Thanks to
Alec Stansell at Antiquarian Books, Massachusetts
The New York Historical Society
Christopher Jansen
Phil Yockey at the New York Public Library Humanities & Social
Sciences Division
Rob Rulon-Miller at Rulon-Miller Books
San Francisco Opera Properties Shop

Period corsets provided by Kaufman-Davis Studio, Seattle, WA,

SINASHHd LDV

This production is
sponsored in part by
corporate sponsors
CONTRA COSTA
NEWSPAPERS and
KKSF 103.7 FM
and individual sponsor
MRS. ALBERT J.
MOORMAN.

The actors and
slage managers
employed in this
production are
members of Actors’
Equity Association,
the Union of
Professional Actors
and Stage
Managers in the

United States.
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EDITH AND LILY

SORROW IS
BETTER THAN
LAUGHTER:
FOR BY
SADNESS OF
COUNTENANCE
THE HEART IS
MADE BETTER.
THE HEART OF
THE WISE IS IN
THE HOUSE OF
MOURNING;
BUT THE HEART
OF FOOLS IS IN
THE HOUSE OF
MIRTH.

—ECCLESIASTES
1:3-4

20 STAGEBILL

by Elizabeth Brodersen

When Edith Wharton began to write in a personal diary for the first
time, she was 062 years old. “What I recall is of a lone life, and what |
have gone through has made me alone.”

Despite this dark assessment of her own experience, Wharton’s
life was in many ways a sparkling success. A woman of considerable
fortune and impeccable social pedigree, she traveled in the highest
social circles of turn-of-the-century America, at the same time feted
as one of the most popular novelists of her day. One of this nation’s
most celebrated and prolific writers, Wharton produced more than
40 books in 40 years, including poetry, literary criticism, and author-
itative works on travel, architecture, gardens, and interior design.
She is best remembered, however, for her superbly crafted and bril-
liantly observed fiction—including the novels The House of Mirth,
The Custom of the Country, and The Age of Innocence—condemning
the rigid structures and misplaced morality ol the upper-class New
York society in which she was raised.

The House of Mirth, Wharton’s second published novel, is perhaps
the most personal of these works. Like her alter ego Lily Bart, Edith
Wharton was an intelligent woman trapped in a fashionable world—a
sensitive, highly moral, and creative being raised in a rarefied society
that valued only wealth and social status and trained its women
solely for the occupation of looking beautilul and marrying well.
Unlike Lily, however, Edith was able to reach beyond her upbringing
to create a life for herself as an independent, accomplished woman
hy dramatizing her personal history in her writing,

“PUSSY” JONES

In an unpublished autobiographical manuscript she called “Life and
L” Wharton wrote: “l never exchanged a word with a really intelli-
gent human being until I was over twenty—and then, alas, I had only
a short glimpse of what such communion might be! . .. My childhood
and growth were an intellectual desert.”

Born in 1862 to Lucretia Rhinelander and George Frederic Jones,
Edith was a child of the American aristocracy, a descendant of the
well-to-do patrician families who had lived in New York since the 17th
century. Unlike such parvenus as Jay Gould and Andrew Carnegie,
who had entered high society as a result of recent fortunes made in
steel and railroads, Fdith’s family could trace its ancestry back to Eng-
land and Holland, and maintained its fortune through quietly appreci-
ating Manhattan real estate and compounding financial investments.

A cold, insensitive beauty obsessed with her own success in soci-
ety, Lucretia was already 37, with two teenaged sons, when Edith was

born, but (like Lily’s mother) still “young enough to dance her ball-
dresses to rags” Lucretia was definitely not happy to have a third
child, particularly a daughter she considered awkward, ungraceful,
and peculiarly intellectual. Edith never quite overcame the disap-
proval of her mother, whom she in turn described as remote, unlov-
ing, and impatient. “I was never free from the oppressive sense that |
had two absolutely inscrutable beings to please.” wrote Edith. “God
and my mother—who, while ostensibly upholding the same principles
of behavior, differed totally as to their application. And my mother
was the most inscrutable of the two.”

Shy, fiercely imagi-
native, and starved for
emotional and intel-
lectual nourishment,
young Edith was an out-
sider in her own family,
who lived in a world she
saw as harshly critical of
intellectual pursuits:

I have often sighed, in
looking back on my
childhood, to think
how pitiful a provision
was made for the life 8

of the imagination
behind those uniform

Jacades.
. .. But this is not to

brownstone

say that the average
well-to-do New Yorker §
of my childhood was
not starved for a sight
of the high gods.
Beauty, passions, and danger were automatically excluded from
his life (for the men were almost as starved as the women): and
the average human being deprived of air from the heights is likely
to produce other lives equally starved.

Struggling to come to terms with her nature as a creative heing in
a hostile environment, Edith escaped into her fantasies. “I can not
remember the time when I did not want to “‘make up’ stories.” Before

she could even read or write, she would take up the family’s copy of

Washington Irving’s Alhambra and pace, alone in a locked room, as
stories poured out of her to an unseen audience. “1 had only to walk
the floor, turning the pages as | walked, to be swept off full sail on
the sea of dreams,” she wrote many years later.

Edith Wharton at
her writing desk
at The Mount
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The Daughters of
Edward D. Boit
(1882),

by John Singer Sargent
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Twas enthralled by words. It mattered very little whether | under-
stood them or not: the sound was the essential thing. Wherever I
went, they sang to me like the birds in an enchanted forest. And
they had looks as well as sound: each one had its own gestures
and physiognomy. What were dolls to a child who had such mar-
velous toys, and who
hinew that as fast as
one wearted of the
Sfamiliar ones. there
were  others.  more
wonderful  still, 1o
take their place?

Like other upper-
class New York girls,
Fdith was never sent
to school, but tutored
by governesses more
interested in preparing
her for her [uture role
as sociely hostess than
stimulating her mind.
Nevertheless, “making
up” eventually became
“writing down,” while
Mrs. Jones battled to
overcome her daugh-
ter’s unhealthy literary
preoccupation, forhidding her daughter to read contemporary novels
without permission and depriving her of the materials necessary to
pursue her passion. “It was not thought necessary to feed my literary
ambitions with foolscap, and for lack of paper I was driven to beg-
ging for the wrappings of the parcels delivered at the house,” wrote
Edith. “I always kept a stack in my room . .
them on the floor and travel over them on my hands and knees,

. and | used to spread

building up long parallel columns of blank verse.”

The budding author hid in the safety of her father’s library,
devouring classics by Swift, Sterne, Defoe, Shakespeare, Milton,
Corneille, Racine, La Fontaine, Hugo, Goethe, Keats, Shelley, and,
especially, Ruskin, who reflected Edith’s passion for all things beau-
tiful. Although forbidden to read the Brontés, she “longed for more
of Ford and Marlowe and Webster! . .. and read and re-read the great
scenes of The Duchess of Malfy and The Broken Heart and Faustus
and Edward 117

Worried about their daughter’s shyness and desire to read, Edith’s
parents launched her into society a year early, at 17. Thanks to her
brother Henry's popularity, Edith (“Pussy” to her friends)’s debut

was a triumph; following several beaux and two loves (including Wal-
ter Berry, thought to be the maodel for Lawrence Selden, who never
proposed but became Edith’s lifelong companion, confidant, and
personal editor), Edith won the holy grail of matrimony in 1885.

Edward (Teddy) Wharton was a kind young man trom a socially
acceptable Virginia family, with no profession and no interest in any-
thing remotely intellectual, but he was presentable in the society circles
in which Edith and her family traveled. Unprepared for married life
(her mother had disgustedly refused Edith’s repeated pleading to be
told what to expect after her wedding day) and tied to a man suspicious
of her literary friends and interests, the new Mrs. Wharton was trapped:
“I heard the key turn in my prison-lock.” The couple set up house-
keeping in Newport, Rhode Island, where New York society was busily
building outrageous mansions and organizing the social world Edith
would spend the rest of her lile satirizing. The Vanderbilts, Astors, and
Ogden Millses entertained lavishly, and life became a blur ol tennis,
enormous dinners, and extravagant balls. While Teddy thrived, Edith
sank into depression and illness that were to last 12 years.

Slowly, however, she began to write again, filling her fiction with
portrayals of unhappy married women longing for soul mates. In
“The Fullness of Life” (1893), her second published story, Wharton
describes the interior life of a woman:

There is the hall. through which everyone passes in going in and
out: the drawing room, where one received formal visits; the sit-
ting room, where the members of the family come and go as they
list; but beyond that, far beyond, are other rooms, the handles of
whase doors perhaps are never turned; no one knows the way to
them, no one knows whither they lead. and in the innermost
room, the holy of holies, the soul sits alone and waits for a foot-

SI@P that never comes.

Finally daring to submit her adult work for publication, Wharton
became an instant literary success. In 1889, she sent three poems to
three leading magazines, all of which were accepted; her first collec-
tion of short stories, The Greater Inclination (1899) was acclaimed by
critics: and her first published novel, The Valley of Decision (1902),
received praise on hoth sides of Atlantic, from such literary luminar-
ies as Charles Eliot Norton and Henry James (who initiated their

lamous [riendship with an admiring letter).

BUILDING THE HOUSE OF MIRTH
“Social conditions as they are just now in our new world,” wrote
Wharton in a 1905 letter, “where the sudden possession of money

has come without inherited oblications, or any traditional sense of
g ¥

solidarity between the classes, is a vast & absorhing field for the nov-
elist”” Settling into her heloved new home. The Mount, in Lenox,

“THE TWO
DEEPEST
INSTINCTS OF
MY NATURE
[WERE]

THE DESIRE

TO LOVE &

T0 LODK
PRETTY. ...
THE WISH TO
MAKE THE
PICTURE
PRETTIER WAS,
AS NEARLY AS |
CAN DEFINE IT,
THE FORM MY
FEMININE
INSTINCT OF
PLEASING
TOOK.”
—EDITH
WHARTON
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View down
Fifth Avenue,
c. 1905
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Massachuselts, and heeding James’s exhortation to “Do New York!
Wharton launched an assault against the rigid prejudice and
snobbery of old New York and the grasping shallowness of the nou-
veaux riches who ¢lamored to enter its social ranks.

Naming the new work first A Moment’s Ornament and then The
Year of the Rose before settling on the biblical reference to The
House of Mirth, Wharton (one of whose childhood nicknames was
Lily) set out to condemn society’s expectation ol a woman’s sole pur-
pose in life—to be decorative and beautiful. Drawing on familiar set-
tings, including the country estate of family friends the Ogden
Millses (the model for the Trenors’ Bellomont) and houses she vis-
ited on Fifth Avenue, and transmuting the pain and loneliness of her
youth and early marriage into the tragic downfall of Lily Bart, Whar-
ton rendered an elegant indictment of the social world she had
inhabited as a girl.

The novel appeared first in installments in Seribner’s magazine,
followed by the completed book in October 1905. A runaway popular
success, The House of Mirth sold 30,000 copies in the first three
weeks alter publication; within two months 100,000 copies had been
ordered, and by the end ol the year Wharton had earned more than
$20,000 (about $200,000 today) in royalties.

Almosl too astute for comfort, Wharton’s depiction generated no
little controversy, in addition
to spectacular sales and criti-
cal praise (“The House of Mirth
seems to stand at the head ol
all American fiction, save Haw-
. thorne alone,” wrote a promi-
¥ nent critic of the time).
Wharton’s  friend  Winthrop
Chanler wrote to his wife, Daisy:
“It is a very remarkable hook;
New York society as it really is,
as one really knows it, has never
i been written about before. The
= satirve is so light, so deep, and so
| true to life. One knows all the
people without being able to
¢ name one of them.”

The controversy set off a
correspondence in the New
York Times Saturday Review
of Books between readers in
-~ Newport and Lenox. Wharton
responded: “l must protest, &
emphatically, against the sug-
gestion that I have ‘stripped’

continued on page 39

California residents:

EARN HIGH
TAX-FREE INGOME

T. Rowe Price California Tax-Free
Yields Bond Fund (PRXCX)‘offers a way to
8 19,, . earn double-tax-free income, so you
D #¥ /0 | Leep more of what you earn—free of
T"“‘gzéif‘;‘a’;’jm | state and federal income taxes® The
5 “",I | fund invests primarily in investment-
o & grade, long-term municipal bonds
il issued within California.

ol 28152 phorough research helps reduce risk.
AR  Our experienced staff of municipal bond
specialists evaluates every security we purchase, deciding
if a debt issuer is a reasonable risk for the fund. As with all
our bond funds, the California Tax-Free Bond Fund is man-
aged to reduce the impact that interest rates can have on
your principal. Of course, the fund’s share price and yield
will fluctuate as interest rates change.

Invest with the experts in tax-free funds. Call for our
free report, The Basics Of Tax-Free Investing, and find
out how to keep more of what you earn. $2,500 minimum
investment. No sales charges.

Current

[ roermee | Gl _24 hours for your
| venevr | free investment Kit
including a prospectus

1-800-401-4833 Inwvest With Conﬁdmce@ﬁ
WWWw. tI‘OWE}pI’lCB com TROWH:[C

'3 30“/0 6 sonlll and 6 56 III are the bond fund’s 1-, 5-, and 10-year average annual total

returns, rcspecnvely, for the periods ended 12/31/99. Figures include changes in prmup.il value, reinvested dividends,
and capltal gain distributions. Investment return and principal value will vary, and shares may be worth more or less
at redemption than at original purchase.

*Some income may be subject to federal alternative minimum tax. Income earned by non-California residents will be
subject to applicable state and local taxes. Past performance cannot guaraniee future results. For more information,
including fees and expenses, read the prospectus carefully before investing. T. Rowe Price Investment Services,
Inc., Distributor. CAB053284




o
=
4
=
=
i3
=
=
=2
=
@
=
=
@
3
=
]
=
3
2
8
g
=
=

Backstage at the
Geary Theater

A.GC.T. NEWS
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& SEE THE GEARY FROM THE INSIDE QUT

| In response to popular demand, A.C.T. has been offer-
B ing behind-the-scenes tours of the Geary Theater
since November. The [irst series of tours offered to the
public since the reopening of the landmark theater in
L 1996, Geary Theater backstage tours begin at 10:30
| a.m. on select Wednesday and Saturday mornings. The
approximately 75-minute tours ($8 for the general
public; $6 for subscribers; $4 for students and seniors;
& $2 for children aged 6~12) are a wonderful opportu-
' nity for adults and children to see how theater magic is
made! Every tour includes hackstage areas otherwise
closed to the public. The tour is wheelchair accessible,
but we ask that you let us know by phone in advance if
you need specific accommodations.

: Each tour is limited to 15 people. For tickets, call
(415) 749-2ACT or visit us on the Web at www.act-sfbay.org.

A.C.T. WELCOMES NEW DIRECTOR OF
DEVELOPMENT SHARYN BAHN

We are thrilled to announce that distinguished fundraising profes-
sional Sharyn Bahn officially joined the A.C.T. family as director of
development in January. Heading a six-person stalf, Bahn oversees
all programs that raise money for A.C.'T”s $3.5 million Annual Fund,
which includes membership, telefunding and direct mail, special
events, foundation, government. and corporate sources, as well as
major gifts from individual donors and the board of trustees.

Before joining A.C.T., Bahn was the development officer for cardi-
ology and diabetes at UC San Francisco, where she designed and
implemented a comprehensive fundraising strategy emphasizing
major donors. She has also served as vice president for development
at Cambridge College in Massachusetts and as director of foundation
development for the WGBH Educational Foundation in Boston.

