


Time is as valuable

to me as money—what I'd like is

a lot more of both.

MERRILL LYNCH and
UNLIMITED ADVANTAGE™

> CONSULT
> PLAN

> INVEST

> BANK

A SIMPLE FEE. A SIMPLER LIFE.

You. Your Financial Consultant. And a host of financial services. Remember
the days when you said to yourself, “If T had money, I'd have no headaches?” Truth is, money
can be a pretty complicated thing. Once you've accumulated a certain amount, you start won-
dering: “Am I doing enough?” “Whar can I do on my own?” “Where do I need the most help?”
The Unlimited Advantage™ brokerage service from Merrill Lynch is a new way of chinking about
how to grow and handle your net worth. It starts with a Financial Consultant who puts all of
Merrill’s vast global resources in fronr of you, including access to one of the worlds most
honored research teams. No matter what you're faced with — a retirement to plan, options to
exercise or capital gains to manage — your Financial Consultant will help you determine
strategies that benefic every single area of your financial life. All this, including no individual
account charges and no per-trade commissions on most transactions. So you can consult. Plan.
Invest. And bank. Unlimited Advantage brings it all to you for a simple fee. Which means we all

share the same goals — to simplify your finances and build on your success.

Contact your Merrill Lynch Financial Consultant or call

1.800.MERRILL or visir askmerrill. ml.com Be bullish
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The Acura 3.5 R L. Have a heart. You think everyone drives a car this
nice? If you want, gloat about your Acura/Bose® Music System with 6-disc CD changer.
And feel free to brag about your muscular 3.5-liter V-6 engine. But just remember,
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ABOUT A.C.T.

A.C.T’s beautitully
restored Geary Theater,
ariginally built

in 1908, is one of the
finest performance
venues fn

the United States.
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AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions, intensive actor training in its
conservatory, and an ongoing dialogue with its community. Under
the leadership of Artistic Director Carey Perloff and Managing Direc-
tor Heather Kitchen, A.C.T. embraces its responsibility to conserve,
renew, and reinvent its relationship to the rich theatrical traditions
and literatures that are our collective legacy, while exploring new
artistic forms and new communities. A commitment to the highest
standards informs every aspect of A.C.I's creative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
Francisco season at the Geary Theater in 1967. In the 1970s, A.C.T.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979.
During the past three decades, more than 300 A.C.T. productions
have been performed to a combined audience of seven million peo-
ple; today, A.C.T’s performance, education, and outreach programs
annually reach more than 250,000 people in the San Francisco Bay
Area. In 1996, A.C.T’s efforts to develop creative talent for the the-
E um ater were recognized with the presti-
gious Jujameyn Theaters Award.

Today A.C.T. is recognized nationally
A | for its groundbreaking productions of
classical works and bold explorations of
| contemporary playwriting. Since the
reopening of the Geary Theater in 1996,
| A.C.T. has enjoyed a remarkable period
of audience expansion and renewed
financial stability. The company contin-
ues to produce challenging theater in
the rich context of symposia, audience
&Y discussions, and community interaction.

The conservatory, led by Melissa
Smith, now serves 2,000 students every
year. It was the first training program in
the United States not afliliated with a
. college or university accredited to award
a master of fine arts degree. Danny
Glover, Annette Bening, Denzel Washington, and Winona Ryder are
among the conservatory’s distinguished former students. With its
commitment to excellence in actor training and to the relationship
between training, performance, and audience, the A.C.T. Master of
Fine Arts Program has moved to the forefront of America’s actor
training programs, while serving as the creative engine of the com-
pany at large. B

wn the Musical Event of 200

From Award-Winning Creators
Tim Rice 8 Andrew Lloyd Webber!

ETR | Save*3

With the purchase of
Jesus Christ Superstar and any other video
or DVD from the Spotlight Collection!
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Carey Perloff Artistic Director
pAS Heather Kitchen Managing Director

ACT  Melissa Smith Conservatory Director
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Toby Schreiber 1965 by William Ball.

Alan B. Snyder
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Gregory Wendt Artistie Director

Barry Lawson Williams ~ 1986-92

THE 2000-01 A.C.T. SEASON

FRANK LOESSER’S
HANS CHRISTIAN
ANDERSEN

Music and lyrics by
Frank Loesser

Book by Sebastian Barry

Based on the Samuel Goldwyn

motion picture

Directed and choreographed by

Martha Clarke
August 31-October 8, 2000

THE MISANTHROPE
by Moliere

A new verse version by
Constance Congdon

Directed by Carey Perloff

October 19-November 19, 2000

A CHRISTMAS CAROL

Adapted by Dennis Powers and

Laird Williamson

Directed by Candace Barrett in

association with Raye Birk
November 27-December 206,
2000

GLENGARRY GLEN ROSS
by David Mamet

Directed by Les Waters
January 4-February 4, 2001

GOODNIGHT CHILDREN
EVERYWHERE

Written and directed by
Richard Nelson

February 15-March 18, 2001

ENRICO 1V

by Luigi Pirandello
Translated by Richard Nelson
Directed by Carey Perloff
March 29-April 29, 2001

“MASTER HAROLD"
...AND THE BOYS

by Athol Fugard

Directed by Laird Williamson
May 4=June 3, 2001

TEXTS FOR NOTHING
by Samuel Beckett
Performed and directed
by Bill Irwin

June 14-July 15, 2001

member of @

ATTENTION:

The seat in front of you will
no longer crush your knees
when reclined.

ONLY AMERICAN HAS REMOVED SEATS THROUGHOUT COACH To GIVE YOU
MORE ROOM. AND, SINCE ALL Two-CLASS PLANES ARE COMPLETE, AMERICAN NOW
OFFERS MORE RoOM FOR MORE COACH PASSENGERS THAN ANY OTHER AIRLINE.

MORE RooM. ONLY ON AmericanAirlines

www.aa.com
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Artistic
Director

Heather
Kitchen
Managing
Director

Melissa
Smith
Conservatory
Director

James
Haire

Producing
Director
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ARTISTIC

Meryl Lind Shaw, Ardistic
Manager/Casting Director

Paul Walsh, Dramaturg

Margo Whitcomh, Associate
Artistic Director

Jennifer Caleshu, Assistant to the
Artistic Director

Kathryn Clark, Casting Assistant

Associate Artists
Marco Barricelli
Steven Anthony Jones
Gregory Wallace

Artistic Council

Kate Edmunds

David Lang

Margo Lion

Peter Maleitzke

Peter Maradudin

Ellen Novack

Charles Randolph-Wright

Directors
Candace Barrett
Raye Birk
Martha Clarke
Richard Nelson
Carey Perloff
Les Waters

Laird Williamson

Composers

Lee Hoiby
David Lang
Frank Loesser
Richard Peaslee

PRODUCTION
Edward Lapine,
Production Manager
Richard Bergstresser,
Project Manager
Wendy Gilmore, Production
Department Administrator
Jennifer Gadda,
Acting Producing Associate

Designers

Garth Hemphill, Resident
Sound Designer

Ann Bruice Aling, Costumes

Beaver Bauer, Costumes

Deborah Dryden, Costumes

Kate Edmunds, Scenery

Ralph Funicello, Scenery

Paul Gallo, Lighting

Susan Hilferty, Costumes

James T. Ingalls, Lighting

Robert Israel, Seenery

Jane Greenwood, Costumes

Tom Lynch, Scenery

Peter Maradudin, Lighting

Rui Rita, Lighting

Kimberly I. Scott, Lighting
Design Associate

Dustin O'Neill, Scenic Design
Assaciate

Stage Management

Donna Rose Fletcher,
Elisa Guthertz, Julic Haber,
Lynne M. Harvis, Sue Karutz.
Irancesca Russell. Phyllis
Schray, Michele M. Trimble,
Kimberly Mark Webb,
Stage Managers

Katherine Riemann, Production
Assistant

Scene Shop

Adam Bennes, Shop Foreman

Jonathan Young, Lead Builder

Mike Bush, Leo Loverro,
Mechanics

Brad Lublin, Purchasing Agent

D. L. Campbell, Chargeman
Scenic Artist

Jennifer Williams, Scenic Artist

Volunteer Coordinator
Beulah Steen, Receptionist

Development

Sharyn Bahn, Director

Michele Casau, Manager of
Individual Giving

Leah A. Hofkin, Manager of
Foundation and Government

Costume Shop Relations
David F. Draper, Manager Anne Marie Sanders,
Joan Raymond, Assi Manag Develoy t Officer

Thiem Ma, Quyen Ly, Tailors
Kirsten Tucker, First Hand
Maria Montoya, Head Stitcher
Jane Boggess, Accessories Artisan
Ann Beck. Bruce Manilla, Drapers
Marcie Bethel Frank, Millinery
Gladys Camphell, Zilda Lopez,

Suzanne Maguire,

Amy Lee Preston,

Elvira Santos, Stitchers
Tesse Cracker, Shopper

Costume Rentals

Callie Floor, Supervisor

Cynthia Quiroga,
Rentals Assistant

Properties

Eric Landisman, Supervisor
David Katz, Artisan

Jeft White, Assistant

Wigs
Rick Echols, Figmaster

Geary Theater Stage Staff
Maurice Beesley, Head Carpenter
Jim Dickson. Head Elecirician
Suzanna Bailey, Sound
Head Jane Henderson-Shea,
Properties Head
Miguel Ongpin, Flyman
Mark Pugh, Ruth Saunders,
Denise Woodward, Stagehands
Raymond Panelli,
Wardrobe Supervisor
James R. Barnes,
Wardrobe Assistant
Kevin Shea, Stage Door Monitor

Interns
Clifford Caruthers, Sound
Lauren Cohen, Costunes
Carrie Winchell, Costume Rentals
Marcelo Donari, Wigs
Mateo Rendén, Properties
Miesha Brodsky. Elizabeth
Murray, Stage Management
Janann Eldredge,
Production Management

ADMINISTRATION

Seott M. Ellis, ssociate
Managing Director

Dianne Prichard,
General/Company Manager

Kai Collins, Executive Assistant
to the Managing Director/
Assistant Secretary to the
Board of Trustees

Caresa Capaz, Company
Management Assistant

Barbara Gerber,

Julie Anne Connolly,
Membership Officer

Amy Kirk, Coordinator of
Special Events

Jay Martin, Donor Systems
Coordinator

Sarah L. Kahn,
Development Research

Connie McCue, Assistant

Finance

lefirey P. Malloy, Director

Matt Jones, Cheryl Kuhn,
Linda Lauter, Associates

Kate Stewart, Human Resources
Administrator

Carlos Aurellano,
Finance/Human Resources
Associate

Tryn Miller, Office Assistant

Information Technology

Thomas Morgan. Director

James Sheerin. Database
Applications Manager

Demetrius Martin, Macintosh IT
Associate

Joone Pajar, Jr., IT Assistant

Public Relations
Luis Palomares,
PR Directar/Artistic Associate

Publications
Elizabeth Brodersen, Editor
Jessica Werner, Associate Editor

Marketing
Andrew Smith, Director
Hob Scott. Manager
Randy Taradash, Audience
Develapment Manager
Ryan Montgomery, Associate
Sean O'Donoghue, Art Director
Brian Janusiak,
Graphic Arts Assistant
Linda Graham. Group Services

BOX OFFICE

Richard Bernier, Manager

David Engelmann, Head Treasurer

Lynn Skelton, SMAT Treasurer

Kathy Wall-Polin,
Group Sales Treasurer

Andrew Alabran, Vonnah Bagner,
Alberta Mischke, Ryan
Montgomery, Ranielle Rodrin,
Sam Kekoa Wilson, Treasurers

continued on page 14

Fiduciary

International

The more volatile the markets,
the more clients come to Fiduciary.

For 70 years, our clients have trusted us
to protect and enhance their wealth,
from generation to generation.
Integrating investment management,
tax, trust and custody services.
Ower $45 billion under management.
Separately managed portfolios.

NEW YORK ¢ LOS ANGELES ® MIAMI ® WASHINGTON, D.C. « WILMINGTON
LONDON e GENEVA e HONG KONG * MELBOURNE e TOKYO
GRAND CAYMAN e GUERNSEY

Inquiries: for accounts of $2 million or more, please call
Rick M. Reisman, Vice President, Director of Business Development
at 213-489-7400 or 800-421-9683 or E-mail: rreisman@ftci.com
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continued from page 12
SUBSCRIPTIONS

Ma lanager
Doris Yamasaki., Coordinator

TELESERVICES

Samuel Gesley,

Assistant Manager

da Korpitz.

rical Assisiani
Nathan Abenroth. Thelma

I
“atrick P’
She 8
Linn akkala,
Molly Viebrook, Safes Agents

Front of House

Bob MacDonald, Geary
Theater Manager

Debra Selman. Assistant
Thearer Manager

Eva Ramos, House Manager

Alberta Mischke, Colleen Roshy,
Assistant House Managers

Joseph Fernandes. Colleen
Rosby. Door Persons

Donna Aarons, Cecil Alton,

iev, Gloria

Darrer

nne Brooke,
Hleste
ernandes,

rosc
DeMartini. Jackie
Josephine Fernandes,
Constance Jacohs, Melissa
Kaplan, Alberta Mischke, Kim
Miskowicz. Rich Monteleone.
Jane Penc Adele Peuit.
Chara Riegel. K

Stafford Clark-Price. Helena

Cosentino, Ryan F; Daron

Paul Landgraver,

L. Claudia Martinez,

Mark Reid.

s, Kevin Slattery.

Tucker, Mel -

VonSeigel. Edward Webster.

Kristen Wetterhahn, Bartenders

Claudya Martinez, Katie

wman. Naomi Peters. Jessa

Santons, Kevin Slatt 4
Tucker, Concessionaires

Dan Meagher. Jean Louie Perez,
Oliver Sutton, Security Guards

Operations

Lesley Pierce, Manager

Burt Smith stant Facilities
Manager/Geary Theater

stant Facilities
30 Grant

Len Lucas
Wanage

Jay Keitel, Crere

Curtis Carr. Jr., Mike Fernandez,

Security

CONSERVATORY

Barbara Hodgen, Administrator

Craig Slaight, Young
Conservatory Director

Bruce Williams. Director of
Summer Training Congress
and Community Programs

Maureen McKibben, Director of
Student Affairs

Jack Sha Director of
Academic Affuairs

Tom Haygoad.
Production Manager

Susan Pace. Director of
Financial Aid

Matt Jones. Bursar/Payroll
Administrator

Jamie Mulligan. Technical Director

Kimberly Mohne, Young
Conservatory Associate

Kate: Brickley, Young Conservatory
Off-Campus Eelucation Director

John Dixon. ) Jackson.
Conservatory Assoctates

Christopher Rader, Financial
Aid/Conservatory Assistant

Joe Rosenthal,
Library Coordinator

Alison Augustin, Receptionist

Master of Fine Arts Program

GORE FACULTY

Mary Baird. Adeting, Thice

Mareo Barricelli. Acting

Jellrey Bihr. Suzuki

Jellrey Crockett, Joice

Francine Landes. Movement
Frank Ottiwell, Alexander Technique

Priscilla Regalado. Madern Danee
Melissa Smith, Acting
Deborah cl. Speech

Gregory Wallace, Acting
Paul Walsh, Director of Humanities

ADJUNCT FACULTY

Glen Canin, Alexander Technique
Gregary Hollman, Tai ChilCombat
Deborah Lambert. Singing

Singi
Humanities

Kimberl
Jack Sharr
Shannon Sheen, Humanities

Studio A.C.T.

Letitia Bartlett.
Dynamic Movement/Physical
Acting/Clowning

 Mohne, Speech

Humanities

Cynthia Bassham.
Foice and Speech

Bonita Bradley, fmaginal
Movement

Mike Carrall, Acting
Michelle Carter, Playwriting

John Dixon. Aeting

Jeffrey Draper, Foice and Speech
Frances Epsen. Musical Theater,

Cabaret Performance
Joseph Feinstein, Voice
Finacchiaro, Acting
it
Andrew Hurte deting
Rose Adams Kelly.

