











ABOUT A.GT.

A.C.T's beautifully
restored Geary Theater,
originally built

in 1909, is one of the
finest performance
venues in

the United States.
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AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions, intensive actor training in its
conservatory, and an ongoing dialogue with its community. Under
the leadership of Artistic Director Carey Perloff and Managing Direc-
tor Heather Kitchen, A.C.T. embraces its responsibility to conserve,
renew, and reinvent its relationship to the rich theatrical traditions
and literatures that are our collective legacy, while exploring new
artistic forms and new communities. A commitment to the highest
standards informs every aspect of A.C.T’s creative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
Francisco season at the Geary Theater in 1967. In the 1970s, A.C.T.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979,
During the past three decades, more than 300 A.C.T. productions
have been performed to a combined audience of seven million peo-
ple; today, A.C.Ts performance, education, and outreach programs
annually reach more than 250,000 people in the San Francisco Bay
Area. In 1996, A.C.T’s efforts to develop creative talent for the the-
¢ ater were recognized with the presti-
gious Jujameyn Theaters Award.

Today A.C.T. is recognized nationally
for its groundbreaking productions of
classical works and bold explorations of
contemporary playwriting. Since the
reopening of the Geary Theater in 1996,
A.C.T. has enjoyed a remarkable period
of audience expansion and renewed
financial stability. The company contin-
ues to produce challenging theater in
the rich context of symposia, audience
discussions, and community interaction.

The conservatory, led by Melissa
Smith, now serves 3,000 students every
“year. It was the first training program in
the United States not affiliated with a
college or university accredited to award
a master of fine arts degree. Danny
Glover, Annette Bening, Denzel Washington, and Winona Ryder are
among the conservatory’s distinguished former students. With its
commitment to excellence in actor training and to the relationship
between training, performance, and audience, the A.C.T. Master of
Fine Arts Program has moved to the forefront of America’s actor
training programs, while serving as the creative engine of the com-
pany at large. B
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Mary Baird, Acting, Voice

Marco Barricelli,
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ncine Landes, Movement

nk Ottiwell, Alexander Technique
Priscilla Regalado. Modern Dance
Melissa Smith, Acting

Deborah Sussel. Speech

Gregory Wallace, Acting

Paul Walsh, Director of Humanities
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Glen Canin. Alexander Technique
Gregory Holfman, Tai Chi/Combat
Deborah Lambert, Singing

Peter Maleitzke. Singing

Ellen Meese, Humanities
Kimberly Mohne. Speech

Jack Sharrar, Humanities
Shannon Sheen, Humanities
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Letitia Bartletl,
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Cynthia Bassham.
Toice and Speech
Bonita Bradley, lmaginal
Movement
Kate Bri .
Mike Carroll. Acting
Michelle Carter, Playrwriting
John Dixon, Acting
Teftrey Draper, Voice and Speech
Frances Epsen, Musical Theater.
Cabaret Performance
Joseph F 2in. Joice
Paul Finocchiaro. Aeting
Marvin Greene, Aeting
Andrew Hurteau, Acting
Rose Adams Kelly.
Alexander Technique
Domenique Lozano, Acting
Kimberly Mohne, Foice and Speech
Audre

orton, Acting

Tim Orr, Improvisation
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Rachel Steinberg. Acting
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Young Conservatory

Kate Brickley, Advanced Acting

Mike Carroll, Aeting

Shannon Day. Musical Theater

Peter Devine, Improvisation,
Acting

Jeffrey Draper, Acting

Andrew Hurteau, Physical Acting
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Shakespeare Intensive

David . Acting
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Pamela Ricard. Acting,
Jr. Performance Workshop

Jack Sharrar, Directing

Craig Slaight,
Performance Workshop

John Sugden,
Inprovisation. Acting
Francine Torres-Kelly.
Improvisation. Acting
Krista Wigle, Musical Theater

NEW PLAYS PROGRAM

Bryony Lavery (London).
Resident Playreright

Suzy Graham-Adriani (Royal

National Theatre. London).

Resident Director

Accompanists
Tamara Finch
Naomi Sanchez

Access everything you want to know about A.C.T.

—and purchase tickets—online 24 hours a day @

WWW.ACT-SFBAY.ORG

Join A.C.T’s popular E-mail Club
(accessible through our Web site) for reminders of upcoming shows,

special offers and last-minute ticket discounts,

featuring Rob Becker, Greg Fitzsimmons, and Jake Johannsen

and the latest company news.
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A.C.T. EXTRAS

STAGEBILL

Come to A.C.T. for the most entertaining education in town. A.C.T.
offers several ways for you to learn about the season’s productions
and to express your views on the issues they raise:

A.C.T. PROLOGUES

These lively half-hour présentations are conducted by each show’s
director and are open to the public regardless of whether you are
seeing the performance that evening. Prologues, sponsored by the
Junior League of San Francisco, are a perfect way to get a look at the
creative process behind each production. Prologues are held helore
the Tuesday preview ol every production, at 5:30 p.m., in the Geary
Theater. Doors open at 5 p.m.

AUDIENCE EXCHANGES.

These informal sessions are a great way to share your feelings and
reactions with fellow theatergoers. Audience Exchanges take place in
the Geary Theater for 30 minutes immediately after selected perfor-
mances and are moderated by A.C.'T. stafl members and artists.

WORDS ON PLAYS

Each entertaining and informative audience handbook contains
advance program notes, a synopsis, and additional background infor-
mation about the play. A subscription for seven handbooks is available
by mail to full-season subscribers for $42; limited copies for individual
plays are also available for purchase at the Geary Theater Box Office,
and at the merchandise stand in the Geary Theater, for $8 each.

ON ENRICO TV
A.C.T. PROLOGUE
; Tuesdyay’, April 3, 2001, 5:30 p.m..
; ’Featuring' Director Cargy Perloﬁ

BEYOND THE FOOTLIGHTS:
PIRANDELLU IN PRGDUCTIUN‘
Apnl 10
a one—hour postperfonnance dzscusszon ‘
']wwh speczal guest Italmn scholar Umberto Artzolz ,

AUDEENEE EXCHANGES .
(maunee) and Aprﬂ 25 (matmee)

For more miormdtlon, call (415) 74:9 2ACT

or"go onhne at WWW act—sfbay.(}rg

c AMERICAN
CLASSICS

The Bow Arm Morris Chair
is Leopold’s finest tnbute to
William Morris, Leader and
Champion of the English Arts
& Crafts Movement. The
originals of this chair are
extremely rare and command
premium prices. The arched
front stretcher is a fitting
complement to the long,
graceful bowed arms.
Construction features include
four adjustable positions and
the quadralinear post
construction for the oak
version. Original design

c. 1910, L & J.G. Stickley.

CALIFORNIA’S OLDEST STICKLEY DEALER

1455 TARAVAL ST. = SANFRANCISCO =  415-564-4110
TUES, WED, FRI 10 TO5:30 = THUR1TO9 s SATI0TOS = 800-664-4110

www.noriegafurniture.com

The Spindle Morris Chair was
the forerunner of the modern
recliner. Virtually identical to
the original, it features
adjustable back, wide canted
arms, curved horizontal back
slats, narrow spindles and
includes quadralinear post
construction for the oak
version. Original design

¢. 1912, Gustav Stickley.







NEXT AT A.C.T.

‘corporate sponsor

by Athol Fugard
directed by Laird Williamson

May 4-June 3

Geary Theater, San Francisco

San francisco Bay Guordfan

The Cast

(in order of appearance)

Young Servants

Harold

Ordulph

Berthold

Landolph

John, an old servant

Charles Di Nolli, Frida’s liancé
Tito Belcredi, Matilda’s lover
Doctor Dionysus Genoni,

a psychiatrist

Donna Matilda

Frida, her daughter

“Enrico 1V”

Scott Asti, Samuel R. Gates
Douglas Nolan*

Benton Greene*

Chris Ferry*

Tommy A. Gomez™®

Tom Blair*

David Mendelsohn*
Anthony Fusco™
Charles Lanyer™
Felicity Jones™
Claire Winters
Marco Barricelli*

Time and Place
1922
An isolated villa in Italy

Understudies
“Enrico IV"=Tommy A. Gomez
Donna Matilda, Frida—)enny Lord
Charles Di Nolli, Landolph, Berthold, Young Servant—Michael Shipley
Tito Belcredi—Tom Blair; Doctor Dionysus Genoni, John—Terry Lamb
Harold—Scott Asti; Ordulph, Young Servant—Samuel R. Gates

There will be one intermission between Acts I and 11
and a brief pause between Acts I1 and III.

Special Thanks to The Friends of Pirandello
Consulate General of Italy in San Francisco
Giorgio Armani
Daniela Faggioli
Seth L. Matarasso
Sandra and Douglass Smith

*Member of Actors’ Equity Association, the Union of Professional Actols ‘
and Stage Managers in the United States

SINASHUd LDV

Carey Perloff
Artistic Director

Heather Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

AGT

Exclusive Corporate
Sponsor

BVLGARI
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PIRANDELLO’S
PLAYS ARE
NOT CEREBRAL
WORKS OF ART,
BUT DRAMATIC
BOLTS OF
LIGHTNING,

AT ONCE
CHAOTIC AND
BEAUTIFULLY
FORMED.
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- “LUIGI PIRANDELLO,
" CHECK YOUR E-MAILY”

by Carey Perloff

“Luigi Pirandello, check your e-mail!” trumpets a recent New York
Times article, which goes on to describe the incredible story of a
high-tech executive who managed to conceal his past lives as embez-
zler and forger from his present employer while never even changing
his name. The point of the picce, which describes our country as “a
nation of fresh starts,” is that “the Internet has put persona-hopping
within the reach ol all Americans.”

Personal reinvention is a fascinating and seductive subject for the
theater, so closely bound as it is to the act of making theater. Piran-
dello’s Enrico IV asks a series of passionate characters to keep rein-
venting themselves and the roles they play to stay in the game of life.
The more clearly we see that these characters are inventing reality,
the more gripping and “real” their situation paradoxically becomes,
until it is impossible to determine which of the many personae repre-
sents the truth.

