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NEXT AT A.C.T.

texts for
nothing

Waiting for Godot may be Samuel Beckett s best—known work,

while Texts for Nothmg—wntten 18 months ater—may be one of

his least known or discussed.”

One is the most famous play of the ZOth ' entury, the other 1skl

a prose plece sometimes not even mentloned m surveys Of Beck-

ett’s work. In my mind they are compamon pleces They are
bound together in ways [ wouldn’t try to explam or defend, and

they are pieces of writing, each of them, that I hope to work w1th
again and again.

I will be forever grateful to Joseph Chalkm for mtroduemg"

me to Texts for Nothing years ago; I'll always thank him for this
great gift. I'm grateful also to the estate of Samuel Beckett for
granting me permission to perform four of the Texts (numbers 1
9,11, and 13) in their entirety. ; Cera

The Texts were not written for the stage, but 1t s as an actor

and a clown that I approach them. That’s the angle from Wthh I

view the world. So with American Conservatory Theater, and the
designers, stage managers, and scenic artists who've helped real-

ize this production, I offer up my take on some of the world s

strangest and most beautiful prose -
o ‘ s Bill Irwin

Special Thanks to
Don Bill
Martha Roth
Mareci Glotzer
Water Tropicals (www.watertropicals.com; (561) 753-7883)
|
Texts for Nothing, a prose work by Samuel Beckett,
is used through an arrangement with Georges Borchardt, Inc.,
on behalf of The Estate of Samuel Beckett. All rights are reserved.

Original Sound Design by Aural Fixation
|

The actors and stage managers employed in this production
are members of Actors’ Equity Association,
the Union of Professional Actors and Stage Managers in the United States.
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Carey Perloff
Artistic Director

Heather Kitchen
Managing
Director

Melissa Smith
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ACGT

Production Sponsor

DOWNTOWN
GENTER
GARAGE

STAGEBILL 11



PHOTOS © 2000 DIXIE SHERIDAN

S0 MUCH TOIL AND PLAY

ABOVE AND
0PPOSITE

Bill Irwin in the
2000 Classic Stage
Company production
of Texts for Nothing

12 STAGEBILL

Familiar to A.C.T. audiences from Fool Moon, the wildly popular
show he created with David Shiner and the Red Clay Ramblers
(which they will reprise at the Geary Theater in July), Bill Irwin has
over the past 25 years turned physical clowning into high theatrical
art. One of the most physically
expressive actors working on
stage and film today, Irwin has
most  recently  turned  his
remarkable talents to the extra-
ordinary language of Samuel
Beckett’s Texts for Nothing. In
staging four selections from
Beckett’s mid-century collection
of short prose, Irwin has cre-
. ated a haunting and humorous
. portrait of the quintessentially
* Beckettian clown—everyman
struggling to find his way
across the slippery slope of life.
Irwin has been described by
critics as  ‘America’s  clown
prince” and “this generation’s
most purely physical comic.” He
himself claims to be equal parts
actor and clown, with an abid-
ing passion for the impulse to
make people laugh (which, he
is quick to point out—in a senti-
ment with which Beckett would
i : surely agree~"is not the same
thing as making people happy”). Irwin’s unique dexterity with move-
ment and language make him perfectly equipped to grapple with the
lyrical rhythms and existential uncertainty at the heart of Beckett’s
Texts.

Irwin has been fascinated by Beckett’s work for more than a
decade. He first tackled Waiting for Godot (with Robin Williams,
Steve Martin, and F. Murray Abraham) in the acclaimed Lincoln Cen-
ter production of 1988. In 1991, Irwin was tapped by experimental
theater director and writer Joseph Chaikin—who had adapted, with
Beckett’s permission, all 13 of the Texts for Nothing into a single
monologue—to bring the Texts to life onstage. Irwin performed a five-
week run of Chaikin’s adaptation of Texts at the Public Theater, and
then embarked on his own personal exploration of Beckett’s prose,
deciding ultimately to perform four of the pieces in their entirety,

exactly as they were published. Irwin’s Texts for
Nothing premiered to wide acclaim in October
2000 at the Classic Stage Company in New
York, where Irwin spoke with Classic Stage
Artistic Director Barry Edelstein about Beckett
and developing Texts for the stage. Below are
excerpts from their conversation:

Barry Edelstein: Has Beckett always been on
your radar screen?