{lexander Technigue
Domenique Lozano, Aeting
Kimberly Mohne, Voice and Speech
Audree Norton, Acting
Tim Orr. fmprovisation

Ma

vin Greene,

Barbara Scott, fmprovisation
Brent St. Clair. Acting
Rachel Steir leting
Ava Victoria. Sing
Margo Whitcomh, Acting
Bruce Williams. Audition
Techniques, Acting

o

Young Conservatory
Kate Brickley, Advanced Acting
Mike (

Shannon |

ol Acting

s Musical Theater

Peter Devine. mprovisation,
Acting

leffrey Draper, Acting

Andrew Hurteau, Physical Acting

Domenique Lozano,
Shakespeare Intensive

David Maier. Acting

Kimberly Mohne, Iice and
Speech, Dialects

Pamela Ricard. Aeting,
Jr. Performance Workshop

k Sharrar, Directing

Performance Workshop
John Sugden.
Improvisation, Acting
Francine Torres-Kell
Improvisation, Acting
Krista Wigle. Musical Theater

NEW PLAYS PROGRAM

Bryony Lavery (London).
Resident Playwright

Suzy Graham-Adriani (Royal
National Theatre. London),
Resident Director

Accompanists
Tamara Finch
Naomi Sanchez

Access everything you want to know about A

and the latest company news.

—and purchase tickets—online 24 hours a day @

WWW.ACT-SFBAY.ORG

Join A.C.T s popular E-mail Club
(accessible through our Web site) for reminders of upcoming shows,
special offers and last-minute ticket discounts,

Some K § O !
winesifrom France.

For our ENCH DAK
finished whisky,
we imported barrels.

We’re not so crazy about wine.

One whisky.

- For centuries, FRENCH

2'((/ /»?56’ eLLes )7267)?14 o

LIMOUSIN OAK has lent rich and delicate flavors to fine Enropean wines and cognacs.

So we asked ourselves: What wonld happen if we finished onr 12-YEAR-OLD WHISKY
in casks of French Oak? Quite a lot, actually. And so our newest single malt was boran.
THE GLENLIVET FRENCH OAK FINISH.

JOY OUR QUALITY RESPONSIBLY. ©2001 Imported by Distilling Co., N.Y,, N.Y.,
12 Year Old Single Malt Scotch Whisky, Alc. £0% by Vol.[80 Proof]. The Glenlivet is a registered trademark.




Ardie has a hot
lunch date.

Thanks to the Philip Morris Companies,
Ardie Collingsworth can receive a hot
meal, and a visitor, almost every day.
That's because Philip Marris provides
grants to eliminate waiting lists for
Meals on Wheels programs across
the country. These grants help people
ie, and thousands of additional
seniors who might otherwise go hungry,
have a regular lunch ¢ . In fact;
over the pa ade, the Philip Morris
Companies have given $350 millien
in food and donations to help feed the
hungry. To learn more on our efforts te
fight hunger, visit philipmorris.com.
Working to make a difference.

THE PEOPLE OF THE PHILIP MORRIS CQi

(1997)

Written and Directed by Richard NG]SOII

with
Rachel Black Jon DeVries®* Heather Goldenhersh*
Jesse Pennington®™  Charles Shaw Robinson™
Robin Weigert* Yvonne Woods*

Scenery by

Costumes by

Lighting by

Sound by

Casting by

San Francisco Casting by
Hair and Makeup by
Associate Costume Designer
Assistant Director

Thomas Lynch
Susan Hilferty
James F. Ingalls
Garth Hemphill
James Calleri
Meryl Lind Shaw
Rick Echols
Linda Roth
Claire Winters

Stage Management Staff

Julie Haber®, Stage Manager
Francesca Russell®, Assistant Stage Manager
Miesha Brodsky, Intern

Please silence all cellular phones and pagers.

Produced through special arrangement with
Broadway Play Publishing Inc.
The script to this play may he purchased from BPI at
www.hroadwayplaypubl.com.

Originally produced by the Royal Shakespeare Company.
lirst produced in the United States by Playwrights Horizons.

*Member of Actors’ Equity Association, the Union of Professional Actors
and Stage Managers in the United States
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Carey Perloff
Artistic Director

Heather Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

ACGT

Corparate sponsor

HILTON
SAN FRANCISCO

Media sponsor

CONTRA COSTA
NEWSPAPERS
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f\-C.T. PREFERS ‘ﬁ

The Cast

Peter
Betty, his sister
Vi, his sister
Ann, his sister
Mike, Ann’s husband, a doctor
Hugh. a doctor
Rose, Hugh's daughter

Jesse Pennington™

Robin Weigert*

Heather Goldenhersh*
Yvonne Woods*

Jon DeVries*

Charles Shaw Robinson*®
Rachel Black

Time and Place

Late spring, 1945

The living room of a flat in Clapham, South London

Understudies
For Robin Weigert and Heather Goldenhersh—Emily Ackerman®
For Yoonne Woods and Rachel Black—Sarah Overman®
For Jon Delries and Charles Shaw Robinson—Dan Hiatt™
For Jesse Pennington—Alex Moggridge

There will be one intermission.

Member of Actors” Leuity Association. the Union of Professional Actors
and Stage Managers in the United States

SINASHY] L)V

Carey Perloff
Artistic Director

Heather Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

ACT.

Corporate sponsar

HILTON
SAN FRANCISGO

Media sponsor

CONTRA COSTA
NEWSPAPERS
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@ IMPERIAL WAR MUSEUM

“Goodnight Children
Everywhere,”

by Gaby Rogers and
Harry Phillips,
recorged

by Vera Lynn

ABOVE

Brother and

Sister evacuees,
British home front,
World War Il
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Goodnight children, everywhere

Your Mummy thinks of you tonight.
Lay your head upon your pillow,

Don’t be a kid or a weeping willow.
Close your eyes and say a prayer

And surely you can find a kiss to spare.
Though you are far away

She’s with you night and day.
Goodnight children everywhere,

Goodnight children, everywhere.
Your Daddy thinks of you tonight.
And though you're [ar away
You'll go home one day.
Goodnight children everywhere.

“LIFE, ABOVE ALL ELSE”

The idea of displacement is never far from Richard Nelson’s mind
when he discusses his plays. “I've always been interested in the theme

of exile,” he says. “lt resonates certainly through all of my
work.” In Between East and West (1985), a Czech couple
refashion their immigrant lives in New York; in Misha's
Party (1993). an American woman finds herself trapped in
a Russian hotel when a military coup erupts; in Some
Americans Abroad (1989, Nelson’s imaginative sequel to
Mark Twain’s Innocents Abroad), a group of American
professors adrift in England search in vain for “authentic”
Old World eulture: in Principia Seriptoriac (1986). an
American journalist suffers under the repressive measures

of a Latin American dictatorship: and in Goodnight Chil-
dren Everywhere (1997). a teenage brother rejoins his
three sisters in their flat in bombed-out London after [ive years of war.
By setting his plays against a background of political tumult and
cultural alienation. Nelson is able to powerfully dramatize the precise
moments in individual lives when cultural contradictions and identity
erises are brought into sharp relief. Nelson’s affinity for issues raised by
historical change reflects his own bicultural existence as a playwright
who has worked consistently in both the United States and Europe,
developing over three decades of writing plays a dramatic sensibility
that is very much the product of both American and British culture.
Nelson’s interest in things British began right after college during a
year spent in Manchester on a travel grant. After working for several
years as literary manager at the BAM Theater Company in Brooklyn
and as dramaturg at the Guthrie Theater in Minneapolis to pursue a
growing interest in classical theater, Nelson returned to Britain in
1987 to begin a long and productive relationship (he is now an hon-
orary associate artist) with Britain’s Royal Shakespeare Company.
Goodnight Children Everywhere, Nelson’s ninth RSC commission, pre-
miered at Stratford-on-Avon in 1997 and won the 2000 Olivier Award

Jor best play before traveling to New York for an acclaimed off-Broad-

way run at Playwrights Horizons, directed by Nelson.
The following interview took place between Nelson and Tim San-

Jord, artistic director of Playwrights Horizons, in May 1999, just before

the U.S. premiere of Goodnight Children Everywhere in New York.

I always get a very strong impression of the cultural and social con-
texts that surround your work., How do you think you came to have
such a broad perspective?

I don’t know. But I will say I've always been interested in the
theme of exile. | think the idea of exile is one of the great 20th-

Richard Nelson
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century motifs that winds its way th roughout the world. The notion
of being apart, not necessarily physically, but psychologically or emo-
tionally, an exile from one’s place of birth or one’s place of residence,
trying to somehow find one’s place or one’s home, is something that
resonates certainly throughout all my work. Almost all of my plays for
the past 15 years | could call “Home,” il David Storey had not
already written a very good play with that title, as I've written about
people who have heen stripped away from their home, coming home
to find out what home is, redefining home, who they are in relation-
B ship to home. And what greater example is
there of the feeling of being an outsider who
is out of sync with one’s place than adoles-
cence? Adolescence almost by definition
places us on the terrain of the exile or out-
sider. So Goodnight Children Everywhere is
in a way an expansion ol these various
themes of exile and loss of home.
Goodnight  Children  Everywhere sur-
prised me when 1 first read it. | had come to

your earlier |_t:urAr], as well as a more explic-
itly ironic fone. But Goodnight Children
Everywhere is @ more measured and subtex-
tual play. What was the impetus for it?

Well, I'm always trying to evolve as a
writer. [ always take on new influences to
have more craft. And one thing that influ-
enced me was | had just recently done
a translation/adaptation of Strindberg’s The
Father for the Roundabout. And that
opened up the world of Strindberg to me, a
world I hadn’t appreciated before and came
to appreciate tremendously. So that was a
new influence on me stylistically. But also, I very much wanted to
write a play about children. The idea of childhood is linked as ['ve
said to the themes of heing an outsider and trying to find one’s home,
hut perhaps also led to a somewhat dilferent approach stylistically.

What is Strindberg’s influence on the play?

Strindberg writes in the introduction to Miss Julie that every
action, everything that someone does, has many different motiva-
tions. And I find that to be absolutely true in life. If you try to give
one reason or molivation to a specilic action, it’s untrue. Sometimes
those motivations can even be contradictory. That’s one of the
essential elements of life, the confluence of motivation for our
actions. So in Goodnight Children Everywhere, there are a lot of rea-
sons for almost everything that happens, some of which fight against
cach other.

expect the more overt cultural perspective [of

I was also struck very strongly when 1 first read
the play by the dear echoes of [Chekhov’s| Three
Sisters, The first beats of both plays, for example, are
almost directly parallel. How deliberate are these
echoes? Do people notice them very often?

No, they don’t and that’s fine. There arve refer-
ences 1o all sorts of plays in this play, other Chekhoy
plays, as well as Strindberg. And there’s also a great
myth behind it, the story of the prodigal son who
comes home and is going to help save everyone. But
he fails. So, yes, | guess in all my plays | don’t hide
[rom the culture that I write in, which is the culture
ol theater. I use it and I mine it and I'm not inter-
ested in people saying, “Oh, that’s that” That's not
the point. The point is that it’s something that gives
me strength and helps me write. Chekhov has been
a profound influence on me and a very profound

influence on this play.

What drew you ito the historical context of

the play?

['was in London working on another play of mine
and I saw a poster in the tube of a black and white
picture of a young girl with a nametag around her
neck sitting with obviously her brother on luggage,
pulling his nametag. It was an extraordinary photo-
graph that I found very moving and I saw it was a
poster for a show at the British War Museum about
the evacuation of two million people in September
1939 at the beginning of England’s war with Ger-
many. And of those two million, eight hundred
thousand were children unaccompanied by parents.
| went to the exhibition and it was fantastic. You
could feel all the emotions of the parents, the confu-
sion and complexities of letting your child leave
home for his own salety but not knowing when
you're going to see him again. It was a world I knew
very little about, and when I began to explore it, |
found it a perfect vessel for dealing with themes |
was interested in trying to explore, most particularly
about childhood and adolescence.

It’s interesting that with such a dramatic histori-
cal event to inspire you thai you did not choose to
dramatize children in the midst of their exile. How
did the scenario of the play come to you?

In the theater, it’s very difficult to write about
children, for the simple fact that it’s quite difficult to
get children to act eight performances a weelk con-

STAGEBILL

23



Taking cover

FPhoto taken from
Goodnight Children
Everywhere, a fook of
memories and photos,
by kind permission of
the publishers,

Age Exchange,

c/o The Reminiscence
Centre, Blackheath
Village, London

SE3 9LA, UK.

24 STAGEBILL

sistently over a period of time. The situation in this play provides an
opportunity to have this gap, this gulf in the childhood of these char-
acters. You have an actual 17-year-old boy who at times seems like
he’s still 10. So the issues of the play are issues of childhood, but it
doesn’t need to be performed by children.

Dramatically. this gap in their childhood means they have a lot of

catching up io do, and not just with each other, but within themselves.

I's adolescence. In  many
ways these characters, especially
Peter, have their entire adoles-
cence packed into two and a hall
to three days. And that’s why you
see the range of moments in the
play in which the roles keep
shifting. Take Peter. lor example:
at times he’s a brother. he's a
child, he’s a man, he’s a [riend,
he’s a lover, he's a father, and his
sisters also all take on different
roles. The stripping off, the tak-
ing on and taking ofl of roles is
something that is almost a defin-
ition ol adolescence.,

When vou think about how
confusing and tumudtuous adoles-
cence Is, you realize what an
explosive,  difficull, u!r’ermﬁng
time it is for children, even under
normal — circumstances.  Then
place it in a world that'’s Iir(’re’r[{\f
been blown apart. On the surface,
everything looks fine in this play.
But in the little details, you hear
that it’s not. Like Ann says, “You
dorr 1 even wani to go outside anymore.” because of all the appalling
things you encounter. What we see seems like a normal flat, except
their bathroom’s been taken away from them and they have to have
baths by the fireplace. But outside it’s a totally different maiter. 1
think that’s a very apt metaphor for adolescence.

[ agree. I think that one of the exciting things of daing the play in
America, is that | think Americans are more able to see this theme in
the play. In England T found that because I am an American writing
about English people at the end of World War 11, which is the defin-
ing moment for England in the 20th century, a lot of people looked
at the play as if my goal was to write about Englishness in England. [
think here people are more able to see it as a play about children and
family, which is how | meant it.

Some people have found Peter a mysterious character. He's so
quiet and watchful. He doesn’t show that much.

Well. what do we know about Peter? We know that he used to not
be able to stand still before he left home. He was a busy bay, always
running around, always doing things. But by being taken off to
Canada to a culture that he didn’t understand, a world he didn’t
understand, accents that were different and having certain things
happen to him that generated confusion in him, he grew a bit silent.

He'd be laughed at if he even talked.

That’s right. So one protection was to say nothing.

One of the first things he talks about is being enthralled by a litter
of kittens in his new home in Canada and being faced with his own
horrifying little “Sophie’s Choice” to save just one of these kittens

Srom death. And he can’t do it. It tears him up.

Yes. And there is choice everywhere. That’s what Ann talks
about, how were they chosen? Why were some kids chosen to go
where they went and how were they chosen once they got there?
Ann had soot on her face the day they were being picked by the
families and she wonders il she got a bad lam]ly because they
thought she was a dirty girl.

It’s amazing, when they're all sharing their experiences of being
evacuated, that they can barely even talk about what happened. After
Peter talks about the cats, he tells another story about his “uncle” hit-
ting him in the fields, and he can’t even elaborate. Obviously. the
emotions are too full or are not connected enough yet.

Yes.

I found Vi's journey, in some ways, the most surprising of all. Of all
of them, she seems like the real survivor. She’s the one ultimately who

Jeels the accumulated jolts of the play the most. Her two refrains.

“IVe're not the sisters you lefi.” and “the scars we leave,” about sum it

up. Then she has that amazing memory, the story of putting Peter off

on the boat then hearing a boat was torpedoed and not knowing if he
was altve or not for a week. It puts the entire play into such perspec-
tive, the desperateness they must have felt and the elation of seeing
him again. I just gasped when 1 first read that. Then Peter is lefi alone
onstage, we hear a baby crying, and we go into the coda. How did
that scene come 1o be?