According to anthropologists, postwar Italy has been a particu-
larly potent locus for this kind of “identity confusion.” To quote the
Times again: “Italy, perhaps the most polarized country in western
Europe, with large communist and neofascist parties for most of the
postwar period, is a country where it is understood that everyone has
a different version of reality and history. Editorials appear on the
first, not the last, page of the newspapers, and the ideological bias is
so open that some readers buy five or six newspapers to try to piece
together the day’s events”

Pirandello, I believe, would have seen this fragmented truth not
as ideological bias but as existential reality: the “self” being essen-
tially unknowable, we are like moles in the dark, groping for self-
definition through trial and error. His plays, which broke radically
with the naturalistic theater of Ibsen and influenced an entire gener-
ation of 20th-century playwrights from Brecht to Beckett to Pinter,
created new forms that allowed him to play with the rich paradoxes
ol modern life. Pirandello’s work in fact celebrates the notion of
“play” He never asks us to suspend dishelief when watching his
plays; on the contrary, just when we are seduced into believing that
what we are seeing onstage is “real,” he flips a picce of scenery or
unmasks a character, and we suddenly see the theatrical experience
for what it is: a construct, a game, an invention of life. And then we
realize in the deepest sense that the continuously turning kaleido-
scope of roles we play in our own lives also defies logic and continu-

PHOTOS BY KEVIN BERNE

ity, and that we are all, always, in a constant process of reinvention
that is both exhilarating and exhausting.

Pirandello’s plays are simultaneously joyful and despairing: joyful
in their celebration of the human imagination, despairing in their
dramatization of the impossibility of ever truly knowing oneself or
one’s closest companions. Because he was a passionate Sicilian, this
joy and despair are played out against a landscape of vendetta, seduc-
tion, love, and betrayal; his plays are not cerebral works of art but
dramatic bolts of lightning, at once chaotic and beautifully formed.

There is no correct answer to the questions Enrico IV raises about
madness and sanity, illusion and reality, youth and aging. The charac-
ters are desperately searching for connection, for love, for coherence.
If these things are not readily available, they make them up, or they
dress up like someone else and try their luck again. “Forgive them, it’s

continued on page 36

ENRICO IV IN
REHEARSAL:
(clockwise from top
left) David Mendelsohn
(A.C.T. M.FA. 00)

and Claire Winters
('01); director Carey
Perloff and

Samuel R. Gates ('01);
Felicity Jones;

(I to r) Benton Greene
and Douglas Nolan
('00)
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“THE GOMFORT OF HISTORY”

IN THE NEW
CENTURY,
SIMPLICITY
AND ELEGANCE
WERE
SUPPLANTED
BY A NEW AND
TERRIFYING
COMPLEXITY
THAT CALLED
INTOD
QUESTION
EVEN THE
CERTAINTY OF
PROGRESS.

OPPOSITE
Luigi Pirandeflo
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by Paul Walsh

Nineteen twenty-two was a watershed year for what has come to be
called Modernism—an international movement in the art and litera-
ture of the early decades of the 20th century that looked for new
ways to express the new content of the age. It was not only the year
that Pirandello’s Enrico IV was first performed, it was also the year
that T. S. Eliot’s “The Waste Land” and James Joyce’s Ulysses were
first published, as well as Virginia Woolf’s Jacob’s Room, e. e. cum-
mings’s The Enormous Room, and Herman Hesse’s Siddhartha.
Pirandello’s play is considered a masterpicce of Modernism and
shares with other works of the period a tone of ironic dismay that
seeks to dispel a debilitating despair with humor and bravado.

When at the end of “The Waste Land” the narrator confesses,
“These fragments I have shored against my ruins,” he speaks vol-
umes about the private and provisional consolation that {fragments of
past cultures, the flotsam and jetsam of history, might provide in the
modern world to a man of delicate sensibility. But he does so with a
certain self-deprecating irony that seems to call his whole project
into question. The same can be said of the unnamed 20th-century
Italian aristocrat of Pirandello’s Enrico IV, who for the past 20 years
has found himself trapped in the persona of the 11th-century Holy
Roman emperor. Pirandello’s character seeks consolation in the frag-
mented history that seems both to confine and to define him. Instead
he is constantly reminded of the years that have passed unlived. His
actions seem calculated, though not particularly rational, especially
when he exacts revenge for an offense that is itself two decades old.
But he is suffering, as the doctor so astutely observes, from a delu-
sion precipitated by a blow to the head, or perhaps from a passion
too extravagant to contain.

This strange madness, this ironic delusion, is not so difficult for us
to understand even now at the beginning of the 21st century, pre-
cisely because it is so decidedly and passionately irrational. “One of
the novelties that I have given to the modern drama,” Pirandello
once declared, “consists in converting the intellect into passion” It is
this “novelty” that makes Pirandello’s plays so remarkably human
and so distinctly theatrical. His are ancient stories of revenge and
retribution, but told with a new twist of uncertain humor and ironic
provisionality that continue to resonate today.

Towards the end of the second act of Enrico IV, the aristocrat for
whom the play is titled extols the seductive virtues of the fantasy life
he has been leading:

Here, everything’s worked
out. We know what’s going
to  happen  because it
already has . . . And sad
though may be my fate—
awful things happened to
Enrico IV, terrible battles
and terrible times—I know
what’s coming. And nothing
can change. It’s all set. So
all that’s lefi is to sit back
and enjoy—act  following
act, never changing, in
exactly the same way as
you knew it would. This
comfort has been yours for
the taking. This comfort—of
history.

The “comfort of history”
lauded here is the reassuring
comfort of a fictional sense of
certainty at a time early in the
20th century when the old
certainties had begun to
unravel. The previous century
had been a century of hope
based on a profound and
enthusiastic worship of the
possibilities  of  progress
preached since the Enlighten-
ment. In the universe of New
ton, progress had been a
simple and elegant fact, as
elegant as the mechanistic
metaphors by which the
world had been described.
Later the optimism inherent
in the biological metaphors of
Darwinism, with their assur-
ances of progress through
evolutionary accommodation,
continued to bolster public
confidence in scientific and
economic progress. Still later




OPPOSITE
Marco Barricelli is
“Enrico IV.”
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the positivistic solutions of the new social sciences seemed to offer
cures for all of society’s ills.

In the new century, however, all that changed. Simplicity and ele-
gance were supplanted by a new and terrilying complexity that called
into question even the certainty of progress. The familiar philosoph-
ical construct began to come apart: Einstein introduced a universe
governed by laws of relativity; Freud described the human psyche as
a mass of contlicting forces and drives. Truth was fluid and unknow-
able. Even a belief in the virtues of authoritarian rule and Victorian
manners began to dissolve. Certainty was replaced by what Eliot
called “the immense panorama of futility and anarchy which is con-
temporary history.”

“A COMIC AND CRAZY PHANTASMAGORIA”

The decisive blow to the old order of humane and reasoned progress
came on the battefields of a war more devastating than anything
ever imagined, a war that encompassed the whole world, a war that
could only be called the Great War. Here science, the avatar of
human betterment, proved completely amoral, providing implements
of war more efficient than anything seen to date, capable of destroy-
ing the enemy without even laying eyes on him. While airplanes
dropped bombs from overhead, mustard gas crept across the fields of
Europe, slaughtering an enemy that remained faceless and unknown.
When the destructive potential of science was revealed on the fields
of war, the last glimmer of the Enlightenment died out. In fact, it can
be said, the greatest casualty of the Great War was hope.

“I feel that my whole life is devoid of meaning,” Pirandello wrote
to his son in 1915, “and I no longer see any reason in the acts I per-
form or in the words I say, and it astonishes me that other people can
move about outside this nightmare of mine, that they can act and
speak” The world seemed mad to Pirandello, a chaotic dreamscape
of nihilistic relativism that he sought to escape by moving inward, as
he wrote to his son a few months later: “I am digging, digging. . . . |
have reduced myself to a well from which I can no longer escape.
And why should I escape? For life now seems more and more like a
comic and crazy phantasmagoria.”

The madness of which Pirandello speaks was more than a social
metaphor. It was a painful reality in his life. Pirandello’s own wife,
Antonietta, to whom he remained devoted throughout his life, suf-
fered from acute paranoia, which manifested itself as maniacal jeal-
ousy. After a series of nervous breakdowns dating back to as early as
1899, she was eventually hospitalized in 1919, shortly before Piran-
dello wrote Enrico IV, which has been called an apology for madness
and a personal act of penance for having had to institutionalize his
wife. Though Pirandello denied any knowledge of Freud and his
cohorts, whose articulation of the science of psychoanalysis was
remaking the way we think about the human psyche, just as he

denied any influence on his work, he wrote several
novels and short stories about various mental afflic-
tions in the first two decades of the century that
demonstrate a sophisticated knowledge of and
interest in contemporary thinking about madness.
“To see life transposed in the mind of my poor com-
panion,” Pirandello told an interviewer in 1924,
“enabled me to convey the psychology of the alien-
ated in my creative writing. Not the logic. The
lunatic constructs without logic. Logic is form and
form is in contrast with life. Life is formless and
illogical. So I think that the mad are closer to life.”

We look back [rom our position at the beginning
of a new century and a new millennium to the land-
marks of early 20th-century Modernism with won-
der and terror, perhaps because they delve so
astutely into larger questions of existence and the
intricacies of illusion and imagination. Enrico’s
hero has faced up to the modern world like an
ostrich, and time has had its way with him as
inevitably it will. He has become a kind of artist—
author, actor, and director in the fictional story of
his life by proxy—in order to dispel the feelings of
emptiness that overwhelm him, as they had over-
whelmed Pirandello and so many of his contempo-
raries. But imagination proves inadequate to the
reality it had thought to escape. Try as we might we
cannot transform life into an event frozen in time
and therelore repeatable and known. Whether we
watch or hide our eyes, time marches on, stripping
us of our youth and leaving us with only the memo-
ries ol our past desires. “I grow old . .. T grow old,”
the narrator of Eliot’s “The Love Song of J. Alfred
Prufrock” laments, “I shall wear the bottoms of my
trousers rolled” To discover that one is suddenly 46
years old, when one has no memory of having been
30 or 35, is to have lost sight of who one is and
even ol who one might have been. It is not only
traumatic, it is devastating. And this is the tragedy
at the heart of Enrico V.

