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Gourmet Roadwork.

Construction in our neigl'lborhoocl can
seem flclqle One day the street is two way.
Next it’s one way, then closed, then re~opened.
TOllg]'l to Lzeep it s’craiglﬂ:. So we took matters

into our own hands. We're malzing our own
I'Oad now. Roc]zy Road Sundaes that is.
Pastry Chef Verite Mazzola makes spectacular
Roclzy Road Ice Cream, served with
1‘10'[: £u&ge sauce, whippecl cream and a
fresh Bing cherry. When you visit One Market
Restaurant for lunch or dinner and Lring this
ad, we'll give you a Rocky Road Ice Cream
Sundae, Oon us. It’s roadwork made delicious.

ONE MARKET

R E S T A U R A N T

Lunch + Cocktails » Dinner » Jazz piano » Valet par]aing
Windows on the new Embarcadero www.onemarket.com

1 Market Street, San Francisco + Reservations: 415 777-5577
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Even the Lone Ranger means you can always depend on our
never rode alone. 85,000 people who want to ride by
your side. Together, we can think

and do more. Saddle up.
www.ey.com

CONSULTING - TAX - ASSURANCE | ERNST YOUNG

FROM THOUGHT TO FINISH.™

©1999 ErRNST & YOUNG LLP  ©Golden Books Publishing Company, Inc., a subsidiary of Golden Books Family Entertainment. The Lone Ranger is a trademark of Golden Books Publishing Company, Inc.
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Here's to never
being satisfied.

We share with our
clients a dedication to
achievement that
poes beyond the usual.
1o learn about our
personalized mortgage,
trust, banking,

credit, and investment
advisory services

W Jor exceptionally
successful individuals,
their families and
firms, please contact
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DEAR FRIENDS:

This season marks the celebration of

BEVERLY THARP

many milestones, not the least of which

Our passion for engineering a true year-round
convertible is evident from the top down.

is the approaching turn of the millen-
nium. With this production of The

Threepenny Opera, we simultaneously
salute the 100th anniversaries of the
births of Kurt Weill and Bertolt Brecht,

ass of our

welcome the first third-year cl
acclaimed M.F.A. Program onto the Geary stage, and present to you one of
the most remarkable collections of artists A.C.T. has ever assembled.

This project is particularly close to my heart. I grew up listening to
my Viennese mother playing recordings of Lotte Lenya singing Weill's
music in German, and my sense of musical theater has always been
defined by this bittersweet, romantic, cynical, and always surprising
piece. Seventy years after its twenty-something authors wrote their hit
musical amid a frenzy of inspiration and recrimination, Threepenny
continues to exert a profound hold on our collective imagination.
Brecht was, above all, a great poet, and the juxtaposition of gritty street
life and operatic romanticism that defines The Threepenny Opera
helped to revolutionize 20th-century theater.

Brecht would have loved the fact that the A.C.T. season that opens
with his Threepenny Opera also includes Christopher Marlowe’s great
political drama Edward II (which Brecht himself adapted and directed
as a young artist), and | think he would have delighted in David Hix-
son’s outrageous new comedy, Wrong Mountain, which questions the
possibility of true dramatic art surviving in the “commercial swamp” of
Broadway. Ted Dykstra’s Tivo Pianos, Four Hands employs two astonish-
ingly versatile performers playing dozens of characters in the quest to
achieve greatness as concert pianists in a competitive and chaotic world.
Indeed. the desire for money versus the desire for artistic, spiritual.
and/or romantic fullfillment is a theme that travels throughout the sea-
son; nowhere is this battle more fully realized than in Edith Wharton’s
brilliant turn-of-the-century novel The House of Mirth, which Giles
Havergal has adapted for us and which explores the struggle of beauti-
ful Lily Bart to stay on top of the society to which she aspires without a
penny to her name.

Its also evidenit to the peopls at Strategic Vision, For the third year in a row, A ' It l“- dirr]'i.‘.t‘l“ tl_‘{ t'nre.-;ee‘ \\-'h‘-at the 21st f.:l:IllLIl‘?’ will .hrin;___r. lJul_ il.is
apons impossible to imagine that it will produce a theatrical mind more [ertile

Sebring Convertible won their Total Quality Award™ for “Best Ownership S = 4 . i
than that of Tom Stoppard. who ushers in the new millennium at A.C.T.

Experience’ in its class® From a double-layered top to low-speed traction control, < Torar, Quanary »

., Awarn™, g s —_ . :
\ us at A.C.T. are thrilled to be walking into the next century with all of

Visit www.chryslercars.com or call 1.800.CHRYSLER (year-round, of course). you as our traveling partners, and we look forward to the many adven-

with his new drama of unrequited passion, The Invention of Love. All of
Chrysler Sebring Limited Convertible is engineered to be driven 365 days a year.

d0L)AdI{ DLLSILEY dHL WO

tures ahead of us. Welcome to A.C.T.!
Sincerely,

CHRYSLER coitiiin Lt

Carey Perloff

*Sebring won in 1997, 1998 (te) and 1999. Strategic Vision's 1999 Vehicle Expenence Study™ surveyed 33.760 Oct-Nov. new vehicle Artistic Director
buyers of 200+ models after the first 30 days of ownership. Sebring was the winner in corwertibles under $30.000.
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Enter The
New York Times
Showstopper
Sweepstakes

And Win a Trip for Two to New York
from April 1 to December 31, 2000,
Including Hotel and Theater/Live
Performance Tickets

Coupon must be received by November 15, 1998,

Official Rules - No Purchase Necessary

1. To enter, cn'nn an official entry form or, on a 3° x 5° plain piece of
paper, hand print your name, address, city, state, ZIP code, phone number,
and E-mail al:mess {optional). Mail your enl try to: The Nev aYark Times/
Stagebill Sweepstakes, PO Box 25458, Rochester, NY 14625-0458. Limit of
per person. ALL ENTRIES MUST BE RECEIVED BY 11/15/95. No
repraduced entries will be honored. Not responsible for lost,
late. misdirected, damaged, ilegible or postage-due 2. Sweepstakes is
open 1o U.5. residents, aged 18 or older. Employees of The New York Times,
Stagebill, American Express Corp., United m:lu'es. R tal s
their affiliates, subsidiaries, dealers, distributors, advertisin g and produc-
tion agencies, The Sweepstakes Center, and their immediate families are not
I, state, and local laws and regulations apply. Void wr r';,
ng depend upon the number of ent
tion of offer: 540,000 3. Grand Prizes (6): trip for two m
reuw York City consisting of round-irip coach air transportation on United
twa mights double-pccupancy rooms at Renaiss: s NYC,
ets 10 a live cultural performance or sold-out 1 4l sn:;.n. and
merican Express gift cheques (82,100 maximu .'alue per prize)
ot uchers will be awarded for winners to
reservations with all travel completed by 12/31/00. Certai
may apply, and travel is subject to space and departure availab
will be ucted to contact Stagebill a minimum of 30 days prior to
the event date to request tickets, which are subject to availability. Any

==

efigible. All fed:

areas: r"'m:aga San Francisco and
ne winner per household ;\unn=r~s will be n by mail
Publicity
date on the notifica-
be winner's travel com-

\uII he 'uqurﬁﬂ m exscute a Liabil ity/Pubdlicity Release. Any prize
ion letter or prize returned as undeliverable will be awarded to an
yinner. No substitution for prizes except as may be necessary due
to unavailability, in which case sponsor's choice of e of equivakent
| ed. Prize t ransferable

ility
hibited) to use winner's name and iikenss for pub-
ditional compensation. Sponsor and its agents are

e5/5 'auebll Sv e“cs.akes wmners

9
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EXPERIENCE
THE NEW
MILLENNIUM
IN
LONDON
WITH
A.C.T.

Decembher 26, 1999-
January 2, 2000

For more information about
the Millennium Theater Tour
with A.C.T. in London,
please call 415 439-2313.

L d o~ )
Ehe New JJork Eimes
For home delivery, call 1800 NYTIMES
www. nytimes.com
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EWERYB@DY SHOULD RECEIVE
FINANCIAL ADVICE.
BUT SHOULD EVERYBODY RECEIVIE

THE same FINANCIAL ADVICE?
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e .SCH/ one })L‘rson's investment mformation can be another pets n's misinformation.
Even the most astute mnve: ze that infor one, delivered indiscrimmately,
is not enough. That's why our clients have something far more valuable: the custor
advice of a Pa bber Financial Advis Someone who can combine the insights of
Jebber research with an understanding of your indi stment goals. To not
(‘m]}' put that information into context for you, but determine what strategies are 1'[ght for

1e who can help you identify not only what to buy and sell, but when. And be
your sounding board during the short-term ups and ¢ s. When you realize the
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To learn more, call your PainéWebber Financial Advisor or 1-888-PW]-2001, Ext. 40,
or visit WWw.pai
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THE THREEPENNY OPERA

ZPENNY

(1928)
Book and |._\i'il‘.- l:_\ Ht.‘.l‘l{)h Hl‘(?l'-hl
Music by Kurt Weill

Based upon Elisabeth Hauptmann’s translation of
John Gay’s The Beggar’s Opera

Fnglish Translation by Michael I“f'illg(_}ltl
Directed by Carey Perloff
Musical Staging by Luis Perez
Musical Direction h_\- Peter Maleitzke
with
Tom Blair  Baomi Butts-Bhanji ~ Philip Casnoff
Nancy Dussault  Randall Gremillion  Dan Hiatt
Steven Anthony Jones  Charles Lanyer
Bebe Neuwirth ~ Cathleen Riddley ~ Anika Noni Rose
Brian Keith Russell  Celia Shuman  Lisa Vroman

Seenery and Costumes by Annie Smart

Lighting by ~ Peter Maradudin
Sound by Garth Hemphill
Dramaturg Yaul Walsh

Casting by~ Ellen Novack and
Meryl Lind Shaw

Hair and Makeup by  Rick Echols
Associate Director ~ Margo Whitcomb

Music Associate Ron Valentino

Stage Management Staff
Kimberly Mark Webb. Stage Manager
Sue Karutz, Assistant Stage Manager
June Palladino. Production Assistant

Bethany Maxwell, Intern

Translation used by arrangement with Stefan Brecht,
and by arrangement with European American Music Corporation,
agent for the Kurt Weill Foundation for Music, Ine.

SINASHU] DY

Carey Perloff
Artistic Director

Heather Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

ACT

This production is
sponsored in part by
TONI REMBE and
ARTHUR ROCK, /ead
corporate sponsor
VISA U.S.A., and
corporate sponsor the
HILTON SAN
FRANCISCO &
TOWERS.
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A.C.T. PRESENTS

This production is
sponsored in part by
TONI REMBE and
ARTHUR ROCK, fead
corporate sponsor

VISA
P

and corporate sponsor
the HILTON SAN
FRANCISCO &
TOWERS.
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THE THREEPENNY OPERA

3PENNY

The Cast

(in order of appearance)

Jenny Diver

Jonathan Jeremiah Peachum
Mrs. Celia Peachum

Old Beggar

Child Beggars

Charles Filch

Polly Peachum

Macheath

Macheath’s Gang:

Matt of the Mint
Crook-finger Jack

Walt Dreary

Ed

Reverend Kimball

Tiger Brown, chief of police
Smith, a police constable
Whaores:

Vixen

Dolly

Betty

Molly

Luecy Brown

Bebe Neuwirth

Steven Anthony Jones
Nancy Dussault

Tom Blair

Joey Browne-Contreras,
Francisco Sandoval®
Chris Ferry®

Anika Noni Rose

Philip Casnolf

Brian Keith Russell
Zachary Knower®
Yatrick P. MeNulty*
Randall Gremillion
Dan Hiatt

Charles Lanyer

Dan Hiaut

Cathleen Riddley
Stephanie Fybel®
Baomi Butts-Bhanji
Celia Shuman

Lisa Vroman

Ensemble: Beggars, Whores, Cops, and Gang Members*

Jim Budig, Jessica Claire, Brooke Delaney, Amanda Diaz,

Mary Dolson, Chris Ferry, Melanie Flood, Stephanie Fybel,

Travis Guba, Amy Hengerer, Albert Jones, Kathleen Kaefer,

Wayne Kasserman, Zachary Knower. Nicole E. Lewis.

Patrick P. MeNulty. David Mendelsohn, Alex Moggridge.

Douglas Nolan. Lloyd C. Porter, Christina Ross. Ben Sharples

* Students in the A.C.T. Master of Fine Arts Program

¥ Students in the A.C.T. Young Conservatory

(Young Conservatory Performance Monitor="Travis Guba)

The Tivoli Orchestra
Coneluctor. Piano. Harmonium—Peter Maleitzke
Saxophone, Flute—David Henderson
Saxophone, Clarinet—Kevin Stewart
Trumpet—Ron Blais. Kale Cummings: Trombone—Bruce Chrisp
Bass—Bill Everett; Bandoneon—Dale Meyer
Guitar, Banjo—John Imholz: Percussion—Allen Biggs

Understudies
Macheath—Chris Ferry®
Jonathan Jeremiah Peachum. Tiger Brown—RBrian Keith Russell
Jenny Diver—Celia Shuman: Mrs. Peachum—Cathleen Riddley
Filch. Macheath’s Gang—Randall Gremillion
Polly Peachum, Lucy Brown—Stephanie Fybel®
The Reverend Kimball, Smith="Tom Blair: Whores—Cathleen Riddley

Additional Credits

Dramaturgical assistance by Alice Moore

Special Thanks to

Stephen Hinton

Marjorie Perlofl

Michael Tilson Thomas
Jim Gordon and Morpheus Lighting

Nelson Sound

John Engelkes 11

Harmonium provided by James B. Tyler. “The Reed Organ Man™

Setting
The Threepenny Opera takes place in the depths
of a large city by a harbor.

You are about to see an opera for beggars. Because this
opera is so magnificent only a beggar could have thought
it up, and because it still had to be so cheap even beggars
could afford it, we call it The Threepenny Opera.

—Bertolt Brecht’s prologue to The Threepenny Opera

SINASHE] L))V
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A.C.T. PRESENTS

STAGEBILL

THE THREEPENNY OPERA

3PENNY

Scenes and Musical Numbers

Prologue

“Moritat: Ballad of Mack the Knife”

Overture

Scene 1: Peachum's Shop for Beggars
“Peachum’s Morning Hymn™
“Why-Can’t-They Song”

Jenny
Orchestra

Mr. and Mrs. Peachum
Mr. and Mrs. Peachum

Scene 2: A Garage by the Docks
“Wedding Song” Macheath’s Gang

Polly and Jenny
Macheath, Brown, Gang

Macheath, Polly

“Pirate Jenny”
“Soldiers’ Song™

“Love Song”

Scene 3: Peachum’s Shop for Beggars
“Barbara Song”

Polly

“First Threepenny Finale”  Polly. Mr. and Mrs. Peachum, Ensemble

Scene 4: A Garage by the Docks

“Melodram™ and *Polly’s Song™
) g

Interlude
“Ballad of the Prisoner of Sex”

Scene 5: A Brothel
“Pimp’s Ballad”

Scene B: The City Jail

“Ballad of Living in Style”
“Jealousy Duet”

“Second Threepenny Finale”

Macheath. Polly

Mrs. Peachum

Macheath, Jenny

Macheath, Police

Lucy. Polly

Macheath. Mrs. Peachum.
Jenny. Ensemble

Scene 7: Peachum’s Shop for Beggars
“Ballad of the Prisoner
of Sex™ (reprise)

“Song of Futility”

“Song of Futility” (reprise)

Scene 8: Lucy's Room

Mrs. Peachum
Mr. Peachum

Mr. and Mrs. Peachum, Beggars

“Lucy’s Aria” Lucy
Interlude

“Solomon Song” Jenny
Scene 9: The City Jail and the Gallows

“Call from the Grave” Macheath
“Epitaph™ Macheath

“Third Threepenny Finale”

“Moritat” (reprise)

Entire Company
Jenny

“Luey’s Aria™: Music by Kurt Weill, Lyrics by Bertolt Brechi
Used by arrangement with Stefan Brecht and European American Musie Cor-
poration. agent for The Kurt Weill Foundation for Music, Ine.

Note: The lyrics for the final reprise are translated from those Brecht wrote for
G. W. Pabst’s 1931 film version of The Threepenny Opera.

There will be one intermission.

MAX REINHARDIT ARCHIVE. BINGHAMTON, NEW YORK

SINASHA] L)V

Scene study for the
1928 production of
The Threepenny
Opera, by stage and
costume designer
Caspar Neher
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FYIL: 3P0+Y2K=A.C.T.

by Michael Feingold

A Q&A in which translator MICHAEL FEINGOLD answers the

questions you always meant to ask about The Threepenny Opera.

Is this the same thing as The Beggar’s Opera?
No. That was written by the English poet and satirist John Gay in

j Zkz W@/&t o

IKURT WEILL , PERSONLICH

el vuine Hundet i e Sabaabmamsnds 4t dur  Diraigessdmsptr”
o i o w wae e Waklstead (bt Wb pagarhen

[728. He set his lyrics to folk tunes (“ballads™)
and popular songs of the day. inventing a new
form that Londoners called “ballad opera.”
which ultimately led to the ereation of the mod-
ern musical.

How did Bertolt Brechi and Kurt Weill find
out about it?

The Beggar’s Opera was the 18th century’s
biggest hit, but disappeared from the stage dur-
ing the Victorian era. Then a 1920 London
revival, by the director Nigel Playfair, made it a
hit all over again. Brecht’s secretary. Elisabeth
Hauptmann., who translated English literature
into German for a living, read the work. liked it,

and gave her translation of it to Brecht, suggest-

S=a e = g that he adapt it for a modern audience.

| U bty b e

Don’t some people say that Hauptmann really

wrote The Threepenny Opera?

Probably, but it’s not true. She just translated

the original text. But the imagination that

A page from the
catalogue of the 1938
Nazi exhibition
“Entartete Musik”
(“Degenerate Music”).
The display for The
Threepenny Opera was
S0 popular it was
closed by the Nazis.

22 STAGEBILL

g
reshaped the play and wrote the great lyrics is discernibly Brecht's.
He was like Shakespeare in borrowing freely, from a huge number of
sources at once, and the results are Shakespearean in scope. Only
Shakespeare didn’t live in a time of copyright laws, while Brecht was
often challenged by writers he’d ransacked and reworked. For
instance, the heirs of a poet named Ammer still get a tiny percentage
of the royalties. because Brecht used his translations of Frangois Vil-
lon as the basis for two of Macheath’s songs. and Ammer sued.

But Villon was a medieval poet. What does he have to do with the
18th century?

Nothing, but The Threepenny Opera’s a 20th-century work, writ-
ten and premiered in Berlin in 1928. It doesn’t really take place in
any specific time. The characters use Berlin 1920s slang, but the
original costumes were vaguely 1890s, and the story’s supposed to
take place at the time of Queen Victoria’s coronation, which was in
1838. The influences come from all over—besides Gay and Villon,

there’s Kipling. Fielding. Dickens, Martin Luther, and in the music,
Bach. Mozart, Viennese operetta, and H umperdinck. Threepenny’s a
very rich stew.

I see. Humperdinck?

Engelbert Humperdinck. Not the pop singer—Weill's composition
teacher. He wrote one very lamous opera. Hansel and Gretel, a line
from which Brecht and Weill quoted as a joke in Threepenny’s linale.
All German children know it.

Will I be able to follow all this?

Don’t worry—this isn’t a theater history class. Just enjoy the story

and the songs.

But isn’t the story terribly sordid and unpleas-
ant?

Not at all. The joke is that it's sordid and
pleasant. It's a common mistake to think Brecht
means in-your-face ugliness; what he really
wants is honest, uninsistent clarity. His lamous
theory of the “alienation elfect”™—which he didn’t
fully evolve. by the way. until after Threepenny’s
success—doesn’t mean that the audience should
he repulsed by the experience, but that it should
make them see an everyday thing with new eyes,
as il they were suddenly distanced from it. That's
why so much of Brecht's work depends on light-
ness and surprise—a poetry of staging to match
the poetry of the text.

But wasn’t he a Communist?

Yes. but the same way he was a theoretician—
not until a few years after he wrote Threepenny.
And even then, he was a doubting and recalei-
trant Communist, with whose work the party
always had problems. When he told the House Un-American Activi-
ties Committee that he’d “never, never” heen a member of the Com-
munist Party, he was probably telling the truth. And the next day he
went home to start a Communist-sponsored theater in East Berlin—
via Switzerland. on an Austrian passport.

He doesn’t sound very trustworthy.

I didn’t say he was trustworthy: 1 said he was a great poet. Trust-
worthy poets are usually pretty dull. Brecht is inspired. He loves peo-
ple—their big paradoxes and their little quirks. In Threepenny. Polly
and Lucy are rivals. so Brecht writes a scene where they become
[riends. Peachum hates Macheath like poison, so Brecht invents the
amazing moment where they meet in the last scene.