It was always in my head that this play would be about a preg-
nancy and a birth. That’s the very central structure of the play. We
see a pregnant woman and we end with a birth. Nothing could be
more natural in life. So that was a given, that the baby would be
born. So life, normal life, becomes another context of the play. to
make the play not about [reaks or aberrations but about us.

Tell me about Ann’s dream about her baby. Where did that
come from?

There are times when 1 write shorter plays in preparation for
other plays. To prepare for writing Goodnight Children Everywhere, |

continued on page 44
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by Elizabeth Bradersen

The story of Goodnight Children Fverywhere’s young siblings is part
of a remarkable, yet surprisingly little-discussed aspect of 20th-
century British history. Over the course of one long, chaotic weekend
in September 1939, anticipating the immediate arrival of German
bombers over the English Channel, more than two and a half million
Britons were evacuated {rom the country’s urban centers for hoped-
for safety in the countryside. An astounding 800,000 of those evac-
uees were children unaccompanied by parents. Transported by train,
hoat, and coach to far-flung destinations, many of those children
would spend the most critical years of their childhoods living with
strangers, while their own families faced the daily nightmare that was
the London Blitz. By the time they returned to their homes in 1945,
these children and the families they left behind would be irrevocably
altered by the war.

LEAVING HOME

Plans for evacuating civilians from vulnerahle areas ol Britain had
already been discussed as early as 1924 by government officials
shocked by photos of the devastation wrought by aerial hombard-
ment in World War I. With characteristic efficiency, British afficials
hegan to canvass the country, scarching for accommodations for dis-
placed individuals, organizing evacuation drills, and mounting a fer-
vent [)J'Upaganda campuign to persuar]e parents to r(_’gisler their
children for evacuation. Posters featuring pictures of forlorn children
looking up in bewilderment went up all over the city. advertising
“Mathers, send them out of London.”

By the time Hitler’s forces marched into Poland on September 1,
1939, a massive evacuation scheme was already in place. At 5:30 that
morning, after less than 24 hours notice, hundreds of thousands of
evacuces, or “Vackies,” as they were called, assembled in schoolyards
all over the greater London area. Waving goodbye to weeping moth-
ers and white-faced fathers, they marched off obediently to entrain-
ing stations in squads of 30 children each. Each child had been
instructed to come equipped with a large nametag, a bag with
clothes, food for a day, and a government-issue gas mask that was to
be carried at all times. Despite the potential for disaster amid the
chaos, there appear to have been few mishaps, with teachers and
older children acting as group leaders to oversee the venture.

Neither the children nor their parents knew where or with whom
the children would end u p by nightfall. Most were dishursed to pri-
vate homes in rural villages and seaside towns in Britain; many went

to hostels, residential schools, and holiday camps in the countryside.

FROM GOODNIGHT CHILDREN EVERYWHERE/AGE EXCHANGE
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Others with [riends or relatives abroad embarked on the treacherous
sca journey to Canada, Australia, New Zealand, and South Alrica,
dodging torpedoes and gunboats along the way. Parents would have
to wait weeks to lind out whether their children had arrived safely
and where and with whom they would spend the rest of the war.
(The oceanic evacuation plan was suspended a year later, after the
City of Benares was torpedoed, killing 256 passengers, including
77 children.)

After traveling across Britain for most of the day, the children
arrived at their myriad destinations. Tired, hungry, and messy from
hours spent in crowded buses and trains, most without toilets, they
huddled together while villagers looked them over. Shirley Temple
look-alikes and strong-looking boys were snapped up to cries of “T’ll
have that one!”; unattractive children “with glasses or with spots”
and scrufly waifs from the poorest and dirtiest parts of London
waited lor hours to be offered a home. Finally, as dusk fell, desperate
hilleting officers dragged the exhausted leftovers from door to door,
begging and bullying local residents and separating terrified, scream-
ing siblings when necessary to find everyone a hed for the night.
Many foster parents had no idea that one night’s hospitality would
extend to years of responsibility.

One evacuee who was seven when she said goodbye to her par-
ents remembers her lather’s advice:

He said, “You mustnt ery. You must be very brave” And of
course that stayed with me, so I just didn’t allow myself to cry.
continued on page 45
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DECEMBER IN THE
CONSERVATORY
(opposite, clockwise
from fop feft):
Second-year M.FA.
students Heidi
Armbruster and Jed
Orlemann in a studio
production of Marc
Bliztsein’s 1941
musical No for an
Answer, directed by
Carey Perloff:
third-year students
Kerry Sullivan and
Claire Winters in
George Farquhar’s
Beaux' Stratagem at
the Magic Theatre:
third-years Greg Harr
and Stafford Clark-
Price in Oscar Wilde's
Importance of Being
Earnest af the Magic;
Chan Casey as
Earnest’s Lady
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Naomi Peters and
Atosa Babaoff

in Earnest;

(1 to 1) second-years
Ryan Farley, Jessica
Turner, and Neif
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Answer.
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M.F.A. ALUMNI HIGHLIGHTS
Graduates of the A.C.T. Master of Fine Arts (M.F.A.) Program grace
stages and screens across the country. Here’s what some of our illustri-

ous alumni have been up to recently:

Oregon Shakespeare Festival productions this season have show-
cased: Julie Oda 91 in Stop Kiss and The Taming of the Shrew;
Robynn Rodriguez °82 in The Man Who Came to Dinner and Shrew;
Robin Goodrin Nordli *85 in Force of Nature; and Michael Hume
13 in Henry V' and Dinner. Denzel Washington *78 starred in the
movie Remember the Titans. Kate Brickley *77 is director of off-cam-
pus education for the A.C.T. Young Conservatory. Nancy Carlin "83
appeared in Love’s Labour’s Lost at the California Shakespeare Festi-
val (where she is also an associate artist); she is also producing a fea-
ture film, Haiku Tunnel (written by, directed by, and starring Josh
Kornbluth), and will direct The Winter’s Tale for Solano College The-
atre, Proposals at Center Rep in Walnut Creek, and A Life in the The-
atre for the Aurora Theatre in Berkeley. Douglas Sills "85 performed
in Mack and Mabel as part of UCLA’s “Broadway’s Best in Concert”
series and in the A.CI. Conservatory’s benefit gala Starry, Starry
Nighi. Shari Simpson *89’s new musical Adventures in Love was per-
formed at the Ordway Center for the Performing Arts in Minneapolis.
Peter Novak ’85 directed an ASL translation of Tivelfth Night at the
Prince Music Theater in Philadelphia; he is also finishing his doctor-
ate at the Yale School of Drama and will move back to San Francisco
in June to begin as assistant professor at the University of San Tran-
cisco in their new Performing Arts and Social Justice Program. Ben-
jamin Bratt ’86 can be seen in the movies The Next Best Thing, Red
Planet, Miss Congeniality, and The Acting Class. Carol Halstead 83
covered and performed on Broadway in Gore Vidal's Best Man.
Richard Garner 82 directed A4 Midsummer Night’s Dream at the
Georgia Shakespeare Festival.and will direct The Winter’s Tale for
Georgia Shakespeare’s summer 2001 rep. John Costellanos *82 is in
his 11th season on “The Young and the Restless” Scott Freeman "84
is the head of the new Guthrie Theater/University of Minnesota
B.FA. Program. Chi Muoi Lo *88 produced, wrote, directed, and
acted in the film Catfish in Black Bean Sauce with Paul Winfield and
fellow alums Mark Daniel Cade *88 and Kevin Darcy "91.
Guiesseppe Jones 93 and Nick Phelps *89 were both in Down the
Drain: Retelling a Drowning of 2 Boys Down South at the Ohio The-
ater in Soho. Elizabeth Sampson 90 produced, directed, and per-
formed in a production of 4 Midsummer Night’s Dream last summer
with fellow A.C.T. alumni Adam Paul "91, Mark Manske 91, Gillian
Marloth 91, Carol (Hicks) Avery *91, Dave Barry 89, and Scott
Smith *91; Sampson also produced and performed in a new play, The
Whole Banana, written by fellow classmate Deb Norton 90 and
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produced at the Road Theatre, and completed a run in the new play
Detachments at the Tiffany Theatre, produced by Beth Henley, Amy
Madigan. and Holly Hunter and starring Glenne Headley and Lar-
raine Newman. Scott Smith "91 is in the feature film Bounce (with
Ben Affleck and Gwenyth Paltrow), as well as in Detachments. The
L.A. Weekly, Los Angeles Times, and Hollywood Reporter all gave
Jenny Woo "93 rave reviews for her performance in the one-woman
play 29 Views of Hwang Chin-i, performed at the Gascon Center The-
ater. Cynthia Bruckman "95 received grants from the Brooklyn Arts
Council/New York City Dept. of Cultural Alfairs to do a staged read-
ing of her play Rappleliye; she also received a grant from the
Bossak/Heilbron Charitable Foundation to develop her solo piece
Sweet Air and wrote and directed her lirst video, Mary and the Pizza
Man, televised on MNN, Christopher Fitzgerald *97 was nominated
for a Drama Desk Award for his work in Sondheim’s Saturday Night;
he also performed in the Williamstown Theatre Festival productions
of Tonight at 8:30 and Star Chamber and took over the hit one-man
show Fully Committed off Broadway in January. Darby Stanchfield
’98 had a major role as the murderer in the “Hot House” episode of
“Diagnosis Murder” in November; she also played Ursula in Much
Ado about Nothing with the Shakespeare Festival/LA, which was a
“pick of the week™ in the L.A. Weelily. Michael DeGood 96 can be
seen in the new [ilm The Pornographer: A Love Story. Mark Silence
91 recently finished The Complete Works of Wilm Shkspr (abridged)
at Maine’s Public Theatre. Damon Seawell *98 started shooting the
AFT feature film Tower of Babel; he was in San Francisco last summer
performing in Encore Theatre’s Hidden Parts, directed by Lisa
Steindler *94. Steindler also performed in the new play I Think I Like
Girls at Encore Theatre Company in San Francisco. Andy Alabran
’98 has been working with the Shotgun Players, a Berkeley-hased
theater company. Paul Noble 97 is in The Duchess of Malfi with
Shakespeare’s Motley Crew in Chicago. Adam Paul 91 is a regular
on icebox.com’s “Meet the Millers” and Nickelodeon’s “Invader Zim.*
Shirley Roeca "96 and Gregory Ivan Smith *96 are performing in a
New York production of King Lear; Roeca also costarred on an
episode of “Becker” and on Lifetime’s “Strong Medicine” Anika
Noni Rose 97 performed Leonard Bernstein’s Mass at the Vatican
for Jubilee 2000 and in A.C.Tls Starry, Starry Night. Liz Sherman
'96 is in The Westbeth, written by Chris Hickman 94 and directed by
Dan Cantor 95, in New York. Helen Coxe "97 received rave reviews
for her work in Betty’s Summer Vacation at the Pittshurgh Public
Theater. Andrew DeAngelo "92’s short film The Big Day Off has
been licensed to the Sei-Fi Channel for distribution on their “Expo-
sures” program; he recently completed another short, Children of the
Sun, which he directed, wrote, produced, and acted in. L. J. Mitchell
"94 is in the new off-Broadway comedy Trials and Fibrillations at the
Soho Playhouse. Amy Wieczorek *93 directed the one-woman show
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Driven to Distraction in Los Angeles; the documentary Making the

Play was made of the show The Hemingway/Dos Passos Wars, which
Wieczorek also directed and in which Jamison Jones 94 and Al
Dinneen 94 performed. Zachary Barton *93 and Michael Qosterom
(who met playing the roles of the young lovers in A.C.Ts Seapin)
were married in Hollywood on Valentine’s Day, 2000; their wedding
was officiated by Valerie O’Riordan 94 and included performances
by David Rasner *93, Ellen Buckley *93, and Tom Lenoci 93, with
Louahn Lowe *93 on piano and Vinnie DeRamus *93 as the Vulcan
Vinvoc. O'Riordan is now the full-time drama director at Archbishop
Riordan High School in San Francisco. Elizabeth Imboden 94 sings
with the band Teen Machine. Ryan Montgomery 97 has joined the
A.C.T. staff as marketing associate. Jamison Jones *93 directed the
play Eruptions at the Century City Playhouse. Tessa Zugmeyer 98
was [.ennox in an all-female Macbeth in New York. Tracey Huffman
'92 is a resident professional teaching associate for Cornell Univer-
sity’s 2000-01 season. Sue Turner-Cray 94 wrote, directed, pro-
duced, and acted in Through Riley’s Eyes—a beautiful film that has
screened at 13 [ilm festivals around the country and won second
prize for best dramatic short at Film Fest New Haven (sponsored by
Yale) and second prize at the Nashville Independent Film Festival.
Manon Banta *94 performed in Imamu Amiri Baraka’s Dutchman at
San Francisco’s Phoenix Theater. John Sugden *95’s Improv Com-
edy group performs on' Monday nights at the Buchanan Grill in San
Francisco. The Rude Mechanicals’ production of Samuel Beckett’s
Company opened in October with Sara Bakker 97, Kristen Ket-
terer "97, Omar Metwally *97. Tessa Zugmeyer 98, Jessica Claire
00, Melanie Flood 00, Zachary Knower °00, and Natasha
Yanacaiiedo 00. Josh (Farrell) Hutchinson *95 and Christina Ross
’00 spent last summer at Shakespeare Santa Fe performing in A
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Midsummer Night’s Dream. directed by Ed Hastings, and Measure for
Weasure with Nagel Jackson. Alex Moggridge "00 and Mary Dolson
00 spent the summer at the Utah Shakespearean Festival; they
recently performed in A.C.T’s Christmas Carol, joined by alums
Larry Hecht *74 and Amelia (I{osenberg) Matthews "96. Kathy
Kaefer 00, Chris Ferry 00, Patrick McNulty *00, and David
Mendelsohn ’00 were in the A.C.T. production of The Misanthrope:
Mendelsohn was also in Tony Kushner's lllusion at the Gurdjieff The-
ater. Brian Keith Russell 93 and Rod Gnapp 87 were in A.C.T’s
Glengarry Glen Ross. Amy Hengerer *00 has been at Geva Theater
in Rochester, performing in This Is Not a Pipe Dream. Wayne
Kasserman 00 is in The Riceboy at Yale Repertory Theatre; he was
also in the Public Theater’s production of The Winter’s Tale and, with
Lloyd Porter *00, in the Public’s Julius Caesar. LilliAnn Foreman
"78 runs the theater program at Central Oregon Community College;
last summer she directed her own adaptation of Gilbert and Sulli-
van’s Mikado for the Alaska Theatre for Youth in Anchorage. Deb-
bie Carriger "95 is one of two business reps for Actors” Equity
Association in San Francisco. W. Allen Taylor *89 directed a pro-
duction of The Diary of Anne Frank for the College of Marin.
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The King Stag
Andrei Serban, director
Julie Taymor, puppets, costumes,

masks, and movement

THU & FRI, MAR 22 & 23, 8 PMm;
AND SAT, MAR 24, 2 pm [FF]1 & 8 PM
ZELLERBACH HaLL $24. $36, $46

Monsters, magic, and mortals collide in a
theatrical spectacle sure to delight young and old

alike. Drawing on theater forms from Japanese
bunraku to Italy's cormmedia dellarte, this tale of
true love and transformation features a forestful of
fantastic creatures by Tony Award-winner

Julie Taymor of Broadway's The Lion King fame.

SL: PRE-PERFORMANCE TALKS, MAR 23, 7-7:30 pM;
& Mar 24, 1-1:30 Pm

[FF] FamILY FARE (sPONSORED BY WELLS FAarGO BANK):
CHILDREN 16 AND UNDER 1/2 PRICE!

Paco de Lucia & Septet

FRI & SAT, APR 13 & 14, 8 Pm

ZELLERBACH HALL $20, $30, $40

Infusing the traditional Gypsy-flavored folk

music of his Andalusian homeland with
jazz-inspired improvisation and Caribbean

beat, Paco de Lucia is the most innovative and
influential flamenco artist of the last 30 years,
dazzling with sheer virtuosity, sensitivity, and flair.