THE USES OF HISTORY

Pirandello wrote Enrico IV as Mussolini’s black-
shirted Fascists began to terrorize the Italian coun-
tryside, promulgating a renewal of ancient Italian
greatness through programs of aggressive modern-
ization in agriculture, industry, and business. In
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1922, the year that Enrico IV premiered, Mussolini led his militia
into Rome, where King Victor Emmanuel 111 invited him to form a
coalition government. Four years later the Fascist leader had trans-
formed Italy into a single-party totalitarian state. Pirandello, like so
many of his contemporaries, hailed Mussolini as the one who would
return Italy to greatness and reestablish the values of old. For his
part, Mussolini embraced the authority of history, or at least the sym-
bols of the past, as a source of greatness. Even the name chosen for
his party, Fasci di Combattimento, looked to the past: a fasce was a
bundle of sticks bound to an axe that Roman senators carried in
ancient times as a symbol of the power of civic unity and of their
authority to punish wrongdoers. History found new currency in the
symbols of fascism just as it does in the fictional court of Pirandello’s
20th-century Enrico IV. But then, as Karl Marx wrote with character-
istic wit: “Hegel remarks somewhere that all facts and personages of
great importance in world history occur, as it were, twice. He forgot
to add: the first time as tragedy, the second as farce” B

© ARCHIVO ICONOGRAFICO/CORBIS

THE EMPEROR AND THE POPE

The title character of Pirandello’s Enrico IV is caught in the world of
the 11th-century Holy Roman emperor Henry IV of Bavaria, a mem-
ber of the Salian dynasty remembered today for the battles he waged
against the growing power of the papacy. Henry ascended the throne
of the Holy Roman Empire at the age of six upon the death of his
father in 1056. His mother, Agnes of Poitou, served as regent until
she was forced to resign when Anno, Archbishop of Cologne, kid-

napped the young emperor and held him hostage at Cologne until
the queen-regent accepted his demands.

Bishop Amno took control of the young emperor’s education and
the government of the empire for a while but was soon superseded by
the ambitious Adalebert, archhishop of Bremen, who treated Henry
more generously. Eventually Adalebert gained such power over the
boy-emperor that rival clerics and nobles forced the emperor to ban
him from the court. In 1069, Henry IV incurred the wrath of the
pope when he decided to divorce his wife, Bertha of Sosa, and sum-
moned a council of bishops to ratify his decision and annul his mar-
riage. The pope sent the implacable hermit-hishop Peter Damiani to
persuade the emperor to abandon this reckless decision. Henry 1V
agreed to avoid public scandal and dropped his plan to divorce.

Emperor Henry IV
begging Matilda of
Tuscany before Hugo,
abbot of Cluny

STAGEBILL
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A.C.T. Resident
Dramaturg Paul Walsh
in rehearsal
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When Gregory VII ascended the papal throne in 1073, the trou-
bles between papacy and emperor came to a head. Demanding that
bishops and abbots cease their material dependence on the emperor,
Gregory forbade the investiture of bishops by laymen at the Lenten
synod in Rome in 1075. Henry IV considered it a matter of life and
death for the empire that the emperor retain influence over bishops
and abbots, since imperial church domains were a major source of
income for the empire. Henry IV called a synod of bishops in 1076
that deposed the pope; Gregory VII responded by excommunicating
the emperor. The German nobles took this as a signal to revolt
against Henry IV and threatened to depose him.

This time Henry IV took a most surprising step. Before the nobles
could meet to elect a new emperor, Henry traveled secretly to the
castle of Countess Matilda of Tuscany at Canossa in northern Italy,
where he knew Pope Gregory VII was staying. Henry crawled
through the snow before the pope, doing solemn and public
penance, which compelled Gregory VII to Lift the excommunication.
While Henry won a decisive political victory at Canossa by removing
all canonical arguments against his continued reign, he had also
admitted the legitimacy of the pope’s measures and thereby relin-
quished the traditional position of the Holy Roman Emperor as pro-
tector of the faith and the equal or even superior to the pope.

Tradition has it that Henry waited three days in the snow hefore
Matilda and Hugh of Cluny, the abbot of the famous Benedictine
monastery that spearheaded clerical reform in the 1lth century,
could persuade Gregory to see him. After Henry’s second excommu-
nication in 1080, Matilda was often at war with the emperor, donning
armor, it was said, to lead her troops against him herself. Matilda
eventually convinced Henry’s son Conrad to rebel against his father,
and Henry spent the last years of his life attempting to reestablish
order in the empire. Hugh of Cluny continued to intercede on behalf
of Henry IV, trying to reconcile the pope and the emperor.

Though little known, the intricate history of this period of civil
war and international intrigue, when the power of the papacy came
into direct conflict with the power of the Holy Roman emperor,
serves Pirandello’s purposes well in Enrico IV, as
does the fact that at Canossa the emperor proved
himself a superb showman. In fact, it might be
argued, the “Investiture Controversy” was itself a
kind of theatrical dispute about whether the pope
or the emperor would control the garments and
symbols of clerical office and preside over the
dispensation in the anointing of bishops. This
was a period in which actual power resided in the
symbols of power, and the rituals of church and
state actually created and conferred the power

they celebrated. —Paul Walsh

e

It’s our 35th-anniversary subscription season!

(American Premiere)
Celebration and The Room
By Harold Pinter

Directed by Carey Perloff

James Joyce’s The Dead

Book by Richard Nelson / Music by Shaun Davey
Lyrics adapted and conceived by Nelson and Davey
Directed by Richard Nelson

The Glass Menagerie
By Tennessee Williams
Directed by Laird Williamson

The Mother (Vassa Zheleznova)
By Maxim Gorky

Adapted by Constance Congdon
Directed by Carey Perloff

Buried Child

By Sam Shepard

Winner of the Pulitzer Prize
Directed by Les Waters

The Beard of Avon
By Amy Freed
Directed by Mark Rucker

Plus one more play to be announced,

directed by A.C.T. favorite Charles Randolph-Wright,
whose ground breaking stagings of /nsurrection:
Holding History and Tartuffe have been some of
A.C.T.’s most talked about productions in years.
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SCOTT ASTI (Young Servant) makes his Geary The-
ater debut in Enrico IV. He is in his third year of the
A.C.T. Master of Fine Arts Program, where he has
| been seen in The Beaux” Stratagem at the Magic The-
atre, as well as The Son of Arlecchino, Othello, Loren-
zaccio, and The Water Engine.

MARCO BARRICELLI (“Enrico IV”), an associate
artist at A.C.T. since 1997, has appeared in Glengarry
Glen Ross, The Invention of Love (Dean Goodman
Award), Long Day’s Journey into Night, Hecuba, Mary
Stuart, Insurrection: Holding History, A Streetcar
Named Desire, and The Rose Tattoo (Drama-Logue
Award). Theater credits also include Tamara on
Broadway, Magic Fire at the Guthrie Theater, Silence
with the Japanese theater company Subaru, 4 Moon
for the Misbegotten at Milwaukee Repertory Theater, The Taming of the
Shrew at South Coast Repertory (Drama-Logue Award), and Hamlet,
Henry V, Richard III, and many other plays at the Oregon Shakespeare
Festival. He has also worked with Missouri Repertory Theatre, the Intiman
Theatre, Virginia Stage Company, Actors Theatre of Louisville, Indiana
Repertory Theatre, Arizona Theatre Company, Portland Center Stage, and
the Utah, California, and Illinois Shakespeare festivals, among others.
Screen credits include “L.A. Law,” Romeo and Juliet, and 11th Hour. A
graduate of The Juilliard School, Barricelli teaches and directs in the
A.C.T. Master of Fine Arts Program.

TOM BLAIR (John) has worked at many of this coun-
try’s Jeading regional theaters, including A.C.T. (The
Threepenny Opera, Tartuffe, Indian Ink, The Guards-
man, The Royal Family, Othello), Arena Stage, the
Kennedy Center, Cleveland Play House, Stage West in
Springfield, Massachusetts, Berkeley Repertory The-
atre, and 15 years at Milwaukee Repertory Theater.
His recent work includes King Henry in Henry IV,
Parts 1 and 2 at the San Francisco Shakespeare Festi-
val last summer. He has performed in Tadashi Suzuki’s The Tale of Lear
throughout the United States and at the Toga and Mitsui festivals in Japan.
Through his association with Mr. Suzuki, Blajr has worked often in Japan
as an actor and director.

CHRIS FERRY (Berthold) graduated from the A.C.T.
Master of Fine Arts Program with the class of 2000.
He has performed on the Geary stage as Clitandre in
The Misanthrope, Matrevis in Edward I1, and Filch in
The Threepenny Opera. A.C.T. credits also include
Touchstone in As You Like It, Freder in Pains of
Youth, and Madame Tomba in Girl Gone in M.FA.
productions at the Magic Theatre. Ferry is a graduate
= of Dartmouth College.

ANTHONY FUSCO (7ito Belcredi) has been seen at
A.CT. in Edward II and The Misanthrope. On Broad-
way he was in The Real Thing and The Real Inspector
Hound (both by Tom Stoppard). Off-Broadway credits
include Simon Gray’s The Holy Terror, Shaw’s Man
and Superman, David Mamet’s A Life in the Theatre
(opposite I. Murray Abraham), and Ira Levin’s Canto-
rial. He has also performed in many regional theater
productions, including the title role of Macbeth, the
American premiere of Harold Pinter’s adaptation of 12 Angry Men, the
world premiere of Jules Feiffer’s Anthony Rose, and Opera Comique, by
Nagle Jackson. Television credits include “The Sopranos,” “Law & Order”
(four appearances), “Trinity,” “L.A. Law,” “The Wright Verdicts,” and all
the New York—based “soaps.” Fusco is a graduate of The Juilliard School.

