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Join us!

It’s our 35th-anniversary subscription season!

Celebration and The Room
By Harold Pinter

Directed by Carey Perloff
September 13~-October 14, 2001

James Joyce’s The Dead

Bock by Richard Nelson / Music by Shaun Davey
Lyrics adapted and conceived by Nelson and Davey
Directed by Richard Nelson

October 26-November 25, 2001

The Beard of Avon
By Amy Freed

Directed by Mark Rucker
January 10-February 10, 2002

Blithe Spirit

By Noél Coward

Directed by Charles Randolph-Wright
February 21-March 24, 2002

The Glass Menagerie
By Tennessee Williams
Directed by laird Williarmson
March 29-April 28, 2002

The Mother (Vassa Zheleznova)
’ By Maxim Gorky

Adapted by Constance Congdon

Directed by Carey Perloff

May 9-June 9, 2002

Buried Child

By Sam Shepard
Directed by l.es Waters
June 14-July 14, 2002

AACT.

click or call act"'Sfbav-Urg 415 749'2AGT
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conservatory

The conservatory ot A.C.T. encompasses four nationolly recognized programs that
provide study in acting and related subjects to people from sthroughout the United
States and around the werld. For more information, plecse call 415 439-2ACT or
visit us online at actsfbay.org,

STUDIO A.C.T.
Our highly successful parttime acting progrom for adults, beginning through pro-
fessional.

CORPORATE EDUCATIONAL SERVICES

All the world’s a stage...and you play a leading role! Improve communication skills
in your office with techniques taught by theater professionals, customized for your
individual needs.

YOUNC CONSERVATORY
Outstanding theater training for students aged 8 to 19.

MASTER OF FINE ARTS PROCRAM

The cornerstone of the A.C.T. Conservatory, this rigorous three-vear progrom leads
to an M.F.A. degree.

amy hengerer *00 and chris ferry ‘00 in poins of youth, by ferdinand bruckner (pholo by ken friedman)
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Access everything you want to know about A.CT.
—and purchase tickets—online 24 hours a day @

WWW.ACT-SFBAY.ORG

Join ACT's popular E-iail Club
{aceessible through our Wel site) for reminders of upcoming shows,
specizl ollers and last-minute ticket discounts,




Raise the curtain on your next
special event or meeting!

A.C.T's historic home, the Geary Theater, is available
for hire. Rent the theater, its exquisite lobbies—or both
—for receptions, seminars, weddings, or whatever suits
your fancy. The landmark building makes a beautiful
and dramatic backdrop for any special occasion.

Call 415 439-2392 for rates and more information.

american conservatory theater
caroy perloff, artistic director heather kitehen, monaging director
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¢ 1910, L & J.G. Stickley.
Est. 1948
[ E [ ] 5 E
? CALIF

'ORNIA'S OLDEST STICKLEY DEALER

1455 TARAVALST. =  SANFRANCISCO =  415-564-4110
TUES, WED,FRI10TO 530 » THUR1TO9 = SATIOTOS « S00-664-4110

www.noriegafarniture.com

The Spindle Morris Chair was
the forerunner of the modemn
recliner. Virtually identical to
the original, it features
adjustable back, wide canted
arms, curved horizontal back
slats, narrow spindles and
includes quadralinear post
construction for the oak
version. Original design
c. 1912, Gustay Stickley.

|
I
c AMERICAN
CLASSICS
The Bow Arm Morris Chair
RS is Leopold’s finest tribute to
- William Moris, |eader and
. Champion of the English Arts
] & Crafts Movement. The
originals of this chair are
extremely rare and command
' premium prices. The arched
- front stretcher is a fitting
complement to the long,
graceful bowed arms.
Construction features include
four adjustable positions and
’ the quadralinear post
- construction for the oak
§  version, Original design
|
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The Red Clay Ramblers

Created by
David Shiner and Bill Irwin
with the Red Clay Ramblers

and Nancy Harrington
A James B. P_‘reydberg Production

Scenery by  Douglas Stein
Costumes by  Bill Kellard
Lighting by  Nancy Schertler
A Sound by  Tom Morse
Resident Sound Designer  Garth Hemphill
Flying Effects Designer  Flying by Foy
Production Coordinator Nancy Harrington

Stage Management Staff
Donna Rose Fletcher*, Stage Manager
Francesca Russell*, Assistant Stage Manager
Katherine Riemann, Production Assistant
||
Originally produced on Broadway by James B. Freydberg,
Kenneth Feld, Jeffrey Ash, and Dori Berinstein
| |

The stage managers employed in this production
are members of Actors’ Equity dssectation,

" te Union of Professional Aciors and Stage Managers in the United States.
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and The Room

by Harold Pinter
directed by Carey Perloff

Sep 13-0Oct 14
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Cast

{in order of appearance)

David Shiner

Bill Irwin
The Red Clay Ramblers

Clay Buckner—fiddle
Chris Frank—piano, accordion, irombone, ukulele
Jack Herrick—bass, trumpet, mellophone, banjolin, tin whistle
Mark Roberts—banjo, flute, oboe, tin whistle, keyboard
Rob Ladd—drums, ukulele

[ |
There will be one intermission.
[ |

Additional Credits
David Hale, Flying Director
Steve Shelley, Lighting and Scenery Coordinator
Piano provided by Piedmont Piano Company.

Special Thanks to
Fremont Associates, Inc.
Dong MacArthur
|

“Hiawatha’s Lullaby,” by Joe Young and Walter Donaldson,
used by permission of Warocl Corp. and Donaldson Co.

SINASHU] DY

Carey Perloff
Artistic Director

Heather Kitchen
Managing
Director

Melissa Smith

Conservatory
Director

AGT

Corporate Sponsor

BVLGARI

STAGEBILL 139



OPPOSITE

{t to 1) Bill lewin
and David Shiner
in Fool Moon
atAC.T in 1998
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PARTNERS IN MIME

by Jessica Werner

“Foolery, sir, does walk about the orb like the sun; it shines every-
where.”

—Tiwelfth Night

The pantheon of comic partnerships—which includes Laurel and
Hardy, Abbott and Costello, and Burns and Allen—has had to male
room for another couple of comedy masters, Bill Irwin and David
Shiner. Experimental theatrical innovators as well as popular enter-
tainers, Irwin and Shiner wreak havoc with traditional definitions of
theater, honoring the silent-comedy traditions of the past while
putting their own ironic spin on the future of comedy performance.

Shiner and Irwin share a nostalgic reverence for slapstick and the
vaudevillian arts and exemplify the clown’s ability to triumph over
stage dilemmas great and small that mirror our own human aspira-
tions and shared imperfections. By brealing down the barrier
between themselves as performers and the audience as spectators,
they demystily their own outrageous skill, as if to suggest that their
small victories are achievable by all of us, if only we could suspend
reality long enough to join in the fun.

ND FINER FOOLS ‘
Irwin has been variously described by awed critics as “America’s

2 e,

clown prince,” “this generation’s most purely physical comie,” and
“a clown by whom future clowning will be benchmarked” His
diverse performing hackground is reflected in the amalgam of styles
and references at play in his work, which simultaneously pokes fun
at the conventions of traditional theater while triggering a cultural
memory of clowns from the golden era of American vaudeville.
Irwin acquired a lifelong love for making people laugh with phys-
ical comedy as a child, avidly watching his earliest role models—
Charlie Chaplin, Buster Keaton, and Danny Kaye—on television. “I
remember early television having lots of physical language, much
more than it does now,” Irwin remembers. “The language of the
body was primary—in my memory, at least—and it really attracted
me.” In the early 1970s hre immersed himself in avant-garde theater

as a member of Herbert Blau’s experimental KRAKEN ensemble,

and developed his wondrous soft-shoe dance skills with San Fran-
cisco’s Oberhin Dance Company (ODC). Torn between the refined art
of the stage and the libertarian spirit of the circus, Irwin toolk to Sau
Francisco’s strects, entertaining sidewalk audiences around town
with fire eating, pantomime, and comedy monologues.
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In 1974, after an eight-week course with the Ringling Brothers
Clown College, Irwin answered an ad for performers in a local news-
paper and found himself at the door of Larry Pisoni and Peggy
Snider, cofounders of San Francisco’s now-celebrated Pickle Family
Circue. Short on circus experience but long on talent, Irwin became
the Pickles’ first white-faced clown and toured with the one-ring
show for the next live years, his Willy the Clown fooling around
alongside Pisoni’s alter ego Lorenzo Pickle and Geoff Hoyle’s mis-
chievous Mr. Smff. The Pickle Family’s chaotic blend of vaudeville,
theater, modern dance, and silent-screen slapstick comedy was the
perfect environment for Irwin’s own budding eclecticism.

When he left the circus in 1979 and began creating original work
for the stage, Irwin’s experimental impulses and love of popular
entertainment united in surrealistic pieces of physical and verbal
comedy like The Regard of Flight, in which his gracelul clown baitles
a pretentious critic and, in his signature comic dilemma, the forces of
an invisible vacuum that threatens to suck him offstage. Critics
lauded Irwin’s physical grace and uncanny ability to perform old-
fashioned routines with a modern sense of irony. In 1984 he was
awarded a five-year MacArthur “genius grant,” the first to go to a
performing artist.

Boston-born Shiner meanwhile honed his comedy skills as a
street performer in cities throughout Europe during the 1980s,
climbing over cars and people and stirring up general mayhem
among his gathered crowds. A German resident for the last
15 years, Shiner has perfected his art in the tradition of
Europe’s lamed clowns, in prestigious festivals and
national circuses in France, Germany, and Switzerland.
After a successful tour of his original two-man show with
colleague Rene Bazinet, Shiner joined the Canadian
Cirque du Soleil as their featured performer in 1990 and
toured for a year and a half with the New Age circus spec-
tacle. His old-school slapstick methods were highlighted
against the blaring background of Cirque du Soleil’s
sophisticated juxtaposition of music, high-tech imagery,
and dreamlike narratives. Shiner’s love of audience interac-
tion was piven free rein in sketches lile the one that remains
central to Fool Moon: as a domineering silent-film director, he
casts four people from the audience and orchestrates their
involvement in a f[ive-minute tale of love, beirayal, and
revenge.

Irwin and Shiner were already mntual admirers when
serendipity threw them together for the first time on the set of
Sam Shepard’s 1992 film Silent Tongue. *1t was a real blessing
to be cast together,” remembers Irwin. “We were on location,
in the middle of nowhere in New Mexico, on a dusty medicine-

show stage. The Red Clay Ramblers would play, and David and




I would improvise. Shepard told us to start
fooling around. They gave us two minutes,
and we did nine”

The comics immediately discov-
ered their natural aflinities for each
other’s distinct clown personalities.
Shiner’s quick-witted humor and
more aggressively urban style proved
the perfect {oil for Irwin’s more bemgn
clown, the hapless everyman [or whom life
is a constant struggle against forces, includ-
ing gravity, that threaten to limit his free-
dom. “Working with Bill was so fluid,” says
Shincr. “With other clowns it never clicked
that quickly” When Shiner was asked, during
the shooting of Silent Tongue, to participate in
Lincoln Center’s Serious Fun! fcstival, he agreed and
brought his new cohorts in comedy with him. They
crafted their improvisations inte a full-length produc-
tion—a [usion of tried-and-true tricks [rom their individ-
ual repertoires and newly imagined routines—and Fool
Moon was born. Their reunion at the Geary Theater fol-
lows sold-out Broadway runs in 1993 and 1995, tours to
Los Angeles, Vienna, and Munich, and a standing-room-

only A.C.T. run in 1998.