CoRPORATE SPonsor: HEAR Music

(al Pecformances

UNIVERSITY OF CALIFORNIA AT BERKELEY
www.calperfs.berkeley.edu

RACHEL BLACK (Rose) makes her Geary Theater
debut in Goodnight Children Everywhere. Last year
she performed as Mh- Prism in the A.C.T. Master of

being Eru‘nmr at the Magic Theatre. Her favorite roles
to date include Paulina in The Winter’s Tale, lsabella
in The Son of Arlecchino. Lucy in The Threepenny
Opera, Cordelia in King Lear, and Leontine in 13 Rue

U de Uamour. Black is llu recipient of the Fleishhacker
s hﬂldf‘\ll]]) She received her B.FA. in acting from the University of
Southern Mississippi.

JON DeVRIES (Mike) appeared in the American pre-
miere of Goodnight Children Fverywhere in New
York. DeVries has appeared in Broadway productions
ol Devour the Snow. Execution of Justice, Major Bar-
bara, The Cherry Orchard, Agamemnon. The Inspee-
tor General, and Loose Ends. Off-Broadway credits
include Kit Marlowe at the Public Theater, One Flea
Spare, Oedipus. Sight Unseen, The Scarlet Letter,

Titus Andronicus. and l.a MaMa Repertory Company’s
Medea, L!m; a, Trojan Women, and Good Woman of Setzchuan. Film cred-
its include Fat Man and Little Boy. The First Deadly Sin, Lianna, City of
Hope, The Joy Luck Club, and the soon-to-be-released End of the Day. He
has appeare :d on television in Sarah: Plain and Tall, b.i.\n'rrrﬁ. Lincoln, Sep-
arate But /Lqur.'." Zelda, Grand Isle, and the series “Star Trek: The Next
Generation,” “Law & Order,” “Heat of the N Night,” and “The Equalizer,”

among many others.

HEATHER GOLDENHERSH (/) appeared in the 1999
production of (;or?drzigh.' Children Everywhere in New
York at Playwrights Horizons, where she also per-
| formed in Freedomland. Other off-Broadway credits
€ include Oy. A Devil Inside, and Stuck. Regional the-
~ater credits include Seta in Beast on the Moon at
Atlanta’s Alliance Theatre Company and Dunyasha in
The Cherry Orchard and Kathleen in Long Day’s
Journey into N!ghr at the Pittsburgh Public Thcaim
On lf"C\’lS[On she has dppvmfd in “Sex and the City” and A&FE’s Great
Gatsby. In April she can be seen in Unconditional Love.

JESSE PENNINGTON (Peter) has been seen in New
York in 4 Place at the Table at MCC Theater and The
Winter’s Tule and The Taming of the Shrew at the New
York Shakespeare Festival. Theater credits also
include A Chrisimas Carol at the Guthrie Theater and
Richard Il, Guys and Dolls, and The Merry Wives of
Windsor at the Texas Shakespeare Festival. He can
also be seen this year in the film American Gun (star-

ring James Coburn) and heard as a guest lead on
& 5

MV" “D:ula Pennington received his M.F.A. from the NYU Graduate
School of Acting.

Fine Arts Program production of The Imporiance of
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“Here is the finest voice in
musical theater today.®
Entertainment Weekly

2 performances only
March 11 & 12 Geary Theater

Ticket prices $20 to $75°

Out with A.C.T.

Join us for a postperformance benefit reception with
Ms. Buckley on Monday, March 12, by'@@ding $50 toithe
ticket price.

(Limited to 200 people; available in any price eategory.)

american conservatory theater
carey perloff, artistic director heather kitchen, managing director

CHARLES SHAW ROBINSON (Hugh) has appeared
in New York in The Common Pursuit, written and
directed by Simon Gray: John Houseman’s produc-

Mrs. Schnayd, directed by John Pepper. Regional the-
ater credits include the title roles of Hamlet (Cincin-
nati Playhouse in the Park), Pericles (Center Stage,
Baltimore), and Scaramouche (The Empty Space
Theatre, Seattle). More recently. he appeared in The
Magic Fire, a coproduction between the Old Globe Theatre and Berkeley
Repertory Theatre, and The Seagull at Dallas Theater Center. Additional
Bay Area credits include performances with San Jose Repertory Theatre,
the Aurora Theatre Company, the Magic Theatre, and the San Franciscao,
Berkeley, and Santa Cruz Shakespeare festivals. Film work includes No

One Sleeps and Send Word, Bear Mother.

ROBIN WEIGERT (Betty) has appeared on Broadway
in Twelfth Night (Lincoln Center Theater) and off
Broadway in A Place at the Table (MCC Theater),
Arms and the Man (Roundabout Theatre Company),
Heunlet (Public Theater), Goodnight Children Every-
where (Playwrights Horizons), Pride’s Crossing (Lin-
coln Center Theater), The Three Sisters (La MaMa
ET.C.). and Dogg’s Hamlet, Cahoot’s Macbeth (Blue
Light Theater C(}ml)dny) Regional theater credits
include productions at llw McCarter Theatre, Arena Stage, the Long Whar!
Theatre, and the Berkshire Theatre Festival. Screen “L‘dll‘: ine luﬂF ‘Law &
Order.” Mary and Rhoda, and The Sleepytime Gal. Weigert received her
M.EA. from the NYU Graduate School of Acting.

YVONNE WOO0DS (4nn) has appeared in New York in
Last Laugh. Quiet Bar, and Golem at Cherry Lane
Alternative; Defusion at the Playwrights Horizons
Studio; Cake at the Clarke Studio Theater; and A
Midsummer Night's Dream at Tribeca Performing
Arts. Regionally she has appeared in Life’s a Dream
at the Court Theatre in Chicago and pt'r.l'ormcd in the
Act I company at the Williamstown Theatre Festival.
She can be seen in the lilm Perfume. Woods is a
recent trrdduale of the Juilliard School.

EMILY ACKERMAN (Understudy) was seen most
recently in The Weir at Aurora Theatre Company.
Other Bay Area credits include Rosencrantz and
Guildenstern Are Dead and Love’s Labour’s Lost at
the California Shakespeare Festival; the world pre-
miere of Emma Donoghue’s Kissing the Witch at the
Magic Theatre; Candida at Marin Theatre Company:
Translations at Center Rep: and The Glace Bay
Miner’s Museum at Phoenix I, for which she received
a Bay Area 'thallf' Crities’ Circle Award. She has also worked with Marin
Theatre Company, the California Shakespeare Festival, and Redwood High
School as a Shakespeare instructor and director.

tion ol The Cradle Will Rock; and The Cruelties of
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DAN HIATT (Understucy) has appeared at A.C.T in
The Threepenny Opera, The Cherry Orchard. The
Matchmaker, Othello, Rosencrantz and Guildenstern
Are Dead, and The Play’s the Thing. Other theater
credits include the role ol Einstein in Picasso at the
Lapin Agile at Theatre on the Square, Tiwo Gentlemen
of Verona at Arizona Theatre Company, and most
rec enlly‘ the role of Artty in the Eureka Theatre Com-
pany’s |JHN uetion of Trust, by Gary Mitchell. He has
also appeared in many productions at the California ﬁlmlwﬁpmw Festival.

iy ALEX MOGGRIDGE (Understudy) has heen seen at
£ the Geary Theater as Young Scrooge in A.CTs A
Christmas Carol and as a member of the ensemble in
the 1999 production of The Threepenny Opera. He
spent last summer with the Utah Shakespearean Fes-
tival, where his roles included Talbot/George of
Clarence in The War of the Roses and Noodler in Peter
Pan. Other San Francisco theater eredits include The
History of Things That Never Happened at Bootstrap
Foundation and Observe the Sons of Ulster Marching towards the Somme at
Viaduet Theatre. He graduated in the class of 2000 from the A.C.T. Master

ol Fine Arts Plll"ldm where he performed at the Magic Theatre in Pains u,"

Youth and =14: An American Ma(u)l. Moggridge can be seen in April in
Silence at the Magic Theatre.

SARAH OVERMAN (Understudy) was last seen in A
Christimas Carol at A.C.T. and in the extension run of
Summertime at the Magic Theatre. Other Bay Arca
credits include Helen in The Cripple of Inishmaan at
TheatreWorks; Bronté at the Magic Theatre: Trust at
the Eureka Theatre Company; King Lear, Tivo Gen-
tlemen of Verona. and The Merchant of Venice at the
California Shakespeare Festival; and A View from the
Bridge at San Jose Stage Company. Regional theater
(Illhl*- also include the title role of Cinderella at the \IIIII]I"d])(llh Chil-
dren’s Theatre Company and The Revenger’s Tragedy at Park Square The-
atre in St. Paul. She will appear in the ‘wnn) Pictures Classics film Hailu
Tunnel, which will be released in August. She holds an M.FA. in acting
from the University of Minnesota/Guthrie Theater.

RICHARD NELSON (Playiwright. Director) has written the plays Madame
Melville (West End), Goodnight Children Ev erywhere (Playwrights Hori-
zons. Royal Shakespeare Lr)mpdrw [RSC]; Olivier Award for best play). The
General from America (RSC, Milwaukee Repertory Theater)., New England
(RSC. Manhattan Theatre Club), Misha’s Party (cowritten with Alexander
Gelman for the RSC and the Moscow Art Theatre), Columbus and the Dis-
covery of Japan (RSC), Tiwo Shakespearean Actors (RSC, Lincoln Center).
Some Americans Abroad (RSC, Lincoln Center), Sensibility and Sense
(American Playhouse). Principia Seriptoriae (RSC, Manhattan Theatre
Club: London Time Out Award), and The Vienna Notes (Playwrights Hori-
zons; OBIE Award), among others. He has written numerous mlaplati()m:-1
including Pirandello’s Enrico IV (premiering at A.C.T. in April). Strind-
berg’s The Father {(Roundabout Theatre Company), Chekhov's Three Sis-

ters (Guthrie Theater, Goodman Theatre), Beaumarchais's The Marriage of

Figaro (Guthrie, Circle in the Square), Brecht’'s Jungle of Cities (BAM), and
Fo's Accidental Death of an Anarchist (Broadway). He has also written a
screenplay, Ethan Frome; a book on playwriting, ’U(u'am" Plays (with David
Jones); and hooks for the musicals Chess (Buud\\ay) md James Joyce’s
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The Dead (with Shaun Dave
Award lor best book of a mus
the RSC.

i Playwrights Horizons, Broadway; Tony
cal). He is an honorary associate artist ol

THOMAS LYNCH (Scenic [)r?kignﬁ.") has designed Broadway productions of
Contact, Swing!, Having Cur Say, The Heidi Chronicles (Tony nomination),
The Young Man from Atlanta, and Tintypes. Off-Broadway credits include
Old Money, Betty’s Summer Tacation (OBIE Award for sustained excel-
lence). Driving Miss Daisy, The Food Chain, Far East, and Coodnight Chil-
dren Liverywhere. He has created designs for most of this country’s major
regional theaters, working with directors including Robert Falls, Stephen
Wadsworth, Richard Nelson, Daniel Sullivan. John Malkovich, Emily
Mann, George C. Scott, and Garland Wright. Opera eredits include produc-
tions at the Vienna State Opera. Netherlands National Opera, Seottish
Opera. Covent Garden (Royal Opera House), and New York City, San Fran-
cisco, Houston, and Santa Fe operas. Lynch has earned a Tony nomination
for The Music Man. two Joseph Jeflerson Awards. and the Elliott Norton
Award and has shared twice in the Prix d’Or of the Quadrennial Exhibition
ol Scenography in Prague. Upcoming projects include the Ring for Seattle
Opera and Richard Nelson's Madame Melville in New York.

SUSAN HILFERTY (Costume Designer) designed the costumes for the
world premiere of Leslic Ayvazian's Singer’s Boy at A.C.T. in 1997, Recent
designs include Laurie Anderson’s Moby Dick, Jitney (off Broadway), Dirty
Blonde (Broadway), and Philip Glass’s In the Penal Colony. She has
designed more than 200 productions for theater across the United States
and internationally, working with such well-known directors as Athol
Fugard (with whom she has codirected and/or designed sets and costumes
since 1980), Richard Nelson, Robert Falls, Robert Woodruff, the late Gar-
land Wright. Mark Lamos, Frank Galati. Des MeAnuff, Sharon Ott. David
Petrarca, Chris Ashley, Max Meyer, David Warren, Tracy Brigdon, Marien
McClinton, Irene Lewis, Carole Rothman, James Lapine, and Emily Mann.
Hilferty also designs lor film, television, and dance and is chair of the
department of design for stage and [ilm at NYU's Tisch School of the Arts.
She recently received an OBIE Award for sustained excellence.

IAMES F. INGALLS (Lighting Designer) returns to A.C.T., where he has
designed Glengarry Glen Ross, The Invention of Love. and The Duchess of
Malfi. He designed John Adams’s The Death of Klinghoffer at the San Fran-
cisco Opera, and Silver Ladders, choreographed by Helgi Tomasson; Fl
Grito, by Lila York; and Maelstrom. Pacific. and Sandpaper Ballet, all
choreographed by Mark Morris for the San Franeisco Ballet. For Berkeley
Repertory Theatre he (Elfsiglw(l How I Learned to Drive, MecTeague, and
The Revenger, and, at Cal Performances/Zellerbach, Platée, The Hard Nut.
LAllegro il penseroso ed il moderato, The Peony Pavilion, and I Was Look-
ing at the Ceiling and Then I Saw the Sky. Recent projects include Resur-
rection and The Four Seasons for Boston Ballet. Carmen at Opera Pacific,
EI Nifio by John Adams at Théatre du Chatelet, and House and Garden at
the Goodman Theatre in Chicago. He olten collaborates with Beth Burns
and the Saint Joseph Ballet in Santa Ana.

GARTH HEMPHILL (Sound Designer) is in his fourth season as A.C.T7s res-
ident sound designer. He has designed more than 100 productions, includ-
ing, for A.CT., Glengarry Glen Ross, The Misanthrope. Frank Loesser’s

Hans Christian Andersen, Edward H, 2 Pianos, 4 Hands, The House of

Mirth, The Invention of Love, The Threepenny Opera, Insurrection: Holding
History, A Christmas Carol, Mary Stuart, The Guardsman, Old Times, and
A Streetcar Named Desire (Bay Avea Theatre Critics’ Cirele Award). He has
earned Drama-Logue Awards for his work on Jar the Floor, A Christmas

Carol (at South Coast Repertory), The Things You Don’t Know, Blithe
Spirit. New England, Lips Together, Teeth Apart. Fortinbras, and the world
premicre of Richard Greenberg’s Three Days of Rain. Hemphill is a princi-
pal partner of GLH Design, Inc.. a local design firm.

RICK ECHOLS (Hair & Maleup) has worked on more than 250 A.C.T. pro-
ductions since 1971. He designed Cyrano de Bergerae, A Christmas Carol,
and The Taming of the Shrew for A.CT. and public television, as well as
many other television and major film productions. He also designed for the
original Cinderella at the San Francisco Ballet, Christopher Walken’s Hem-
let for the American Shakespeare Festival, and Angels in America lor the
Fureka Theatre Company. Fchols also works for the San Francisco Opera
and teaches in the A.C.T. Conservatory, as well as occasional hairstyling at
the Oscars. In 1996, he returned to A.C.T after almost five years with Les
Misérables on the road with the national tour and on Broadway.

JULIE HABER (Stage Manager) comes to A.C.T. from Southern California,
where she has been the company stage manager at South Coast Repertory
for the past 20 scasons, managing more than 70 productions. including the

premicre ol Prelude to a Kiss, She last worked in the Bay Area on Ballad of

Yachiyo at Berkeley Repertory Theatre and has also stage-managed at La
Jolla Playhouse. including the pre-Broadway production of Big River; the
A e 2 N o " :
Santa Fe Iestival Theatre; and the Guthrie Theater. A graduate of the Yale
School of Drama, she was a lecturer at Yale and a resident stage manager
for Yale Repertory Theatre. Haber also taught at Cal Arts and has been on
the faculty of UC Irvine since 1990,

FRANCESCA RUSSELL (Assistant Stage Manager) has worked at A.C.T. on
the 1996, 1999, and 2000 productions of A Christmas Carol, as well as 2
Pianos, 4 Hands. High Society, Mrs. Warren’s Profession, The Royal Family,
Machinal, and Shlemiel the First. Last summer she stage-managed Danny
Scheie’s production of Cymbeline for Shakespeare Santa Cruz, followed by
The Philanderer at the Aurora Theatre Company. She also worked on
Ravenshead and Mabou Mines” Peter and Wendy at Berkeley Repertory
Theatre and has spent seasons with San Jose Repertory Theatre, Shake-
speare Santa Cruz, the California Shakespeare Festival, and La Jolla Play-
house. Russell is a graduate of UC San Diego. Her next project is A.C.T’s
upcoming “Master Harold”..and the boys.