What about Weill?

In some ways, | think he was a greater genius then Brecht: cer-
tainly he was a perfect match for him artistically. The words intrigue
you, but the music grabs you and holds you. Weill's classical gift for

Bertolt Brecht in
1927, when he first
worked with Kurt Weill
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structure is immaculate, but so is his popular sense of knowing when
to hit you with the surprise, the big throbbing chord, the blue note,
the ineredible C major tune. The balance of the two elements is what
makes him the quintessential 20th-century composer—he’s the ulti-
mate crossover artist, at ease in the grandest opera house, or sitting
around the piano in some cheap dive. It's perfect that 2000 should
be both the centennial ol his birth and the 50th anniversary of his
death—he is the first hall ol this century, the time when art was
breaking down all its barriers and struggling to rethink its relation to

Theater am Schiffbauerdamm

Direktion: Erast Jovel bufrisht

Die Dreigroschenoper
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the audience.
Isn't it still doing that?
Yes—and notice how popular Weill’s become again. He always does

his job without attitudinizing, so he can be grand with-
out getting grandiose and simple without being inane.

But isn’t music in Brecht’s theater supposed to take
an atlitude, to comment on the action?

To take an attitude toward the action, yes. You can
hear in this score exactly what Weill thinks of Peachum
and Macheath, not t6 mention what he thinks of
poverty, hunger, lust, betrayal, and greed. What he never
attitudinizes about is music—the score never says, “How
clever I am to be writing this,” or. “Listen to the way |
pile up these lush chords” He just writes the piece and
lets it do its own work. When he orchestrates, it’s like
conversation—listen to the way the trumpet teases the
Peachums when they complain about Polly. and then
the way it shouts to Macheath and Tiger Brown in the
“Soldiers’ Song.”

Do you mean the “Army Song?”

Well, that’s what Marce Blitzstein called it in his
famous 1954 translation, yes. But in German it’s actu-
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Die Wialsen des Leierkastens wurdes hergestel
i der Fabri Bacigalupa
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ally called “Cannon Song,” and the title of the original

poem is “Song of the Three Soldiers.” which is meant to

The program of

the 1928 Berlin
premiere of Die
Dreigroschenoper at
the Theater am
Schiffbaverdamm
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suggest Kipling's Soldiers Three.

But why did you make a new translation?

First, because a Broadway producer paid me a lot of money—a
good Brechtian reason. And second. because it was needed.

But Blitzstein’s version ran a long time off Broadway. and so many
people are familiar with it.

Granted. but you see, it's a “version,” and 1 thought—as many
people do—that Americans should have a chance to get closer to
what was actually performed in 1928. This isnt to discredit
Blitzstein. He did wonderful work. But he also reassigned songs,
sometimes almost randomly: he adjusted the work’s tone to 1954,
and we don’t live there anymore; and he worked from a later,
talkier version of the seript, which Brecht had gone on fiddling
with all through the "30s. Anyway, Brecht in English is like Shake-

speare in German: Blitzstein wasn’t the first translator and [ won't
be the last.

But you've reassigned songs, too. Shouldn’t Jenny sing “Pirate
Jenny?”

Well. strictly speaking, in 1928, Brecht and Weill intended Polly to
sing it—as entertainment at her own wedding. But the famous record-
ing from that time is by Weill's wife, Lotte Lenya, who played Jenny
in the original production, and she sings it in G. W. Pabst’s 1931 film.

Se do you mean Jenny should sing “Pirate Jenny™?

She does in Blitzstein’s version, which was written knowing that
Lenya would be singing the role again. And that’s been the standard
practice ever since. But my seript, like the 1928 script, says Polly
sings it.

But which character will sing it in A.C.T’s production?

As to that. let me just say that Carey Perloff’s an extremely intelli-
gent director, and you can count on her to come up with a good

Brechtian surprise.

THREEPENNY

SCENES

(clockwise from

top left)

Cover of a 1931 issue
of a film magazine
featuring a scene
from G. W. Pabst’s
film of The
Threepenny Opera;
Lotte Lenya getting
ready to play Jenny in
the 1954 off-
Broadway production;
the Lewis Ruth Band
in the 1928
production; label of
the 1930 recording,
which featured only
three members of the
original cast—~Erich
Ponto, Kurt Gerron,
and Lenya—with the
Lewis Ruth Band
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Photographs by
Howard Schatz from
Homeless: Portraits of
Americans in Hard
Times (Chronicle
Baoks, 1993). Reprint
fees for the use of
these photographs
have been donated to
Glide Memorial United
Methodist Church at
the request of
Schatz/Ornstein
Studio.

And when Jenny sings “Pirate Jenny,” what does Polly sing at her
wedding?

Well, in the Pabst film. for instance, she sings the “Barbara Song.”
which is what she sings in the original to explain the marriage to her
parents.

But that’s Lucy’s song.

In Blitzstein, yes. But Brecht and Weill wrote an aria for Luecy,
which was cut in rehearsal in 1928 because the actress who could
sing it lelt the cast, and her understudy. who replaced her, couldn’t.
We've restored it.

Why is that song called *Barbara Song,” anyway? Who's Barbara?

You'll laugh—it’s a medieval term in logic.

()!’1 Cone o,

No. really. It's how ]4-1h—<1‘mur}-‘ flh”()ﬁl')p}l_\' students remem-
bered one sequence in logical thought: If' (a) and (a). then (a).

You must be kidding.

OI course, Brecht also named his daughter Barbara. And Shaw’s
Major Barbara was one of his favorite plays. And the song is about
those “barbaric”™ feelings you can’t control.

And while we're talking about titles, why is the show called The
Threepenny Opera? Why didn’t they just leave it as The Beggar's
Opera?

They almost did, but they didn’t want people to think it was a lit-
eral translation of Gay. Brecht first thought of calling it Gesindel,
which means “scum™ or “riffrall.” But the producer nixed that. They
didn’t find the title till, late in rehearsal. Brecht’s friend, the novelist
and playwright Lion Feuchtwanger, dropped by and said, “Why don’t
you call it The Threepenny Opera?” Brecht knew a good idea when
he heard one.

So I gather.

You're coming in cynical—I like that. We'll convert you.

To what?
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Sentiment. This is a romantic musical, didn’t you know? It’s all
about love, and there’s a happy ending. Everybody gets what they
want, with lots of money to go around. :

That doesn’t sound much like real life—certainly not as seen by a
Communist poet.

I keep telling you, he wasnt a Communist yet. And as for real life,
you don’t need to see that on the stage; it's all around you. The stage
is only a comment on it. Threepenny’s a comment on the many ways
people can enjoy themselves under capitalism—as long as they don’t
forget the most important thing.

What?

The huge number of other people who, for various economic rea-
sons, aren’t enjoying themselves under capitalism. They outnumber
us. It’s easy enough to pretend theyre not there—=Die im Dunkeln
sieht man nicht—=but if they decide to start marching one day, it won’t
be so easy anymore.

That sounds more like today than 1928.

Threepenny was written for today—literally. Weill said, “To hell
with posterity. | write for today.” That’s why his work is always so
fresh. After all. no matter what morning you wake up. it's always
today. Which means it's always time to see The Threepenny Opera.
Like the Weimar Republic, we haven’t exactly succeeded in solving
our economic problems. I made this translation for a Broadway pro-
duction in 1989, and one of the TV reviewers said, “In this produc-
tion, the beggars have been updated to be the homeless” As if they'd
all had nice suburban split-levels in 1928 Berlin! B

In addition to The Threepenny Opera, Michael Feingold’s transla-
tions include five other Brechi-Weill works and Schiller’s Mary Stu-
art, commissioned and produced by A.C.T. in 1998. Chief theater
eritic of The Village Voice, he was honored in 1996 with the presti-
gious George Jean Nathan Award.

AS FOR REAL
LIFE, YOU DON'T
NEED TO SEE
THAT ON STAGE;
IT'S ALL ARDUND
You.
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San francisco’s
“Temple of Music and
Mirth"™—The New
Tivali Opera House

in 1906
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HIGH LIFE MEETS
LOW LIFE

by Jessica Werner

Ever since the city’s Gold Rush dawn. San Francisco has been home to
staggering contrasts of excess and iniquity—the legendary Barbary
Coast underworld a seamy backdrop to the gilded splendor of City
Hall, the city’s notorious burlesque joints thriving just steps away [rom
grand theaters and opera houses. Intrigued by the ironic duality of San
Francisco’s cultural history. director Carey Perloff has created a design
for A.CT’s Threepenny Opera inspired by early 20th-century San
Francisco as seen through our own contemporary lens: a fairy tale set-
ting for Brecht-Weill’s most famous collaboration, which critic Hans
Keller once described as “the weightiest possible lowbrow opera for
highbrows and the most full-blooded highbrow musical for lowbrows.”

“I wanted to establish a reality for the operatic characters in
Threepenny, within the poetic landscape Brecht created, that is not

(13

so remote from our own experience.” says Perloff. “Turn-of-the-
century San Francisco was a thriving center of grand opera, as well as
home to a vital popular tradition of vaudeville, jazz. and ragtime. In
reading about the American musical scene of the time. which greatly
influenced Weill, I realized that high culture and low life have always
coexisted in this city”

continued on page 54
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A.C.T. EXTRAS

For more
information, call
(415) 749-2ACT

or go online at
www.act-sfbay.org.

Come to A.C.T. for the most entertaining education in town. A.C.T.
offers several ways for you to learn about the season’s productions

and to express your views on the issues they raise:

A.C.T. PROLOGUES

These lively one-hour presentations are conducted by each show’s
director and are open to the public regardless of whether you are
seeing the performance that evening. Prologues, sponsored by the
Junior League of San Francisco, are a perfect way to get a behind-
the-scenes look at the creative process behind each production. Pro-
logues are held before the Tuesday preview of every production, at
5:30 p.m., in the Geary Theater. Doors open at 5 p.m.

AUDIENCE EXCHANGES

These informal, anything-goes sessions are a great way to share your
feelings and reactions with fellow theatergoers. Audience Exchanges
take place in the Geary Theater for 30 minutes immediately after
selected performances and are moderated by A.C.T. stafl members

and artists.

WORDS ON PLAYS

Each entertaining and informative audience handbook contains
advance program notes, a synopsis of the play, and additional back-
ground information about the playwright and the social and histori-
cal context of the work. A subscription for seven handbooks is
available by mail to full-season subscribers for $42 (821 for opening
night subscribers); limited copies of handbooks for individual plays
are also available for purchase at the Geary Theater Box Office,
located at 405 Geary Street at Mason, and at the merchandise stand
in the main lobby of the Geary Theater, for $8 each.

Please join us for these free events:

ON THE THREEPENNY OPERA

in the Geary Theater
A.C.T. PROLOGUE
September 7. 5:30-6:30 p.m.
Featuring Director Carey Perloff
AUDIENCE EXCHANGES

September 14, September 19 (matinee), and September 29 (matinee)

i}
FROM PAGE TO STAGE:

A CONVERSATION WITH TONY TACCONE & CAREY PERLOFF

September 27, 1999, 7-6 p.m.

Berkeley Repertory Theatre, 2025 Addison St., Berkeley. (510) 841-2541
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AFTER A PERFORMANCE LIKE THIS,
WHAT DO YOU DO FOR AN ENCORE?

AMERICA’S PREMIER COLLECTION OF MEN'S APPAREL:

SUITS, SPORTCOATS, TROUSERS, FORMALWEAR, TOPCOATS AND NOW, SPORTSWEAR.

For your nearest Hickey-Freeman retailer, call 800-295-2000.




A.C.T. STEPS UP T0 MEET HEWLETT
FOUNDATION CHALLENGE

A.C.T. kicks off its millennial fundraising season with the award of a
$300,000 challenge grant [rom the William and Flora Hewlett Foun-
dation. Awarded to A.C.T. in recognition of the strides the company
has made toward fiscal stability under the leadership of A.C.T. Man-
aging Director Heather Kitchen and Artistic Director Carey Perloft,
the grant will help to ensure A.CT's continued success into and
beyond the new century.

“Challenge grants of this size are few and far between.” says
Kitchen. "By e xl:.n(fm:___{ this challenge, the Hewlett Foundation has
recognized the dedication and hard work of the A.C.T. community—
artists, audience, and staff—over the last several years, while express-
ing confidence in our future growth. This grant offers ACT. a

A.C.T. NEWS

precious opportunity to expand the financial base on which A.C.Ts

artistic ventures depend.”

The Hewlett Foundation was established in 1966 by Palo Alto : B = BNTBRTAINMHKI
industrialist William R. Hewlett, his late wife. Flora Lamson Hewlett, o — g . - = 3 LMMOTH!"
and l!wnr eldest son, Walter B. .l'l cwllcll. The l?undzn.lon s ln'{mrl pur- :";‘:!?A“;:;HERTY . e %_ ORK FOST
pose is to promote the well-being of humankind by supporting non- 4 RIS e TN E
profit organizations active in the areas of education, performing arts. . gf;g;‘,n ANYTHING
yopulation. environment. conflict resolution, family and community
Ed(!\l,-'lfh)pllll:ﬂl. and U.S.~Latin American relations. ’ BOEN McCOLGAN e TS EONBEN

One third of the grant is for operating expenses: the remaining
two-thirds is earmarked for elimination of accumulated debt. If " A SPECTACULAR FUSION OF SONG AND DANCE,
A.C.T. can produce an operating surplus of $300,000 by June 30, CELEB RATING IRELAND AND THE WORLD BEYOND!
2000, we can make every dollar you give count as two! To meet the DON'T MISS IT!

Hewlett challenge, however, we need your help. Please mail gifts to
A.C.T. Hewlett Challenge, 30 Grant Avenue, San Francisco, CA
94.108. or call (415) 439-2353 for more information.

continued on page 34
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ITHE ORIGINAL INTERNATIONAL PHENOMENON!

RENT A FABULOUS
A.C.T. COSTUME!

October 13 - 31
Orpheum Theatre

Searching for that perfect costume for Halloween? Putting on 4 | S :
R AN S S 2 _ v & an Francisco
a show and need help dressing your actors? A.C.T. has more
than 10,000 items designed for previous productions! Call : - www.riverdance.com
(415) 439-2379 for information or to arrange a fitting. Ry ey Rl b s

OFFICE (MARKET STREET AT HYDE) MONDAY - SATURDAY 10AM-8PM
415-421-TIXS 408-998-TIXS 707-528-TIXS
TICKET [ iASTES, ‘Oakiand/SF San Jose Santa Rosa JR Productions
RITE AID / RITMO LATINO www.ticketmaster.com
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continued from page 32

SUMMER SCENES AT AGT u ANNUUNEINE With 21.000 peopie now
A.C.T. enjoyed an event-filled summer of star-studded benefits, new Y M THE ‘Iggg_zmm subscribing to A.C.T—more
theater classes, Young Conservatory performances. and community : o .' SEASUH' / than at any time in the past
building. Below are a few highlights: i two decades—thousands of
continued on page 38 1111 SUBSCRIBE FOR GUARANTEED _ people are being turned away

' (VA% 4 & from sold-out performances.

L The only way to guarantee
ayour tickets is to subscribe.
Bid the best part is, you'll get
tter seats at lower prices,

s | plus you'll receive
| B a wealth of subscribers-
=X only privileges.

L\ Call to subscribe
. Or receive your
\\\free brochure—
111 (413) 749-2250.
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ted by Giles Havergal

0, 4 HANDS
Dykstra and Richard Greenblatt
Ted Dykstra
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(clockwise from top left) The world-premiere cast of Connie Congdon’s Automata Pieta, commis-
sioned by the Young Conservatory’s New Plays Program; members of the California School Lead-
ership Academy learning to integrate theater techniques into their teaching; Studio ACTS
Misalliance; patrons attending the Pay What You Wish performance of Tartuffe; director Charles
Randolph-Wright (left) with assistant directors Marco Barricelli and Margo Hall af the opening of
Tartuffe; (1 to r} Robert D. Glynn, Jr, chairman, CEQ & president of event spansor PG&E Corpora-
tion, A.C.T. Trustee Barry Lawson Williams with Netty Anthony Harris, and A.C.T. Board Chairman
Shepard P Poliack at the conservatory’s Starry, Starry Night af the St. Francis Hotel

34 STAGEBILL 35 STAGEBILL



THE NEW 2000 MAXIMA. The recipe for the performance-luxury sedan has just been rewritten. Introducing the new
2000 Maxima. On the performarnice side of the equation, it offers an adrenaline-inducing 222-hp V6. Mated to redesigned
suspension and steering systems that provide more stability and control through the most serpentine stretches of asphalt. As
well as an exceptionally smooth ride on the straightaways. On the luxury side, the Maxima offers the mast thoughtfully designed,
most opulent interior to ever grace a Nissan. With an available custom-tuned Bose' CD stereo, yards of Seton’ leather and a
masterful level of fit and finish. What's our secret? We re not telling. But rest assured it ll be revealed to you the moment you
slip behind the wheel. Inguiries? Call: 800-275-1692. Or click: nissandriven.com, The new 2000 Maxima. CARS LIKE IT: 0.

©1999 Nissan North America, Inc. Nissan, the Nissan Logo, DRIVEN and Maxima are trademarks owned by or licensed to Nissan.
Bose® is a registered trademark of the Bose Corporation. Maxima SE shown.

49% PERFORMANCE
49% LUXURY
2% SECRET SAUCE

DRIVEN.
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continued from page 34

A.C.T. PROUDLY PRESENTS THE MASTER OF FINE
ARTS PROGRAM CLASS OF 2000

The multifarious ensemble of beggars, cutthroats, and whores seen
in The Threepenny Opera is the lirst collective mainstage perfor-
mance venture of the talented third-year students of the A.C.T. Mas-
ter of Fine Arts Program (formerly known as the Advanced Training
Program). With this production, the graduating class of 2000 takes to
the stage for a fast-paced season of intensive rehearsal and public
theatrical performance, becoming the first group to complete three
years of study in residence at A.C.T. since the program was restruc-
tured in 1996.

Previously a two-year course of study, the M.F.A. Program was
expanded to include a third year of study culminating in the award of
master of fine arts degrees to all qualified candidates. During the
1999-2000 academic year, third-year M.F.A. students will augment
their classroom work with practical “on-the-stage™ training, which
will include four public productions at San Francisco’s Magic The-
atre, individual self-devised projccts; and in-house cabaret perfor-
mances, as well as developmental readings and workshops of plays
under consideration for the A.C.T. mainstage.

“We have restructured the M.EA. Program, capitalizing on the
vitality of our association with the A.C.T. mainstage, to involve stu-
dents directly in the artistic life of the entire organization,” says Con-
servatory Director Melissa Smith. “The third-year M.F.A. curriculum
offers students a chance to apply the skills and self-knowledge they
have developed during their previous two years of study to the chal-
lenge of public performance. We want to give them the opportunity to
take the artistic risks necessary to achieve the highest standards of
professional theater performance, while benefiting from the guidance
of A.C.T’s outstanding faculty and professional acting company. Per-
forming in a major musical work like The Threepenny Opera. on the
Geary stage with distinguished professional artists. is perhaps the
most valuable learning experience we can offer them as they embark
on acting careers of their own.”

The third-year class will continue its exploration this fall of Ger-
man drama with public productions of Spring Awakening, by Frank
Wedekind, and Pains of Youth, by Ferdinand Bruckner, at the Magic
Theatre. located at Fort Mason Center. Spring Awakening. directed
by Barbara Damashek (who helmed A.C.Ts mainstage production of
The Cherry Orchard in 1996), and Pains of Youth. directed by Adrian
Giurgea, will run in repertory November 5-21. Tickets are $5-810
($8 for students and seniors); for tickets and more information on
A.C.T. Conservatory productions at the Magic Theatre, please call the
A.C.T. Box Office at (415) 749-2ACT or visit us online at www.act-
sfhay.org.