Anyone interested in talking to Bahn about giving to A.C.T. can
call her at (415) 439-2472.

VOLUNTEER YOUR SEAT!

If you have an odd-numbered (1, 3, 5, ete.) location in the orchestra
section of the Geary Theater for the 2 p.m. performance of The House
of Mirth on Sunday, April 16, or the 2 p.m. performance ol Ediwcard 11
on Saturday, June 3, we want your seat! Response to our American Sign
Language (ASL)-interpreted performances has been much greater
than expected, and we are looking for additional seats for our Deal
audience members, who need to be seated near the ASL interpreters.

continued on page 28

A

ACT
AN OPEN LETTER TO A.C.T. SUBSCRIBERS

Dear Subscriber:

Thank you for joining A.C.T. for the 1999-2000 sgason. Your commitment
has helped A.C.T. to produce theater at an ever-higher standard of

artistry and imagination.

Dazzling productions of The Threepenny Opqra, The Invennondof Lm/e,S L?Ed
now 2 Pianos, 4 Hands and The House of Mfrth have a‘ttracte. murf[ath
scribers to A.C.T. than ever in its 33-year hlstlory, mgklng alnlg'nt a til
Geary Theater one of the most sought-after tickets in tuvx_m. And we:[ sti L
have two more shows ahead —the A.C:T. debut of accla]med thleafzr aard
opera director Mark Lamos staging Chr!stopher Marlowe's classic Eaw.

/I and the international underground hit Shockheaded Peter.

Yet here we are, already hard at work preparing forlthe 2000—,01 season,d
which begins in September. While final play selgctlons haven't been made
yet, we anticipate announcing a stellar season In the next few weeks.

Look for your season announcement and priority subscription renewal
materials in your mailbox in mid to late March—and please re}r:ew
immediately! Guarantee not only that you won't be among the thou-

-out
sands of people turned away from sold ou
you'll have the very best available seats in the house.

Thank you for your extraordinary support!

4

Carey Perloff
Artistic Director

Yours,

STAGEBILL 27
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continued from page 26

If you would like to help us increase access to the theater for Deaf
patrons, please call the box office at (415) 749-2228 to exchange your
ticket for another date or for a different orchestra seat on the same

date. Thank you for your help.

A.C.T. CELEBRATES STELLAR OPENING OF
THE INVENTION OF LOVE

On January 14, San Francisco glitterati joined A.C.'T. to celebrate the
opening of the American premiere of Tom Stoppard’s latest master-
work, The Invention of Love. The Hilton San Francisco & Towers gra-
ciously hosted a fabulous fete in the hotel’s Imperial Ballroom, where
cast, crew, and friends gathered lor postperformance cocktails and
elegant hors d’'ocuvres.

Below are a few scenes from the festivities (photos by Darryl Bush):

A.C.T. NEWS

James Cromwell (A. E. Housman) and A.C.T. Artistic Director
Carey Perloff

The Invention of Love cast members Marco Barn'ceff (wu
played Oscar Wilde) and Jason Butler Harner (Young Housman)

R g 2
Tom Stoppard and Garret Dillahunt (Mo Jackson) Steven Anthony Jones (Charon) with his wife,
Brenda Payton
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t www.pueblo.gsa.gov. You can download all
|

ﬁ available through our web site or Catalog.

HELGI TOMASSON

Artistic Director, San Francisco Ballet

~with Legendary Ballerina

VIOLETTE VERDY

Onstage in Conversation

Monday, April 10
8:00 pm
Herbst Theatre, S.F.

Reserved seats
415.392.4400

Video excerpts of the artists!

words on ”%
Q/A... ask Mr. Tomasson &
Ms.Verdy your own questions!

People know
Pueblo for its...

Famous Hot Salsa?

In Pueblo, the free government information

DINNER
PRIX FIXE MENU
$23.00
PRE-THEATER
5:30 - 7:30
COCKTAILS & DESSERT

CALIFORNIA
MEDITERRANEAN
CUISINE
$7.00 VALET PARKING
OPEN DAILY 5:30 - 10PM
BAR OPEN DAILY 5PM

FCR RESERVATIONS:

415-292-6430

CAFE&BAR
490 GEARY AT TAYLOR

is also hot. Spice up your life by dipping into
the Consumer Information Center web site,

the information right away. Sorry, salsa not

L
L ]
U.S. General Services Administration

WE CAN

_ perform

FOR YOU

For advertising information contact:
CHRISTINE TYE (415) 536-0121




American Conservatory Theater - Carey Perloff, Artistic Director - Melissa Smith, Conservatory Director

discover the
conservatory

AGT.

The conservatory at A.C.T. encompasses four nation-
ally recognized programs that provide study in act-
ing and refated subjects to people from throughout
the United States and around the world. For more
information, please call 415 439-2350 or visit online
at www.act-sthay.org.

STUDIO A.C.T.
Ourhighly successful part-time acting program for
adults, beginning through professional.

GORPORATE EDUCATIONAL SERVICES

All.the world’s a stage...and you play a leading role!
Improve communication skills in your office with tech-
niques taught by theater professionals, customized for
your individual needs.

YOUNG CONSERVATORY
Qutstanding theater training for students aged 8 to 19.

MASTER OF FINE ARTS PROGRAM

(Formerly the Advanced Training Program)

The cornerstone of the A.C.T. Conservatory, this rigorous
three-year program leads to an M.EA. degree.

Haren Hallock '98 and Andrew Alabran 98 in
Raised in Gaptivity (photo by Ken Friedman)
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|[PERFORMANCES
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WITH WYNTON MARSALIS
FOR DANCERS ONLY

THU, APR 13, 7:30 PM & 9:30 PM, PAULEY BALLROOM
$40 (GENERAL ADMISSION — NO CONCERT SEATING)
$100 (TABLE SEATING - LIMITED AVAILABILITY)

Titled For Dancers Only as a tribute to the great bandleader Jimmie Lunceford’s tune
of the same name, this Cal Performances Special Event will thrill not only dancers,
but aficionados of the swing era as well. Let the world's hottest hig hand treat you
to timeless music by Duke Ellington, Count Basie, and Benny Goodman, as well as
new compositions created specifically for dancing. Plus, professional dance couples
will be on hand to show you how it's done!

CALL TODAY!
610.642.9988

Citl Performances

URIVERSITY OF CALIFORNIA AT BERKELEY
www.calperfs.berkeley.edu




MORE THAN 35 FEET OF DRAWER SPACE
LESS THAN 7 FEET OF WALL SPACE

J&C{Iy Metropolitan Collection

CALIFORNIA’S OLDEST STICKLEY DEALER

SAN FRANCISCO = 415-564-4110
800-664-4110

1455 TARAVAL ST. =
TUES, WED, FRI10TO5:30 = THUR1TO9 = SATI10TOS -

www.noriegafurniture.com/metro

J. PAUL BOEHMER (Lawrence Selden) performed in
Sir Peter Hall’s An Ideal Husband on Broadway. The-
ater credits also include The End of the Day, New
Yorick, New Yorick, and Candida ofl-ofl Broadway;
The Invisible Man (with Jim Dale, directed by Frank
Dunlop) at the Cleveland Play House; The Crucifer of
Blood at the Berkshire Theatre Festival: The Shaugh-
raun at Seattle Repertory Theatre and the Hunting-
ton Theatre Company; Arcadia at Arena Stage;
Private Lives at Cincinnati Playhouse: the title role of Hamlet at the Dallas
Shakespeare Festival; Tiwelfth Night at Syracuse Stage; The Glass
Menagerie at Meadow Brook Theatre; And a Nightingale Sang at Indiana
Repertory Theatre; The Royal Hunt of the Sun at Clarence Brown Theatre;
The Taming of the Shrew at the Arizona Shakespeare Festival; and Julius
Caesar and The Merchant of Venice at the Utah Shakespearcan Festival,
Film and television credits include The Thomas Crown Affair, “Hyperion
Bay.” “Star Trek: Voyager,” and “Star Trek: DS9”

. CHARLES DEAN (George Dorset, Percy Gryce) has
| appeared at A.C.T. in The Invention of Love, Juno and
L the Paycock, Travels with My Aunt, and The Rose Tat-
| too. As a 20-year company member and associate
artist at Berkeley Repertory Theatre, he has acted in
more than 80 productions, including The Tooth of
Crime, The Caucasian Chalk Circle, Tartuffe, Speed-
the-Plow, The Hlusion, Serious Money, Mad Forest,
The Night of the lguana, Dancing at Lughnasa, and
Hydriotaphia. He has also performed in productions at the Alley Theatre,
Alliance Theatre Company, Dallas Theater Center, Guthrie Theater. Old
Globe Theatre, Center Stage, San Jose Repertory Theatre, Marin Theatre
Company, Magic Theatre, and Aurora Theatre Company. Dean’s film and
television credits include Eye on the Sparrow, True Believer, Spirit of 76,
and Getting Fven with Dad.

JULIE ECCLES (Bertha Dorset, Grace Stepney) has
appeared at A.C/L. in Dinner at Eight and A Christ-
mas Carol. Other Bay Area credits include An Ideal
Husband and The Beaux’ Stratagem for Berkeley
| Repertory Theatre; Holiday and Hay Fever for San
Jose Repertory Theatre; You Can't Take It with You,
| The Heidi Chronicles, Talley’s Folley, and The Man
. Who Came to Dinner for TheatreWorks; and Much

——+ " Ado about Nothing and The Comedy of Errors for the
San Francisco Shakespeare Festival. Other regional appearances include
productions at Seattle Repertory Theatre, the Huntington Theatre, GeVa
Theatre, and Syracuse Stage. Film and television eredits include Poor Little
Rich Girl, Once in a Lifetime, the American Playhouse production of
Strange Interlude, and Indiana Jones and the Last Crusade.

LORRI HOLT (Gerty Farish) has appeared at A.C.T. in
| The Invention of Love, The Learned Ladies, and Tak-
| ing Steps. Regional and local theater credits include
Hillary & Soon-Yi Shop for Ties at the Magic Theatre;
Three Days of Rain, lcarus, and Blithe Spirit at San
Jose Repertory Theatre; the title role of Molly
\ Sweeney and Keely in Keely & Du at Marin Theatre
Company: Dancing at Lughnasa, Reckless, Serious
Money, Our Country’s Good, Blue Window, Dream of

a Common Language, and Tooth of Crime at Berkeley Repertory Theatre;

OHM S.0HM
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SAVE THE DATE!

ACT 1 AND COBB’S COMEDY CLUB PRESENT THE FIFTH ANNUAL

COMEDY NIGHT AT THE GEARY

A BENEFIT FOR THE ACT 1| SCHOLARSHIP FUND

FEATURING THREE NATIONALLY KNOWN COMICS
PREVIOUS PERFORMERS HAVE INCLUDED GREG PROOPS,
MARGARET SMITH, SUE MURPHY, AND JAKE JOHANNSEN

SUNDAY, MAY 21 - 8PM
< GEARY THEATER
TICKETS ONLY $5, $15, AND $25
CALL 415 749-2ACT OR VISIT WWW.ACT-SFBAY.ORG

STAGEBILL

Execution of Justice at the Actors Theatre of Louisville: and 10 years with
the Eureka Theatre, where she originated the role of Harper Pitt in Angels
in America. Film and television credits include Patch Adams, Tivice Upon a
Time, Spirit of '76, Back to the Streets of San Francisco, Eye on the Spar-
row, and the title role in Mary Came Back. She works frequently in the
voice-over field and is a published writer of short stories.

CHARLES LANYER (Gus Trenor, Lawyer), a 12-time
Drama-Logue Award winner, has appeared at A.C.T.
in leading roles in Pygmalion (Bay Area Theatre Crit-
ics” Circle Award), The Threepenny Opera, Gaslight,
Arcadia. Creditors. and Cyrano de Bergerac. At
Berkeley Repertory Theatre he was featured in Major
Barbara, Who's Afraid of Virginia Woolf?, Man and
Superman, and Hedde Gabler. He has also played

) leading roles in major productions on both coasts,
including Macbeth at Seattle Repertory Theatre, The King and I at the
PCPA Theaterfest, Gyrano at the Garden Grove Shakespeare Festival,
FEquus at South Coast Repertory Theatre. Names at the Matrix Theatre in
Los Angeles, Romulus Linney’s 2 at the International City Theatre, and
performances with the San Diego Shakespeare Festival, L.A. Theatre Cen-
ter, and Denver Center Theatre Company. He appeared with Meryl Streep
in Alice in Concert at the Public Theater. Sereen eredits include The Step-

Jather, Die Hard 11, “N.Y.P.D. Blue,” “Matlock,” “Hill Street Blues,” “St.

Elsewhere,” and the recently released thriller Hard.

DOMENIQUE LOZANOD (Judy Trenor, Mrs. Peniston)
returns for her third production at A.CT. Recent
work includes directing A Young Lady of Property
and The Dancers for the A.C.T. Young Conservatory,
and directing Macbeth with the Apprentice Company
of the Calilornia Shakespeare Festival. As an actor,
Lozano has performed at Berkeley Repertory The-
atre, the Calilornia Shakespeare Festival, San Jose
Repertory Theatre, San Jose Stage Company, Sacra-
mento Theatre Company. the Magic Theatre, San Francisco Shakespeare in
the Park, and the Oregon Shakespeare Festival, among others. Favorite
roles include Olivia in Tivelfth Night and Beatrice in Much Ado about Noth-
ing (California Shakespeare Festival), Vittoria in The White Devil (Oregon
Shakespeare Festival), and Emilia in Othello (A.C.T.).

MAUREEN McVERRY (Carry Fisher. Mrs. Haffen) has
been seen at A.C.'T. in A Christmas Carol, Shlemiel
the First, Pygmalion, Dinner at Eight, Scapin, and The
Pope and the Witch. She also performed in Shlemiel
the First at the Geffen Playhouse in Los Angeles and
the American Repertory Theatre in Cambridge. In
San Francisco she has been leatured in Oh Kay!,
Noises Off, The Curse of the Werewolf, and several
shows at Marin Theatre Company, the Magic Theatre,
the Eureka Theatre Company, and San Jose Repertory Theatre. Since 1994
she has sung her evolving cabaret show, Verry Mclerry, at various venues.
Film and television credits include Nine Months, The Dead Pool, True
Believer, Big Business, Good Luck, and “Full House.”

OHM 5. 0HM
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WHO’S WHO
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ROXANNE RAJA (Lily Bart) has appeared at the
Geary Theater as Dorine in Tartuffe, Nell in Indian
Ink, and Polyxena (opposite Olympia Dukakis) in
Hecuba. Other credits include Much Ade about Noth-
ing and The Would-Be Gentleman at the Colorado
Shakespeare Festival, The Monogamist, She Stoops to
Conguer, The Man Who Came to Dinner, and Alley
Theatre productions of A Swrectear Named Desire,

- Julius Caesar, and Antony and Cleopatra (divected by
and 1calu1mt= Corin and Vanessa Redgrave). Raja spent the summer of
1998 at the W]]hdmhtumn Theatre }'eslwal where she played Polyxena in
Hecuba and Scheherezade in The Blue Demon.