THE AUDIENCE GETS IN THE ACT
The spontaneous spirit of audience participation that
invigorates Fool Moon has always been central to Shiner
and Irwin’s individual work, and it is one of the secrets to the show's
success—bringing audience memhers into the act keeps every perfor-
mance unpredictable, and therefore unique, and taps, as all snccess-
ful clowning does, theatergoers’ desire to escape from cveryday
reality into the world of fantasy they see onstage. Clowning has
always recognized people’s need to puncture the reverence sur-
rounding lile’s formalities and to join in the merrymaking, and
Irwin’s attraction to the worl of Bertolt Brecht (he performed A
Man’s a Man at the La Jolla Playhouse in 1985) and his earlier work
with KRAKEN are rooted in a desire to make a direct and meaning-
ful connection with the audience. Yet it is Shiner, says Irwin, who
“has a sort of mystical ability” to choose audience members who
become real partners in the comedy onstage, often confounding crit-
ics and other audience members who can’t believe Shiner’s picks
aren’t plants.

Shiner believes this uncanny ability to select the right people out
of an audience of strangers was learned very early in life. “When

there are a lot of unspoken things happening within a family, a child
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starts to develop a very sensitive awareness to the unspoken dialogue
between people. I didn’t even know that was what I was doing, and
then it appeared spontaneously in my work. I realized [ can read peo-
ple very quickly.

“When I go out into the audience, I'm looking at how people are
sitting, how they are talking to their neighbors, how they are dressed,
all of which tells me more or less what kind of person they are in
general terms. Once they come onstage, and 1 shake their hands,
look into their eyes, and feel their energy, all kinds of information
emerges to which I have become sensitive over the last 20 years. The
more an artist studies himself, the more aware he or she becomes of
the psychology of other people.”

A TIMELESS ART
The art of the clown has been central to the theairical experience
since audieuces first laughed together. Clownish figures appear in
the rituals and mythologies of early cultnres worldwide, and pan-
tomime is known to have existed in ancient China, Persia, and Egypt.
Clowns also figured prominently in the farces of ancient Greece and
Rome as foils to more serious characters, their actions often
explained by accompanying songs, The acrobatic harlequin and
other familiar clown characters grew out of the parodies, pan-
tomimes, and burlesque routines of 16th-century Italy’s commedia
dell'arte tradition, which deeply influenced Shakespearc and
Moliére. The modern clown, with [anciful, cxaggerated costumes and
gestures—the model for work like Shiner and Irwin’s—developed in
18th-century Europe and was exemplified by Joey Grimaldi, a comi-
cally self-serving clown who alternated between arrogant gloating
and cringing cowardice in his fautastically popular London pan-
tomime routines.

Twentieth-century foolery took on a more global eritique of

" human affairs in the postwar work of master satirists Like Samuel

Beckett and Dario Fo (both of whom have influenced Trwin’s work).
Beckett’s archetypal Didi and Gogo, the tramp clowns who wait for
Godot—like the unnamed hero of Beckett’s Texts for Nothing, Irwin's
one-man show that recently completed a successful run at A.C.T.—
express the absurdity of the human condition by commenting on the
impossibility of existence in a world over which we have no control.
Irwin and Shiner’s fools are likewise caught in a world that, while
more optimistic than Beckett's, remains riddled with potential pit-
falls, and their struggle for survival is refreshingly transcendent.

The thrill of watching a stage performer transcend the ordinary
limits of realism has continued to generate an exhilaration that other
media rarely evoke. Clowns confront obstacles and dilemmas with
which we can all relate; the simple act of falling down and getting up
is a perfect metaphor for onr own vulnerability and daily battles with
imposed limitations. LIspecially in today’s information-saturated,
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high-tech society, a single act of physical virtuosity can affirm onr
individual potential to soar in unimagined ways without the aid of
machines, or—as Shiner and Irwin remind us—even without spoken
fanguage.

Both men are fluent in the universal language of physical com-
edy, which at its best transcends generational and cultural honnd-
aries, as Shiner knows from his work in Europe, where language
barriers are dissolved by the hnmane truth of his silent physical
antics. Although the first version of Fool Moon incorporated some
dialogue, both comics soon realized that words were superfluous,
“After the first preview on Broadway we took out the dialogue, and
we haven’t spoken a word since,” Irwin explains.

“For this particular show, dialogue just didn’t work,” adds Shiner.
“It killed the magic of the show becanse the characters were already
funny without saying anything. There was no reason to talk. Silent,
physical comedy is actually the hardest comedy you can do, but the
laughter somehow feels deeper”

“Fool Moon is actually full of language,” Irwin points out, “but it’s
the language of the body, which in many ways is older—and, some
people say, richer and more powerful—than spoken language. Spo-

ken language, after all, is actually the second language we learn, and
our [irst language is the language of the body. It
often gets lost as we grow to depend on spo-
ken language”

The comedy in Fool Meon contin-
ues the tradition of master vaudevil-

lians by exuberantly expressing the
umversality of the hnman condition—
the ways in which we are all bound
together by struggles that, when lam-
pooned onstage, ean be funny to every-
one. .

“Red Skeltou, for example, has
always made me laugh,” says Shiner.
“His comedy is not based on social

generation has its own way of communicating
what is hip and what is not, what is in and what
is out. Those are all passing things that come
and go. It’s the reality of human hfe that
endures: our experieuce of fear, love, loneliuess,
death. Pop culture, the kind of comedy in popu-
lar magaziues or on television, plays to a nar-
rower audience and just doesn’t last that long,
Clowns go beyond that, make us feel the «
depth of the human conditiou. So we're
always funny” B
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BILL IRWIN was an original member of KRAKEN, a theater company
directed by Herbert Blau, and spent five years as an original member of San
Francisco’s Pickle Family Circus. He has also appearcd locally in Texis for
Nothing and Fool Moon at A.C.T, and as a guest with the Oberlin Dance
Company (ODC), which [irst prodneed his original work. He has devcloped
original theater works with David Shiner, Doug Skinner, Michacl 0°Connor,
Nancy Harrington, Margaret Eginton, Leon Chesney, Steve Clemente, Jeff
Gordon, and other collaborators. He is an assoeciate artist with the Round-
about Theatre Company; Broadway credits include Fool Moon, Largely New
York {(which received five Tony Award nominations and won Drama Desls,
Outer Critics’ Circle, and New York Danece and Performance awards), Acci-
dental Death of an Anarchist; and 5-6-7-8 Dance! Off-Broadway work
inclndes Not Quite/New York, The Courtroom, The Regard of Flight (seen on
PB&’s Great Performances), his own adaptation of Moliére’s Scapin, Waiting
Jfor Godot with Steve Martin, Robin Williams, and F. Mnrray Abraham at Lin-
coln Center (dirccted by Mike Nichols), The Tempest in Central Park
{directed by George Wolle), The Garden of Earthly Delights (directed and
choreographed by Martha Clarke), Texts for Nothing (adapted and directed
by Joseph Chaikin), and his own direction of A Flea in Her Ear for the
Roundabout Theatre Company. Regional theater credits include The Seagull
{dirceted by Des MeAnuffy, 4 Man’s @ Man (directed by Robert Woodruli),
and Three Cuckolds (codirected with Michael Griel) at the La Jolla Play-
honse. He has also had a longstanding relationship with Secattle Repertory
Theatre. Irwin’s numerous television appearances include: “Third Rock from
the Sun,” “Northern Exposure,” “Sesame Street,” “Elmo’s World,” “Satur-
day Night Live,” “The Tonight Show,” “Late Night with David Letterman,”
“Bette Midler: Mondo Beyondo,” “The Closing Ceremony of the 1996
Olympic Games,” PB5’s “Great Performances 20th-Anniversary Special,”
and “The Cosby Show.” Music video performances include Bobhy McFerrin’s
“Don’t Worry, Be Happy” and Mary Chapin Carpenter’s “Let Me into Your
Heart” Feature film credits include Popeye, Eight Men Out, Silent Tongue,
RMuminata, My Blue Heaven, A New Life, Hot Shots, Scenes from a Mall,
Stepping Out, and Dr. Seuss’ How the Grinch Stole Christmas. Trwin has
received NEA and Guggenheim fellowships, and in 1984 he became the first
performing artist to receive a [ive-year MacArthur lellowship.

DAYID SHINER made his American debut starring in Canada’s renowned
Cirque du Soleil and toured North America in Cirque de Soleil’s Nonvelle
Experience from 1990 through spring 1991. He and Bill Irwin first per-
formed together at Lincoln Center’s Serious Fun! festival; out of that eol-
laboration grew Fool Moon (which they performed at A.C.T. in 1998 and
which received a special Tony Award in 1999). American born, Shiner
began his career 22 years ago on the streets of Paris, Rome, and London,
He was soon starring in Furope’s most prestigious circuses, including the
German National and Swiss National circuses. Between circus engage-
merts, he and his partner Rene Bazinet toured Europe in a two-man stage
show. He has appearcd in the feature fitms Lorenzo’s Oil, Silent Tongue,
and Man of the House and has made several appearances on “The Tonight
Show™ with Johnny Carson and Jay Leno. Last year he performed on
Broadway as the Cat in the Hat in Seussical: The Musical.

THE RED GLAY RAMBLERS from Chapel Hill, North Carolina, have
brought original and traditional string band music to concert and theatrical
stages for the past 20 years. The band has appeared in more than 25 coun-
tries, recently representing the U.S. State Department on a tour of Syria, Jor-
dan, Tunisia, Algeria, and Moroceo. The group has 14 albums to its credit,
including their latest release, Yorder. The band has also performed and/or
recorded with Shawn Colvin, Ralph Stanley and the Clinch Mountain Boys,
Ireland’s Boys of the Lough, Randy Newman, Michele Shocked, Alanis




Morisette, EmmyLou Harris, Engene Chadbourn, and Don Henley. The
Ramblers’ music has been heard on television in “Northern Exposure,”
“Ryan’s Hope,” “The Woodright Shop,” “Golden Eins,” “The Tonight
Show,” CBS’s “This Morning,” and ABC’s “AM Ameriea.” They arc also {re-
quent guests on Garrison Keillor’s “Prairic Home Companion.” The Ram-
blers created and performed the music for Sam Shepard’s 1985 New York
production of A Lie of the Mind and his feature films Far North and Silent
Tongue (in which they appear with Bill Irwin and David Shiner), and per-
form on the soundtracks of John Sayles’s The Secret of Roan Inish and Nick
Searcy’s Paradise Falls (winner at the 1999 L.A. Film Festival). Works cre-
ated for the theater include Jack Herrick and Tom Ziegler's Glory Bound;
Ear Rings with Lee Smith; Munci Meg with Robin Mullins; Herrick and
Bland Simpson’s Cool Spring; Tar Heel Voices; Kudzu, wrilten with Puhitzer
Prize-winning cartoonist Doug Marlette; and three children’s musicals
commissioned and produeed by the Repertory Theatre of 5t. Lonis. The
Ramblers’ newest show, Lone Star Love, will open in October at the Great
Lakes Theater Festival in Cleveland and then travel to Dallas. Since opening
Fool Moon. on Broadway (earning the hand’s second Drama Desk Award
nomination for cutstanding musie in a play), the Ramblers have travelled
with Irwin and Shiner to Los Angeles, Vienna, Munich, and back to New
York, where the show received a 1999 Tony Award.