CLAIRE WINTERS (Assistant Director) is a third-year student in the A.C.T.
Master of Fine Arts Program, where she most recently appeared in The
Beaux” Stratagem at the Magic Theatre. Regionally, she has acted with
Shakespeare Sedona (Much Ado about Nothing and A Midsummer Night’s
Dream), The Georgestreet Playhouse (And Then They Came for Me), and
The Guthrie Lab (I Keep Walking on Sinking Sand...). Film Credits include
Slings & Arrows (Best Feature Award, Avignon Film Festival), Virginity,
and Get That Number. She is a graduate of The Interlochen Arts Academy.

Special Thanks to
Tim Sanford
Gregory Mosher
Arielle Tepper
lan Brown
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“Life. Above All Iilse.” continued from page 25

wrote a radio play called An American Wife lor the actress Zoé Wana-
maker. [t was ahout a pregnant woman in London whose hushand is
cheating on her and she speaks to us during a party. There was a sim-
ilar story about a woman trying to hang onto her dreams and her life
in that. That was my preparation for trying to figure out the emo-
tional range of this preg-

APPiY TO YOUR LOCAL COUNCII.
OR LOCAL BRANCH OF THE

WOMENS YOLUNTARY SERVICES

nant Ann and what she

NATIONAL SERVICE

WOMER WANTED

was going to do. Her
dream is ol survival.
Survival, above all else.
Life. above all else, even
above love or passion.
It’s a very powerful
dream. 1 think, because
the last scene ends with
the image of Peter in
his lost postadolescence,
Juxtaposed by the fear-
Jul memory of having
maybe lost him, and vou

] il

go right into a new scene
with the reality of «
needy crying baby whose
mother is so hurt aned
confused and obviously
Just torn apart. And she
tells Peter about  how
this  visceral maternal
instinct just came over
her. to save her baby, (o
love and bond with that
baby. and it’s really to
save herself as well. So
the play ends with this
note of the preciousness

of life.

il
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_ How life saves us.
How life and birth saves us. It's important. It doesn’t end in “Every-
thing’s fine,” but it ends in life. H

Tim Sanford began interviewing each author produced at Play-
wrights Horizons about ten years ago while he was the literary
manager there. A longer version of this interview is reprinted in its
entirety in Words on P]ays, the A.C.T. study guide, for Goodnight
Children Everywhere, available in the A.C.T. Box Office and at the
Geary Theater merchandise stand.

“You Must Be Brave,” continued from page 28
You wanted to throw your arms around somebody’s neck and
tell them how you felt but you couldn’t because you weren't to
be weak.

For many young Londoners. life in the country was a happy
adventure. Children who had never before ventured beyond the city
block on which they were born discovered the existence of such alien
items as live chickens, cows, sheep, and [ruit growing on trees, and
experienced in-door plumbing and regular bathing for the lirst time.
Government reports ol the evacuation were [illed with praise for the
effect of clean, healthy country living on the nation’s urban youth.
But complaints flooded back to Whitehall that England’s rural citi-
zens were being forced to feed, clothe, and house the diseased, lice-
ridden, impoverished misereants ol East London slums.

For some, separation [rom home and family was an exciting, if
sometimes nerve-wracking experience, and many children were
taken in by sympathetic, generous “Aunties” and “Uncles” For oth-
ers, however, evacuation was a nightmare. Children transported to
Wales were essentially foreign refugees, unable to speak the language
of their host families and teachers. Bedwetting became a national
problem (rubber sheets became standard-issue evacuation gear) and
a source of agonizing humiliation to a generation of anxious children
for whom psychotherapy was not an option. Tales of physical, sexual,
and e¢motional abuse of evacuees by their hosts, forced labor, and
starvation have also come to light in recent years.

CITY LIFE

As the 1939 Christmas holidays came and went, and the expected
German invasion failed to materialize, evacuees (zome 6,000 a week)
began to drift hack to London. But as the Germans overran Den-
mark, Norway, and the Low Countries, the “Phoney War” became
frighteningly real. When France fell in June 1940, efforts to evacuate
children remaining in the cities redoubled, and children who had
been placed in eastern and southern coastal arcas—beneath the flight
path between London and Germany’s newly acquired bases in
France and Belgium—were transferred north.

In the summer of 1940, the Battle of Britain began in the skies
over England as the Germans tried to soften the country’s defenses
for a planned sea invasion. On September 7, the first wave of Ger-
man aircraft appeared over London proper: 348 hombers and 617
escorting fighters flew up the River Thames ta the heart of the city.
low enough for children who had remained in the city to see bomb
racks opening as the weapons were released. Bombers returned [or
57 consecutive nights, leaving thousands of residents homeless and
sending hundreds of thousands into overcrowded, dank subways
and underground shelters each evening. By May 1941, already live

DESPITE

THE 0BVIOUS
DANGERS
THEY WOULD
HAVE FACED
HAD THEY
REMAINED IN
LONDON, MOST
EVACUEES SAY
THEY WOULD
NEVER SEND
THEIR OWN
CHILDREN
AWAY.
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OPPOSITE
Message from

King George Vl to
every schoolchild in
Britain for the victory
celebrations of

Jiune 1946
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times as many civilian Londoners had perished than had died in all
of World War .

For the thousands ol children still in London, air raids became a
familiar and [requent interruption of daily life for the next four years,
Schools remained closed, and teachers who remained in or returned
to the city tutored small groups privately. Yet inactivity, uncertainty,

and griel slowly took their toll.

HOMECOMING

On May 7, 1945, as soon as the German Supreme Command surren-
dered, children began to flood back to the city: by July almost every-
one was home. Whether the evacuation experience had been positive
or negative, homecoming was an understandably difficult and emo-
tionally charged event for everyone concerned.

Children who had heen abused during their absence had natu-
rally heen scarred by their experiences. But even many of those who
had spent the war in relative luxury returned strangers to their fami-
lies—particularly those who returned from abroad with unlamiliar
accents and ideas. Others who had lound salety in the countryside
from more than hombs, escaping abusive families to find loving care,
were forced to return to intolerable situations.

In his hook No Time to Wave Goodbye. author Ben Wicks writes
that he received 8,000 replies to his call for reminiscences from
evacuees in Britain and beyond. Most respondents told him they had
never hefore spoken of their experiences, not even to spouses to
whom they had heen married more than 30 years. An entire genera-
tion of people trained in the maintenance of the “stitf upper lip” had
suppressed memeories barely imaginable to contemporary Americans
all too familiar with milk carton photographs of missing children and
the required fingerprinting of kindergarten teachers,

In assessing the impact of the plan shortly alter the war, the Lon-
don County Council looked forward to a bright future:

The true measure of the success achieved by the evacuation
schemes is yet to be gauged in the number of children who have
returned to the great cities with better health and unimpaired
nerves lo face, in due course, the great task in which it will be
their privilege and duty to take a part in the building of a new

Britain in a new world.

Yet, despite the obvious dangers they would have faced had they
remained in London, an overwhelming majority of evacuces willing
to talk about their experiences say they would never send their own
children away. “Lile was not the same any more,” wrote one woman
about her attempt to pick up the pieces of her childhood after the
war, “Five very important years had heen taken from my life that
could not in any way be replaced” B

&

T 8th June, 1946

O-DAY, AS WE CELEBRATE VICTORY,
I send this personal message to you and
all other boys and girls at school. For
you have shared in the hardships and
dangers of a total war and you have
shared no less in the triumph of the
Allied Nations.

I know you will always feel proud to
belong to a country which was capable
of such supreme effort; proud, too, of
parents and elder brothers and sisters
who by their courage, endurance and
enterprise brought victory. May these
qualities be yours as you grow up and
join in the common effort to establish
among the nations of the world unity
and peace.
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THE NEW GALLERY AT GEARY

Heart Sutra, 2000
(mixed media)

48 STAGEBILL

Find yoursell with some extra time hefore a performance or during
intermission? Want to expose yoursell to more fine art, but don’t
make it to San Irancisco’s art galleries as often as you'd like? Now
you need look no further than the Geary Theater itself. A.C.T. invites
you to visit the second floor of the theater (just outside the audito-

rium doors and along the north bank of windows) to view the work of

Bay Area artists in a series of rotating exhibits throughout the
2000-01 season.

Currently on view are oil paintings and mixed-media works by cel-
ebrated San Francisco artist Sandra Sunnyo Lee. A native ol Korea
who has exhibited throughout the
United States and Europe, Lee cre-
ates deeply alfecting large-scale
works inspired by the metaphysical
iconography of her personal beliel
system. Described as “a highly per-
sonal intertwining of art and spiri-
tuality,” Lee’s work mines her
memories of growing up in Korea and
her immersion as an adult in the
exploration of Buddhist beliefs.

After graduating from the San
Francisco Art Institute in the carly
"90s, Lee became increasingly inter-
ested in  understanding Buddhist
practice, with which she had had little
firsthand experience in Korea. She
spent live months in residence at the
San Francisco Zen Center, devoting
her energies to spiritual inquiry. Dur-
mu a seven- dﬂy meditation retreat,
Lee confronted the nem] to chou-u between living as a monk or an
artist; her personal imperative to paint took precedence, and she
returned to secular life with a renewed commitment to explore in her
creative process the themes and symhols central to Buddhist practice.
“I'finally found the truth of my life through my art,” says Lee.

The majority of the works on display are drawn from “Self-No
Self.,” one of three series of paintings on which she has worked over
the last seven years. Lee drew particular inspiration for *Self-No
Self” from the Buddhist tenet of nonduality, as expressed in the
Heart Sutra: “that form and non-form are two sides ol the same coin,
that there cannot be one without the other”

Fach artwork purchase benefits A.C.T. Lee is represented locally
by Kourosh Ghadishah, (415) 205-0072. H

A.C.T. invites you to join its annual springtime
theater tour of New York City. Whether you are a
seasoned traveler or a firsttimer, you will have

a ferrific time with A.C.T. staff and a great group
of fellow theatergoers.

April 25-30, 2001
The $1,899* package price includes:

* Round-rip airfare from San Francisco

*

6 days/5 nights in a firstclass hotel

*

Tickets to three Broadway productions

* Dinner and a gospel show at the famed Cotton Club

Guided walking tours of New York's historic
neighborhoods

Special fours of Ellis Island, Radio City Music Hall,
and Carnegie Hall

A tax-deductible donation to A.C.T.

*plus applicable airfine taxes

“ Fabulous trip! We're
not usually ‘tour people,’
but this was something
very special.”

—a rave review from a past four member

For a free information packet,
call 415 439-2313.

american conservatory theater
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"7 CAREY PERLOFF (Artistic Director) assumed artistic lead-
ership of A.CT. in 1992. Known for directing innovative
productions of classics and championing new writing for
the theater, Perloff has staged for A.C/T. acclaimed pro-
ductions of Euripides’ Hecuba, the American premieres of
Tom Stoppard’s Invention of Love and Indian Ink. The
Il I ~ v, e - Y

Three, enny Opera, ”m:\' Stuart, Old Times. Arcadia. The
Rose Tattoo. Antigone, Creditors, Unele Vanya. Home, the

s g :
azian’s Singer’s Boy, and the

world premicre of Leslie Ay
Geary Theater inaugural production of Shakespeare’s Tempest. This season
she directs new translations of Molitre’s Misanthrope and Pirandello’s
Enrico 1V,

Before joining A.CT., Perloff was artistic divector of Classic Stage Com-
pany in New York, where she directed the world premiere of Ezra Pound's
Elefitra, the American premiere of Pinter’s Mountain Language and The
tirthday Party, and many classic works. Under Perlolf’s leadership, CSC won
numerous Obie Awards, including the 1988 Obie for artistic excellence. In
I()‘)g. Shlk l“"“l"l("(] 1|](" \\-'[)I'Ill I"‘(!n]i("l'l’ ”I'Slt"\-’(‘ R(‘i('l] 'd]](l [gl‘l_\i |\.ﬂ]'(|l-5 [JI)('?'Z'
The Cave at the Vienna Festival and the Brooklyn Academy of Music.

Perloll received a B.A. in classies and comparative literature from Stan-
ford University and was a Fulbright Fellow at Oxford. She was on the faculty
ol the Tisch School of the Arts at New York University for seven years and
teaches and directs in the A.C.T. Master of Fine Arts Program. She is the
proud mother of Lexie and Nicholas.

HEATHER M. KITCHEN (Managing Director), now in her
26th year ol professional theater, joined A.C.T. as manag-
ing director in 1996. She currently serves as a member of
the executive committee of the League of Resident The-
atres (LORT) (the national consortium of regional the-
aters), the hoard of governors of the Commonwealth Club
of California, the board of directors of Big Brothers/Big
Sisters, San Francisco and the Peninsula, and the leader-
ship board of the San Francisco chapter of the American
Red Cross. Before joining A.C.T., she served as general manager of the
Citﬂ(ll:‘[ '1"1'1.3{]",' il] I‘:(Iln“nl(”]. f‘\]l_l(‘.l'l,'d, \-\’I]l",r'ﬂ S]"_‘} was l'(‘.a'p()ﬂsil]l(f 1‘(]]' Hl {i\’l",‘
theater complex that produced up to 16 productions annually. A native of
Canada, Kitchen received an honors degree in drama and theater arts [rom
the University of Waterloo and carned her M.B.A. from Richard Ivey School
ol Business at The University of Western Ontario.

MELISSA SMITH (Conservatory Director), oversees the administration of the
A.CT. Conservatory’s Master of Fine Arts Program, Young Conservatory,
Summer Training Congress, and Studio A.C.T., in addition to serving as the
master acting teacher of the M.F.A. Program. Before joining A.C.T.. Smith
served as director of the program in theater and dance at Princeton Univer-
sity, where she taught acting, scene study, and Sha[«rspnm’e for six years. Also
a prolessional actor, she has performed in regional theaters and in numerous
off-off Broadway plays, including work by Mac Wellman and David
Greenspan. Smith holds a B.A. in English and theater [rom Yale College and
an M.F.A. in acting from the Yale School of Drama.

JAMES HAIRE (Producing Director) hegan his career on Broadway with Eva
Le Gallienne’s National Repertory Theater. He also stage-managed the Broad-
way productions of And Miss Reardon Drinks a Litile and Georgy (a musical
by Carole Bayer Sager), as well as the national tour of Woody Allen’s Don't
Drink the Water. Off-Broadway he produced Thsen’s Little Eyolf (directed by
Marshall W. Mason) and Shaw’s Arms and the Man. Haire joined A.C.T. in
1971. He and his department were awarded Theater Crafts International’s
award for excellence in the theater in 1989, and in 1992 Haire was awarded a
lifetime achievement award by the Bay Area Theatre Critics’ Circle.

Raise the curtain on your next
special event or meeting!

A.C.T.'s historic home, the Geary Theater, is available
for hire. Rent the theater, its exquisite lobbies—or both
—for receptions, seminars, weddings, or whatever suits
your fancy. The landmark building makes a beautiful
and dramatic backdrop for any special occasion.

Call 415 439-2392 for rates and more information.

american conservatory theater
carey perloff, artistic director heather kitchen, managing director
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THANKS T0 OUR SPONSORS

HILTON SAN FRANCISCO
CORPORATE SPONSOR

A.CT. weleomes back the renowned Hilton San Francisco as corpo-
rate sponsor of Goodnight Children Everywhere. The Hilton made its
A.C.T. sponsarship debut in 1995 with The Play’s the Thing, followed
by productions of Gaslight, Travels with My Aunt, Golden Child, The
First Picture Show, and The Threepenny Opera.