SAMUEL R. GATES (Young Servant) makes his Geary
Theater debut in Enrico IV. Last year he performed as
Count Bellair and Gibbet in the A.C.T. Master of Fine
Arts Program production of The Beaux’ Stratagem at
the Magic Theatre. His favorite roles to date include
John in The 5th of July, Florizel in The Winter’s Tale,
Ghonmaielobiojo in Who's Afraid of Solarin?, and
Count Bellair in The Beaux’ Stratagem. He received
his B.A. in finance from Hampton University.

TOMMY A. GOMEZ (Landolph) performed in his fifth
A.C.T. production of A Christmas Carol as Dickens
and the Ghost of Christmas Present earlier this sea-
son. He spent last summer with Shakespeare Santa
Cruz, where he performed in Love’s Labor’s Lost and
Cymbeline. Other local and regional theater credits
include productions at Berkeley Repertory Theatre,
the San Francisco Shakespeare Festival, Theatre-
Works, the Aurora Theatre Company, BoarsHead

eater, and the Wisconsin Shakespeare Lestival, as well as four seasons
with the California Shakespeare Festival. Gomez has also done extensive
work as a drama instructor at Lansing Community College in Lansing,
Michigan, to incarcerated youth in Michigan and Alabama’s juvenile justice
system, and in the A.C.T. Summer Training Congress.

BENTON GREENE (Ordulph) makes his A.C.T. debut
in Enrico IV. His recent appearances include Refer-
ences to Dali Make Me Hot and Language of Angels
(Dean Goodman Award) with Campo Santo. He has
also performed locally with Berkeley Repertory The-
atre, Encore Theatre Company, Intersection for the
e Arts, the San Francisco Mime Troupe, Shakespeare
Santa Cruz, and San Jose Repertory Theatre.
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FELICITY JONES (Donna Matilda) makes her A.C.T.
debut in Enrico IV. She was last seen as Penelope in
Mary Zimmerman’s The Odyssey at Seatile Repertory
Theatre. Other recent roles include Betty LeRoux in
The Captain’s Tiger with Athol Fugard at Manhattan
Theatre Club, Lisa in Collected Stories at the Hunt-
ington Theatre Company, Imogen in Cymbeline at
Halt ord Stage Company, and Rosalind in As You
Like It with ThL Acting (ompany For ten years she
was artistic associate with Theatre de la Jeune Lune in Minneapolis, where
she cowrote and performed in such works as Crusoe, Friday and the Island
of Hope, Don Juan Giovanni, and Children of Paradise: Shooting a Dreant.
Television credits include “Wonderland” and “Deadline.”

CHARLES LANYER (Doctor Dionysus Genoni) most
recently appeared in Afier the Full at Playhouse West
in Walnut Creek. A 12-time Drama-Logue Award
winner, he has appeared at A.C.T. in leading roles in
The House of Mirth, Pygmalion (Bay Area Theatre
Critics Circle Award), The Threepenny Opera,
Gaslight, Arcadia, Creditors, and Cyrano de I)’e:gem(
At Berkeley Repertory Theatre he was featured in
Major Bar bara, Who's Afraid of Virginia Woolf?, Man
and Superman, and Hedda Gabler. He has also plawd leading roles on
both coasts: at Seattle Repertory Theatre, the PCPA Theaterfest, the Gar-
den Grove Shakespeare Festival, South Coast Repertory Theatre7 the
Matrix Theatre in Los Angeles, the San Diego Shakespeare Festival, the
L.A. Theatre Center, and the Denver Center Theatre Company. He
appeared with Meryl Streep in Alice in Concert at the Public 'l‘heater.
Screen credits include The Stepfather, Die Hard IL “N.Y.P.D. Blue,” “Mat-
lock,” “Hill Street Blues,” “St. Elsewhere,” and the lead detective in the
psychothriller Hard.

DAVID MENDELSOHN (Charles Di Nolli) returns to
the Geary Theater aflter appearing in The Misanthrope
last fall and The Threepenny Opera last season. As a
member of the A.C.T. Master ol Fine Arts Program
class of 2000, he appeared as Lysimachus in Pericles,

oritz in Spring Awakening, and Fay in the West
Coast premiere of Mac Wellman’s Girl Gone, all at the
Magic Theatre. Most recently, he appeared at Marin
Theatre Company in foolsFury’s production of Tony
Kushner’s The {llusion.

DOUGLAS NOLAN (Harold) is a graduate of the
A.C.T. Master of Fine Arts Program class of 2000. He
was last seen on the Geary stage as Sawtooth Bob in
The Threepenny Opera. A.C.T. graduate roles also
included the Cavalier in Il Campiello, Headmaster
Sunstroke in Spring Awakening, Thaliard in Pericles,
Girl in Girl Gone, The Baron in Don’t Trifle with
Love, and Shamrayev in The Seagull. He has also
appeared locally with Encore Theatre Company,
Shakespeare Santa Cruz, the Shotgun Players, and Marin Shakespelare
Company. For the last ten years, Nolan has been self-employed as a profes-
sional juggler and stiltwalker.

CLAIRE WINTERS (Frida) is a third-year student in
the A.C.T. Master of Fine Arts Program, where she

Stratagem at the Magic Theatre. Regionally, she has
acted with Shakespeare Sedona (Much Ado about
Nothing and A Midsummer Night’s Dream), The
(;embe Street Playhouse (And f/u?n They Came for
V]e) and The Guthrie Lab (I Keep Wdlkmtr on Sink-
ing Sand...) as a participant in The (,uthne Experi-
ence. Film Credits include Slings & Arrows (Best Feature Award, Avignon
Film Festival), Virginity, and Get That Number.

TERRY LAMB (Understudy) was seen most recently in
B Rachel and Charlie for Many Rivers Theater Pr oject.
His many Northern California theater performances
E also include productions at Berkeley’s Aurora The-
atre Company, San Jose Stage, Marin Theatre Com-
pany, Geoffrey Chaucer & Co., Iron Workers Local
202, Chamber Theatre, San Francnaco Mime Troupe,
Waglc Theatre, Fureka Theatre Company, Theatre-
Works, and Shake espeare Santa Cruz. His film credits
include The Heart of the Possible, The Beautiful lllusion, Prisoner of Time,
The Golden Gate, and Rockridge Rondo.

= JENNY LORD (Understudy) has appeared in The Green
Bird at Berkeley Repertory Theatre and Indiscretions
at Marin Theatre Company. She has also acted with
Aurora Theatre Company, East L.A. Classic Theatre,
i the San Francisco Shakespeare Festival, Sacramento
Theatre Company, 42nd Street Moon, American Musi-
cal Theatre of San Jose, and TheatreWorks. She also
works as a director and choreographer, most recently
directing Berkeley Opera’s The Marriage of Figaro and
ugene Onevm She is a graduate of Yale University.

MICHAEL SHIPLEY (Understudy) has performed in
regional theater productions at American Players
Theatre, Missouri Repertory Theatre, the Utah
Shakespearean Festival, the 1daho Shakespeare Festi-
val, the San Francisco Shakespeare Festival, Center
Rep of Walnut Creek, Shakespeare-at-the-Beach in
Stinson, Sacramento Theater Company, and 42nd
Street Moon, as well as many productions with PCPA
Theaterfest. He received his master of fine arts degree

RICHARD NELSON (Adaptor) has written the plays Madame Melville,
Goodnight Children Everywhere (Olivier Award for best play), The General
JSrom America, New England, Misha’s Party, Columbus and the Discovery of
Japan, Two Shakespearean Actors, Some Americans Abroad, Sensibility
and Sense, Principia Scriptoriae (London Time Out Awald), and The
Vienna Notes (OBIE Award), among others. He has written numerous
adaptations, including Strindberg’s The Father, Chekhov’s Three Sisters,
Beaumarchais’s The Marriage of Figaro, Brecht’s Jungle of Cities, and Fo’s
Accidental Death of an Anarchist. He has also written a screenplay, Ethan
Frome; a book on playwriting, Making Plays (with David Jones); and books
for the musicals Chess and James Joyce’s The Dead (with Shaun Davey;
Tony Award for best book of a musical). He is an honorary associate artist
of the Royal Shakespeare Company.

most recently appeared as Mrs. Sullen in The Beaux’
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RALPH FUNICELLO (Scenic Designer) has been associated with A.C.T. as a
set designer since 1972, including serving as the head of design 1989-90; he
most recently designed the sets for Mary Stuart and Machinal. He has
designed the scenery for more than 200 theater productions throughout the
United States and Canada. An artistic associate at the Old Globe Theatre, he
has also worked extensively with the Mark Taper Forum, South Coast Reper-
tory, and Seattle Repertory Theatre. His work has been seen on and off
Broadway, at the Lincoln Center Theatre Co., Manhattan Theatre Club, Mil-
waukee Repertory Theater, American Festival Theatre, Berkeley Repertory
Theatre, Denver Center Theatre Company, Guthrie Theater, Arizona Theatre
Company, Huntington Theatre Company, Stratford Festival in Ontario, and
New York City Opera. His designs have been recognized by Bay Area and Los
Angeles Drama Critics” Circle awards and Drama-Logue magazine. Funicello
is the Powell Chair in Set Design at San Diego State University.

DEBORAH DRYDEN (Costwme Designer) has designed the costumes for
A.C.T. productions of The Invention of Love, Long Day’s Journey into
Night, Mary Stuart, The Rose Tattoo, and The Tempest. She has also
designed for the La Jolla Playhouse, Old Globe Theatre, Seattle Repertory
Theatre, Alliance Theatre Company, Alley Theatre, Berkeley Repertory
Theatre, Denver Center Theatre Company, Intiman Theatre, Indiana
Repertory Theatre, Guthrie Theater, Huntington Theatre Company, Asolo
Theatre Company, Alaska Repertory Theatre, Chicago Shakespeare The-
atre, Portland Center Stage, Milwaukee Repertory Theater, Minnesota
Opera Company, Mark Taper Forum, San Diego Opera, and Hong Kong
Repertory Theatre. She has had an 18-year affiliation with the Oregon
Shakespeare Festival (OSF), where she is resident costume designer. She
has received the Michael Merritt Award for excellence in design and col-
laboration and the USITT Distinguished Achievement Award in costum-
ing. She is also the author of the book Fabric Painting and Dyeing for the
Theatre. Dryden is professor emeritus of design at UC San Diego.