DOUGLAS STEIN (Scenic Designer) has designed Broadway productions of
Dirty Blonde, Falsettos, Our Town, Largely New York, Fool Moon, Timon of
Athens, The Government Inspector, The Molitre Comedies, and John
Leguizamo’s Freak. Off-Broadway credits include Texts for Nothing (OBIE
Award) and Arturo Ui {with John Turiurro; directed by Carey Perloff) at
Classic Stage Company, The Regard of Flight, Bill Irwin and Mark O'Don-
nell's adaptation of Scapin, March of the Falseitos, Through the Leaves
(OBIE Award}, The Devils, Dirty Blonde, and Seved (OBIE Award). Recent
regional theater work includes Texts for Nothing at A.C'T., and The Darker
Face of the Earth by Rita Dove {3 Penumbra and Guthrie Theater coprodue-
tion) and Blood Wedding at La Jolla Playhousc. Opera and dance designs
include Philip Glass and Susan Marshall’s adaptation of Les Enfants Terri-
bles at Brooklyn Academy of Music and The Most Dangerous Room in the
House and The Descent Beckons, hoth choreographed by Susan Marshall.

BILL KELLARD {Costune Designer) is currently working with partner Terry
Roberson on the 33rd season of “Sesame Street.” He has also designed for
the daytime dramas “Ryan’s Hope” and “Search lor Tomorrow?” He collab-
orated with Bill Irwin on his production of A Flea in Her Ear for the
Roundabout Theatre Company. His theater credits include musical touring
productions of Show Beat, Guys and Dolls, Oklahoma! and Shenandogh.
For his work on Fool Moon, he was nominated [or an L.A. Ovation Award in
1994. For his efforts in television, he has received six Daytime Emmy
Awards,

NANCY SCHERTLER (Lighting Designer) designed the Broadway produc-
tions of Abbey’s Song and Bill Irwin’s Fool Moon and Largely/New York
(for which she earned a Tony Award nomination). Off-Broadway credits
include Texts for Nothing at Classie Stage Company, The Brides of the Moon
at New York Theatre Workshop, and Fulsettoland at Playwrights Horizons.
She has also worked extensively at regional theaters throughout the United
States, including the Huntington Theatre Company, McCarter Theatre
Center, Milwaukee Repertory Theater, Roundabout Theatre Company,
Seattle Repertory Theatre, The Shakespeare Theatre, and Arena Stage,
where she is an associate artist. Her opera work includes Don Giovanni and
The Daughter of the Regiment for Boston Lyric Opera and Cosi fan tutte, La
Cenerentola, and Julius Caesar, among others, at Wolf Trap Opera Com-
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pany. Schertler has received numerous Helen Hayes Award nominations
and an American Theatre Wing Design Award nomination.

TOM MORSE (Sound Designer) has designed the sound for more than 50
Broadway productions, including Grease, ool Moon, Me and My Girl, Artist
Descending a Staircase, Ain’t Misbehevin’, The Mystery of Edwin Drood, Sun-
day in the Park with George, Joseph and the Amazing Technicolor Dream-
coat, Death of a Salesman, Safe Sex, Mail, The Most Happy Fella, Duet for
One, Doonesbury, Human Comedy, The Iceman Cometh, Precious Sons, Exe-
cution of Justice, Children of a Lesser God, Long Day’s Journey into Night,
and Peter Allen: Up in One, as well as Neil Simon’s Jakes Women, Lost in
Yonkers, Rumors, Broadway Bound, Biloxi Blues, Brighton Beach Memoirs,
The Odd Couple, They're Playing Qur Song, Littie Me, and Fools. In 1994
Morse won an L.A. Ovation Award [or his sonnd design for Fool Moon.

GARTH HEMPHILL (Sound Designer) is in his fourth season as A.C.Ts res-
ident sound designer. He has designed more than 100 productions, includ-
ing, for A.CT., Texts for Nothing, “Master Harold™..and the boys, Enrico IV,
Goodnight Children Everywhere, Glengarry Glen Ross, The Misanthrope,
Frank Loesser’s Hans Christian Andersen, Edward II, 2 Pianos, 4 Hands,
The House of Mirth, The Invention of Love, The Threepenny Opera, Insur-
rection: Holding History, A Christmas Carol, Mary Stuart, The Guardsman,
Old Times, and A Streeicar Named Desire (Bay Area Theatre Critics’ Circle
Award). He has earned Drama-Logue Awards for his work on Jar the Floor,
A Christmas Carol {South Coast Repertory), The Things You Don’t Know,
Blithe Spirit, New Fngland, Lips Together, Teeth Apart, Fortinbras, and the
world premiere of Richard Greenberg’s Three Days of Rain. Hempliill is a
principal partner of GLH Design, Inc., a local design firm.

FLYING BY FOY {Flying Effects Designer) is the world's largest {lying effects
company. Peter Foy sailed from London’s West End to stage flying for the
1950 Broadway production of Peter Pan, starring Jean Arthur and Boris
Karloff. His innovative techniques sent Mary Martin soaring in Jerome Rob-
bins’s 1954 musical version and subscquent innovations established Foy as
the standard of the industry. He invented the floating pulley in 1958 and rev-
olutionized the art of theatrical flight with the patented Track on Traek sys-
tem in 1962, later improved with his patented Inter-Reacling Compensator
system, developed for touring productions of the Ice Capades. The company
has provided flying effects for thousands of stage productions, musicals,
operas, ballets, rock concerts, films, and television shows, ineluding three
Broadway productions of Peter Pan, Angels in America, Tommy, The Lion
King, and A.CT’s production of Frank Loesser’s Hans Christian Andersen.
Recent projects include Aida, Seussical the Musical, and the feature film
Death to Smoochy with Robin Williams and Edward Norton,

DONNA ROSE FLETGHER (Stnge Manager) returns to A.C.T. after a four-
month run of Dirty Blonde at Theatre on the Square, where she has also
stage-managed The Vagina Monologues and Fully Committed. Other A.C.T.
credits include five consecutive productions of A Christmas Carol, The
House of Mirth, Machinal, The Matchmaker, A Galaxy on Geary (celebrat-
ing the reopening of the Geary Theater), and Gaslight, as well as the
1994-935 production of Angels in America. She has also stage-managed
numerous productions for Berkeley Repertory Theatre and the California
Shakespeare Festival. She spent five years with the original off-Broadway
production of Little Shop of Horrors and codirected the French company of
La Petite Boutique des Horreurs, which ran for a year in Paris.

FRANGESGA RUSSELL (4ssistant Stage Manager) has worked at A.C.T. on
the 1996, 1999, and 2000 productions of A Christmas Carol, as well as




Texts for Nothing, “Master Harold”...and the boys, Goodnight Children
Everywhere, 2 Pianos, 4 Hands, High Society, Mrs, Warren’s Profession, The
Royal Faniily, Machinal, and Shlemiel the First. Last summer she stage-
managed Danny Scheic’s production of Cymbeline for Shakespeare Santa
Cruz, lollowed by The Plilanderer at the Aurora Theatre Company. She
also worked on Ravenshead and Mabou Mines’ Peter and Wendy at Berke-
ley Repertory Theatrc and has spent seasons with San Jose Repertory The-
atre, Shakespeare Santa Cruz, the California Shakespeare Festival, and La
Jolla Playhouse. Russell is a graduate of UC San Diego.

JAMES B. FREYDBERE (Coproducer)’s Broadway productions have
reccived more than 45 Tony nominations and include: Burn This, Bill Invin
and Friends in Largely New York, Song & Dance, I Hate Harlet, Blood Knot,
“Master Harold"...and the boys, Baby, A Life, Big, Julia Sweeney’s God Said,
“Ha!”, and the third Broadway run of Fool Meon in 1999 (which received a
special Tony Award). He produecd The Road to Mecca, which won a New
York Drama Critics’ Cirele Award, and coproduced the off-Broadway musical
Hedwig and the Angry Inch, which received OBIE and Outer Critics’ Circle
awards. Other off-Broadway prodnctions include Reno in Rage and Rehab,
Blown Sideways throngh Life, Wrong Turn at Lungfish, Those the River
Keeps, Kathy & Mo—Parallel Lives, Chesapeake, Shyster, and Hundreds of
Sisters and One BIG Brother. Freydberg produced the films Zooman by
Pulitzer Prize winner Charles Fuller {or Showtime and The Trial of Bernhard
Goetz for PBS’s American Playhouse. He has served as an advisor to the
NEA’s Opera/Musical Theater Development Program, is on the board of gov-
ernors of the League of American Theatres and Producers, and is 2 member
of the Tony Awards Administration Committee. He is currently producing
The Vagina Monologues and Fully Committed in Los Angeles.

NANCY HARRINGTON (Cocreator/Production Coordinator) has been asso-
clated with Feol Moon since its original Broadway production. She has
worked extensively with Irwin over the past 19 years as collaborator and
production stage manager on a variety of theater, video, and film projects,
including The Regard of Flight, Largely New York, Hip Hop Wonderland,
Scapin, Mr. Bigscreen for IMAX, and the closing ceremony of the Olympic
Games in Atdanta. She has also been production stage manager for more
than 150 productions throughout the world. She is currently the produc-
tion stage manager of The Full Monty on Broadway.

BVLGARI
CGORPORATE SPONSOR

Italian jeweler Bvlgari renews its support of A.C.T. by spon-
soring its second production this season at the Geary The-
ater. In March Bvlgari made its A.CT. debut as exclusive
corporate sponsor of Enrico IV, For more than 100 years,
Bvlgari has been synonymous with Italian style in fine jew-
elry, a style that inspires and dazzles with its perfect blend of
classical beauty and contemporary design. Today Bvlgari’s
collections of jewelry and timepieces have been joined by
perfumes, leather and silk accessories, eyewear, and pieces
from the Home Designs collection. Every one of these creati
available at over 100 Bvlgari stores worldwide and through a n
of exclusive retailers. Visit Bvlgari at its Union Square stor
blocks from the Geary Theater at 237 Post Street; (415) 399-9
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HELLOS AND GOODBYES

A.C.T. hid bon voyage to the Master of Fine Arts Program class of
2001 at graduation ceremonies held May 12 in the Geary Theater.
Honorary M.F.A. degrees were conferred on consummate clown/actor
Bill Irwin and director Laird Williamson.

Before graduation, the third-year class traveled to New York and
Los Angeles to perform their audition showease for invited audiences
of agents and casting dircctors. The class also performed an impres-
sive caharct to an invited audience of A.C.T. donors who conirihuted
[unds specifically to support actor training at A.C.T.

To the class of 2001: Hearty congratulations, a tearful farewell,
and a joyful welcome o the A.C.T. family of professional artists.