Jessica Claire Amanda Diaz

Jim Budig

Mary Dolson Chris Ferry Melanie Flood .S‘tebham‘e Travis Guba
Fybel
ﬂ a
]
Albert Jones Kathleen Wayne
Kaefer Kasserman Knower

k.
Nicole £. Lewis ~ Patrick P David Alex
McNuity Mendelsohn Moggridge

Douglas Nﬂfa

Ben Sharples Natasha
Yannacone

Christina Ross

Lloyd C. Porter

SEE THE GEARY FROM THE INSIDE QUT

In response to popular demand, A.C.T. now offers behind-the-scenes
tours of the Geary Theater on selected Wednesday and Saturday morn-
ings. The approximately 75-minute tours (just 36 for subscribers) are
a wonderful opportunity for adults and children to get behind the
curtain and see how theater magic is made! For more information,
please see the ad on page six in this program or visit us on the Web

at www.act-sfbayv.org.
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A.C.T. PROFILES

CAREY PERLOFF (Artistic Director) assumed artistic lead-
ership of A.CT.in 1992. Perloff has since led the company
to unprecedented success, including the receipt of the
prestigious 1996 Jujameyn Theaters Award and the tri-
umphant reopening of the Geary Theater following its
$28.2 million restoration. Known for directing innovative
productions ol classics and championing new writing for
the theater, Perloff’s work at A.C.T. includes last season’s
acclaimed production of Euripides’ Hecuba and the Amer-
ican pre iere of Tom ."‘;Iirp')dll’]l Indian Ink. Other work at A.C.T. includes
Friedrich Schiller’s Mary Stuart, Harold Pinter’s Old Times, Stoppard’s . hur‘
dia, Tennessee Williams's Rose Tattoo, “mplm[ les” Antigone, Strindber
Creditors, Chekhov's Uncle Vanya, David Storey’s Home, the world premiere
of Leslie Ayvazian’s Singer’s Hu\ and the Geary Theater inaugural produc-
tion of Sha II\L speare’s Tf’mpr’sf which featured the Kronos Ol!drlrl In 1993,
Perloff directed the world premiere of Steve Reich and Be 1yl Korot's opera
The Cave at the Vienna Festival and the Brooklyn Academy of Musie, and in
1998 she staged Christoph Gluck’s Iphigénie en Tauride for the San Fran-
cisco Opl_‘.t'il Center.

Before joining A.C.T.. Perloff was artistic director of the Classic Stage
Company in New York, where she directed the world premiere of Ezra
Pound’s Elektra. the American premiere of Pinter’'s Mountain Language and
The Birthday !tun Bertolt Brecht's Resistible Rise of Arturo U, .m{i many
other classic works. Under Perloff’s leadership, CSC won the 1988 Obie
Award for artistic excellence. as well as numerous Obies for acting, design,
and direction.

Perloff received a B.A. (Phi Beta Kappa) in classics and comparative
ture from Stanford University and was a Fulbright Fellow at Oxford Unive )
She was on the faculty of the Tisch School of the Arts at New York Univer
for seven years and currently teaches and directs in the A.C.T. Master of Fine
Arts Program. She is the proud mother of Lexie and Nicholas.

1|11‘-‘ season at A.C.T. Perloff stages a major revival of Brecht/Weill’s
Threepenny Opera and the American premiere of Stoppard’s Invention of
Love:; she will also remount her acclaimed Mary Stuart at the Huntington
Theatre Company.

HEATHER M. KITCHEN (Managing Director). now in her
25th year of professional theater management and p:(:llu(-
tion, jomtd ALCT. as managing direc lul in 1996. She is a
member of the executive committee of the U.S. League of
Resident Theatres (LORT), the arts evaluation and acered-
itation team of the Western Association of Schools and
Colleges, the board of governors of the Commonwealth
Club of California, and the hoard of directors of Big Broth-
ers/Big Sisters, San Francisco and the Peninsula. Before
joining A.C.T., she served as general manager of the Citadel Theatre in
Edmonton. Alberta, where she was responsible for a five-theater complex
that produced up to 16 productions annually. A native of Canada, she has
served as a strategic pidnnma consultant for leading arts and educational
institutions, tduﬂhi at eight universities and colleges throughout the country,
and served on l|u L:l[ld(i(l Council Theatre \(I\l.bo]\‘ (mnmlllu and the
executive committee of the Edmonton Professional Arts Council. Kitchen
received an honors degree in drama and theater arts from the University of
Waterloo and earned her M.B.A. from the Richard Ivey School of Business at
the University of Western Ontario.

MELISSA SMITH (Conservatory Director), the master acting teacher of the
A.C.T. Master of Fine Arts Program. has taught acting to students of all ages
throughout the United States. Before assuming leadership of the A.C.T.
Crnnsen‘alur}‘ in 1995, she was director of the program in theater and dance

continued on page 42

Selected by A.C.T. for performance and rehearsal
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EXCLUSIVE CALIFORNIA AGENT
PIEDMONT PIANO COMPANY
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Handmade in France
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Orchestrate a
sma\ Miracle.

It's easy. Buy an extra seat to a concert. Bring
kids to a rehearsal. Be a mentor. The arts give
kids better tl'lings to do than ngn, Hn"p them
learn skills that last a lifetime. Call
1-800-729-6686 for more ideas and
FREE prevention materials.
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490 GEARY AT TAY1

DINNER
PRIX FIXE MENU
$23.00
PRE-THEATER
5:30 - 7:30

COCKTAILS & DESSERT

$7.00 VALET PARKING

QOPEN DAILY 5:30 - 10PM
BAR OPEN DAILY 5PM

FOR RESERVATIONS:

415-292-6430

CAFE&BAR

WE CAN

perform

FOR YOU

information contact:
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at Princeton University, where she laughi acting, scene study, and Shake-
speare for six years. Also a professional actor, she has performed in regional
theaters and in numerous off-off Broadway plays. Smith holds a B.A. in Eng-
lish and theater from Yale College and an M.F.A. in acting from the Yale
School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with Eva Le
Gallienne’s National Repertory Theater. He also stage-managed the Broadway
productions of And Miss Reardon Drinks a Little and (;m: 2y (a musical by Car-
ole Bayer Sager). as well as the national tour of Woody \H(‘n s Don't .")rm.’. the
Water. Off Bmmh\'.l) he produced Ibsen’s Litile Eyolf ( (|lr=’< ted by Marshall W.
Mason) and Shaw’s Arms and the Man. Haire joined A.C.T. in 1971. He and his
department were awarded Theater Cralts International’s award for excellence in
the theater in 1989, and in 1992 Haire was awarded a lifetime achievement
award by the Bay Area Theatre Crities” Circle,

CRAIG SLAIGHT (Young (mhutmrn\ Director) spent ten years in Los Ange-
les directing theater ‘md television before joining ALCT. in 1988. An .l\um|~
winning tdumlm. Slaight is a consultant to the Educational Theater
Association and the | (mnnal Foundation for Advancement in the Arts and is
a frequent speaker and adjudicator throughout the country. He has published
ten anthologies for young actors, three of which were selected by the New
York Public Library as “"Outstanding Books for the Teenage” In 1989, he
founded the Young Conservatory’s New Plays Program: 11 new works by pro-
fessional playwrights have been developed, nine ol which have been pub-
lished by Smith & Kraus in New Plays from A.C.T's Young (ummmfmh In
January 1998 Carey Perloff awarded Slaight the first \Il]bl]( Director’s Award
for his contributions to A.C.T.

BRUCE WILLIAMS (Director of Summer Training Congre
.’::j-—‘umn} has had a 24- year \\Olklrllf relationship with AC
ldl["ll{ in the Advanced’ |r.|um|é, l’rugr.ml (ATP), Summer Training Cong
and Studio A.C.T. (which he also administrates). directed numerous AT | stu-
dio productions, and acted in more than 40 mainstage productions. He has
also performed on numerous other West Coast stages and has worked exten-
sively in film. television. and voice-over.

ss & Community
T, where he has

PAUL WALSH (Dramaturg, Director of Humanities) joined ALC.T. in 1996 alter
cight years with Theatre de la Jeune Lune, where he worked on such award-
winning projects as Children of Paradise: Shooting @ Dream, Germinal, Don
Juan (:miwuu. and The Hunchback of Notre Dame. His translation of Strind-
berg's Creditors was |)ml|uud by CSC, Kitchen Dog Theatre, and A.C.T.; his
translation of Ibsen’s Hedda Gabler was pmlluurl by Hidden Theater, the
Penobscot Theater, and the Actor’s Collective. Thanks to an NEA grant he is
working on Ihsen’s Peer Gynt with Kevin Kling and David Esbjornson. Walsh
receive (l his Ph.D. in drama from the l.nlu‘rsn‘\_ of Toronto in 1988 and taught
at Southern Methodist University 198995, Publications inelude articles in
The Production Notebooks, Re-interpreting Brecht, Strindberg’s Dramaturgy,
Theatre Symposium. Essays in Theatre, Studia Neophilologica, Canadian The-
atre Review, and Contemporary Literary Criticism Yearbook.

MERYL LIND SHAW (Artistic Manager/Casting Director) joined the A.C.T.
artistic staff in 1993. During the previous 17 years, she stage-managed more
than 60 productions throughout the Bay Area. including A.C.T's Bon Appétit!
and Creditors. She was resident stage manager at Berkeley Repertory Theatre
for 12 years and production stage manager at the Berkeley Shakespeare Festi-
val for three seasons. She was active with Actors” Equity Association for many
years and served on the AEA negotiating committee in 1992 and 1993. Other
casting projects include San Francisco’s Picasso at the Lapin Agile and the
CD-ROM game Obsidian.

WHY ORGANIC GARDENING
[SN'T JUST A BUNCH OF MANURE.

(@rga.nic gardening is a lot
more than natural fertilizer.
And organic gardens do a lot
more than make your yard
look pretty. They help make

the environment
healthier. So ler’s

dig in and see

To conserve .

e sk how you can help.
hoses instead
& ks The first step

to creating an environmentally

friendly garden is to compost.

Composting not only Over 15% of sld ﬁ?’
waste could be reduced

if everyone who

¥ gardms comp(:mrf.

helps produce the
bacteria, nutri-
ents and mulch
plants need, it also
:.‘educcs the amount of solid
waste your home creates.
Another easy way to
help the environment in
your garden is to change the

tools you use. For

instead of using sprinklers,
try using soaker hoses. They
leak moisture into the soil
at slow rates, so water gets
absorbed instead of running
off. You may also consider

using a rake, instead of gas-

L

planting perennials. Perennial
beds provide refuge for
animals and insects that will
eat pests and reduce your
need for chemicals. Finally,
think abour planting a tree

in your backyard. Trees

Use a rake instead

powered blowers.
Rakes use no fuel and give
you some exercise. [Next, think

about the types of plants

r _you plant.

"

F Consider

aY; )

g'gas—powmf blowers.

keep harmful carbon
dioxide from entering the
atmosphere and create lots
of energy-saving shade.

So you see, when we say
organic gardens are a good

idea, 1t's no bull.

t This message brought

to you by the 43 envi-
ronmental charities

that make up Earth Share.

For more tips or information
™

)

8 on bow you can belp, write

FEarth Share, 3400 International
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TOM BLAIR* (Old Beggar) has worked at many of this
country’s leading regional theaters, inc |||||1n" ACT.
{."m.'uﬁ(' Indian fmfl ”w Guardsman, The Hr}\ r.r{ fﬂm.r!'\,
Othello), Arena Stage, the Kennedy Center, the Cleveland
Play House. Stuge West in Springfield, Massachusetts,
Berkeley Repertory Theatre, and 15 years at Milwaukee
Repertory Theater. He has performed in Tadashi Suzuki’s
Tales of Lear throughout the United States and at the Toga
and Mitsui festivals in Japan. Through his association with
Mr. Suzuki. Blair has worked often in Japan as an actor and director,

BAOMI BUTTS-BHANJI* (Betty) appeared most
recently in the 1999 West Coast premiere of Defying
(;.lﬂ!h‘\ at the San Jose St age 'lumpam She mddt ht]
A.CT. debut in Machinal in 1996 and appeared in A
Streetear Named Desire in 1997, In 1995 she appeared
in From the Mississippi Delta at Marin Theatre Com-
pany. which received a Bay Area Theatre Critics” Cirele
Award for best performance ensemble. She has also per-
formed in San Jose Repertory Theatre productions of
1940s Radio Hour and the award-winning Cole! and appeared in American
Musical Theatre of San Jose’s production ol A Litile Shop of Horrors. She is
on the faculty of San Jose State University, San Francisco State University,
and Foothill College. Butts-Bhanji has toured with Harry Belafonte and
had several solo tours in Copenhagen, Japan. and Africa.

PHILIP CASNOFF* (Macheath) was nominated for a
Golden Globe for his ptrl'mmauu as Frank Sinatra in
the Emmy-winning miniseries “Sinatra” He also |;l.1)-| |
Elkanah Bent in “North and South,” L 'ﬁ.lyello in
“George Washington.” and leading roles in “Zoya™ and
“Hands of a Slr&lngl:lf' Other television projects include
starring parts in Little Girls in Pretty Boxes with Swoozie
Kurtz (Lifetime) and Defenders: Taking the First with
Beau Bridges (Showtime). He was a series regular on
“Under Suspicion,” and has appeared on such shows as blblu’h. “ER.”
and “The Practice.” Films include How Stella Got Her Groove Back, Jersey
Girls, Temptation, and Saints & Sinners. On Broadway he starred in Shogun.
The Devil’s Disciple opposite his wile, Roxanne Hart, and Chess (Theater
World Award). OIf Broadway he was an original member of Des McAnuff’s
Dodger Theater Co. and received a Drama Desk nomination for Up Against
It at the New York Shakespeare Festival. Regionally: leading roles in Cym-
beline (Arena SIa"L Twelfth Night and Intermezzo (‘lalm Hl*p) ‘and
Richard 111 (Kennedy Center). He can currently be seen as Nikolai
Stanislavsky on the HBO series “0Z" Casnolfl is grateful to his wife and
children, Alexander and Macklin, for supporting his work at A.C.T.

NANCY DUSSAULT* (Mrs. Peachum) starred on Broad-
way in Side by Side by Sondheim, Into the Woods,
Hryour ([on\« nnmmdlmn) Do-Re-Mi (Tony nomina-
tion), and The Sound of Music. and performed in
Trelaweny of the Wells for Joseph Papp’s Public Theater.
She toured The Sisters Rosensweig, Mame. Shirley

. Valentine. Theyre Playing Our Song. and I'm (;f'hfm
f My Act fmf(’l.".i(’f Land fahmg It on the Road. She's
heen }wlmrt d in L.A. with Drama-Logue Awards: for

Fﬂndufr* at the Ahmanson and The King and I. On television she starred on
PBS’s “Cabaret Tonight” {I:mmy \“1rd) “Tony Awards Show.” “Emmy
Awards Show.” ('aml Burnett,” and “Hallmark "Hall of Fame.” The origi-
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nal cohost of “Good Morning, America,” Dussault starred in “Too Close for
Comfort” and “The New Dick Van Dyke Show™ and guest starred on “Lois
& Clark.” “Mad About You.” “Murder, She Wrote.” “Matlock.” and “The
Tonight Show.” Film eredits include The Nurse and The In-Laws. Last year
she ]t)l(‘d._-l_’d her first solo CD. Heart and Soul, to rave reviews, and hlmlghl
her concert “American Women of Notes™ to UCLA. She’s appeared with
the Chicago. Phoenix. Denver. Pasadena, and Los Angeles Symphony
Orchestras and has performed her cabaret show in N.Y, at I.hl_‘ Russian Tea
Room, the Firebird. and Town Hall, in Los Angeles at the Cinnegrill, and in
San Francisco at the Plush Room.

ol CHRIS FERRY' (Charles Filch) performed Touchstone
 last year in the A.CT. Master of Fine Arts Program pro-
duction of As You Like It at the Magic |ht‘dlrl_‘., He
received his B.EA. from Dartmouth College in 1995, His
favorite roles to date include Andrei in The Three Sisters,
Orgon in Tartuffe, Don Armado in Love's Labour’s Lost,
Bottom in A Midsummer Night's Dream. and Bernard
Nightingale in Arcadie.

STEPHANIE FYBEL® (Dolly) performed last year as
Rosalind in the A.C.T. Master of Fine Arts Program pro-
duction of As You Like It at the Magic Theatre. Her New
York and regional theater credits include Eve/Mama
Noah in Children of Eden. Heidi in The Heidi Chroni-
cles. Angie in Top Girls, Rose Trelawny in Trelawny of
the H’f‘”s. and Luisa in The Fantasticks. She received her
B.F.A. in theater from the University of Michigan.

RANDALL GREMILLION* (Ed) made his A.C.T. debut
in a workshop per formance of The Difficulty of Crossing
a Field last spring, after completing a five-year run at
the Curran Theater in The Phantom of the Opera. Other
local credits include Big River and South Pacific
(AMTS)) and Smw'n,l_\_-' wn the Parl: with (}'cmrgr.» (Theatre-
Works). Gremillion is completing a D.MA. at the Cinci-
natti Conservatory.

DAN HIATT* (Reverend Kimball/Smith) has appeared
at A.C.T in The Cherry Orchard. The Matchmaker, Oth-
ello, Rosencrantz and Guildenstern Are Dead, and The
Play’s the Thing. Other theater credits include the role
of Einstein in Picasso at the Lapin Agile at Theatre on
the Square, Tive Gentlemen of Verona at Arizona The-
atre Company, and Sylvia at San Jose Repertory The-
atre, the Marines Memorial Theatre. and Stage West in
Toronto. He has also appeared in many productions at
the California Shakespeare Festival.

STEVEN ANTHONY JONES* (Mr. Peachum) has heen
seen at A.CT. in Tartuffe. Indian Ink, Hecuba, Insurree-
tion: Holding History. Seven Guitars, the title role of
Othello, Antigone, Miss Evers” Boys. Clara. Joe Turner’s
Come and Gone. Saint Joan, King Lear. Golden Boy,
Feathers. and A Christmas Carol. Other local theater
credits include Fuente Ovejuna and McTeague at Berke-
ley Repertory Theatre: As You Like It at the San Fran-
= cisco ""'!lldlxl’\'ll‘dl( Fees : The Cherry Orchard, Every
Moment. Jn:l The Isltand at the Eureka ||u-¢111v Master Harold . . . and the
Boys at San Jose Repertory Theatre, and Division Street at ()‘llddmi
Ense lnh!(" Theatre. He also originated the role of Private James Wilkie in
the original production of A "mhhw s Play at the Negro Ensemble Com-
pany in \t w York. Jones's many [ilm and television ¢ u‘dl[u include two sea-
sons of “Midnight Caller”

ZACHARY KNOWER® (Crook-finger Jack) performed last
year as Jaques in the ALC.T. Master of Fine Arts Program
production of As You Like It at the Magic Theatre. His
ACT. studio credits include Bridaine in Don’t Trifle
with Love, Dorn in The Seagull, and Tiger Brown in the
workshop ol The Threepenny Opera. H:.’gi(md theater
credits include Wateh on the Rhine. Inherit the Wind.,
and Our Tmon at Center Stage. and A4 Christmas Carol at
the McCarter Theatre. He has also performed ofl-oll
Broadway as Stephen in Eastern Standard and Peter in The Heidi Chroni-
cles. Television eredits include appearances on “Loving™ and “America’s
Most Wanted.”

CHARLES LANYER* (Tiger Brown), a 12-time Drama-
Logue Award winner, received the Bay Area Theatre
Crities” Circle Award for his portrayal of Professor Hig-
gins in Pygmalion at A.C.T., where he has also played
|-¢:ar!ing roles in Gaslight, Arcadia. Creditors. and Cyrano
de Bergerac. At Berkeley Repertory Theatre he was fea-
tured as Undershaft in 'h'ﬂjnr Barbara. (,(-mg- in Who's
Afraid of Virginia Woolf? the Devil/Mendoza in Man and
Superman, dn(l Judge Brock in Hedda Gabler. He has
also falu)-‘::rl leading roles in major productions on both coasts. including
Macheth at Seattle Repertory Theatre, The King and I at the PCPA Theater-
fest. Cyrano at the Garden Grove Shakespeare lestival. Equus at South
Coast Repertory, Names at the Matrix Theatre in Los Angeles, and Romulus
Linney’s 2 at the International City Theatre, as well as [.wtlm mances with
the San Diego Shakespeare Festival. Los Angeles Theatre Center, and Den-
ver Center “ll‘:lll(‘ Company. He dppmn'd “with \It‘l\fl bll‘t‘t"p in Alice in
Concert at the New York Public Theatre. Lanyer has 51|J|_lm11|‘.d in the films
The Stepfather and Die Hard 1. among others, and plays a leading role in
the recently released feature film Hard. He has appeared on televisi
“NY.P.D. Blue.” “Matlock.” “Hill Street Blues,” and “St. Elsewhere.”