PETER MARADUDIN (Lighting Designer), a member of A.C.T’s artistic
council, has designed the lighting for more than 30 A.C.T. productions,
including The House of Mirth, The Threepenny Opera, Tartuffe, Long Day’s
Journey into Night, Juno and the Paycock, Hecuba, Old Times, and Mary
Stuart. He also designed the lighting for The Kentucky Cycle and Ma
Rainey’s Black Bottom on Broadway and Hurrah at Last, Ballad of
Yachiyo, and Bouncers off Broadway. Regional theater designs include
more than 250 productions for companies across the United States; other
recent Bay Area productions include The Oresteia, The Alchemist, The First
Hundred Years, Hydriotaphia, Skylight, Valley Song, and Pentecost for
Berkeley Repertory Theatre. He is the founding principal designer of Light
and Truth, a San Francisco~ and Los Angeles-based lighting design con-
sultancy for themed entertainment and architecture.

DAVID LANG (Composer) has collaborated with Carey Perloff on Mary Stu-
art, Singer’s Boy, The Tempest, Hecuba, and Antigone, as well as developing
a new opera, The Difficulty of Crossing a Field, with Mac Wellman and the
Kronos Quartet. Other commissions include Grind to a Halt (San Francisco
Symphony), The Passing Measures (Birmingham Contemporary Music
Group), Modern Painters (Santa Fe Opera), International Business Machine
(Boston Symphony Orchestra), Eating Living Monkeys (Cleveland Orches-
tra), and Salt for choreographer Edouard Lock and La La La Human Steps.
Lang’s numerous awards include the Rome Prize, Kennedy Center Fried-
heim Award, New York Philharmonic Revson Fellowship, and grants from
the Guggenheim Foundation, New York Foundation for the Arts, and the
National Endowment for the Arts. In 1999 he received a Bessie Award for
his music for choreographer Susan Marshall’s The Most Dangerous Room in

the House at the Brooklyn Academy of Music's Next Wave Festival. His
opera The Carbon Copy Building (with cartoonist Ben Katchor and cocom-
posers Michael Gordon and Julia Wolfe) won the 2000 OBIE Award for best
new American work. Lang is cofounder and coartistic director of New York’s
Bang on a Can Festival.

GARTH HEMPHILL (Sound Designer) is in his fourth season as A.C.T7s res-
ident sound designer. He has designed more than 100 productions, includ-
ing, for A.C.T,, Goodnight Children Everywhere, Glengarry Glen Ross, The
Misanthrope, Frank Loesser’s Hans Christian Andersen, Edward I, 2 Pianos,
4 Hands, The House of Mirth, The Invention of Love, The Threepenny Opera,
Insurrection: Holding History, A Christmas Carol, Mary Stuart, The Guards-
man, Old Times, and A Streetcar Named Desire (Bay“Area Theatre Critics’
Circle Award). He has earned Drama-Logue Awards for his work on Jar the
Floor, A Christmas Carol (South Coast Repertory), The Things You Don’t
Know, Blithe Spirit, New England, Lips Together, Teeth Apart, Fortinbras,
and the world premiere of Richard Greenberg’s Three Days of Rain.
Hemphill is a principal partner of GLH Design, Inc., a local design firm.

MARGO WHITCOMB (Associate Director) has worked for A.C.T in several
capacities over the last five years. She has taught extensively in the conser-
vatory, where her M.F.A. Program directing credits include Hippolytus, The
Reincarnation of Jaimie Brown, and A Woman of No Importance. Collabo-
rations on Geary Theater productions with A.C.T. directors include
Hecuba, The Tempest, Singer’s Boy, Mrs. Warren’s Profession, A Christmas
Carol, Insurrection: Holding History, The Threepenny Opera, and The Mis-
anthrope. Recent divecting credits also include the award-winning Glace
Bay Miners” Museum, The Road to Mecca, Hamlet, Women of the Bear,
Cloud Nine, Top Girls, and this spring’s production of Marsha Norman’s
Getting Out at San Francisco’s Il Teatro Theatre. Whitcomb holds a B.F.A.
in acting from the University of Minnesota, an M.A. in theater history and
literature from UC Santa Barbara, and an M.F.A. in directing from the Uni-
versity of Washington.

PAUL WALSH (Dramaturg) joined A.C.T. as dramaturg and director of
humanities in 1996 after teaching at Southern Methodist University and
working with the Minneapolis-based Theatre de la Jeune Lune on such
award-winning projects as Children of Paradise: Shooting a Dream, Germi-
nal, Don Juan Giovanni, and The Hunchback of Notre Dame. He has served
as production dramaturg on more than 15 plays at A.C.T., including this sea-
son’s The Misanthrope and last season’s Edward II, which he adapted with
director Mark Lamos. Walsh received his Ph.D. from the University of
Toronto in 1988. His translations of plays by Strindberg and Ibsen have been
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produced across the United States and in Canada. Publications include arti-
cles in The Production Notebooks, Re-interpreting Brecht, Strindberg’s Dra-
maturgy, Theatre Symposium, Essays in Theatre, and Studia Neophilologica.

GREGORY HOFFMAN (Fight Choreographer) is A.C.Ts resident fight direc-
tor and teaches in the A.C.T. Master of I'ine Arts Program. The founder and
director of Dueling Arts International, Inc., a company offering training
opportunities in movement and theatrical combat throughout the world, he
has been teaching movement and theatrical combat and directing fights
throughout Furope, Asia, and the U.S. since 1984. Theater credits include
Edward I, Insurrection: Holding History, Mary Stuart, Hecuba, Long Day’s
Journey into Night, Indian Ink, and Wrong Mountain at A.C.T; Hydrio-
taphia, Galileo, and The Beauty Queen of Leenane at Berkeley Repertory
Theatre; Mary Stuart at the Huntington Theatre Company; and Hamlet and
The Taming of the Shrew for the California Shakespeare Festival.

RICK ECHOLS (Hair and Makeup) has worked on more than 250 A.C.T.
productions since 1971. He designed Cyrano de Bergerac, A Christmas
Carol, and The Taming of the Shrew for A.C.T. and public television, as well
as many other television and major film productions. He also designed for
the original Cinderella at the San Francisco Ballet, Christopher Walken’s
Hamlet for the American Shakespeare Festival, and Angels in America for
the Eureka Theatre Company. Echols also works for the San Francisco
Opera and teaches in the A.C.T. Conservatory, as well as occasional hair-
styling at the Oscars. In 1996, he returned to A.C.T after almost five years
with Les Misérables on the road with the national tour and on Broadway.

KIMBERLY MARK WEBB (Stage Manager) is in his seventh season at
A.C.T., where he worked most recently on Glengarry Glen Ross, The Mis-
anthrope, Edward I, The Invention of Love, and The Threepenny Opera.
During 19 years with Berkeley Repertory Theatre he stage-managed more
than 70 productions. Other credits include Picasso at the Lapin Agile in
San Francisco, The Woman Warrior for Center Theatre Group in Los Ange-
les, Mary Stuart and The Lady from the Sea at Boston’s Huntington The-
atre Company, Hecuba at the Williamstown Theatre Festival, and The
Philanderer at Aurora Theatre Company. Webb served as production stage
manager at Theatre Three in Dallas for six years.

LYNNE M. HARRIS (dssistant Stage Manager) returns to A.C.T., where she
worked on Glengarry Glen Ross and a musical workshop in the fall. Locally
she has stage-managed Shear Madness, Trust, and As Bees in Honey
Drown. In Los Angeles she managed Collected Stories, starring Linda
Lavin, at Geffen Playhouse; a benefit at Pasadena Playhouse, and The Palm
Springs Follies. She worked in Chicago for 11 years, where she stage-man-
aged numerous productions, including Kiss of the Spider Woman, the pre-
miere of VICES, and the Chicago premiere of Vampire Lesbians of Sodom.
Opera credits include The Marriage of Figaro and the touring production
of Madame Butterfly for Pittsburgh Opera Theatre.

“Luigi Pirandello, Check Your E-Mail!” continued from page 21

the clothes,” Enrico explains, “It does things to one”” In this world of
shifting realities, nothing is canned; anything can happen. There is no
message; only a richly imagined set of possibilities. FEnrico IV wakes
us up to the flux and surprise of our own lives and feelings. It makes
us long to know and to understand our existence, and at the same
time reminds us that whatever meaning or shape we assign to experi-

ence will always be our own imaginative invention. | |

IN MEMORIAM

All of us at A.C.'T. have been deeply saddened by the loss
of our beloved shop foreman, Randall A. Reid, who died
at home in Oakley, California, on January 21 at age 51.
A talented and dedicated craftsman, Reid joined A.C.T.
in the carly 1970s and celebrated his 25th anniversary
with the company last spring. As foreman of the A.C.T.
Scene Shop, Reid supervised the set construction of
more than 200 A.C.T. productions; his meticulous crafts-
manship and technical expertise contributed immeasur
ably to the unique look and feel of the A.C.T. theatrical
experience. Reid was also instrumental in helping the
company through the process ol moving back into the
rebuilt Geary Theater after the devastation of the Loma
Prieta carthquake.

A proud 30-year member of LA.T.S.E (International Association
of Theatrical Stage Employees) Local No. 16, Reid enjoyed a gratify-
ing career and earned the respect of the many artisans with whom
he worked on creative projects throughout the Bay Area, from A.C.T.
to Winterland to the San Francisco Opera House to Industrial Light
& Magic. He openly shared his techniques and imaginative talent
with younger colleagues and reveled in his reputation as an
intractable negotiator in any and all disputes that could benefit “the
working man.”