THE GALLERY AT THE GEARY

Find yourself with some cxtra time before a perlormance? Want to
expose yoursell to more fine art, but don’t make it to art gallerics as
often as you'd like? Now you need look no further than the Geary
Theater itself. A.C.T. invites you to visit the second floor of the the-
ater (just outside the auditorium doors and along the north bank of
windows} to view original artwork by a diverse rangc of artists in a
series of rotating exhibits throughout the season.

Currently on view arc paintings and mixed-media works by
Boston painter Deborah Barlow, whose work has been influenced by
her [requent travels to the coasts of Wales, Scotland, and Ireland and
the American Southwest.

Each artwork purchase benefits A.C.T. Barlow is reprcsented
locally by Kevin Simmers, (415) 474~1066. Her work can also be
viewed online at www.deborahbarlow.com.

A.C.T. WELCOMES NEW TRUSTEES

A.C.T. is thrilled to announce that five prominent Bay Area profes-
sionals have recently dedicated their expertise and enthusiastic
support for A.C.T. by joining the company’s board of trustees. As the
governing body of A.C.T.,, the board is responsible for the overall
artistic, educational, and financial integrity of the institntion. Each
trustee’s enthusiasm for theater and unique prolessional and
personal perspective on the complicated pl:ocess ol nonprofit-
theater production prove incalculable assets to the company and
help ensure A.C.Ts ougoing fiscal stability and success. Inh‘oducing
the newest members of The Americau Conservatory Theatre
Foundation:

Teveia B. Barnes is the executive dircctor and general counsel
of Lawyers [or One America, a Bay Area-based collaboratiou of
lawyers and organizations in the legal profession that works to
ensure that the legal profession reflects the diversity of the society
at large and to provide service to communities in need so they can
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enjoy equal access to justice. Barnes’s professional commitment to
inclusiveness also informs her eagerness to attract ever broader
i audiences to A.C.T. “I have always loved theater
and attended plays,” says Barnes, “but A.C.T.
really got my attention when I went to the read-
ing of Robert O'Hara’s Insurrection: Holding
History [at San Francisco’s First Congregational
Church] a few years ago. I definitely felt that
A.CT. reached out to me with that event. A.C.T.
in fact reached out to the community, and I am
part of that community. So I began to think of
ACT. as a place to go, not just to he enter-
tained, but to grow. | decided then that [ want to
help A.C.T. continne to do that with everyone.
Theater can speak to all of us”

Janet Lamkin is senior vice president for
public policy at Bank of America, which includes
state-government relations and the development

Teveia R. Barnes

and analysis of pnblic policy issues affecting the
company. She has also served on the boards of
several state-level organizations, including the
Calbfornia Bankers Association, California Foun-
dation on the Environment and the Economy,
Professional Businesswomen of California, and
State Government Affairs Council. Lamkin was
appointed by former Governor Wilson to the Cal-
ifernia Advisory Council on Economic Develop-
ment. “I have long been a fan of live theater,”
says Lamkin. “My involvement with A.C.T. dates
back to my junior high school days in the Cen-
tral Valley. Our school participated in A.C.T’s
wonderful Student Matinee Program, which
brings children from all over Northern California to A.C.T. I've been

Thomas A. Larsen

a fan ever since!”

Thomas A. Larsen heads the real estate practice of law firm
Howard, Rice, Nemerovski, Canady, Falk & Rabkin. In addition to
serving as an A,C.T. trustee, Larsen also serves on the board of the
Presidio Heights Association of Neighbors. He has served on the
faculty of the Practicing Law Institute and was president of the
board of trustees of the Bay Area Discovery Museum. Cnrrently, he
is leading an effort to develop affordable lousing in San Irancisco
for a coalition of nonprofit groups. “My 14-year-old daughter and
my wife have taken many terrific classes at A.C.T., and my 11-year-
old son has acted in plays due to A.C.T’s inspiration,” says Larsen.
“A.C.T. is a unique and significant educational force in the commu-
nity, and I am pleased to have the opportunity to be more involved
in its mission” ‘
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American Conservatory Theater is deeply grateful for the generous support of
the many individuals, corporations, foundations, and government agencies
whose contributions make great theater possible.

GOVERNMENT, FOUNDATION,
AND GORPORATE SPONSORS

$100,000 AND ABQVE

Doris Dule Charitable Foundation

Grants for the Arts/San TFrancisco Hotel
Tax Fund

The William and Flora Hewlett Foundation

The Andrew W. Mellon Foundation

Steve Silver Produetions, Ine.

Anonymous

$50,000-$99,999

Bvlgari

California Ars Council

Walter and Elise Haas Fund

Bernard Osher Foundation

The Pew Charitable Trusts

PG&E Corporation

The Shubert Foundation

Theatre Communieations Group, Ine.
The Weslin 5t Franeis

$25,000-$49,999

Bank of America Foundation

Hilten ST

Howard, Rice, Nemerovski, Canady,
Falk & Rahkin

Jewels of Charity, Ine.

KDIC

KGC AM 810

Pacific Bell Foundalion

United Airlines

Van Loben Sels Foundation

Visa U.S.A., Inc.

Wells Fargo Foundation

$10,000-$24,999

ACT One

Frank A. Campini Foundation

The Capital Group Companics

Chevron

Consulate General of ltaly in San Francisco

Contra Costa Newspapers, Inc.

Ltant Donnés

First Republic Bank

Fleishhacker Foundation

Ira and Leonore Gershwin Philanthropic
Fund

David B. Gold Foundation

Richard & Rhoda Goldman Fund

Miriam and Peter Haas Fund

Colin Higgring Foundation

Koret Foundatiou

The Stanley 8. Langendor! Foundation

Levi Strauss Foundation

Marion Scholars

The Odell Fund

Pillshury Winthrop LLP

Resolution Laser Printer Repair

The Roberts Foundation

San Fraueisco Bay Guardiun

Charles Schwab & Co., Inc.

Torrefazione lialia

Union Bank of California Foundation
United Way of the Bay Arca

Wallis Foundation

$5,000-%49,999

The CHIt Hotel

Deloitte & Touche LLP

The Fred Geltert Family Foundation

Giorgio Armani

Coldman, Sachs & Co.

Grand Hyatt San Franciseo

Hazsch Investment Propertics LLC/
Downtown Center Garage

MeKesson HBOC Foundation

Mereer Delta Consulting LLC

Morrison & Toerster

Piedment Piuno Company

Edna M, Reichmuth Fund

$2,500-%4,999

The Stacey Baba and James Vokae
Charitable Toundation

Mervyn L. Brenner Foundation

The William G. Gilmore Foundation

The Jumes Irvine Foundation

$1,000-4%2,499
Eldoradoe Foundation
Franklin Templeton Group
Stagehill

That’s the Ticket, Inc.
Anonymous

INDIVIDUAL
SUPPORTERS

The list below reflects gifts to the
Annual Fund received betiveen
March 1, 2000, and March 31, 2001,
Gifts listed here do not include
special event contributions.

DIAMOND BENEFACTOR
($25,00D and abeve)

Ms. Rena Bransten

Mr. and Mrs, Gordon I Getty

Sally and Bill Hambreeht

Ms. Sandra S. Lloyd

Bart and DeeDee MceMurtry

Ms. Toni Rembe and Me. Adhur Rock
Alan L. and Ruth Stein

Aoonymous

GOLD BENEFACTOR
{$10,000-%$24,999)
Barbara and Gerson Bakar
Ms. Karin Bauver




Ms. Annetie Bening

Ms. Ann 8. Bowers

Ms. Lesley Ann Clement

Ms. Joan Danforth

Mr. and Mrs. Ray Dolby

Mr. and Mrs. William Draper

Mr. and Mrs. Danicel Eitingon

Mr. and Mrs. William Fisher

Trannic and Mort Fleishhacker

Ms. Amy Rothschild-Friedkin and
Mr. Morton Friedkin

Mareia and John Goldman

Mr. and Mrs, Robert L. Green

Douglas W. and Kaatri Grigg

Ms. guc Yung Li

Chris and Stan Mallison

Mr. and Mrs. Robert MeGrath

T. Eugene and Mary S. Metz

J. Sanford and Censtance Miller

Mr. Robert M. Moore

Mrs. Albert J. Moorman

Mr. and Mrs. Kenneth Oshman

Mr. Shepard P. Pollack and Ms.
Pauleite Long

Mr. Charles S. Raben

Mr. and Mrs. Claude N. Rosenherg,

Jr
Mr. Toby Schreiber
Mr. Russ Selinger
Mr. and Mrs. Alan Snyder
Dr. and Mrs. Gideon Serokin,
Mrs. Sylvia Coc Tolk
Greg and Lisa Wendt
Mr. Barry Lawson Willizins
Dianne and Andrew Wolll
Ms. Anita Yu
Anonymous

SILVER BENEFAGTOR

($5,000-$9,999)

Marlene and Alan Anderson

Christopher P. and Amber Marie
Bently

Mr, Arhur H. Bredenbeck

Mr. and Mrs, John M. Bryan

Mr. and Mrs. Steven B. Chase

Ms. Christine Coalson

Ms. Linnet F. Deily

Ms. Joan Eckart

Mre. Delia Fleishhacker Ehrlich

Mrs. Dorht[ly Eichorn

Ms. Daniela Faggioli

Mr. and Mrs, Richard J. Fincherg

Mr. and Mrs. Patrick T. Flannery

Mrs. Robin Gates

Mr. and Mrs. Thomas W, High

Mrs. Dorothy A. Hyde

Ms. Angéle Khachadour

Ms. Heather Kitchen

Joan and Ralph Lanc

Bruce and Naomi Mann

Dr. Seth L. Matarasso

Juckic and Howazd Nemerovski

Ms. Naney S. Olson

Terry aud Jan Opdendyk

Mrs. Helene Gppenheimer

Bruce and Vieki Pate

Mr. Steven C. Phillips

Dr. A, Jess Shenson

Ms. Ruth A. Short

Mr. and Mrs. Steven L. Swig

Mr. Daniel G. Volkmaan, Jr.