TROY WEST (Simon Rosedale) has performed exten-
sively in Chicago: The Berlin Circle, Picasso at the
Lapin Agile, Bite the Hand, and Terry Won't Talk at
Steppenwoll Theatre Company; The Idiot and George
at lookingglass; The Day Room and Of Thee I Sing at
Remains Theatre; Hitting for the Gycle and Conguest
of the South Pole for Famous Door Theatre; Master
Class at Wild Life Theatre; Custer at Next Lab; and
g Wi The Tenth Man at the Illinois Theatre Center. New
Yorlc 1heatu credits include Cold Harbor with Mabou Mines; The Execution
with the Wooster Group; Silence, Cunning, Exile at Ironbound Theatre; and
Hedda Gabler and When You Comin’ Back, Red Ryder? at the 18th St. Play-
house. He also performed in Picasso at the Lapin Agile in San Franeisco and
Los Angeles. Television credits include “Early Edition,” “The Pursuit of
Happiness,” and the Emmy Award-nominated “Unusual Phenomena.”

TOM BLAIR (Understudy) has worked at many of this
country’s leading regional theaters, including A.C.T.
(The Threepenny Opera, Tarwffe, Indian Ink, The
Guardsman, The Royal Family. Othello), Arena Stage,
the I(Lnncdy Center, Cleveland Play House, Stage
West in Springfield, Massachusetts, Berkeley Repct-
tory Theatre, and 15 years at Milwaukee Repertory
Theater. He has performed in Tadashi Suzuki’s Tales
of Lear throughout the United States and at the Toga
and Mitsui festivals in Japan. Through his association with Mr. Suzuki.
Blair has worked often in Japan as an actor and director.

JENNY LORD (Understudy) recently played Louisa
May Alcott in Aurora Theatre Company’s Transcen-
dental Wild Oats. She has acted with many theater
companies, including Marin Theatre Company, East
L.A. Classic Theatre, the San Francisco Shakespeare
Festival, Sacramento Theatre Company, Berkeley
Repertory Theatre, 42nd Street Moon, TheatreWorks,
and American Musical Theatre of San Jose. With

d Brandon Adams, she recently created and performed
a cabaret of Kurt Weill’s music at Pial’s Restaurant. She also works as a
director and choreographer, most recently directing Offenbach’s Grand
Duchess of Gerolstein for Pocket Opera. Lord is a graduate of Yale
University.

ANDY MURRAY (Understudy) has performed in Macbeth at Berkeley
Repertory Theatre; Arms and the Man, Romeo and Juliet, The Marriage of
Figaro, and Much Ado about Nothing at Shakespeare Santa Cruz; The
Matchmaker and Twelfih Night at San Jose Repertory Theatre; All’s Well

That Ends Well, Pericles, Medea, and A Midsummer
Night’s Dream at the California Shakespeare Festival;
”w Comedy of Errors, Much Ado about Nothing, and
As You Like It at the San Francisco Shill\LSI)LdlL Fes-
tival; A4 Child’s Christmas in Wales at the Magic The-
atre; God’s Country at San Jose Stage; and Fire Eater
with Thick Description. He will return to the Geary
Theater in May to perform in A.C'Ts production of
Edward I1.

% MARGARET SCHENCK (Understudy) appeared at
| A.C.T. this season in A Christmas Carol and last sea-
son as Maisie Madigan in Juno and the Paycock (also
| directed by Giles Havergal). She has performed
regionally with the New Harmony Theatre, Stage
Ong, the Rhode Island Shakespeare Theatre, Ware-
house Repertory Theatre, and the Newport Festival
Theatre, among others. Among her local theater cred-
its are numerous productions with the Chamber The-
ater of San Francisco, including Hay Fever, Eleemosynary, The Golden Age,
Night Must Fall, and Relative Values (Drama-Logue Award). She has been
featured in several industrial films and on television on “Nash Bridges”

GILES HAVERGAL (/irector) has been, since 1969, the director of The Cit-
izens’ Theatre in Glasgow, a theater with a unique reputation in Britain and
throughout Europe. He has directed more than 70 Citizens” productions
and also acts with the Citizens’ company. He has adapted numerous literary
works for the stage. including Graham Greene’s Travels with My Aunt,
which he directed at A.C.T. in 1997. He also directed Sean 0’Casey’s Juno
and the Paycock at A.C.T. in 1999. His work in opera includes productions
for the Welsh National Opera, Scottish Opera, Minnesota Opera, and Opera
Theatre of St. Louis.

KATE EDMUNDS (Scenic Designer) has designed many productions for
A.CT, including Long Day’s Journey into Night, Juno and the Paycock,
Hecuba, Old Times, Antigone, Uncle Vanya, Rosencrantz and Guildenstern
Are Dead, Oleanna, Arcadia, and Othello. Locally, she has also designed
many shows for Berkeley Repertory Theatre, including Tiwelfih Night. The
Revenger, The Misanthrope, Endgame, Sight Unseen, The Winter’s Tale,
Heartbreak House, Slavs!, and, most recently, The Heiress and How [
Learned to Drive. She has also designed extensively throughout the United
States at a wide range of regional, off-Broadway, and Broadway theaters, and
her designs have garnered many local and national awards. A graduate of
the Yale School of Drama, Edmunds teaches scenic design at UC Berkeley.

ANNA OLIVER (Costume Designer) has designed costumes for The Guards-
man at A.C.T.; Il viaggio a Reims for New York City Opera and Hansel and
Gretel, a coproduction for New York City Opera and L.A. Opera; As You
Like Ir at the Old Globe Theatre; Puppetmaster of Lodz at Marin Theatre
Company; Magic Fire at Berkeley Rep and the Old Globe Theatre; The
Glass Menagerie at the Aurora Theatre; Journey Beyond the West at the
Brooklyn Academy of Music; Norma for the Canadian Opera Co.; Turandot
for Minnesota Opera and the Canadian Opera Co.; Macbeth with The Act-
ing Co.; Rigoletto and The Postman Always Rings Twice for Boston Lyric
Opera; Cosi fan wite and The Abduction from the Seraglo at Wolftrap
Opera; The Tivo Widows, Miss Julie, Iphigénie en Tauride, and Six Charac-
ters in Search of an Author at the Manhattan School of Music; and The
Taming of the Shrew for the California Shakespeare Festival. Upcoming
projects include God of Vengeance at A Contemporary Theatre in Seattle.
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PETER MARADUDIN (Lighting Designer) has, as an associate artist.
designed the lighting for more than 30 A.C.T. productions, including The
Threepenny Opera, Tartuffe, Long Day’s Journey into Night, Juno and the
Paycock, Hecuba, Old Times, Mary Stuart, Insurrection: Holding History,
Mrs. Warren’s Profession. Machinal, A Christmas Carol, The Rose Tattoo,
Shiemiel the First, The Matchmaker, The Cherry Orchard, Dark Rapture,
and The Tempest. He also designed the lighting for The Kentucky Cyele and

Ma Rainey’s Black Bottom on Broadway and Hurral at Last, Ballud of

Yachiyo, and Bouncers oll Broadway. Regional theater designs include
more than 200 productions for companies across the United States; other
recent Bay Area productions include The Alchemist, The First Hundred
Years, Hydriotaphia. Skylight, Valley Song, and Pentecost for Berke ley
Repertory Theatre and !)mue under the E Im\ for San Jose Repertory The-
atre. He is a principal designer with Light and Truth. a San Francisco— and
Los Angeles=based lighting design consultancy for themed entertainment
and architecture.

GARTH HEMPHILL (Original Music & Sound Designer) is in his third sea-
son as A.C.T's resident sound designer. He has designed more than 100 pro-
ductions, including, for A.CT., The Invention of Love, The Wm»epennv
Opera. Insurrection: Holding History, A Christmas Carol. Mary Stuart, The
Guardsman, Old Times, mul A Streetcar Named Desire (Bay Arca Theatre
Critics” Circle Award). He has earned Drama-Logue Awards for his work on
Jar the Floor. A Christmas Carol (at South Coast Re]»erlory), The Things You
Don’t Know, Blithe Spirit, New England. Lips Together Teeth Apart, Fortin-
bras, and the world premiere of Richard Greenberg’s Three Days of Ruain.
Hemphill is a principal partner of GLH Design, Inc.. a local design firm.

RICK ECHOLS (Hair & Makeup) has worked on more than 200 A.C.T. pro-

ductions since 1971, He designed wigs and makeup for A.C.T's television

productions of Cyrano de Bergerac, A Christmas Carol, and The Taming of

the Shrew, as well as many other television and film productions. He also
designed hair and makeup for the original production of Cinderella at the
San Francisco Ballet, Hamlet for the American Shakespeare Festival, A
Life for the Citadel Theatre in Edmonton, Canada, and Angels in America
for the Eureka Theatre Company. Echols returned to A.C.T. in 1996 after
four and a half years on the road with the national tour of Les Misérables.

DEBORAH SUSSEL (Dialect Consultant) trained at Carnegie-Mellon Uni-
versity with Edith Skinner and was awarded a Fulbright Scholarship for
study in London. She is currently in her 25th season with A.C.T. She has
been featured in numerous plays and has served as speech and dialect
coach for more than 40 A.C.T. productions. Her most recent work includes
The Invention of Love. Indian Ink, and Tartuffe at A.CT.; A Streetcar
Named Desire at the San Francisco Opera; and Collected Stories at Berke-
ley Repertory Theatre.

DONNA ROSE FLETCHER (Stage Manager) has stage-managed four con-
secutive productions of A Christmas Carol (1996-99) at A.C.T. Other
A.C.T. eredits include Machinal, The Matchmaker, A Galaxy on Geary (cel-
ebrating the reopening of the Geary Theater), and Gaslight, as well as the
1994-95 production of Angels in America. She has also stage-managed
numerous productions for Berkeley Repertory Theatre and the California
Shakespeare Festival. She spent five years with the original off-Broadway
production of Litile Shop of Horrors and codirected the French company of
La petite boutique des horreurs, which ran for a year in Paris.

CHRYSSA COOKE (Assistant Stage Manager) recently completed the world
premiere of Fverything’s Ducky, a musical by Bill Russell and Henry

Krieger, at TheatreWorks. During her four years as production stage man-
ager at TheatreWorks, she has stage-managed more than 20 productions,
|n(.]1ulm" Violet, Sunday in the imﬁ. ttrlh George, The Joy Luck Club,

Amadr’m Side Show, Kiss of the Spider Woman, (ahrtr(’t Passion, Under

Milk Wood, She Loves Me, and As You Like It. She also stage- m‘mdgul the
San Jose Repertory Theatre revival of Cole! Cooke sludit:d technical the-
ater at the University of Evansville in Indiana. The House of Mirth is her
first production at A.C.T.

MARK ROBINSON (Assistant Director) has directed New York productions
ol Till the Cows Jump over the Moon (Riant TheatreFest finalist), That Mid-
night Rodeo, Next! The FUN-Damentalist Show!, Too Much Coffee,
Mnmerm, and the musical review An Evening of Smws NOT by Sondheim.
This year he will direct the premiere of thhard Collrtll s Dragon in the
Park at The Tuesday Group and the workshop of Richard Sheinmel’s
Industria. He is a company member of Outrageous Fortune Theatre Work-
shop. Robinson is an honors graduate of the NYU Tisch School of the Arts
and a two-time recipient of the Paulette Goddard Theater Scholarship. He
was the original director of Tanqueray’s Boston-New York AIDS Bicycle
Rides, which raised more than $16 million for East Coast AIDS services.

Edith and Lily, continued from page 24

New York society. New York society is still amply clad, & the little cor-
ner of its garment that [ lifted was meant to show only that little atro-
phied organ—the group of idle & dull people—that exists in any big &
wealthy social body.”

Years later she reminisced: “When [The House of Mirth] was done
| remember saying to myself: °I don’t yet know how to write a novel;
but I know how to lind out how to. I went on steadily trying to “find
out how to’; but I wrote two or three novels without feeling that I had
made much progress. It was not until I wrote Ethan Frome [1911]
that I suddenly felt the artisan’s [ull control of his implements.”

AFTER MIRTH
It is ironic, perhaps, that the tragedy of Lily Bart made possible the
happiness of Edith Wharton, whose life in many ways truly began
after the success of The House of Mirth. Independently wealthy, a lit-
erary celebrity, and an attractive woman in her forties, Wharton was
in her prime. As she gained financial independence and personal
confidence, however, her husband’s health deteriorated, and Whar-
ton longed to escape her oppressive marriage and the stultifying
society of New York. She moved to France in 1907, where the popu-
larity of the Revue de Paris’s serialization of The House of Mirth
extended her fame. Despite her famous critiques of American soci-
ety, however, Wharton remained faithful to the traditions of her her-
itage and set to work establishing herself within the conservative
social hierarchy and salon life of Paris, where her guests included at
one time or another the likes of Teddy Roosevelt. F. Scott Fitzgerald,
and Ernest Hemingway.

Finally, at the age of 47, Edith discovered passion in the arms
of journalist W. Morton Fullerton, who awoke her to a new
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“NO ONE CAN
LOVE LIFE AS |
DO, LOVE THE
BEAUTY & THE
SPLENDOR &
THE ARDOUR &
FIND THE
WORDS FOR
THEM AS |
GAN, WITHOUT
HAVING A
SHARE IN
THEM SOME
DAY.”
—EDITH
WHARTON
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understanding of the questions she had been unable to answer in
Lily’s name:

I have drunk the wine of love at last, I have known the thing best
worth knowing. I have been warmed through & through, never to
grow quite cold again il the end. . . . How often I used to say to
myself: ‘No one can love life as I do, love the beauty & the splendour
& the ardour, & find words for them as I can, without having a share
in them some day:—I mean that dear intimate share that one guessed
at, always, beyond & behind their universal thrill!=And the day
came—the day has been—and 1 have poured into it all my stored-up
Joy of living, all my sense of the beauty & mystery of the world, every
impression of joy & loveliness, in sight or sound, or touch, that I once
figured to myself in all the lonely days when I used to weave such
sensations into a veil of color to hide, the great blank behind.

Edith’s newfound love of life found its way into her writing, and
the decade alter 1911 was the period of her strongest work: Ethan
Frome, The Reef (1912), The Custom of the Country (1913, her most
passionate attack against old New York), Summer (1917), and The
Age of Innocence (1920), which in 1921 made Wharton the first
woman to win the Pulitzer Prize.

By 1913, Teddy—who had no occupation other than to manage
Edith’s considerable fortune—had deteriorated into extreme mental
instability. After he had embezzled $50,000 of her money and estab-
lished a mistress in Boston, Wharton—despite her social conser-
vatism and distaste for divorce—set hersell free.

By the end of her life, Wharton came to appreciate the dignity,
order, and beauty of the world she once had condemned, accepting
her identity as interpreter of that world with calm resignation. “When I
was young it used to seem to me that the group in which I grew up was
like an empty vessel into which no new wine would ever again be
poured,” she wrote, “Now I see that one of its uses lay in preserving a
few drops of an old vintage too rare to be savored by a youthful palate.”