PATRICK P. McNULTY! (Walt Dreary) performed the
title role last year in the A.C.T. Master of Fine Arts Program
production of Pericles at the Magic Theatre. Past mlm in
Chicago include Dorian Gray in The Picture of Dorian
Gray (Wisdom Br idge Theatre), the |)duph|t| in St. Joan
{lialhmok Rep). and Valére in Tartuffe (The Court Theatre).
As a founding member of Roadworks Productions, he per-
formed in and produced the midwestern premieres of Sub-
urbia, The Lights, Lion in the Streets. and Was.
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BEBE NEUWIRTH* (Jenny Diver) Broadway: A Chorus
Line=Sheila. Little Me—Monique, Dancin™=Principal.
Sweet Charity—Nickie (Tony Award). Damn Yankees—
Lola, Chicago—Velma {Tony. Drama Desk, Outer Critics’
Circle, Drama League Distinguished Performance, and
Fred Astaire awards). Regional: West Side Story—Anita,
Sweet Charity—Charity, A Chorus Line—Cassie, Kiss of
the Spider Woman—Aurora/Spiderwoman  (London’s
West End). The Taming of the Shrew—Katherina
(“I"mmslo\v\u Theatre Festival). Revue: Epw’{ur\ at O'Neal’s, Cabaret: Ver-
boten. Television: Cheers (two Emmy Awards). Film: Green Card. Bugsy.
The Paint Job, Malice. Jumanji. Pinocchio, The Associate. Celebrity, The
Faculty. Summer of Sam.

CATHLEEN RIDDLEY* (Vixen) makes her A.C.T. debut
in The Threepenny Opera. Past credits include Jewel in
Best Little Whorehouse in Texas, Portia in The Heart Is a
Lonely Hunter with the National Theatre of the Deal.
Aldonza in Man of La Mancha, Winifred in Once Upon a
Mattress, Ruth in Pirates of Penzance, and Nastya in The
Lower Depths. She performed her original cabaret show
at the Duplex in New York City. Television credits
L s include Ophxlm in Hamlet with Will & Company for
PBb and “A Different World” When Rid(H{w is not busy working as a free-
lance sign language interpreter, she can be found |1{~1’I0:mmr!r \\Il]'l two pop-
ular Ba} Area bands. She is an alumna of the Juilliard School Drama
Division and holds a master’s degree in sociology.

ANIKA NONI ROSE™ (Polly Peachum) has been seen on
the Geary Stage in Tartuffe and Insurrection: Holding
History (Bay Area Theatre Crities” Circle Award for best
ensemble). She received a 1998 Backstage West/Drama-
Logue/Garland Award, Brad Rnsnnsl{-:in‘s.l:pslug('/l_)()\\'n-
stage Award, and a Dean Goodman Choice Award for
her performance in Valley Song at Berkeley Repertory
Theatre. A 1997 graduate of the A.C.T. Master of Fine
; ; Arts Program. |1{'l studio credits include Mules, Ah.
Wlfd(’fil('“ and the title I'()It‘ﬁ of Iphigenia at Aulis and Hedda Gabler. She
has also performed in the M.FA. production of A Mouthful of Birds, by
Carol Churchill and David Lan: Afrobluesoulpower’s Watermelon. with
Thick Description at New Langton Arts: and Hydriotaphia, or the Death of
Dr. Browne at Berkeley Repertory Theatre. Rose received her B.A. in the-
ater from Florida A&M University.

- BRIAN KEITH RUSSELL* (Mait) has performed at
A.CT. in Indian Ink. Light Up the Sky. Pygmalion, The
Duchess of Malfi. and A Christmas Carol. Prior to Indian
Ink, he appeared in Affirmative! Action! Adventure! for
(:umpu Santo. Mascara lor the Shutgun ]’lay(:rs. The
Halfivay Diner for Word for Word, and Stephen Sond-
heim’s Putting It Together at TheatreWorks. Other Bay
Area appearances include Steve Martin’s Picasso at the
Lapin Agile. The Pharmacist’s Daughter at the Magic
Theatre, Santos vy Santos with Campo Santo, The Beaux’ Stratagem at
Bl"'!‘k{‘i("f" Rt‘p{'rtor\' Theatre, The Tivo Precious Maidens Ridiculed and The
Forced Marri inge at Centralworks, The Hr’phmif Mean at San Jose Re pertory
Theatre, Wilder, Wilder, Wilder at Marin Theatre Company, and Down the
Road at Encore Theatre Company. Russell is a 1993 graduate of the A.C.T.
Advanced Training Program.

CELIA SHUMAN* (Molly) has performed with the
Goldie Award-winning Fifth Floor Productions, A.C.T.,
Berkeley Repertory ||1( :atre, San Jose H(-p{'llmy The-
atre, Marin Theatre (,umpdnv. and the \lzwu Theatre
Company. where she received a Bay Area lhl:‘.d[lf_'. Crities’
Circle Award for originating the role of Jackie-O in The
House of Yes. On-camera credits include “Midnighi
Caller.,” “Nash Bridges,” the CD-ROM Top Gun: frrr' al
Will, and numerous training films. Shuman holds a
B.F.A. in acting from Penn State.

LISA VROMAN* (Luey Brown), guest star of the PBS
special Hey. Mr. Producer! the |,0|1(|un Royal Gala Ben-
efit honoring Sir Cameron Mackintosh, garnered The-
atre Critics Circle Awards as Christine in Sir Andrew
Lloyd Webber's Phantom of the Opera in a record-set-
ting run in San Francisco. Her Broadway debut was in
Aspects of Love, and she was the first to play Fantine and
Cosette in Les Misérables. She has pcrl'ormvd with the
Greater Miami. Lake George, and Pittsburgh Opera
companies and has starred regionally in My !m: Lady. West ‘Jm'r: Story.
Camelot, and Carousel. She hds had numerous guest appearances with
orchestras, including the San Francisco and l}(-tmll Symphony Orchestras,
with a repertoire ranging from Broadway to Stravinsky. She has appeared
in concert with \||(||d<| Tilson Thomas at the piano, composer Stephen
Schwartz, organist David Higgs, the Empire Brass, and has recorded with
the San Francisco Ballet Orchestra. On separate occasions this year, Vro-
man had the honor of singing for Great Britain’s Queen Elizabeth, Presi-
dent Clinton, and Vice President Gore. This summer marks the release of
her first solo CD. Broadway Classic (wwow.offplanet.com).

MICHAEL FEINGOLD (Translator) previously collaborated with Carey
Perlofl on A.C.T's Mary Stuart, which the team will recreate next spring at
Boston’s Huntington Theatre. and on Dumas’s Tower of Evil at New York’s
CSC. His numerous other translations include all the major Brecht-Weill
works, as well as plays by Ihsen. Moliere. and many 20th-century writers,
His opera translations include Donizetti’s Viva o mamma and Offenbach’s
La Périchole, both premiered by San Francisco Spring Opera, and Pen-
derecki’s Black Mask lor Santa Fe Opera. A graduate of the Yale School of
Drama, he has served as [lh‘mr\' manager of lhv ‘ale Hr‘pr‘r‘im\«' Theatre, the
Guthrie Theater, and the American Rl‘pl‘rmr} Theatre in Cambridge. Mass.
He is best known as chief theater eritic of New York’s weekly, ”'u' Village
Voice, where his work brought him the coveted George Jean Nathan Award
in 1996. His latest lrausldtmn. Goldoni’s _W:mn.duhna, will open off Broad-
way at New York’s Pearl Theatre during the run of Threepenny.

LUIS PEREZ (Musical Staging) may be remembered by San Francisco
audiences from his years as a member of the Jolfrey Ballet. His perfor-
mance credits also include 11 Broadway shows. numerous off-Broadway
and regional appearances, daytime serials. primetime guest spots, and film
roles. Recent work has focused on direction, ¢ horcoﬂldplw and fight direc-
tion. His « }‘tl]l('u"ldp}l\' was seen most rece ntl) in The Civil War on Broad-
way (dir. Jerry Zaks) and will be seen in the upe oming films Liberty h'(’tghts
(dir. Barry mesun). starring Bebe Neuwirth and ]m= Montegna, and Ran-
dom Hearts (dir. Sidney I’olld(k} starring Harrison Ford and Kristin Scott
Thomas. He has also .Imlx,o"wphrtl numerous industrials, commercials,
and independent films and has assisted such dance luminaries as Agnes
DeMille, Jerome Robbins, and Graciela Daniele, Perez was the assistant
director of Bill Finn’s New Brain. is directing and choreographing the off-
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Broadway musical Rock n’ the Boat, written by Tina Paul. and will he fight
director for Lincoln Center’s upcoming Marie Christine.

PETER MALEITZKE (Musical Director) served as musical divector of The
First Picture Show at AJCT. last season. He made his pl’ui‘ussiumﬂ debut as
a concert pianist in Paris at age 15. His first musical direction credits were
Onee Upon a Mattress and z]!‘m!{‘ Get Your Gun at the American School in
Paris. He completed a master s degree at the University of Michigan, study-
ing with Leon Fleischer. He h(la toured the U.S. and I.mn}n- as a
pianist/vocalist: an active studio player, he has worked for all the major
television networks. Musical direction eredits include As You Like It for A
Noise Within; A Little Night Music and Rags for American Musical Theatre
ol San Jose: musical |Jr|-?|iarzlliﬂﬂ for the San Francisco 5}'m|‘lh(m_\,“s On the
Town: Most Happy Fella, produced by David L. Wolper; musical assistant to
Michael Tilson Thomas for the SF Symphony’s American Festival: and
conductor of The Phantom of the Opera. He arranged and performed a
recital of Songs of California in Davies Symphony Hall. Maleitzke is an
associate artist at A.C.T. and teaches in the Master of Fine Arts Program.

ANNIE SMART (Secenic & Costume Designer), as a lormer UK resident,
designed sets and costumes for many lhmlvr:. in London. including the
]mnt Stock Theatre, Rn)dl(,mnl Hampalmtl Theatre, Bush Theatre, Strat-
ford East. Shared Experience. Almeida, and Old Vie. UK eredits also
include Woyzzeek, Medea. Georges Dandin, and The Bald Prima Donna as
resident l'll“-]“Ilt‘I‘ for the Leicester Haymarket Studio: Miss Julie, Beauty
and the H(’m:‘ and Gotcha as head of ll(-swu for the Liver |]no| PLI\'l‘muw
School for Seandal and Hiawatha lor the Bl istol Old Vic Theatre Royal:
The l-’f)_}-‘.‘sf{)’ Inheritance. The Swan. Fire in the Lake, and More Female
Trouble at the Edinburgh Festival: and The Father, Man, Beast and Virtue,
Black Snow. The Mountain Giants, and The Skriker for the Royal National
Theatre. U.S. designs include Fen and fee Cream and Hot Fudge Tor the
Public Theater, Ourselves Alone at Arena Stage. The House of Bernarda
Alba at the Guthrie Theater, Othello Tor Theatre for a New Audience, and
Nora, The Importance of Being Earnest. and Loot for La Jolla Playhouse.
Smart is an associate professor at UCSD.

PETER MARADUDIN (Lighting Designer) has, as an associate artisi,
designed the |ighling for more than 30 A.C.T. productions. including
Tartuffe. Long Day’s Journey into Night, Juno and the Payeock, Hecuba,
Old Times, Mary Stuart. Insurrection: Hn!n‘mg History, Mrs. Warren’s Pro-
Jession, Machinal, A Christmas Carol. The Rose Tattoo, Shlemiel the First,
The Matchmaker. The Cherry Orchard. Dark Rapture, and The Tempest. He
also designed the lighting for The Kentucky Cycle and Ma Rainey's Black
Bottom on Broadway and Hurrah at Last, Ballad of Yachiyo. and Bouncers
off Broadway. His regional theater designs include more than 200 produe-
tions for companies across the United States: other recent Bay Area pro-
ductions include The First Hundred Years. Hydriotaphia, S.‘n’:’igh!. Valley
Song, and Pentecost for Berkeley R{*pertm\ Theatre. He is a prine |pa|
designer with Light and Truth. a “San Francisco- and Los Angeles=based
h"hun" design consultancy for themed entertainment and are h|1mlu|v

GARTH HEMPHILL (Sound Designer) is in his third season as A.C.T's resi-
dent sound designer. He has designed more than 100 productions in the
past few years, including A.C.T. productions of Tartuffe, The First Picture
Show. Lmlg Day’s Journey into Night. Juno and the Payecock. Hecuba,
Insurrection: Huldr.-lg Ha.stmj’_ A Christmas Carol. 'n'ur\ Stuart, The
Guardsman. Old Times. and A Streetcar Named Desire (de Area Theatre
Critics” Circle Award). He has earned Drama-Logue Awards for his work on
Jar the Floor. A Christmas Carol (at South Coast Repertory). The Things

You Didn’t Know, Blithe Spm.'. New England, Lips Together, Teeth Apart.
Fortinbras, and the world pre miere ol Rl(.hmtl Gree nbi-lgb Three ,‘)ul}-.-i of
Rain. Hemphill is a principal partner in GLH Design, Inc.

RICK ECHOLS (Hair & Makeup) has worked on more than 200 A. C.T. pro-
duetions since 1971. He designed wigs and makeup for A.C.T's television
productions of Cyrano de h'mgpm(. A Christmas Carol, and The Taming of
the Shrew. as well as many other television and film productions. He also
l]l“-ulé_lll‘(l hair and makeup for the original production of Cinderella at Ihr-
San Francisco Ballet, Hamlet for 1|1t' American Shakespeare Festival,
Life for the Citadel Theatre in Edmonton, Canada, and Angels in .»lmmru:
for the Eureka Theatre Company. Echols returned to A.CT. in 1996 a fter
four and a hall years on the road with the national tour ol Les Misérables.

KIMBERLY MARK WEBB* (Stage Manager) returns this year for his sixth
season at A.C.T.. where he has worked most recently on ."(un.-ﬂa Long Day’s
Journey into Night. Juno and the Paycock, Hec uba (at A.C.T. and the
Williamstown |||v.lt|t' Festival), 4 Streetcar Named Desire, Insurrection:
Holding History, Mary Stuart, and Old Times. During 19 years with Berke-
ley Repertory Theatre he st m‘-lmlnduv(! more than 70 productions, includ-
ing the Mark Taper mainstage llmuuul.l] production of Brecht's Galileo, The
\nrm{m Conquests, /fnwrmm b’u(fm’u (coproduced with Milwaukee Reper-
tory Theatre), The Tooth of Crime, Man and Superman, Hard Times (as part
ol New York’s Joyce Festival). Spunk. and An ldeal Husband. Other credits
include the San Francisco production of Picasso at the Lapin Agile, The
Woman Warrior for Center Theatre Group in Los Angeles. and The Lady

from the Sea at Boston’s Huntington Theatre Company. Webb served as pro-

duction stage manager at Theatre Three in Dallas for six years.

SUE KARUTZ* (Assistant Stage Manager) joins A.C.T. for the first time
with The Threepenny Opera. Other credits run coast to coast. including
productions at La Jolla Playhouse. South Coast Repertory, the ldaho
Shakespeare Festival, the International Theatre Festival of Chicago. and
the National Theatre of the Deal. She also worked on two live stage pro-
ductions for the Disney film premieres of Pocahontas and Hemu!’(’s at the
Chicago Theatre and on the New York production of Howard Crabtree’s
When f igs Fly.

MARGO WHITCOMB (Associate Director), associate artistic director at
A.C.T. collaborates with Carey Perloff for the sixth time, having previously
worked with her on Hecuba (at A.C.T. and Williamstown). Arcadia. The
Fempt*sh and Singer’s Boy. Other A.C.T. collahorations include Mrs. War-
ren’s Profession, Insurrection: Holding History, and A Christmas Carol.
Directing credits for the A.C.T. (_.Ullt.('lvator‘,r include Htppufv.'m. The Rein-
carnation of Jaimie Browne. A Woman of No hnpnr.'mw and the 1996 and
1997 showcases. Whitcomb has also taught in the A.C.T. Master of Fine
Arts Program and Summer Training Congress. Recent directing credits
include Phoenix I at Glace Bay Miner's Museum, The Road to Mecca at
CSC. Women of the Bear at Stage 3, Top Girls at Warchouse Rep Theatre,
Time Lost at L.A. Playhouse, and Hamlet and Cloud 9 as a guest director at
UC Riverside. Also an actor, she most recently played “B™ in Three Tall
Women at Stage 3.

* Member of Actors” Equity Association, the Union of Professional Actors
and Stage Managers in the United States

* Students in the A.C.T. Master of Fine Arts Program. appearing courtesy of
Actors’ Equity Association
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BERTOLT BRECHT (1898-1956)

Born in Augshurg, Bavaria. Brecht was publishing poems in a local newspaper by the
age of 16. His first produced play. Drums in the Night. was performed at the Munich
Kammerspiele in 1922, In 1924 he moved to Berlin, where he worked as a theater
critic and as Max Reinhardt’s assistant and dramaturg at the Deutsches Theater while
writing a number of plays. His early works include Baal. In the Jungle of Cities, and
Life of Edward I of England (written with Lion Feuchtwanger), but his first real suc-
cess came with The Threepenny Opera in 1928. He began reading Marx’s Das Kapi-
tal in the mid 1920s; the influence of this work is already noticeable in his first
collaboration with Kurt Weill, The Rise and Fall of the City of Mahagonny. Marxism
did not become a driving force in Brecht’s work, however, until the early 1930s. when
he wrote Saint Joan of the Stockyards and a number of short didactic plays.

Brecht was foreed to flee Germany in 1933 with his wile, Helene Weigel, and their
two children, and after living in Switzerland, Denmark. and Finland he settled in Cal-
ifornia in 1941, where he remained during the war. During these years. he wrote what
are generally considered his most important plays: Mother Courage and Her Children.
The Good Woman of Setzuan, The Life of Galileo, and The Caucasian Chalk Circle.

In 1947, having been called before the House Un-American Activities Committee,
Brecht left the United States for Switzerland, and in 1949 was asked by the govern-
ment of East Germany to form a state-financed theater company. He moved to East
Berlin and founded the Berliner Ensemble. taking up residence in the Theater am
Schiffbaverdamm (where The Threepenny Opera had premiered two decades before).
which he ran until his death.

KURT WEILL FOUNDATION FOR MUSIC
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KURT WEILL (1900-50)

Born in Dessau. Weill began his earliest attempts at composition at the age of 10. and
by 11 had written his first opera. based on a play by Karl Theodor Kérner. He soon
became an official accompanist of the Dessan Opera, and by 15 was already
employed in the eraft of the theater. Weill moved to Berlin in 1918, where he studied
under Engelbert Humperdinck. Stifled by the academic atmosphere. however, Weill
left Berlin in 1919 to work as a chorus master in Dessau and as director of the munie-
ipal theater in Liidenscheid. In 1920 he returned to Berlin and devoted himsell to
composition as a student of Ferruceio Busoni. Weill first became known with the pro-
duction of two short, satirical. surrealist operas with texts by Georg Kaiser, The Pro-
tagonist and The Czar Has Himself Photographed. He began his famous collaboration
with Brecht in 1927 with a Songspiel titled Mahagonny. lollowed by The Threepenny
Opera, Happy End. Man Is Man. the ballet The Seven Deadly Sins, and the radio can-
tatas The Berlin Requiem and Lindbergh’s Flight.

With the increasing persecution of the Jews and the condemmation of his work as
“degenerate” by the Nazis. Weill left Germany in 1933: he seftled with his wife. Lotte
Lenya (the original Jenny) in the United States in 1935. During his 15 years in the
United States. he collaborated on several sophisticated stage musicals, including Johnny
Johnson. Knickerbocker Holiday (written with Maxwell Anderson), Lady in the Dark
(with Moss Hart and Ira Gershwin), One Touch of Venus (with S. J. Perelman and Ogden
Nash), Lost in the Stars (based on Alan Paton’s novel Cry, the Beloved Country), and
Street Scene (his “American opera,” written with Langston Hughes), as well as the Old
Testament pageant opera The Eternal Road. His instrumental works include choral

music, chamber musie, and a violin concerto.

We first met Brecht in 1927. . . . Later, when he came to our apartment for the first
time, the landlady took one look at him standing in the door and said to him, “No,
no. We can’t give anything today.” She thought that he was a beggar, you know. and
closed the door. Kurt heard his voice and called out, “Wait a minute. Just let him in”
When Brecht and Weill worked together privately, it was a very happy collabora-
tion. Only in public did Brecht become Brecht—a real showoff. Kurt was exactly the
opposite, quiet. . . . Brecht often had extremely primitive ideas for a song, a few bars
of music which he had previously picked out on his guitar. Kurt always took these
with a smile, saying. yes, he would try to work them in. Naturally, they were forgotten
at once. . . . When it was time for very serious work . . . the two men would work
One cannot explain Brecht easily or shove him in a corner by saying his work was
just an expression of his communism. [ don’t think he took his political life too seri-
ously. What he did take seriously were the human aspects of life. In the last verse of
one his ballads he writes, “We who wished to plant the seeds of kindness, Could not
ourselves be kind. But you to be born in a time, When man to man is a helper at last,
Think of us in the past. With understanding.” He knew that not all good could survive

and there were times when we had to be evil. But he believed in what lay ahead.
—Lotte Lenya
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Francisco’s Pacific

Street, the heart of

the Barbary Coast,
¢ 1810

“It is a historical irony
that the city that put
Jazz’ in jazz, doesn't
rate a mention in
most jazz history
books. The word fazz'
was first applied to
~music in San
francisco in 1913.
Before World War |,
San Francisco and the
Barbary Coast gave
America such popular
Jjazz dances as the
Texas Tommy, Turkey
Trof, Grizzly Bear, and
Bunny Hug. San
Francisco is a city in
which there was more
musical diversity than
in any other city in the
world.”