Bill Irwin: Yes. The first piece I ever read
was Act without Words; I read it in college. It
stayed with me—the economy of language—and
has always influenced the way I describe phys-
ical action, the way I write stage directions, for
instance. In the end, though, as a play it
doesn’t speak to me. Texts for Nothing, Waiting
for Godot, and Endgame, on the other hand,
just won’t leave me alone. They are some of
the most important written words in the world
to me.

What is it about them that speaks to you?

I'm not sure I could even say, but they won’t
let me alone. They address the fundamental
questions with a simplicity «and a wit and an
earnestness, but layered with such beautiful
irony. That's one of the things 1 love about
them: the nexus of irony and earnest inquiry,
and of course poetry. Solipsistically, I often
think, Wow, these were written right around the
time I was born. And lo these many years later
I've stumbled onto them, and have been so
affected by them. Beckett wrote the Texts as a
middle-aged man, as I am now. I think that’s in
here. In Text 11~I have a deep crush on Text

11~he talks about body parts. He says, “I'm not
there, nor anywhere else, what is more. Neither
as head nor as voice nor as testicle, what a
shame I'm not appearing anywhere as testicle”
It sounds the first time you read it like a writer
invoking taboo body parts just for effect. But
it’s so specifically chosen: “what a shame I'm
pot appearing anywhere as testicle” Among
many other things, that’s a man foreseeing his
never being part of procreation. Toward the end
of his life Beckett was known for asking after

people’s children.

STAGEBILL
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(I'to r) Robin Williams,
Steve Martin,

F. Murray Abraham,
and Bill Irwin in the
1988 Lincoln Center
Theater production of
Waiting for Godot
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What is Texts for Nothing about for you now? Different things
than it was about ten years ago?

I'm only really beginning to get what Texts for Nothing is about,
but I certainly have a better handle on it than I did ten years ago.
Then, it was about amazing turns of phrase in the writing. I still close
my eyes and see the way they were typed in Joe’s 1981 adaptation.
Now, I'm almost ten years older, I like to think I'm a touch wiser, and
more prepared for it as an actor—to do it justice, to wrestle with it
intellectually, to deliver it in front of an audience. When I was doing
Joe’s adaptation, we had a really lovely set design by Christine Jones,
which was a sort of wall of bare wood. But even at that time, and cer-
tainly since, 've thought of wanting to make this piece with earth
present, and really look into the relationship between the actor’s
body—my body—and an actual earth surface. These words in relation
to earth: that is one of the instinctive theatrical actions 1 feel in the
piece. A guy wants to get up off the ground, wants to walk around,
wants to go someplace, and he also wants to sit and sink into the
earth. Beckett captures that basic human desire to go somewhere, to
get up a mountain, and at the same time to lie down in the grass and
never get up.

Now, 12 years after Beckett’s death, people are re-evaluating his
reputation and emphasizing his Irishness more and his French intel-
lectualism a bit less.

I just think of him subjectively as an Irish writer. I've never
known how to wrap my mind around the fact that he left Ireland,
moved to France, and then proceeded to write incredible work in
French, which he himself then translated into his own Irish-inflected
English. At the beginning of Texts he says, “I'll describe the place,
that’s unimportant....Quag, heath up to the knees, faint sheep-
tracks, troughs scooped deep by the rains. It was far down in one of
these I was lying, out of the wind. Glorious prospect, but for the mist

that blotted out everything, valleys, loughs, plain and sea” I'm sorry,
but that’s not French countryside. The first psychic locale is Ireland.

The Texts really are an explosion of words, especially compared to
Godot, where almost all of the dialogue is made up of quick, staccato
exchanges.

You can get lost in the squinting modifier effect, it’s infinite
almost, like looking at snowflakes. You can read the same clause
three, four, five different ways sometimes. But onstage you have to
make a clear choice. It’s the old jazz question: if every chord is com-
posed of every note that could possibly go into that chord, then you
just have mud all the time. That’s one of the challenges onstage. You
have to come up with a clear reading of each phrase—at least for that
night. A few can sit and squint two or three ways at once, but not
every phrase. And of course there are no stage directions in it,
because it’s not written for the stage. The irony is that the first Beck-
ett I knew, Act without Words, is only stage directions.

Rehearsing must be a heady experience. What is the process? Do
you memorize it first, get up on your feet?