When she died in 1937, Wharton was working on The Buccaneers,
an unfinished novel about three American girls in the 1870s who
malke brilliant English marriages and become the envy of a New York
that had scorned them. Lily Bart’s creator had found a way to hold
on to life, to savor its mirth while transcending its sorrows. The
young girl who had written, “If T ever have children 1 shall deprive
them of every pleasure, in order to prepare them for the inevitable
unhappiness of life!” by 1933 could state:

Ah, well=in summing it all up, let me say: Love and Beauty have
poured such glowing cups for me that when the last drop of the last
is drained 1 shall go away grateful, if not satisfied. Satisfied! What
a beggarly state! Who would be satisfied with being satisfied? B

CAREY PERLOFF (Artistic Director) assumed artistic lead-
ership of A.C.T. in 1992. Perlofl has since led the company
] Lo unprp(!eq_[cntcf_i SUCCEss, im:luding the n-'f:n;‘ilrl ol the
| prestigious 1996 Jujameyn Theaters Award and the tri-
umphant reopening of the Geary Theater following its
$28.2 million restoration. Known for directing innovative
productions of classics and championing new writing for
the theater, Perloff’s work at A.C.T. includes last season’s
acclaimed production of Euripides’ Heeuba, the American
premieres of Tom Stoppard’s Invention of Love and Indian Ink. and her tri-
umphant revival of Brecht/Weill's Threepenny Opera, which played to sold-
out houses last fall. Other work at A.C.T. includes Friedrich Schiller’s Mary
Stuart {which travels to Boston’s Huntington Theatre Company in March),
Harold Pinter’s Old Times. Stoppard’s Arcadia, Tennessee Williams's Rose
Tattoo, Sophocles” Antigone, Strindberg’s Creditors, Chekhov's Uncle Vanya,
David Storey’s Home, the world premiere of Leslie Ayvazian's Singer’s Boy.,
and the Geary Theater inaugural production of Shakespeare’s Tempest, which
featured the Kronos Quartet. In 1993, Perloff directed the world premiere of
Steve Reich and Beryl Korot's opera The Cave at the Vienna Festival and the
Brooklyn Academy of Music, and in 1998 she staged Christoph Cluck’s
Iphigénie en Tauride for the San Francisco Opera Center.

Before joining A.C.T., Perloff was artistic director of the Classic Stage
Company in New York, where she directed the world premiere of Ezra
Pound’s Elekitra, the American premiere of Pinter’s Mountain Language and
The Birthday Party, Bertolt Brecht’s Resistible Rise of Arturo Ui, and many
other classic works. Under Perloff’s leadership, CSC won the 1988 Obie
Award for artistic excellence, as well as numerous Obies for acting, design,
and direction.

Perloff received a B.A. (Phi Beta Kappa) in classics and comparative liter-
ature from Stanford University and was a Fulbright Fellow at Oxford Univer-
sity. She was on the faculty of the Tisch School of the Arts at New York
University for seven years and currently teaches and directs in the A.C.T.
Master of Fine Arts Program. She is the proud mother of Lexie and Nicholas.

HEATHER M. KITCHEN (Managing Director), now in her
25th year of professional theater management and pro-
duction, joined A.C.T. as managing director in 1996. She
is a member of the executive committee of the U.S. League
of Resident Theatres (LORT), the arts evaluation and
accreditation team of the Western Association of Schools
and Colleges, the board of governors of the Common-

Big Brothers/Big Sisters, San Francisco and the Peninsula.
Before joining A.C.T, she served as general manager of the Citadel Theatre
in Edmonton, Alberta, where she was responsible for a five-theater complex
that produced up to 16 productions annually. A native of Canada, she has
served as a strategic planning consultant for leading arts and eduecational
institutions, taught at eight universities and colleges throughout the country,
and served on the Canada Council Theatre Advisory Committee and the
executive committee of the Edmonton Professional Arts Council. Kitchen
received an honors degree in drama and theater arts from the University of
Waterloo and earned her M.B.A. from the Richard Ivey School of Business at
the University of Western Ontario.

MELISSA SMITH (Conservatory Director), the master acting teacher of the
A.C.T. Master of Fine Arts Program, has taught acting to students of all ages
throughout the United States. Before assuming leadership of the A.C.T. Conser-
vatory in 1995, she was director of the program in theater and dance at Prince-
ton University, where she taught acting, scene study, and Shakespeare for six
years. Also a professional actor, she has performed in regional theaters and in

wealth Club of California, and the board of directors of
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numerous off-off Broadway plays. Smith holds a B.A. in English and theater
from Yale College and an M.F.A. in acting from the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with Eva
Le Gallienne’s National Repertory Theater. He also stage-managed the Broad-
way productions of And Miss Reardon Drinks a Little and Georgy (a musical
by Carole Bayer Sager), as well as the national tour of Woody Allen’s Don’t
Drink the Water. Off Broadway he produced Ibsen’s Little Eyolf (directed by
Marshall W. Mason) and Shaw’s Arms and the Man. Haire joined A.C.T. in
1971. He and his department were awarded Theater Crafts International’s
award for excellence in the theater in 1989, and in 1992 Haire was awarded
a lifetime achievement award by the Bay Area Theatre Critics’ Circle.

CRAIG SLAIGHT (Young Conservatory Director) spent ten years in Los Ange-
les directing theater and television before joining A.C.T. in 1988. An award-
winning educator, Slaight is a consultant to the Educational Theater
Association and the National Foundation for Advancement in the Arts and is
a frequent speaker and adjudicator throughout the country. He has published
ten anthologies for young actors, three of which were selected by the New
York Public Library as “Outstanding Books for the Teenage” In 1989, he
founded the Young Conservatory’s New Plays Program; 11 new works by pro-
fessional playwrights have been developed, nine of which have been pub-
lished by Smith & Kraus in New Plays from A.C.T’s Young Conservatory. In
January 1998 Carey Perloff awarded Slaight the first Artistic Director’s Award
for his contributions to A.C.T.

BRUCE WILLIAMS (Director of Summer Training Congress & Community
Programs) has had a 24-year working relationship with A.C.T, where he has
taught in the Advanced Training Program (ATP), Summer Training Congress,
and Studio A.C.T. (which he also administrates), directed numerous ATP stu-
dio productions, and acted in more than 40 mainstage productions. He has
also performed on numerous other West Coast stages and has worked exten-
sively in film, television, and voice-over.

PAUL WALSH (Dramaturg, Director of Humanities) joined A.C.T. in 1996
after eight years with Theatre de la Jeune Lune, where he worked on such
award-winning projects as Children of Paradise: Shooting a Dream, Germinal,
Don Juan Giovanni, and The Hunchback of Notre Dame. His translation of
Strindberg’s Creditors was produced by CSC, Kitchen Dog Theatre, and A.C.T;
his translation of Ibsen’s Hedda Gabler was produced by Hidden Theater, the
Penobscot Theater, and the Actor’s Collective. Thanks to an NEA grant he is
working on Ibsen’s Peer Gynt with Kevin Kling and David Esbjornson. Walsh
received his Ph.D. in drama from the University of Toronto in 1988 and
taught at Southern Methodist University 1989-95. Publications include arti-
cles in The Production Notebooks, Re-interpreting Brecht, Strindberg’s Dra-
maturgy, Theatre Symposium, Essays in Theatre, Studia Neophilologica,
Canadian Theatre Review, and Contemporary Literary Criticism Yearbook.

MERYL LIND SHAW (Artistic Manager/Casting Director) joined the A.C.T.
artistic staff in 1993. During the previous 17 years, she stage-managed more
than 60 productions throughout the Bay Area, including A.C.T’s Bon Appétit!
and Creditors. She was resident stage manager at Berkeley Repertory Theatre
for 12 years and production stage manager at the Berkeley Shakespeare Fes-
tival for three seasons. She was active with Actors’ Equity Association for
many years and served on the AEA negotiating committee in 1992 and 1993.
Other casting projects include San Francisco’s Picasso at the Lapin Agile and
the CD-ROM game Obsidian.

KDFC 102.1 FM
LLEAD CORPORATE SPONSOR
2 Pianos, 4 HANDS

Classical 102.1 KDFC is proud to make its A.C.T. sponsorship debut
with 2 Pianos, 4 Hands. KDFC has sponsored other local arts organi-
zations—including the San Francisco Symphony and Bay Area Con-
cert Hall—as part of its ongoing commitment to supporting the Bay
Area’s exciting arts community. ;

In addition to entertaining listeners with great classical music 24
hours a day, KDFC is committed to Music Matters, a station program
that provides Bay Area children access to classical music by making
free concert tickets available to them. For information about KDIC,
visit www.kdfe.com.

SAN FRANCISCO MAGAZINE
GORPORATE SPONSOR
2 PiANOS, 4 HANDS

For more than 30 years San Francisco magazine has been the voice
of the Bay Area, covering topics that matter most to local readers:
innovative business, cutting-edge culture, intriguing people, tantaliz-
ing food, sophisticated style, and more. Home to award-winning jour-
nalists, nationally acclaimed literary craftsmen, and savvy culture
critics, San Francisco magazine provides the perfect medium to cap-
ture the unique intellectual spirit of the Bay Area.

Fach month’s issue of San Francisco features the CULTURE sec-
tion, exploring the finest talent in theater, music, dance, art, and
sports. The place to come for “the buzz” of the Bay Area, CULTURE
is where you'll find A.C.T. performance schedules, critics” reviews,
and personality profiles.

For more information on San Francisco, please call (415) 398-
2800 or visit www.sanfran.com on the Web. San Francisco’s Web site
provides the most current CULTURE happenings in the Bay Area.
San Francisco is available by subscription and at your local news-
stand.

2 Pianos, 4 Hands is also sponsored in part by a generous contribu-
tion from Alan L. and Ruth Stein.
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CONTRA COSTA NEWSPAPERS
GORPORATE SPONSOR
THE HoUSE OF MIRTH

Contra Costa Newspapers is delighted to be a supporter of A.C.T. for the
fourth consecutive season. Support for the arts is part of Contra Costa
Newspapers’ heritage. Founder Dean S. Lesher contributed millions of
dollars to nurture the arts in communities served by his newspapers,
including providing start-up funds for the Regional Center for the Arts
in Walnut Creek. That commitment has remained strong under Knight-
Ridder, Inc., the parent company of Contra Costa Newspapers and the
South Bay's dominant newspaper, the San Jose Mercury News.

“We are dedicated to supporting and furthering the arts,” says
Contra Costa Newspapers publisher George Riggs. “Cultural activi-
ties are vital to the quality of life in the communities we serve.”

East Bay residents have demonstrated their love for the theater:
nearly a hall million adults living in the areas served by Contra Costa
Newspapers and its affiliate, Hills Newspapers, have attended one or
more live theater performances in the past year; more than 330,000
have enjoyed live theater in San Francisco. Their newspapers of
choice for reading about the arts and being informed of upcoming
events are the publications of Contra Costa Newspapers serving
Alameda, Berkeley, and the Oakland Hills. More than 775,000 adults
read those newspapers each weelk, according to a 1998 Gallup survey.

KKSF 103.7 FM
GORPORATE SPONSOR
THE HOUSE OF MIRTH

Smooth Jazz KKSF 103.7 offers an energizing blend of stimulating
instrumentals, sophisticated vocals, and contemporary jazz. These
elements create a rich, lush, and elegant musical tapestry, which has
delighted Bay Area adults since 1987. Featured artists include Sade,
George Benson, Luther Vandross, Joe Sample, Sting, and more.
Smooth Jazz KKSF 103.7 is giving away free trips every single
weekday in the year 2000! Go anywhere in the world American Air-
lines flies...you choose the destination. For details visit www.kksf.com
or call the KKSF Bayline at (415) 357-1037. KKSF 103.7 is the
smoothest place on the radio. Congratulations A.C.T., we salute you!

MRS. ALBERT J. MOORMAN
INDIVIDUAL SPONSOR
THE HoUSE OF MIRTH

The House of Mirth is also sponsored in part by a generous contribu-
tion from Mrs. Albert ]. Moorman. Mrs. Moorman’s dedicated com-
mitment to A.C.T. dates back more than 25 years, when she and her

late husband (who served as vice president of the board of trustees of
the California Association for A.C.T. and later on the board of trustees
of the American Conservatory Theatre Foundation) first became
involved with the company. Mrs. Moorman has continued to support
the artistic life of A.C.T. since the death of her hushand in 1994. (Her
daughter and son-in-law, Mr. and Mrs. Michael Fremeont, are also
enthusiastic theatergoers.)

In 1948, Al and Bette Moorman moved to the Bay Area, where an
inspired performance by Tallulah Bankhead sparked a love affair with
the Geary Theater and with live performance that was to last more
than half a century. Mr. Moorman joined McCutchen, Doyle, Brown &
Enersen—the Bay Area’s second largest law firm—in 1960 and served
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as managing partner of the firm from 1976 until 1985, longer than any
other individual in the firm’s history. Moorman’s enthusiastic lobbying
on behalf of A.C.T. contributed significantly to the increased success
of the company’s local fundraising efforts, while his leadership as
chairman of the board’s nominating committee helped to create and
sustain a level of excellence and service in A.C.T’s principal governing
body. Moorman also served on the boards of the San Francisco
Museum of Modern Art and the National Corporate Theatre Fund, on
the Committee for Art at Stanford University, and on the advisory
committee of the Allied Arts Guild. A.C.T. has named a rehearsal stu-
dio after Moorman as a lasting tribute to his invaluable contribution to
the life of the theater and the arts in the Bay Area.

HONORING A.C.T.’S FRIENDS

De you enjoy working with diverse people and learning more about the theater? The Friends
of A.C.T., the company’s volunteer auxiliary, offers many opportunities for people interested in
contributing their time and talent to A.C.T. Volunteers assist with mailings and work with
administrative departments, help at selected performances, staff the library, and more.

Priends do so much for A.C.T. throughout the year that we can never thank our volunteers
enough for the critical support they provide. We would like to recognize the Friends listed
below who have volunteered during recent months:

G. David Anderson  Celia Gersco Ines Lewandowitz Ellen Spinrod
Alison Augustin Dorothy Griggs Riva Mintz Sam Thal

Marie Bauer Pauline Hoff Danielle Neary Sylvia Coe Tolk
Helen Buckner Gerri Holmes Roy Ortopan Rick Vila

Joan Cahill Han Jean Miriam Perusse Jean Wilcox
Geraldine Collins Esther Jennings Joe Ravicini Johanna Wilkens
Maureen Dan Iris Johnson Dana Rees

Elaine Foreman Walliam & Gladys Walter Riney

Frances Frieder Kane Joe Rosenthal

Barbara Gerber Susanna Kohn Beverly Saba

For information about the Friends of A.C.T., call (415) 439-2301.
For information about ushering, call (415) 439-2343.
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TAKE STOCK IN A.C.T.
There are many creative ways to give to A.C.T. All are tax deductible
and offer A.C.T. donors a tremendous opportunity to:

Avoid capital gains taxes on the sale of appreciated stock;

Create an income-tax deduction equal to the fair-market
value of the stock at the time of transfer; and

Generate a more significant gift than if you were just writing
a check.

Additional ways to contribute to A.C.T's success include:
Cash—one of the most familiar ways to give;

Property—most real estate and personal property qualify
as tax-deductible charitable gifts; and

Life insurance—the cash value of your current paid-up life
insurance policy can benefit A.C.T.

PLANNED GIVING

Many people who could not otherwise contribute to A.C.T. as gener-
ously as they would like find they are able to do so with a carefully
planned gift. You can make a valuable long-term contribution to
great theater by:

Making a bequest to A.C.T.—please let us know if you have
included A.C.T. in your will or estate plans; or

Creating a life-income charitable trust with A.C.T.—you can gain
an immediate and substantial tax deduction, inereased
annual income paid to you for life, freedom from invest-
ment worries, and avoidance of capital gains taxes when
vou transfer appreciated property to a charitahle
remainder trust.