—Jazz on the Barbary
Coast, by Tom
Stoddard
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High Life Meets Low Life. continued from page 28
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“THE TEMPLE OF MUSIC AND MIRTH”
As befits a eity whose cultural and political life has often played out
on an operatic scale, San Franciscans affinity for opera can be traced
back to 1851, when the first complete opera to be heard in Califor-
nia, La Sonnambula. was presented to packed houses of forty-niners.
Just a year earlier, the city’s first full-length plays (a double bill of
The Wife and Charles the Second) had been presented in San Fran-
cisco’s first theater, Washington Hall, which later earned a reputation
as “the town’s most elegant brothel” For the next two decades, light
opera and musical comedy reigned as the city’s favorite theatrical
fare, and new theaters and music halls flourished and multiplied.
“Those were the days when not only miners, lawyers. horse thieves,
sailors, cowboys, and millionaires shot freely through the streets,”
wrote New York Times music eritic Olin Downes. “but where opera
flourished in the land.” Touring companies brought European prima
donnas to town on a weekly basis: The Beggar’s Opera was
applauded lor the first time by San Francisco audiences in 1866.
The legendary Tivoli Opera House—an image of which inspired
the scenic design of A.C.T's Threepenny—was responsible for making
music lovers of more San Franciscans than any other institution. Also
known as “The Temple of Music and Mirth,” the building opened in
1875 as the Tivoli Gardens, where patrons drank beer and dined at
tables to the strains ol a ten-piece house orchestra accompanying
Tyrolean singers. “There are few persons and few lamilies in San
Francisco who have not at some time been counted among the
Tivoli’s audiences.” reported the San Francisco Chronicle in 1899.

SAN FRANCISCO PUBLIC LIBRARY

“The millionaire came in and dropped into a seat beside the laboring
man, and did not count his dignity grown less by doing so—a common
love of music drawing them both. More perhaps than any other the-
ater in America, the Tivoli made opera a democratic entertainment.”

In 1878, the Tivoli premiered Gilbert and Sullivan’s HMS
Pinafore, which seized the civic imagination and ran for an unprece-
dented 84 nights. A social epicenter of culturally populist San Fran-
cisco, the Tivoli offered crowd-pleasing versions of both grand and
comic opera at low prices (25-50 cents, including a 10-cent coupon
[or beer or other refreshments). presenting more than 4.000 consec-
utive shows between 1880 and 1906. “The old Tivoli was something
more than a mere amusement place.” wrote journalist Thomas
Nunan. “It was the musical lile and inspiration of the community.”

Alter the city condemned the first Tivoli as a liretrap in 1903, a
new Tivoli Opera House was resurrected in 1904 on the corner of
Eddy and Mason (just two blocks from the site of the future Geary
Theater., then known as the Columbia). The ltalian soprano Luisa
Tetrazzini made her U.S. debut in the Tivoli in 1905—which went
down in local history as one of the city’s greatest musical coups—and
the new theater thrived until it was destroyed by the earthquake and
fire ol 1906. (A replica of the Tivoli burning in a dramatization of the
1906 fire can be seen in the 1936 film San Francisco.) Rebuilt and
reopened in 1913, the Tivoli continued to present opera until its
conversion to a movie house soon after.

END OF AN ERA

While researching this production at the California Historical Society.
Perlolf discovered a photograph of the Tivoli as a post-earthquake
ruin. “I thought. This is it!” she recalls. “This is where the bourgeois
grand-opera tradition Threepenny parodies and the down-and-dirty
music-hall world it celebrates coexisted. | was also fascinated by the
fact that. like so many other buildings in San Francisco. the Tivoli
went through many incarnations. | imagined a grand theater that was
eventually used as a vaudeville house. then a “girls. girls, girls’ strip
joint, and then a soup kitchen.

“It’s no coincidence that this supposedly underclass play takes
place in a gilded. bourgeois theater,” says Perlolf. In 1928 The Three-
penny Opera premiered at Berlin’s opulent Theater am Schiffbauer-
damm; ironically, 25 years later Brecht's state-financed Berliner
Ensemble took up residence in the lavishly traditional Schiffbauer-
damm. with its recently restored plush velvet seats and regilded
proscenium arch. “That’s the remarkable irony of this play, which
parallels the life of A.C.T’s own Geary Theater,” adds Perloff. “Every
night. our actors and audience leave this beautiful building to go out
into the Tenderloin, past the homeless and prostitutes who make
their homes on the streets of the city. That is our Brechtian land-
scape. All the contradictions are here” B

“For metropolitan
people of our time
dance is one of those
few things that can
lift them up above
daily routine;
naturally, dance
music achieves a
significance that it
did not possess in
earlier times . . . [A]
certain branch of
dance music so
completely expresses
the spirit of our times
that it has even been
able to achieve a
temporary influence
over a certain part of
serious art music. The
rhythm of our time is
jazz”

—Hurt Weill
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TONI REMBE AND ARTHUR ROCK

First elected to the board ol trustees ol the Ameri-
can Conservatory Theatre Foundation in 1989,
Toni Rembe served as president ol the board for
four years and became increasingly involved with
- company planning and fundraising during the reno-
vation and 1996 reopening of the Geary Theater. A
member of the law firm of Pillsbury. Madison &
Sutro in San Francisco, Rembe has been attending A.C.T. produc-
tions since the company’s 1967 San Francisco premiere. “Strong
artistic (>|‘ga11izuliuns are (—?spt-:(:ially impm'lunl to a city. In fact, th‘.y
are what makes a city great,” says Rembe. “Theater brings people
together. We have a very sophisticated and diverse audience in San
Francisco, and Carey Perloff has done an outstanding job ol creating
seasons that challenge and inspire in their scope and diversity.”

Rembe has served on the boards of numerous organizations,
including the Van Loben Sels Foundation, a local grant-making
foundation specializing in legal aid, eivil rights, and social service
issues. She has also served as a member of several corporate boards,
including SBC Communications Inc.

Bay Area venture capitalist Arthur Rock (Rembe’s
husband) has been securing investments for compa-
nies on the forefront of the new-technology industry
for more than 40 years. His enterprising foresight
paved the way for generations of venture capitalists,
who now drive one of the most phenomenal engines
T of business development in human history.
A founder of Intel in 1968, Rock has also been instrumental in
the founding of such leading companies as Scientific Data Systems
(which later merged with Xerox Corporation), Teledyne. Inc.. Diason-
ics. and Apple Computer. He served on the Intel board of trustees lor
31 years and was chairman from 1970 to 1975. Rock has also served
on the boards of Scientific Data Systems. Teledyne, Apple Computer,
Argonaut Group, Echelon, and Air Touch Communications.

Rock is also a committed philanthropist, concerned with address-
ing the fundamental problems of society. He serves as president of
the Basic Fund, which provides scholarships for grammar school
children to attend private schools of their choice.

Rock was the recipient this year of the University of California’s
Lifetime Achievement in Entrepreneurship and Innovation Award.
In 1997 he received the Arents Pioneer Medal from Syracuse Uni-
versity. He has been named to the Bay Area Business Council Hall of
Fame, California Business Hall of Fame, Junior Achievement Hall of
Fame, and American Academy ol Achievement. He has also served
on the board of directors of the San Francisco Museum of Modern
Art and the San Francisco Opera Association.

VisA U.S.A.

San Francisco-based Visa U.S.A., lead corporate sponsor of The Three-
penny Opera, is proud to continue its support of A.C.T. as part of the
organization’s commitment to the city of San Francisco and the per-
forming arts that enrich the lives of people in the Bay Area and beyond.

For patrons of the arts, Visa is truly “Everywhere You Want to Be”
with its Arts & Cultural Preference Program throughout the Bay
Area. Recently. Visa U.S.A. received the San Francisco Convention &
Visitors Bureau’s coveted annual Silver Cable Car Award for its out-
standing support of the Bay Area. Visa is one of the bureau’s most
active cooperative partners and the main sponsor of “Preferred
Travel to San Francisco with Visa.” the popular affinity program that
rewards visitors who use their Visa card lor shopping, dining. and
lodging at participating establishments.

Visa’s involvement in the community involves a variety of inter-
ests, ranging from musical performances to world-class exhibits and
tours. In addition to being the preferred card of A.C.T. Visa is
involved with the San Francisco Symphony, San Francisco 49ers, and
the San Francisco Giants.

Visa payment card products and services, preference programs,
and special offers help to bring the arts and entertainment closer to
thousands of patrons in San Francisco and the United States.

HILTON SAN FRANCISCO & TOWERS

A.C.T. welcomes back the renowned Hilton San Francisco & Towers
as the corporate sponsor of The Threepenny Opera. The Hilton made
its A.C.T. sponsorship debut in 1995 with The Play’s the Thing. fol-
lowed by acclaimed productions of Gaslight, Travels with My Aunt,
Golden Child, and The First Picture Show.

Located just steps away from the city’s famous cable cars and
world-class shopping in Union Square, the Hilton San Francisco
ranks as the largest hotel on the West Coast, with nearly 2,000 rooms.
The Towers, a “hotel within a hotel,” provides exclusive services to
those who want the utmost in personalized amenities. Its Cityscape
Bar & Restaurant, located on the 46th floor at the very top of the
landmark Hilton tower, offers classic American cuisine nightly, a
sumptuous Sunday champagne brunch buffet, and a 360-degree
view of San Francisco and the Bay Area.

This season, the Hilton has once again made generous restaurant
discounts available to A.C.T. patrons at establishments conveniently
located in the hotel: Intermezzo, an Italian bistro; The Cafe, a casual
dining restaurant; and Cityscape. A.C.T. theatergoers also enjoy dis-
counted parking privileges at the Hilton during performances. For

reservations, please call (415) 923-5002. B

SHOSNOAY H() 0L SANVH],
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ABOUT A.C.T.

HEN FRIEDMAN

A.C.T's beautifully
restored Geary Theater,
originally built in 1909,

is one of the finest
performance venues in

the
United States.
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AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions. intensive actor training in its
conservatory, and an ongoing dialogue with its community. Under
the leadership of Artistic Director Carey Perloff and Managing Direc-
tor Heather Kitchen, A.C.T. embraces its responsibility to conserve,
renew, and reinvent its relationship to the rich theatrical traditions
and literatures that are our collective legacy, while exploring new
artistic forms and new communities. A commitment to the highest
standards informs every aspect of A,C.T's creative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
Francisco season at the Geary Theater in 1967. In the 1970s, A.C.T.
solidified its national and international reputation. winning a Tony
Award for outstanding theater performance and training in 1979.
During the past three decades, more than 300 A.C.T. productions
have been performed to a combined audience of seven million peo-
ple; today, A.C.T's performance, education, and outreach programs
annually reach more than 220.000 people in the San Francisco Bay
Area. In 1996, A.C.T's efforts to deyelop creative talent for the theater
- ; = were recognized with the prestigious
Jujameyn Theaters Award.

Since Perloff’s appointment in 1992,
| ACT. has enjoyed continued success
with groundbreaking productions of clas-
sical works and bold explorations of con-
temporary playwriting. Guided by Perloff
| and Kitchen, who joined the company in
1996, A.C.T. has enjoyed a remarkable
period of unprecedented audience
, expansion and renewed financial stabil-
. ity. The company continues to produce
¥ challenging theater in the rich context of
| symposia, audience discussions, and
community interaction.

The conservatory, now serving 1.900
students every year, was the first training
program not affiliated with a college or
university aceredited to award a master
of fine arts degree. Danny Glover, Annette Bening, Denzel Washing-
ton, and Winona Ryder are among the conservatory’s distinguished
former students. With the 1995 appointment of Melissa Smith as con-
servatory director. A.C.T. revitalized its commitment to excellence in
actor training and to the relationship between training, performance,
and audience. The A.C.T. Master of Fine Arts Program has moved to
the forefront of America’s actor training programs, while serving as

the creative engine of the company at large. l

"

American Conservatory Theater - Care

erloff, Artisti mith, Conservatory Director

discover the
AGT  conservatory

The conservatory at A.C.T. encompasses four nationally recognized pro-
gramis that provide study in acting and related subjects to people from
throughout.the United States and around the world.

STUDIO A.C.T.
Our highly suseessful part-time acting program for-adults, beginning
through professional. For more information, call 439-2332.

CORPORATE EDUCATIONAL SERVICES

All the world’s a stage...and you play a leading role! Improve communica-
tion skills in your office with techniques talight by theater professionals,
customized for your individual needs. Formore information, call 439-
2486.

YOUNG CONSERVATORY
Qutstanding theater training for students aged 810'18.
For more information, call 439-2444,

MASTER OF FINE ARTS PROGRAM
{Formerly the Advanced Training Program)
The cornerstone of the A.C.T. Conservatory, this rigorous three-year pro-
gram leads to an M.EA. degree. For more information, call 439-2350.

Background Stu 7 Hemy V. (oo by Ken Friedman)
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American Conservatory Theater is deeply grateful for the generous support of
the many individuals, corporations, foundations, and government agencies
whose contributions make great theater possible. The list below reflects

gifts received between June 1, 1998, and July 16, 1999.

GOVERNMENT, FOUNDATION,
AND CORPORATE SPONSORS

$100,000 AND ABOVE

Grants for the Arts of the San Francisco
Hotel Tax Fund

The James Irvine Foundation

The Andrew W. Mellon Foundation

The William and Flora Hewlett Foundation

$50,000-$99,999
Anonymous

AT&T

California Arts Couneil

The Hearst Foundation, Ine.
Hewlett-Packard

Jewels of Charity

National Corporate Theatre Fund
National Endowment for the Arts
PG&E Corporation

The Shubert Foundation

Visa LL.S.A.

$25,000-$49,999

BankAmerica Foundation

Howard, Rice, Nemerovski, Canady, Falk
& Rabkin

The Peter J. Owens Trust of the San
Francisco Foundation

United Airlines

Van Loben Sels Foundation

$10,000-%24,999

Bay Guardian

Biscuits & Blues

Frank A. Campini Foundation

Chevron

Contra Costa Newspapers, Inc.

The Creative Work Fund

The Fleishhacker Foundation

Ira and Leonore Gershwin Philanthropic
Fund

The Colin Higgins Foundation, advised by
The Tides Foundation

Hilton San Francisco & Towers

KBLX 1029 FM

KGO AM 810

Koret Foundation

Levi Strauss Foundation

Montgomery Street Foundation

Nordlund & Miller

Pacifie Bell Foundation

Pan Pacilic Hotel San Francisco

Rockefeller Foundation

Thelen Marrin Johnson & Bridges

Torrefazione Italia

Westin St. Francis

Wallis Foundation

Wells Fargo Bank Foundation

$5,000-$9,999
Capital Group Companies

Catering With Style

The Clift Hotel

CompUSA

Harry Denton’s Starlight Room
Genentech

Richard and Rhoda Goldman Fund
Gracie’s Restaurant

Grand Hya!l San Francisco

Miriam and Peter Haas Fund

KPMG Peat Marwick

La Scene Restaurant

LEF Foundation

Macy's West/Federated Department Stores
MAGIK, Incorporated

Morrison & Foerster

Edna M. Reichmuth Fund

Resolution Laser Printer Hl'.pa'll'
Charles Schwab Corporation Foundation
The Sequoia Trust

Siemens Rolm Communications
Theatre Communications Group, Ine.
Yank Sing

$2,500-$4,999

Bear Stearns/The Monterey Fund
Cala Foods/Bell Market !
The William G. Gilmore Foundation
1. M. Long Foundation
‘Transamerica Foundation

$1,000-$2,499

Anonymous

American President Companies

Mervyn L. Brenner Foundation

California Couneil for the Humanities

Eldorado Foundation

Franklin Templeton Group

Hambrecht & Quist

IBM Corporation

Matson Navigation/Alexander & Baldwin
Foundation

MeGraw-Hill Companies Foundation, Ine.

Potlatch Corporation

The Silicon Valley Bank Foundation

The Starr Foundation

$500-$999

Annabelle Candy Company. Ine.
Fireman’s Fund

G. H. C. Meyer Family Foundation
Sun Microsystems, Inc.

INDIVIDUAL
SUPPORTERS

DIAMOND BENEFACTOR
{$25,000 and ahove)
Anonymous
The Estate of Harry J. Wagner
Mr. and Mrs. Gordon P, Getty
Sally and Bill Hambrecht
Burt and DeeDee M::Mur!r}'
Ms. Toni Rembe and

Mr. Arthur Rock
Alan L. and Ruth Stein

GOLD BENEFACTOR
($10,000-524,999)
Anonymous
Ms. Joan Danforth
Ms. Linnet F, l]uii}«'
Mr. and Mrs. William Draper
Ms. Joan Eckart
Mr. and Mrs. Daniel Eitingon
Mi. and Mrs. William Fisher
Mr. and Mrs. Patrick F. Flannery
Frannie and Mort Fleishhacker
Mr. and Mrs. Robert L. Green
Douglas W. and Kaatri Grigg
Miriam and Peter Haas Fund
Mr. and Mrs. Robert McGrath
Mr. Leo J. MeLaughlin 111
Constance and J. Sanford Miller
Mrs. Albert J. Moorman
Shepard P. Pollack and

Paulette Long
Mr. Charles 8. Raben
Mr. and Mrs. Claude N. Rosenberg, Jr.
Mr. and Mrs. Alan Snyder
Dr. and Mrs. Gideon Sorokin
Mr. and Mrs. Steve L. Swig
Mrs. Sylvia Coe Tolk
Gregory W, Wendt

SILVER BENEFACTOR
($5,000-$9,999)

Anonymous

Barbara and Gerson Bakar

Ms. Ann 5. Bowers

Lionel and Lorraine Chan

Mr. and Mrs. Steven B. Chase
Mr. and Mrs. Ray Dolby

Mrs. Delia Fleishhacker Ehrlich
Mr. and Mrs. Richard J. Fineberg
Mrs. Robin Gates

Mareia and John Goldman

Mr. and Mrs. Thomas W, High
Mrs. Dorothy A. Hyde

Ms. Sue Yung Li

Bruce and Naomi Mann

Chris and Stan Mattison

Ms. Patricia McNear

F. Eugene and Mary S. Metz
Jackie and Howard Nemerovski
The Estate of Jon W. Olson
Mrs. Helene Oppenheimer

Me Steven C. Phillips

Mr. Philip Sehlein

Mr. Toby Schreiber

D A. Jess Shenson

Monte and Ruthellen Toole

BRONZE BENEFACTOR
($3,000-$4,999)
Anonymous
Ernest A. and Fritzi Benesch
Me, T, L. Davis and Ms, M. N. Plant
Mr. Myrkle C. Deaton
Ms. Janeanne Doar
James and Jean Douglas
Mr. and Mrs. David Fleishhacker
Marton L. and Amy Rothschild

Friedkin
D and Mrs. M. Wallace Friedman
Ms. Donna Goya
Mr. and Mrs. P. Beach Kuhl
Joan and Ralph Lane
Mr. and Mrs. Casey McKibben
Mr. Robert M. Moore
Terry and Jan Opdendyk
Dr. and Mrs. Morton Rosenblum
Mr. Bob Schiller
Mr. Russ Selinger
Ms. Ruth A. Short
Dr. Vibeke Strand and

Dr. Jack Loltis
Mz, and Mrs, Paul E. Weiss

BENEFACTOR

($1,200-$2,999)

Anonymous

Ms. Barbara Anne Ames

Mr. Paul Angelo

Mrs. A. V. Augustin

Mr. and Mrs. Martin Bastiani

Ms. Olga Bean

Mr. Stephen Belford

Mr. and Mrs. Richard Bennett

Ms. Carole Berg

Alison Bers and August Lee
Kleinecke

Mz, and Mrs. Hilton Bialek

Mrs. Barbara K. Brown

Mr. and Mrs. John M. Bryan

Ms. Betty C. Bullock

Drs, Toni and Timothy Carlton

Mrs. Bette Cereske

Ms. Lesley Ann Clement

Ms. Christine Coalson

Mrs. Virginia P. Coleman

D and Mrs, William J. Comport

Thomas J. and Joan C. Cooney

Mr. Jack E. Corey

Mr. Sean P. Cullen

Ms. Beatrice Cummings

Mr. and Mrs. Ricky I. Curotto

Mr. and Mrs, R. E. Danielson

Ms. Carlotta R. Dathe

Mr. Donald K. Davis

Mrs. Joan DelGreco

Margaret and Paul Denning

Ms. Thalia Dorwick

Ms. Jane B. Dunaway

Mr. and Mrs, Roger D. Dwinell

Mr. and Mrs. Joseph Ehrman 1

Mrs. |Ju|1|'|y I

Ms. Joan L. Ellison

Mr. Roger Fee

Dr. Laurence Fi nberg

Jenny and Norman Fisk

Mr. Patrick Flynn

Mr. Martin W. Fong

Ms. Ruth Foote

Mr. and Mrs. Richard L. Fowler, Jr.