“I'enjoyed working with Randy on every production I've directed
here,” said Artistic Director Carey Perlofl. “He taught me so much
about the sheer love of the eralt and the problem solving that goes
into making theater. He also taught a huge number of theater people
how to take themselves and their work seriously—and to still have a
sly laugh at the end of the day”

A fourth-generation San Franciscan, Reid treasured living and
working in the Bay Area; the many people he touched with his gener-
ous spirit will surely miss him. Our hearts go out to his family: his
wife, Ellen; children Shannon Currie and Hillary and Mason Reid;
granddaughters Maura and Emma; mother, Janet; brothers Brian and
Thomas; and many respected in-laws and relatives, including ten
nieces and nephews. Reid died too young to access his pension. Con-
tributions to the family will be appreciated, and may be sent to Ellen
Reid care of .LA.T.S.E. Local No. 16, 240 Second Street, San Fran-
cisco CA 94105.

A.C.T. CELEBRATES LIFE IN THE GEARY THEATER

In January, A.C.T. stafl, students, and friends gathered in the lower
lobby of the Geary Theater for the fourth annual celebration of the
opening of the Geary in 1910 and the reopening of A.C.T’s theatrical
home in 1996. (After suffering extensive damage in the 1989 Loma

Randall A. Reid
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Prieta earthquake and undergoing extensive recon-
struction, A.C.T’s landmark Geary Theater reopened
on January 10, 1996.)

A.C.T. Artistic Director Carey Perlofl and Manag-
ing Director Heather Kitchen bestowed annual
awards on selected stalf members whose contribu-
tion to A.C.T. in the last year has been particularly
outstanding. This year’s recipient of the A.C.T. Artis-
tic Director’s Award was Geary Theater House Man-
ager Eva Ramos, who has been with A.C.T. since
1972. “Eva is unbelievably well connected with our
subscribers and has her finger on the pulse of the
A.C.T. audience,” says Perloff. “She takes great care
with them every night in the theater, listening to
their likes and dislikes and making every single
patron feel they have been welcomed and heard.”

The Managing Director’s Award was shared this
year by both members of the Conservatory Financial
Aid Department: Director of Financial Aid Susan
Pace and Financial Aid/Conservatory Assistant

oo i Christopher Rader. Pace is a dedicated A.C.T. vet-
eran who has committed six ycars to A.C.T. Rader joined A.C.T. in
1999. Together they have worked hard to ensure that A.C.T's student
body receives the financial assistance necessary to make their theater
training possible. “Susan and Chris have had to face tremendous
obstacles in the past couple of years, including personal illness, and
they always knew when and how to ask for support, making sure that
A.C.T’s students and staff were consistently served fully and proles-
sionally,” says Kitchen. “This was the first year that every single
A.CT student met his or her financial aid commitments in [ull,
which is an extremely rare occurrence in the world of higher educa-
tion. This achievement is in large measure the product of the dedica-
tion and attention to detail Susan and Chris bring to their jobs”

Happy (re)birth day to the Geary, and congratulations to this

year’s honorees!

HELP THE YOUNG GONSERVATORY
GET T0 LONDON

The A.C.T Young Conservatory will embark on its second theater trip
to London in July, and is hoping to fund their much-anticipated jour-
ney with linancial assistance from the A.C.T. community.

This summer’s journey is a significant milestone in the ongoing
expansion of the Young Conservatory’s acclaimed New Plays Program
(which has been commissioning new plays from distinguished Amer-
ican playwrights since 1989). Young Conservatory Director Craig
Slaight initiated the New Plays Program’s first transatlantic commis-

sion and production in 1999, in association with London’s distin-
guished Royal National Theatre (RNT), by commissioning British
playwright Bryony Lavery to write a new play for A.C.Ts teenage stu-
dents. With Lavery in residence and Suzi Graham-Adriani (director of
the RNT’s youth theater projects) directing, lllyria premiered at A.CT.
in August 2000.

As the next step in the transnational collaboration, the cast of the
Young Conservatory’s production of Timothy Mason’s Time on Fire
(which was commissioned by and premiered at A.C.T. in 1999) will
reprise the production at the RNT July 7-14, under Slaight’s direc-
tion. “The RNT has been the leader in new playwriting for young
people in Europe for the last ten years,” says Slaight. “Our collabora-
tion has already brought new works from America and England to
countless theater companies in both countries. With Time on Fire,
Tim’s haunting portrait of young people during the American Revo-

(I'to r) Zach Kenney,
Chris Ahlman,

and David Jacobs
in Timothy Mason’s
Time on Fire
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lution, we begin the next phase of this exciting venture: young actors
traveling between the two countries to share their work. In this pro-
duction, the role of Philip Caldwell, a British officer working as a spy,
will be played by a young actor from the National Theatre who will

come to A.C.T. for rechearsals and local performances of the play and-

will appear in the production at the National. Continued support for
this project allows us to commission more writing, develop more
intergenerational productions, and extend more travel experience to
young actors.”

To show your support of A.C.T’s young adult theater training pro-
grams and help the talented cast of Time on Fire fund their theatrical
adventure, please contact Julie Anne Connolly at (415) 439-2353 or
send checks made out to “YC-RNT” to the A.C.T. Development

Department, 30 Grant Avenue, San Francisco, CA 94108.

THE GALLERY AT THE GEARY

Find. yoursell with some extra time
before a performance or during inter-
mission? Want to expose yoursell to
more fine art, but don’t make it to San

like? Now you need look no further than
the Geary Theater itsell. A.C.T. invites
you to visit the second floor of the the-
ater (just outside the auditorium doors
and along the north bank of windows) to
view the work of Bay Area artists in a
series of rotating exhibits throughout
the 2000-01 season.

Currently on view are paintings by
landscape and figurative artist Nick
Mullahey. Mullahey reflects on his
work: “I take my paints and sculptural
tools on all my journeys, recording the
fleeting moment of my experiences.
Whether a moonrise over Sausalito, a
sun-struck day in Santa Barbara, thun-
dershowers in Costa Rica, or an
abstract canvas combining elements of
: all, it comes down to the same theme: a
search for balance. The elements of this balance encompass color and
composition and emotion and the artist’s personal feelings and his or
her ideology. If you look, like most things you can find it all.”

Each artwork purchase benefits A.C.T. Mullahey is represented
locally by Kourosh Ghadishah, (415) 205-0072.

Francisco’s art galleries as often as you'd -

2000/01 Season

Call Today!
510.642.9988

he Only Place To Be

The Far Side of the Moon

Robert Lepage, writer, director, performer
Laurie Anderson, composer

THU-FRI, MAY 3-4, 8 PMm;

SAT, May 5, 2 pm & 8 PM; AND SuN, May 6, 3 PM
ZELLERBACH PLAYHOUSE $30, $46
Internationally celebrated actor and director
Robert Lepage is credited with creating some of
today’s most imaginative and visually stunning
theatrical productions. In a touching metaphor,
space travel and life come together in his latest
work, set against one of the ultimate achievements
of the millennium: the voyage to the moon.
Co-produced by Ex Machina, Harbourfront Centre, Le Théatre

du Trident, the Henson International Festival of Puppet Theater,
Hancher Audiitoriurn, and Cal Performances

Merce Cunningham
Dance Company

Fri & SAT, MAY 4 & 5, 8 M

ZELLERBACH HALL $20, $30, $42

Artistic icon Merce Cunningham and his company
return to Cal Performances with the West Coast
premiere of Way Station, another groundbreaking
new work featuring a set design by one of New
York City’s emerging great artists, sculptor Charles
Long. In what will be his first design for theater,
dancers will perform in, around, and under Long’s
celebrated, surrealistic structures.

PrRoOGRAM (MAY 4): CUNNINGHAM/ WAy STation; BIPED

ProGRAM (MAY 5): CUNNINGHAM/ WAy STATION: WINDOWS:
RAINFOREST

Gal Performances

UNIVERSITY OF CALIFORNIA AT BERKELEY
www.calperfs.berkeley.edu




CAREY PERLOFF (drtistic Director) assumed artistic lead-
ership of A.C.T. in 1992. Known for directing innovative AI‘I"OU“(IHQ the flﬂﬂl ShOW Of 'he 2000_01 season
productions of classics and championing new writing for
the theater, Perloff has staged for A.C.T. acclaimed pro-
ductions of Euripides’ Hecuba, the American premieres of
Tom Stoppard’s Invention of Love and Indian Ink, The
Threepenny Opera, Mary Stuart, Old Times, Arcadia, The
Rose Tattoo, Antigone, Creditors, Uncle Vanya, Home, the
EE world premiere of Leslie Ayvazian’s Singer’s Boy, and the
Geary Theater 1naugu1a] production of Shakespeare’s 7empesr This scason
she directs new translations of Moliére’s Misanthrope and Pirandello’s
Enrico IV. )
Belore joining A.C.T., Perloff was artistic director of Classic Stage Com-~
pany in New York, where she directed the world premiere of Ezra Pound’s
Elekira, the American premiere of Pinter’s Mountain Language and The
Birthday Party, and many classic works. Under Perloff’s leadership, CSC won
numerous Obie Awards, including the 1988 Obie for artistic excellence. In
1993, she directed the world premiere of Steve Reich and Beryl Korot’s opera
The Cave at the Vienna Festival and the Brooklyn Academy of Music.
Perloff received a B.A. in classics and comparative literature from Stan-
ford University and was a Fulbright Fellow at Oxford. She was on the faculty
of the Tisch School of the Arts at New York University for seven years and
teaches and directs in the A.C.T. Master of Fine Arts Program. She is the
proud mother of Lexie and Nicholas.

: i

HEATHER M. KITCHEN (Managing Director), now in her
26th year of professional theater, joined A.C.T. as manag-
ing director in 1996. She currently serves as a member of
the executive committee of the League of Resident The-
atres (LORT) (the national consortium of regional the-
aters), the board of governors of the Commonwealth Club
of California, the board of directors of Big Brothers/Big
Sisters, San Francisco and the Peninsula, and the leader-
ship board of the San Francisco chapter of the American
Red Cross. Before joining A.C.T., she served as general manager of the
Citadel Theatre in Edmonton, Alberta, where she was responsible for a five-
theater complex that produced up to 16 productions annually. A native of
Canada, Kitchen recetved an honors degree in drama and theater arts from
the University of Waterloo and earned her M.B.A. from Richard Ivey School
of Business at The University of Western Ontario.