What I'm doing first is seeing how this clause relates to that
clause, just parsing it from a speaker’s point of view. There’s a lot of
intellectual enterprise, and at the same time, there has to be some
intuitive play with these words. The last words of Text 1 are “Sleep
now, as under that ancient lamp, all twined together, tired out with so
much talking, so much listening, so much toil and play” So much
play. It reminds you of the responsibility to play, and that you really
won’t be doing anyone any favor by getting up and reading these
words in some sort of drone, or trying to be responsible to them by
not inflecting them at all. The audience can read them themselves
(and I hope they will), but picking specific actions is always best in
the theater.

Your reputation and your renown are tied to your amazingly acro-
batic and gymnastic body and your prolific physical gifis. And now
you decide to get onstage and for 80 minutes talk a nonstop tornado
of words.

I love language, and the irony is that while doing Fool Moon with
no words, on a two-show day, as I would come off from the matinee, I'd
think, I've got to get dinner, and I've got to read the New Yorker for 30
minutes. You know—got to read some good written word! The language
of the body and written language are equally rich, and often not so
mutually exclusive as we might think. They are both complex, or clear,
or difficult, and in that they’re not so different from one another. You
read a great sentence in the newspaper, and it’s like a well-built house,
or you read a bad sentence and you think, OQuch! Same with a gesture.
And you appreciate this in Texts for Nothing. It’s like gorgeous motion,
made awkward sometimes. That’s what I think about Beckett, he’s like
one of the really great clowns, like Chaplin or Keaton. It’s grace cho-
sen to frame human awkwardness. And vice versa. Il

Excerpted and
adapted from the
fall 2000 issue of
CLASSIC,

the newsletter of
Classic Stage
Company,

Roger Oliver and
Barry Edelstein,
Editors.
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“You MuST Go ON”

NOTHING IS
MORE REAL
THAN NOTHING
—DEMOCRITUS

OPPOSITE
Playwright
Samuel Beckett
in 1970

16 STAGEBILL

by Elizabeth Brodersen

Samuel Beckett is arguably the most influential playwright of the
20th century. Tom Stoppard, Harold Pinter, Athol Fugard, Edward
Albee, David Mamet, and Sam Shepard are just a few of the contem-
porary dramatists whose boundary-breaking work must be counted
among the theatrical progeny of Beckett’s most famous play, Waiting
Jor Godot, first produced in 1953 and today one of the most widely
recognized titles in western literature. Yet Beckett himself came to
playwriting relatively late in life, and considered his prose writing to
be “the important work.”

Abandoning conventional techniques of plot, character, setting,
and dialogue, while distilling life and art to their very essence, Beck-
ett created in all of his work a mysterious alchemy of farce and
tragedy that focuses squarely on the central issue of modern exis-
tence: the struggle of each individual simply to “go on,” despite the
inescapable awareness of our own fundamental meaninglessness.
Like the unnamed hero who speaks the Texts for Nothing—and like
Didi and Gogo, Godot’s familiar clowns—we all wait in a curious sus-
pension of hope and despair for a salvation that never comes, passing
our brief time in this world distracted by the griefs, joys, and traffic
jams of everyday life. Beckett’s singular gift, as scholar Linda Ben-
Zvi writes, was to create for us characters uniquely adept “at side-
stepping despair—singing, joking, dancing, walking, adding, thinking,
and above all, talking to forestall the gloom they feel about the con-
ditions of life they cannot control.”

EARLY LIFE

Samuel Barclay Beckett was born in Foxrock, near Dublin, on Good
Friday, April 13, 1906, the second son of an Anglo-Irish middle-class
Protestant family. Beckett's father was a hearty fellow who loved
going to the races, swimming with his sons in Dublin Bay, and hiking
the nearby mountains for hours on end. His mother, on the other
hand, was a sternly critical, straitlaced woman prone to violent out-
bursts of temper and bouts of dark depression. Beckett was close to
his family, and their deaths would later have a profound impact on
the evolution of his views on life, love, and art.

Although shy and occasionally solitary, young Sam Beckett
enjoyed an active, happy childhood. At 14 he left home to attend
Portora Royal School, where he excelled at sports, chess, music, and
the execution of practical jokes. At 17 he went up to Trinity College,
Dublin, where he studied French and Italian and developed a love
for literature. His free time was often spent at the Abbey Theatre,
where he particularly enjoyed Sean O’Casey’s Juno and the Paycock

and The Plough and the Stars, as
well as all of John Millington
Synge, who Beckett later claimed
to have been the dramatist who
most influenced his own work. He
also appreciated the lighter fare of
the music hall and circus and the
silent films of Buster Keaton and
Charlie Chaplin, whose physical
comedy and humor-tinged pathos
(and archetypal bowler hats)
would so indelibly mark Beckett’s
later characters. Despite his
apparently lively social life, how-
ever, he became increasingly
withdrawn and depressed, dis-
turbed by the suffering he saw
around him on the streets of
Dublin.