Located just steps away from the city’s famous cable cars and
world-class shopping in Union Square, the Hilton San Francisco
ranks as the largest hotel on the West Coast and a premier meeting
destination. Its Cityscape Bar & Restaurant, located on the 46th floor
of the landmark Hilton tower—and available for private parties—offers
premium cuts of beef hand selected by chef Tad Franbuch {formerly
of Masa’s and Fleur de-Lys}, a sumptuous Sunday champagne brunch
buffet, and a 360-degree view of San Francisco and the Bay Area.
Perfect for pre- and posttheater dining, Cityscape offers its diners
eight hours of complimentary parking. A.C.T. patrons alse enjoy dis-
counted parking privileges at the Hilton during performances. For

reservations, please call (415) 923-5002.

CONTRA COSTA NEWSPAPERS
MEDIA SPONSOR

Contra Costa Newspapers has a longstanding commitment to the arts
and is delighted to continue its support of A.C.T. as media sponsor of
Goodnight Children Everywhere. lts award-winning coverage of Bay
Area arts and entertainment is just one of the reasons Contra Costa
Newspapers and Hills Publications have become the leading source
of news in the East Bay. The Times publishes a popular “Friday Time
Out” entertainment guide, as well as “A&E,” a comprehensive Sunday
arts section.

The paper’s involvement with the Bay Area arts scene extends well
beyond the work of its expert critics and feature writers, and of the
reporters who cover the business and politics of the arts. Contra Costa
Newspapers has sponsored and supported many of the area’s leading
arts institutions. “We are dedicated to supporting and furthering the
arts,” says Contra Costa Newspapers publisher George Riggs. “Cul-
tural activities are vital to the quality of life in the communities we
serve.”

Contra Costa Newspapers includes the Contra Costa Times, West
County Times, Valley Times, San Ramon Valley Times, and the Hill
newspapers: The Montclarion, Berkeley Voice, The Piedmonter,
Alameda Journel, and EY Cerrito/Albany Journal.

The Times and its sister newspapers won 31 awards, including
recognition for general excellence, in the 2000 statewide compétition

Come to A.C.T. for the most entertaining education in town. A.C.T
offers several ways for you to learn about the season’s productions
and to express your views on the issues they raise:

A.C.T. PROLOGUES

These lively half-hour presentations are condudted by each show’s
director and are open to the public regardless of whether you are
seeing the performance that evening. Prologues, sponsored by the
Junior League of San Francisco, are a perfect way to get a look at the
creative process behind each production. Prologues are held before
the Tuesday preview of every production, at 5:30 p-m., in the Geary
Theater. Doors open at 5 p.m.

AUDIENGE EXCHANGES

These informal sessions are a great way to share your feelings and
reactions with fellow theatergoers. Audience Exchanges take place in
the Geary Theater for 30 minutes immediately after selected perfor-
mances and are moderated by A.C.T. staff members and artists.

WORDS ON PLAYS :

Each entertaining and informative audience handbook contains
advance program notes, a synopsis, and additional background infor-
mation about the play. A subscription for seven handbooks is available
by mail to full-season subscribers for $42; limited copies for individual
plays are also available for purchase at the Geary Theater Box Office,
and at the merchandise stand in the Geary Theater, for $8 each.

SVALXY L)Y
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TAKE STOCK IN A.C.T.
There are many creative ways to give to A.C.T. All are tax deductible
and offer A.C.T. donors a tremendous opportunity to:

Avoid capital gains taxes on the sale of appreciated stock;

Create an income-tax deduction equal to the fair-market
value of the stock at the time of transfer; and

Generate a more significant gift than if you were just writing

a check.
Additional ways to contribute to A.C.T’s success include:
Cash—one of the most familiar ways to give;

Property—most real estate and personal property qualify
as tax-deductible charitable gilts; and

Life insurance—the cash value of your current paid-up life
insurance policy can benefit A.C.T.

PLANNED GIVING

Many people who could not otherwise contribute to A.C.T. as gener-
ously as they would like find they are able to do so with a carefully
planned gift. You can make a valuable long-term contribution to

great theater by:

Making a bequest to A.C.T.—please let us know il you have
included A.C.T. in your will or estate plans; or

Creating a life-income charitable trust with A.C.T—you can gain
an immediate and substantial tax deduction, increased
annual income paid to you for life, freedom from invest-
ment worries, and avoidance of r;apila] gains Laxes when
you transfer appreciated property to a charitable

remaindcr trust.

To find out more about ways to give to A.C.T,, please contact:

A.C.T. Manager of Individual Giving Michele Casau
30 Grant Avenue
San Francisco, CA 94108
(415) 439-2451

Imerican Conservatory Theater is deeply grateful for the generous support of

the many individuals, corporations, foundations, and government agencies
Ly indivia : : : L
whose contributions make great theater possible.

GOVERNMENT, FOUNDATION,
AND CORPORATE SPONSORS

$100,000 AND ABOVE

Doris Duke Charitable Foundation

Grants lor the Arts/San Francisco Hotel
Tax Fund

The William and Flora Hewlett Foundation

The Andrew W, Mellon Foundation

Steve Silver Productions. Ine.

Anonymous

$50,000-%99,999
Bulgari

California Arts Couneil
Walter and Elise Haas Fund
Bernard Osher Foundation
PG&E Corporation

The Shubert Foundation
The Westin St Francis

$25,000-549,999

Bank ol America Foundation

Miriam and Peter Haas Fund

Howard, Rice. Nemerovski, Canady,
Falk & Rabkin i

Jewels ol Charity. Ine.

KDFC

The National Endowment for the Arts

Pacific Bell Foundation

The Pew Charitable Trusts

Theatre Communications Group. Ine.

United Airlines

Van Loben Sels Foundation

Visa U.S.A. Inc.

Wells Fargo Foundation

$10,000-$24,999

Alice 97.3 I'M

Bay Guardian

Frank A. Campini Foundation

The Capital Group Companies

Chevron

Contra Costa Newspapers, Inc.

Ftant Donnés

First Crush

First Republic Bank

[leishhacker Foundation

Ira and Leonore Gershwin Philanthrapic
Fund

David B. Gald Foundation

Richard & Rhoda Goldman Fund

Colin Higgins Foundation

KGO AM 810

KOIT

K101

Koret Foundation

Levi Strauss Foundation

Marion Scholars

The Odell Fund

Pillshury Winthrop LLP

Resolution Laser Printer Repair

The Roberts Foundation

Hilton S

Charles Schwab & Co.. Inc.
Torrelazione lalia

Union Bank ol California Foundation
United Way ol the Bay Area

Wallis Foundation

$5,000-$9,999

The Clilt Hotel

The Fred Gellert Family Foundation
Goldman. Sachs & Co.

Grand Hyatt San Francisco
MeKesson HBOC Foundation
Morrison & Foerster

Piedmont Piano Company

Edna M. Reichmuth Fund

$2,500-$4,999

Mervyn L. Brenner Foundation
The William G. Gilmore Foundation
The James Irvine Foundation

$1,000-4$2,499
Eldorado Foundation
Franklin Templeton Group
Stagebill

That’s the Ticket, Ine.
Anonymous

INDIVIDUAL
SUPPORTERS

The list below reflects gifts received
between December 1, 1999, and
January 5, 2001.

DIAMOND BENEFACTOR
($25,000 and above)

Mr. and Mrs. Gordon P. Getty

Sally and Bill Hambrecht

Ms. Sandra S. Lloyd

Burt and DeeDee MeMurtry

Ms. Toni Rembe and Mr. Arthur Rock
Alan L. and Ruth Stein

Anonymous

GOLD BENEFACTOR
($10,000-%$24,999)

Barbara and Gerson Bakar
Ms. Karin Bauer

Ms. Annette Bening

Ms. Ann S. Bowers

Ms. Rena Bransten

Ms. Lesley Ann Clement

Ms. Joan Danforth

Mr. and Mrs. Ray Dolby

Mr. and Mrs, William Draper

SUOLNGIYINON ™)V
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Mr. and Mrs. Daniel Fitingon

Mr. and Mrs. William Fisher

Frannie and Mort Fleishhacker

Marcia and John Goldman

Mr. and Mrs. Robert L. Green

Douglas W. and Kaatri Grigg

Harold R. Hollinger Trust

Mrs. Dorothy A. Hyde

Ms. Sue Yung Li

Chris and Stan Mattison

Mr. and Mrs. Robert McGrath

I Bugene and Mary S. Metz

J. Sanford and Constance Miller

Mr. Robert M. Moore

Mrs. Albert J. Moorman

Mr. Shepard P. Pollack and
Ms. Paulette Long

Mr. Charles 8. Raben

Mr. and Mrs. Claude N. Rosenberg. Jr.

Mr. Toby Schreiber

Mr. and Mrs. Alan Snyder

Mrs. Sylvia Coe Tolk

Mr. Gregory W. Wendt

Mr. Barry Lawson Williams
Dianne and Andrew Wolll
Ms. Anita Yu

Anonymous

SILVER BENEFACTOR

($5,000-%9,999)

Marlene and Alan Anderson

Mr. Arthur H. Bredenbeck

Mr. and Mrs. John M. Bryan

Mr. and Mrs. Steven B. Chase

Ms. Lesley Ann Clement

Ms. Linnet I Deily

Ms. Joan I

Mrs. Delia Fleishhacker Ehrlich

Mrs. Dorothy Eichorn

Mr. and Mrs. Richard J. Fineberg

Mr. and Mrs. Patrick F. Flannery

Morton L. and Amy Rothschild
Iriedkin

Mrs. Robin Gates

Mr. Scott Handelsman and Ms, Jill

atichak Handelsman

Mr. and Mrs. Thomas W. High

Ms. Heather Kitchen

Richard and Iacla Kulp

Joan and Ralph Lane

Bruce and Naomi Mann

Jackie and Howard Nemerovski

Ms. Nancy S. Olson

Terry and Jan Opdendylk

Mrs. Helene Oppenheimer

Bruce and Vicki Pate

Mr. and Mrs. Tom O. Pendleton

Mr. Steven C. Phillips

Mr. Russ Selinger

Dr. A. Jess Shenson

Ms. Ruth A. Short

Dr. and Mrs. Gideon Sorokin

Mr. and Mrs. Steven L. Swig

Mrs. James L. Walker [T

Anonymous

BRONZE BENEFACTOR
($3,000-$4,999)

Ms. Stacey Baba and Mr. James Vokac
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Ms. Fritzi Benesch

Mr. and Mrs. Richard Bennett

Mr. Chris Bently

Ms. Carole Berg

Mis. Bette Cereske

Ms. Christine Coalson

Mr. Myrkle C. Deaton

Ms. Jane Anne Doar

James and Jean Douglas

My, and Mrs. Joe Fazio

Mr. and Mrs. David Fleishhacker

Davidi and Shamaya Gilo

Mr. James C. Hormel

Ms. Angele Khachadour

Mr. Jonathan Kitchen and Ms, Nina
Hatvany

Mr. and Mrs. P. Beach Kuhl

Mr. and Mrs. Chuck Lavaroni

Cynthia and Khristopher Loux

Ms. Rosemary Luke

Mr. and Mrs. Nion T. McEvoy

Ms. Michele Ballard Miller

Bruce and Adrienne Mitchell

Toby and Al Pelavin

James V. and Sandra E. Risser

Dr. and Mrs. Morton Rosenblum

Mr. Paul Sack

Mrs. H. Harrison Sadler

Dr. Vibeke Strand and Dr. Jack Loltis

Ms. Nola Yee

Anonymous

BENEFACTOR

($1,200-$2,999)

Mr. Michael Alendakis

Ms. Debra Almeida

Ms. Barbara Anne Ames

Ms. Sharon L. Anderson

Mr. Paul Angelo

Ms. Margaret R. Arent and Mr.
Timothy P. (*Shea

Mr. R. John Armor and Mr. Dwayne

E. Wesley
Ms. Sharyn Bahn
Mr. and Mrs. Joseph Barnard
Mr. and Mrs. Martin Bastiani
Ms, Olga Bean
Mr. Stephen Belford
Ms. Donna L. Beres
Elwyn and Jennifer Berlekamp
Mr. Kenneth C. Berner

Ms. Alison Bers and Mr. August Lee

Kleinecke

Mr. and Mrs. Hilton Bialek

S.A. Bierly

Fred and Nancy Bjork

Nordin and Donna Blacker

Mr. Clark Blaise

Mr. and Mrs. Roger Boas

Mrs. Armand D. Bose

Ms. Patricia Bresee

Mrs. Bradley Breyman

Mrs. Barbara K. Brown

Mr. Paul E. Cameron and Ms,
Shannon Page

Dr. and Mrs. Ronald E. Cape

Ms. Mary Cay

Mr. Bruce Carlton and Mr. Richard
MeCall

Drs. Toni and Timothy Carlton
John and Linda Carter

Lionel and Lorraine Chan

Mrs. Virginia P. Coleman
Coltrane Conui Designs

Dr. and Mrs. William J. Comport
Mr. and Mrs. David E. Cookson
Thomas J. and Joan C. Cooncy
Mrs. Alice Corning

Ms. Donna Crabh

Mr. and Mrs. S.P. Cull

Mr. Sean . Cullen

Ms. Beatrice Cummings

Ms. Caitlin I Curtin

Ms. Carlotta R. Dathe

Mr. Donald K. Davis

Ms. Lenora A. Eagar Davis

Mr. T.L. Davis and Ms. M.N. Plant
Mrs. Peter Dawson

Judith and Robert DelFranco
Mr. Edward J. Dobranski

Ms. Carol Dollinger

Ms. Thalia Dorwick

Mr. and Mrs. Roger D. Dwinell
Ms. Joan L. Ellison

Mzr. Don Ellwood

Ms. Sheila Emery

Mr. and Mrs. Robert K. Entriken
Mr. and Mrs. Christian P. Erdman
Mr. Rodney Farrow

Mr. Roger Fee

Dr. Laurence Finberg

Ms. Marilyn A. F

orni

Ms. Rachel Forrest

Ms. Pat Fowler

Mr. and Mrs. Richard L. Fowler, Ir.
Myr. and Mrs. Thomas Frankel
‘reiberg Family

s, Howard A. Friedman

Dr. and Mrs. M. Wallace Friedman
Mr. Tom Iriesch

Doré and James Gahby

Ms. Susan Johann Gilardi

D, and Mrs. Harvey W. Glasser
Richard and Marcia Grand

Mr. and Mrs. Lin H. Grillith

Ms. Margaret J. Grover

Ms, Shelley R. Grubb

Timothy E. and E. Ann Haggerty
John and Cameron Hamblin

Mr. Kirke Hasson

Mr. and Mrs. R.S. Heinrichs

Ms. Diane Morris Heldfond

Drs. Barbara A. and William Hershey
Ms. Betty Hoener

Ms. Natalie A. Hopkins

Ms. Lanete S. Howard

Mr. and Mrs. Cordell W. Hull
Mr. Robert Hulteng

Mr. and Mrs. George Hume

Mr. Rob Humphrey

Lyn and Harry Isbell

Mr. Kenneth Jalfee

Ms. Martha Jennings

Mr. James |. Johnston

Mr. and Mrs. Robert R. Johnston
Louise and Howard Karr

Ms. Eileen Keremitsis

My, Jim Kerr

Mrs. June Hope Kingsley

Ms. Naney L. Kittle

Dr. Thane Kreiner and Dr. Steven
Lovejoy

Dr. and Mrs. Robert H. Kremers

Vicki and John Kryzanowski

Mr. Patrick Lamey and Ms. Mary
Hughes

Mr. David L. Landis

Dorothy and Bill Lazier

Mr. and Mrs. John P. Levin

Mr. and Mrs. Howard W. Lewis

Ms. Renee D). Lewis

Ms. Adeline G. Lidy

Mr. John D. Loder

Mr, and Mrs. Ted N. Magee

Mr. Preston Martin

Ms. Judy Maxwell

Ms. Hilda Mazza

Mr. and Mrs. Archibald McClure

Mr. and Mrs. Donald J. MeCubbin

Ms. Kathleen Mcllwain

Mr. and Mrs. Casey MeKibben

Ms. Patricia N

Mrs. Jeanne A. Meyer

Daniel and Carolyn Miller

Mr. and Mrs. Harvey Mohrenweiser

Mr. and Mrs. John Murphy
Myerolt

Mr. and Mrs. Dan A, Myers

Mrs. Newton H. Neustadter, Jr.
Mr. and Mrs. Merrill E. Newman
Ms. Mary D. Niemiller

Ms. Kathy Nigh

Annette and Allen Norris

Mr. and Mrs. Stephen F. Patterson
Lisle and Roslyn Payne

Ms. Juliette Powell

Ms. C. Powell-Haggarty

Mr. and Mrs. Robert M. Raymer
loyce and Gary Rifkind

Mr. and Mrs. Richard Riley

Mr. Tony Ritzie

Ivy and Leigh Robinson

James and Kathy Robinson

Toby and Sally Rosenblatt

Mr. Gerald B. Rosenstein

Ms. Martha Ross

Mr. and Mrs. Bertram Rowland

Mr. Gary Rubenstein

Mrs. Riva Rubnitz

Mis. Donald Ruder

Mr. and Mrs. Robert Saldich

Joyee-and Donald Sallan

Jack and Betty Schafer

Mr. Bob Schiller

Mrs. Marietta C. Schumacher

Dr. I Stanley Seifried

Mr. Steve Sekiguchi and Mr. Greg
ruhwirth

Mr. and Mrs. Clifford A. Sharpe

Mr. Dean Shibuya

Mr. Thomas Simrock

Earl G. and Marietta Singer

Ms. Kathleen Ann Skeels

Mr. Douglas Smith

Dr. Maurice Sokolow

Mr. Jack Solomon

Solomen Mental Health Fund

Mr. Laurence L. Spitters
Mr. Charles Stauffacher
Mrs. Madeline Johnson Stein

Mr. Clifford John Stevens, Jr. and Ms.