To find out more ahout ways to give to A.C.T,, please contact:

A.C.T. Manager of Individual Giving Michele Casau
30 Grant Avenue
San Francisco, CA 94108
(415) 439-2451

American Conservatory Theater is deeply grateful for the generous support of
the many individuals, corporations, foundations, and government agencies
whose contributions make great theater possible. The list below reflects
gifts received between October 1, 1998, and January 10, 2000.

GOVERNMENT, FOUNDATION,
AND GORPORATE SPONSORS

$100,000 AND ABOVE

Grants for the Arts of the San Francisco
Hotel Tax Fund

The William and Flora Hewlett Foundation

The James Irvine Foundation

Steve Silver Productions. Inc.

Visa U.S.A., Inc.
$50,000-599,999

Anonymous

AT&T

PG&E Corporation

California Arts Council

Jewels of Charity. Inc.

National Corporate Theatre Fund
National Endowment for the Arts
The Bernard Osher Foundation
The Shubert Foundation

$25,000-%$49,999

BankAmerica Foundation

Miriam and Peter Haas Fund

Howard, Rice, Nemerovski, Canady.
Falk & Rabkin

KDFC

The Peter J. Owens Trust of the San
Francisco Foundation

Theatre Communications Group, Ine.

United Airlines

Van Loben Sels Foundation

Westin St. Francis

$10,000-$24,999

Bay Guardian

[irst Crush

Frank A. Campini Foundation

Chevron

Contra Costa Newspapers, Inc.

The Creative Work Fund

The Fleishhacker Foundation

Ira and Leonore Gershwin
Philanthropic Fund

Richard and Rhoda Goldman Foundation

The Colin Higgins Foundation, advised by
The Tides Foundation

KGO AM 810

KOIT

K101

Koret Foundation

Levi Strauss Foundation

Montgomery Street Foundation

Nordlund & Miller

The Odell Fund

Resolution Laser Printer Repair

Rockefeller Foundation

San Francisco Hilton & Towers

SBC Foundation

Thelen Marrin Johnson & Bridges

Torrefazione Ttalia

Wallis Foundation

$5,000-$9,999

Capital Group Companies
Catefing With Style

The Clift Hotel

CompUSA

Harry Denten’s Starlight Room
Grand Hyatt San Francisco
KPMG Peat Marwick

La Secene Restaurant

LEF Foundation

Morrison & Foerster

Philip Morris Companies
Piedmont Piano Company/Yamaha USA
Edna M. Reichmuth Fund

The Sequoia Trust

Siemens Rolm Communications
Yank Sing

$2,500-$4,999

Bear Stearns/The Monterey Fund
Cala Foods/Bell Market

IBM Carporation

Mervyn L. Brenner Foundation
The William G. Gilmore Foundation

$1,000-4$2,499

Anonymous

California Council for the Humanities

Eldorado Foundation

Franklin Templeton Group

First Republic Bank

Hambrecht & Quist

Hewlett Packard Company

Ira and Libbie Pink Foundation

Matson Navigation/Alexander & Baldwin
Foundation

McGraw-Hill Companies Foundation, Inc.

McKesson Foundation

Pacific Gas and Electric

The Silicon Valley Bank Foundation

The Starr Foundation

$500-$999

Sun Microsystems, Inc.

INDIVIDUAL
SUPPORTERS

DIAMOND BENEFACTOR
($25,000 and ahove)

Anonymous

Mr. and Mrs. Gordon P. Getty

Sally and Bill Hambrecht

Mr. James €. Hormel

Burt and DeeDee McMurtry

Ms. Toni Rembe and Mr. Arthur Rock
Alan L. and Ruth Stein

The Estate of Harry J. Wagner

SUHOLOAIHINOY) 1, )V
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FRIENDS OF
TOM STOPPARD

Barbara and Gerson Bakar
Mr. Richard Goldman
Miriam and Peter Haas

GOLD BENEFACTOR
($10,000-524,999)

Ms. Joan Danlorth
Mr. Edward J. Dobranski
Ir. and Mrs. William Draper

. and Mrs. Daniel E

. and Mrs. Patrick F. Flannery
Frannie and Mort Fleishacker

Mr. and Mrs. Robert L. Green
Douglas W. and Kaatri Grigg

Mr. and Mrs. Robert MeGrath

Mr. Leo J. McLaughlin 111
Constance and J. Sanford Miller
Mrs. Albert J. Moorman

Shepard P. Pollack and Paulette Long
My, Charles S. Raben

Mr. and Mrs. Claude N. Rosenberg, Jr.
Mr. and Mrs. Alan Snyder

Dr. and Mrs. Gideon Sorokin

Mr. and Mrs. Steve L. Swig

Mrs. Sylvia Coe Tolk

Mr. Gregory W. Wendt

SILVER BENEFACTOR

Lionel and Lorraine Chan

Mr. and Mrs. Steven B. Chase
Ms. Lesley Ann Clement

Ms. Linnet F. Deily

Mr. and Mrs, Ray Dolby

Mis. Delia Fleishhacker Ehrlich
Mr. and Mrs. Daniel Eitingon
Mr. and Mrs. Richard J. Fineberg

Marcia and John Goldman

M. and Mrs. Michael J. Halloran
Mr. and Mrs. Thomas W. High
Mrs. Darothy A. Hyde

Ms., Heather M, Kitchen

Bruce and Naomi Mann
Chris and Stan Mattison

Jackie and Hl')\\"dl‘(.f_\:I‘TT'IP]'G\’Ski
Mrs, Helene Oppenheimer
Mr. Steven C. Phillips

Dr. A. Jess Shenson
Dr. and Mrs. Gideon Sorokin
Monte and Ruthellen Toole

BRONZE BENEFACTOR

Ernest A. and Fritzi Benesch

Mr. and Mrs. John M. Bryan

Mr. T. L. Davis and Ms. M. N, Plant

Mr. Myrkle C. Deaton

Ms. Jancanne Doar

James and Jean Douglas

My, and Mrs. David lln=1shh.ulu r

Morton L. and Amy Rothschild
Friedkin

Dr. and Mrs. M. Wallace Friedman

Ms. Donna Goya

Mr. and Mrs. P. Beach Kuhl

Joan and Ralph Lane

Mr. and Mrs. Casey McKibhen

Mr. Robert M. Moore

Terry and Jan Opdendyk

Dr. and Mrs. Morton Rosenblum

Mr. Russ Selinger

Ms. Ruth A. Short

Dr. Vibeke Strand and Dr. Jack Loftis

Mr. and Mrs, Paul E. Weiss

BENEFAGTOR

($1,200-$2,999)

Anonymous * Ms. Barbara Anne Ames
* Ms. Sharon L. Anderson * Mr. Paul
Angelo + Mrs. A, V. Augustin = Mr, and
Mrs. Martin Bastiani * Ms. Olga Bean «
Mr. Stephen Bellord » Mr. and Mrs.
Richard Bennett + Ms. Carole Berg *
Alison Bers and August Lee Kleinecke
» Mr. and Mrs. Hilton Bialek « Mr.
Arthur Bredenbeck = Mr., Alan T.
Brenner « Ms. Patricia Bresee = Mrs,
Barbara K. Brown * Ms. Betty C.
Bullock = Mrs. Bette Cereske + Ms.
Christine Coalson * Mrs. Virginia P.
Coleman * Dr. and Ms, \\illmm 18
Comport * Thomas J. and Joan C.
Cooney * Mrs. Alice Corning + Ms.
Donna Crabb * Mr. Sean P. Cullen »
Ms. Beatrice Cummings * Mr. and Mrs,
Ricky J. Curotto + Ms. Caitlin F. Curtin
* Ms. Carlotta R. Dathe « Mr. Donald
K. Davis * Mrs. Joan DelGreco
Margaret and Paul Denning * Ms.
Thalia Dorwick = Ms. Jane B. Dunaway
* Mr. Robert T. Durden = Mr. and Mrs.
Roger D. Dwinell « Mr. and Mrs,
Joseph Ehrman I11 + Mrs. Dorthy
Eichorn * Ms. Joan L. Ellison + Mr.
Roger Fee « Dr. Laurence Finberg *
Jenny and Norman Fisk = Mr. Martin
W. Fong + Ms. Ruth Foote + Mr. and
Mrs. Richard L. Fowler, Jr. « Mary Jo
and David Francis * Mr. and Mrs,
Thomas Frankel « The Freiberg Family
* Ms. Susan Johann Gilardi = Richard
and Marcia Grand « Ms. Shelley R.
Grubb * Alan and Wendy Harris = Mr.
George Hawxhurst + My, and Mrs. R. 8.
Heinrichs = Ms, Diane Morris Heldfond
* Ms. Betty Hoener = Ms. Jerri B.
Holmes * Ms. Lanette S. Howard + Mr.
Robert Hulteng « Mr. Rob Humphrey
and Ms. Diane Amend = Mr, and Mrs,
Robert E. Hunter., Jr. * Mr. and Mr
Harold Ishell « Bradford and Dorothy
Jeffries « Mr. James I, Johnston = Mr.
and Mrs. Robert R. Johnston =

Ms. Angéle Khachadour « Mrs. June
Hope |\|n=r~|oy Ms. Naney L. Kittle «
Dhe. and “l‘\ Robert H. Kremers =
Richard and Paola Kulp * Mr. Cario
Lam » Tom and Sheila Larsen «
Barbara and Chuck Lavaroni « Ms.
Helen S. Lewis = My, and Mrs, Howard
W. Lewis « Ms. Adeline G. Lidy * Ms.
Cynthia C. Loux * Mr. and Mrs.
Lawrence Ludgus = Paul Mariano « Mr.
Preston Martin * Lu Leta and Samuel
Maslak = Mr. and Mrs, Archibald
McClure = Mr. and Mrs. Donald J.
McCubbin = Ms. Mary J. MeCune * Mr.
and Mrs. Nion T. McEvoy = Mr. and
Mrs. Robert McGee = Ms. Kathleen
Mellwain = George K. Merijohn, D.D.S.
and K. Susan Spiwak « Mrs. Jeanne A,
Meyer * Commander and Mrs. Robert
W. Miller » Bruce and Adrienne
Mitchell = Mrs. Sharon H. Morris =
John and Betsy Munz * M. and Mis.
John Murphy * Mr. and Mrs. Dan A,
Myers « Mr. and Mrs. Merrill E.
Newman * The Honarable and Mrs.
Allen L. Norris » Mr. Ronald Ogg * Ms.
Nancy 8. Olson * Mrs. Helen Palmer =
Ms. Julie Parish * Bruce and Vicki Pate
* Mr. and Mrs. Stephen I, Patterson
Lisle and Roslyn Payne * Toby and Al
Pelavin * Ms. Julictte Powell + Ms. Amy
Rao * Mr. and Mrs. Robert M. Raymer *
Mr. Charles Ridlon = Mr. and Mrs.
Richard M. Rosenherg « Mr. Toby
Rosenblatt * Mr. Gerald B, Rosenstein +
Mus. Elizabeth B. Ross * Ms. Martha
Ross = Mrs. Riva Rubnitz * Mrs. H.
Harrison Sadler « Joyee and Donald
Sallan = Jack and Betty Schaler = Mr.
Baoh Schiller = Mrs, Marietta C.
Schumacher « Ms. Lata Shah + Mr. and
Mrs. Clifford A. Sharpe + John and
Sheree Shoch » Earl G. and Marietta
Singer « Mr. and Mrs. David Sliptzin
Mr. Douglas Smith * Dr. Maurice
Sokolow + Mr. Randall Solomon * Mr.
Emmett Stanton * Mr. Charles
Stauffacher » Mr. Clifford John Stevens,
Jr. * Dwight and Blossom Strong = Ms.
Julie Stuhr « Mr. John Tabor * Dr.
Martin Terplan « Mr. and Mrs. David W.
Terris * Ms. Rosemary Thompson + Ms.
Ann M. Thornton * Mr. and Mrs.
Dexter C. Tight * Ms. Judith P. Timken
* Mr. and Mrs. Gary J. Torre * Mr. and
Mrs. Ronald G. Vandenberghe « Mr.
Daniel G. Volkmann. Jr. * Mr. and Mrs.
Theadore Weber » Noah and Caryn
Weiss * Dr. Irving C. Weissman = Mr.
and Mrs, Wil 8. Wong = Mr. David
Wood * Mr. and Mrs. Loring A. Wyllie,
Jr. = Ms, Nola Yee

PATRON

($600-$1,199)

Anonymous * Mr. Kurt Abney » Mr. and Mrs.
Charles Ahlfors = Mr. David Andaleon = Mr,
and Mrs. John Atwater + Ms. Stacey Baba »
rs. Raymond . Bacchett « Me.
Alan Badger * Mr. Marvin Banks +

Mr. and Mrs, Joseph Barnard * Ms. Lee
Baxter * Mr. and Mrs. Richard Begley « Leslie
and Brian Benjamin « Mr. Kenneth C. Berner
« Dr. and Mrs. Frank Berry « Dr. Barbara
Lynn Bessey and Dr. Kevin Gilmartin = 8.4,
Bierly * Mr. James R. Blount « Ms. Natasha
Buissier » Mary and Mark Bold « Mr.
Christopher P. Booth = Ms. Janet H. Boreta =
Mr. and Mrs. R. Kent Brewer = Ms. Ann
Breznock * Mr, and Mrs. Kenneth H. Brown =
Mr. and Mrs, Timothy Brown = M ris
Brownfield + M. and Mrs. Robert W. Burnett
+ Ms. Cheryl Butsuda « Mr. Edgar M. Butiner
= Mr. Hall Byther » Dr. and Mrs. Ronald E.
Cape * Ms. Mary Caporale + Ms. Linda Carson
+ John and Linda Carter = Mr. and Mrs.
Robert E. Challey * Mr. Bill Chatwell « Mr.
William R. Cheney * Mr. Walter G. Chesnut =
Mz, Marilyn J. Church « Mr. and Mrs. A. B.
Ciabattoni = Mr. Ronald Claveloux = Lloyd
and Janet Cluff + Mr. and Mrs. Lyle E. Cook =
Mr. and Mrs. David E. Cookson * Mr. James
an and Mr. Walter A. Nelson-Rees = Mrs,
Corning « Mr. and Mrs. Robert C.

1+ Ms. Phoebe Cowles = Mr. Robert V.
Ms. Kay Craven = Mr. and Mrs, 8. P
Culff + Ms. Kathleen Curry « Mr. :
Davidson = Ms, Marlene De Lancie + Ms. Ira
11 Dearing * Judith and Robert Defy
Mr. and Mrs. Daniel H. Dibert « Ms.