Mrs. James L. Walker TIT
Anonymous

BRONZE BENEFACTOR

($3,000-$4,999)

The Stacey Baba and James Vokac
Charitable Foundation

Ms. Fritzi Benesch

Mr. and Mrs. Richard Bennett

Ms. Carale Berg

Mrs. Botte Cereske

Mr, Myrkle C. Deaton

Ms. Jane Anne Dear

James and Jean Douglas

Mr. and Mrs. Joe Fazio

Mr. and Mrs. David Fleishhacker

Davidi and Shamaya Gilo

Mr. James C. Hormel

Mr. Jonathan Kitelten and Ms. Nina
Hatvany

Mr. and Mrs. P. Beach Kuhl

Richard and Pacla Kulp

Barbara and Chuek Lavaroni

Cynthia and Khristopher Loux

Ms. Rosemary Luke

Mr. Paul Mariano

Mr. and Mrs, Nion T. MeEvny

Daniel and Carolyn Miller

Ms. Michele Ballard Miller

Bruce and Adrienne Mitchell

Dr. Douglas Qusterhout

Mr. and Mrs. Tom 0. Pendleton

Marjoric and Joseph Perloff

James V. and Sandra E. Risser

Dr. and Mrs. Morton Rosenblum

Mr. Paul Sack

Mrs. H. Harrison Sadlor

Dr. Vibeke Strand and Dr. Jack Loltis

Mr. Les Vogel

Mr. and Mrs. Paul E, Weiss

Ms. Nola Yee

Anonymous

BEREFACTOR

($1,200-%2,999)

Mr. Michael Alendakis

Ms. Debra Almeida

Ms. Barbara Anne Ames

Ms. Sharon L. Anderson

Mr. Paul Augelo

Mr. 1. John Armor and Mr. Dwayne
E. Wesley

Ms. Sharyn Bahn

Ms. Nancy Ball

Mr. and Mrs. Joseph Barnard

Ms. Teveia Rose Barnes

Ms. Evvah Barshad

Mr. and Mrs. Martin Bastiani

Ms, Olga Bean

Mr. Stephen Belford

Leslic and Brian Benfamin

Ms. Donna L. Beres

Elwyn und Jenniler Berlekamp

AMr. Kenneth C. Berner

Ms, Alison Bers and Mr. August Lee
Kleinecke

Me. and Mes. Hilton Bialek

S.A. Biery

Fred and Naney Bjork

Nordin and Donna Blacker

Ms, Aona Blackman

Mr. Robert Blair

Mr. Clark Blaise

Mr. and Mrs. Roger Boas

Mrs. Armand D. Bose

Ms. Patricia Bresce

Mrs. Bradley Breyman

Mrs. Barbara K. Brown

Mr. Paul E. Cameron and Ms.
Shannon Page

Dr. and Mrs. Ronald E. Cape

Vince and Mary Caporale

Mr. Bruce Carlion and Mr. Richard
MeCall

Dirs. Toni and Timathy Carlion

John and Linda Carter

Mr. Patrick J. Carter and Ms, Martha
Buite Carter

Lionel and Lorraine Chan

Mr. William R. Cheney

Mr. Ronald Claveloux

Lloyd and Janet Cluff

Mrs. Virginia F. Coleman

Coltranc Conui Designs

Dr. and Mrs. William J. Comport

Mr. and Mrs. David E. Cookson

Thomas J. and Jouan C. Cooney

Mrs. Alice Corning

s, Donna Crabb

Mr. and Mrs. 5. Cufl

Mr. Sean P. Cullen

Ms. Jane Cilley

Ms. Beatriee Cummings

Mr. and Mrs. Ricky J. Curotto

Ms. Caitlin F. Curtin

Ms. Carlotta R. Dathe

Mr. Donald K. Davis

Ms. Lenora A. Eagar Davis

Mr. T.L. Davis and s, M.N. Plant

Mrs. Peter Dawson

Judith and Robert DeFranco

Mrs. Joan DelGreco

Ms. Daniela DeLuca

Mr. and Mrs, Paul I, Denning

Mr. Edward J. Dobranski

Ms. Caral Dollinger

Ms. Thalia Dorwiclk

Dr. and Mrs. Leo V. Dos Remedios

Ms. Kathleen Dumas

Mr. and Mrs, Boger 1. Dwinell

Ms. Joan L. Ellison

Mr. Don Ellwowd

Ms. Sheila Emery

Mr. and Mrs. Rebert K. Entriken

Mr. and Mrs. Christian P. Erdman

Denis, Cheryl and Vieki Fama

Mr. Rodney Farrow

Mr. Roger Fee

Dr. Laurence Finberg

Ms. Marilyn A, Forni

Ms. Rachel Forrest

Ms. Jean Foss

Als. Pat Fowler

Mr. and Mrs. Richard L. Fowler, Jr.

Mr. and brs. Thomas Frankel

The Freiberg Family

Mrs. Howard A. Triedman

Dr. and Mrs. M. Wallace Friedman
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Mr. Tom Triesch

Ms. Lois Fugate

Doré and James Gabby

Ms. Susan Johann Gilardi

Dr. and Mrs, Harvey W. Glasser

Dr. Sharon A. Gould

Richard and Mareia Grand

Dennis and Heather Green

Mr. and Mrs. Lin H. Griffith

Ms. Margaret J. Grover

Ms. Shelley R, Grubb

Mrs. Lee B. Herbst Gruhn

Ms. Laura Hadsell

Timothy F. and E. Ann Haggerty

John and Cameren Hamblin

Alan and Wendy Harris

Mr. and Mrs. Kent M. Harvey

Kirke and Nancy Hasson

Mr. George Hawxhurst

Alan and Kathleen Heibein

Mr. and Mrs. R.S. Heinrichs

Drs, Barbara A. and William Hershey

Ms. Betty Hoener

Ms. Natalie A. Hopkins

Ms. Antonia Hotung

Ms. Lanette S. Howard

Ms. Kimberly Hughes

Mr. Robert Hulteng

Mr. and Mrs. George Hume

Mr. Rob Humphrey

Lyn and Harry Ishell

J.B.AS.S, & Associates

Mr. Kenneth Jallec

Ms. Martha Jennings

Ms. Denise Johnson

Mr. and Mrs. Robert R. Johnston

Louise and Howard Karr

Ms. Eileen Keremitsis

Mr. Jim Kerr

Mrs. June Hope Kingsley

Ms. Nancy L. Kittle

Ms. Jo Marie Korpitz

Dr. Thane Kreiner and Dr. Steven
Lovejo

Dr. and Mrs. Robert H. Kremers

Vicki and John Kryzanowski

Ms. Nancy Kux

Mr. Patrick Lamey and Ms. Mary
Hnghes

Mr. David L. Landis

Dravid and Janiee Lawrenee

Dorethy and Bill Lazier

Mr. and Mrs. John P. Levin

Mr. and Mrs. Howard W. Lewis

Ms. Adeline G. Lidy

Dr. and Mrs. Charles Lobel

Mr. John D. Loder

Mr. and Mrs, “led N. Magee

Mr. Preston Martin

Ms. Judy Maxwell

Ms. Hilda Mazza

Mr. and Mrs. Archibald MeClure

Mr. and Mrs. Donald J. McCubbin

Mr. and Mrs. Robert McGee

Ms. Kathleen Mcllwain

Mr, and Mrs. Casey McKihben

Ms. Patricin MeNear

Mrs. Jeanne A, Meyer

Mr. and Mrs. Harvey Mohrenweiser

Mrs. Sharon H. Morris

Mr. and Mrs. John Murphy

Myczoft

Mr. and Mrs. Dan A. Myers

Mr. and Mrs. Merrill E. Newman
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Ms. Mary I, Niemiller

Ms. Kathy Nigh

Annette and Allen Norris

Mr. Timothy P. O'Shea and Ms.
Margaret R. Arent ¢

Mr. Anil Pal

Mr. Don Palermo

Mr. and Mrs. Stephen F. Patterson

Liste and Roslyn Payne

Toby and Al Pelavin

Gina and David Pell

Ms. Juliette Powell

Ms. C. Powell-Haggerty

Ms. Deborah Rappaport

Mr. and Mrs. Robert M. Raymer

Joyce and Gary Rilkind

Mr. and Mrs. Richard Riley

Mr. Tony Ritzie

Ivy and Leigh Robinsen

James and Kathy Rohinson

Toby and Sally Rosenblatt

Mr. Gerald B. Rosenstein

Ms. Martha Ross

Mr. and Mrs. Bertram Rowland

Mr. Gary Rubenstein

Mrs. Riva Rubnitz

Mrs. Donald Buder

Mr. and Mrs. Robert Saldich

Joyce and Donald Sallan

Jack and Betty Schafer

Mr. Bob Schiller

Mrs, Marietta C. Schumacher

Dr. F. Stanley Seifricd

Mr. Steve Sekiguchi and Mr. Greg
Fruhwirth

Mr. and Mrs. Clifford A. Sharpe

Mx. Dean Shibuya

Ms. Kathleen Simpson

Mr. Thomas Simrock

Earl G. and Maricita Singer

Ms. Kaihleen Ann Skeels

Mr. Douglas Smith

D, Maurice Sokolow

Mr. Jack Solomon

Ms. Eta Somekh

Mr. Laurenee L. Spitters

Mr. Emmett Stanton

Mr. Charles Stauffacher

Mrs. Madeline Johnsen Stein

Mr. Clifford John Stevens, Jr. and Ms.
Virginia C. Whititer

Dwight and Blessom Strong

Dr. and Mrs. C.B. Strotz

Mr. Robert Takken

Dr. Martin Terplan

Mr. and Mrs. David W. Terris

Ms. Ann M. Thornton

Mr, and Mrs. Dexter C. Tight

Ms. Judith P. Timken

Mente and Ruthellen Toolc

Mr. and Mrs, Gary J. Torre

Mr. and Mrs. Nicolo Torre

Ms. Allrena Troxel

Mr. and Mrs. Leland H, Van Winkle

Ms. Sushmita Vij

Ms. Kay Walker

Ms. Jeanmaire Weinstein

Irv Weissman Family

Mr. Marc Whitney

Ms. Linda Ying Wong

Mr. and Mrs, Wil 5. Won

Mr. and Mrs. Loring A. YWllie, Jr.

Mr. and Mrs. Panl T, Youngdahl

Mr. Peter M. Zuber

Anonymous

PATRON

($600-$1,199)

Mr. Hervey E. Aldridge

Ms. Liz Allor :

Mr. David Andaleon and Ms. Colleen
Cotter

Mrs. Thomas C. Andersen

John and Phoche Atwater

Ms. Joyce Avery and Mr. Brian A.
Berg

Mr. and Mrs. Raymond F. Bacchetti

Bill and Susan Bagnell

Mr. Roderiek G. Baldwin

Mr. Marvin Banks

Mr. and Mrs. Ralph Bardofl

Mz, Wilbam A. Barrett

Mr. Daniel R. Bedford

Mr. and Mrs. Richard Begley

Mr. and Mrs. Norman S. Dernie

Dr. and Mrs, Fowler A. Biggs

Paul and Kathy Bissinger

Ms. Sanda Blockey

Mr. James R. Blount

Larry and Lisheth Blum

Ms. Patti Boe

Mary and Mark Bold

Ms. Janet H, Boreta

Mr. Benjamin Bratt

Mr. and Mrs. R. Kent Brewer

Mr. Chris Brownlficld

Mr. John Bryant

Bruce and Susan Burdick

Mr. and Mrs. Robert W. Burnett

Mr. and Mrs. John Clifford Burton

Mr. Patrick Callan

Ms, Frances Campra

Mr. and Mrs. W. Bliss Carnochan

Ms. Linda Carson

Me. Bonald Casassa

Mr. and Mrs. Rebert Caulk

Mr. and Mrs. Donald Chaiken

Mr. Bill Chatwell

Jan and Isahel Chernoff

Mr, and Mrs. A.B. Ciabattoni

Mr, William Cirecco

Dr, Thomas H. Clewe

Mr. and Mrs. Lyle E. Cook

Mr. James L. Coran and Mr. Walter A.
Nelson-Rees

Mr. and Mrs. Robert C. Cowan

Theodore and LaVaughn Craig

Ms. Ira D. Dearing

Mr. Carl N. Degler

Ms. M. Quinn Delancy

Mr. and Mrs, Robert W. Donovan

Mr. Merrick Dowson

Ms. Christine Doyle

Ms. Bonnic Dramov

Mr. Fred Drexler

Ms. Sally J. Dudley

Mr. Jedd Dunas

Mr. and Mys. I, Thomas Dunlap, Jr.