A.C.T. PROFILES

MELISSA SMITH (Conservatory Director), oversees the administration of the
A.C.T. Conservatory’s Master of Fine Arts Program, Young Conservatory,
Summer Training Congress, and Studio A.C.T., in addition to serving as the
master acting teacher of the M.F.A. Program. Before joining A.C.T., Smith
served as director of the program in theater and dance at Princeton Univer-
sity, where she taught acting, scene study, and Shakespeare for six years. Also
a professional actor, she has performed in regional theaters and in numerous
off-off Broadway plays, including work by Mac Wellman and David
Greenspan. Smith holds a B.A. in English and theater from Yale College and
an M.F.A. in acting from the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with Eva
Le Gallienne’s National Repertory Theater. He also stage-managed the Broad-
way productions of And Miss Reardon Drinks a Little and Georgy (a musical
by Carole Bayer Sager), as well as the national tour of Woody Allen’s Don’t
Drink the Water. Off-Broadway he produced Ibsen’s Little Eyolf (directed by
Marshall W. Mason) and Shaw’s Arns and the Man. Haire joined A.C.T. in
1971. He and his department were awarded Theater Crafts International’s
award for excellence in the theater in 1989, and in 1992 Haire was awarded a
lifetime achievement award by the Bay Area Theatre Critics’ Circle.
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TAKE STOCK IN A.C.T.
There are many creative ways to give to A.C.T. All are tax deductible
and offer A.C.T. donors a tremendous opportunity to:

Avoid capital gains taxes on the sale of appreciated stock;

Create an income-tax deduction equal to the fair-market
value of the stock at the time of transfer; and

Generate a more significant gift than if you were just writing
a check.

Additional ways to contribute to A.C.T's success include:
Cash—one of the most familiar ways to give;

Property—most real estate and personal property qualify
as tax-deductible charitable gifts; and

Life insurance—the cash value of your current paid-up life
insurance policy can benefit A.C.T.

PLANNED GIVING

Many people who could not otherwise contribute to A.C.T. as gener-
ously as they would like find they are able to do so with a carefully
planned gift. You can make a valuable long-term contribution to

great theater by:

Making a bequest to A.C.T.—please let us know if you have
included A.C.T. in your will or estate plans; or

Creating a life-income charitable trust with A.C.T.—you can gain
an immediate and substantial tax deduction, increased
annual income paid to you for life, freedom from invest-
ment worries, and avoidance of capital gains taxes when
you transfer appreciated property to a charitable

remainder trust.

BYLGARI
EXCLUSIVE
GORPORATE
SPONSOR

[talian jeweler Bvlgari
makes its A.C.T. debut
with exclusive corporate
sponsorship of Piran-
dello’s  Enrico IV. For
more than 100 years,
Bvlgari has been synony-
mous with Italian style in
fine jewelry, a style that

inspires and dazzles with

= its perfect blend of classi-
cal beauty and contemporary design. Today Bvlgari’s collections of
jewelry and timepieces have been joined by perfumes, leather and

silk accessories, eyewear, and pieces from the Home Designs collec- .

tion. Every one of these creations is available at over 100 Bvlgari
stores worldwide and through a network of exclusive retailers. Visit
Bvlgari at its Union Square store, just blocks from the Geary Theater
at 237 Post Street; (415) 399-9141.

ToNT REMBE AND ARTHUR RoCK

INDIVIDUAL SPONSORS

First elected to the A.C.T. Board of Trustees in 1989, Toni Rembe
served as president of the board for four years and became increas-
ingly involved with company planning' and fundraising during the
renovation and 1996 reopening of the Geary Theater. A member of
the law firm of Pillsbury Winthrop LLP, Rembe has been attending
A.CT. productions since the company’s 1967 San Francisco
premiere. She has served on the boards of Van Loben Sels Founda-
tion, Potlach Corporation, SBC Communications Inc., and AEGON
NV, a Dutch company. She was recently elected president of the
board of governors of the Commonwealth Club of California.

~ Arthur Rock has been sccuring investments for companies on the
forefront of the new-technology industry for more than 40 years. A
founder of Intel in 1968, Rock has also heen instrumental in the
founding of such leading companies as Scientific Data Systems
(which later merged with Xerox Corporation), Teledyne, Inc., Diason-
ics, and Apple Computer. Rock is also a committed philanthropist; he
serves as president of the Basic Fund and is a member of the board of
directors of the San Francisco Museum of Modern Art and the San
Francisco Opera Association.
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GOLD BENEFACTOR
($10,000-$24,999)

Barbara and Gerson Bakar

Ms. Karin Bauer

Ms. Annette Bening

Ms. Ann S. Bowers

Ms. Rena Bransten

Ms. Lesley Ann Clement

Ms. Joan Danforth

Mr. and Mrs. Ray Dolby

Mr. and Mys. William Draper

Mr. and Mrs. Daniel Eitingon

Mr. and Mrs. William Fisher

Frannie and Mort Fleishhacker

Marcia and John Goldmman

Mr. and Mrs. Robert L. Green

Douglas W. and Kaatri Grigg

Harold R. Hollinger Trust

Mrs. Dorothy A. Hyde

Ms. Sue Yung Li

Chris and Stan Mattison

Mr. and Mrs. Robert McGrath

F. Eugene and Mary S. Metz

J. Sanford and Constance Miller

Mr. Robert M. Moore

Mrs. Albert J. Moorman

Mr. and Mrs. Kenneth Oshman

M. Shepard P. Pollack and Ms.
Paulette Long

Mr. Charles S. Raben

Mr. and Mrs. Claude N. Rosenberg, Jr.

Mr. Toby Schreiber

Mr. Russ Selinger

Mr. and Mrs. Alan Snyder

Mbrs. Sylvia Coe Tolk

Greg and Lisa Wendt

Mr. Barry Lawson Williams
Dianne and Andrew Wolff
Ms. Anita Yu

Anonymous

SILVER BENEFACTOR
($5,000-$9,999)

Marlene and Alan Anderson

Mr. Arthur H. Bredenbeck

Mr. and Mrs. John M. Bryan

Mr. and Mrs. Steven B. Chase

Ms. Linnet Deily

Ms. Joan Eckart

Mis. Delia Fleishhacker Ehrlich

Mrs. Dorothy Eichorn

Mr. and Mrs. Richard J. Fineberg

Myr. and Mrs. Patrick F. Flannery

Morton L. and Amy Rothschild
Friedkin

Mrs. Robin Gates

Mr. and Mrs. Thomas W. High

Ms. Angele Khachadour

Ms. Heather Kitchen

Richard and Paola Kulp

Joan and Ralph Lane

Bruce and Naomi Mann

Jackie and Howard Nemerovski

Ms. Nancy S. Olson

Terry and Jan Opdendyk

Mrs. Helene Oppenheimer

Bruce and Vicki Pate

Mr. Steven C. Phillips

Dr. A. Jess Shenson

Ms. Ruth A. Short

Dr. and Mrs. Gideon Sorokin

Mr. and Mrs. Steven L. Swig
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Mrs. James L. Walker I11
Anonymous

BRONZE BENEFACTOR

($3,000-$4,999)
\l:. Stacey Baba and Mr. James Vokac
Ms. Fritzi Benesch
M. and Mrs. Richard Bennett
Mr. Chris Bently
Ms. Carole Berg
Mrs. Bette Cereske
Ms. Christine Coalson
Mr. Myrkle C. Deaton
Ms. Jane Anne Doar
James and Jean Douglas
Mr. and Mrs. Joe Fazio
Mr. and Mrs. David Fleishhacker
Davidi and Shamaya Gilo
Mr. James C. Hormel
Mr. Jonathan Kitchen and Ms. Nina
Hatvany
Mr. and Mis. P. Beach Kuhl
Barbara and Chuck Lavaroni
Cynthia and Khristopher Loux
Ms. Rosemary Luke
Mr. and Mrs. Nion T. McEvoy
Ms. Michele Ballard Miller
Bruce and Adrienne Mitchell
Mr. and Mrs. Tom O. Pendleton
Marjorie and Joseph Perloff
James V. and Sandra E. Risser
Dr. and Mrs. Morton Rosenblum
Mr. Paul Sack
Mrs. H. Harrison Sadler
Dr. Vibeke Strand and Dr. Jack Loftis
Ms. Nola Yee
Anonymous

BENEFACTOR

($1,200-%$2,999)

Mr. Michael Afendakis

Ms. Debra Almeida

Ms. Barbara Anne Ames

Ms. Sharon L. Anderson

Mr. Paul Angelo

Mr. R. John Armor and Mr. Dwayne
E. Wesley

Ms. Sharyn Bahn

Ms. Nancy Ball

Mr. and Mrs. Joseph Barnard

Mr. and Mrs. Martin Bastiani

Ms. Olga Bean

Mr. Stephen Belford

Ms. Donna L. Beres

Elwyn and Jennifer Berlekamp

Mr. Kenneth C. Berner

Ms. Alison Bers and Mr. August Lee
Kleinecke

Mr. and Mrs. Hilton Bialek

S.A. Bierly

Fred and Nancy Bjork

Nordin and Donna Blacker

Mr. Clark Blaise

Mr. and Mrs. Roger Boas

Mrs. Armand D. Bosc

Ms. Patricia Bresee

Mrs. Bradley Breyman

Murs. Barbara K. Brown

Mr. Paul E. Cameron and Ms.
Shannon Page

Dr. and Mrs. Ronald E. Cape

Ms. Mary Caporale

Mr. Bruce Carlton and Mr. Richard
McCall

Drs. Toni and Timothy Carlton

John and Linda Carter

Lionel and Lorraine Chan

Mr. Ronald Claveloux

Mrs. Virginia P. Coleman

Coltrane Conui Designs

Dr. and Mrs. Williamn J. Comport

Mr. and Mrs. David E. Cookson

Thomas J. and Joan C. Cooney

Mrs. Alice Corning

Ms. Donna Crabl

Mr. and Mrs. S.P. Culf |

Mr. Sean P. Cullen :