Dollinger = Mr. and Mrs. Robert W. Donovan «

Mrs. Richard W. Dowell » Ms. Christine Doyle
= Peter M. and Katherine Drake « Mr. Fred
Drexler Sophie Duckett * Sally J.
Dudley « Mr. Jedd Dunas = Ms. Lenora A.
Eagar Davis + Mr. and \lr= \\llham 1. |':“un=|

'\]r Don I.M\unnl = Mr. and Mrs.
Robert K. Entriken » Dr. and Mrs. Philip
Erdberg « Mr. Donald H.
Sowa and Mr. Dennis B, i

and Susan Fadley * Ms. Ellen M. Farrell = Mr.
Rodne rrow * Mr. Radney Ferguson « M.
Alexander L. Tetter + Ms. Catherine Feucht »
Bob and Susan Fiddaman = Mr. David Fink «
Ms, Linda * Mr. and Mrs. George W.
Flynn « Meand Mrs, John W. Fondahl * Mr.
and Mrs. Kevin Ford « M l\m'n E. Ford -
Dr. and Mrs, Ruth Fos
Foster = Mr. Antoine A, Franki
Triel = Ms. Sue K. Fry +

and M
Garofalo = Ms. |
Germeshausen = Mr. Denni
Carol Gilpin « Ms. Marilyn S, Glaim = Dr. and
Mys. Harvey W, Glasser « M. Tony Go = Mr.
Daniel Gordon = Ms. Donna Goya * Robert
and Helga Grabske = Mr. Michael Graves and
Mr. Michael Dennis Green = Mr.
and Mrs, Green » Mr. Ronnie
Green * Mr. and ¥ sawrence M. Grossman
* Mrs. Ermalind V. Guerin + Mr. and Mrs.
Kelley Guest * Mr. and Mis. Milo and Carla
Gwosden * M. and Mrs, Timothy Haggerty »
Mr. Richard E. Hall and Mz Jack R.
Steinmetz = Mr. John P. Hamblin = Hunter
and Colleen Hancock * Mr. Douglas C.
Hannah * Mr. Bernard Hargadon « Ms.
Jeanette Harms * My, and Mrs. Gary Harpell +
Mr. Kirke Hasson * Mr. John F. Heil = Dr. and
Irs. Samuel Hoeh « Jackie and Robert
Holfman * Mrs. Frances L. Hofmann = Mr.
Christopher Hollenbeck » Ms. Mareia Hooper

||‘i| en
gate = Di

James G

hhons = Ms.

Shirley Hor1 « Mr. Jonathan Horto s
Kimbe srly Hughes « My and Mrs, fuult‘ll W
Hull * Ms. Leslie P. Hume «

Mr. and Mrs, Roger A. Humphrey » Mr, and
Mrs. James L. Hunt = Mr. and Mrs. Robert
Huret = Mr. Frederick lsaac + Mr. Arnie
Jackson * Mr. Kenneth Jaffee » Dr. Robert W.
Jamplis « Mr. William Jarvis + Dr. and Mrs,
Jon A, Jenny ¢ Dr. and Mrs. C. David Jensen +
Mr. Douglas B. Jensen « Ms. Laurene Jubs «
Mr. Jackson L. Johnson * Stephen and
Elizabeth Johnson + Mr. James 1. Johnston
Mr. Chris Jones = Dr. and Mrs. Gary and
Zeeva Kardos + Ms. Nobu Katagi
Melenie Keelfe « Ms. Kathlee
Ms. Sheila Kel ll\, B(ulmur'. 5. Marjorie Kelt
lilee = Ms. Pamela L.
Kershner « Mr. ,,uld Mrs John H. Kirkwood =
Mr. and Mrs. Jim Klingbeil * Mr. and Mrs,
Kenneth W. Knapp « Mr. Craig Knudsen = Ms.
Ruth Kobart + Dr. Joel J. l\mih: * Ms. Nancy
Kux * Mrs. Mai ick Lamey
and Mary Hughes = Ms. Jenmifer B. Langan +
Mr. and Mrs. Niels Larsen * Sherrill Stern
Laszlo and Janos Laszlo « Mr. and Mrs,
Robert C. Lauppe + David and Janic
Lawrence * Richard and Patricia Taylor Lee
Mr. Stering Leisz « Mr. and Mrs, John D,
Leland = Mr. and Mrs. Richard Leon » Ms.
Donna Leonard « Mr. David Lesn
Mrs. Ralph Levin * Ms. Helen D .
Ld[‘l‘\ Lewis = \I: R' enee ]J I.,l 5

M. Keene =

Betty D. Lockfeld = Ms. Taia Lockhart « M.
and \lr: Alexander Long + Ms, Jenniler H.
e Ludgus * Mr.
]'JIHLI\ Machado .\ r. Gera ll \lalldr‘n « M.
John H. Magee = Brue i
Mr. Peter \I.J inor | \|>ir|:|1 lson + Mr.
Dennis H. Mangers + Meagan and Bill
Manheim = Mr. John A. Mann * M. Charles
R. Manning * Lois and Gar areus * Mrs,
Marian L. Marioni » Ms. Puu Martel = M.
Fred T\ Martin * Mr. Lee Martin « Mr. Lynn
Martin + Mr. Andrew ( itthes » Ms. Judy
Maxwell « Mr. and Mrs. Alden Me Elrath. Jr. +
Mr. Thomas MeAuliffe « Mr. Bruce Carlton
and Mr. Richar Call . Patricia
McClung » Mr. Da “Grath « Ms., Ann
McRereghan = Mr. Donald MeKibhen = Mr.
and Mrs, Glen MeLaughlin « Ms. Kathryn K.
MeNeil = Ms. Sallie MeNeil = Mr, L A,
MeQuown * Mr. Michael L. Mellor + Ms,
Naney Melton « Mr.and Mrs. Harold A.

. Ir. and Mis. Glen Michel +
Daniel and Carolyn Miller = Mr. and Mrs.
George Miller = Mr. Le Minku
Ted C l-l\lml Mitchell = Mr. H Mohrenwe
Mr. and Mrs. John A Moore = Mr. Ralph V.
Moore * Ms. Christine Morphopoulos = Mr.
and Mrs. Edmund W. Nash « Dr. Lawrence
Nathan * Mr. and Mrs. Walter Newman * Mr.
Clyde W. Nielsen * Mr. and Mrs. Bruce
* Mr. and Mrs. Douglas H. Ogden * Mr,
Ordeman = Dr. Jerome D. Oremland =
Anil Pal « Mr. Don Palermo = Mr. and \11-
Clark M. Palmer « Ms. Julie Parish « Ms,
Margot 8. Parke » Mr. John Parnell « M,
William Paterson = Toby and Al Pelavin « Mr.
N. €. Pering « Joseph and Ma » Perloll =
Ms. Nancy Perloll * Mr. Dennis Philpott « Ms,
C. Powell-Haggerty * Mr. Valentine Pristera,
Jr.« Ms. Marilyn Radisch + Janice and Derek
Ransley « Mr. and Mrs. Jacoh Ratinoff = Mr.
David B. Raulston * Mr. and Mrs. EM. Reed »
Hy and Barbara Resnick * Mr. and Mrs. Gary
Rifkind * Drs. Pamela and Richard Rigg « Mr.
Joseph 5. Riggio * Mr. and Mrs. Ricl
* Mr. Tony Ritzie = Mr. Guy T. Roberts. Jr.
Mrs., Edis Robinson + vy and Leigh Robinson
* James and Kathy Robinson +

Mr. Orrin W. Robinson 111 » Ms. Stephanie
Rabinson = Ms, Helen M. Robison <
Marianne B. Robison * Dr. Donald Rose
Alan ). Rosenberg * Mr. and Mrs, David
Rosenkrantz « Mr. Paul R Marian A. .mfl
Adolph Rossi + Meline and Jiray
Mr. Gary Rubenstein = Mrs, Donald Rud
Mr. Alan Russell » Kathe . and Jane W,
Russell » Ms. Louise A. Russell « Mr. and Mrs.
Robert K. Russell. Jr. » Ms. Judith Sahagen *
Mr. and Mrs. Robert Saldich = Ms, Cynthia
Sapp * - Scardigli « Dr. and Mrs.
Rudi Schmid * Ms, Katherine J. Schueler +
Mr. Donald 5. Schulman = Mr. and Mrs.
Charles M. Schultz = Mr. Howard G. Schutz +
Mr. and Mrs. William Seav Dr. F. Stanley
ifried = Mr. H. Boyd §
Shehi * John and She
Mrs. Patrick Shockey

Dr.

x'ymnm « Mr. Dan

gor
Smlrm « Ms. ‘ﬂEIv Hull Smit = Dr. dll(i \]l'\ J.
Nevin Smith * Mr. Stephen Smith * Dr. and

ne Soorian * Mr. Richard Spaete
Gerard St. Pierre * George and Gayle
* Mrs. Madeline Johnson Stein « M. and Mrs.
M. Stepanian = Ms. Carol R. Strand « My and
Mrs. Richard . Stratton = Ms. Patricia L.
Sundrud + Ms. Christine Suppes * Dr. and
Mrs. Robert Talley « R. Michael and Eileen M.
Tanner = Mr. and Mrs. E lugh Taylor « Ms,
Alison Teeman and Mr. Mie h.u | Yovino- Yuung

= Dr. and Mrs. Alan Teitelbaum + Mr. Danicl
Tha Ms, Carolyn O. Thiessen * Mr. and
Mrs. Chris Thomas « Mr. and Mrs, Jelf
Thomas * Mr. Timothy P. Thomas
Mrs. William W. Thomas « Ms. Suzie 5. Thorn
* Ms. Jeanette Thorp « M. and Mrs. Edward J.
Tiedemann + Ms, Sylvia G. Toth » Ms. Janelle
M. Tynan * Everett and Mary Upham « Dr.
Owen S, Valentine M.D. » Mr. and Mrs.
Leland H. Yan Winkle « Ms. Anne Vollen «
Mr. Daniel Wagner = Mr. and M
Wagstalle = Mr. and Mrs. Brooks W J
M and Mrs. Bruce Wal Mr. and Mr
James L. Walker I1T « Mrs. Elisabeth Wallace -
Mr. and Mrs Tord Wallgren * Mr. Thomas
Walters + Mr. Charlie Wambeke = James L.
and Barbara W. Wanvig = Mr. and Mis.
Douglas Watson + Mr and Mrs, Samuel

i s. Caral M. Waits = Dr. Anna

d

el nd Mrs. Albert E. Wel 11rl< « Mr
Paul D. Weintraub = Mr. Wi
Gene Weisbrod + Ms. Beth
Gregory R, Weller « Mr. Huler \\r“t 5 \l-
Lynn Wendell « Mr. Will Wenham « Mrs, Fred
Wertheim * Mr and Mrs. istapher A
Westover = Ms, Nancy Whittaker * Mr. and
M larty Winter » Devera and Michacl

Witkin * Ms. Linda Ying Wong « Mr. Joseph A
Wouds, Jr. = Mr. and Mrs, Joseph B. Workman

* Mr. Ken Young « Mr, and Mrs, Paul F,
Youngdahl * Dr. and Mrs. Richard
Zimmerman = Peter and Midge Zischlke « Mr.
Peter M. Zuber

CONTRIBUTOR
($300-$599)
Anonymous = Ms, Suzanne Adams + Mr, Mark
Addleman * Mr. Michael Afendakis = Ms.
Katherine C. Agnew * Mes, Grace Albritton +
Ms. Gail Aldrich « Mr. Hervey K. Aldridge =
Ms. Nancy Alexander = Ms. Susan Alexander «
“sther Allen = Ms. Janet Allen + Mr. and
s Michael Allen « Mr. Michael Allen
Ms, Liz Allor = Ms. Annabelle .
Block = \Is Regina Anavy

Alschuler
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Mrs. Thomas C. Andersen « Mr. and Mrs,
Kinsey A. Anderson * Mr. Paul Anderson ¢
Mr. Donald Andreini + Ms, Dora A. Appell =
Ms. Jacqueline Apple = Ms. Judi Arbini = Ms.
Carmen Arbona * Dr. Paul L. Archambe
Mr. R. John Armor * Mr. and Mrs. Jame
Armstrong * Mr. and Mrs. Rodrick M. A
<. Taylor Ashley * Mr. Richard Babow
Mr. Peter A. Bacich = Mr. Bill Bagnell » Ms.
Carol J. Baird « Ms, Nancy Ball « Mr. and Mrs,
Ralph Bardoll « Mr. David N. Barnard » Ms.
Marilyn Baroffio * Mr. William A. Barreit »
M. Jl.lmw Barsoechini » Mr. and Mrs, Kirk
V. | Bassi = Ms. Susanne
Trwin Bear = Ms.

y on Dickinson = Mr.
Daniel R. Bedford « Mr. and Mrs. Ervin
Behrin « Ms. Mary Lou Behymer » Mr. Bruce
Bell + Bell Family Foundation = Mrs. Margaret
Benedict « Mr. Charles Benet = Deborah
Benton » Mr. ¢ *k Berdge « Ms.
“Illll‘kll Beres

* Dr. and Mrs. Philip
Me. William M. Berry » Mr. and
Berryman * Mr. Vernon Birks
heth Blaubach = Mr. and Mrs.
Arnold L. Bloom -
Kathy Booth + M
Armand D. Bosce
Donna Bottrell-Mackie = M
Bowen * Father Glen Bower:
Bransten * Peggy and Harry Bremond « Mr,
Fred Brewer « Mr. Brown * Mr. and
Mrs. William L. Brown
Browning * Mr. Richard Bruin
Brumby * Mr. and Mrs. Gordon I Bruno -
Ms. Glenna Bryant r. John Bryant = Mr.
Bruce Burdick * Mr. and Mrs. John Clifford
Burton * Mr. and Mrs, Richard Butterfield =
Robert and Dona Byrum + Ms. Patric
* Ms. Sandy Cademartori « Mr. Gerald K.
Cahill and Ms. Kathleen King = Ms. Marie
Calderilla anice M. Caldwell » Mrs,
Lewis 8. G an * Ms. Mary Campbell +
Mrs. Mary Ellen Campbell « Mrs. Alden
Campen * Ms. Frances Campra * Mr. and Mrs.
Dennis Carter = Mr. Thomas M. Casciato
Mrs. Henry G. Castor « Mr. James Cavacchioli
+ Ms. Leslic Chalmers = Ms. Coeta Chambers -
Ms. Paula Champagne = Mr. Robert J.
Chapman = Ms. Millie Chauser = Mr. John A.
Chavez * Mr. Jan Chernoll + Dr. and Mrs.
Richard A. Cherry = Mr. Steve Chiang = Mr.
and Mrs, Frank Child « Ms, Kathleen
ildress = Ms, Mildred H. Chin « Mr. and
Mrs. Chu * Ms. Phyllis E. Cima + Mr.
Craig Cla * Mr. Byde Clawson + Mr.
Stephen Cleary = Dr. Thomas H. Clewe « Mr.
and Mrs. John Coates = Ms. C
* Mr. Arthur H. Colas, Jr. « Mr. and Mrs.
Richard Cole = M. Richard and 5 G

m Boselli « \l:
nd Mrs. John

Thomas Conlon = Mr. and Mrs. Roy 5.
ns * Ke nmlh W, anri

Patricia Cope
Mr. Manuel M. Co
Mr. Ralph Countryman * Jim and Lu Lox o)
Mrs. Suzanna P. Coxhead « Randy and Mary
Cram * Ms. Patricia Crawford » :
Crimmins * Ms. Mary Culp = Dr. David Curtis
* Ms. Kathleen Damron * Mr. and Mrs, John
R. Darling * Mr. Jerry Davis » Mr. Peter
DeBona = Mr. Carl N, Degler « Mrs. Margaret
F. Dennis * Mrs, Lucile l)‘ Soto * Ms. Curol
Devincenzi + Ms, Kathryn Dickson « Mr.
Henry Dirksen + M. Jerome L. Dodson * Dr.
Fred Doherty * Ms. Mary Donaldson + Ms.
Mary Lou Doodokyan * Ms. Sara 1. Dorn *
Dr. and Mis. Leo V. Dos Remedios =
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\. Duhem = Mr. and Mrs.
Is. Kathleen Dumas =
Dunn =

'\Ir. .uul M:\... Gordon
Dunn * Mr. and Ms. Gary Durbi
Linda and Gilbert Durit
ra * Ms. Judith ¥

Llderkin
Emery = Dr. and
nd Mrs. Christian

r(Iumn + Mr. Robert C
erome B. Falk, )
Farrer « Mr. Douglas I
Field « Mr. Robert Finkle « M
r=. Dorothy A

a Fleishhacker Randall =
ming * Mr, James Florey
and M
rdham = Mr.
. Diana

John and Dolores F
+ M. and Mrs. James Forbes »
Robert J. Force = Mr. Robert
and Mrs. Robert L. F
Brogoitti Fox * Ms.