Mary Jo and David Francis

Mr. and Mrs. Thomas Frankel

The Freiberg Family

Ms. Susan Johann Gilardi

Richard and Marcia Grand

Ms. Shelley R. Grubb

Alan and Wendy Harris

Mr. George Hawxhurst

Mr. and Mrs. R. 8. Heinrichs

Ms. Betty Hoener

Ms. Jerri B. Holmes

Mr. James C. Hormel

Ms. Lanette S, Howard

Mr. Robert Hulteng

Mr. Rob Humphrey and
Ms. Diane Amend

Mr. and Mrs. Robert E. Hunter, Jr.

Lyn and Harry Ishell

Bradiord and Dorothy Jeffries

Mr. and Mrs. Robert R. Johnston

Ms. Angéle Khachadour

Mrs. June Hope Kingsley

Ms. Heather Kitchen

Ms. Naney L. Kittle

Dr. and Mrs. Robert H. Kremers

Richard and Paola Kulp

Mr. Cario Lam

Tom and Sheila Larsen

Barbara and Chuck Lavaroni

Ms. Helen S, Lewis

Mr. and Mrs. Howard W. Lewis

Ms. Adeline G. Lidy

Mr. John D. Loder

Mr. and Mrs. Lawrence Ludgus

Paul Mariano

Mr. Preston Martin

Lu Leta and Samuel Maslak

Mr. and Mrs. Archibald McClure

Mr. and Mrs. Donald J. McCubbin

Ms. Mary J. MeCune

Mr. and Mrs. Robert MeGee

Ms. Kathleen Mellwain

George K. Merijohn, DDS and
K. Susan Spivak

Commander and Mrs. Robert W.
Miller

Bruce and Adrienne Mitchell

Mr. and Mrs. John Murphy

Mr. and Mrs. Dan A. Myers

Mr. and Mrs. Merrill E. Newman

10rn

The Honorable and Mrs, Allen L.

Norris
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Mr. Ronald Ogg
=. Nancy S. Olson
Mrs. Helen Palmer
Ms. Julie Parish
Bruce and Vicki Pate
Mr. and Mrs. Stephen F. Patterson
Lisle and Roslyn Payne
Toby and Al Pelavin
Ms. Juliette Powell
Ms. Amy Rao
Mr. and Mrs. Robert M. Raymer
Mr. Charles Ridlon
Mr. and Mrs. Richard M. Rosenberg
Mr. Toby Rosenblat
Mrs. Elizabeth Ross
Ms, Martha Ross
Mrs. Riva Rubnitz
Mrs. H. Harrison Sadler
Mr. and Mrs. Robert Saldich
Joyee and Donald Sallan
Jack and Betty Schaler
Mrs. Marietta C. Schumacher
Ms. Lata Shah
Mr. and Mes. Clifford A. Sharpe
John and Sheree Shoch
Earl G. and Marietta Singer
Mr. and Mrs, David Sliptzin
Mr. Douglas Smith
Dr. Maurice Sokolow
Mr. Laurence L. Spitters
Mr. Emmett Stanton
Mr. Charles Stauffacher
Mr. Clifford John Stevens, Jr.
Dwight and Blossom Strong

’\Il lohn Tabor

Dr. Martin Terplan

Ms, Rosemary Thompson

Ms. Ann M. Tharnton

Mr. and Mrs. Dexter C. Tight
Mr. and Mrs. Gary J. Torre

Mr, and Mrs, Theodore Weber
Noah and Caryn W
Dr. Irving C. W
Mr. Barry Lawson Williams

M. Mare E. Welliver

Ms. Pamela Whitty

Mr. and Mrs. Wil S. Wong

Mr. David Wood

Mr. and Mrs. Loring A. Wyllie, Jr.
Mr. and Mes. Paul F. Youngdahl

PATRON

($600-$1,199)

Anonymous * Me. Kurt Abney * Mr.
Michae! Alendakis * Mr. and Mrs. Charles
Ahllors * Mr. David Andaleon « Mr. and
Mrs. John Atwater « Mr. and Mrs.
Raymond F. Ba i Mr. Roderick G.
Baldwin * Me. Marvin Banks « Mr. and
Mrs. Joseph Barnard « Ms, Lee Baxter +
Mr. Gregory K. Belanger = Leslic and
Briun Benjamin « Mr. Kenneth C. Berner »
Die. and Mrs. Frank Berry = Dr. Barbara
Lynin Bessey and Dr. Kevin Gilmardin «
S.A. Bierly » Nordin and Donna Blacker »
Mr. James R, Blount =
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Ms. Natasha Boissicr » Mary and Mark
Bold = Mr. Arthur Bredenbeck « My and
Mrs. R. Kent Brewer = Ms. Ann Breznock <
Mr. and Mrs, Timothy Brown = Mr. Chris
Brownlicld « Ms. Maurine R Buma « Me,
Bruce Burdick « Mr. and Mrs, Robert W,
Burnett « M, Edgar M. Buttner = Mr, Paul
neron = D and Mrs, Ronald E. Cape
ary Caporale + John and Linda
l'..mtr' Mr. and Mrs. Donald Chaiken «
Mr. and Mrs. Robert E. Challey = Mr.
William R. Cheney * Mr and Mrs, Bruce
Nissim * Mr. Ronald Claveloux » Mr,
Arthur H. Colas, Jr. * Mr. and Mrs, Lyle E.
Cook * Mr. and Mrs. David E. Cookson =
Me. James Coran * Mrs. Alice Corning *
Mr. Robert V. Coyne = Mr. and Mrs. ‘1 P.
Cull * Ms. Kathleen C aurry * Ms, Caiilin F.
Curtin * Judith and Robert DeFranco « Mr.
and Mrs. Daniel H. Dibert « Mr. and Mrs.
Robert W. Donovan * Ms, Christine Doyle
» Peter M. and Katherine Drake * Mr. Fred
Drexler « Ms. Sally 1. Dudley = Mr. Jedd
Dunas * Ms. Lenora A, Eagar Davis = Ms,
Winn Ellis and Mr. David “dhlll'lr sy * Mr.
Don Ellwood * M. and Mrs. Robert K.
Entriken = Dr. and Mrs, Philip Erdberg -
Ms. Ellen M. Farrell « Mr. Rodney Farrow «
Me. Rodney Ferguson = Me Alexander L,
Fetter « Ms, Catherine Feucht « Bob and
Susan Fiddaman « Ms i
Karen E. Ford + Ms. |’z|! |u\
Mrs. Jon Francis * Me. Antoine A, Franke *
Ms. Lois Fugate » Dr. and Mrs, James
Gabby = Mr. il M. Gary B. Garofalo +
Ms. _Iowph:m- W, Gaskill » Ms. Jessic C.
Gaspar * Ms, Frances Germeshausen * Mr.
Dennis Gibbons * Dr. Harvey W, Glasser »
Ms. Kate H. Godlrey * Mr. Daniel Gordon +
Michael Graves and Michael Grover « Mr.
Ronnie C. Green » Ms. Margaret | Grover
Mr. and Mrs. Kelley Guest + Mr. and Mrs.
Timothy Haggerty « Mr. Richard E. Hall
and Mr. Jack R. Steinmetz * Me. John P.
Hamblin * Mr. Douglas C. Hannah « Mr.
and Mrs, Gary Harpell = Mr. Kirke Hasson
* Dr, and Mrs. Samuel Hoch « Jackic and
Robert Hoffman « Mys, Frances L.
Hofmann * Mr. Christopher Hollenheck «
s, Natalie A. Hopkins = Mrs. Shirley Hort
« Mr. and Mrs. Cordell W. Hull « 3 i
. Hume * Dr. Robert W, Jampli
Mrs. Jon AL Jenny = D and Mrs
Jensen * Mr. Douglas B. Jensen « Ms,
Laurene Jobs * Mr. Jackson E. Johnson
Mr. and Mes. Harold S, Johnston « Me.
James 1. Johnston * Mr. Cheis Jones * Dr.
and Mrs. Gary and Zeeva Kardos « Ms.
Nobu Katagiri = Ms, Melenie Keeffe = Ms.
Eileen Keremitsis * Ms. Pamela L.
Kershner » Mr. and Mrs. Jim Klinghbeil «
Mrs. Margaret LaForee » Mr. and Mrs,
Niels Larsen = David and Janice Lawrence
+ Richard and Patricia Taylor Lee « Mr.
and Mes. John D Leland « M. David
Lesnini * Dr. and Mrs. Ralph Levin « Mr,
Larry Lewis * Me. Stephen P Lind * Mr.
John G. Linwill « Ms, Taia Lockhart * Mr.
and Mrs. Alexander Long * Mrand Mrs.
Lawrenee Ludgus « Mr. Patrick Machado «
Bruce and Alexis Magid « M. Peter Maier
=M i Mandelson * Meagan and Bill
Manheim * Mr. Charles R, Manning = Mrs.
Marian 1. Marioni * Ms. Paity Martel «

Mr. Fred T Martin * M. Andrew G,
Matthes « Ms. Judy Maxwell = Mr. Bruee
Carlton and Mr. Richard McCall = Mr.
Donald MeKiblen = Kathryn K. MeNeil «
Ms. Sallie MeNeil « Ms. Naney Melton «
Mrs, Jeanne A Meyer « Mr. and Mes.
George Miller + Daniel and Carolyn Miller
= Mr. Tl Clayton Mitehell = Mr. H.
Mohrenweiser « Me. Ralph V. Moore « Dr.
Lawrenee Nathan » Mrs. Newton H.
Meustadter, Jr. + Mr. and Mes. Walter
Mewman * Mr. Clyde W, Niclsen = Mr. and
Mrs. Douglas H. Ogden = Mr. Erwin
Ordeman = Dr. Jerome D, Oremland « Ms.
Margot 8. Parke * Ms., Madeleine I,
Peterson * Mr, N.C. Pering * Joseph and
Marjorie Perloff « Mr. Valentine Pristera, Jr.
* Mr. and Mrs. Jacoh Ratinofl « Me. and
Mrs. EM. Reed = Mr. and Mrs. Gary
Rifkind * Drs. Pamela and Richard Rigg «
Mr. and Mys. Richard Riley « Mr. Tony
Ritzie » Mr. Guy T. Robents, Jr. « Mrs. Edis
Robinson * lvy and Leigh Robinson
Jumes and Kathy Robinson « Ms.
Stephanie Robinson * Mrs. Marianne B.
Robison * Ms. Shirlee Roman * Dr. Donald
Rose » Dr. Alan J. Rosenberg « Mr. and
Mrs. David Rosenkratz « Mr. Gerald 1B,
Rosenstein * Mr. Paul Ross * Marian A,
and Adoph Rossi * Meline and Jivayr
Roubinian * Mr. Gary Rubenstein « Mrs.
Donald Ruder = Mr and Mrs, Robert K.
Russell. Jr. + M. Judith Sahagen « Ms.
Cynthia Sapp * Ms. Virginia C. Scardigli +
Dir. and Mrs. Rudi Sehmid « M. and Mrs,
Charles M. Schultz * Mr. Howard G.
Schutz * Mr. and Mrs. William Seavey = Dr.
I Stanley Seilried « Mrs. H. Boyd
.‘:r-ulluur Mr. Dan Shehi « Mr and Mes,
Patrick Shoe “key « Tom and Barbara Shula
* Mr. Tom Siegel + Mr. and Mrs. Richard J.
Simmons * Ms. Christine M. Simpson » Mr,
Mark Slater * Mes. James Slaton « Mr.
Gregory 5 r. and Mrs. Charles
Snorl * Ms. Eta Somekh * Mr. Gerard 5t
Pierre = George and Gayle Stachle + Mrs.
Madeline Johnson Stein « My and Mrs, M,
Stephanian « Ms. Carol R. Strand * M.
Patricia L. Sundrud * Ms, Christine
Suppes * R. Michael and Eileen M. Tanner
= Mr. and Mrs. E. Hugh Taylor » Mr. Daniel
Thatcher « Mr. and Mrs. Chris Thomas «
Me. and Mrs. Jeffrey Thomas * Mr. Timothy
P. Thomas * Mr. and Mrs. William W.
Thomas « Ms, Suzie 5. Thorn = Ms.
Jeannette Thorp « Ms. Sylvia G. Toth « Ms,
Janelle M * Mr. and Mrs. Ronald G,
Vandenbe hu‘ Mr. and Mrs. Jim

Wagstalle « ’\Tr and Mrs. Brooks Walker, Ir.

* Mr. and Mrs. James L. Walker 11 Mr.
Thomas Walters * Mr. Charlie Wambeke «
James L. and Barbara W, Wanvig » Mr. and
Mrs. Douglas Watson = Dr. Anna Webster +
Mr, and Mrs, Albert E, Wehde « Mr.

William R. Weir » Mr. Gene Weishrod « Ms,
Beth Weissman = Mr. Gregory R, Weller
Mr. Robert Welles = Ms, [}l\n Wendell +
Mrs. Fred Wertheim « Me and Mes.
Christopher A, Westover = Ms. Naney
Whittaker » Me. and Mrs. Marty Winter
Devera and Michael Witkin = Ms. Linda
Ying Wong * Mr. and Mrs. Joseph B.
Workman * Mrs. Gar Wynne = Mr. Peter M.
Zuber

CONTRIBUTOR

($300-$599)

Anonymous * Mr. Christopher Adams
Mrs. Grace Albrition * Mr. Hervey E.
Aldridge = Ms. Nancy Alexander » Ms.
Esther Allen = Ms. Liz Allor « Ms. Regina
Anavy * Mrs. Thomas C. Andersen + Ms.
Dora A. Appell = Ms. Carmen Arbona « Dr.
Paul L. Archambeau * Ms, Margaret R,
Arent = Mr R. John Armor * I'\Tr Richard
Babow + Mr. Alan Badger = Mr. Bill
Bagnell « Ms. Naney Ball * Mr. David N,
Barnard * Mr. William A. Barrett + Ms,
Jeanne Barsoechini « Mr and Mrs. Kirk W,
Bassett * Mr. Michael Bassi « Ms. Susanne
C. Baum * Ms. Kathryn M. Beck « Mr.
Daniel R. Bedlord » Mr. and Mrs. Richard
Begley « Mr. and Mrs. Ervin Behrin « Mr,
Bruee Bell » Mrs. Margaret Benedict = Mr.
Charles Benet « Ms. Donna L. Beres * Mr.
Ronald L. Berman « Mr. Richard R.
Herman + Ms. Eve Bernstein « Mr. William
M. Berry * Mr. and Mrs. Frank Berryman »
Me. Viernon Birks « Mr. Christopher P.
[3ooth * Ms. Kathy Boath * Ms, Janet H.
Toreta = Mrs. Armand D. Bose » Ms.
Donna Bottrell-Mackie * Ms. Patricia
Bransten * Mr. and Mrs. Kenneth H.
Brown * Mr. and Mes, William L. Brown «
I2.J. and Carol Browning » Mr. Richard
Biruins « Mr. and Mrs. Gordon E. Bruno «
Mr. John Bryant = Mr. Bruee Burdick « Mr.
and Mrs. John Clifford Burton = Ms.
Cheryl Butsuda + Mr. and Mrs. Richard
Butterfield = Robert and Dona Byrum +
Mr. Hall Byther » Ms. Patricia Cabral « Mr.
Gerald K. Cahill and Ms. Kathleen King »
Mrs. Lewis 8. Callaghan « Ms. Mary
Camphbell « Ms. Lynne Carmichael « Mr.
and Mrs, Dennis Carter = Ms. Leslie
Chalmers » Ms. Coeta Chambers + Ms.
Paula Champagne » Mr. Robert J.
Chapman * Mr. Bill Chatwell » Ms. Millic
Chauser = Mr. Jan Chernoll = Mr, Walter G.
Chesnut * Mr. Steve Chiang * Mr. and Mrs.
Frank Child « Ms. Mildred H. Chin = Mr.
and Mrs. T . Chu = Ms. Marilyn J.
Church » Mr. and Mrs. A. B. Ciabattoni «
Ms. Phyllis E. Cima * Mr. Craig Claussen »
Mr. Ste i]ll!,rl Cleary « Dr. Thomas H. Clews
« Mr.and Mrs. John L. Cloutier + Lloyd
and Janet Clufl » M. and Mrs. John Coates
“ Mr. and Mrs, Richard Cole + M. Richard
and Sylvia Condon » Dr. and Mrs, Mark 1.
Congress * Ms. Mary Coons » Kenneth W,
and |’uln1ﬂa Cope + “Mr. and Mrs. William
Corvin * Me. Manuel M. Costa * Mr. Ralph
Countryman * Mr. and Mrs. Robert C.
Cowan * Jim and Liz Cox * Mrs. Suzanna
P. Coxhead * Randy and Mary Cram + Ms,
Kay Craven * Ms. Joanna Crimmins » Ms,
Marjorie Y. Crosby « Dr. David Curtis = Ms.
Kathleen Damron * Mr. and Mrs. John R.
Darling * Ms. Marlene De Lancie * Ms. Ira
1. Dearing * Mrs. Margaret E. Dennis »
Mrs. Lucile DeSoto * Ms. Carol Devineenzi
* Pamela and Louis Deziel « Ms. Kathryn
Dickson = Mr. Henry Dirksen « M. Jerome
L. Dadsan = Dr. Fred Doherty « Ms, Carol
Dul]ing_-x r* Ms. Mary Lou Doodokyan *
Ms, Sara L: Dorn * Dr. and Mrs. Leo V.

Dos Remedios « Mrs. A. Jean Douglas
* Me. William C. Dow * Mrs. Richard W.
Dowell « Mr. Paul Downey =

Mrs. Lorraine C. Downing = Mr. and Mes. J.