In 1928 Beckett took a post as
lecturer in English at the Ecole
Normale Supérieure in Paris,
where he joined the circle of fel-
low expatriate Irishman and lover
of words James Joyce, who
became his friend and mentor
and inspired much of Beckett’s
early prose. Beckett’s first pub-
lished work began to appear,
including essays on Joyce and
Proust, as well as his first poem,
“Whoroscope,” a brilliant 98-line
deconstruction of Descartes, writ-
ten on a whim over dinner for a
poetry contest.

In 1930, Beckett returned
briefly to Ireland to teach, but
soon discovered that he hated the
academic life. Deeply depressed
by a bitter argument with his
mother, who threw him out of the
house in disgust after reading his
writing, he quit his post to travel
across Europe. When his father
died in June 1933, Beckett was
devastated by the loss of his clos-
est companion: “I can’t write

STAGEBILL
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WHERE YOU
ARE NOTHING,
THERE YOU
SHOULD WANT
NOTHING.
—17TH-CENTURY
FLEMISH
METAPHYSICIAN
ARNOLD GEULINCX
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about him, I can only walk the fields and climb the ditches after
him.”’

After two years in London undergoing intensive psychotherapy,
and one last terrible row with his mother, Beckett left the United
Kingdom for good, and in 1937 he settled in Paris, where he became
a familiar fixture on the literary and artistic scene. By 1938 he had
published More Kicks Than Pricks, a collection of 10 stories (1934);
followed by the poetry collection Echo’s Bones (1935), and his first
novel, Murphy (1938). In January of that year, however, he was
deeply shaken by the random cruelty of a vicious assault: one night
while walking with friends, he was stabbed by a pimp, whose knife
narrowly missed Beckett’s heart. When he later visited the assailant
in prison to ask him why he had attacked him, the man could only
reply, “I don’t know, monsieur. I'm sorry”

While recuperating in the hospital, Beckett became friends with a
young piano student, Suzanne Deschevaux-Dumesnil, who would
become his lifelong companion (and, in 1961, his wife). As the threat
of war loomed, Beckett decided to remain in Paris with Suzanne
instead of returning to neutral Irelajnd; appalled by the Nazis’ treat-
ment of Jews, they joined an underground Resistance cell, for whom
Beckett translated smuggled intelligence reports. In 1942, betrayed
by a mercenary French priest, they fled Paris just minutes ahead of
the Gestapo. Settling in the hill town of Roussillon in the Vaucluse,
Beckett waited out the rest of the war working as a farmer, helping
the Resistance, and working on the novel Watt (published in 1953).

With the cessation of hostilities in Europe in 1945, Beckett visited
Ireland briefly before returning to France as a volunteer in a military
hospital in Saint-Ld, where he was shocked by the devastation and
misery caused by the war. In the winter of 1945, he finally returned
to his beloved Paris, where the most creatively productive period of
his life was about to begin.

FROM “FRENZY” TO “IMPASSE”

While visiting his mother in 1946, Beckett had a “revelation” that
would utterly transform the way he looked at his life and work.
Standing in her room, he became suddenly, glaringly aware of his
own stupidity: “Molloy and the other [volumes in the ‘trilogy’] came
to me the day I became aware of my own folly. Only then did I begin
to write the things I feel” Struck by an overwhelming compulsion to
simplify, he determined to explore his own inner world as the source
of his writing, to focus on universal explorations of human poverty,
failure, exile, and loss.

At the same time, he decided to write only in French, as a way to
“cut away the excess, to strip away the color,” to experiment with
language with a greater simplicity and objectivity. Galvanized by
these decisions, Beckett commenced upon a “frenzy of writing,” pro-
ducing between 1946 and 1949 his greatest prose works—the narra-

tives known as “the trilogy,” Molloy, Malone Dies, and The Unnam-~
able—as well as the novel Mercier et Camier and several stories.