Virginia C. Whittier
Dwight and Blossom Strong
Dr. and Mrs. C.R. Strotz
Dr. Martin Terplan
Mr. and Mrs. David W. Terris
Ms. Ann M. Thornton
Mr. and Mrs. Dexter C. Tight
Ms. Judith P. Timken
Monte and Ruthellen Toole
Mr. and Mrs. Gary J. Torre
Mr. and Mrs. Nicolo Torre
Mr. and Mrs. Leland H. Van Winkle
Ms. Sushmita Vij
Mr. Les Vogel
Mr. Daniel G. Volkmann. Jr.
Ms. Kay Walker
Ms. Jeanmaire Weinstein
Irv Weissman Family
Mr. Mare Whitney
Ms. Linda Ying Wong
Mr. and Mrs. Wil S. Wong
Mr. David 8. Wood and Ms. Kathleen
Garrison
Mr. and Mrs. Loring A, Wyllie, Jr.
Mr. and Mrs. Paul T. Youngdahl

:\I'Illll)’]l](ll]:i
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($600-%1,199)

Mr. Hervey E. Aldridge

Mr. and Mrs. James Michael Allen

Ms. Liz Allor

Mr. David Andaleon and Ms. Colleen
Cotter

Mrs. Thomas C. Andersen

John and Phoebe Atwater

Joyee Avery and Brian A. Berg

Mr. and Mrs. Raymond F. Bacchetti

Bill and Susan Bagnell

Mr. Roderick G, Baldwin

Ms, Nancy Ball

Mr. Marvin Banks

Mr. William A. Barrett

Ms. Evvah Barshad

My, Daniel R. Bedlord

Mr. and Mrs. Richard Begley

Leslie and Brian Benjamin

Mr. and Mrs. Norman 8. Bernie

Dr. and Mrs. Frank Berry

Mr. William Birins and Ms. Lynn
Fuller

Mr. and Mrs. Joel Birnbaum

Paul and Kathy Bissinger

Mr. James R. Blount

Larry and Lisheth Blum

Ms. PMaui Boe

Mary and Mark Bold

Mr. Christopher P. Booth

Ms. Janet H. Boreta

Ms. Kathryn Boselli

Mr. Benjamin Bratt

Toni and Peter Breck

Pegey and Harry Bremond

Mr. and Mrs. R. Kent Brewer

Mr. Allen Briskin

Mr. and Mrs. Timothy Brown
Myr. Chris Brownficld

Eric and Gail Buchbinder

Bruce and Susan Burdick

Mr. and Mrs. Rohert W. Burnett
My and Mrs. John Clifford Burton
Ms. Cheryl Butsuda

Mr. Edgar M. Buttner

Mr. Patrick Callan

Ms. Frances Campra

Mr. and Mrs. W. Bliss Carnochan
Ms. Linda Carson

Mr. Ronald Casassa

My, and Mrs. Robert Caulk

Mr. and Mrs. Donald Chaiken
Mr. and Mrs. Robert E. Challey
Mr. William R. Cheney

Jan and lsabel Chernolf

Mr. and Mrs. A.B. Ciabattoni

Mr. and Mrs. Bruce Nissim

Mr. Ronald Claveloux

Dr. Thomas H. Clewe

Mr. and Mrs. Lloyd and Janet Cluff
Mr. and Mrs. Lyle E. Cook

Mr. James L. Coran and Mr. Walter A.

Nelson-Rees

Mr. James E. Davidson

Ms. Tra D. Dearing

Mr. Carl N. Degler

Ms. M. Quinn Delancy

Mr. and Mrs. Robert W. Donovan

Dr. and Mrs. Leo V. Dos Remedios

Ms. Christine Doyle

Ms. Bonnie Dramov

Mr. Fred Drexler

Mr. and Mrs. J. Michael Duea

Ms. Sally J. Dudley

Ms. Kathleen Dumas

Mr. Jedd Dunas

Mr. and Mrs. . Thomas Dunlap. Jr.

My, and Mys, William 1. Edlund

Mr. Richard C. Edwards

Ms. Winn Ellis and Mr. David
Mahoney

Charles and Susan Fadley

Mr. and Mrs. Jerome B. Falk, Jr.

Mr. Alexander L. Fetter

Ms. Catherine Feucht

Mr. Robert Finkle

Mr. Jason Fish and Ms. Courtney
Benoist

Linda and Richard I"ish

Mr. and Mrs. John W. Fondahl

Mr. and Mrs. James Forbes

Mr. Antoine A. Franke

Ms. Sue K. Fry

Ms. Lois Fugate

Mr. Michael J. Gatiney

Ms. Angela P. Gaines

Mr. and Mrs. Thomas A. Gallagher

Ms. Josephine W. Gaskill

Ms. Jessie C. G

Ms.

Mr. Dennis Gibbons

Ms. Carol Gilpin

Ms. Marilyn 5. Glaim

Mr. Tony Co

Ms. Anne Goetsch

Florenee and Steven Goldhy
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Mr. and Mrs. James M. Golden
Mr. Mark Gonzales
Mr. Daniel Gordon
Dr. and Mrs. Kenneth Gottlich
Dr. Sharon A. Gould
Ms. Linda Grauer
Mr. Dennis Green
Mr. Ronnie C. Green
Mrs. Lee B. Herbst Gruhn
Mr. and Mrs. Kelley Guest
Milo and Carla Gwosden
Mr. Richard E. Hall and
Mr. Jack R. Steinmetz
Roger and Kathryn Halliday
Mus. Diana Halprin
Heike and David Hambley
Mr. Steve Hamilton
Ms. Jeanette Harms
Mr. Arthur J. Haskell
Mr. George Hawxhurst
Mr. and Mrs. William E. Henley
Dr. James M. Hessler
Holly and Chris Hollenbeck
Mr. Paul Hook
Ms. Marcia Hooper
Dr. and Mrs. Richard W. Horrigan
Mrs. Shirley Hort
Ms. Antonia Hotung
Mr. Kenneth Howland
Ms. Kimberly Hughes

Mr. and Mrs. Robert E. Hunter, Jr.

Jo and Jed Hurley

Mr. Paul Jack

Mr. Arnie Jackson

Dr. and Mrs. John E. Jansheski

Mr. Mark Jarrett

Mr. William Jarvis

Dr. and Mys, C, David Jensen

Mr. Douglas B. Jensen

Mr. and Mrs. Jeffrey W. Johnson

Mr. and Mrs. Norman L. Johnson

Stephen and Elizabeth Johnson

Mrs. Claiborne S. Jones

Mr. and Mrs. Jean K. Jones

Mr. Jonathan D. Joseph

Richard M. and Susan L. Kaplan

Gary and Zeeva Kardos

Ms. Kathleen M. Keene

Mr. Gregg Kelloge

Dr. and Mrs. Richard L. Kempson

Mr. Nolan Kennedy

Ms. Janet King

Mr. and Myrs, John H. Kirkwood

Mr. and Mrs. Jim Klingheil

Mr. and Mrs. Kenneth W. Knapp

Ms. Frances Wynns Knudtson and
Mr. Barry 8. Marrus

Ms. Andrea Kohlruss

Siobhan and Josh Korman

Mz, Cario Lam

Ms. Theresa L

Mr. and My

David and Janice Lawrence

Richard and Patricia Taylor Lee

Mr. and Mrs. John D. Leland

Mr. and Mrs. Richard Leon

Mr. John E. Leveen

Dr. Ralph Levin

Ms. Helen S. Lewis

May

els Larsen
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Dr. Sandra L. Lillie

Mr. and Mrs, John G. Linvill
Dr. and Mrs, Charles Lobel
Mr. William Thomas Lockard
Ms. Taia Lockhart

Mr. and Mrs. Alexander Long
Ms. Jennifer H. Loucks

Mr. Gary Low

Mr. and Mrs. John B. Lowry
Mr. and Mrs. Lawrence Ludgus
Mr. and Mrs, James J. Ludwig
Bruce and Deborah Macleod
Mr. Gerald Madden

Ms. Laura Malik

Ms. Elinor Mandelson

Mr. Dennis H. Mangers

Mr. Charles R. Manning

Mr. John Marinaro

Mr. Lee Martin and Mr. Michael Miller

Mr. and Mrs. Stephen Massey
Mr. Thomas MeAuliffe

Mr. Allredo MeDonald

Ms. Judith McKelvey

Ms, Ann McKereghan

Mr. Donald MeKibben

Ms. Janet B. MeKinley

Ms. Kathryn K. McNeil

Ms. Barbara J. Meislin

Gregory and Alice Lee Melchor
Mr. and Mrs. Harold A. Menzies, Jr.
Ms. Sybil Mercier

Mr. Byron R. Meyer

Mr. and Mrs. Glen Michel

Mr. and Mrs, George Miller

Mr. Ted Clayton Mitchell

Ms. Susan Moldaw and Mr. Matt Brooks

Ms. Julie Montanari

Mr. Ralph V. Moore

Mrs, Sharon H. Morris

John and Betsy Munz

Drs. Lawrence and Ruth Nathan
Mr. and Mrs. William Needham
Michael and Carol Newhouse
Mr. and Mrs. Walte man
Mr. and Mrs. Bruce Nissim
Ms. Doris Nordeen

Mr, and Mrs. John O’Connor
Mr. and Mrs. Douglas H. Ogden
Mr. Erwin Ordeman :

Dr. Jerome D. Oremland

Ms. Janet Ostler

Mr. Douglas Ousterhout

Mr. Anil Pal

Ms. Julie Parish

Ms. Margot S. Parke

Ms. Iris Pera

Gerald and DiAnn Perko
Barbara and Jon Phillips

Mr. and Mrs. FLV. Plimpton
Ms. Denise Pringle

Mr. Myron A. Pugh

Ms. Maureen Quintana

Ms. Marilyn Radisch

Mr. and Mrs. W. Preston Raisin
Ms. Deborah Rappaport

Mzr. David B. Raulston

Mr. Gregg Richardson

Drs. Pamela and Richard Rigg
Ms. Lliza K. Robertson

Mrs. Edis Robinson

Ms. Stephanic Robinson

Ms. Helen M. Robison

Dr. Donald Rose

Mr. and Mrs. David Rosenkrantz

Mrs. Elizabeth B. Ross

Mr. Paul Ross

Mrs. Edward W. Rosston

Meline and Jirayr Roubinian

Ms. Pamela Royse

Ms. Louise A. Russell

Mr. and Mrs. Robert K. Russell, Jr.

Mr. Peter Salmon

Ms. Monica Salusky

Dr. and Mrs. Rudi Schmid

Ms. Catherine B. Schott

Ms. Katherine J. Schueler

Mr. Donald S. Schulman

Mrs. Charles M. Schulz

Mr. Howard G. Schutz,

Ms. Karen Scussel

Mr. and Mrs. William Seavey

Mrs, H. Boyd Seymour

Mr. and Mrs. Patrick Shockey

Ms. Belinda Shoemaker

Mr. Andrew Shore

Ms. Kathleen Simpson

Dr. and Mrs. Richard D. Smallwood

Mr. Paul Smith

Mr. Stephen Smith

Mr. and Mrs. Stuart H. Smith

Dr. and Mrs. Charles Snorl

Ms. Eta Somekh

Ms. Angela Sowa and Dr. Dennis B.
Facehino

Ms. Julie Stein

Dr. Jeffrey Stern

Ms. "Tracey Stewart

Dr. Carol R. Strand

Ms. Isobel Sturgeon

Ms. Ann Sundby

Ms. Patricia L. Sundrud

Mr. John Tabor

Mr. Robert Takken

Dr. and Mrs. Robert Talley

My, Richard Talino

Mr. and Mrs. E. Hugh Taylor

Stuart and Jane Taylor

Mr. and Mrs, William V. Theurer

Ms. Carolyn 0. Thiessen

Mr. and Mrs. Chris Thomas

Mr. and Mrs. William W. Thomas

Ms. Suzie 8. Thorn

Mr. Glenn Trewitt

Ms. Karen Trilevsky

Ms. Athena Troxel

Everett and Mary Upham

Mr. and Mrs. Ronald G, VandenBerghe

Ms. Anne Vollen

Ms. Andrea Wada

Mr. Arnie D. Wagner

Mr. and Mrs. Brooks Walker, Jr.
Mrs. Elisabeth Wallace

Mr. Thomas Walters

Mr. Arnie D. Wagner

James L. and Barbara W. Wanvig
Mr. and Mrs. Douglas Watson
Mr. Daniel Webber and Mr. Brian

Gleason

Mr. and Mrs. Theodore Weber
Mr. Paul D. Weintraub

Ms. Beth Weissman

Mr. Robert Welles

Mr. Will Wenham

Mrs. Fred Wertheim

Mr. and Mrs. Christopher A. Westover

Whatbox? Strategic and Cultural
Communications

Devera and Michael Witkin

Mr. Owen Wooller

Mr. and Mrs, Joseph B, Workman

Mrs. Gar Wynne

Mr. Eddie Zeitler

Dr. and Mrs. David Ziegler

Mr. Peter M. Zuber

Anonymous

MEMORIAL GIFTS

William Ball Memorial Fellowship
Fund

In Memory of Barry Leonard Katz

In Memory of Mem Levin

In Memory of Polly McKibben

In Memory of Harriet Nugent

In Memory of Dennis Powers

In Memory of H. Harrison Sadler

In Memory ol Sydney Walker

SPECIAL
THANK YOU

Cityscape at the Hilton San Francisco

Downtown Center Garage
King George Hotel

Lewis & Taylor, Inc.
Oakwood Corporate Housing
Ponzu Restaurant

Steinhart Apartments
TourArts

Westin St. Francis

CORPORATE
MATCHING GIFTS

The following corporations have
generously matched gifts made by
their employees to A.C.T., doubling
the impact of those contributions.
A.C.T. extends its gratitude to these
companies and invites all their

employees to join in supporting theater

in the San Francisco Bay Area.