0Ssum

Mrs. Elizabeth H. Frazer =
Mr. Harold J. Freemon * Mr. Robert
Freidenberg = Mr. and Mrs, Fred Fuchs « My,
Irs. Donald F. Fuller + Ms. Sherrie Fuliz
Angela P. Gaines = Mr. and Mrs. Robert
Mr. and Mrs. Thomas A. Gallagher »
icholas Gannam * Mr. John J. Gannon +
Ms. Gladys Garabedian * Ms. Josephine W.
Gagkill + Ms. Ruth Gay » Mr. and Mrs.
Frederick Gaylord » Mr. and Mrs. Robert J.
Geering = Mr. Michael R. Genesereth = Mr.
and Mrs. Sam Genirberg = Dr. and Mrs.

Leona erstein « Mr. Richard L. Gibson
and Mr. Paul G. Porcher * Mr. and Mrs.
Charles T. Gilzun * Mrs. Ann Witter Gillette +
Mr. Rudoll Glauser * Mr. Kevin R Gogin * Ms.
anice Golda * Florence and Steven Goldby =
Mr. David B. Goldstein « Mr. Roger I'
Goldstein * Dr. and Mrs. Kenneth Gottlieh «
Mr. Russell Graham * Ms. Linda Graver * Mr.
and Mrs. Jim dmi Cathleen Greenlee = Mr.
Mark Greenstein + Dr. and Mrs. Gabriel
Gregoratos = Ms. Norma Grencl :h + Ms. Lucile
Grilfiths * Mr. and Mrs. Lin H. Griffith * Jane
and Rupert Grimm + Mr. William Grotemeyer
= Mrs. Lee B, Herbst Gruhn = Mr. Mark
Grundman + Mr. Carl Grunfeld +
Guth + Ms. Rose Gutierrez » Mr. Ca
Ms. Raberta J. Hall * Roger and Kathryn
Halliday * Mrs. Diana Halprin « Mr. Randall
E. Ham * Migsy and Jim Hamasaki * Mr. and
Mus. Herbert L. Hamerslough * M. and Mrs,
Alfred A. Hampson * David and Sarah
Hancock + Mrs. Noreen A. Hanna + Ms.
Eleanor 8. Hansen = Leslie and Bill Hantke «
Ms, Andrea Harris * Mr. and Mrs. William L.
Ha thur J. Haskell = Ms.
Maryanna Ildsklm = Mrs. Dolores Hawkins +
Mr. and Mrs. D. E. Haynes
« Mr. and Mrs. Gerald C.
Hrl:n * Ms. Michele
Helmar « = Ms. Eve M.
Honflmlxson . \1| und \hs Leon Henkin »
Mr. Henry Paul Hensley + Dr. James M.
Hessler = Joanne and Harlan Heydon = Mr.
and Mrs. Orion A, Hill, Jr. « Ms. Adrienne
Hirt * Mr. and Mrs. Rudolph A. Hoffman =
Mr. and Mrs. Tom Hofstedt = Mr. John E.
Holey + Ms. Sally Holland * Mrs. Martha W,
Hollenbeck * Mr. and Mrs. Peter C. Holmes
Ms. Naney Hood « Mr. Paul Hook « Mr. and
Mrs. Robert B. Hope » Dr. and Mrs. Richard
W. Horrigan + Ms, Carolee Houser * Mis. Tom
Howarth * Mr. Edward Lee Howes, Jr. *

Ms. Enid M. Hunkeler « Mr. Herbert Hunt =
Ms. Lorelle and Don Hunt = Ms. Suzanne
Hunt * Mr. and Mrs. Richard Hurd = Ms.
Holly Ilfeld * Leonard M. and Flora Lynn
Issacson = Mr. and Mrs. Gene Ives « Ms. Gayle
Jacobs = Mr. Harry L. Jacobs * Mr. and Mrs.
James P, Jacobsen = Dr.and Donald B.
Jaffe = Dr. and Mrs. John E. heski « Mr.
Seymour Jaron * enks * Ms.
Ann Jennings = M < Ms.
Lucy A Tnlm * Mr. and Mrs, lamr C.
Johnson * Mr. and Mrs. Norman L. Johnson »
Mrs. Claiborne S, Jones ".Ih-n Jones +
Ms. Joan Jones * Ms. Cynthia Jung * Mr.
Kenneth Kaplan « Mr. and Mrs. Richard M.
Kaplan * Dr. Selna Kaplan + Mr. Thomas L.
Kardos * Mr. and Mrs. Martin Katz ¢ Ms.
Anna Yaya Cooper and Mr. Michael J.
Kelleher = Mr. Donald E. Kelley. Jr. = Mr and
Irs, Grega and Anh Kellogg = Dr. and Mrs,

H Y

nd Mrs. Nolan Kenne
Janet King = M

Ku|l|rll.a= = Ms. umtlra Krakos
n Love)
a A I\uhu
ward

hane Kreiner and Dr. S
Ms. Kimberly J. Kruse + Ms. Pa
* Ms. Olga Labunsky = Mr. and Mrs.
A, LaFranchi « Mrs. Wendy Lalanne =
Theresa LaMay * Mrs. Rebul Lampman » Mr.
David L. Landis » Mr. David Lauer * Peter
wrence * Mrs
Samuel R. Leavitt = Dr. and Mrs,
Wolfzang Lederer = Mr. and Mrs. Richard .
Lee * Dr. and Mrs, Ricl
and Mrs, Jack
G. Lenormand » \Ir EI Lentz, Jr. » Mr. and
Mrs. Gary Letson * Mr. John I, Leveen = \'Er
and Mrs., Alan Levin » Ellen and Barry
* Mr. Leonard Leving + Ms. Donna Levis « Mr.
and Mrs. Harold L. Lu\\ Ms. Elizabeth I,
Lillard * Ms. Jennifer Lindsay * Ms. V:
Lisiewicz * Mr. James E. Litchfield + Mrs.
James P. Livingston * Mv. William R. Lloyd -
Mr. William Thomas Lockard * Mrs, Beuy D.
Lockfeld = Mr. John D. Loder » Ms,

Linda-Marie Loeb * Mr. and Mrs. Robert W.
Logan * Mr. and Mrs. Rohert E. Long * Ms.
Yvonne Dechant Lorvan + Ms. Marjorie Louis
= Mr. John Lovas * Mr. and Mrs. John B.
Donald Luee * Mr.

. Jane Luckham = Mr.
» Mrs, William F.

Leibman * Mr. ang

Lowry * Mr. and M
Harry W. Lucheta
and Mrs, James J. Ludsy
Luttgens = Mr. and M mund MacDonald
* Ms. Adelaide Macov Ward Madeira =
Mr. and Mrs. Ted N. Magee * Mr. and Mrs.
Paul C. Maier « Ms. Lawra Malik * M. and

X (,pm Manheim *
Andre M.

Marriott * Mr. and Mrs.
Drs. Michael A. and I\dlh
and Mrs, John S. May *
= Mrs. Karen McAuli
Ms. Kathy L. McCall
H. McCoy * Mr. and M
Mr. Alfredo McDonald + Dr. and
K. McDowell * Mr. James L. Mclarland
Paula Hynes McGowan = Ms. Nannette D.
MeGrath « Mr. and Mrs, George 0. MeKee »
Mr. Edovard B. McKnight « Ms, "Teresa
MeLean « Ms. Regina C. McMahon + Ms.
Barbara . Meislin * Mr. and Mrs. Gary Meyer
* G.H.C. Meyer Family Foundation = Ms.
Landra P. Miles = Mrs. Elizabeth and David
Miller » Duncan Milner = Mr, and Mrs, James
L. Milner = Mr. Ronald L. Mitchell «

Mr. Lawrence H. Moe » Mr. Shannon J.
Moffat + Ms. Julic Montanari « Mr. Roger
Montgomery * Mr. and Mrs. Jame Moore +

\ll and Mrs. Jeffrey
k Murphy * Mr. and

W. Murphy = Mrs. Pat

Mrs, i'hnmaq L. Murray * Mr. Carl Myerholtz «

nn(i,lminh Nel i)m rahl « Mrs.
n * Ms. Joane Nelson = Mrs
adter « Joanna and Neil
Nevesny « Mr. Philip Neville « . B.
Newhard = Ms. Florence M. Ne * Dr.and
homas H. Newton * Ms, Lisa Nolan «
Nordeen + Allen Norman M.D. «

is Oates = Mr.

Ms. wo Rich Ogus » Dr.
ald T, Orlob = Mr. Joseph

1. and M erh s Page « Mr. and
Mrs. John Parker = Ms. Naney Parsons « Ms.
Madeleine F. Paterson * Ms. Lisa Paulson »
Mr. David Pearson » Ms. Cathleen Peck + Mrs.
Shirley R. Peek « Dr. Herman Pepper + Mr,
and Mrs. Richard Perkins « Mr. Donald E.
Peterson * Mr. David M. Pettingill + Ms.
Barbara Phillips * Me. and Mrs. H. V.
Plimpton * Mr. Arthur J. Pollock « Ms. Ricki
Pollycove = Ms. Susan W. Powell + Ms.
Elizabeth Powers « D and Mrs, Joseph Presti
+ Ms. Tracy Prim « Ms. Denise Pringle « Mr,
Myron A. Pugh * Ms. Carol R. Purcell « Mrs.
Jean M. Purvis = Ms, Kate Quicl Is.
Margarita F. Quihuis * Ms. Shanaz Rafinejad
Mrs. Leslie B, Rall » Mr. and Mrs. Bertram
Raphael = Mr. Morton Raphael » Ms. Samia
Rashed * Mr. Selwyn Rehfeld « Mr. and Mrs,
Richard W. Reinhardt « Ms. Mary,
Reinmuller * Mr. and Mrs. Robert 8. Reis «
Ms. Ursula Reitter = Dr. and Mrs. H. Dieter
Renning * Ms. Patricia P. Reno * Mr. William
Rhodes + Mr. and M ugene B. Rickansrud
* Ms. Rita M. Riggs « Mr. and Mrs. Charles
Rino * Ms. Karen Robhins « Mr, and Mrs,
Eugene Roberts » Ms. Eliza K. Robertson «
Mrs. Corrine A. Robson = Mr. Delbert V.
Robson + Ms. Jean Roche = Dr. and Mrs.
Benson B. Roe * Mr. and Mrs. Robert R.
Roeser « Ms. Shirlee Roman + Ms. Roberta
Romberg « Dr. and Mrs. Joseph Rosenthal »
Ms. Lisa Rosenthal « Mrs. Edward W. Rosston
* Mr. and Mrs. Arthur L. Roth « Mr. and Mrs.
Peter R. Roth = Ms. Pamela Royse * Jan
Hollander and Kim Rubin + Mr. and Mrs.
William Rubin * Ms. Diane Rudden * Mr. Pete
Rukavina + Ms. Nancy Ruskin » Mr. and Mrs.
Paul Sandhberg « Mr. and Mrs, John Santana.
Ji.+ Ms. Joan Schatz « My, Lawrence Schear «
Mz, and Mrs. Berne Schepman + Mr. Paul
Sehmidt « Mr. and Mis. Raymond Schmitt +
Mr. and Mrs. Albert L. Schultz « Mrs. Betsy
Schwab + Mr. Jerry Schwarz » Mr. Ken Scott »
Mrs. Rosalie Seton + Mr. and Mrs. Theodore
Seton * Ms. Leah Shadowens + Ms. Louise
Shalit * Ms. Betty Shanahan + Ms, Laura M,
Shaner + Mr. John Shankel « Mr. Marlan
Shanks = Ms. Ann M, Shaw = Ms. Irene Shen *
Me. William Sheppard « Mr. Robert S.
Shertzer, Ir. * Mr. Andrew Shore < Dr. and
Mrs. Elliot Shubin * Mr. and Mrs. Tom and
Barbara Shula « Mr. Will va + Mr. and
Mrs. Leslie E. Simmonds Kathleen
Simpson * Mr. Thom wrock + Richard
and Frances Singer athleen Ann
Skeels * Dr. and Mes. Joseph Skokan * Mr. Joe
Skorupa * Mr. and Mrs. Richard .
Smallwood * Mr. and Mrs. Dale A. Smith « Dr.
and Mrs, Harlan Smith + Mrs. Polly Osborne
Smith « Mr. Patrick W. Smith =~

John E. C. N
Newton H. Neu

Mr. and Mrs. Stuart H. Smith + Mr. William I)
Smith * Dr. Frank A. Solomon, Jr. « Ms
Solot * Mr. Robert Spagat = Mr. and Mrs.
Rohert S. Sped Leonard M.
Sperry, Jr. Dr. and Mrs.

hert H. Srebnik « Ms. Patti Stack = Mr.
herg » Mr. and Mys. Murray
Jr. and Mrs. Stuart St(‘ir;lmrg ’
tephens and Mr. Bill King »
tarl W, Stern = Dr. Jeffrey Stern « Ms,
Tracey Stewart + ] Irs. Herbert Stone
Mr. and Mrs. Monroe Strickberger « Mr. and
Mrs. Richard . Sullivan « Ms. Shirley Ross
Sullivan * Ms. Eva Sulon DDS + Ms. Marilyn
Sundber Nancy Swan * Ms. Rebecea
Swan + Mrs. Donald H. Sw Ms. Susan
Swope * M. Robert Takken * Mr. Richard
Talmo + Ms. Naomi Tamashiro * Mr. and Mrs.
Joseph M. Tanner = Ms. Donna A. Taylor =
Mrs. Karen Teel + M, John Tegnell « Mr.
Frederick W. Terman * Me and Mrs. Jeffrey
Thermond = Ms. Joan Thoma = Mr. and Mrs.
R. . Thomas, Jr. * Mr. and Mrs. lan Thomson
= Mr. and Mrs. Brian Thorne « Mr. and Mrs.
Thornley * Me. Ralph Tiegel « Mr.
r Tittelbach = Ms. Kathryn "Tolve = Ms.
Patricia Tomlinson * Mr. and Mrs. Nicolo
Torre « Ms. Lisa Torres » Mr. and Mrs, Robert
Trevorrow = Mr. Glenn Trewitt * Mr. Francis
"Isai + Ms. Ellen B. Turbow « Mr. Peter
Turnbull + Noel and Denise Turner » Dr. and
Mrs. A, van Seventer = Ms. Barbara L.
= Ms. Elaine M. Veechi « Mr. C.
Vencill « Mr. Lindsey Vereen = Mr.
Case Verploegh = Mrs. Darlene P. Vian = Mr.
and Mrs. James Vineler « Mr. and Mis. C, L.
Wade * Mr. Arnie D. Wagner * Mrs. iam C.
Wallace « Mr. and Mrs. R(lhr‘rl H. Walter « Mr.
Thomas Walters = Mr. David Ward « Mr.
Thomas M. Ward « Emily and Robert Warden
* Mr. Douglass J. Warner « Ms. Margaret
Warton = Mr. and Mrs. Richard \\‘nugl: * Ms.
Sisi Weaver * Mr. and Mrs. Kenneth D. Weher
. Jermifer Webley « Dr. and Mrs, Roger D.
\Yl dm Dr nd Mrs. Harry Weinstein « Ms.

cller = Mr. George Weston * Dr. and

hisenhunt * Mrs. Saul White =
Ms, Plulha Kay Whitlack
Cllen G. Widess « Ms. Linda Wilder -
Mr. Roy D. Willey « M chibald Wilson =
Mr. and Mrs. Jacob H. Wisniewski * Mr.
Richard Witter + Ms, Sandrea M. Woehl « Mr.
Stanley M. Woll * Dr. and Mrs, Tra Wong « Ms,
Florence Woodman = Ms. Linda Haverty
Woodworth * Mr. James Bock Wunderlich +
Mrs. Glea G. * Mrs. Gar Wynne » Mr.
nd Julie Yaffee « Ms. Marilyn
yle K. Yanagi * Ms. Anne
nd Mrs. Herbert W. Yanowitz «
Ms. Dale Yeomans-C * Mr. and Mrs.
Bennett G. Young ¢ Shi K. Young
Ms. Anita Yu * Dr. and Mrs cent Zarcone *
ie Zeitler = Ms.
Carol Zell = Mr. Bryant K. Zimmerman

MEMORIAL GIFTS

In Memory of Sophie Aronson

William Ball Memorial Fellowship
TFund

In Memory of B. J. Braber

In Memory of Donna Gottdiener
Qakes, M.D.