With the completion of The Unnamable in 1949, however, the
brief spurt of productivity had been spent, and Beckett found himself
inexplicably unable to write. In Three Dialogues, his famous 1949
text on painting, Beckett describes the profound frustration of this
period in terms of the artist’s existential dilemma: “There is nothing
to express, nothing with which to express, nothing from which to
express, no power to express, no desire to express, together with the
obligation to express.”

Beckett attempted to break through his “celebrated impasse” by
turning his hand to dramatic writing. “In search of respite from the
wasteland of prose,” he soon produced the plays Eleutheria and
Waiting for Godot.

In 1950, Beckett's mother succumbed to Parkinson’s disease.
Stricken with grief while watching her downward slide into dementia
and death, and still lost “in the doldrums that followed the ‘trilogy,””
he worked sporadically at several short texts, struggling to record the
antithetical desire for cessation and continuation that was to plague
his thoughts, and illuminate his writing, throughout his life. Picking
up the ending of The Unnamable (“I don’t know, I'll never know, in
the silence you don’t know, you must go on, I can’t go on, I'll go on”)
virtually uninterrupted, he began the first Text: “Suddenly, no, at
last, long last I couldn’t any more, I couldn’t go on. Someone said,
You can’t stay here. I couldn’t stay there and I couldn’t go on.”

NOTHING DOING
Often overlooked by biographers and critics, the Texts for Nothing
have only recently been recognized as fundamental clues to under-

The Dublin mountains,
where young Sam
Beckett hiked

with his father
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STUDENT: | HAVE
BEEN ASKING
AND ASKING,
“WHO AM 177
UNTIL I FEEL

THERE IS JUST
NO ANSWER TO
THIS QUESTION.
ROSHI: YOU
WON'T FIND AN
ENTITY CALLED
wp

STUDENT
[HEATEDLY]:
THEN WHY AM |
ASKING THE
QUESTION?
ROSHI: BECAUSE
IN YOUR
PRESENT STATE
YOU CAN'T HELP
YOURSELF. THE
ORDINARY
PERSON IS
FOREVER
ASKING, “WHY?"
OR “WHAT?” OR
“WHO?”

—THE THREE
PILLARS OF ZEN,

BY ROSHI PHILIP
KAPLEAU
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standing the evolution of their author’s work. With their inventive
technique and lack of defined subject matter, the Texts redefined the
possibilities of the short story itself. Ignoring the conventional notion
of a complete story centered on a single, coherent, integrated charac-
ter, Beckett instead created shards of continuous, unfolding narrative
in an attempt to capture the very essence of being itself-as critic
Martin Esslin writes, “rais[ing] the problem of the identity of the
human self from, as it were, the inside.”

The 13 individual Texts, each complete in itself and only tangen-
tially related, comprise just 65 pages. (Some critics, noting Beckett’s
fondness for the number 13, claim the Texts represent the final 13
days in the womb of a being born on Friday the 13th.) Written in
French, the Texts are nevertheless infused with the rhythms and per-
formative quality of the oral storytelling tradition of Beckett’s Irish
roots. Although he rigidly enforced adherence to the published stage
directions of his plays, Beckett in fact encouraged directors to inter-
pret his prose in performance, and often offered staging advice. For
Joseph Chaikin’s 1981 adaptation of Texts for Nothing, for example,
Beckett suggested the use of external voices to suggest the disinte-
gration of character and fragmentation of the speaker’s monologue.

In 1955, Beckett published these “very short abortive texts” with
several longer stories under the title Nouvelles et textes pour rien,
taken from the phrase conductors use for the silent ghost measure
used to set the orchestra’s tempo before commencing to play. Written
in the first person, the Texts fill the silence of the void out of which
artistic creation, even life itself, emerges with the constant stream of
thought and observations of an unnamed speaker, who reviews
images and memories of the past, mountainscapes of Beckett’s
Dublin childhood and characters from his earlier fiction and plays,
while trying to make sense of his own existence.

Simultaneously author and subject, the speaker struggles in vain
to identify the disembodied voices that run through his imagination,
defiantly proclaiming the anthem of Beckett’s favorite philosopher:
“I think; therefore, I am.” But just who exactly is the “I”” who thinks
and, therefore, exists? In Beckett’s art, as in life, there is no easy
answer.

GODOT ARRIVES
By 1951, at the age of 45, Beckett’s work remained little known out-
side a circle of avant-garde artists. Eventually picked up by Jérome
Lindon’s Editions de Minuit, the trilogy appeared between 1951 and
1953; English editions, painstakingly translated by Beckett himself,
soon followed in the United States and caught the attention of Amer-
ican academics.