3M Foundation

Adobe Systems, Ine.
Advanced Micro Devices
Albertson’s

American Express Foundation
Anheuser-Busch Foundation
AON Foundation

Apple Computer

AT&T Foundation

Baker & McKenzie

Bank of America Foundation
Barclays Global Investors

BD Matching Gift Program
Bechtel Foundation

Matthew Bender & Company
Boeing Company

Brobeck, Phleger & Harrison LLP
Caterpillar Foundation
Chevron USA, Inc.

Cisco Systems

Citicorp Foundation

Compaq Computer Corporation
Computer Resources Group
5.H. Cowell Foundation

Deutsche Bank Americas Foundation

R. H. Donnelley

Federated Department Stores
Foundation

Fireman’s Fund Matching Gilt
Foundation

Arthur J. Gallagher Foundation

Gap Foundation

Gartner Group Charitable Funds

Genentech, Inc.

Gillette Company

Hambrecht & Quist Matching Gifts

William and Flora Hewlett
Foundation

Hewlett-Packard Company

Home Depot

IBM Corporation

Intel Foundation

Irvine Foundation

Kemper National Insurance
Companies

Lam Research Corporation

Levi Strauss and Co.

Lockheed Martin

Lotus Development Corporation

Matson Navigation Company

MeGraw-Hill Companies Foundation,

Ine.
McKesson HBOC Foundation
Mierosoft Corporation
Morrison & Foerster Foundation

Newhall Land and Farming Company
NORCAL Mutual Insurance Company
David and Lucile Packard Foundation

PE Biosystems

PG&E Matching Gifts Program
Philip Morris Companies
Patlatch Corporation
Provident Companies
Prudential Foundation
Saleco Insurance Companies
SBC Foundation

Charles Schwab & Co., Ine.
Shaklee Corporation

Silicon Graphics

Smart Modular Technologies
Sprint Foundation

St. Paul Companies

State Street Bank and Trust Company

Sun Microsystems Foundation
Tenet Healtheare Foundation
Texas Instruments Foundation
Times Mirror Foundation
Transamerica Foundation

TRW Foundation

USA Group Foundation
Washington Mutual Foundation
Wells Fargo Bank

1999-2000
NATIONAL
GORPORATE
THEATRE FUND

The National Corporate Theatre
Fund is a nonprofit corporation
f'}'(’(l.l(‘!l! lo increase fl,”d S!Ff‘)igh‘!f‘”.

support from the business community

Jor ten of this country’s most
distinguished professional theaters.
AC.T. receives the support of the
Jfollowing foundations, individuals,
and corporations through their

contributions of $1,000 or more to the

National Corporate Theatre Fund:

BENEFACTORS
($25,000 and ahove)

CBS Foundation

Philip Morris Companies Inc.
PricewaterhouseCoopers
Viacom

Xerox

PACESETTERS
($10,000-$24,999)
American Express Company
Aon Risk Services

Bank ol America

Bear, Stearns & Co. Ine.

Bell Atlantic Foundation

Bill Blass

Citigroup Foundation

Ernst & Young

Fleet Boston Financial

GE Fund

The GTE Foundation

Joseph E. Seagram & Sons, Inc.
KPMG

Merrill Lynch Capital Markets
Morgan Stanley Dean Witter
Ogilvy & Mather New York
Philip Morris Companies
Praxis Media

Quick & Reilly

Steven & Daryl Roth Foundation
Jerry Seinfeld

Vornado Realty Trust

Winstar New Media Co. Ine.

DONORS
($5,000-%$9,999)

ABC, Inc.

ADP

Bristol-Myers Squibb Company
The Chase Manhattan Bank
Colgate-Palmolive

Danaldson, Lulkin & Jenrette
HSBC Bank USA

STAGEBILL

58



The Interpublic Group of Companies
Marsh & MeLennan Companies, Ine.
Merrill Lynch & Co. Foundation, Inc.
Metropolitan Lile Foundation
Newsweek

PaineWebber

Plizer Ine.

SUPPORTERS
($500-$4,999)

The Actors” Fund of Ameriea
Arthur Andersen™

BMG Entertainment

Hugo Boss USA, Ine.
Broadway Video

Comedy Central

Deege Productions
Dramatists Play Service, Inc.
EdiliceRex

Carole Hays Productions
Horan Imaging Solutions®
Korn/Ferry International
f\a‘|up|l‘l(n| Investments
Master Eagle*

Neuberger & Berman
Novaworks

Revlon Ine.

RGB Group, Ltd.

Scotia Capital

Stagebill

Sucherman Consulting Group
Stuart Thompson Productions
Warner Bros. Pay-TV

WIT Capital

*In-kind support

INDIVIDUALS/
FOUNDATIONS

Karen Bachman

Roger Berlind

Frank Biondi

Jacquic and Raymond A. Boyce

Fran and James E. Buckley

Christopher Campbell

Arthur Carter

Hilary . Condit

Samuel A. DiPiazza, Jr.

The Rosalyn & lrwin Engelman
Philanthropic Fund

Sarah D. Fuller

Jenniler Goodale

The William & Diane Romney Gray
Family Foundation

Joseph W. Hammer

Roger Hess Productions, Inc.

Samuel Heyman

Robert J. and Mary Higgins

G. Robert Klein

Martin Massman

Carter & Stephanie MeClellan

Robert A. Mulshine

Dean Ostrum

Aldo Papone

Thomas C. Quick

Rabert Rosen

Michael P. Schulof

Edward P, Seigenfeld

George S. Smith. Jr.

Richard B. & Lise Stolley

Robert N. Trombly

Evelyn Mack Truitt

James S, Turley
Sol J. Upbin

LEADERSHIP
CAMPAIGN FOR
AMERICAN THEATRE

The Leadership Campaian for
American Theatre, a challenge
program launched in 1991 and spear-
headed for NCTF by John 1. Ong,
chairman emeritus of the BFGoodrich
Company, required member theaters (v
raise new local corporate support to
claim their shares of the proceeds. The
campaign wound to a close, with all
pledged grants received. The following
corporations have donated over
SH00,000 to the Leadership

Campaign:

American Express

AT&T Foundation

The BFGoodrich Foundation
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Foundation

Mobil Foundation. Ine.
Praxis Media. Inc.

Texaco

The Xerox Corporation

library, and more.

G. David Anderson
Alison Augustin
Marie Bauer
Helen Buchner
Joan Cahill
Geraldine Collins
Muaureen Dan
Elaine Foreman
Frances Frieder

Susanna Kohn
Ines Lewandowitz
Riva Mintz
Danielle Neary
Roy Ortopan
Miriam Perusse
Joe Ravicini
Dana Rees

Walter Ri‘nqy

HONORING A.C.T.'S FRIENDS

Do you enjoy working with diverse people and learning more about the theater? The
Friends of A.C.T., the company’s volunteer auxiliary, offers many opportunities for peo-
ple interested in contributing their time and talent to A.C.T. Volunteers assist with mail-
ings and work with administrative departments, help at selected performances, staff the

Friends do so much for A.C.T. throughout the year that we can never thank our vol-
unteers enough for the critical support they provide. We would like to recognize the
[riends listed below who have volunteered during recent months:

Barbara Gerber
Celia Gersco
Dorothy Griges
Pauline Hoff
Gerri Holmes
Han Jean

Esther Jennings
Iris Johnson
William & Gladys

Kane:

Joe Rosenthal
Beverly Saba
Ellen Spinrod
Sam Thal

Sylvia Coe Tolk
Rick Vila

Jean Wilcox
Johanna Wilkens

For information about the Friends of A.C.T., call (415) 439-2301.
For information about ushering, call (415) 439-2349.
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ADMINISTRATIVE OFFICES
G

s administrative and  conservatory
offic re located at 30 Grant Avenue, San

Francisco. CA 94108, (415) 834-3200. On
the Web: www.act=slbay.org.

BOX OFFIGE AND
TICKET INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason, next
to the Geary Theater, one block west of
Union Square. Box office hours are 12-8

p-m. Tuesday=-Saturday, and 12-6 p.m. Sun-
day and Monday. During nonperformance
weeks, business hours are 12=6 p.m. daily.

Online

Tickets are also available 24 hours/day on
our Web site at www.acet-sfhay.org. Seating
quality is consistent with that available by
phone or in person. A.LC.Ts popular E-mail
Club (accessible through the Web site)
offers members reminders ol upcoming
shows, speeial offers and last-minute ticket
discounts, and the latest company news.

Charge by Phone or Fax
Call (415) T49-2ACT and use
MasterCard, or American Express card. Or
fax your ticket request with credit card
information to (415) 749-2291.

BASS

Tickets are also available at BASS centers.
including The Wherehouse and  Tower
Records/Video.

your Visa,

Purchase Policy

All sales are final, and there are no refunds.
Only current subscribers  enjoy  perfor-
mance rescheduling privileges and lost-
ticket insurance, If you are unable to attend
at the last minute, you can donate your
tickets to ALC.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
[or past performances cannot be donated.

Mailing List

Call (415) 749-2ACT or visit our Weh site
to request subseription information and ad-
vance notice of A.C.T. events.

Ticket Prices
Ticket prices range from $11 to $61.

Subscriptions

Full-season subscribers save up to 29%
and receive special benefits including per-
formance rescheduling by phone. and
more. Call the A.C.T. Subseription Hotline
at (415) 749-2250 or visit A.C.T. online.

Discounts

Half-price tickets are sometimes available
on the day of performance at TIX on Union
Square. Half-price student and senior
rush tickets are available at the box office
90 minutes belore curtain. Matinee senior
rush tickets are available at noon on the
day of the performance for $10. All rush
tickets are subject to availability, one ticket

per valid 1D. Student and senior citizen
criptions are also available. A.C.T. also
offers one Pay What You Wish perfor-
mance during the run of each production.

Group Discounts
For groups of 15 or more, call Linda Gra-
ham, Group Services. at (415) 346-7805.

Gift Certificates

ACT. gift certificates can be purch
any amount online, by phone or
person at the hox oflice. Gilt certilicates are
valid for three years and may be redeemed
for any performanee or A.C.T. merchandise.

sed in
or in

SPECIAL PROGRAMS

Geary Theater Tours

ACT offers guided tours (88, $6 sub-
seribers and seniors. $4 students) ol the
Geary Theater on selected Wednesday and
Saturday mornings. For information, call
(415) 749-2ACT or visit A.C.T. online.

Student Matinees

Matinees are offered at 1 pam. to elemen-
tary, secondary. and college school groups
for selected productions. Tickets are $10.
For information call (415) 439-2383.

A.C.T. Extras

For information on A.C.T. Prologues, Audi-
ence Exchanges, and Words on Plays audi-
ence handbooks. please turn to the “A.C.T.
Extras” page of this program.

ASL

American Sign Language=interpreted per-
formances are offered throughout the season
for Deal audience members. For perfor-
mance dates and times, visit www.aet-slhay.
org/community or subscribe to A.C.T2s Deal
community e-mail list by sending an e-mail
to  dealcommunity@aci-sthav.org.  Deaf
patrons may purchase tickets by calling
(415) 749-2ACT or via TTY at (415) 749-
2370.

Conservatory

ACT. offers instruction in a wide range of
theater disciplines. The Master of Fine
Arts Program ollers a rigorous three-year
course ol actor training, culminating in a
master of fine arts degree, The Summer
Training Congress is an intensive program
for those with some performing arts back-
ground. Studio A.C.T. offers evening and
weekend classes, including Corporate Edu-
cation Services, lo enthusiasts at every level
ol experience. The Young Conservatory is
a broad-hased program for students 8-19.
Call (415) 439-2350 for a free brochure.

Costume Rental

More than 10,000 costumes, [rom handmade
period garments to modern sportswear, are
available for rental. For information eall

(4:15) 439-2379.

Parking
ALT. patrons can park for just $9 at the
Hilton SF for up to live hours, subject to

TALZLDY
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availability. Enter on Ellis Street between
Mason and Taylor. Show your ticket stub for
that day’s performance upon exit to receive
the special price. After five hours, the regu-
lar rate applies,

AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
before curtain.

A.C.T. Merchandise

Posters, sweatshirts. t-shirts, nightshirts,
mugs, note cards, seripts, and Words on
Plays are available for purchase at the
Geary Theater Box Office.

Refreshments

Bar service is available one hour before the
performance in the lower lobby and on the
second balcony level. Reservations for
refreshments to be served at intermission
may also be made. at either bar or in the
main lobby. during that time. Food and
drink are not permitted in the auditorium.

Beepers!

Il you carry a pager, beeper, cellular phone,
or watch with alarm, please make sure that
it is set to the “off™ position while you are
in the theater. Or you may leave it and your
seat number with the house manager. so
you can be notilied if you are called.

Perfumes

The chemicals found in perfumes. colognes,
and scented alter-shave lotions, even in
small amounts, can cause severe physical
reactions in some individuals. As a courtesy
to fellow patrons, please avoid the use of
these products when you attend the theater.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers

A.C.T. performances begin on time. Late-
comers will be seated before intermission
only if there is an appropriate interval.

Listening Systems
Headsets designed to provide clear, ampli-
fied sound anywhere in the auditorium are

available free of charge in the lobby before
performance. Please turn off your hearing
aid when using an A.C.T. headset, as it will
react to the sound system and make a dis-
ruptive noise.

Photographs and recordings of A.C.T. perfor-
mances are strictly forbidden.

Rest rooms are located in the lower lobby. the
balcony lobby, and the uppermost lobby.

Wheelchair seating is available on all

H levels of the Geary Theater. Please

(_/ call (415) 749-2ACT in advance to
notify the house stalf of any special needs.

AFFILIATIONS

A.CT. operates under an agreement he-
tween the League of Resident Theaters and
Actors’ Equity Association, the union of pro-
fessional actors and stage managers in the
United States, A.C.T. is a constituent of The-
atre Communications Group, the national
organization for the nonprofit professional
theater. A.C.T. is a member of the League of
Resident Theaters, Theatre Bay Area, Union
Square Association, San Francisco Chamber
of Commerce, and San Francisco Con-
vention & Visitors Bureau. A.C.T. is a partic-
ipant in the National Theatre Artist
Residency Program. administered hy The-
atre Communications Group, the national
organization for the American theater, and
funded by the Pew Charitable Trusts.

A.C.T. logo designed by Landor
SSdC’ Associates.

The director is a member of the Society of
Stage Directors and Choreographers, Inc..
an independent national labor union.

:;;;:::;; Ws 5\.(:.'1‘. is supported
ron W rae 4 in part by grants
ARTS from the N_almnal
———- HEEEEE [ndowment for the
Arts, California Council for the Humanities
and Grants for the Arts of the San Fran-
cisco Hotel Tax Fund.

=N

A.C.T is funded in part by

|EL ARE | the California Arts Council,
e 4 state agency.

GEARY THEATER EXITS
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TOWN & COUNTRY

The next generation Town & Country. Filled with ingenious ideas CHRYSLER
in safety, performance and comfort. Call 1.800.CHRYSLER or log

on to www.chrysler.com. Town & Country, the best minivan ever’

*Based on AMCI overall weighted evaluations of 2001 Town & Country versus similarly equipped 2000 Mode! Year minivans.
Call 1-877-PROVE-IT for details.



‘Tue ULTIMATE IN PRIVATE BANKING
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PERSONAL AND
BUSINESS BANKING

INVESTMENT
MANAGEMENT
AND TRUST
SERVICES

RESIDENTIAL,
COMMERCIAL AND
CONSTRUCTION
LENDING

INTERNET BANKING
AT firstrepublic.com

FirsT REPUBLIC BANK

It’s a privilege to serve you™
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For the location nearest you, call 1-800-392-1400
INVESTMENT ADVISORY SERVICES: TRAINER, WORTHAM & COMPANY, INC., SINCE 1924
wwiw. firstrepublic.com +  www.trainerwortham.com » NEW YORK STOCK EXCHANGE SYMBOL: FRC *+ MEMBER FDIC

SECURITIES IN WHICH TRUST AND INVESTMENT MANAGEMENT ACCOUNTS INVEST ARE NOT DEPOSITS, ARE NOT FDIC-INSURED,
ARE NOT BANK-GUARANTEED, AND ARE SUBJECT TO INVESTMENT RISK, INCLUDING POSSIBLE LOSS OF PRINCIPAL AMOUNTS INVESTED.
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