Mr. Richard C. Edwards

Ms. Winn Ellis and Mr. David
Mahoney

Ms. Gail Erwin

Ms. Angela Sowa and Dr. Dennis B.
Facchine

Charles and Susan Fadley




Mr. and Mrs. Jerome B. Falk, Jr.

Mr. Alexander L. Fetter

Ms. Catherine Feucht

Mr. Robert Finkle

Mr. Jason Fish and Ms. Courtney
Benoist

Linda and Richard Fish

Mz. and Mrs. James Forbes

Ms. Shirley Forbes

Mr. Antoine A. Franke

Mr. Robert Freidenberg

Ms. Sue K. Fry

Mr. Michael J. Galfney

Ms. Angela P. Gaines

Mr. and Mrs, Thomas A. Gallagher

Ms. Josephine W. Gaskill

Ms. Jessic C. Gaspar

Ms. Priscilla Geeslin

Mr. Dennis Gibbons

Mrs. Christine Goethals

Ms. Anne Goetseh

Florence and Steven Goldby

Mr. and Mrs. James M. Golden

Mrs. Elizabeth Gonda

Mr. Mark Gonzales

Mr. Daniel Gordon

Dr. and Mrs. Kenneth Gottlich

Ms. Donna Goya

Ms. Linda Graner

Mr. Ronnic C. Green

Mr. Mark Greenstein

Mr. and Mrs. Kelley Guest

Mile and Carla Gwosden

Mr. Richard E. Hall and Mr. Jack R.

Steinmetz,
Roger and Kathryn Halliday
Mrs. Diana Halprin
Heike and David Hambley
Mxr. Steve Hamilton
Ms. Lisa Hane
Ms. Jeanctie Harms
Mr. Arthur J. Haskell
Mr. and Mrs. William 1. Henley
Dr. James M. Hessler
Holly and Chris Hollenbeck
Dr. and Mrs. Richard W. Herrigan
Mrs. Shirley Hort
Mr. Kenneth Howland
Mr. and Mrs. Cordell W. Hull
Mr. and Mrs. Robert . Hunter, Jr.
Jo and Jed Hurley
Mr, Paul Jack
Dr. and Mrs. John E. Jansheskl
Mr, Mark Jarrett
Mr. William Jarvis
Dr. and Mrs. C. David Jensen
Mr. Douglas B. Jensen
Mr. and Mrs. Norman L. Johnson
Mr, James I, Johnsion
Mrs. Claiborne S. Jones
Mr. Reese Jones
M. Jonathan D. Joseph
Richard M. and Susan L. Kaplan
Gary and Zeeva Kardos
Mr. Christopher C. Kearney
Mr. Gregg Kellogg
Dr. and Mrs. Bicbard L. Kempson
Mr. Nolan Kennedy
Ms. Janet King

Mr. and Mrs. Jim Klingheil

Ms. Frances Wymns Knudtson and Mr.
Barry 5. Marrus

Ms. Andrea Kohlnuss

Ms. Carole J. Kranse

Mr. Cario Lam

Ms, Theresa LaMay

Mr. and Mrs. Niels Larsen

Richard and Patricia Taylor Lee

Dr. and Mes. Jack Leibman

M. Sterling Leisz

Mr. and Mres. John T Teland

Mr. and Mrs. Richard Leon

Mr. John B, Leveen

Dr. Ralph Levin

Ms. Helen 5. Lewis

Dr. Sandra L. Lillie

Ms. Jennifer Lindsay

Mr. and Mrs. John G. Linvill

Mr. William Thomas Tockard

Ms. Taia Lockhart

Mr. and Mrs. Alexander Long

Ms. Jennifer H, Loucks

Mr. and Mrs. John B. Lowry

Mr. and Mrs, Lawrence Ludgus

Mr. and Mrs. James J. Ludwig

Mr. Wollgang A. Lusse

Mr. Patrieck Machado

Bruce and Deborah Maclcod

Ms. Laura Malik

Ms. Elinor Mandelson

Mr. Dennis H. Mangers

Mr. Lec Martiu and My, Michael
Miller

Mr. and Mrs. Stephen Massey

Mr. Thomas MeAulilfe

Ms. Patricin MeClung

Ms. Joan M. McCrane

Mr, Alfredo McDonald

Mr. James L. McFarland

Mrs. Panla Hynes McGowan

Ms. Judith McKelvey and Dr. Robert
Shaw

Mr. Donald Mclibben

Ms. Janet B. McKinley

Ms. Kathryn K. McNeil

Gregory and Alice Lee Melchor

Mr. and Mrs. Harold A. Menzies, Jr

Ms. Sybil Mercier

Mr. and Mrs. Rick Messman

Mr. Byron R. Meyer

Mr. and Mrs. Glen Michel

Ms. Ellen Michelsen

Mr. Ted Clayton Mitchell

Ms. Susan Moldaw and Mz Matt
Brooks

Ms. Letitia Momirov

Ms. Julie Montanari

Mr. Ralph V. Moore

Mr. Patrick Morrin

John and Betsy Munz

Drs. Lawrence and Ruth Nathan

Mr. and Mrs. William Needham

Mrs. John E.C. Neilsen

Mrs. Newton H. Neustadter, Jr.

Michael and Carol Newhouse

Mr. and Mrs. Walter Newman

Mr. Clyde W. Nielsen

Mr. and Mrs. Bruce Nissim

Ms. Doris Nordeen

Mr. and Mrs. John O'Connor

Ms. Joanna Officier

Mr. aud Mrs. Bruce Olivier

Mr. Erwin Qrdeman

Dr. Jerome D. Oremland

Dr. and Mrs. Gerald T Orlob

Ms. Shelly Osborne and Mr. Steve
Terrill

Ms. Janct Ostler

Ms. Margot 8. Parke

Ms. Linda Parkes

Ms. Iris Pera

Gerald and DiAnn Perko

Ir. David M. Pettingill

Barbara and Jon Phillips

Mr. and Mrs. HL.Y. Pimpton

Denise and Kevin Pringle

Mr. Myren A. Pugh

Ms. Maurcen Quintana

Mr. and Mrs, W. Preston Raisin

Mr. David B. Ranlston

Mr. Gregg Richardson

Mr. and Mrs, Charles Rino

Ms. Eliza K. Robertson

Mrs. Edis Robinson

Ms. Stephanie Robinson

Ms. Helen M. Robison

Mrs. Ernest 5. Rogers

Dr. Donald Rose

Mr. and Mrs. David Rosenkrantz

Ms. Debra Rosler and Mr. David
Poponitz

Mrs. Elizabeth B. Ross

Mr. Paul Ross

Mrs. Edward W. Rosston

Meline and Jirayr Boubinian

Ms. Pamela Royse

Ms. Lonise A, Russell

Mr. and Mrs. Robert K. Russell, Ir.

Ms. Miranda Sacharin

Mr. Peter Salmon

Ms. Monica Salusky

Ms. Anne Sandoval

Dr. and Mrs. Rudi Schmid

Mr. Donald 3. Schulman

Mrs. Charles M. Schnlz

Mr. Howard G. Schutz

Ms. Karen Scussel

Mrs. H. Doyd Seymour

Mrs. Irene A. Sharp

Mr. and Mrs. Patrick Shockey

Ms. Belinda Shoemaker

Mr. Andrew Shore

Richand and Frances Singer

Dr. and Mrs. Joscph Skokan

Mr. and Mrs. Richard D. Smallwood

Ms. Sally Holt Smit

Mr. and Mrs, Dale A. Smith

Mr. Paul Smith

Mr. Stephen Smith

Mr. and Mrs, Stnart H. Smith

Dr. and Mrs. Charles Snorf

M. Richard Spacte

Ms. Toni A. Raif-Spagat

Ms. Julic Stein and Mr. Kennen
Hagren

Mr. and Mrs. M. Stepanian

Dr. Jelfrey Stern

Ms. Tracey Stewart

Dr. Carol R. Strand

Dr. and Mrs. Lubert Stryer

Ms. Isobel Sturgeon

Ms. Ann Sundby
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Ms. Patricia L. Sundrud

Mr. John Tahor

Dr. and Mrs. Robert Talley

Mr. Richard Talme

Mr. and Mrs. E. Hugh Taylor

Stuart and Jane Tuylor

Mr. and Mrs. Jeflrey Thermond

Mr. and Mrs. William V. Theurer

Ms. Caralyn O. Thiessen

Mr. and Mrs, Chris Thomas

Mr. and Mrs. William W. Thomas

Ms. Suzie 5. Thorn

Mr. Glenn Trewitt

Ms. Karen Trilevsky

Mr. Mudit Tyagi

Everett and Mary Upham

Me. and Mrs. Renald G.
VandenBershe

Robert and Katheryn Vizal

Ms. Anne Yollen

Ms. Andrea Wada

Mr. Arnie D. Wagner

Ms. S, Adrian Walker

Mr. Thomas Walicrs

Jamnes L. and Barbara W. Wanvig

Mr. Ronald Ware

Mr. and Mrs. Douglas Watson

Mr. Danicl Weber and Mr. Brian
Gleason

Ms. Christina Weber

Mr. and Mrs. Theodore Weber

Mr, Paul D, Weintraub

Ms. Beth Weissman

Mr. Robert Welles

Mr. and Mrs. Christopher A. Westover

Whatbox? Strategic and Cultural
Communications

Devera and Michael Witkin

Mr. David S. Wood and Ms. Kathleen
Garrison

Ms. Patricia Woolcock

Mr. Owen Wooller

Mr. and Mrs. Joseph B. Workman

Dr. and Mrs. Gar Wynne

Dr. and Mrs. David Ziegler

Anonymous

MEMORIAL GIETS

William Ball Memorial Fellowship Fund
In Memory of Barry Leonand Katz

In Memory of Mem Levin

In Memory of Gilda B. Locw

In Memory of Polly McKillen

In Memory of Harriet Nugent

In Memory of Dennis Powers

In Memory of H. Harrison Sadler

In Memory ol Sydney Waller

SPECIAL THANK YoU

Cityscape at the Hilton San Franeisco
Downtown Center Garage

King Ceorge Hotel

Lewis & Taylor, Ine.

Mandarin Oriental San Francisco
Qakwood Corporate Housing
Puccini & Pinetti

Steinhart Apartments

TourAris

Warwick Regis Hotel

Westin 5. Francis
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CORPORATE
MATCHING GIFTS

The following corporations have
generously motched gifts made by their
employees to A.CT., doubling the
intpact of those contribusions. A.C.T.
extends its gratitude to these com-
panies and invites all their employees
to join in supporting theater in the San
Francisco Bay Area.

3M Foundation

Adobe Systems, Ine.

Advaneed Miere Devices

Albertson’s A

American Express Foundation

Anheuser-Busch Foundation

AON Foundation

Apple Computer

AT&T Foundation

Ruker & McKenzie

Bank of Anerica Toundation

Barclays Global Investors

BD Matching Gift Program

Bechiel Toundation

Matthew Bender & Company

Bocing Company

Brobeck, Phleger & Harrison LLT

Caterpillar Foundation

Chevron USA, Ine.