In Memary of Mr. Richard C. Hamister

In Memory of Dr. George D, Meyer

In Memory of Polly McKibben

In Memory of Dennis Powers

In Memeory of H. Harrison Sadler

The Karen B. Fireman Foundation

in Memory of Mr. and Mrs. Nathan

Tash
In Memory of Sydney Walker

SPECIAL THANK YOU

Cityscape

Downtown Center Garage
King George Hotel
Oakwood Corporate Housing
Saks Filth Avenue

TourArts

CORPORATE
MATCHING GIFTS

The following corporations have
generously matched gifts made by

their employees to A.C.T., doubling the

impact of these contributions. A.C.T.
extends its gratitude to these com-

panies and invites all their employees
to join in supporting theater in the San

Francisco Bay Area.

3M Foundation

Advanced Micro Devices

Alexander and Baldwin Foundation

American Express Foundation

AON Foundation

AT&T Foundation

Adobe Systems, Inc.

Apple Computer

BankAmerica Matching Gifts

Becton Dickinson

Boeing Company

Brobeck Phleger & Harrison LLP

Cadence Design Systems

Charles Schwab and Co. .

Chevron USA, Inc,

Cisco Systems

Citicorp Foundation

DFS Group Limited

Federated Department Stores

Fireman's Fund Matching Gift
Foundation

Gannett Communities Fund

Gap Foundation

Genentech, Ine.

Hamblin Design

Hambrecht and Quist Matching Gifts

Ine.

William and Flora Hewlett Foundation

(Matching Gifts Fund)
Hewlett Packard
Home Depot
IBM Corporation
Intel Foundation
Irvine Foundation
Levi Strauss and Co.
Lockheed Martin
Matson Navigation Company
MeGraw-Hill Companies
Foundation, Inc.
Microsoft Corporation
Morrison & Foerster Foundation

Network General Corporation

NORCAL Mutual Insurance
PG&E Matching Gifts Program
Philip Morris Companies

STAGEBILL
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Platinum Technology
Potlatch Corporation
Provident Companies
Prudential Foundation
Safeco [nsurance Companies
SBC Foundation

S. H. Cowell Foundation
Silicon Graphics

Smart Modular Technologies
St. Paul Companies

Sun Microsystems, Ine.

Tenet Healthcare Foundation

Texas Instruments Foundation
Times Mirror Foundation
Transamerica Foundation

TRW Foundation

Washington Mutual Foundation
Wells Fargo Bank

1998-99 NATIONAL
GORPORATE
THEATRE FUND

ANNUAL FUND
CONTRIBUTORS

The National Corporate Theatre Fund
is a nonprofit corporation created to
increase and strengthen support from
the business community for ten of this
country’s most distinguished profes-
sional theaters. American Conserva-

tory Theater receives the support of the
following corporations and individuals

through their contributions to the
National Corporate Theatre Fund:

BENEFACTOR

($25,000 and above)

AT&T Capital Corporation

CBS Foundation

Citibank N.A.

Coopers & Lybrand

General Motors

Joseph E. Seagram and Sons, Inc.
Xerox

PAGESETTERS
($10,000-$24,999)
American Express Company
AON Risk Services

Arthur Andersen

Bankers Trust Company
Ernst & Young

The GE Fund
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The GTE Foundation

J&H/Marsh & McLennan

KPMG Peat Marwick

MacAndrews & Forbes Holdings, Inc.

Mellon Bank/Dreyfus Retirement
Services

Ogilvy & Mather

Praxis Media

Philip Morris Companies. Inc.

Quick & Reilly

Jerry Seinfeld

Simpson Thacher & Bartlett

Sony Corporation of America

Stagebill

Viacom. Inc.

DONORS

($5,000-$9,999)

ADP

Allen & Co.

Bell Atlantic

Bristol-Myers Squibh Company
Cablevison

The Chase Manhattan Bank
Credit Suisse First Boston
Donaldson Lufkin & Jenrette
Dramatists Play Service

The Interpublic Group of Companies
Merrill Lynch & Co. Foundation
Metropolitan Life Foundation
MTV Networks, Inc.
NationsBank

Newsweek

PaineWebber

Pfizer Inc

Salomon Smith Barney
Thacher Proffitt & Wood
Venator Group

SUPPORTER
($500-$4,999)

ABC., Ine,

Adams Harkness & Hill
AT&T

Callaghan Nawrocki
Clark & Weinstock
Exodus Communications
Fleet Bank

Horan Imaging Solutions
KeyCorp

Korn/Ferry International
The Klein Foundation
Master Eagle

Niagara Mohawk Power Corp.
PepsiCo

Peter X(+C) Limited
Price Waterhouse LLP

Revlon
Young & Rubicam

INDIVIDUALS/
FOUNDATIONS

Karen Bachman

Randall and Diane Barelay
Edie and Barry Bingham. Jr.
Jacquie and Raymond A. Boyee
Fran and James E. Buckley
Christopher Campbell
Raobert Doede

Suzy Finesilver

Sarah D, Fuller

John J. Geron

Jenniler P. Goodale

Joseph W, Hammer

Ellen Schwarzman Katz
Robert D. Krinsky

Dean Ostrum

Steven H. Scheuer

Donald and Darlene Shiley
Carlyn J. Steiner. Esq.
Nancy Ticktin

Frances E. Trachter

Evelyn Mack Truitt

Sol Uphin

Phyllis Wender

LEADERSHIP
GAMPAIGN FOR
AMERICAN THEATRE

The Leadership Campaign for
American Theatre is a $5 million
challenge project to build much-
needed corporate support for nonprofit
professional theater in the United
States. The Leadership Campaign for
American Theatre directly benefits the
ten resident theaters that are members
of NCTE. To date, the following
corporations have committed more
than $600,000:

American Express

AT&T Foundation

The B. I. Goodrich Foundation
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Inc.

Praxis Media, Inc.

Texaco

The Xerox Foundation

ADMINISTRATIVE OFFICES

A.C.T!s administrative and conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94.108. (415) 834-3200. On
the Web: www.act=sthay.org.

BOX OFFICE AND

TICKET INFORMATION

@eary Theater Box Office

Visit us at 405 Geary Street at Mason. next
to the Geary Theater, one block west of
Union Square. Box office hours are 12-8
p.m. Tuesday-Saturday, and 12-6 p.m. Sun-
day and Monday. During nonperformance
weeks, business hours are 120 p.m. daily.

BASS

Tickets are also available at BASS centers.
including The Wherehouse and Tower
Records/Video.

Online

Tickets are also available 24 hours/day on
our Web site at www.act-stbay.org, Seating
quality is consistent with that available by
phone or in person. A.C.Ts popular E-mail
Club (accessible through the Web site)
offers members reminders of upcoming
shows, special offers and last-minute ticket
discounts. and the latest company news.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa.
MasterCard. or American Express card. Or
fax your ticket request with credit card
information to (415) 749-2201,

Purchase Policy

All sales are final. and there are no refunds.
Only current subscribers enjoy perfor-
mance rescheduling privileges and lost-
ticket insurance. If you are unable to attend
at the last minute. you can donate your
tickets to A.C.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past performances cannot be consid-
ered a donation.

Mailing List

Call (415) 749-2ACT or visit our Web site
to request subscription information and ad-
vance notice of A.C.T. events.

Ticket Prices
Ticket prices range [rom $11 to $55.

Subscriptions

Full-season subscribers save up to 29%
and receive special benefits including
parking. restaurant. and extra-ticket dis-
counts, performance rescheduling by
phone. and more. Call the A.CT. Sub-
scription Hotline at (415) 749-2250 to find
out about four- and seven-play packages.

Discounts

Half-price tickets are sometimes available
on the day of performance at TIX on Union
Square. Half-price student and senior
rush tickets are available at the box office

90 minutes before curtain. Matinee senior
rush tickets are available at noon on the
day of the performance for $10. All rush
tickets are subject to availability. one ticket
per valid ID. Student subscriptions are
also available at half price. Senior citizen
discounts are available for full-season and
sampler series subscriptions. A.C.T. also
offers one Pay What You Wish perfor-
mance during the run of cach production:
patrons are allowed to pay any amount for
tickets when they bring in a donation of
canned food.

Group Discounts
For groups of 15 or more, call Linda Gra-
ham, Group Services, at (415) 346-7805.

Gift Certificates

A.C.T. gift certificates can be purchased in
any amount by phone. fax. or in person at
the box office. Gilt certificates are valid for
three years and may be redeemed for any
performance or A.C.T. merchandise.

SPECIAL PROGRAMS

Geary Theater Tours

A.CT. offers guided tours ($8. $6 sub-
seribers and seniors, $4 students) of the
Geary Theater on selected Wednesday and
Saturday mornings. For information, call

(415) 749-2ACT or visit A.C.T. online.

Student Matinees

Matinees are offered at 1 p.m. to elemen-
tary, secondary, and college school groups
for selected productions. Tickets are $10.
For information call (415) 439-2383.

A.C.T. Extras

For information on A.C.T. Prologues, Audi-
ence Exchanges. and Words on Plays audi-
ence handbooks. please turn to the “"A.C.T.
Extras” page of this program.

Conservatory

A.CT. offers instruction in a wide range of
theater disciplines. The Master of Fine
Arts Program offers a rigorous three-year
course of actor training, culminating in a
master of fine arts degree. The Summer
Training Congress is an intensive program
for those with some performing arts back-
ground. Studio A.C.T. offers evening and
weekend classes, including Corporate Edu-
cation Services, to enthusiasts al every level
of vxpcrimcc_. The Young Conservatory is
a broad-based program for students 8-19.
Call (415) 439-2350 for a free brochure.

Costume Rental

More than 10,000 costumes, from handmade
period garments to modern sportswear, are
available for rental. Tor information call
(415) 439-2379.

Parking

A.CT. patrons can park for just $8 at the
San Francisco Hilton and Towers for up to
five hours, subject to availability. Enter on
Ellis Street between Mason and Taylor.

TAASLDY

STABGEBILL 53
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Show your ticket stub for that day’s perfor-
mance upon exit to receive the special price.
Alter five hours, the regular rate applies.

AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
before curtain.

A.C.T. Merchandise

Posters, sweatshirts, t-shirts, nightshirts.
hote cards, scripts, and Words on
ys are available for purchase in the main
lobby and at the Geary Theater Box Office.

Refreshments

Bar service is available one hour before the
performance in the lower lobby and on the
second balcony level. Reservations for
refreshments to be served at intermission
may also be made. at either bar or in the
main lobby, during the hour before perfor-
mance. Food and drink are not permitted
in the auditorium.

Beepers!

If you carry a pager. beeper. cellular phone,
or watch with alarm, ple make sure that
it is set to the “ofl™ position while you are
in the theater. Or you may leave it and your
seat number with the house manager. so
you can be notilied if you are called.

Perfumes

The chemicals found in perfumes, colognes,
and scented after-shave lotions. even in
small amounts, can cause severe physical
reactions in some individuals. As a courtesy
to fellow patrons, please avoid the use of
these products when you attend the theater.

Emergency Telephone
Leave your seat location with those who
may need to reach you and have them call

(415) 439-2396 in an emergency.

Latecomers

A.C.T. performances begin on time. Late-
comers will be seated before intermission
only il there is an appropriate interval.

Listening Systems
Headsets designed to provide clear, ampli-
fied sound anywhere in the auditorium are

available Iree of charge in the lobby before
performance. Please turn off your hearing
aid when using an A.C.T. headset, as it will
react to the sound system and make a dis-
ruptive noise. ;

Photographs and recordings of A.C.T. perfor-

manees are strictly forbidden.

Rest rooms are located in the lower lobhy. the
baleony lobby. and the uppermost lobby.

Wheelchair seating is available on all
L\- levels of the Geary Theater. Please
(_/ call {415) 749-2ACT in advance to

notify the house stalf of any special needs.

AFFILIATIONS

A.CT. operates under an agreement be-
tween the League of Resident Theaters and
Actors’ Equity Association, the union of pro-
fessional actors and stage managers in the
United States. A.C.T. is a constituent of The-
atre Communications Group, the national
organization for the nonprofit professional
theater. A.C.T. is a member of the League of
Resident Theaters, Theatre Bay Area, Union
Square Association, San Francisco Chamber
ol Commerce, and San Francisco Convention
& Visitors Bureau. A.C.T. is a participant in
the National Theatre Artist Residency Pro-
gram, administered by Theatre Communica-
tions Group, the national organization for
the American theater. and funded by the
Pew Charitable Trusts.

A.C.T. logo designed by Landor Associates.

The director is a member of the

Ssdc Society of Stage Directors and
Choreographers, Inc.. an  independent
nallunaT]aLm union.

NATIONAL TS A.CT. is supported
:::g‘::; 0F Ipe i part by grants
ARTS ARTS from the National

Endowment for the
Auts, Callfomm Council for the Humanities
and Grants for the Arts of the San Fran-

cisco Hotel Tax Fund.
7 ALCT is funded in part by

f-é"w-w
E:[; AR the California Arts Couneil,

S ‘ a state agency.

GEARY THEATER EXITS

STAGEBILL

Damn the tuxedos, full speed ahead.

Black tie is optional but 2 300-horsepower V-8 is standard in the world’s most pbwerfu{ full-size luxury
SUV. There's room for seven in three rows of leather-trimmed seats. And up to 8900 pounds towing
capacity. Call 800-668-8898, visit wwwlincalnvehicles.com or see an authorized Lincoln Navigator dealer.

f Lincoln Navigator. American Luxury.



Because linding extraordinary items

shouldn’t be a major production.

SELECT SHOPPING IN SELECT STORES IN SELECT CITIES

BESTSELECTIONS.com