Ms. Beatrice Cummings

Ms. Caitlin F. Curtin

Ms. Carlotta R. Dathe

Mr. Donald K. Davis 3
Ms. Lenora A. Eagar Davis -
Mr. T.L. Davis and Ms. M.N. Plant
Mrs. Peter Dawson

Judith and Robert Delranco

Mr. and Mrs. Paul F. Denning

Mr. Edward J. Dobranski

Ms. Carol Dollinger

Ms. Thalia Dorwick

Mr. and Mrs. Roger D. Dwinell

Ms. Joan L. Ellison

Mr. Don Ellwood

Ms. Sheila Emery

Mr. and Mrs. Robert K. Entriken

Mr. and Mrs, Christian P. Erdman
Denis, Cheryl and Vicki Fama

Mr. Rodney Farrow

Mr. Roger Fee

Dr. Laurence Finberg

Ms. Rachel Forrest

Ms. Pat Fowler

Mr. and Mrs. Richard L. Fowler, Jr.
Mr. and Mrs. Thomas Frankel

The Freiberg Family

Mrs. Howard A. Friedman

Dr. and Mrs. M. Wallace Friedman
Mzr. Tom Friesch

Doré and James Gabby

Ms. Susan Johann Gilardi

Dr. and Mrs. Harvey W. Glasser
Richard and Marcia Grand

Dennis and Heather Green

Mr. and Mrs. Lin H. Griffith

Ms. Margaret J. Grover

Ms. Shelley R. Grubb

Timothy F. and E. Ann Haggerty
John and Cameron Hamblin

Mr. Kirke Hasson

Mr. George Hawxhurst

Mr. and Mrs. R.S. Heinrichs

Drs. Barbara A. and William Hershey
Ms. Betty Hoener

Vicki and John Kryzanowski

Ms. Natalie A. Hopkins

Ms. Lanette S. Howard

Mr. and Mrs. Cordell W. Hull

Mr. and Mrs. George Hume .
Mr. Rob Humphrey
Lyn and Harry Isbell i
Mr. Kenneth Jaffee

Ms. Martha Jennings

Mr. and Mrs. Robert R. Johnston
Louise and Howard Karr

Ms. Fileen Keremitsis

Mr. Jim Kerr

Mrs. June Hope Kingsley

Me. Nancy L. Kittle

Jo Marie Korpitz

. Thane Kreiner and Dr. Steven
Lovejoy

Dr. and Mrs. Robert H. Kremers

Ms. Nancy Kux

Mr. Patrick Lamey and Ms. Mary
Hughes

M. Dd\ld L. Landis

David and Janice Lawrence

Dorothy and Bill Lazier

Mz, and Mrs. John P. Levin

Mr. and Mrs. Howard W. Lewis

Ms. Adeline G. Lidy

Mr. John D. Loder

Mr. and Mrs. Ted N. Magee

Mr. Preston Martin

Ms. Judy Maxwell

Ms. Hilda Mazza

Mr. and Mrs. Archibald MeClure

Mr. and Mys. Donald J. McCubbin

Mr. and Mrs. Robert McGee

Ms. Kathleen Mellwain

Mr. 4 drs. Casey McKibben

Ms. P ear

Mrs. Jeanne A. Meyer

Daniel and Carolyn Miller

I

Mr. and Mrs. Harvey Mohrenweiser

Mr. and Mrs. John Murphy

Mycroft

Mr. and Mrs. Dan A. Myers

Mr. and M ill E. Newman

Ms. Mary D. Niemiller

Ms. Kathy Nigh

Annette and Allen Norris

Mr. Timothy P. O’Shea and Ms.
Margaret R. Arent

Mr. Don Palermo

Ms. Julie Parish

M. and Mrs. Stephen F. Patterson

Lisle and Roslyn Payne

Toby and Al Pelavin

Ms. Juliette Powell

Ms. C. Powell-Haggerty

Ms. Deborah Rappaport

Mr. and Mrs. Robert M. Raymer

Joyce and Gary Rifkind

Mr. and Mrs. Richard Riley

M. Tony Ritzie

Ivy and Leigh Robinson

James and Kathy Robinson

nd Sally Rosenblatt

. Gerald B. Rosenstein

Ms. Martha Ross

Mr. and Mrs. Bertram Rowland

Mr. Gary Rubenstein

Murs. Riva Rubnitz

Mrs. Donald Ruder

Mr. and Mrs. Robert Saldich

Joyee and Donald Sallan

Jack and Betty Schafer

Mr. Bob Schiller

Mrs. Marietta C. Schumnacher

Dr. F. Stanley Seifried

Mr. Steve Sekiguchi and Mr. Greg
Fruhwirth

Mr. and Mrs. Clifford A. Sharpe

Mr. Dean Shibuya

Mr. Thomas Simrock

Earl G. and Marietta Singer

Ms. Kathleen Ann Skeels

Mr. Douglas Smith

Dr. Maurice Sokolow

Mr. Jack Solomon

Solomon Mental Health Fund
Ms. Eta Soinekh

Mr. Laurence L. Spitters

Mr. Charles Stauffacher
adeline Johnson Stein

Virginia C. Whittier
Dwight and Blossom Strong
Dr. and Mrs. C.R. Strotz
Dr. Martin Terplan
Mr. and Mrs. David W. Terris
Ms. Ann M. Thornton
Mr. and Mys. Dexter C. Tight
Ms. Judith P. Timken
Monte and Ruthellen Toole
Mr. and Mrs. Gary J. Torre
Mr. and Mrs. Nicolo Torre
Mr. and Mrs. Leland H. Van Winkle
Ms. Sushmita Vij
Mr. Les Vogel
Mr. Daniel G. Volkmann, Jr.
Ms. Kay Walker
Ms. Jeanmaire Weinstein
Irv Weissman Family
Mr. Mare Whitney
Ms. Linda Y \V(mv
Mr. and Mrs. Wil S. \\onu
Mr. David S. Wood and Ms. Kathleen
Garrison
Mr. and Mrs. Loring A. Wyllie, Jr.
Mr. and Mrs. Paul I'. Youngdahl
Anonymous

PATRON

($600-$1,199)

Mr. Hervey E. Aldridge

Ms. Liz Allor

Mr. David Andaleon and Ms. Colleen
Cotter

Mrs. Thomas C. Andersen

John and Phoebhe Atwater

Ms. Joyce Avery and Mrs. Brian A.
Berg

M. d]l(l Mrs. Raymond F. Bacchetti

Bill and Susan Bdom 11

Mr. Roderick G. Baldwin

Mr. Marvin Banks

Ms. Teveia Rose Barnes

Myr. William A. Barrett
Ms. Evvah Barshad
Ms. Susanne C. Baum
Mr. Daniel R. Bedlord
Mr. David V. Beery
Ry

and Mrs. Richard Begley

Mr. Charles Benet

Mr. and Mrs. Norpian S. Bernie

Dr. and Mrs. Fowler A. Biggs

Mr. and Mrs. Joel Birnbaum

Paul and Kathy Bissinger

My, Willian Bivins and Ms. Lynn
Fuller

Ms. Sanda Blockey

Mr. James R. Blount

Larry and Lisbeth Blum

Ms. Patti Boe

Mary and Mark Bold

Mr. Christopher P. Booth

Ms. Janet Il. Boreta

Mr. Timm Branam

Mr. Benjamin Bratt

Toni and Peter Breck

Peggy and Harry Bremond

Mr. and Mrs. R. Kent Brewer

Mr. Chris Brownfield

ford John Stevens. Jr. and Ms.

Eric and Gail Buchbinder

Bruce and Susan Burdick

Mr. and Mrs. Robert W. Burnett

Mr. and Mrs. John Clifford Burton

Ms. Cheryl Butsuda

Mr. Edgar M. Buttner

Robert and Dona Byrum

Mr. Patrick Callan

Ms. Frances Campra

Mr. and Mis. W. Bliss Carnochan

Ms. Linda Carson

Mr. Ronald Casassa

Mr. and Mrs. Robert Caulk

Mr. and Mys. Donald Chaiken

Mr. and Mrs. Robert E. Challey

Mr. Bill Chatwell

Mr. Williamn R. Cheney

Jan and Isabel Chernoff

Mr. Walter G. Chesnut

Mr. and Mrs. A.B. Ciabattoni

Mr. Craig Claussen

Dr. Thomas H. Clewe

Lloyd and Janet Cluff

Judge Marie Collins

Dr. and Mrs. Mark 1. Congress

Mr. and Mrs. Lyle E. Cook

Ml James L. Coran and Mr. Walter A.

elson-Rees

Mr. and Mrs. Robert C. Cowan

] Suzanna P. Coxhead

Ms. Kay Craven

Mr. James . Davidson

Ms. Ira D. Dearing

Mr. Carl N. Degler

Ms. M. Quinn Delaney

Mr. and Mrs. Robert W. Donovan

Dr. and Mrs. Leo V. Dos Remedios

Mr. Merrick Dowson

Ms. Christine Doyle

Ms. Bonnie Dramov

Mr. and Mrs. Jan Drayer

Mr. Fred Drexler

Mr. and Mus. J. Michael Duca

Ms. Sally J. Dudley

Ms. Kathleen Dumas

Mr. Jedd Dunas

Mr. and Mrs. I. Thomas Duntap, Jr.

Mr. and Mrs. William 1. Edlund

Mzr. Richard C. Edwards

Ms. Winn Ellis and Mr. David
Mahoney

Mr. and Mys. Leif Erickson

Charles and Susan Fadley

Mr. and Mrs. Jerome B. Falk, Jr.

Mr. Alexande Fetter

. Catherine Feucht

Mr. Robert Finkle

w\Il Jason Fish and Ms. Courtney
Benoist

Linda and Richard Fish

Mrs. Dor nthv A. Flanagan

V. Fondahl

rs. James lForbes

Y bes

Mrs. Lorraine Foree

Ms. Joau D. Tox

Mr. Antoine A. Franke

Mr. Robert I'reidenberg

Ms. Sue K. Fry

Ms. Lois Fugate

Michael J. Gaffney

Angela P. Gaines

Mr. and Mrs. Thomas A. Gallagher

Ms. Josephine W. Gaskill
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