Cisco Systems

Citicorp Foundation
ompaq Computer Corperation

Cornputer Resources Group

S.H. Cowell Foundation

Deutsche Bank Amerieas Foundation

B. H. Donnelley

Federated Department Stores
Foundation

Fireman's Fund Matching Gift
Foundation

Arthur . Gallagher Foundation

Gap Foundation

Gariner Graup Charitable Funds

Genenteeh, Inc.

Gillette Company

Hambreeht & Quist Matching Gifls

William and Flora Hewleit Foundation

Hewleti-Packard Company

Home Depot

IBM Corporation

Intel Foundation

Irvine Foundation

Kemper National Insurance Companies

Lam Research Corparation

Levi Strauss and Co.

Lockheed Martin

Lotus Development Corporation

Matson Navigation Company

McGraw-Hill Companies Foundation,
Tne.

Mc¢Kessnn TROC Foundation

Microsoll Corporation

Morrison & Focrster Toundation

Newhall Land and Farming Company

NORCAL Mutual Insurance Company

David and Luecile Packard Foundation

PE Biosystems

PC&E Matehing Gifts Program

Philip Morris Companies

Pollatch Corporation
Provident Companies
Prudential Foundation

Safeco Insurance Companies
SBC Foundation

Charles Schwab & Co., Inc.
Shaklee Corporation

Silicon Graphics

Smart Medular Teehnologics
Sprint Foundation

St. Paul Companies

State Street Bank and Trust Company
Sun Microsystems Foundation
Tenet Healtheare Foundation
Texas Instruments Foundation
Times Mirror Foundation
Transamerica Foundation
TRW Foundation

USA Group Foundation
Washington Mutual Foundation
Wells Fargo Bank

NATIONAL
GORPORATE
THEATRE FUND

The Nutional Corporate Theatre

Fund is @ nonprofit corporation crecied
to increuse amd strengthen support
Jrom the business community for 11 of
this country’s most distinguished
professiunal theaters. A.CT. reccives
the support of the following
Joundations, individuals, and
corporations through their
contributions of $1,000 or more fo the
Nationol Corporate Theatre Fund:

BENEFACTORS

{$25,000 and above)
CRS Foundation

Philip Morris Companies Ine.
PricewaterhouscCoopers
Viacom

Xerox

PACESETTERS
($10,000-$24,999)

Ameriean Express Company
Aon Risk Services

Bank of America

Bear, $tcarns & Co. Ine.

Bell Atlantic Foundation

Bill Blass

Citigroup Foundation

Trnst & Young

Fleet Boston Finaneial

GE Fund

Glohal Crossing Financial Markels
The GTE Foundation

KPMG

Merrill Lynch Capital Markets
Morgan Stanley Dean Witter
Ogilvy & Mather New York
Praxis Media

Quick & Reitly

Steven & Daryl Reth Foundation
Joseph Ti. Scagram & Sons, Ine.




Seinleld Family Foundation
Yornado Realty Trust
Winstar New Media Co. Tne.

DONORS

($5,000-459,959)

ABC, Inc.

Dristol-Myers Squibb Company

The Chase Manhattan Bank
Colgate-Palmolive

Donaldsen, Lufkin & Jenrette

HSBC Dank USA

The Interpublic Group of Cempanics
Marsh & MeLennan Companies, Inc.
Merrill Lyneh & Co. Foundation, Inc.
Metropolitan Life Foundation
Newsweek

PaineWebber

Plizer Ine.

SUPPORTERS
{$500-54,999)

The Actors’ Fund of America
Arthur Ardersen*

BMG Entertainnient

Hugo Boss USA, Ine.
Broadway Video

Comedy Central

Deege Productions
Dramatists Play Service, Inc.
EdificeRex

Carole Hays Productions
Roger Hess Productions, Ine.
Horan Imuging Solutions®
Mapleton Investments
Master Eagle*

Neuberger & Berman
Novaworks

Revlon Ine.

RGDB Group, Lid.

Scotia Capital

Stagebill

Sucherman Consulling Group
Stuart Thompson Productions
Warner Bros. Pay- TV

WIT Capital

Mn-feind support

INDIVIDUALS/

FOUNDATIONS

Joel Alvord

Karen Bachman

Roger Berlind

TFrank Diondi

Jacquie and Raymond A. Boyce

Fran and James E. Buckley

Christopher Camphell

Arthur Carter

Hilary E. Condit

The Rosalyn & Irwin Engelman
Philanthropic Fund

Jennifer Goodale

The William & Diane Romney Gray
TFamily Foundation

Joseph W. Hamimer

Samuel Heyman

Robert I. and Mary Higzins

Martin Massman

Rabert A. Mulshine

Dean Ostrum

Alde Papone

Thomas C. Quick

Bobert Rosen

Mark Rosenthal

Michael . Schulof

Edward P. Seigen(cld

Sheridan Steinberg

Robert N. Trembly
Evelyn Mack Truitt
James S. Turley

Sol J. Upbin

LEADERSHIP
GAMPAIGN FOR
AMERICAN THEATRE

The Leodership Campuign for
Americun Theotre, ¢ chollenge
program lyunched in 1991 and spear-
headed for NCTF by John DD, Ong,
chaimman emeritus of the BF Goodrich
Company, required member theaters to
raise new locel corporate support to
claim their shares of the proceeds. The
campaign wound to a close, with all
pledged grants received. The following
corporations have donated over
$600,000 1o the Leadership Campaiga:

American Express

AT&T Foundation

The BFGoodrich Foundation
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

[BM Foundation

Mabil Foundation, Inc.
Praxis Media, [ne.

Texaco

The Xerox Corporation

hblary, and more.

HONORING A.C.T.’S FRIENDS

Do yon enjoy working with diverse people and learning more about the theater? The
Friends of A.C.T, the company’s volunteer auxiliary, offers many oppmtuml:tes for people
interested in contr]butmg their time and talent to A.C.T. Volunteers assist with mailings
and work with administrative departments, help at selected performances, staff the

Friends do so much for A.C.T. throughout the year that we can never thank our vol-
unteers encugh for the critical support they provide. We would like to recognize the
friends listed below who have volunteered during recent months

G. David Anderson  Frances Frieder William & Gladys Kane Joe Rosenthal
Alison Augustin Barbara Gerber Susanne Kohn Beverly Saba
Marie Bauer Celia Gersco Ines Lewandowitz Ellen Spinrod
Helen Buckrner “Dorothy Griggs Danielle Neary Sam Thal

Jim Burgess Pauline Hoff Roy Ortepan Sylvia Coe Tolk
Joan Cahill Jerri Holmes Miriam Perusse Rick Vila
Geraldine Collins Han Jean Joe Ravicini- Jean Wilcox
Maureen Dan Esther Jennings Dana Rees : Johanna Wilkens
Elaine Foreman Iris Johnson Walter Rine 2y

For infarmation about the Friends of A.C.T., call (415) 439-2301. -
For information about ushering, call (41 5) 439-2349.
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1¢g COr of {o
Outstanding theater training for students aged
8 to 19. Enrollment for the summer sessions is now under-
way. Session |l begins July 23.

Call now for more information or for your free
brochure! 415 439-2444
Or apply online @ act-sfbay.org

A A

american conservatory theater
carey perloH, artistic director heather kitchen, managing director
melissa smith, conservatery directer &raig slaight, young conservatery director




YOUNG CONSERVATORY IN PERFORMANCE

This month the A.C.T Young Conservatory (YC) embarlks on its first-
ever touring production to London, marking a significant milestone
in the ongoing expansion of the YC's acclaimed New Plays Program.
YC Director Craig Slaight initiated the program’s first transatlantic
commission and production in 1999, in association with London’s
distinguished Royal National Theatre (RNT), by commissioning
British playwright Bryony Lavery to write a new play, filyria, for
A.C.T’s teenage students. With Lavery in residence and Suzi Graham-
Adriani (director of the RNT’s youth theater projects) directing,
Hiyria premiered at A.C.T. last August.

As the next step in this unique transnational collaboration, the
cast of the YC’s production of Timothy Mason’s Time on Fire {which
was commissioned by and premiered at A.C.T. in 1999) will reprise
the popular production—which features “Master Harold”...and the
boys’s Jonathan Sanders—at the RNT July 7-14, under Slaight’s
direction. The cast (composed mostly of A.C.T. students, with one role
set aside for British student Tom Mison) will be the first American
theater company of young people ever to play the RNT.

Following the London debut, the YC will present public perfor-
mances in San Francisco of Time on Fire July 26-August 5, followed
by Eddie Mundo Edmundo, by Lynne Alvarez (originally commis-
sioned by the New Plays Program in 1993), directed by Dominique
Lozano, August 16-August 26.

For detailed performance information, please visit the A.C.T. Web
site at act-sfbay.org or call the box office at 415 749-2ACT.

{l to r) Zach Kenney,
Chris Abiman, and
David Jacobs

in Timothy Mason's
Time on Fire
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A.C.T. PROFILES

CAREY PERLOFF {Arsistic Director} assumed artistic lead-
ership of A.CT. in 1992. Known for directing innovative
productions of classics and championing new writing for
the theater, Perloff has staged for A.C.T. acclaimed produc-
tions of Euripides’ Hecuba, the American premieres of Tom
Stoppard’s Invention of Love and Indian Ink, The Three-
penrty Opera, Mary Stuart, Old Times, Arcadia, The Rose
Tattoo, Antigone, Creditors, Uncle Vanya, Home, the world
premiere of Leslie Ayvazian's Singer’s Boy, and Shake-
speare’s Tempest. This scason she directed new translations of Molidre’s Mis-
anthrope and Pirandello’s Enrico IV; she will open the 2001-02 season with
the [irst American production of Pinter’s Celebration and The Reom.

Before joining A.C.T., Perloff was artistic director of Classic Stage Com-
pany in New York, where she directed the world premicrc of Ezra Pound’s
Elektra, the Amcriean premiere of Pinter’s Mountain Language and The
Birthday Party, and many classic works. Under Perloff’s leadership, CSC won
numerous OBIE Awards, including the 1988 OBIE for artistic excellence. In
1993, she directed the world premiere of Steve Reich and Beryl Korot's opera
The Cave at the Vienna Festival and Brooklyn Academy of Music.

Perloff received a B.A. in classics and comparative literature from Stan-
ford University and was a Fulbright Fellow at Ox[ord. She was on the facully
of the Tisch School of the Arts at New York University for seven years and
teaches and direcls in the A.CT. Master of Finc Arts Program. She is the
proud mother of Lexie and Nicholas.

HEATHER M. KITCHEN (Managing Director), now in her
26th year of professional theater, joined A.C.T. as manag-
ing director in 1996. She currently serves as a memher of
the executive committee of the League of Resident The-
atres {LORT) {the national consortium of regional the-
aters}, the board of governos of the Commonwealth Club
of California, the board of directors of Big Brothers/Big
Sisters, San Francisco and the Peninsula, and the leader-
ship hoard of the San Francisco chapter of the American
Red Cross. Before joining A.C.T, she served as general manager of the
Citadel Theatre in Edmonton, Alberta, where she was responsible [or a five-
theater complex that produced up to 16 productions annually. A native of
Canada, Kitchen reccived an honors degree in drama and theater arts Irom
the University of Waterloo and earned her M.B.A. from Richard Ivey School
of Business at The University of Western Ontario.

MELISSA SMITH (Conservatory Director), oversees the administration of the
A.C.T. Conservatory’s Master of Fine Asts Program, Young Conservatory,
Summer Training Congress, and Studio A.C.T,, in addition to serving as the
master acting teacher of the M.F.A. Program. Before joining A.C.T., Smith
served as director of the prograin in theater and dance at Princeton Univer-
sity, where she taught acting, scene study, and Shakespeare for six years. Also
a professional actor, she has performed in regional theaters and in numerous
off-off Broadway plays, including work hy Mac Wellman and David
Greenspan. Smith holds a B.A. in English and theater from Yale Collcge and
an M.FA. in acting from the Yale School of Drama.

JAMES HAIRE {Producing Director) began his career on Broadway with Eva
Le Gallienne’s National Repertory Theater. He also stage-managed the Broad-
way productions of And Miss Reardon Drinks a Little and Georgy (a musieal
by Carole Bayer Sager), as well as the national tour of Woody Allen’s Don’t
LDrink the Water. Olf-Broadway he produced Ibsen’s Little Eyolf {directed by
Marshall W. Mason) and Shaw’s Arms and the Man. Haire joined A.C.T. in
1971. He and his department were awarded Theater Crafts International’s
award for excellence in the theater in 1989, and in 1992 Haire was awarded a
lifetime achievement award by the Bay Arca Theatre Critics’ Circle.



TAKE STOCK IN A.C.T.
There are many creative ways to give to A.C.T. All are tax deductible
and offer A.C.T. donors a tremendous opportunity to:

Avoid capital gains iaxes on the sale of appreciated stock;

Create an income-fax deduction equal to the fair-market
value of the stock at the time of transfer; and

Generate a more significant gift than if you were just writing
a check.

Additional ways to eontribute to A.C.T’s success include:
Cash—one of the most familiar ways to give;

Property—most real estate and personal property qualify
as tax-deductible charitable gifts; and

Life insurance—the cash value of your current paid-up life
insurance policy can benefit A.C.T.

PLANNED GIVING

Many people who could not otherwise contribute to A.C.T. as gener-
ously as they would like find they are able to do so with a carefully
planned gift. You can make a valuable long-lerm contribution to
great theater by:

Making a bequest to A.C.T.—please let us know if you have
included A.C.T. in your will or estate plans; or

Creating a life-incame charitable trust with A.C.T.—you can gain
an immediate and substantial tax deduction, increased
annual income paid to you for life, freedom from invest-
ment worries, and avoidance of capital gains taxes when
you transfer appreciated property to a charitable
remainder trust.

To find out more ahout ways to give fo A.C.T, please contact:

A.C.T. Manager of Individual Giving Michele Casau
30 Grant Avenue '
San Francisco, CA 94108
" (415) 439-2451

INIAL) 40 SAVM
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ADMINISTRATIVE OFFICES

ACTs administrative and conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94108, (415) 834-3200. On

the Web: www.aet=sibay.org.

BOX CFFICE AND
TICKET TNFORMATION

Geary Theater Box Dffice

Visit us at 405 Geary Street ai Mason, next
to the Geary Theater, one block west of
Union Square. Box office hours are 12-8
p-m. Tuesday—-Saturday, and 12~6 p.m. Sun-
day and Monday. During nonperformance
weeks, business hours are 12-6 p.m. daily.

Dnfine

Tickets arc alse available 24 hours/day on
our Web site al wwwact-slhay.org. Seating
quality is consistent with that available by
phone or in person. A.C.T's popular E-mail
Club (accessible through the Web site)
olfers mombers rominders of upeoming
shows, special offers and last-minute ticket
disconnts, and the lajest company news.

Charge by Phone or Fax

Call {(d15) 749-2ACT and use your Visa,
MasterCard, or American Express card. Or
fax your ticket request with credit card
information to (415) 749-2291.

BASS

Tickets are also available at BASS centers,
including The Wherchouse and Tower
Records/Video.

Purchase Policy

All sales are [inal, and there are no refunds,
Only current subscribers enjoy perfor-
mance rescheduling privileges and lost-
ticket insurance. If you are unable to attend
at the last minute, you can donate your
tickets to A.C.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past performances cannot be donated.

Mailing List

Call (415) 749-2ACT or visit our Web site
to request subscription information and ad-
vance notice of A.C.T. events.

Ticket Prices
Ticket prices range from $11 to $61.

Subscriptions

Full-season subscribers save up to 20%
and receive special benefits including per-
formance rescheduling by phone, and
more. Call the A.C.T. Subscription Hotline
at (415} 749-2250 or visit A.C.T. onlinc.

Discounts

Half-price tickels are sometimes available
on the day of performance at TIX on Unian
Square. Half-price student and senior
rush tickels are available at the box office
90 minutes before curtain, Matinee senior
rush lickets are available at noon on the
day of the performance for $10. All rush
tickets are subject to availability, one ticket

per valid ID. Student and senior citizen
subseriptions are also available. A.C.T. also
offers onc Pay What You Wish perfor-
mance during the run of each production.

Group Discounts
For groups of 13 or more, call Linda Gra-
ham, Group Services, at (415) 346-7805,

Gift Certificates

ACT. gift certificates ean be purchased in
any amount online, by phone or fax, or in
person at the box office. Cilt certificates are
valid [or three years and may be redecmed
for any perlormance or A.C.T. merehandise.

SPECIAL PROGRAMS

Geary Theater Tours

A.CT. offers guided tours ($8, $6 sub-
scribers and seniors, $4 siudents) of the
Geary Theater on sclected Wednesday and
Saturday mornings. For information, call
{4.15) 749-2ACT or visit A.C.T. online,

Student Matinees

Matinces are ollered at 1 p.m. to elemen-
tary, secondary, and college school groups
for seleeted productions. Tickets are $10.
Tor information call (415) 439-2383.

AC.T. Extras

For information on A.C.T. Prologues, Audi-
ence Exchanges, and Words on Plays audi-
ence handbooks, please turn to the *A.C.T.
xtras™ page o this program.

ASL

American Sigu Language-interpreted per-
formanees are offered throughout the season
for Deal audience members. For perfor-
mance dates and times, visil www.act-s(hay.
org/eommunity or subscribe to A.C.T’s Deal
community e-mail list by sending an e-mail
to  deafcommunity@act-sthav.org,  Deal
patrons may purchase tickets by calling
(415) 749-2ACT or via TTY at (415) 749-
2370.

Conservatory

A.CT. offers instruetion in a wide range of
theater disciplines. The Master of Fine
Arts Program offers a rigorous three-year
course of actor training, culminating in a
master ol fine arls degree. The Summer
Training Congress is an intensive program
for those with some performing arts back-
ground. Studio A.C.T. offers evening and
weekend classes, including Corporate Edu-
cation Services, to enthustasts at every level
of experience. The Young Conservatory is
a broad-based program for students 8~19.
Call (415} 439-2350 for a free brochure.

Costume Rental

More than 10,000 costumes, from handmade
peried garments o modern sportswear, are
available for rental. For information call
{415) 439-2379.

Parking
ACT. patrons can park for just $9 at the
Hilton SF for up te five hours, subject to




availability. Enter on Ellis Street between
Mason and Taylor. Show your ticket stub for
that day’s performance upon exit to receive
the speeial priee. After five hours, the rop-
lar rate applies.

AT THE THEATER

The Geary Theater is located at 415 Geary
Street, The auditorium opens 30 minutes
before curtain.

A.L.T. Merchandise

Posters, sweatshirts, t-shirts, nightshirts,
mugs, note cards, scripts, and [Fords on
Plays are available for purchase at the
Geary Theater Box Offtce.

Refreshments

Bar service s available one hour before the
performanee in the lower lobby and on the
secondl balecony level. Reservations for
refreshments to be served at intermission
may also be made, at either bar or in the
main lohby, during that time. Pood and
drink are not permiited in the auditorium.

Beepers!

If you carry a pager, beeper, cellular phene,
or watch with alarm, pleasc make sure that
it is sct to the “ofl” position while you are
in the theater. Or you may leave it and your
sent number with the house manager, so
you can be notified if you are called.

Perfumes

The chemicals found in perfumes, colognes,
and sconted after-sbave lelions, even in
small amounts, can cause scvere physical
reactions in some individuals. As a courtesy
to fellow patrons, please avoid the use of
these produets when you atiend the theater.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
(415) 439-2396 in an cmergency.

Latecomers

A.CT. performances begin on time. Late-
comers will be seated before intermission
only if there is an appropriate interval.

Listening Systems
Headsets designed to provide clear, ampli-
fied sound anywhere in the auditerium are

available free of charge in the Jobby before
performanee. Please turn off your hearing
aid when using an A.C.T, headset, as it will
react to the sound system and make a dis-
ruptive noisc.

Photegraphs and recordings of A.C.T. perfor-
mances are strictly forbidden.

Restrooms are Jocated in the lower lobby, the
balcony lobby, and the uppermost lobby.

Wheelchair sealing is avatlable on all

L\‘ levels of the Geary Theater. Please

b call (415) 749-2ACT in advanee to
nolily the house staff of any special needs.

AFFILIATIDNS

A.CT. operates under an agreement he-
tween the League of Resident Theaters and
Actors” Equity Association, the union of pro-
fessional actors and stage managers in the
United States. A.C.T. is a constituent of The-
atre Communications Group, the natienal
organization for the nonprofit professienal
theater. A.CT. is a member of the League of
Resident Theaters, Theatre Bay Arca, Union
Square Association, San Francisco Chamber
of Commerce, and San Francisco Con-
vention & Yisitors Bureau. A.C.T. ig a partic-
ipant in the National Theawre Artist
Resideney Program, administered by The-
atre Communications Group, the national
organization for the American theater, and
Tunded by the Pew Charitable Trusts.

A.CT. logo desigued by Lan- SSdC

dor Associates.

The direetor is a momber of the Socioty of
Stage Directors and Choreographers, Inec.,
an independent national labor union.

HATIOMAL A.C.T. is snpported
:::06‘:: }'L/jf in part by grants
ARTS ARTS from the National
== HEEE Lndowmeni for the
Arts, California Couneil for the Humanitios
and Grants for the Arts of the San Fran-
ciseo Hotel Tax FFund.

i AC.T is funded in part by

% AR | the California Arts Conneil,
=3 & a state agency.

TAd/LDY

GEARY THEATER EXITS

STAGEBILL 45



A}ways WEAT YOl
chiddren ip t




Smoother. Roomier. More powerful.
New Independent  Suspension (IRS) System. j
7-passenger seating with new, optional third row: | |NTRODUCING THE ALL-NEW
New, optional side curtain airbags: e e e e S g
New, optional all-aluminum 239-hp V8. £ ORD EXPLORER 02

More info? 800-392-FORD I'THE NEXT TERRITORY.
or visit www.fordoutfitters.com. | i

NO BOUNDARIESP™

FORD OUTFITTERS