Encouraged by his nascent success, Beckett became preoccupied
with trying to get his dramatic work produced. Eventually the French

continued on page 4.1
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KEN FRIEDMAN

ABOUT A.C.T.

A.C.T's beautifully
restored Geary Theater,
originally built

in 1909, is one of the
finest performance
venues in

the United States.
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AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions, intensive actor training in its
conservatory, and an ongoing dialogue with its community. Under
the leadership of Artistic Director Carey Perloff and Managing Direc-
tor Heather Kitchen, A.C.T. embraces its responsibility to conserve,
renew, and reinvent its relationship to the rich theatrical traditions
and literatures that are our collective legacy, while exploring new
artistic forms and new communities. A commitment to the highest
standards informs every aspect of A.C.T’s creative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
Francisco season at the Geary Theater in 1967. In the 1970s, A.C.T.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979.
During the past three decades, more than 300 A.C.T. productions
have been performed to a combined audience of seven million peo-
ple; today, A.C.T’s performance, education, and outreach programs
annually reach more than 250,000 people in the San Francisco Bay
Area. In 1996, A.C.T's efforts to develop creative talent for the the-
ater were recognized with the presti-
gious Jujamecyn Theaters Award.

Today A.C.T. is recognized nationally
for its groundbreaking productions of
classical works and bold explorations of
contemporary playwriting. Since the
reopening of the Geary Theater in 1996,
A.CT. has enjoyed a remarkable period
of audience expansion and renewed
financial stability. The company contin-
ues to produce challenging theater in
the rich context of symposia, audience
discussions, and community interaction.

The conservatory, led by Melissa
Smith, now serves 3,000 students every
year. It was the first training program in
the United States not affiliated with a
college or university accredited to award
a master of fine arts degree. Danny
Glover, Annette Bemng, Denzel Washington, and Winona Ryder are
among the conservatory’s distinguished former students. With its
commitment to excellence in actor training and to the relationship
between training, performance, and audience, the A.C.T. Master of
Fine Arts Program has moved to the forefront of America’s actor
training programs, while serving as the creative engine of the com-
pany at large. l

Vi t’us online at actsfbe

STUDIO A.C.T. :
Our highly successful pcrmme actmg program fcr oéulfs beg ning rhrough pro«

fessxonul

CORPORATE EDUCATIONAL SERVICES : : :
All the world’s a stage....and you play a leading role! lmprove communication skdls»
in your office with techniques taught by theafer professionals, customlzed for your

- mdlwduc: needs.

YOUNGC CONSERVATORY
Outstanding theater training for students oged 810.19.

MASTER OF FINE ARTS PROCRAM

The cornerstone of the A.C.T. Conservatory, this rlgorous three-year program leads
to an M.F.A. degree.

amy hengerer ‘00 and chris ferry. ‘00 in pains of youth, by ferdinand bruckner (photo by ken friedman)




It’s our 35th-anniversary subscription season!

Celebration and The Room
By Harold Pinter

Directed by Carey Perloff
September 13-October 14, 2001

James Joyce’s The Dead

Book by Richard Nelson / Music by Shaun Davey
Lyrics adapted and conceived by Nelson and Davey
Directed by Richard Nelson

October 25-November 25, 2001

The Beard of Avon
By Amy Freed

Directed by Mark Rucker
January 10-February 10, 2002

Blithe Spirit

By Noél Coward

Directed by Charles Randolph-Wright
February 21-March 24, 2002

The Glass Menagerie
By Tennessee Williams
Directed by Laird Williamson
March 29-April 28, 2002

The Mother (Vassa Zheleznova)
By Maxim Gorky

Adapted by Constance Congdon
Directed by Carey Perloff

May 9-June 9, 2002

Buried Child

By Sam Shepard
Directed by Les Waters
June 14-July 14, 2002
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click or call act'Sfbay.org 41 5 749'2AGT
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American Conservatory Theater is deeply grateful for the generous support of
the many individuals, corporations, foundations, and government agencies
whose contributions make great theater possible.
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Doris Duke Charitable Foundation
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The William and Flora Hewlett Foundation
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Mr. Patrick J. Carter and Ms. Martha
Butte Carter

Lionel and Lorraine Chan

Mr. William R. Cheney

Mr. Ronald Claveloux

Lloyd and Janet Cluff

Mrs. Virginia P. