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THERE'S MORE TO ROMANCE THAN MOONLIGHT

One way to delight the senses atalmost any time is with indulgent Godiva Liqueurs. And just

to make things even more sublime, here’s an irresistible way to make a special moment even better:

The Nightcap: 1 oz. Godiva Liqueur, | 0z uccino l.lqueur,Zuz.mllk.Pburmerim.

: _E._‘Liqueur
Enjoy our quality resp

1 ©2000 Godiva Liqueur Co., Baltimore, MD. Godiva and the desig
trademarks of Godiva Brands; Inc. or N.V. Godiva Belglum S.A., used under

To order a gift of Godiva Liqueur, please call 1-800238-4373. To find out more about Godiva

diva.com/liqueur
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Cover design by Seano

ABOVE

Children leaving London during the Blitz (1940).
Richard Nelson’s Goodnight Children Everywhere begins
performances at the Geary Theater February 15.

All editorial materials © 2001 hy
The American Conservatory Theatre Foundation.
All rights reserved.
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Prix-fixe pre-theatre dinner served
nightly from 5:30. Or enjoy the
freshest sushi, prime beef and other
delectables from our regular menu.

For reservations, call 415.394 1100

LOCATED ON THE SECOND LEVEL OF THE
ELEGANT HOTEL NIKKO SAN FRANCISCO.

222 MASON STREET AT UNION SQUARE
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The more volatile the markets,
the more clients come to Fiduciary.

For 69 years, our clients have trusted us
to protect and enhance their wealth,
from generation to generation.

Integrating investment management,
tax, trust and custody services.
Ower $50 billion under management.
Separately managed portfolios.

'NEW YORK * LOS ANGELES * MIAMI ® WASHINGTON, D.C. ® WILMINGTON
LONDON » GENEVA » HONG KONG * MELBOURNE s TOKYO
GRAND CAYMAN o GUERNSEY

Inquiries: for accounts of $2 million or more,
please call Peter V. Haight at 213-489-7400 or 800-421-9683
or E-mail: phaigh@ftci.com




AMERICAN GONSERVATORY THEATER

6 STAGEBILL

ACT.

Carey Perloff Artistic Director
Heather Kitchen Managing Director
Melissa Smith Conservatory Director
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American Conservatory

1965 by William Ball,

Steven L. Swig Edward Hastings.
Gregory Wendt Irtistic Directer
Barry Lawson Williams  1986-02

Theater was lounded in

FRANK LOESSER'S

HANS CHRISTIAN
ANDERSEN

Musie and J’ vries by

Frank Loesser

Book by Sebastian Barry
Based on the Samuel Goldwyn
motion piciure

Directed and choreographed by
Martha Clarke

August 31-October 8, 2000

THE MISANTHROPE

by Moliére

A new verse version by
Constance Congdon

Directed by Carey Perloff
October 19-November 19, 2000

A CHRISTMAS CAROL
Adapted by Dennis Powers and
Laird Williamson

Directed by Candace Barrett in
association with Raye Birl
November 27-December 20,
2000

THE 2000-01 A.C.T. SEASON

GLENGARRY GLEN ROSS
by David Mamet

Directed by Les Waters
January 4=February 4. 2001

GOODNIGHT CHILDREN
EVERYWHERE

Written and directed by
Richard Nelson

February 15-March 18, 2001

ENRICO IV

by Luigi Pirandello
Translated by Richard Nelson
Directed by Carey Perloff
March 29-April 29, 2001

“MASTER HAROLD”
...AND THE BOYS

by Athol Fugard

Directed by Laird Williamson
May 4—June 3. 2001

T0 BE ANNOUNCED

Jared had the grades
and the determination.
Now he’s got
the tuition, too.

0 the Philip Morri
to the Tt

olarship Fund, h

philipmorris.com.

Working to make a difference.

THE PEOPLE OF THE PHILIP MORRIS COMPANIES

PHILP —)
IORRIS )2 (
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Carey
Perloff
Artistic
Director

Heather
Knchen

Producing
Director
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ARTISTIC

Meryl Lind Shaw, Artistic
Manager/Casting Director

Paul Walsh, Dramanurg

Margo Whitcomb, Associate
Artistic Direcior

Jennifer Caleshu, Assistant to the
{rttstic Director

Kathryn Clark, Casting Assistan

Associate Artists
Marco Barricelli
Steven Anthony Jones

Gregory Wallace

Artistic Council

Kate Edmunds

David Lang

Margo Lion

Peter Malenzke

Peter Maradudin

Ellen Novack

Charles Randolph-Wright

Directors
Candace Barrett
Raye Birk
Martha Clarke
Richard Nelson
Carey Perloff
Les Waters

Laird Williamson

Composers

Lee Hoiby
David Lang
Frank Loesser
Richard Peaglee

PRODUCTION

Edward Lapine,
Praduction Manager
Richard Bergstresser,
Project Manager
Wendy Gilmore, Production
Depariment Administrator
Jennifer Gadda,

Producing Associate

Designers

Garth Hemphill, Resident
Sound Designer

Ann Bruice Aling, Costumes

Beaver Bauer, Costumes

Deborah Dryden, Costiimes

Kate Edmunds, Scenery

Ralph Funicello, Seenery

Paul Gallo, Lighting

Susan Hilferty, Costumes

James F. Ingalls, Lighting

Rohert lsracl, Seenery

Jane Greenwood, Costumes

Tom Lynch, Scenery

Peter Maradudin, Lighting

Rui Rita, Lighting

Kimberly 1. Scott, Lighting
Design Associate

Dustin O'Neill, Seenie Design

Associate

Stage Management

Donna Rose Fletcher,
Elisa Guthertz, Julie Haber.
Lynne M. Harris, Sue Karte.
Irancesca Russell, Phyllis
Schray. Michele M. Trimble,
Kimberly Mark Webh.
Stage Managers

Katherine Riemann. Production

Assistant

Scene Shop
Randall Reid, Shop Foreman

Adam Bennes, Lead Builder

Leo Loverro, Jonathan Young.
Wechanies

Brad Lublin, Prerchasing Agent

D. L. Campbell, Chargeman
Seenie Artist

Jennifer Williams, Scenfe Arfist

Costume Shop

David . Draper, Manager

Joan Raymond, Assistant Manager
Thiem Ma, Quyen Ly, Farlors
Kirsten Tucker. First Hand
Maria Montoya. Head Stitcher
Jane Boggess. dccessories Artisan
Ann Beck, Bruce Manilla, Drapers
Marcie Bethel Frank, Millinery
Gladys Camphell, Zilda Lopez.

Suzanne te e,
Amy Lee Pre
Elvira Sant

Tesse Crocker, &

Costume Rentals

Callie Floor, Supervisor

Cynthia Quiroga,
Rentals Assistant

Properties

Eric Landisman, Supervisor
David
Jeff White

Artisan

sistanl

Wigs

Rick Echols, Wigmaster

Geary Theater Stage Staff
Maurice Beesley, Head Carpenter
Jim Dickson, Head Electrician
Suzanna Bailey, Sound
Head Jane Henderson-Shea,
Properties Head
Miguel Ongpin, Flyman
Mark Pugh, Ruth Saunders,
Denise Woodward, Stagehands
Raymond Panelli,
Wardrobe Supervisar
James R. Barnes,
Wardrobe Assistant
Kevin Shea, Stage Door Monitor

Interns
Clifford Caruthers, Sound
Lauren Cohen. Costumes
Carrie Winchell, Costume Rentals
Marcelo Donari, Wigs
Mateo Rendon, Properties
Miesha Brodsky, Elizabeth
Murray, Stage Management
Jamann Eldredge,
Produciion Management

ADMINISTRATION

Scott M. Ellis, Assortate
Wanaging Director

Dianne Prichard,
General/Company Manager

Kai Colling, Evecutive Assistant
ter the Managing Director/
{ssistant Secretary (o the
Board of Trusiees

Caresa Capaz, Company
Wanagement Assistant

Barbara Gerber,
Volunteer Coordinator

Beulah Steen, Receptionisi

Development

Sharyn Balin, Directar

Michele Casan. Manager of
Individual Giving

Leah A. Holkin, Manager of
Fondetion and Government
Relations

Anne Marie Sanders, Officer

Julie Anne Connolly,
Hembership Officer

Amy Kirk. Coordinator of
Special Events

Jay Martin, Donor Systems
Coardinator

Connie McCue, Assistant

Finance

Jeffrey P. Malloy. Director

Matt Jones, Cheryl Kuhn,
Linda Lauter, Assortates

Kate Stewart, Human Resources
Alministrator

Carlos Aurellano,
Finance/Human Resources
Associate

Tryn Miller, Office Assistant

Information Technology

Thomas Morgan, Director

James Sheerin, Database
Applications Manager

Demetrius Martin, Macintosh 1T
Associate

Joone Pajar, Jr., IT Assistant

Public Relations
Luis Palomares,

PR Director/Artistic Associate

Publications

Elizabeth Brodersen, Editor
Jessica Werner, Associate Editor
Marketing

Andrew Smith, Director

Rob Scot, Manager

Randy T

Development Manager

wradash, Audience

Ryan Montgomery, Associate
Sean 0'Donoghue, Art Director
Brian Janusiak,

Graphic Aris Assistant
Linda Graham, Group Services

BOX OFFICE

Richard Bernier, Manager

David Engelmann, Head Treasurer
Lynn Skelton, SMAT Treasurer
Kathy Wall-Polin,

Group Sales Treasurer

continued on page 10

A.C.T. invites you fo join its annual springtime
theater tour of New York City. Whether you are a
seasoned traveler or a firsttimer, you will have

a terrific time with A.C.T. staff and a great group
of fellow theatergoers.

April 25-30, 2001
The $1,899* package price includes:

* RoundHrip airfare from San Francisco

* 6 days/5 nights in a firstclass hotel

* Tickets to three Broadway productions

* Dinner and a gospel show at the famed Cotton Club

* Guided walking tours of New York'’s historic
neighborhoods

* Special tours of Ellis Island, Radio City Music Hall,
and Carnegie Hall

* A tax-deductible donation to A.CIT.

s applicable airline faxes

“Fabulous trip! We're
not usually ‘tour people,’
but this was something

very special.”

—a rave review from a past tour member

For a free information packet,
call 415 439-2313.

american conservatory theater
carey perloff, artistic director heather kitchen, managing director



10

A.C.T. STAFF

STAGEBILL

continued from page 8

Andrew Alabrae, Vonnah Bagner,
Alberta Mischke, Ryan
Montgomery, Ranielle Rodrin,
Sam Kekoa Wilson, Treasurers

SUBSCRIPTIONS
Mark C. Peters, Manager
Daris Yamasaki, Coordinator

TELESERVICES

David Whiting, Manager
Suzy Berger, Thelma Brunn,
ol Marie Daniels, Lisa
Garrick, Eileen Gorman,
Janny Hazelaar, Ba
Arthur Mitchell, Cameron
Keith Shehearn,
m, Jette Vakkala,
Sarah Zesmer, Sales Agents

Lassus,

Front of House

Bob MacDonald, Geary
Theater Manager

Debra Selman,
Theater Manager

Eva Ramos, House Manager

Alberta Mischke, Colleen Roshy.
Assistant House Managers

Joseph Fernandes, Colleen
Rosby, Door Persans

Donna Aarons, Ceeil Alton,
Darren Blaney. Gloria
Borgeson, Jeanne Brooke,
Debor Coleste
DeMantini, Jacki nandes,
Josephine Fernandes,
Constance Jacohs, Melissa
Kaplan, Alberta Mischke, Kim
Miskowicz., Rich Momeleone,
Jane Pendrey, Adele Pettit,
Chara R

starnf

Jennie Yee., Ushers

Heidi Armbruster, Jay Brezovar,
Stafford Clark-Price, Helena
Cosentino, Ryan Farley, Daron
Jennings, Paul Landgraver,
Laura Marett, Claudia Martinez,

nn, Mark Reid,

:ns, Kevin Slattery.

in T, Tucker, Melissa

1 tward Webster,

sthahn, Bartenders

Kristen We
Claudya Martinez, Katie
Newman, Naomi Peters, Jessa
Santons, Kevin Slattery, Karin
Tucker, Concessionaires
Dan Meagher, Jean Louie Perez.
Oliver Sutton, Security Guards

Operations

Lesley Pierce, Manager

Burt Smith, Assistant Facilities
Manager/Geary Theater

Len Lucas, Assistant Facilities
Manager/30 Grant

Jay Keitel, Cren

Curtis Carr, Jr., Mike Fernandez,
Security

CONSERVATORY

Barbara Hodgen, ddministrator

Slaight, Yorng

amservatory Divector

Bruce Williams, Directar of
Summer Training Congress
and Commurmty Programs

Maureen MeKibben, Director of
Student Affairs

Jack Sharrar, Direcior of
Avademic Affairs

Tom Haygood,
Production Manager

Susan Pace, Director of
Financial Aid

Matt Jones, Bursar/Payroll
Administrator

Jamie Mulligan, Technical Director

Kimberly Mohne, Young
Conservatory Associate

Kate Brickley, Young Conservatory
Off-Campues Education Director

John Dixon, Mark Jackson,
Conservatory dssociates

Christopher Rader, Financial
AidiCanservatory Assistant

Jor Rosenthal,
Litwary Coordinator

Alison Augustin, Receptionist

Master of Fine Arts Program
CORE FACULTY

Mary Baird, Acting, Voice
Marco Barricelli, Acting
Jeffrey Bihr, Suzuki
Jellrey
Francine Landes, Movement
Frank Otiwell, Alevander Tedmique
Pr
Melissa Smith, Acting

Deborah Sussel, Speech

Gregory Wallace, Acting

Paul Walsh, Divector of Humeanities

srocke, Foice

la Regalado, Madern Dance

ADJUNCT FACULTY

Glen Canin, Alevander Technique
Gregory Hoffman, T ChifCombat
Deborah Lambert, Singing

Peter Maleitzke, Singing

Ellen Meese, Humanities
Kimberly Mohne, Speech

Jack Sharrar, Humanities
Shannon Sheen, Humanities

Studio A.C.T.

Letitia Bartlent,
Dynamie Movement/Plysical
Aeting/Clowning

Cynthia Bassham,
Vaice and
Bonita Bradley,

Imaginal Movement
Kate Brickley, Acting
M rroll, Aeting
Michelle Carter, Plavieriting

John Dixon. Acting
Jeffrey Draper, Votce and Speech
Frances Epsen, Musical Thearer,

Cabaret Performance
Joseph Feinstein, Fice
Paul Finocchiaro, Acting
Marvin Greene, Acting
Andrew Hurteau, Acting
Rose Adams Kelly,

Alexander Technique
Domenique Lozano, dcoting
Kimberly Mohne, Foice and Speedh
Audree Norton, Acting
Tim Orr, Improvisation
Barbara Scott, Improvisation
Brent 5t. C
Rachel 5

W Vietor

ir, Arting
berg, Acting
Singing
Margo Whitcomb, Acting
Bruce Williams, Audition
Technigues, Acting

Young Conservatory
Mare Bauman, Creating Plysical
Chavacter, Acting Professionally
Kate Brickley, Advanced Acting
Shannon Day, Musical Theater
Peter Devine, fmprovisation,
Acting
Domenique Lozano.
Shakespeare Intensive
Kimberly Mohne, Foice and
Speech, Dialects
Pamela Ricard, Adcting,
Jr. Performance Workshop
David Seamardo,
Musical Theater
Jack Sharrar, Directing
Craig Slaight,
Performance Workshop
John Sugden,
Impravisation, Acting
Francine Torres-Kelly,
Improvisation, Acting
Krista Wigle, Musical Thearter

NEW PLAYS PROGRAM

Bryony Lavery (London),
Resident Playiwright

Suzy Graham-Adriani (Royal
National Theatre, London),
Resielent Direvtor

Accompanists
James Murdock
Robert Rutt

y | Unigue Dining
T Dai

g MARKE
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Access everything you want to know about A.C.T.
—and purchase tickets—online 24 hours a day @

WWW.ACT-SFBAY.ORG

Join A.CT's popular E-mail Club

(accessible through our Web site) for reminders of upcoming shows,

special offers and last-minute ticket discounts,

and the latest company news.

OMRP. LP ©2000

WE ARE VERY PARTICULAR IN SELECTING WINES
for our wine list. Sure, we taste them like everyone

else. Then we apply the acid test: are they

e LOCALS
ONLY.

American?
aren’t, we don’t choose
them! Why?

There is a world
of great wines right
here in the United
States. You don’t need
to practice French or

brush up on the

regions of Italy to
order a world-class wine with your meal.
Dungeness crab, Sonoma lamb, American foie
gras, local salmon and peak of season produce all
play a role in creating our farm-fresh American
fare. From our travels, we've learned that local cuisine
is enhanced by the local wines. We're confident
you'll agree. We go the extra mile to bring you

world-class wines, but we never leave the Country.

1 MARKET STREET, SAN FRANCISCO + WWW.ONEMARKET.COM
WINDOWS ON THE NEW EMBARCADERO
LUNCH + COCKTAILS » DINNER » JAZZ PIANO - VALET PARKING
RESERVATIONS: 415 777-5577 OR: WWW.OPENTABLE.COM/RESERVE/ONEMARKET




AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions, intensive actor training in its

conservatory, and an ongoing dialogue with its community. Under

the leadership of Artistic Director Carey Perloff and Managing Direc-
tor Heather Kitchen, A.C.T. embraces its responsibility to conserve,
renew, and reinvent its relationship to the rich theatrical traditions
and literatures that are our collective legacy, while exploring new
artistic forms and new communities. A commitment to the highest
standards informs every aspect of A.C.T's creative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
Francisco season at the Geary Theater in 1967. In the 1970s, A.C.T.

solidified its national and international reputation, winning a Tony

Award for outstanding theater performance and training in 1979.

During the past three decades, more than 300 A.C.T. productions . ¥ - / (:lﬂinese To Become #1 gr

have been performed to a combined audience of seven million peo-
ple; today, A.C.T’s performance, education, and outreach programs ' o \\‘WEb Language by2007
annually reach more than 250,000 people in the San Francisco Bay : ' < A

Area. In 1996, A.C.T's efforts to develop creative talent for the the-

ater were recognized with the presti- BA1S gmherts pi

ABOUT A.C.T.

gious Jujameyn Theaters Award.

KEN FRIEDMAN

Today A.C.T. is recognized nationally { Now it gets interesting.}

for its groundbreaking productions of
classical works and bold explorations of
contemporary playwriting. Since the
reopening of the Geary Theater in 1996,
A.C.T. has enjoyed a remarkable period
of audience expansion and renewed
financial stability. The company contin-
ues to produce challenging theater in
the rich context of symposia, audience
¥ discussions, and community interaction.

The conservatory, led by Melissa
Smith. now serves 2,000 students every
year. It was the first training program in
the United States not affiliated with a
college or university accredited to award
a master of fine arts degree. Danny

AC.T'S beautifully Glover, Annette Bening, Denzel Washington, and Winona Ryder are
restored Geary Theater, Ry R e
originally built among the conservatory’s distinguished former students. With its
in 1903, is one of the commitment to excellence in actor training and to the relationship
finest performance : Wk R e iy [|
venues in between training, performance, and audience, the A.C.T. Master of
the United States.

Fine Arts Program has moved to the forefront of America’s actor
training programs, while serving as the creative engine of the com-

pany at large. l

* Consulting ® Technology ® Outsourcing ® Alliances ® Venture Capital acce ntu re

Accentur 15 formerly known as Andersen Consulting
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Come to A.C.T. for the most entertaining education in town. A.C.T!
offers several ways for you to learn about the season’s productions
and to express your views on the issues they raise:

A.C.T. PROLOGUES

These lively half-hour presentations are conducted by each show’s
director and are open to the public regardless of whether you are
seeing the performance that evening. Prologues, sponsored by the
Junior League of San Francisco, are a perfect way to get a look at the
creative process behind each production. Prologues are held before
the Tuesday preview of every production, at 5:30 p.m., in the Geary
Theater. Doors open at 5 p.m.

AUDIENCE EXCHANGES

These informal sessions are a great way to share your feelings and
reactions with fellow theatergoers. Audience Exchanges take place in
the Geary Theater for 30 minutes immediately after selected perfor-

mances and are moderated by A.C.T. staff members and artists.

WORDS ON PLAYS

g and informative audience handbook contains

advance program notes, a synopsis, and additional background infor-

Each entertainin

mation about the play. A subseription for seven handbooks is available
by mail to full-season subscribers for $42; limited copies for individual
plays are also available for purchase at the Geary Theater Box Office,
and at the merchandise stand in the Geary Theater. for $8 each.

ON
GOODNIGHT CHILDREN EVERYWHERE
A.C.T. PROLOGUE

Tuesday, February 20. 2001, 5:30 p.m.
Featuring Director Richard Nelson

AUDIENCE EXCHANGES
February 27, March 4 (matinee),
and March 14 (matinee)

|
For more information, call (415) 749-2ACT
or go online at www.act=stbay.org.

AMERICAN
CLASSICS

The Bow Arm Morris Chair
is Leopold's finest tribute to
William Mormis, Leader and
Champion of the English Arts
& Crafts Movement. The
oniginals of this chair are
extremely rare and command
premium prices. The arched
front stretcher is a fitting
complement to the long,
graceful bowed arms.

¢ it .

four adjustable positions and
the quadralinear post
construction for the oak
version. Original design

c. 1910, L & J.G. Stickley.

(4

Tnd,

AL I |
_"II"‘III

o M&', o/

'ORNIA’S OLDEST STICKLEY DEALER

1455 TARAVALST. = SANFRANCISCO =  415-564-4110
TUES, WED, FRI10 TO 5:30 » THURITO9 = SATIOTOS = 800-664-4110

www.noriegafurniture.com

The Spindle Mormis Chair was
the forerunner of the modem
recliner. Virtually identical to
the original, it features
adjustable back, wide canted
arms, curved horizontal back
slats, narrow spindles and
includes quadralinear post
construction for the oak
version. Original design
c. 1912, Gustav Stickley.



Sterling silver flatware.

A 19th century mahogany bookcase.

A grandfather clock that can‘t even keep time. | Define luxury for yourself.

Navigator | Luxury isn't bound by rules. Which means the Control Trac
AWD system and 8,100 pounds of towing capacity will serve you well
even if shopping is your idea of an extreme sport. Visit lincolnvehicles.com,

or call 800-688-8898.

i
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GLENGARRY GLEN ROSS

(1983)

by David Mamet

Directed by L.es Waters

with
Tony Amendola  John Apicella
Marco Barricelli  James Carpenter
Rod Gnapp Matt Gottlieb
Brian Keith Russell

Scenery by
Costumes by
Lighting by

Sound by

Dialect Consultant
Casting by

Hair and Makeup by

Loy Arcenas

Ann Bruice Aling
James F. Ingalls
Garth Hemphill
Deborah Sussel
Meryl Lind Shaw
Rick Echols

Assistant Director  Tony Castellano

Stage Management Staff
Kimberly Mark Webb, Stage Manager
Lynne M. Harris, Assistant Stage Manager
Elizabeth Murray, Intern

Please silence all cellular phones and pagers.

The actors and stage managers enjp.‘t}_yed in this production are members of
Actors’ Equity Association, the Union of Professional Actors and
Stage Managers in the United States.

SINASHY] 1)V

Carey Perloff
Artistic Director

Heather
Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

ACT

This production is
sponsored in part by

BAYAREA.
CITYSEARCH.COM

SAN FRANCISCO

ALAN L. AND
RUTH STEIN

STAGEBILL 17
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GLENGARRY GLEN ROSS

The Cast

(in order of appearance)

Levene  Tony Amendola
Williamson ~ Rod Gnapp
Moss  John Apicella
Aaronow  Matt Gottlieb
Roma  Marco Barricelli
Lingk  James Carpenter
Baylen  Brian Keith Russell

Understudies
For Tony Amendola and Matt Gottlieb—Will Huddleston
For Rod Gnapp, Brian Keith Russell,
and James Carpenter—Chris Ferry
For John Apicella and Marco Barricelli—Anthony Fusco

Time and Place
Chicago—the early 1980s

Act I: A Chinese restaurant
Act I1: A real estate office

There will be one intermission.

Special Thanks to
Casting Consultant Ellen Novack
Liveo Heating

The actors and stage managers employed in this production are members of

Actors’ Equf{)‘ Assoctation, the Union t{f H‘z;ﬁ*ssfunaf Actors and
Stage Managers in the United States.

SINASHE] L)V

Carey Perloff
Artistic Director

Heather Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

AGT

This production is
sponsared in part by

BAYAREA.
CITYSEARCH.COM

SAN FRANCISCO

ALAN L. AND
RUTH STEIN

STAGEBILL 18



OPPOSITE
Glengarry Glen Ross
in rehearsal
(clockwise from

top right):

Marco Barricelli
(Roma) with

James Carpenter
(Lingh); (I tor)

John Apicella (Moss)
with Matt Gottlieb
(Aaronow);
Carpenter; Tony
Amendola (Levene)
with Barricelli;
director Les Waters.
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MAMET SPEAKS

Thanks in part to the blistering, almost painfully humorous dialogue

for which David Mamet is famous, Pulitzer Prize-winning Glengarry

Glen Ross has proved one of its playwright’s most enduringly popu-
lar worls. Since (}l(_‘.ngm‘rv caused a sensation with its _ﬁrsf pmdur—
tions in the 1980s, the p!’m’ has become a modern American classic.

Over the last two decades, the Internet revolution has radically

changed the way business is done, replacing the salesman who sits at

your kitchen table with a mouse and a desktop, and the success of
young “dot-commers —with their seemingly infinite real estate-buying

capacity—has become a cliché. Yet startups are failing at an alarming
rate, and the pursuit of the “close” still consumes the most desperate
dealmakers. The themes addressed by Mamet in much of his work
remain universal. Below the playwright speaks about the Darwinian
economie struggle to survive, the drama and comedy of the con, and

the demystification of the American Dream.

REALISM VERSUS TRUTH
Q: Are there certain themes that you're trying to get across in your plays?
Mamet: Well, one is drawn to certain things, you know. A fellow
goes to a party and his eye is drawn by a certain type of girl. It does-
n’t do any good to point out that there are other women there per-
haps equally or more attractive. His predilections are not subject to
his own intellectual recall or understanding. There’s something
much deeper. And it’s the same thing in playwriting. The things
which one is drawn to write about don’t stem from intellectual prej-
udice or even affection, but rather from something much deeper.
I'm interested in some of the things that you're drawn to, because
they’re not directly out of your own background, are they? I know you
worked in a real estate office, but the real estate salesmen in

Glengarry Glen Ross are examples of the kind of people whom you

feel a particular interest in and compassion for.

Right. What they are is the lumpen proletariat. Sure. America’s
im:r(:asingl}-‘ bet:oming a corporate smrict}', a bureaucratic smrii:ly, a
rigidly stratified, and very, very unhappy society. And those people
who are involved in the aboveboard aspects of that society are unin-
teresting to me.

I must tell you that during the intermission of the English produc-
tion of Glengarry Glen Ross | heard an American woman say, “He
certainly has a good ear for street language.” An English woman next
to her said, “Do Americans really speak that way in the street?” and
the American woman thought for a minute, then said thoughtfully,
“Yes.” (Laughs) I don’t know if the language as you present it is accu-
rate, but it sounds true.

STAGEBILL
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“WHY SHOULD
| CONTROL MY
SENSE OF FAIR
PLAY WHEN
THE OTHER
PERSON MAY
NOT CONTROL
HIS SENSE OF
FAIR PLAY?

SO HURRAY
FOR ME AND TO
HELL WITH
You.”
—DAVID
MAMET
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I it sounds true, it is true. | mean, would it increase your enjoy-
ment if | told you that | actually grew up in a house where they sold
real estate, or would it decrease your enjoyment if 1 told you that 1
had never been in a real estate office in my life? See, the important
thing is that it’s a play. The important thing in a play is that it be
internally consistent, because finally there’s no such thing as objec-
tive truth. Il you really look at people who are called realistic writers
over the course of 50, 60 years of American dramaturgy. retrospec-
tively they don’t seem so very realistic. What they do seem is true.
What they do seem is dramatically and internally consistent. . . .

Does it irritate you when people tall about your uncanny ear for

American speech?

Well, the truth is I do have an uncanny ear for American speech,
and it’s certainly served me in good stead and saved me from the rav-
ages of many professions in which | might not be as happy as the one
in which | find myself. There’s also nothing | can do about it.

Is it just that you have this uncanny ear or do you also dissect the
language? It seems to me that you use certain constructions that 1
would never have thought of as being parts of speech. and then when
I heard them, sort rgf i.’augh.r‘a' with r(fr'og_m.i.'irm. Do you (maf}’:.(', i

I just make it up. I just absolutely make it up as 1 go along. It’s
just a gift. You don’t have to have a gift for dialogue to write plays, as
Mr. O'Neill proved conclusively.

—Esther Harriott, American Voices: Five Contemporary
Playwrights in Essays & Interviews ( 1984)

THE PLAYWRIGHT AS CON MAN

The con game is one of the fixtures in your work. What's behind your

[fascination with the con?

Well. I have spent some time around con men, and they are [as-
cinating people. I've always been interested in the continuum that
starts with charm and ends with psychopathy. Con artists deal in
human nature, and what they do is all in the realm of suggestion. It
is like hypnosis or, to a certain extent, like playwriting.

How?

Part of the art of the play is to introduce information in such a
way, and at such a time, that the people in the audience don’t real-
ize they have been given information. They accept it as a matter of
course, but they aren’t really aware of it so that later on, the infor-
mation pays off. It has been consciously planted by the author.

And he is working a con?

Right. Now, in a bad play, the author will introduce the informa-
tion frontally. You actually tell the audience that you are about to

g
later in the play. In a good play. the information is delivered almost

vive them some information and that it is important to what |1e|ppl:ns-i

as an aside. The same mechanism holds true in the con game.

continued on page 27/28

DAVID MAMET

is the author of the plays
Oleanna, Glengarry Glen
Ross (1984 Pulitzer Prize
and New York Drama

£
..
§
Y

Critics” Cirele Award),
American Bufffalo. The
Old Neighborhood, A Life
in the Theater, Speed the
Plow, Edmond, Lakeboat,
The Water Engine, The

Woods. Sexual Perversity

in Chicago, Reunion, and
The Cryptogram (1995 Obie Award). His translations and adaptations include
Red River, by Pierre Laville, and The Cherry Orchard, Three Sisters, and
Uncle Vanya, by Anton Chekhov. His films include The Postman Ahways
Rings Tivice, The Verdict. The Untouchables, House of Games (writer/direc-
tor). Oleanna (writer/director), Homicide (writer/director), The Spanish
Prisoner (writer/director), Hoffa, The Edge, Wag the Dog, and The Winslow
Boy (writer/director). Mamet is also the author of Warm and Cold, a book for
children with drawings by Donald Sultan. and two other children’s books,
Passover and The Duck and the Goat; Writing in Restaurants, Some Freaks,
and Make-Believe Town, three volumes of essays; The Hero Pony, a book of
poems: Three Children’s Plays, On Directing Film, The Cabin, and the novel
The Village. His most recent writings include a new play, Boston Marriage; a
novel, The Old Religion; an acting book. True & False; and a film, State and

Main (writer/director).
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“WHAT IT IS,
IT'S A FUCKED-
UP WORLD. . .
WE ARE THE
MEMBERS OF
A DYING
BREED. . .
THAT'S WHY
WE HAVE

T0 STICK
TOGETHER.”
—ROMA
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continued from page 23/24

If you're giving the mark information that he—or she, in the case of
a film of mine called House of Games—is going to need in order to be
taken advantage of, and you don’t want him to know that he has
been given the information, then you would bring it in through the
back door. Let’s say my partner and I are taking you to the cleaners.
The three of us are talking and my partner and I get into an argu-
ment. We start saying things that you aren’t supposed to hear. | say
to you, “Excuse me for a second, I'm sorry about this, and blah, blah,
blah” Then I take my partner aside and we start sereaming at each
other, really out of control. You have not only been given informa-
tion, you've been told to please look the other way. Well, that is going
to put your mind on afterburner. Later you use that information,
which you think you got accidentally. to put together what you think
are the pieces,

A useful skill, then?

game is what people do, most of the time, with few
exceptions. After we reach a certain economic level, we try to say that

Sure. The con

we're no longer trying to talk you out of your money. We're doing
“investment banking”™ or we've got a film “in development.”
—Geoffrey Norman and John Rezek, Playboy (April 1995)

CONFLICTING IMPULSES IN THE INDIVIDUAL

Glengarry Glen Ross was a watershed in terms of your work. Do
you see it as an artistic breakthrough as well? Or more as a con-
tinuation?

Well, it’s kind of . . . a bastard play. It’s formally a gang comedy in
the tradition of The Front Page or Men in White. And the first act is
episodic, although like a detective story, almost gothic. The second
act is a very traditional formal last act of a comedy drama.

What makes it different though? Why did it get the response it did?

I don’t know . . . But I guess it speaks to something that is cur-
rent in the collective unconscious of the country at this time: the
idea of the difference between business and fraud, what’s permissi-
ble in the name of getting a living and what isn’t.

In that sense, do you see it as a continuation of the themes of
American Buffalo? I mean, “business” of course is a key word in
American Buffalo as well . . .

Yes, I think in many ways it is. . . . But seen in terms of the plot,
Glengarry Glen Ross could be perceived as a fairly mundane exer-
cise, a “whodunit” Well, so is Hamlet a “whodunit”” But Glengarry
really isn’t a “whodunit,” it is a gang comedy which is a play about
revealing the specific natures of a bunch of people who happen to be
involved in one enterprise.

Did you want us to be sympathetic to the figure of Roma, the slick-
est salesman?

continued on page 43/44

Raise the curtain on your next
special event or meeting!

A.C.T.'s historic home, the Geary Theater, is available
for hire. Rent the theater, its exquisite lobbies—or both
—for receptions, seminars, weddings, or whatever suits
your fancy. The landmark building makes a beautiful
and dramatic backdrop for any special occasion.

Call 415 439-2392 for rates and more information.

american conservatory theater
carey perloff, artistic director heather kitchen, managing director
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DECEMBER IN THE
CONSERVATORY
{opposite, clockwise
from top left):
Second-year M.EA.
students Heidi
Armbruster and Jed
Orlemann in a studio
production of Marc
Bliztsein’s 1941
musical No for an
Answer, directed by
Carey Perloff;
third-year students
Kerry Sullivan and
Claire Winters in
George Farquhar’s
Beaux' Stratagem at
the Magic Theatre;
third-years Greg Harr
and Stafford Clark-
Price in Oscar Wilde's
Importance of Being
Earnest at the Magic;
Chan Casey as
Earnest s Lady
Augusta Bracknell:
Naomi Peters and
Atosa Babaoff

in Earnest;

(I to r) second-years
Ryan Farley, Jessica
Turner, and Neil
Hapkins in No for an
Answer.

Phatos by Ken
Friedman, unless
otherwise indicated.
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M.FA. ALUMNI HIGHLIGHTS

Graduates of the A.C.T. Master of Fine Arts (M.F.A.) Program grace
stages and screens across the country. Here’s what some of our illustri-

ous alumni have been up to recenily:

Oregon Shakespeare Festival productions this season have showcased:
Julie Oda "91 in Stop Kiss and The Taming of the Shrew; Robynn
Rodriguez *82 in The Man Who Came to Dinner and Shrew; Robin
Goodrin Nordli ’85 in Force of Nature; and Michael Hume *73 in
Henry V and Dinner. Denzel Washington *78 starred in the movie
Remember the Titans. Kate Brickley 77 is director of off-campus
education for the A.C.T. Young Conservatory. Nancy Carlin 83
appeared in Love’s Labour’s Lost at the California Shakespeare Festi-
val (where she is also an associate artist); she is also producing a fea-
ture film, Haiku Tunnel (written by, directed by, and starring Josh
Kornbluth), and will direct The Winter’s Tale for Solano College The-
atre, Proposals at Center Rep in Walnut Creek, and A Life in the The-
atre for the Aurora Theatre in Berkeley. Douglas Sills "85 performed
in Mack and Mabel as part of UCLA’s “Broadway’s Best in Concert”
series and in the A.C.T. Conservatory’s benefit gala Starry, Starry
Night. Shari Simpson "89’s new musical Adventures in Love was per-
formed at the Ordway Center for the Performing Arts in Minneapolis.
Peter Novak ’85 directed an ASL translation of Tielfth Night at the
Prince Music Theater in Philadelphia; he is also finishing his doctor-
ate at the Yale School of Drama and will move back to San Francisco
in June to begin as assistant professor at the University of San Fran-
cisco in their new Performing Arts and Social Justice Program. Ben-
jamin Bratt 86 can be seen in the movies The Next Best Thing, Red
Planet, Miss Congeniality, and The Acting Class. Carol Halstead "83
covered and performed on Broadway in Gore Vidal's Best Man.
Richard Garner ’82 directed A Midsummer Night’s Dream at the
Georgia Shakespeare Festival and will direct The Winter’s Tale for
Georgia Shakespeare’s summer 2001 rep. John Costellanos 82 is in
his 11th season on “The Young and the Restless” Scott Freeman *84
is the head of the new Guthrie Theater/University of Minnesota B.F.A.
Program. Chi Muoi Lo '88 produced, wrote, directed, and acted in the
film Catfish in Black Bean Sauce with Paul Winfield and fellow alums
Mark Daniel Cade ’88 and Kevin Darcy "91. Guiesseppe Jones "93
and Nick Phelps '89 were both in Down the Drain: Retelling a
Drowning of 2 Boys Down South at the Ohio Theater in Soho. Eliza-
beth Sampson "90 produced, directed, and performed in a p roduction
of A Midsummer Night’s Dream last summer with fellow A.C.T. alumni
Adam Paul 91, Mark Manske 91, Gillian Marloth '91, Carol
(Hicks) Avery *91, Dave Barry ’89, and Scott Smith "91; Sampson
also produced and performed in a new play, The Whole Banana, writ-
ten by fellow classmate Deb Norton *90 and produced at the Road
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Theatre, and completed a run in the new play Detachments at the
Tiffany Theatre, produced by Beth Henley, Amy Madigan, and Holly
Hunter and starring Glenne Headley and Larraine Newman. Scott
Smith 91 is in the feature film Bounce (with Ben Affleck and
Gwenyth Paltrow), as well as in Detachments. The L.A. Weekly, Los
Angeles Times, and Hollywood Reporter all gave Jenny Woo "93 rave

reviews lor her performance in the one-woman play 29 Views of

Hwang Chin-i, performed at the Gascon Center Theater. Cynthia
Bruckman 95 received grants from the Brooklyn Arts Council/New
York City Dept. of Cultural Affairs to do a staged reading of her play
RappleEye; she also received a grant from the Bossak/Heilbron Char-
itable Foundation to develop her solo piece Sweet Air and wrote and
directed her first video, Mary and the Pizza Man, televised on MNN.
Christopher Fitzgerald "97 was nominated for a Drama Desk Award
for his work in Sondheim’s Saturday Night: he also performed in the
Williamstown Theatre Festival productions of Torught at 8:30 and Star
Chamber. Darby Stanchfield 98 had a major role as the murderer in
the “Hot House™ episode of “Diagnosis Murder™ in November; she
also played Ursula in Much Ado about Nothing with the Shakespeare
Festival/LA, which was a “pick of the week™ in the L.A. Weekly.
Michael DeGood *96 can be seen in the new film The Pornographer:
A Love Story. Mark Silence 91 recently finished The Complete Works
of Wllm Shkspr (abridged) at Maine’s Public Theatre. Damon Seawell
*08 started shooting the AFI feature film Tower of Babel: he was in San
Francisco last summer performing in Encore Theatre’s Hidden Parts,
directed by Lisa Steindler *94. Andy Alabran 98 has been working
with the Shotgun Players, a Berkeley-hased theater company. Paul
Noble 97 is in The Duchess of Malfi with Shakespeare’s Motley Crew
in Chicago. Adam Paul "91 is a regular on icebox.com’s “Meet the
Millers”™ and Nickelodeon’s “Invader Zim.” Shirley Roeca 96 and
Gregory Ivan Smith *96 are performing in a New York production of
King Lear; Roeca also costarred on an episode of “Becker” and on
Lifetime’s “Strong Medicine.” Anika Noni Rose 97 performed
Leonard Bernstein’s Mass at the Vatican for Jubilee 2000 and in
A.C.T’s Starry, Starry Night. Liz Sherman 96 is in The Westbeth,
written by Chris Hickman *94 and directed by Dan Cantor 95, in
New York. Helen Coxe 97 received rave reviews for her work in
Betty’s Summer Vacation at the Pittsburgh Public Theater. Andrew
DeAngelo '92’s short film The Big Day Off has been licensed to the
Sci-Fi Channel for distribution on their “Exposures™ program: he
recently completed another short. Children of the Sun, which he
directed, wrote. produced, and acted in. L. J. Mitchell "94. is in the
new off-Broadway comedy Trials and Fibrillations at the Soho Play-
house. Amy Wieczorek 93 directed the one-woman show Driven to
Distraction in Los Angeles; the documentary Making the Play was
made of the show The Hemingway/Dos Passos Wars, which Wieczorek
also directed and in which Jamison Jones 94 and Al Dinneen 94

activate

raining congress 200l

Students, teachers, and professional actors from around the
world gather in San Francisco each summer for this rigorous
and rewarding nine-week program.

Application deadline: May 1, 2001

Minimum age: 19

Earn 9.5 semester units or cerfificate. Enrollment is limited!

Call 415 439-2350 or visit us on the Web: act-s .org.

american conservatory theater
carey perloff, artistic director heather kitchen, managing director
melissa smith, conservatory director bruce williams, summer training congress director
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MEA. 2000 grads
Patrick McNulty (1) and
Chris Ferry (r) with
René Augesen in the
A.C.T production of
The Misanthrope, at
the Geary Theater

in October
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performed. Zachary Barton 93 and Michael Oosterom (who met
playing the roles of the young lovers in A.C.T’s Scapin) were married
in Hollywood on Valentine’s Day, 2000; their wedding was officiated
by Valerie O’Riordan *94 and included performances by David Ras-
ner '93, Ellen Buckley *93, and Tom Lenoci ’93. with Louahn Lowe
’93 on piano and Vinnie DeRamus 93 as the Vulean Vinvoc. O’Rior-
dan is now the full-time drama director at Archbishop Riordan High
School in San Francisco. Elizabeth Imboden 94 sings with the band
Teen Machine. Ryan Montgomery 97 has joined the A.C.T. staff as
marketing associate. Jamison Jones *93 directed the play Eruptions at
the Century City Playhouse. Tessa Zugmeyer "98 was Lennox in an
all-female Macbeth in New York. Tracey Huffman '92 is a resident
professional teaching associate for Cornell University's 2000-01 sea-
son. Sue Turner-Cray '94 wrote, directed, produced, and acted in
Through Riley’s Eyes—a beautiful film that has screened at 13 film fes-
tivals around the country and won second prize for best dramatic short
at Film Fest New Haven (sponsored by Yale) and second prize at the
Nashville Independent Film Festival. Manon Banta 94 performed in
Imamu Amiri Baraka’s Dutchman at San Francisco’s Phoenix Theater.
John Sugden 95’s Improv Comedy group performs on Monday
nights at the Buchanan Grill in San Francisco. The Rude Mechanicals®
production of Samuel Beckett's Company opened in October with
Sara Bakker 97, Kristen Ketterer 97, Omar Metwally 97, Tessa
Zugmeyer 98, Jessica Claire ’00, Melanie Flood °00, Zachary
Knower 00, and Natasha Yanacanedo *00. Josh (Farrell) Hutchin-
son 95 and Christina Ross 00 spent last summer at Shakespeare
Santa Fe performing in A Midsummer Night’s Dream, directed by Ed
Hastings, and Measure for Measure with Nagel Jackson. Alex Mog-
gridge 00 and Mary Dolson 00 spent the summer at the Utah
Shakespearean Festival; they recently performed in A.C.T’s Christmas

REVIN BERNE

Carol, joined by alums Larry Hecht *74 and Amelia (Rosenberg)
Matthews "96. Kathy Kaefer "00, Chris Ferry *00. Patrick McNulty
’00, and David Mendelsohn "00 were in the A.C.T. production of The
Misanthrope; Mendelsohn was also in Tony Kushner's lllusion at the
Gurdjieff Theater. Brian Keith Russell *93 and Rod Gnapp "87 were
in A.C.T’s Glengarry Glen Ross. Amy Hengerer *00 has been at Geva
Theater in Rochester, performing in This Is Not a Pipe Dream. Wayne
Kasserman '00 is in The Riceboy at Yale Repertory Theatre; he was
also in the Public Theater’s production of The Winter’s Tale and, with
Lloyd Porter *00, in the Public’s Julius Caesar.

ANNOUNCING THE 2001 M.EA. AUDITION TOUR

This month A.C.T. holds auditions around the country for the conser-
vatory’s celebrated Master of Fine Arts Program, an acclaimed three-
year course of professional actor training. Conservatory Director
Melissa Smith, accompanied by M.F.A. Program voice teacher Jeffrey
Crockett, leads this year’s three-city tour. In New York, Chicago, and
San Francisco, hundreds of young actors from all over the country
and around the world interview and audition for the opportunity to
become part of the 18-member class that will enter the M.F.A. Pro-
gram in September 2001 and graduate in 2004 with master of fine
arts degrees or certificates in acting.

Audition Dates

New York

Chicago

February 2-4, 2000
February 13-14
February 10-11, 17-19
For details and application materials, please call the conservatory
at (415) 439-2350 or check out the A.C.T. Web site at act-sthay.org.

San Francisco

THE A.C.T. INTERNSHIP PROGRAM
1S NOW ACCEPTING APPLICATIONS
An A.C.T internship can be a springboard to
a professional life in the theater.
Artistic & Administrative  Production
Artistic Department Costume Rentals
Assistant Director Costume Shop

Literary/Publications Lighting Design

Development Sound Design

Management Properties

Marketing/PR Technical Design
Wig Construetion and Makeup
Stage Management
Production

Production Management

For information, an application. or a free brochure, call the
A.C.T. Internship Hotline at (415) 439-2447 or visit act-stbay.org.
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Outstanding theater training for students
aged 8 to 19. Enrollment for the Winter/Spring
session is now underway. Classes begin Feb. 18.

Call now for more information or for your

free brochure! 415 439-2444

-
american conservatory theater
carey perloff, artistic director heather kitchen, managing director
melissa smith, conservatory director craig slaight, young conservatory director

TONY AMENDOLA (Levene) has appeared at A.C.T. in
Othello, Uncle !-fui_\'u. The Learned Ladies, and The
Doctor’s Dilemma. Other stage work includes the off-
Broadway production of Eduardo de Filippo’s Filumena
with Maria Tucei and The Lion in Winter opposite
Mariette Hartley. He has also acted with regional the-
aters throughout the country, including Berkeley
Repertory Theatre (as an actor, director, and associate
artist, including pr{uillt:li:_nm- of American Buffalo, A
View from the Bridge. and Twelfth Night): La Jolla Playhouse (Life During
Wartime, r‘uum_nh r:f Love); the Old Globe Theatre (Cymbeline, Timon uf
Athens); Seattle Repertory Theatre; Center Stage: and the Williamstown
Theatre Ii"«tl\dl In Los Angeles, he has appeare .d at the Mark Taper Forum
in Our Country’s Good dmi The Wandering of Odysseus, in the long-run-
ning production of Tamara, and at the \Idll ix Theatre C ‘ompany in ”rm’m[u
Sfor (er'.nr and Mad Forest. Film and television credits include The Mask of
Zorro, John Sayles's Lone Star, Blow, Follow the River, Cradle Will Rock,
‘Family Law,” “Judging Amy,” “The Practice.” “Ally McBeal.” “Seinfe Id.”
and a recurring role on “Stargate 5-G1.” \Il'lt‘ll(i[)ld is a member of the Los
.\I’!g{'!{!n'llzlht.t{ Antaeus and Matrix Theatre companies.

JOHN APICELLA (Moss) returns to A.C.T.. where he
portrayed Carl Laemmle and four other (lmra(:tcrs in
the world premiere of The First Picture Show in 1999.
He just closed the Group at Strasberg Center production
of Molly’s Delicious and was part of the Antaeus
Company’s acclaimed revival of Arthur Mill first
Broadway show. The Man Who Had All the Luck. Other
Antaeus credits include Alarcon’s Liar, Gilbert &
Sullivan’s Patience, and Chekhov's Wood Demon at the
Mark Taper Forum. Los Angeles audiences also saw him in Taper produc-
tions of Vaclav Havel's plays Temptation and Largo Desolato. Apicella is a
creator and majordomo of the absurdist comedy troupe The Bubalaires (a
San Francisco Fringe Festival favorite). Recent film credits include Disney’s
The Kid and the upcumllw The Zeros and High Crimes. Notable television
appearances include “The X-Files,” “NYPD Blue,” “Gideon’s Crossing,”
“The Drew Carey Show.” “Friends,” and many others. Apicella is a found-
ing member and comanager of the Los Angeles-based classical ensemble
The Antaeus Company.

MARCO BARRICELLI (Roma), an associate artist at
A.C.T. since 1997, has appeared in The Invention of
Love, Long Day’s Journey into Night, Hecuba, Mary
Stuart, Insurrection: Holding History, A Streetcar
Named Desire, and The Rose Tattoo (Drama-Logue
Award). Theater credits include Tamara on Broadway,
Magic Fire at the Guthrie Theater, Silence with the
Japanese theater company Subaru, 4 Moon for the
Misbegotten at Milwaukee Repertory Theater, The
Taming u,f'z.’w Shrew at bouth Coast Repertory (Drama-Logue Award), and
Hmn.l’er Henry V, Richard 1ll, and many other plays at the Oregon
Shakespeare Festival. He has also worked with Missouri Repertory
Theatre. the Intiman Theatre, Virginia Stage Company, Actors Theatre of
Louisville, Indiana Repertory Theatre, Arizona Theatre Company, Portland
Center Stage, and the Utah, California, and [llinois Shakespeare festivals,
among others. Screen credits include “L.A. Law,” Romeo and Juliet, and
11th Hour. A graduate of the Juilliard School, Barricelli has taught and
directed in the A.C.T. Master of Fine Arts Program.
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JAMES CARPENTER (Lingk) appeared most recently at
A.C.T. in the title role of The Guardsman. as Sir Amias
Paulet in Mary Stuart, and as Agamemnon in Hecuba,
among others. Theater credits also include As You Like
It at the Old Globe Theatre. Romeo and Juliet at the
Oregon Shakespeare Festival, The Lady from the Sea at
the Huntington Theatre Company. and Love! Valour!
Compassion! at the Intiman Theatre. He has appeared
in more than 30 productions at Berkeley Repertory
Theatre, in such roles as Jack in The Importance of Being Earnest, the
Vampire in Mad Forest, Zac in Serious Money, and Lt. Ralph Clark in Our
Country’s Good. He has played the title roles of Henry V. Timon of Athens,
and Richard Il for the Berkeley/California S!h:]\m};: are Festival and the
title role of Macbeth [or Shakespeare Santa Cruz. Film and television cred-
its include The Rainmaker, Metro, Singing, The Sunflower Boy, and the
series “Nash Bridges”

ROD GNAPP (Williamson) has been acting in theaters
around the Bay Area and throughout the country for the
last 15 years. He has been seen at A.C.T. in Juno and the
P \mrk The Roval Family, and Dark Rapture and in
NUMmMerous pruduclluns at Berkeley Repertory Theatre.

He has worked on many new plays with leading
American playwrights, including Tony Kushner and
Paula Vogel. He has played a wide range of characters,
from angels and innocents, clowns and idiots savants to
vicious murderers and master manipulators. He also does voice-over work,
as well as film and television. He recently completed filming the feature
Final Fantasy in Hawaii.

s MATT GOTTLIEB (Aaronow) was seen recently as the
Rev. James Morell in Shaw's Candida and in the title
role of The Puppetmaster of Lodz at Marin Theatre
Company. Locally, he has also played Merv in The
Sisters Rosensweig at San Jose Repertory Theatre. In
Los Angeles he has performed at the Mark Taper
Forum, Odyssey Theatre Ensemble, and the Pacific
Resident Theatre, where this year he directed the Los
Angeles premiere of David Rabe’s Question of Mercy.
He has also performed on the East Coast on Broadway, at the New York
Shakespeare Festival, Circle Rep, Soho Rep, and the Long Wharf Theatre.
His television credits include “The Practice.” “ER.” “The West Wing.”
“Nash Bridges,” “Wings,” “JAG,” and others.

= BRIAN KEITH RUSSELL (Baylen) has performed at
A.CT. in Edward II. The Invention of Love, The
Threepenny Opera, Indian Ink, Light Up the Sky,
Pygmalion. The Duchess of Malfi. and A Christmas
Carol. Other Bay Area appearances include Picasso at
the Lapin Agile at Theatre on the Square: Desire under
the Elms and The H('p»‘mnt Man at San Jose R v-penory
Theatre; Hellhound on My Trail, Affirmative! Action!
Adventure! and Santos & Santos with Campo Santo:
Mascara for the Shotgun Players; The Bunchgrass End of the World, The
Halfway Diner, Mrs. Daﬂonay~ Party, and The Love Nest for Word for
Word; Stephen Sondheim’s Putting It Together at TheatreWorks: The
Pharmacist’s Daughter at the Magic Theatre: The Beaux’ Stratagem at
Berkeley Repertory Theatre; The Two Precious Maidens Ridiculed and The

Forced Marriage at Centralworks: Wilder, Wilder, Wilder at Marin Theatre
Company: and Down the Road at Encore Theatre Company. Russell is a
1993 graduate of A.C.T.

CHRIS FERRY (Understudy) graduated from the A.C.T.
Master of Fine Arts Program in the class of 2000. He has
performed on the Geary stage as Clitandre in The
Misanthrope earlier this season and as Matrevis in
Edward 11 and Filch in The Threepenny Opera last sea-
son. A.C.T. eredits also include Touchstone in As You
Like It. Freder in Pains of Youth, and Madame Tomba in
Girl Gone in M.FA. productions at the Magic Theatre.
Ferry is a graduate of Dartmouth College.

ANTHONY FUSCD {Unde-rs.'u({v) has been a profession-
al actor since gmduuling from Juilliard in 1983.
Highlights of the last 17 years include: Simon Gray's
Holy Terror, Shaw's Man and Superman, David Mamet's
Life in the Theatre (with F. Murray Abraham), Ira
Levin's Cantorial, and others off-Broadway. as well as
numerous regional theater productions, including The
Misanthrope and Edward 1T at A.C.T., the title role of
Macbeth, the American premiere of Harold Pinter's
adaptation of 12 Angry Men, and the world premiere of Jules Feiffer's
Anthony Rose. Television credits include “The Sopranos,” “Law & Order”
(five episodes), "'I'rirlity, “L.A. Law,” “The Wright Verdicts.” and all the
New York-based “soaps”

WILL HUDDLESTON (Understudy) just appeared in A
Christmas Carol at A.C.T. He is resident director of the
California Theatre Center, where he has appeared in
The Would-Be Gentleman, Sherlock’s Last Case, and
Harvey, among many others. Most recently, he played
Stephen in Dealer’s Choice with the Actor’s Ensemble
Theatre. He has worked with five Shakespeare festivals,
including six years with the Oregon Shakespeare
Festival, as hulh actor and director. In Seattle, he per-

forme fl at the Intiman Theatre Company; in the Bay Area, he was artistic
director of the VITA Shakespeare Festival and has worked as an actor or
director with Marin Theatre Company. San Jose Repertory Theatre, the
Magic Theatre, and others. Huddleston has written numerous dramatic
adaptations, and his original plays include The Journey of Lewis and Clark,

The Legend of King Arthur, and Amelia Earhart.

LES WATERS (Director) has directed productions of Big Love, by Charles
Mee, Jr., at the Humana Festival/Actors Theatre of Louisville; Nebraska
and Life During Wartime, by Keith Reddin. The f.rnpurtmm of Being
Earnest, and Nam at the La Jolla Playhouse: Our Country’s Good. by
Timberlake Wertenbaker, at the Mark Taper Forum: The Designated
Mourner, by Wallace Shawn, and The Memory of Water, by Shelagh
Stephenson, at Steppenwolf Theatre Company: Ghost on Fire, by Michael
Weller, and Spinning into Butter, by Rebecca Gilman, at the Goodman
Theatre: The House of Bernarda Alba at the Guthrie Theater; Media Amok,
by Christopher Durang, at the American Repertory Theatre: The Summer
Moon. by John Olive. at A.C.T. in Seattle; Ourselves Alone, by Anne Devlin,
at Arena Stage; Life During Wartime at Manhattan Theatre Club; Fen and
Ice Cream with Hot Fudge, by Caryl Churchill. Rum and Colke, by Keith
Reddin, and Romeo and Juliet at the New York Shakespeare Festival. His
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UK eredits include pmductlons at the Royal National Theatre, Royal Court
Theatre, Traverse Theatre in Edinburgh, Hampstead Theatre Club, Soho
Poly, Bristol Old Vie, West Yorkshire Pldyhou:u Chester Gateway, and Joint
Stock Theatre Company; he has also directed Caryl Churchill's Top Girls at
the Tokyo Metropolitan Arts Space. Waters is a professor in the theater
department at UC San Diego. where he is the head of the M.FA. directing
program.

LOY ARCENAS (Srmtc Designer) has designed The Invention of Love,
Indian Ink, Singer’s Boy, The Matchmaker, and High Society for A.C.T.
Recent work includes Arthur Kopit's Y2K for Manhattan Theatre Club and
Eve Ensler's Vagina Monologues off Broadway. World and/or New
York/American premieres  ine |u{l| Love! Valour! (mnpasﬂon’ Curpm
Christi, Once on This Island, Prelude to a Kiss. Three Hotels, Spunk, Spic-
o-Rama, (i’“} the Beloved Country, Nomathemba, Blue Window, Simpatico,
Blown Sideways through Life, The Baltimore Waltz, and Ballad of Yachiyo.
He has received a Los Angeles Drama Critics” Circle Award, a Jelf Award,
two Drama Desk Award nominations, and an Obie for sustained excellence
of set design. Directing credits include Middle Finger, Flipzoids, Swoony
Planet, Whtrhg(g, and The Theory of Everything in New York City, and
upcoming productions of Stop Kiss for Brava! and Hedda Gabler for the
Aurora Theatre. He currently serves as a resident director at New
Dramatists. Arcenas is from the Philippines.

ANN BRUICE ALING (Costume Designer) returns to A.C.T.. where she pre-
viously designed A Streetcar Named Desire (Bay Area Theatre Crities” Circle
Award nominee). Earlier this season her design work included San Jose
Repertory Theatre’s production of Amy’s View. She has designed numerous
productions for South Coast Repertory. including The Philadelphia Story
and You Can’t Take It with You (Los Angeles Drama Critics” Cirele Awards
for both), Shadowlands, Six Degrees of Separation, and Death of a
Salesman. Aling has also designed for the Mark Taper Forum, Los Angeles
Theatre Center, Pasadena Playhouse, Philadelphia Theatre Company, New
Mexico Repertory, and Grove Shakespeare Festival. She spent five seasons
(110 episodes) designing the television series “Babylon 5. and has also
designed the television movies Siringo, In the Beginning, Thirdspace, and

River of Souls.

JAMES F. INGALLS (Lighting !)esigner) returns to A.C.T., where he has
designed The Invention of Love and The Duchess of Malfi. His other
work in San Francisco includes Silver Ladders. choreographed by Helgi
Tomasson; El Grito, choreographed by Lila York; and Maelstrom, Pacific,
and Sandpaper Ballet, all choreographed by Mark Morris for the San
Francisco Ballet and John Adams’s The Death of Klingheffer. directed by
Peter Sellars at the San Francisco Opera. For Berkeley Repertory
Theatre Ingalls designed How I Learned to Drive, McTeague, and The
Revenger and at Cal Performances/Zellerbach, Platée, The Hard Nut,
LAllegro il penseroso ed il moderato, The Peony Pavilion, and I Was
Looking at the Ceiling and Then I Saw the Sky. Recent projects include
Resurrection and The Four Seasons for Boston Ballet, Carmen at the
Houston Grand Opera, and El Nino by John Adams at Théatre du
Chatelet. Ingalls often collaborates with Beth Burns and the Saint
Joseph Ballet in Santa Ana.

GARTH HEMPHILL (Sound Designer) is in his fourth season as A.C.T’s
resident sound designer. He has designed more than 100 productions,
including, for A.C.T., The Misanthrope, Frank Loesser’s Hans Christian
Andersen, Edward 11, 2 Pianos, 4 Hands, The House of Mirth, The

Invention of Love, The Threepenny Opera, Insurrection: Holding History,
A Christmas Carol, Mary Stuart, The Guardsman, Old Times, and A
Streetcar Named Desire (Bay Area Theatre Critics” Circle Award). He has
earned Drama-Logue Awards for his work on Jar the Floor, A Christmas
Carol (at South Coast Repertory), The Things You Don’t Know, Blithe
Spirit, New England, Lips Together, Teeth Apart, Fortinbras, and the
world premiere of Richard Greenberg's Three Days of Rain. Hemphill is
a principal partner of GLH Design. Inc., a local design firm.

DEBORAH SUSSEL (Dialect Consultant) trained at Carnegie-Mellon
University with Edith Skinner and was awarded a Fulbright Scholarship for
study in London. She is currently in her 26th season with A.C.T. She has
been featured in numerous plays and has served as speech and dialect
coach for more than 40 A.C.T. productions. Her most recent work includes
The Invention of Love, The Misanthrope, Indian Ink, and Tartuffe at A.CT.;
Morning’s at Seven at the San Francisco Operaz and Dinner with Friends at
Berkeley Repertory Theatre.

KIMBERLY MARK WEBB (Stage Manager) is in his seventh season at
A.C.T.. where he worked most recently on The Misanthrope, Edward I,
The Invention of Love, and The Threepenny Opera. During 19 years with
Berkeley Repe rl(:ry Theatre he stage-managed more than 7(] plodu<1|(m-
Other credits include Picasso ai the fapm Agile in San Francisco, The
Woman Warrior for Center Theatre Group in Los Angeles, Mary Stuart and
The Lady from the Sea at Boston’s Huntington Theatre Company, Hecuba
at the Williamstown Theatre Festival, and The Philanderer at Aurora
Theatre Company. Webb served as production stage manager at Theatre
Three in Dallas for six years.

LYNNE M. HARRIS (Assistant Stage Manager) returns to A.C.T., where
she did a musical workshop this fall. Recently she stage-managed Shear
Madness, Trust, and As Bees in Honey Drown. In Los Angeles she managed
Collected Stories, starring Linda Lavin and directed by Gilbert Cates, a
benefit at Pasadena Playhouse, and The Palm Springs Follies. She worked
in Chicago for 11 years, where she stage-managed more than 35 produc-
tions, m(,ludmg Kc.se. of the Spider Woman, the premiere of VICES., the
Chicago premiere of Vampire Lesbians of Sodom, and Anyone Can Whistle.
Opera credits include Marriage of Figaro and the touring production of
Madame Butterfly for Pittsburgh Opera Theatre.

TONY CASTELLANO (Assistant Director) is a freelance director and pro-
ducer in San Francisco and Austin, Texas, where he has directed produe-
tions of Waiting for Godot, Endgame, Snowdome, Godot Arrives, Fireheart,
and Good Gnef In the last year he has assistant directed Eating It for the
San Francisco Mime Troupe and directed shows for the Edinburgh Fringe
Festival and the San Francisco Fringe Festival. He is an Aclnrs’ Equity
Association candidate, a member of the SSDC and TBA, and a finalist for
the Directors Guild of America’s professional training program in
Hollywood. Castellano received his B.A. in theater arts from Humboldt
State University.
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Mamet Speaks continued from page 27/28

I think so. I always want everyone to be sympathetic to all the
characters. Because when you aren’t, what you are doing is writing a
melodrama with good guys and bad guys. Drama is really about con-
flicting impulses in the individual. That is what all drama is about.
And with the birth of the antagonist you get two people on the stage.
What you are doing, just as in a dream, is taking one individual and
splitting him into two parts. And with the further elaboration of
drama into more characters, always what is happening is the splitting
of the nature of one individual into many more parts. . . .

So all the characters in that play are aspects of a single person?

Sure. Just as they are in a dream or in a myth. . . . The difference
between a comedy and a drama is that in the drama or the tragedy

the two major aspects would be two vehemently opposed aspects of

one individual. In the comedy. what they are is many, somewhat dis-
similar renditions of the same attitude. Which 1 think is true in all
gang comedies, and it is certainly true of Glengarry.
Some of your plays, notably Glengarry, in their attitude towards big
business have been compared with Arthur Miller’s Death of a Salesman,
Yes, but Death of a Salesman is really not concerned with big
business. That is the difference: Death of a Salesman is a tragedy.
The gang comedy is really concerned with the effects of the specific
environment, which in a gang comedy is almost always the work-
place, on the people engaged—whereas in Death of a Salesman Miller
is concerned with the family. It is a tragedy about a man who hap-
pens to be a salesman.
—Henry 1. Schvey, New Theatre Quarterly (February 1988)

THE MYTH OF THE AMERICAN DREAM

The myth of the American Dream seems central to your artistic vision.
In American Buffalo. The Water Engine, Lakeboat, Mr. Happiness, A
Life in the Theatre, and Glengarry Glen Ross, a whole cultural as well
as spiritual dimension of the American Dream myth is present. Could

you comment on why this myth engages you so much?

It interests me because the national culture is founded very much
on the idea of strive and succeed. Instead of rising with the masses
one should rise from the masses. Your extremity is my opportunity.
That’s what forms the basis of our economic life, and this is what
forms the rest of our lives. That American myth: the idea of some-
thing out of nothing. And this also affects the spirit of the individual.
It’s very divisive. One feels one can only succeed at the cost of some-
one else. Economic life in America is a lottery. Everyone’s got an
equal chance, but only one guy is going to get to the top. “The more
I have the less you have” So one can only succeed at the cost of, the
failure of another, which is what a lot of my plays—American Buffalo
and Glengarry Glen Ross—are about. . . . In Glengarry Glen Ross it’s
the Cadillac. the steak knives, or nothing. In this play it’s obvious

that these fellows are put in fear for their lives and livelihood; for
them it's the same thing. They have to succeed at the cost of each
other. As Thorstein Veblen in Theory of the Leisure Class says, sharp
practice inevitably shades over into fraud. Once someone has no
vested interest in behaving in an ethical manner and the only bounds
on his behavior are supposedly his innate sense of fair play. then fair
play becomes an outdated concept: “But wait a second! Why should
[ control my sense of fair play when the other person may not con-
trol his sense of fair play? So hurray for me and to hell with you”

What are your thematic concerns in Glengarry Glen Ross?

If there are any thematic concerns, they must be blatant. The play
concerns how business corrupts. how the hierarchical business sys-
tem tends to corrupt. It becomes legitimate for those in power in the
business world to act unethically. The effect on the little guy is that
he turns to erime. And petty crime goes punish:.'d: major crimes go
unpunished. . . .

In Glengarry Glen Ross, it's interesting to watch Aaronow. He's
the one who comes closest to being the character of a raisonneur, for
throughout the whole play he’s saying, “I don’t understand what’s
going on.” “I'm no good” “I can’t fit in here” “I'm incapable of
either grasping those things I should or doing those things which
I've grasped.” Or his closing lines, “Oh, God I hate this job It’s a
kind of monody throughout the play. Aaronow has some degree of
conscience, some awareness; he's troubled. Corruption troubles him.
The question he’s troubled by is whether his inability to succeed in
the society in which he’s placed is a defect—that is, is he manly or
sharp enough?—or if it’s, in effect, a positive attribute, which is to say
that his conscience prohibits him. So Aaronow is left between these
two things and he’s incapable of choosing. This dilemma is, I think,
¢ in this country right now. As Veblen,

g
who’s had a big influence on me, says, a lot of business in this coun-

what many of us are facin
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try is founded on the idea that if you don’t exploit the possible

opportunity, not only are you being silly, but in many cases you're
being negligent, even legally negligent.

—Matthew C. Roudané, Studies in American Drama

1945-Present (1986-87)

ON VIOLENCE
Do you consider your work to be violent?

Violent? No.

As an artist, do you find it more challenging to deal with the evil
and violent side of human nature?

Drama can’t be about nice things happening to nice people. Anyone
who has ever been around gangsters knows that they are extremely
charming. They speak colorfully, they're sentimental. Generous. They
are interesting to write about, interesting to create.

[t's just dead wrong to suggest that my work incites—or supports—
violence. My job is exactly to the contrary. My job is to show human
interactions in such a way that the synthesis an audience takes away
will perhaps lead to a greater humanity, a greater understanding of
human motives. I don’t know how successful 1 am at it, but that
absolutely is my job. If the net effect is otherwise, which I don’t think
that it is, then they should throw me in jail.

—Mary Cantwell, Vogue (July 1984)

TELEVISION AND CAPITALISM
You've done some work for television. Didn’t it change your opinion
of the medium?

What is television’s agenda? It is a tool to sell you products. What
are the tools it uses? Guilt. Shame. Envy. . . . I grew up in the first
television generation and 1 spent a lot of time wondering why my life
was so inferior to—and unlike—the lives I saw depicted on television.

Which brings to mind the British reviewer who called you “one of
our chief critics of capitalism.”

I don’t think I was ever a critic of capitalism. I'm a dramatist. The
drama is not a prescriptive medium. Part of what drama can offer—
because it should work on the subconscious level—is the relief that
comes with addressing a subject previously thought unaddressable. . . .
Anything I might know about American capitalism is not going to be
found in a play.

Just the same, your play—and film—Glengarry Glen Ross could be
called an indictment of the kill-or-be-killed nature of business.

Yeah. Well, Robert Service said it best. He said there isn’t a law of
God or man that goes north of ten thousand bucks. You know, money
makes people cruel. Or has the capacity to do so. Human interac-
tions—that’s what I hope my plays are about. The rest of it is just a
way to get somewhere.

—Mary Cantwell, Vogue (July 1984)

ADVERTISING SECTION

SAN
FRANCISCO

This spring, Stagebill Spotlight raises the curtain on San
Francisco’s luxury real estate market. Industry experts will go
behind the scenes with local developers, real estate brokers,
city officials, and other insiders. Market trends will take center
stage. This is a unique opportunity to reach Stagebill’s highly
targeted audience of affluent, well educated professionals. With
San Francisco receiving rave reviews, this is a performance you
don’t want to miss!

SPECIAL

Issue: April 2001  Circulation: 75,000

The Spotlight advertiser directory will list phone numbers
and/or Web site addresses, so readers can get more information.

FEBRUARY 15, 2001

For more information, please contact Christine Tye,
Sales Director, at christinetye@vom.com or (707) 695-6447.



A.C.T. PROFILES

50 STAGEBILL

CAREY PERLOFF (Artistic Director) assumed artjstic lead-
ership of A.C.T. in 1992, Known for directing innovative
productions of classics and championing new writing for
the theater, Perloff has staged for A.C/T. acclaimed pro-

Tom Stoppard’s Invention of Love and Indian Ink, The
Threepenny Opera, Mary Stuart, Old Times, Arcadia, The
Rose Tattoo, Antigone, Creditors, Uncle Vanya, Home, the
world premiere of Leslie Ayvazian's Singer’s Boy, and the
Geary Theater inaugural production of Shakespeare’s Tempest. This season
she directs new translations of Moliére’s Misanthrope and Pirandello’s
Enrico IV,

Before joining A.C.T., Perloff was artistic director of Classic Stage Com-
pany in New York, where she directed the world premiere of Ezra Pound's
Elektra. the American premiere of Pinter's Mountain Language and The
Birthday Party, and many classic works. Under Perloffl’s Ieadl-rsllip. CSC won
numerous Obie Awards, including the 1988 Obie for artistic excellence. In
1993, she directed the world premiere of Steve Reich and Beryl Korot's opera
The Cave at the Vienna Festival and the Brooklyn Academy of Music.

Perloff received a B.A. in classics and comparative literature from Stan-
ford University and was a Fulbright Fellow at Oxford. She was on the faculty
of the Tisch School of the Arts at New York University for seven years and
teaches and directs in the A.C.T. Master of Fine Arts Program. She is the
proud mother of Lexie and Nicholas.

HEATHER M. KITCHEN (Managing Director), now in her
26th year of professional theater, joined A.C.T. as manag-
ing director in 1996. She currently serves as a member of
the executive committee of the League of Resident The-
atres (LORT) (the national consortium of regional the-
aters), the board of governors of the Commonwealth Club
of California, the board of directors of Big Brothers/Big
Sisters. San Francisco and the Peninsula, and the leader-
ship board of the San Francisco chapter of the American
Red Cross. Before joining A.C.T.. she served as general manager of the
Citadel Theatre in Edmonton, Alberta, where she was responsible for a five-
theater complex that produced up to 16 productions annually. A native of
Canada, Kitchen received an honors degree in drama and theater arts from
the University of Waterloo and earned her M.B.A. from Richard Ivey School
of Business at The University of Western Ontario.

MELISSA SMITH (Conservatory Director). oversees the administration of the
A.CT. Conservatory’s Master of Fine Arts Program, Young Conservatory,
Summer Training Congress, and Studio A.C.T., in addition to serving as the
master acting teacher of the M.F.A. Program. Before joining A.C.T., Smith
served as director of the program in theater and dance at Princeton Univer-
sity, where she taught acting, scene study, and Shakespeare for six years. Also
a professional actor, she has performed in regional theaters and in numerous
off-off Broadway plays, including work by Mac Wellman and David
Greenspan. Smith holds a BAA. in English and theater from Yale College and
an M.FA. in acting from the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with Eva
Le Gallienne’s National Repertory Theater. He also stage-managed the Broad-
way productions of And Miss Reardon Drinks a Little and Georgy (a musical
by Carole Bayer Sager). as well as the national tour of Woody Allen’s Don't
Drink the Water. Off-Broadway he produced Ibsen’s Little Eyolf (directed by
Marshall W. Mason) and Shaw’s Arms and the Man. Haire joined A.C.T. in
1971. He and his department were awarded Theater Crafts International’s
award for excellence in the theater in 1989, and in 1992 Haire was awarded a
lifetime achievement award by the Bay Area Theatre Critics’ Circle.

ductions of Euripides’ Hecuba, the American premieres of

BAYAREA.CITYSEARCH.COM
(CORPORATE SPONSOR

Bayarea.citysearch.com, corporate sponsor of Glengarry Glen Ross, is
a member of the Ticketmaster Online-Citysearch family of companies
(NASDAQ: TMCS). TMCS is the number-one online local network
enabling people to get the most out of their city. Providing online city
guides for cities worldwide, citysearch.com helps people find and
plan what they want to do and then lets them take action, offering
such local transactions as buying event tickets and making hotel and
restaurant reservations online.

Currently, more than 400,000 people come to bayarea.city-
search.com every month and view more than four million pages of
information. Put your business online today with hayarea.city-
search.com and give your customers access to the most up-to-date
information about your establishment.

SAN FRANCISCO
GORPORATE SPONSOR

San Francisco magazine teams up with A.C.T. for the seventh consec-
utive season to cosponsor Glengarry Glen Ross. For more than 30
years San Francisco has been the voice of the Bay Area, covering top-
ics that matter most to local readers: innovative business, cutting-
edge culture, intriguing people, tantalizing food, sophisticated style.
and more. San Francisco is home to award-winning journalists,
nationally acclaimed literary craftsmen, and savvy culture critics. San
Francisco magazine provides the perfect medium to capture the
unique intellectual spirit of the Bay Area.

Each month’s issue of San Francisco features the CULTURE sec-
tion, exploring the finest talent in theater, music, dance, art, and
sports. The place to come for “the buzz” of the Bay Area. CULTURE
is where you'll find A.C.T. performance schedules, critics' reviews,
and personality profiles.

For more information about San Francisco, please call (415) 398-
2800 or visit www.sanfran.com on the Web. San Franciscos Web site
provides the most current CULTURE happenings in the Bay Area.
San Francisco is available by subscription and at your local
newsstand.

ALAN L. AND RUTH STEIN
INDIVIDUAL SPONSORS, GLENGARRY GLEN R0SS
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HILTON SAN FRANCISCO
GORPORATE SPONSOR

A.C.T. welcomes back the renowned Hilton San Francisco as corpo-
rate sponsor of Goodnight Children Everywhere. The Hilton made its
A.C.T. sponsorship debut in 1995 with The Play’s the Thing, followed
by productions of Gaslight, Travels with My Aunt, Golden Child, The
First Picture Show, and The Threepenny Opera.

Located just steps away from the city’s famous cable cars and
world-class shopping in Union Square, the Hilton San Francisco
ranks as the largest hotel on the West Coast and a premier meeting
destination. Its Cityscape Bar & Restaurant, located on the 46th floor
of the landmark Hilton tower—and available for private parties—offers
premium cuts of beef hand selected by chet Tad Franbuch (formerly
of Masa’s and Fleur de Lys), a sumptuous Sunday champagne brunch
buffet, and a 360-degree view of San Francisco and the Bay Area.
Perfect for pre- and posttheater dining, Cityscape olfers its diners
eight hours of complimentary parking. A.C.T. patrons also enjoy dis-
counted parking privileges at the Hilton during performances. For
reservations, please call (415) 923-5002.

CONTRA COSTA NEWSPAPERS
MEDIA SPONSOR

Contra Costa Newspapers has a longstanding commitment to the arts
and is delighted to continue its support of A.C.T. as media sponsor of
Goodnight Children Everywhere. Its award-winning coverage of Bay
Area arts and entertainment is just one of the reasons Contra Costa
Newspapers and Hills Publications have become the leading source
of news in the East Bay. The Times publishes a popular “Friday Time
Out” entertainment guide. as well as “"A&E,” a comprehensive Sunday
arts section.

The paper’s involvement with the Bay Area arts scene extends well
beyond the work of its expert critics and feature writers, and of the
reporters who cover the business and politics of the arts. Contra Costa
Newspapers has sponsored and supported many of the area’s leading
arts institutions. “We are dedicated to supporting and furthering the
arts,” says Contra Costa Newspapers publisher George Riggs. “Cul-
tural activities are vital to the quality of life in the communities we
serve.

Contra Costa Newspapers includes the Contra Costa Times, West
County Times, Valley Times, San Ramon Valley Times, and the Hill
newspapers: The Montclarion, Berkeley Voice, The Piedmonter,
Alameda Journal, and El Cerrito/Albany Journal.

The Times and its sister newspapers won 31 awards, including
recognition for general excellence, in the 2000 statewide competition

2000/01 Season
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The Oﬁly Place To Be

Alvin Ailey American
Dance Theater

Fri, Mar 2, 8 pm; Sat, Mar 3, 2 pm [FF] & 8 pMm;
Sun, Mar 4, 3 pm; WED-FRI, Mar 7-9, 8 Pm;
Sat, Mar 10, 2 pm & 8 PM; AND

SuN, Mar 11, 3 PM, ZELLERBACH HALL

$20.,$30, $46

ProGram A (3/2, 3/3 maT, 3/8, 3/11): Aev/NiGur
CREATURE, REVELATIONS; RHODEN/ CHOCOLATE SESSIONS,
(BAY AREA PREMIERE); KING/FOLLOWING THE SUBTLE
Current UPSTREAM (BAY AREA PREMIERE)

ProGram B (3/3 eve, 3/4, 3/10 maT): AILEY/PHASES;
Pas pe DUKE: CrY, REVELATIONS
Procram C (3/7, 3/9, 3/10 eve): AlLey/BLues SUITe:
Jamison/DousLe ExrosuRe (BAY AREA PREMIERE);
Brown/GrACE

[FF] Famiy FARE: CHILOREN 16 AND UNDER PRICE!

CORPORATE SPonNsOR: AT & T

FamiLy FARE SPonsor: WELLS Farco

Nederlands Dans Theater |
Tue & Wep, Fee 20 & 21, B pm;

AND FRI & SaT, FEB 23 & 24, 8 M,
ZeLLERBACH HaLL $34, $44, $62

This internationally celebrated dance company
makes its first West Coast appearance in over
17 years with two programs featuring the
distinctive work of founding choreographer

Jifi Kylian.

ProGram (Fes 20 & 21): Kyvuan/ForcorTen Lano;
SARABANDE: FALLING ANGELS: WinGs oF Wiax

ProGraM (Fee 23 & 24): KYLIAN/BELLA FIGURA;
No More Pray: PErite MonaT, LIGHTFOOT/ START T0 FinisH

Call Today!
510.642.9988

(al Performances

UMIVERSITY OF CALIFORNIA AT BERKELEY
www.calperfs.berkeley.edu



54

WAYS 0F GIVING

STAGEBILL

TAKE STOCK IN A.C.T.
There are many creative ways to give to A.C.T. All are tax deductible
and offer A.C.T. donors a tremendous opportunity to:

Avoid capital gains taxes on the sale of appreciated stock;

Create an income-tax deduction equal to the fair-market
value of the stock at the time of transfer; and

Generate a more significant gift than if you were just writing

a check.
Additional ways to contribute to A.C.T's success include:
Cash—one of the most familiar ways to give;

Property—most real estate and personal property qualify
as tax-deductible charitable gifts; and

Life insurance—the cash value of your current paid-up life
insurance policy can benefit A.C.T.

PLANNED GIVING

Many people who could not otherwise contribute to A.C.T. as gener-
ously as they would like find they are able to do so with a carefully
planned gift. You can make a valuable long-term contribution to
great theater by:

Making a bequest to A.C.T.—please let us know if you have
included A.C.T. in your will or estate plans; or

Creating a life-income charitable trust with A.C.T.—you can gain
an immediate and substantial tax deduction, increased
annual income paid to you for life, freedom from invest-
ment worries, and avoidance of capital gains taxes when
you transfer appreciated property to a charitable
remainder trust.

To find out more about ways to give to A.C.T., please contact:

A.C.T. Manager of Individual Giving Michele Casau
30 Grant Avenue
San Francisco, CA 94108
(415) 439-2451

{merican Conservatory Theater is deeply grateful for the generous support of
the many individuals, corporations, foundations, and government agencies

whose contributions make great theater possible.

GOVERNMENT, FOUNDATION,
AND GORPORATE SPONSORS

$100,000 AND ABOVE

Daris Duke Charitable Foundation

Grants for the Arts/San Francisco Hotel
Tax Fund

The William and Flora Hewlett Foundation

The Andrew W. Mellon Foundation

Steve Silver Productions, Ine.

Anonymous

$50,000-$99,999
Bulgari

California Arts Council
Walter and Elise Haas Fund
Bernard Osher Foundation
PG&E Corporation

The Shubert Foundation
The Westin St. Francis

$25,000-$49,999

Bank of America Foundation

Miriam and Peter Haas Fund

Howard, Rice, Nemerovski, Canady,
Falk & Rabkin

Jewels of Charity, Ine.

KDFC

Koret Foundation

The National Endowment for the Arts

Pacific Bell Foundation

The Pew Charitable Trusts

Theatre Communications Group. Ine.

United Airlines

Van Loben Sels Foundation

Visa U.S.A., Inc.

Wells Fargo Foundation

$10,000-$24,999

Alice 97.3 FM

Bay Guardian

Frank A. Campini Foundation

The Capital Group Companies

Chevron

Contra Costa Nl‘w:"papvm. Ine.

First Crush

First Republic Bank

Fleishhacker Foundation

Ira and Leonore Gershwin Philanthropic
Fund

David B. Gold Foundation

Richard & Rhoda Goldman Fund

Colin Higgins Foundation

KGO AM 810

KOIT

K101

Levi Strauss Foundation

The Odell Fund

Pillsbury, Madison & Sutro

Resolution Laser Printer Repair

The Roberts Foundation

Hilton SF

Marion Scholars

Charles Schwab & Co.. Ine.
Torrefazione Ttalia

Union Bank of California Foundation
United Way of the Bay Area

Wallis Foundation

$5,000-$9,999

The Clift Hotel

The Fred Gellert Family Foundation
Goldman, Sachs & Co.

Grand Hyatt San wisco
McKesson HBOC Foundation
Morrison & Foerster

Piedmont Piano Company

Edna M. Reichmuth Fund

$2,500-$4,999

Mervyn L. Brenner Foundation

The William . Gilmore Foundation
The James lrvine Foundation

$1,000-$2,499
Eldorado Foundation
Franklin Templeton Group
Stagehill

That’s the Ticket, Ine.
Anonymous

INDIVIDUAL
SUPPORTERS

The list below reflects gifis received
between November 1, 1999, and
December 10, 2000,

DIAMOND BENEFACTOR
($25,000 and ahove)

Barbara and Gerson Bakar

Mr. and Mrs. Gordon P. Getty

Sally and Bill Hambrecht

Mr. James C. Hormel

Ms. Sandra S. Lloyd

Burt and DeeDee MeMurtry

Ms. Toni Rembe and M, Arthur Rock
Alan L. and Ruth Stein

Anonymous

GOLD BENEFACTOR
($10,000-$24,999)
Ms. Karin Bauer

Ms. Annette Bening

Ms. Ann 5. Bowers

Ms. Rena Bransten

Ms. Joan Danforth

Mr. and Mrs. Ray Dolby

Mr. and Mrs. William Draper

SYOLNATYINO) )V

STAGEBILL

§5



Mr. and Mrs. Daniel Eitingon
My, and Mrs. William F
Frannie and Mort Fleishhacker
Mr. and Mrs. Robert L. Green
Douglas W, and Kaatri Grigg
Harold R. Hollinger Trust
Mr=. Dorothy A. Hyde
Mr. and Mrs, Robert MeGrath
F. Eugene and Mary S. Metz
1. Sanford and Constance Miller
Mr. Robert M. Moore
Mrs. Albert J. Moorman
Jackie and Howard Nemerovski
Mr. Shepard P. Pollack and
Ms. Paulette Long
Mr. Charles 8. Raben
Mr. and Mes. Claude N, Rosenberg,
Jr.
Mr. Toby Schreiber
My, and Mrs. Alan Snyder
Mrs. Sylvia Coe Tolk
Mr. Gregory W. Wendt
Mr. Barry Lawson Williams
Ms. Anita Yu
\nonymous

SILVER BENEFACTOR

($5,000-%$9,999)

Marlene and Alan Anderson

Mr. Arthur H. Bredenbeck

Mr. and Mrs. John M. Bryan

Mr. and Mrs. Steven B. Chase

Ms. Lesley Ann Clement

Ms. Linnet F, Deily

Ms. Joan Eckart

Mrs. Delia Fleishhacker Ehrlich

Mrs. Dorothy Eichorn

Mr. and Mrs. Richard J. Fineberg

Mr. and Mrs. Patrick I, Flannery

Morton L. and Amy Rothschild
Friedkin

Mrs. Robin Gates

Marcia and John Goldman

Mr. Scott Handelsman and Ms. Jill
Matichak Handelsman

Mz, and Mrs, Thomas W. High

Ms. Heather Kitchen

Richard and Paola Kulp

Ms. Sue Yung Li

Bruce and Naomi Mann

Chris and Stan Mattison

Ms. Nancy S. Olson

Terry and Jan Opdendyk

Mrs. Helene Oppenheimer

Bruce and Vieki Pate

My, and Mys. Tom O. Pendleton

Mr. Steven C. Phillips

Mr. Russ Selinger

Dr. A, Jess Shenson

Ms. Ruth A. Short

Dr. and Mrs. Gideon Sorokin

Mr. and Mrs. Steven L. Swig

Mrs. James L. Walker [11

Dianne and Andrew Wolt

Ms. Nola Yee

'J\['llJI'I\_'II'I(IlIS

56 STAGEBILL

BRONZE BENEFACTOR
($3,000-$4,999)

Ms. Stacey Baba and Mr. James
Vokae

Ms. Fritzi Benesch

Mr. and Mrs. Richard Bennen

Mr. Chris Bently

Ms. Carole Berg

Mrs. Bette Cereske

Ms. Christine Coalson

Mr. Myrkle C. Deaton

Ms. Jane Anne Doar

James and Jean Douglas

Mr. and Mrs. Joe Fazio

Mr. and Mrs. David Fleishhacker

Davidi and Shamaya Gilo

Ms. Angele Khachadour

Mr. Jonathan Kitchen and Ms. Nina
Hatv any

Mr. and Mrs. P, Beach Kuhl

Joan and Ralph Lane

Mr. and Mrs. Chuck Lavaroni

Ms. Rosemary Luke

Mr. and Mrs. Nion T. McEvoy

Ms. Michele Ballard Miller

Bruee and Adrienne Mitchell

Toby and Al Pelavin

Dr. and Mrs. Morton Rosenblum

Mrs. Riva Rubnitz

M. Paul Sack

Mrs. H. Harrison Sadler

Mr. Laurence L. Spitters

Dr. Vibeke Strand and Dr. Jack
Loltis

BENEFACTOR

($1,200-%$2,999)

Mr. Michael Afendakis

Ms. Debra Almeida

Ms. Barbara Anne Ames

Ms. Sharon L. Anderson

Mr. Paul Angelo

Mr. R. John Armor and Mr. Dwayne
E. “"l.‘b]l-‘\'

Ms, Sharyn Bahn

Mr. and Mrs. Martin Bastiani

Ms. Olga Bean

Mr. and Mrs. Richard Begley

Mr. Stephen Belford

Ms. Donna L. Beres

Elwyn and Jennifer Berlekamp

Mr. Kenneth C. Berner

Ms. Alison Bers and Mr. August Lee
Kleinecke

Mr. and Mrs, Hilton Bialek

S. A. Bierly

Fred and Nancy Bjork

Nordin and Donna Blacker

Mr. and Mrs. Roger Boas

Mrs. Armand 1. Bose

Ms. Patricia Bresee

Mrs. Bradley Breyman

Mrs. Barbara K. Brown

Mr. Paul E. Cameron and Ms.
Shannon Page

Dr. and Mrs. Ronald E. Cape

Ms. Mary Caporale

Mr. Bruce Carlton and Mr. Richard
MeCall

Dirs. Toni and Timothy Carlton

John and Linda Carter

Lionel and Lorraine Chan

nia P. Coleman

Coltrane Conui Designs

Dr. and Mrs. William J. Comport

Mr. and Mrs. David E. Cookson

Thomas J. and Joan C. Cooney

Mrs. Alice Corning

Ms. Donna Crabb

Mr. and Mrs, S.P. Culfl

Ms. Beatrice Cummings

Ms. Caitlin F. Curtin

Ms. Carlotta R. Dathe

Mr. Donald K. Davis

Ms. Lenora A, Eagar Davis

Mr. T. L. Davis and Ms. M. N. Plam

Mrs. Peter Dawson

Judith and Robert DeFranco

Mr. Edward J. Dobranski

Ms. Carol Dollinger

Ms. Thalia Dorwick

Mr. and Mrs. Roger . Dwinell

Ms. Joan L. Ellison

Mr. Don Ellwood

Mr. and Mrs. Robert K. Entriken

Mr. and Mrs. Christian P, Erdman

Mr. Rodney Farrow

Mr. Roger Fee

Dr. Laurence Finberg

Ms. Ruth Foote

Ms. Marilyn A. Forni

Ms. Rachel Forrest

Ms. Pat Fowler

Mr. and Mrs. Richard L. Fowler, Jr.

Mr. and Mrs. Thomas Frankel

The Freiberg Family

Mrs. Howard A. Friedman

Dr. and Mrs, M. Wallace Friedman

Mr. Tom Friesch

Doré and James Gabby

Ms. Susan Johann Gilardi

Dr. and Mrs. Harvey W. Glasser

Ms. Donna Goya

Richard and Marcia Grand

Mr. and Mrs. Lin H. Grillith

Ms. Margaret ). Grover

Ms. Shelley R. Grubb

Timothy F. and E. Ann Haggerty

John and Cameron Hamblin

Mr. Kirke Hasson

Me. and Mrs. R.5. Heinrichs

Ms. Diane Morris Heldlond

Dirs. Barbara A. and William
Hershey

Ms. Betty Hoener

Ms. Natalie A. Hopkins

Ms. Lanette S. Howard

Mr. Robert Hulteng

Mr. and Mrs. Ceorge Hume

Mr. Rob Humphrey

Mr. and Mrs. Robert E. Hunter. Jr.

Mr. Kenneth Jalfe

Ms. Martha Jennings

Mr. James I. Johnston

Mr. and Mrs. Robert BR. Johnston

Louise and Howard Karr

Ms. Eileen Keremitsis

Mr. Jim Kerr

Mrs. June Hope Kingsley

Ms, Naney L. Kittle

[, Thane Kreiner and Dr. Steven
Lovejoy

Dy, and Mrs. Robert H. Kremers

Vieki and John Kryzanowski

Mr. Patrick Lamey and Ms. Mary
Hughes

Mr. David L. Landis

Dorothy and Bill Lazier

Mr. and Mrs. John P Levin

Mr. and Mrs. Howard W. Lewis

Ms. Adeline G. Lidy

Mr. John D. Loder

Ms. Cynthia C. Loux

Mr. and Mrs. Ted N. Magee

Mr. Preston Martin

Ms. Judy Maxwell

Ms. Hilda Mazza

Mr. and Mrs. Archibald McClure

Mr. and Mrs. Donald ). McCubbin

Ms. Kathleen Mellwain

Mr, and Mrs. Casey McKibben

Ms. Patricia McNear

Mrs. Jeanne A. Meyer

Daniel and Carolyn Miller

Mr. H. Mohrenweiser

Mrs. Sharon H. Morris

Mr. and Mrs. John Murphy

Mr. and Mrs. Dan A. Myers

Mr. and Mrs. Merrill E. Newman

Ms. Mary D. Niemiller

Ms. Kathy Nigh

Annette and Allen Norris

Mr. Timothy P. O°Shea and Ms.
\'Iurguml R. Aremt

Mr. and Mrs. Stephen F. Patterson

Lisle and Roslyn Payne

Ms. Juliette Powell

Mr. and Mrs. Robert M. Raymer

Mr. and Mrs. Richard Riley

Mr. Tony Ritzie

Ivy and Leigh Robinson

James and Kathy Robinson

Mr. and Mrs. Richard M. Rosenberg

Mr. Toby Rosenblatt

Mr. Gerald B. Rosenstein

Ms. Martha Ross

Mr. and Mrs. Bertram Rowland

Mr. Gary Rubenstein

Mrs. Donald Ruder

Mr. and Mrs. Robert Saldich

Joyee and Donald Sallan

Jack and Betty Schafer

Mr. Bob Schiller

Mrs. Marietta C. Sel

Dr. F. Stanley Seifried

Mr. Steve Sekiguchi and Mr. Greg
Fruhwirth

Mr. and Mrs. Clifford A. Sharpe

Mr. Dean Shibuya

Mr. Thomas Simrock

Earl G. and Marietta Singer

Ms. Kathleen Ann Skeels

Mr. Douglas Smith

Dr. Maurice Sokolow

Ms. Bonnita Solberg

acher

Mr. Jack Solomon

Solomon Mental Health Fund

Mr. Charles Stauffacher

Mus. Madeline Johnson Stein

Mr. Clifford John Stevens, Jr. and
Ms. Virginia C. Whittier

Dwight and Blossom Strong

Dr. and Mrs. C.R. Strotz

Dr. Martin Terplan

Mr. and Mrs. David W, Terris

My, and Mrs. Chris Thomas

Ms. Ann M. Thornton

Mr. and Mrs. Dexter C. Tight

Ms. Judith P. Timken

Maonte and Ruthellen Toole

Mr. and Mrs. Gary J. Torre

Mr. and Mrs. Nicolo Torre

Mr. and Mrs. Ronald G,
VandenBerghe

Mr. and Mrs. Leland H. Van Winkle

Ms. Sushmita Vij

Mr. Les Vogel

Mr. Daniel G. Volkmann, Jr.

Ms. Kay Walker

Ms. Jeanmaire Weinstein

Irv Weissman Family

Mr. Mare Whitney

Ms. Linda Ying Wong

Mr. and Mrs. Wil 5. Wong

Mr. David Wood

Mr. and Mrs. Loring A, Wyllie, Jr.

Mr. and Mrs. Paul F. Youngdahl

Mr. Peter M. Zuber

Anonymous

PATRON

($600-$1,199)

Mr. Hervey E. Aldridge

Mr. and Mrs. James Michael Allen

Mr. David Andaleon and Ms.
Colleen Cotter

John and Phoebe Atwater

Ms. Joyee Avery and Mr. Brian A, Berg

Mr. and Mrs. Raymond F. Bacchetti

Bill and Susan Bagnell

Mr. Roderick G. Baldwin

Ms. Nancy Ball

Mr. Marvin Banks

Mr. William A. Barrett

Ms. Evvah Barshad

Mr. Daniel R. Bedford

Leslie and Brian Benjamin

Mr. and Mrs. Norman S. Bernie

Dr. and Mrs. Frank Berry

Mr. and Mrs. Joel Birnbaum

Mr. James R. Blount

Larry and Lisbeth Blum

Ms. Patti Boe

Mary and Mark Bold

Mr. Christopher P. Booth

Ms. Janet H. Boreta

Mr. Benjamin Bratt

Toni and Peter Breck

Peggy and Harry Bremond

Mr. and Mrs. R. Kent Brewer

Mr. Allen Briskin

Mr. and Mrs. Timothy Brown
Mr. Chris Brownfield

Erie and Gail Buchbinder

Mr. and Mrs. Robert W. Burnett

Ms. Cheryl Butsuda

Mr. Edgar M. Buttner

Ms. Mary Camphell

Ms. Frances Campra

Mr. and Mrs. W. Bliss Carnochan

Ms. Linda Carson

Mr. Ronald Casassa

Mr. and Mrs. Robert Caulk

Mr. and Mrs. Donald CI

Mr. and Mrs. Robert E. Challey

Mr. William R. Cheney

Jan and Isabel Chernoll

Mr. Walter G. Chesnut

Mr. and Mrs. A.B. Ciabattoni

Mr. Ronald Claveloux

Dr. Thomas H. Clewe

Lloyd and Janet Cluff

Mr. and Mrs. Lyle E. Cook

Mr. James L. Coran and Mr. Walter
A. Nelson-Rees

Ms. Phoebe Cowles

Ms. Kay Craven

Mr. James E. Davidson

Ms. Ira I, Dearing

Mr. Carl N. Degler

Ms. M. Quinn Delaney

Mr. and Mrs. Robert W, Donovan

Dr. and Mrs. Leo V. Dos Remedios

Ms. Christine Doyle

Ms. Bonnie Dramov

Mr. Fred Drexler

Mr. and Mrs. J. Michael Duea

Ms. Sally J. Dudley

Ms. Kathleen Dumas

Mr. Jedd Dunas

Mr. and Mrs. F. Thomas Dunlap, Jr.

My, and Mrs, William 1. Edlund

Mr. Richard C. Edwards

Ms.Winn Ellis and Mr. David
Mahoney

Charles and Susan Fadley

Mr. and Mrs. Jerome B. Falk, Jr.

Mr. Alexander L. Fetter

Ms. Catherine Feucht

Mr. Robert Finkle

Linda and Richard Fish

Mr. and Mrs. John W. Fandahl

Mr. and Mrs. James Forbes

Mr. Antoine A. Franke

Mr. Robert Freidenberg

Ms. Sue K. Fry

Ms. Lois Fugate

Mr. Michael J. Galfney

Ms. Angela P. Gaines

Mr. and Mrs. Thomas A. Gallagher

Ms. Josephine W. Gaskill

Ms. Jessie C. Gaspar

Ms. Priscilla Geeslin

Mr. Dennis Gibbons

Ms. Carol Gilpin

Ms. Marilyn S. Glaim

Mr. Tony Go

Florence and Steven Goldby

Mr. and Mrs. James M. Golden

Mr. Mark Gonzales

Mz, Daniel Gordon

Dr. and Mrs. Kenneth Goulieh

Dr. Sharon A. Gould
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Ms. Linda Grauer

Mr. Michael Graves and Mr. Michael
Grover

Mr. Denni

Mr. Rom

Mr. Lee B. Herbst Gruhn

Mer. and Mrs. Kelley Guest

Milo and Carla Gwosden

Mr. Richard E. Hall and Mr. Jack R.
Steinmetz

Roger and Kathryn Halliday

Ms. Heike Hambley

Mr. Steve Hamilton

Ms. Jeanette Harms

Mr. Arthur J. Haskell

Mr. George Hawxhurst

Mr. and Mrs, William E. Henley

Holly and Chris Hollenbeck

Mr, Paul Hook

Ms. Marcia Hooper

Dr. and Mrs. Richard W. Horrigan

Mrs. Shirley Hort

Ms. Antonia Hotung

Mr. Kenneth Howland

AMs. Kimberly Hughes

Mr. and Mrs. Cordell W. Hull

Mr. and Mrs. Robert E. Hunter, Jr.

Ms. Jo Hurley

ind Harry Isbell

Mr. Paul Jack

Mr. Arnie Jackson

Dr. and Mrs. John E. Jansheski

Mr. Mark Jarrett

Mr. William Jarvis

Dir. and Mrs. C. David Jensen

Mr. Douglas B. Jensen

Mr. Jackson E. Johnson

Mr. and Mrs. Jeffrey W. Johnson

Mr. and Mrs, Norman L. Johnson

Stephen and Elizabeth Johnson

Mr. Jonathan D. Joseph

Richard M. and Susan L. Kaplan

Ms. Kathleen M. Keene

Gregg and Anh Kellogg

Dir. and Mrs. Richard L. Kempson

Mr. Nolan Kennedy

Ms. Janet King

Mr. and Mrs. John H. Kirkwood

Mr. ¢ . Jim Klingbeil

Mr. and Mrs. Kenneth W, Knapp

Ms. Frances Wy

Ms. Andrea Kohlruss
Siobhan and Josh Korman
Mr. Cario Lam

My, and Mrs. Niels Larsen
David and Janice Lawrence
Richard and Patricia Taylor Lee
Mr. and Mrs. John D, Leland
Mr. and Mrs. Richard Leon
Ms. Helen S, Lewis

Ms. Renee D, Lewis

Dr. Sandra L. Lillie

Mr. and Mrs. John G. Linvill
Dr. and Mrs., Charles Lobel
Mr. William Thomas Lockard
Ms. Taia Lockhart

Mr. and Mrs, Alexander Long

Ms. Jennifer H. Loucks
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Mr. Gary Low

Me. and Mrs. John B. Lowry

Mr. and Mrs. Lawrence Ludgus

Mr. and Mrs. James . Ludwig

Mr. Patrick Machado

Bruce and Deborah Macleod

Mr. Gerald Madden

Ms. Laura Malik

Ms. Elinor Mandelson

Mr. Dennis H. Mangers

Mr. Charles R. Manning

Mr. Lee Martin and Mr. Michael
Miller

Mr. and Mrs. Stephen Massey

Mr. Alfredo MeDonald

Ms. Judith MeKelvey

Ms. Ann MeKereghan

Mr. Donald McKibben

Ms. Janet B. McKinley

Ms. Kathryn K. MeNeil

Ms. Barbara J. Meislin

Mr. Michael L. Mellor

Mr. and Mrs. Harold A. Menzies, Jr.

Ms. Sybil Mercier

Mr. Byron R. Meyer

Mr. and Mrs. Glen Michel

Mr. and Mrs. George Miller

Mr. Ted Clayton Mitchell

Ms. Susan Moldaw and Mr. Maut
Brooks

Ms. Julie Montanari

Mr. Ha]ph V. Moore

John and Betsy Munz

Dirs. Lawrence and Ruth Nathan

Mr. and Mrs. William Needham

Mrs. Newton H. Neustadter, Jr.

Michael and Carol Newhouse

Mr. and Mrs, Walter Newman

Mr. and Mrs, Bruce Nissim

Ms. Doris Nordeen

Mr. and Mrs. John O°Connor

Mr. and Mes. Douglas H. Ogden

Mr. Erwin Ordeman

Dr. Jerome . Oremland

Mr. Douglas Ousterhout

Mr. Anil Pal

Ms. Julie Parish

Ms. Margot S. Parke

Gerald and DiAnn Perko

Mr. and Mrs. HLV. Plimpton

Ms. C. Powell-Haggerty

Ms. Denise Priugll:

Mr. Myron A. Pugh

Ms. Maureen Quintana

Ms. Marilyn Radisch

Mr. and Mrs. W, Preston Raisin

Ms. Deborah Rappaport

M. and Mrs. Gary Rifkind

Drs. Pamela and Richard Rigg

Ms. Eliza K. Robertson

Mrs. Edis Robinson

Ms. Stephanie Robinson

Ms. Helen M. Robison

Dr. Donald Rose

Mr. and Mrs. David Rosenkrantz

Mrs. Elizabeth B. Ross

Mr. Paul Ross

Mrs. Edward W. Rosston

Meline and Jirayr Roubinian

Ms. Louise A. Russell

Mr. and Mrs. Robert K. Russell, Jr.

Ms. Monica Salusky

Ms. Katherine J. Schueler

Mr. Donald 8. Schulman

Mrs. Charles M. Schulz

Mr. Howard G. Schutz

Mr. Nicholas Seully

Ms. Karen Scussel

Mr. and Mrs. William Seavey

Mrs. H. Boyd Seymour

Mr. and Mrs. Patrick Shockey

Ms. Belinda Shoemaker

Mr. Andrew Shore

Ms. Kathleen Simpson

Mr. and Mrs. Richard D. Smallwood

Mr., Paul Smith

Mr. Stephen Smith

Mr. and Mrs. Stuart H. Smith

Dr. and Mrs, Charles Snorfl

Ms. Eta Somekh

Ms. Angela Sowa and Dr. Dennis B.
Facchino

Ms. Julie Stein

Ms. Tracey Stewart

Ms. Carol R. Strand

Ms. Isobel Sturgeon

Ms. Ann Sundby

Ms. Patricia L. Sundrud

M. John Tabor

Mr. Robert Takken

Dr. and Mrs. Robert Talley

Mr. Richard Talmo

Mr. and Mrs. E. Hugh Taylor

Mr. and Mrs. William V. Theurer

Ms, Carolyn 0. Thiessen

Mr. and Mrs. William W. Thomas

Ms. Suzie S. Thorn

Mr. Glenn Trewitt

Ms. Athena Troxel

Everett and Mary Upham

Ms. Anne Vollen

Ms. Andrea Wada

Mr. and Mrs. Brooks Walker, Jr.

Mrs. Elisabeth Wallace

Mr. Thomas Walters

James L. and Barbara W, W:ln\-'ig

Mr. and Mrs. Douglas Watson

Mr. Daniel Webber and Mr. Brian
Gleason

Mr. and Mrs. Theodore Weber

Ms. Beth Weissman

Mr. Robert Welles

Mr. Will Wenham

Mrs. Fred Wertheim

Mr. and Mrs. Christopher A.
Westover

Whathox? Strategic and Cultural
Communications

Devera and Michael Witkin

Mr. Owen Wooller

Mr. and Mrs. va:,\-.ph B. Workman

Mrs. Gar Wynne

Ms. Marilyn Yalom

D and Mrs. David Ziegler

Mr. Peter M. Zuber

A nonymaotus

MEMORIAL GIFTS

William Ball Memorial Fellowship
Fund

In Memory of Mem Levin

In Memory of Polly McKibben

In Memory of Harriet Nugent

In Memory of Dennis Powers

In Memory of H. Harrison Sadler

In Memory of Sydney Walker

SPECIAL
THANK YOU

Cityscape at the Hilton San
Francisco

Downtown Center Garage

King Gearge Hotel

Lewis & Taylor, Ine.

Oakwood Corporate Housing

Steinhart Apartments

TourArts

CORPORATE
MATCHING GIFTS

The following carporations have
generously matched gifts made by
their employees to A.C.T. doubling
the impact of those contributions.
ACT. extends its gratitude to these
companies and invites all their
employees to join in supporting
theater in the San Francisco

Bay Area.

3M Foundation

Adobe Systems, Ine.

Advanced Micro Devices

Albertson’s

American Express Foundation

Anheuser-Busch Foundation

AON Foundation

Apple Computer

AT&T Foundation

Baker & McKenzie

Bank of America Foundation

Barclays Global Investors

BD Matching Gift Program

Bechtel Foundation

Matthew Bender & Company

Boeing Company

Brobeck. Phleger & Harrison LLP

Caterpillar Foundation

Chevron USA, Inc.

Cisco Systems

rp Foundation

Compaq Computer Corporation

Computer Resources Group

5.H. Cowell Foundation

Deutsche Bank Americas
Foundation

R. H. Donnelley

Federated Department Stores
Foundation

Fireman’s Fund Matching Gift
Foundation

Arthur J. Gallagher Foundation

Gap Foundation

Gartner Group Charitable Funds

Genentech, Ine.

Gillette Company

Hambrecht & Quist Matching Gifts

William and Flora Hewlen
Foundation

Hewlett-Packard Company

Home Depot

IBM Corporation

Intel Foundation

lrvine Foundation

Kemper National Insurance
Companies

Lam Research Corporation

Levi Strauss and Co.

Lockheed Martin

Lotus Development Corporation

Matson Navigation Company

MeGraw-Hill Companies
Foundation, Ine.

MeKesson HBOC Foundation

Microsolt Corporation

Morrison & Foerster Foundation

Newhall Land and Farming
Company

NORCAL Mutual Insurance
Company

David and Luoeile Packard
Foundation

P'E Biosystems

PG&E Matching Gifts Program

Philip Morris Companies

Potlatch Corporation

Provident Companies

Prudential Foundation

Saleco Insurance Companies

SBC Foundation

Charles Schwab & Co., Ine.

Shaklee Corporation

Silicon Graphics

Smart Modular Technologies

Sprint Foundation

St. Paul Companies

State Street Bank and Trust
Company

Sun Microsystems Foundation

Tenet Healtheare Foundation

Texas Instruments Foundation

Times Mirror Foundation

Transamerica Foundation

TRW Foundation

USA Group Foundation

Washington Mutual Foundation

Wells Fargo Bank

1999-2000
NATIONAL
CORPORATE
THEATRE FUND

The National Corporate Theatre
Fund is a nonprofit corporation
created to increase and strengthen
support from the business commumnity

for ten of this country’s most

fistinguished professional theaters.
AC.T. recetves the support of the

following foundations, individuals.

and carporations through their
contributions of 81LOUD or more to
the National Corporate Theatre Fund:

BENEFACTORS
($25,000 and ahove)

CBS Foundation

Philip Morris Companies Ine.
PricewaterhouseCoopers
Viacom

Xerox

PACESETTERS
($10,000-$24,999)
American Express Company
Aon Risk Services

Bank of America

Bear, Stearns & Co. Ine.

Bell Adantic Foundation

Bill Blass

Citigroup Foundation

Ernst & Young

Fleet Boston Financial

GE Fund

The GTE Foundation

Joseph E. Seagram & Sons. Inc.
KPMG

Merrill Lynch Capital Markets
Morgan Stanley Dean Witter
Ogilvy & Mather New York
Philip Morris Companies
Praxis Media

Quick & Reilly

Steven & Daryl Roth Foundation
Jerry Seinfeld

Vornado Realty Trust

Winstar New Media Co. Inc.

DONORS

($5,000-59,999)

ABC. Inc.

ADP

Bristol-Myers Squibh Company

The Chase Manhattan Bank
Colgate-Palmolive

Donaldson, Lufkin & Jenrette

HSBC Bank USA

The Interpublic Group of Companies
Marsh & Melennan Companies, Ine.
Merrill Lynch & Co. Foundation. Ine.
Metropolitan Life Foundation
Newsweek
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PaineWebber
Plizer Ine.

SUPPORTERS
($500-$4,999)

The Actors” Fund of America
Arthur Andersen®

BMG Entertainment

Hugo Boss USA. Ine.
Broadway Video

Comedy Central
Deege Productions
tists Play Service, Ine.

EdificeRex

Carole Hays Productions
Horan Imaging Solutions*
Mapleton Investments

Master Fagle®

Nt:uhrrgt'r & Berman
Novaworks

Revlon Ine.

RGEB Group. Lid.

Scotia Capital

Stagebill

Sucherman Consulting Group
Stuart Thompson Productions
Warner Bros. Pay-TV

WIT Capital

“In-kind support

INDIVIDUALS/
FOUNDATIONS

Karen Bachman

Roger Berlind

Frank Biondi

Jacquie and Raymaond A. Boyce

Fran and James E. Buckley

Christopher Campbell

Arthur Carter

Hilary E. Condit

Samuel A, DiPiazza, Jr.

The Rosalyn & Irwin Engelman
Philanthropie Fund

Sarah D. Fuller

Jenniler Goodale

The William & Diane Romney Gray

Family Foundation
Joseph W. Hammer
Roger Hess Productions, Inc.
Samuel Heyman
Robert J. and Mary H iggins
G. Robert Klein
Martin Massman
Carter & Stephanie MeClellan
Robert A. Mulshine
Dean Ostrum
Aldo l’alpulh-.
Thomas C. Quick
Robert Rosen
Michael P. Schulof
Edward P. Seigenfeld
George S. Smith, Jr.
Richard B. & Lise Stolley
Robert N, Trombly
Evelyn Mack Truitt
James S. Turley
Sol J. Upbin

LEADERSHIP
CAMPAIGN FOR
AMERICAN THEATRE

The Leadership Campaign for
American Theatre, a challenge
progrant launched in 1991 and
spearheaded for NCTF by John D.
Ong, chairman emeritus of the
BEFGoodrich Company, required
member theaters to raise new local
corporate support o elaim their
shares of the proceeds. The campaign
wound to a close, with all pledged
grants received. The following
corporations have donated over
$600.000 to the Leadership
Campaign:

American Express

AT&T Foundation

The BFGoodrich Foundation
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Foundation

Mobil Foundation. Inc.
Praxis Media, Ine.

Texaco

The Xerox Corporation

library. and more.

G. David Anderson
Alison Augustin
Marie Bauer
Helen Buckner
Joan Cahill
Geraldine Collins
Maureen Dan
Elaine Foreman
Frances Frieder

HONORING A.C.T.’S FRIENDS

Barbara Gerber
Celia Gersco
Dorothy Griggs
Pauline Hoff
Gerri Holimes

Han Jean Miriam Perusse
Eisther Jennings Joe Ravicini

Iris Johnson
William & Gladys

Kane

Susanna Kohn
Ines Lewandowitz
Riva Mintz
Danielle Neary
Roy Ortopan

Dana Rees
Walter Riney

Do you enjoy working with diverse people and learning more about the theater? The
EFriends of A.C.I, the company’s volunteer auxiliary, offers many opportunities for peo-
ple interested in contributing their time and talent to A.C.T. Volunteers assist with mail-
ings and work with administrative departments, help at selected performances, stalf the

Friends do so much for A.C.T. throughout the year that we can never thank our vol-
unteers enough for the eritical support they provide. We would like to recognize the
friends listed helow who have volunteered during recent months:

Joe Rosenthal

Ellen Spmmd
Sam Thal
Sylvia Coe Tolk
Rick Vila

Jean Wilcox
Johanna Wilkens

For information about the Friends of A.C.T,, call (415) 439-2301.
For information about ushering, call (415) 439-2349.
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ADMINISTRATIVE OFFICES

LC.T's  administrative and conservatory
offices are located at 30 Grant Avenue, San
I'rancisco, CA 94108, (415) 834-3200. On
the Web: www.act=-sthay.org.

BOX OFFICE AND
TICKET INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason, next
to the Geary Theater, one block west of
Union Square. Box office hours are 12-8
p-m. Tuesday-Saturday, and 12-6 p.m. Sun-
day and Monday. During nonperformance
weeks, business hours are 12-6 p.n. daily.

Online
Tickets are also available 24 hours/day on
our Web site at www.act-sthay.org. Seating
quality is consistent with that available by
phone or in person. A.CT7s popular E-mail
Club (aceessible through the Web site)
offers members reminders of upcom
shows, special offers and last-minute ticl
discounts, and the latest company news.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa,
MasterCard. or American Express card. Or
fax your ticket request with credit card
information to (415) 749-2201,

BASS
Tickets are also available at BASS centers,
including The Wherehouse and Tower

Records/Video.
Purchase Policy

All sales are final, and there are no refunds.
Only current subseribers enjoy  perfor-
mance rescheduling privileges and lost-
ticket insurance. If you are unable to attend
at the last minute, you can donate your
tickets to A.C.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past performances cannot be donated.
Mailing List

Call (415) 749-2ACT or visit our Web site
to request subscription information and ad-
vance notice of ALC.T. events.

Ticket Prices
Ticket prices range from $11 to $61.

Subscriptions

Full-season subscribers save up to 29%
and receive special benefits including per-
formance rescheduling by phone, and
more. Call the A.CT. Subseription Hotline
at (415) 749-2250 or visit A.C.T. online.

Discounts

Half-price tickets are sometimes available
on the day of performance at TIX on Union
Square. Half-price student and senior
rush tickets are available at the box office
90 minutes before curtain. Matinee senior
rush tickets are available at noon on the
day of the performance for $10. All rush
tickets are subject 1o availability, one ticket

per valid 11 Student and senior citizen
subseriptions are also available, A.C.T. also
offers one Pay What You Wish perfor-

mance during the run of each production.

Group Discounts
For groups of 15 or more, call Linda Gra-
ham, Group Services, at (415) 346-7805,

Gift Certificates

ACT. gift certificates can be purchased in
any amount online, by phone or fax, or in
person at the box office. Gift certilicates are
valid for three years and may be redeemed
for any performance or A.C.T. merchandise.

SPECIAL PROGRAMS

Geary Theater Tours

ALCT. offers guided tours (38, $6 sub-
seribers and seniors, $4 students) of the
Geary Theater on selected Wednesday and
Saturday mornings. For information, call
(415) T49-2ACT or visit A.C.T. online.

Student Matinees

Matinees are offered at 1 pam. to elemen-
tary, secondary, and college school groups
for selected productions. kets are $10.
For information call (415) 439-2383.

A.C.T. Extras

For information on A.C.T. Prologues, Audi-
ence Exchanges, and Words on Plays audi-
ence handbooks, please turn to the "A.C.T.
Extras™ page of this program.

ASL

American Sign Language-interpreted per-
formances are offered thronghout the season
for Deal audience members. For perfor-

mance dates and times, visit www.act- .Il;_u}[

ﬂ[{rfmmmm]ll v or subscribe to ALCT's Deal
({)mmunlt}l e-mail list by sending an e-mail

to Deaf
patrons  may purlh.l-r ticke ls i.v\ lallmg
(415) 749- 2ACT or via TTY at {4] 5) T49-
2370.

Conservatory

ALCT. offers instruction in a wide range of
theater disciplines. The Master of Fine
Arts Program offers a rigorous three-year
course of actor training, culminating in a
master of line arts degree. The Summer
Training Congress is an intensive program
for those with some performing arts hack-
ground. Studio A.C.T. offers evening and
weekend classes, including Corporate Edu-
cation Services, to enthusiasts at every level
of experience. The Young Conservatory is
a broad-based program for students 8-19.
Call (415) 439-2350 for a free brochure.

Costume Rental

More than 10,000 costumes, from handmade
|Jl.‘riUl.l garments o modern sportswear, are
available for rental. For information call
(415) 439-2379.

Parking
ACT. patrons can park for just $9 at the
Hilton SF for up to five hours, subject to

TAA/LDY
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availability. Enter on Ellis Street between
Mason and Taylor. Show your ticket stub for
that day’s performance upon exit to receive
the special price. After five hours, the regu-
lar rate applies.

AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The anditorium opens 30 minutes
before curtain.

A.C.T. Merchandise

Posters. sweatshirts. 1-shirts. nightshirts,
mugs, note cards. seripts, and Words on
P.frr_\.'. are available for ||l||‘rf1;l--' at the
Geary Theater Box Office.

Refreshments

Bar service is available one hour before the
performance in the lower lobby and on the
second baleony level. Reservations lor
refreshments to be served at intermission

may also be made. at either bar or in the

main lobby. during that time. Food and

drink are not permitted in the auditorium.

Beepers!

“ you I'.'J!'I'I\ a [r:l'fn-]'. lr--r'in-l'. cellular Fr||ulh'.
or watch with alarm, please make sure that
it is set to the “oll™ position while you are
in the theater, Or you may leave it and your
seat number with the house manager, so
you can be notified if you are called.

Perfumes

The chemicals found in perfumes, colognes.
and scented after-shave lotions, even in
small amounts, can cause severe physical
reactions in some individuals. As a courtesy
to fellow patrons, please avoid the use of
these products when you attend the theater.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
{415) 439-2396 in an eme rgency.

Latecomers
\.C.T. performances begin on time. L ate-
comers will be seated before intermi

|i|1.|} if there is an ap [HU[H!;HI 'I['Ii!'!\&ll-

Listening Systems
Headsets designed to provide clear, ampli-
fied sound .m‘\uhvl'-' in the auditorium are

available free of charge in the lobby belore
performance. Please turn ofl your hearing
aid when using an A.C.T. headset, as it will

react to the sound system and make a dis-
ruptive noise,

Photographs and recordings of A.C.T. perfor-
mances are strictly forbidden.

Restrooms are located in the lower lobhy, the
balcony lobby, and the uppermost lobby.

Wheelchair seating is available on all
L\ levels of the Geary Theater. Please
(_/ call (415) 749=-2ACT in advance to

notify the house staff of any special needs,

AFFILIATIONS

\CT. operates under an agreement be-
tween the League of Resident Theaters and
\ctors’ Equity Association., the union of pro-
fessional actors and stage managers in the
United States. A.C.T. is a constituent of The-
atre Communications Group, the national

organization for the nonprofit professional
theater, A.C.T. is a member of the League of
Resident Theaters, Theatre Bay Area. Union

Sqquare Association, San Francisco Chamber

of Commerce, and San Francisco Con-
vention & Visitors Burean. A.C.T. is a partic-
ipant in the National Theatre Artist
Residency Program. administered by The-
atre Communications Group. the national
organization for the American theater. and
funded by the Pew Charitable Trusts.

. logo designed by Landor
\nuc lates.

The director is a member of the Society of
Stage Directors and Chore l.l”l'.llihl rs, Inc.,
an inde :pendent national labor union.

NATIONAL '\T‘ﬁ A.CT. is supported
RpOW —’? in part by grants
mlwhﬂ P Lo

ARTS L) from the National
— _ Endowment for the
Arts, California Council for the Humanities

and Grants for the Arts of the San Fran-
cisco Hotel Tax Fund.

A.C.T is funded in part by

L hRI& ”'III'::'JIIll.IrI'[lI[iI \rts Council,

a state agency.

PERSONAL AND
BUSINESS BANKING

INVESTMENT
MANAGEMENT
AND TRUST
SERVICES

RESIDENTIAL,
COMMERCIAL AND
CONSTRUCTION
LENDING

INTERNET BANKING
AT firstrepublic.com

GEARY THEATER EXITS

SSTMENT ADVISOR

www.firstrepublic.com « www.trainerwortham.co {EW YORK STOC SYN : =MBER. FDIC
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The Acura 3.5 R L. Have a heart. You think everyone drives a car this

nice? If you want, gloat about your Acura/Bose® Music System with 6-disc CD changer.

And feel free to brag about your muscular 3.5-liter V-6 engine. But just remember,

BACURA

on occasion, whine with everybody else. It’s good management.
: ¥ 4 4