Michael Duca » Ms, Sophic Duckett + Ms.
Kathleen Dumas * Ms, Jeanne F Dunn *
Drs. Linda and Gi Duritz » Ms. Judith
V. Earl « Dr. John C. Eckels » Ms. Janet B.
Edeleanu * Mr. and Mes, William 1L Edlund
* Ms. Gloria Edwards  E. Judge and Marie
Elderkin * Mr. and Mrs. William Ellersick »
Dr. and Mrs. Marvin L. Engel = Ms. Miriam
Epstein » Mr. and Mrs. Christian P,
Erdman « Mr. Donald H. Ewing » Angela
Sowa and Dennis B. Facchino « Mr.
Charles S, Fadley « Mr. and Mrs. Jerome B.
Falk, Jr. « Mr. Douglas Faunt » Mr. David
Fink * Mr. Robert Finkle = Ms. Anne
Fisher = Dr. Philip A, Fisher * Mrs,
Dorothy A. Flanagan = Mr. James Florey *
Mr. and Mrs. George W, Flynn « Mr, and
Mrs. John W, Fondahl » Mr. and Mrs,
Robert J. Foree = Mr and Mrs, Kevin Ford
+ D and Mrs. Ruth Foster « Ms. Diana
Brogoitti Fox « Ms. Joan D). Fox « Ms. Jane
Frazer = Mr. Harold . Freemon « Mr
Robert Freidenberg « Mrs, Helen Friel «
Mr. and Mrs. Donald F. Fuller » Ms.
Sherrie Fultz + Ms. Angela P. Gaines « Mr.
and Mrs. Thomas A. Gallagher « Ms. Mary
Kay Gamel « Mrs. Nicholas Gannam « Ms.
Gladys Garabedian = Mr. and Mrs. Robert
1. Geering « Mr. Michael R. Genesereth »
Mr. and Mrs. Sam Genirberg « Richard F.
Gibson and Paul G. Porcher * Mr. and Mrs.
Charles T. Gilgun » Mrs. Ann Witter
Gillette « Ms. Marilyn 5. Glaim * Mr. Kevin
R. Gogin * Mr. David B. Goldstein « Dr.
and Mrs. Kenneth Gottlieh » Robert and
Helga Grahske « Mr. Russell Graham « Ms,
Linda Grauer * Mr, Dennis Green = Mr.
Jim Greenlee « Dr, and Mrs. Gabriel
Gregoratos * Ms. Norma Grench + Ms.
Lueile Griffiths « Mr. ane Mrs. Lin H.
Grillfith * Jane and Rupert Grimm + Mr.
and Mrs, Lawrence M. Grossman + Mr.
William Grotemeyer » Mrs, Lee B, Herbst
Gruhn * Mr. Carl Grunfeld = Mrs. Ermalind
V. Guerin « Ms, Rose Gutierrez * Milo and
Carla Gwosden = Mr. Carl T. Hale « Roger
and Kathryn Halliday = Mr. Randall E.
Ham *» Mr. and Mrs. Herbert 1.
Hamerslough « Mr. and Mrs. Allred A,
Hampson * Hunter and Colleen Hancock »
e and Bill Hantke + Mr. Bernard

argadon * Ms. Andrea Harris « Mr. and
Mprs. William L. Harris. Jr. » Mr. Arthur J.
Haskell * Mrs. Dolores Hawkins « Ms.
Fulvia Hayes * Ms. Joan Haynes « Mr. and
Mes. Gerald C. Hayward « Mr. John F. Heil
* Mr. Alvis Hendley « Mr and Mrs. Leon
Henkin * Dr. James M. Hessler « Joanne
and Harlan Heydon + M. and Mrs. Orion
A, Hill, Jr. » Ms. Adrienne Hirt » Mr. and
Mrs. Tom Hofstedt = Mr. John E, Holey «
Ms. Sally Holland = Mrs. Martha W.
Hollenheck « Mrs. Merrill Holmes « Mr.
and Mrs, Peter C. Holmes * Ms. Nancy
Hood * Mr. Paul Hook « Dr. and Mrs.
Richard W. Horrigan * Mr. Jonathan
Horton * Mrs. Tom Howarth « Mr. Kenneth
Howland = Mr. A, Eugene Huguenin, Jr. +
Mr. and Mrs. Roger A, Humphrey « Ms,
Enid M. Hunkeler « Mr. Herbert Hunt +
Mr. and Mrs. James L. Hunt = Lorelle and
Don Hunt * Ms. Suzanne Hunt » Mr. and
Mrs. Robert Huret + Ms. Jo Hurley -

Ms. Holly Ilfeld « Mr. Frederick Tsaac +
Leonard M. and Flora Lynn lssacson » Mr.
and Mrs. Gene Ives « Me. Harry L. Jacobs »
Mr. and Mrs. James P Jacobsen « Mr.,
Kenneth Jallee » D and Mrs. John E.
Jansheski « Mr. Mark Jarrett « Ms, Ann
Keelly Jenks * Ms. Ann Jennings + Mr. and
Mrs. James C. Johnson « My and Mrs,
Norman L. Johnson * Mrs. Claiborne S.
Jones = Ms. Ellen Jones « Mr. and Mrs.
Diavid Kalish = Mr. Kenneth Kaplan « Mr,
and Mrs. Richard M. Kaplan = Dr. Selna
Kaplan + Mr. Thomas L. Kardos « Mr.
William A. Kaye * Ms. Kathleen M. Keene
* Ms. Anna Yaya Cooper and Mr. Michacl
J. Kelleher = Mr. Donald E. Kelley, Jr. « Mr.
and Mrs. Gregg and Anh Kellogg « Ms.
Sheila Kelly-Barbour « Ms, Marjorie Kelt »
Dr. and Mrs. Richard 1. Kempson + Mrs.
Elizabieth W, Kenady  Mr. and Mrs. James
D. Kennedy « Mr. and Mrs. Nolan Kennedy
* Ms. Janet King * Ms. Kathryn Klein « Mr.
and Mrs. Kenneth W. Knapp = Ms. Sheila
Knights * Mr. Craig Knudsen » Ms. Frances
Wynns Knudison and Mr. Barry 8. Marrus
* Ms. Ruth Kobart * Mr. Thomas F. Koegel
« Ms. Andrea Kohlruss « Ms. Thane
Kreiner and Dr. Steven Lovejoy = Ms.
Kimberly J. Kruse * Ms. Patricia A. Kubo
Dr. Joel J. Kudler « Mr. Robert E. Kuntz +
Ms. Nancy Kux = Ms. Olga Labunsky « Ms,
Theresa LaMay = Mr. Patrick Lamey * Ms,
Jennifer B. Langan « Mrs. Sherrill Rae
Laszlo * Mr. David Lauer * Mr. and Mrs,
Robert C. Lauppe * Peter and Diane
Lawrence * Dr. and Mrs. Samuel R. Leavitt
* Mr. and Mrs. Robert E. Lee * Dr. and
Mrs. Richard H. LeeJr. « M. Sterling Leisz
* Mr. and Mrs. Robert G. Lenormand « Mr.
E.L Lentz, Jr. + Ms. Donna Leonard « Mr.
and Mrs. Gary Letson = Mr. John E.
Leveen « Ms. Donna Levis * Mr. and Mrs.
Harold L. Levy * Ms. Renee D, Lewis « Ms,
Elizabeth L. Lillard = Ms. Jennifer Lindsay
* Mr. James E. Litchfield « Mrs. James P.
Livingston * Mr. William R. Lloyd * Mr.
William Thomas Lockard * Ms,
Linda-Marie Loeb = M, and Mrs, Robert
L. Long * Ms. Jennifer H. Loucks = Ms.
Marjorie Louis « Mr. John Lovas « Mr. and
Mrs. John B. Lowry * Mr. Harry W,
Lucheta » Ms. Jane Luckham « Mr. and
Mrs. James J. Ludwig « Mrs, William F,
Lutigens * Mr. and Mrs. Edmund
MacDonald « Ms. Adelaide Macovski » Mr.
Ward Madeira = Mr. John H. Magee « Mr.
and Mrs, Ted N. Magee « Mr. Steven
Maginnis * Ms. Laura Malik « Mr. and Mrs.
John W. Mallory * Mr. Jeffrey P. Malloy +
Mr. John A. Mann = Mr. Andre M. Manoliu
* Lois and Gary Marcus = Ms. Dona
Marriott * Mr. Lee Martin « Mr. Lynn
Martin * Mr. and Mrs, H. Cloyd Masengill =
Drs. Michael A. and Katherine Matthay =
Mr. and Mrs. Alden Me Elrath, Jr. + Mrs.
Karen MeAuliffe = Mr. Thomas MeAulille
Ms. Patricia McClung = Mr. Alfredo
MeDonald « Mrs. Paula Hynes MeGowan «
Mr. David MeGrath « Mr. and Mrs.
Anthony J. MeKeon = Mr. Edovard B,
MeKnight » Mr. and Mrs. Glen MeLaughlin
* Ms. Teresa MeLean » Mr, I Ao MeQuown
* M. and Mrs. Harold A. Menzies, Jr. » Mr.
and Mrs, Gary Meyer «
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Elizabeth and David Miller = Mr. and Mrs.
James L. Milner = Mr. Leslie A. Minkus +
Mr. Ronald L. Mitchell » Mr. Lawrence H.
Moe = Mr. Shannon J. Moffat « Mr. Roger
Montgomery * Mr. and Mrs. John A. Moore
* Mr. and Mrs. James W. Moore = Ms,
Christine Morphopoulos « Mr. Richard H.
Moss * M. Jerome B. Munday « Mr. and
Mrs. Thomas L. Murray * Mr. Carl
Myerholtz = Ms. Ruth Nagler + Mr. Joseph
C. Najpaver * Ms. Elizabeth Nash * Mr. and
Mrs. Edmund W. Nagh * Paul and Judith
Nebenzahl « Mrs, John E. C. Neilsen « Ms.
Joane Nelson « Joanna and Neil Nevesny
Die. H. B. Newhard * Ms. Florence M.
Newlin * D, and Mrs. Thomas H. Newton
* Ms. Doris Nordeen * Allen Norman, M.D.
* Mr. Chris Oates * Mr. Michael Ogrine *
Ms. Margo Rich Ogus * Dr. and Mes.
Gerald T. Orlob * Mr. Joseph Owades « Mr.
[on Palermo = Mr. and Mrs. Clark M.
Palmer = Mr. John Parnell « Ms. Nancy
Parsons » Mr. William Paterson » Ms. Lisa
Paulson * Mr. David Pearson » Mr=. Shirley
R. Peek « Dr. Herman Pepper « Mr. and
Mrs. Richard Perkins « Ms, Naney Perlolf =
Mr. David M. Pettingill « Ms. Barbara
Phillips * Mr. Dennis Philpott « Mr. George
L. Pickett + Mr. and Mrs. H. V. Plimpton *
Ms. Ricki Pollycove = Ms. Susan W. Powell
* Dr. and Mrs. Joseph Presti + Ms. Denise
Pringle « Mr. Myron A. Pugh + Ms. Carol R.
Pureell = Mrs. Jean M. Purvis « Ms.

ita F. Quihuis « Ms, Shanaz
Rafinejad * Janice and Derck Ransley +
Mr. and Mrs. John R. Rauch « Mr. David B.
Raulston = Mr. Selwyn Rehfeld « M. and
Mrs. Richard W, Reinhardt « Ms, Maryalice
Reinmuller « Ms, Ursula Reitter « Ms.
Patricia P. Reno = Hy and Barbara Re
= Mr. William Rhodes « Mr. Joseph S.
Riggio = Ms. Rita M. Riggs = Mr. Orrin W.
Robinson 111 * Ms. Helen M. Robison « Mr.
Delbert V. Robson = Ms. Jean Roche * D
and Mrs. Benson B, Roe + Ms. Roberta
Romberg * Ms. Lisa Rosenthal « Mrs.
Edward W. Rosston * Mr. and Mrs. Arthur
L. Roth * Ms. Pamela Royse « Jan
Hollander and Kim Rubin « Mr. and Mrs,
William Rubin * Ms. Diane Rudden = Mr.
Pete Rukavina * Katherine A, and Jane W,
Russell * Mr. John F. Sampson = Mr. and
Mrs. Paul Sandberg « M. and Mrs. John
Santana Jr. * Mr. Lawrence Schear « Mr.
and Mrs. Berne Schepman * Mr. and Mrs.
Raymond Schmitt « Ms. Katherine J.
Sehueler * Mr, and Mrs: Albert L. Schultz «
Ms. Leah Shadowens « Ms, Louise Shalit =
Ms. Betty Shanahan * Ms. Laura M.
Shaner * Ms, Ann M. Shaw * Ms. Irene
Shen * Mr. William Sheppard « Mr.
Andrew Shore = Dr. and Mrs. Elliot Shubin
« Mr. William J. Silva « Mr. and Mrs. Leslie
E. Simmonds « Ms. Kathleen Simpson =
Mr. Thomas Simrock * Richard and
Frances Singer * Ms, Kathleen Ann Skeels
* Dr. and Mrs. Joseph Skokan + Mr. Peter
Sloss * Mr. and Mrs. Richard D.
Smallwood * Ms. Sally Holt Smit « Mr. and
Mrs. Gearge D). Smith * Dr. and Mrs.
Harlan Smith « Dr. and Mrs. 1. Nevin
Smith * Dr. and Mrs. P. Dunlap Smith «
Mr. Patrick W. Smith * Mr. Stephen Smith
* Mr. and Mrs. Stwart H. Smith =
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Mr. William D Smith * Mr. Frederick G.
Soley « Dr. Frank A. Solomon Ir. + Mr. Jack
Solomon * Ms. Kristine Soorian * Mr.
Richard Spacte = Mr. Robert Spagat » Mr.
and Mrs. Robert S. Spears * Mr. and Mrs.
Leonard M. Sperry Ir. « Ms. Patti Stack +
Mr. Bert Steinberg * Mr. and Mrs. Murray
Steinberg * D, and Mrs. Stuart Steinberg
Naney E. Stephens and Bill King » Dr.
Jelfrey Stern = Ms. Tracey Stewart = M.
and Mrs. Richard J. Stratton » Mr. and Mrs.
Monroe Strickberger » Mr. and Mrs.
Richard F. Sullivan « Ms. Shirley Ross
Sullivan * Ms. Eva Sulon, DDS = Ms.
Rebecea Swan » Mrs, Donald H. Sweet =
Mr. Robert Takken « Dr. and Mrs. Robert
Talley « Mr. Richard Talmo = Ms. Naomi
Tamashiro * Mr. and Mrs. Joseph M.

ner = Ms. Donna A. Taylor + Mrs. Karen
Tisel * Ms. Alison Teeman and Mr. Michacl
Yovino-Young * Mr. John Tegnell + Dr. and
Mrs. Alan Teitelbaum * Ms. Carolyn O.
Thicssen * Ms. Joan Thoma « Mr. and Mrs.
R. F. Thomas, Jr. * Mr. and Mrs. lan
Thomson * Mr. and Mrs. Brian Thorne
Mr. and Mrs. Joel C. Thornley « Mr. and
Mrs. Edward J. Tiedemann = Mr. Ralph
Tiegel * Ms. Patricia Tomlinson « Mr. and
Mrs olo Torre * Ms. Lisa Torres « Mr,
and Mrs. Robert Trevorrow « Mr. Glenn
Trewitt « Ms. Ellen B. Turbow * Everett and
Mary Upham = Dr. Owen 5. Valentine,
M.D). = Mr. and Mrs. Peter A. Van Hoecke +
Dr. and Mre. A. Van Seventer * Ms. Elaine
M. Veechi » Mr. C. Daniel Vencill » Mr.
Lindsey Vereen = Mr. Case Verploegh
Mrs. Darlene P. Vian « Mr. and Mrs. James
Vineler = Mr. Woll von dem Bussche « Mr.
and Mrs. C. L. Wade * Mr. Daniel Wagner »
Mr. and Mrs. Bruce Walker » Mrs.
Elisabeth Wallace * Mrs. William C.
Wallace » Mr. and Mrs. Clifford Wallgren »
Mr. David Ward * Mr. Thomas M. Ward -
Emily and Robert Warden = Mr. and Mrs.
Samucl Watson * Ms. Caral M. Watts « Mr.
and Mrs. Richard Waugh « Ms. Sisi Weaver
« Mr. and Mrs, Kenneth D, Weber = Ms.
Jennifer Webley « Dr. and Mrs. Harry
Weinstein * Mr. Paul D. Weintraub + Ms.
Harriet Weller « Mrs, Eileen Welter « Mr.
and Mrs. James Wendel = Dr. and Mrs,
John F. Whisenhunt * Mr. Mare Whitney «
Ms. Ellen G, Widess « Mr. and Mrs. Jacob
H. Wisniewski = Mr. Richard Witter « Mr.
Stanley M. Wolf * Dr. and Mrs. Ira Wong »
Ms. Olga Woo = Ms. Florence Woodman
Mr. Joseph A. Woods Jr. » Ms. Linda
Haverty Woodworth * Mr. James Bock
Wunderlich * Jerry and Julie Yaffee « Ms.
Marilyn Yalom * Ms. Gayle K. Yanagi + Ms.
Anne Yanow * Mr. Charles Yeomans = Mr.
Ken Young = Ms. Shirley K. Young « Dr.
and Mrs. Vincent Zarcone * Mrs, Susan L.
Zare * Mr. Eddie Zeitler « Ms, Carol Zell +
Mr. Bryant K. Zimmerman * Dr.and Mrs.
Richard Zimmerman

MEMORIAL GIFTS

In Memory of Sophie Aronson

William Ball Memorial Fellowship
Fund

In Memory of B.]. Braber

The Karen B. Fireman Foundation,
in memory of Mr. and Mrs.
Nathan Tash

In Memory of Donna Gottdiener
Oakes, M.D.

In Memory of Mr. Richard C.
Hamister

In Memory of Dr. George D. Meyer

In Memory of Polly McKibben

In Memory of Dennis Powers

In Memory of H. Harrison Sadler

In Memory of Sydney Walker

SPECIAL THANK YoU

Cityscape

Downtown Center Garage
King George Hotel

Oakwood Corporate Housing
Saks Filth Avenue

TourArts

GORPORATE
MATCHING GIFTS

The following corporations have gen-

erously matched gifts made by their

employees to A.C.T, doubling the

impact of these contributions. A.C.T.

extends its gratitude to these compa-

nies and tnvites all of their employees

to join in supporting theater in the

San Francisco Bay Area.

3M Foundation

Advanced Micro Devices

Alexander and Baldwin Foundation

American Express Foundation

AON Foundation

AT&T Foundation

Adobe Systems, Ine.

Apple Computer

BankAmerica Matching Gifts

Beeton Dickinson

Boeing Company

Brobeck, Phleger and Harrison, LLP

Cadence Design Systems

Charles Schwab and Co., Ine.

Chevron USA, Inc.

Cisco Systems

Citicorp Foundation

DFS Group Limited

Federated Department Stores

Fireman’s Fund Matching Gift
Foundation

Gannett Communities Fund

Gap Foundation

Genentech, Inc.

Hamblin Design

Hambrecht and Quist Matching Gifts

William and Flora Hewlett
Foundation (Matching Gifts Fund)

Hewlett Packard

Home Depot

IBM Corporation

Intel Foundation

|rvine Foundation

|.evi Strauss and Co.

|Lockheed Martin

Matson Navigation Company

MeGraw-Hill Companies
Foundation. Inc.

Microsoft Corporation

Morrison & Foerster Foundation

Network General Corporation

NORCAL Mutual Insurance

PG&E Matching Gilts Program

Philip Morris Companies

Platinum Technology

Patlatch Corporation

Provident Companies

Prudential Foundation

Safeco Insurance Companies

SBC Foundation

S.H. Cowell Foundation

Silicon Graphics

Smart Modular Technologies

St. Paul Cumpunics

Sun Microsystems, Ine,

Tenet Healtheare Foundation

Texas Instruments Foundation

Times Mirror Foundation

Transamerica Foundation

TRW Foundation

Washington Mutual Foundation

Wells Fargo Bank

1998-99 NATIONAL
CORPORATE THEATRE
FUND ANNUAL FUND
CONTRIBUTORS

The National Corporate Theatre
Fund is a nonprofit corporation cre-
ated to increase and strengthen sup-
port_front the business conmunity for
ten of this country’s most distin-
guished professional theaters. Ameri-
can Conservatory Theater receives
the support of the follmving corpora-
tions and individuals through their
contributions to the National Corpo-
rate Theatre Fund:

BENEFACTORS

($25,000 and above)

CBS Foundation

Citibank, N.A.
PricewaterhouseCaopers
General Motors

Joseph E. Seagram & Sons, Inc.
xl'.r{lx

PACESETTERS
($10,000-$24,999)

American Express Company
AON Risk Services

Arthur Andersen

Bankers Trust Company

Bill Blass

Ernst & Young

The GE Fund

The GTE Foundation

Jerry Seinfeld

KPMG

MacAndrews & Forbes Holdings, Ine,

Mellon Bank/Dreylus Retirement
Services

Ogilvy & Mather

Praxis Media

Philip Morris Companies Ine.

Quick & Reilly

Simpson Thacher & Bartlett

Sony Corporation of America

Stagebill

Viacom Ine.

DONORS

($5,000-$9,999)

ADP

Allen & Co.

Bell Atlantic Foundation
Bristol-Myers Squibb Company
Cablevision

The Chase Manhattan Bank

Credit Suisse First Boston
Donaldson, Lufkin & Jenrette

The Interpubliec Group of Companies
Marsh & MeLennan Companies, Inc.
Merrill Lynch & Co. Foundation, Inc.
Metropolitan Life Foundation

MTV Networks Inc.

e

\’5\\'t!l:k

PaineWebber

Paul, Weiss, Rifkind, Wharton &
Garrison

Plizer Ine.

Salomon Smith Barney

Thacher, Proffitt & Wood

SUPPORTERS
($500-%4,999)

ABC. Ine.

Adams Harkness & Hill
AT&T

Callaghan Nawrocki

Clark & Weinstock
Dramatists Play Service, Ine.
Exodus Communications
Fleet Bank

Horan Imaging Solutions
KeyCorp

Korn/Ferry International
The Klein Foundation
Master Eagle

Niagara Mohawk Power Corp.
PepsiCo

Peter X(+C) Limited

Revlon

Young & Rubicam

INDIVIDUALS/
FOUNDATIDNS

Karen Bachman

Randell and Diane Barclay
Edie and Barry Bingham. Jr.
Jacquie and Raymond A. Boyce
Fran and James E. Buckley
Christopher Camphell
Samuel A, DiPiazza
Robert Doede

SUV.'Y Finesilver

Sarah 1. Fuller

John I. Geron

Jenniler P. Goodale
William Gray

.|nsn|1h W. Hammer

Ellen Schwarzman Katz
Krant Family Trust

Robert D. Krinsky

Dean Ostrum

:\Id{l Pﬂfi(l“{.‘

Steven H. Scheuer

Donald and Darlene Shiley
Carlyn J. Steiner, Fsq.
Nancy Ticktin

Evelyn Mack Truitt

Sol Upbin

Thomas C. Wajnert

Phyllis Wender

LEADERSHIP
CAMPAIGN FOR
AMERICAN THEATRE

The Leadership Campaign for
American Theatre is a $5 million
challenge project to build much-
needed corporate support for non-
profit professional theater in the
United States. The Leadership
Campaign for American Theatre
directly benefits the ten resident
theaters that are members of NCTE
To date, the following corporations
have committed more than
S600,000:

American Express

AT&T Foundation

The BFGoodrich Foundation
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation. Ine.

Praxis Media, Inc.

Texaco

The Xerox Corporation

STAGEBILL 65



66

A.C.T. STAFF

Carey
Perloff
Artistic
Director

Heather
Kitchen
Managing
Director

Melissa
Smith
Conservatory
Director

James
Haire
Producing
Director

ACT

STAGEBILL

ARTISTIC

Meryl Lind Shaw. Artistic
Manager/Casting Divector

Paul Walsh, Dramaturg

Margo Whitcomb, Assorfete
Artistic Divector

Jennifer Caleshu, Assistant to the
Artistie Divector

Kathryn Clark, Casting Assisiant

Robert Louis Medina.
Artistie Intern

Stacy Close, Casting Intern

Associate Artists
Loy A
Marco B
Kate I
Diavid Lang

Margo Lion

Peter Maleitzke

Peter Maradudin

Ellen Novack

Robert O07Hara

Charles Randolph-Wrigh
Gregory Wallace

Actors

Tom Blair

Baomi Buns

Brian Casnoll
Naney Dussault
Randy Gremillion
Dan Hiatt

Steven Anthony Jones
Charles Lanyer

Beebes Nenwirth
Cathleen Riddley
Anika Noni Rose
Brian Keith Russell
Celia Shuman

Liza Vroman

Directors
Candace Barrett
Raye Birk

Ted Dykstra
Giles Havergal
Richard Jones
Mark Lamos
Carey Perloff

Composers
Lee Hoiby
David Lang
Michael Roth

Interns

Alice Moore, Literary

PRODUCTION

Edward Lapine,
Production Manager
Richard Bergstresser,
Project Manager
Jean Davidson, Production
Depariment Administrator
Alison May, Producing Associate

Designers

Garth Hemphill, Resident
Sound Desigrer

Loy Arcenas, Seenery

Chris Barreca, Seenery

Giles Cadle, Seenery & Costumes

Deborab Dryden, Costumes

dmunds, Seenery

Peter Maradudin, Lighting

Anna Oliver, Costurmes

Annic Smart, Scenery &
Costuines

Jennifer Tipton, Lighting

Kimberly 1. Scott, Lighting
Design Associate

James Winguist, Sound Intern

Stage Management
Donna Rose Fleicher, Sue
Karutz, Frances

a Russell,

Kimberly Mark Webh.
Stage Managers

June Palladino,
Production Assistant
Bethany Maxwell, Katherine
Ricmann. Interns

Scene Shop

Randall Reid. Shop Foreman
Adam Bennes, Lead Butlder
Leo Loverro, Jonathan Young,

Wechanies
Troy Lavelle, Bendh Hand
Brad Lublin, Purchsing Agent
Chuck Sanger, Design Associate
I L. Campbell, Chargeman
Seenie Artist
James Fenton, Vivian Prinsloo,
Jennifer Williams, Arnold
Wong, Seente Artisis
Wilson Chin, Technical
Design fntern

Costume Shop
David F. Draper, Manager
Joan Raymond,

Assistant Manager
Thiem Ma, Quyen Ly, Tailors
Maria Montoya, Head Stitcher
Tamika Bertram,

Avcessories Arfisan
Kirsten Tucker, First Hand

Costume Rentals

Callie Floor, Supervisor

Cynthia Quiraga.
Rentals Assistant

Properties 3

Db Hateh, Supervisor

Tara Hasik, Assistant Supervisor

Joseph Cairo, Stock
Hanager/Artisan

Madeline Yoon, ntern

Wigs
Rick Echols, Wigmaster

Vanessa Taub, Intern

Geary Theater Stage Staff
Maurice Beesley.
Head Carpenter
Jim Dickson, Head Electrician
Suzanna Bailey, Sound Head
Jane Henderson-Shea,
Praperties Head
Miguel Ongpin, flyman
Michacl Chevoor, Mark Pugh,
Saunders, Stageliands
Bray.
Wardrobe Supervisor
Raymond Panelli, Assistant
Wardrobe Supervisor

ADMINISTRATION

Dianne Prichard,
General/Company Manager

Donna Aarons, Exvecutive
Assistant to the Manoging
Director/Assistant Secretary 1o
the Board of Trustees

Caresa Capag, Company
Management Assistant

Barhara Gerher.
Flunteer Coordinator

Beulah Steen, Receptionist

Rai Collins, Management Intern

Development & Community Affairs

Michele Casan, Manager of
Inelividual Criving

Coley Lally, Manager of
Carporate and Foundation
Relations

Mare Bauman, Project Manager

George Q. Nguyen, Dorar
Svstems Coordinatar/IT Liason

Blair Hartley, Associnte

Finance

leffrey P Malloy, Director
Cheryl Kubn, Linda
ssoctales

Kate Stewart, Human Resources

Admunistrator

Information Technology

an, Divector

Detabase
Applications Manager

Lamberto Pajar, Jr.. 1T Assistant

Thomas Mo

James Sh R

Communications
Roben Sweibel, Director

PUBLIC RELATIONS

Luis Palomares. Manager

PUBLICATIONS

Elizabeth Brodersen, Editar
Jessica Werner, Assoctate
Aliee Moore, Intern

OUTREACH
Amy Vanacore, Manager

MARKETING

Andrew Smith, Manager

Randy Taradash, Associate

Cheshire Dave Beckerman,
Graphic Designer

Linda Graham, Group Services

BOX OFFICE

Richard Bernier, Manager

Jane Tarver, Siudem
Matinee/Group Sales Treasurer

Andrew Alabran, Yonnah Bagner,
David Engelmann, Ryan
Hadaway, Alberta Mischke,
Ryan Montgomery, Johnny
Mareno, Lyan Skelton, Kathy
Wall-Polin, Treasurers

SUBSCRIPTIONS

Mark C. Peters, Manager

Doris Yamasaki, Coordinator

TELESERVICES
Julie Anne Connolly, Manager
Hilary Cohen, dssistant Manager

suzy Berger, Thelma Brunn,
Caral Marie Danicls, Lisa
Garrick, Eileen Gorman, Janny
Hazelaar, Basci
Arthur Mitel
O'Rourke, Keith S
Linn Swaim, Jette Vakkala,
Sarah Zesmer,
Sales Agents

Front of House

Alice E. Luhrmann,
Theater Manager

Debra Selman, Assistant
Theater Manager

Fva Ramos, Colleen Roshy,
Apnil Taylor, Assistant
House Managers

William J. Whaley,
Security Guard

Joseph Fernandez, Colleen
Roshy, Door Persans

Byron, Gabriel

Fernandez, Rebeeca Habel,

Christel Johnson, Kristin Jones,
Patrick Langsjoen, Shane
Mewwissen, Alberta Mischke,
John Michael Moreno, Johnny
Maoreno, Jane Pendrey.
Ine Scaront, ‘Tr.
r s Audrey Sluit
Taylor. Sue: Trayling. Jennic
Yee, Ushers
Mitzi Auer, Sandra Choate,
Stalford Clark-Frice, Jacquie
Cooper, Julic van Hook, Marie

Lee, Vineent Lima, Laura
Maret, Susan Marks, Amy
Solomon, Adam Wright,
Bartenders

in. Cristel Johnson,

Naomi
Peters, Jessa Santons, Karin
Tucker, Concesstonaires

Operations

Lesley Pieree, Manager

Burt Smith, Assistant Facilities
Manager/Geary Theater

Len Lucas, Assistant Facilities
Manager/30 Grant

Jay Keitel, Crew

Curtis Carr, Jr.. Richard
Supinsky, Security

CONSERVATORY

Barbara Hodgen, ddministrator

Craig Slaight. Young
Conservatory Divector

Bruce Williams, Director of
Summer Traming Congress
and Community Programs

Maureen MeKibben, Directar of
Student Affares

lack Sharrar, Director of
Academic Affairs

Libby Kava, Technical Manager

Susan Pace. Director of
Financial Aud

Matt Jones, Bursar/Payroll
Addministrator

Joe Rosenthal,
Library Coordinator

Heather Blackwell Love.
Assistant to the
Conservatory Director

Kimberly Mohne, Young
Conservatory Assoviate

Hilary Romero, Financial Avd/
Conservatory Assistant

John Dixon.

Canservatory Associate

Alison Augusting Receptionist

Master of Fine Arts Program

CORE FACULTY

Marco Barricelli, Aeting
Jellrey Bil
Jellrey Crockeu, Foice
Frank Ouiwell.

Alexander Technigue

ezt

Priscilla Regalado,
Modern Danee
Melissa Smith. Adering
Peborah Sussel, Speech,
Verbsal Action
Gregory Wallace, Aoting
Paul Walsh, Director
of Humaniiies

ADIUNCT FACULTY
Bonita Bradley,

Imaginal Movement
Glen Canin, Afexander Technique
Hoffman, Tat Clhi/Cambat
ckson, Aeting
Penelope Kreitzer. Fitce
Deborah |

mbert, Stnging

e, Singing

Mimi McGurl, Humanities
Kimberly Mohne, Speech
Gwyneth Richards, Humanities
lared Sakren, Masks

Studio A.L.T.
Letitia Bartlett,
Ivnamic Movement

Cynthia Bassham, Specch
Kate Brickley, Acting

Mike Carroll, Aeting

Frar Epsen, Voice, Acting
Paul Finocchiaro, Acting
Amy Freed, Playieriting

Marvin Greene, Aeting
Chris Herold. Acting

Andrew Hurteau, Acting
Kendra Keller, Aering
Rose Adams Kelly,
Alevander Techmique
Drew Khalouf, Speech, Acting
Daniel Klein, fprovisation
Barry Lloyd, Musical Theater,
Cabaret Performance, Acting
Damenigque Lozana, Aeting
Kimberly Mohne, Speech
Trina Oliver, Acting
Tim Orr, Improvisation
Ken Prestuningi, Plavivriting
Barbara Scott, fmprovisation
Brent St. Clai
Ract
wa Vi
Bruce W
Teehngques. Acting

ir. Avting

berg, Acting
virnging
. Audition

Young Conservatory

Letitia Bartlew, Creating Pliysical
Character

Mare Bauman, Aeting
Professionally

Kate Brickley, Classies and
Contemporary Scene Study

Charla Cabot, Mustcal Theater

Frances Epsen, Musical Theater,
Wusical Theater Intensive

Jennifer Gould. Musical Theater,
Wusical Theater Intensive

Domenique Lozano, Performance
Workshap

Kimberly Mohne, Sr. Voice and
Speech, Dialects

Pamela Rivard, Acting

Jack Sharrar, Divecting, Acting

Craig Slaight, Performance
Workshap, Master Class, Senior
Seminar

John Sugden. Acting

Francine Torres-Kelly, Sr.
Improvisation

WEW PLAYS PROGRAM RESIDENT

PLAYWRIGHTS

Timothy Mason

Wendy McCloud

Accompanists
Barry Lloyd
James Murdock

Access everything you want to know about A.C.T.

—and more—online 24 hours a day @

WWW.ACT-SFBAY.ORG

Join A.C.T's popular E-mail Club (accessible
through our Web site) for reminders of upcoming
shows. special offers and last-minute ticket

discounts, RIH' lhf‘! ]EH(‘.S[ company news.
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A.C.T./ FY..

STAGEBILL

ADMINISTRATIVE OFFICES

A.C.T's administrative and  conservatory
are located at 30 Grant Avenue, San
siseo, CA 94108, (415) 834-3200. On

the Web: www.act-sfbay.org.

BOX OFFICE AND
TICKET INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason, next
to the Geary Theater, one block west of
Union Square. Box office hours are 12-8
p.m. Tuesday-Saturday, and 12-6 p.m. Sun-
day and \lnm‘]‘l\ |]urm" nonperlormance
weeks, business hours are 12-6 pm. daily.

BASS
Tickets are also available at BASS centers,
including The Wherchouse and  Tower
Records/

Online

Tickets are also available ’I. hours/day on
our Web site at www.i ay. Seating
quality is consistent with that available by
phone or in person. A popular E-mail
Club (accessible through the Web site)
offers members reminders of upcoming
shows, special offers and last-minute ticket
discounts. and the latest company news.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa,
MasterCard. or American Express card. Or
fax your ticket request with credit card
information to (415) 749-2291.

Purchase Policy

All sales are final, and there are no refunds.
Only current  subscribers enjoy  perfor-
rescheduling privileges and lost-
irance. I you are unable to attend
at the last minute, you can donate your
tickets to ALC.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past performances cannot be consid-
ered a donation,

Mailing List

Call (415} 749=2ACT or visit our Web site
to request subscription information and ad-
vance notice of A.C.T. events.

Ticket Prices
Ticket prices range from $16 to $60.

Subscriptions

Full-season subscribers save up to 29%
and receive special benefits including
parking, restaurant, and extra-ticket dis-
counts, performance rescheduling by
phone, and more. Call the A.CT. Sub-
seription Hotline at {41 5) T49-2250 to find
out about four- and seven-play packages.

Discounts

Half-price tickets are sometimes ave
on the day of performance at TIX on L
Square. Hall-price student and senior
rush tickets are available at the box ol

ble

mn

90 minutes belore curtain, Matinee senior
rush tickets are available at noon on the
day of the performance lor $10. All rush
tickets are subject to availability, one ticket
per valid 1D. Student subscriptions are
also available at hall price. Senior citizen
discounts are available for full-season and
sampler series subseriptions. A.CT. also
offers one Pay What You Wish p:\rlur-
mance during “the run of e:
patrons are allowed to pay any amot
tickets when they bring in a donation of
canned [ood,

Group Discounts
For groups of 15 or more
ham, Group Services, at (415) 346-7

call Linda Gra-
05,

Gift Certificates

ALCT. gift certificates ca
any amount by phone,
the box office. Gilt certilicates are valid for
three years and may be redeemed for any
performance or A.CT. merchandise.

1 be |:err|1:|.-n‘l| in
or in person at

SPECIAL PROGRAMS

Geary Theater Tours

ACT. offers guided tours (38, $6 sub-
seribers and seniors. $4 students) of the
Geary Theater on selected Wednesday and
Saturday mornings. For information, call
(415) 749-2ACT or visit A.C.T. online.

ALL.T Extras

For information on A.C.T. Prologues, Audi-
ence Exchanges, and Words on Plays audi-
ence handbooks, please turn to the
Ext

" page of this progr

Student Matinees

Matinees are offered at 1 pam. to elemen-
tary, secondary, and college school groups
for selected ‘pmdn:.unn.-.. Tickete are $10.
For information call (415) 439-2383.

Conservatory

A.C'T. offers instruction in a wide range of
theater disciplines. The Master of Fine
Arts Program offers a rigorous three-year
course of actor training, eulminating in a
master ol line arts degree. The Summer
Training Congress is an intensive program
for those with some performing arts back-
ground. Studio A.C.T. ollers evening and
weekend elasses, including Corporate Edu-
cation Services, to enthusiasts at every level
of expe The Young Conservatory is
a broad-hased program for students 8-18.
Call (415) 439-2350 for a free brochure.

Costume Rental

More than 10,000 costumes,
period garments to mode ortswear, are
available for rental. For information call
(415) 439-2379.

Parking

ALCT. patrons can park for just $8 at the
San Francisco Hilton and Towers for up to
five hours, subject to availability. Enter on
Ellis Street between Mason and Taylor.

rom handmade

Show your ticket stub for that day’s perfor-
mance upon exit to receive the special price.
After five hours, the regular rate applies.

AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
before eurtain.

A.C.T. Merchandise

Posters, sweatshirts, t-shirts, nightshirts,
mugs, note cards, scripts, and Words on
Plays are available for purchase in the main
inhh_\r and at the Geary Theater Box Olfice.

Refreshments

is available one hour before the
performance in the lower lobby and on the
second  balcony level.  Reservatio for
hments to be s | at intermission
may also be made, at her bar or in Ll:ll'
main lobby, during the hour belore perfor-
manee. Faod : drink are not permitted
in the auditorium.

Beepers!

I you carry a pager, beeper, cellular phone,
or watch with alarm, please make sure that
it is set to the “off™ position while you are
in the theater. Or you may leave it and your
seat number with the house manager,
you can be notilied il you are called.

sl

Perfumes

The chemicals found in perfumes, colognes,
and scented after-shave lotions, even in
small amounts, can cause severe physical
reactions in some individuals. As a courtesy

to fellow patrons, please avoid the use of

these prmln(:la‘ when you attend the theater.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers

A.CT. performa : begin on time. Late-
comers will be seated before intermission
only if there is an appropriate interval.

Listening Systems
Headsets designed to provide clear, ampli-
fied sound anywhere in the auditorium are

available free of charge in the lobby before
performance. Please turn ofl your hearing
aid when using an A.C.T. headset, as it will
react to the allL]r]li m and make a dis-
mplwf_‘ noise.

Photographs and recordings of A.C.T.

mances are strictly forbidden.

perfor-

Rest rooms are located in the lower lobby. the
baleony lobby, and the uppermost lobby.

Wheelchair seating is available on all
L\- levels of the Geary Theater. Please
L, call (415) 749-2ACT in advanee to

notily the house stafl of any special needs.

AFFILIATIONS

ACT. operates under an agreement be-
tween the League of Resident Theaters and
Actors” Equity Association, the union of pro-
essional actors and 'Idy managers in the
is a constituent of The-
atre l'nlnruunl:.!lluu« (;ruup the national
organization for the nonprofit professional
theater, A.C.T. is a member of the League of
Resident Theaters, Theatre Bay Area, Union
Square Association, San Franciseo Chamber
of Commerce, and San Francisco Convention
& Visitors Bureau. A.CT. is a participant in
the National Theatre Artist Residency Pro-
gram, administered by Theatre Communica-
tions Group, the national organization for

age Directors and
Choreo, rrurha. Inc., an  independent
national labor union.

NATIONAL TS ACT. is supported
i bﬁ) in part by grants

:;'1?1'.*; ARTS from  the \atlona!

. Codowment for the
Arts, Ca]i{ornu Couneil lor the Humanities
and Grants for the Arts of the San Fran-
cisco Hotel Tax Fund.

P ALCT is tunded in part by

@L ﬁRE the California Arts Council.
-~ a slale agency.

'I'th/ L)V
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Carey Perloff Artistic Director
Heather Kitchen Managing Director
Melissa Smith Conservatory Director

ACT

TRUSTEES OF THE AMERICAN CGONSERVATORY
THEATRE FOUNDATION

Shepard P. Pollack Kaatri B. Grigg 1. Sanford Miller. Toby Schreiber

10

AMERICAN GONSERVATORY THEATER

STAGEBILL

Joan Danforth

Sally Hambrecht
Thomas W. High

Chairman President Howard N. Treasurer
Nemerovski Mortimer

Vice Presidents Fleishhacker
Secretary

Barbara Bass
Diana Dalon

Jonathan D. Joseph
Heather M. Kitchen
Peter Levine

Linnet F. Deily Sue Yung Li
Edward ). Dobranski Bruce Alan Mann
Daniel Eitingon ). Stanley Mattison
Richard ). Fineberg Joan MeGrath
Patrick F. Flannery Dieedes MeMurtry
Donna Goya Mary 5. Metz
Roben L. Green
Mike Halloran

Jerome 1) Oremland
Carey Perloff
Steve Phillips

Michele Ballard Miller

Charles 8. Rahen
Toni Rembe Rock
Philip Schlein
Cathy Simon

Alan B. Snyder Edward Hastings
Cheryl Sorokin

Steven L. Swig
Ruthellen Toole

Greg Wendt

Barry Lawson Williams

American Conservatory

1965 by William Ball.

irtistic Director

1986-92

"Alan L. Stein

Chairman Emeritus

THE 1999-2000 A.C.T. SEASON

THE THREEPENNY OPERA
Book and lyrics by Bertolt Brecht
Music by Kurt Weill

Translated by Michael Feingold
Directed by Carey Perloff
September 2—0¢tober 3, 1999

WRONG MOUNTAIN

By David Hirson

Directed by Richard Jones
October 21-Novemebr 21, 1999

A CHRISTMAS CAROL
Adapted from Charles Dickens’s
novella by Dennis Powers and
Laird Williamson

Directed by Candace Barrett

and Raye Birk

November 27-December 26, 1999

THE INVENTION OF LOVE
By Tom Stoppard

Directed by Carey Perloff
January 6=February 13, 2000

2 PIANOS, 4 HANDS
By Ted Dykstra and

Richard Greenblatt

Directed by led Dyksira
February 17=March 19, 2000

THE HOUSE OF MIRTH
By Edith Wharton

Adapted and directed by

Giles Havergal

March 24-April 23, 2000

EDWARD 11

By Christopher Marlowe
Directed by Mark Lamos
May 4=June 4, 2000

TO BE ANNOUNCED
June 1 5—_)'11{}’ 16, 2000
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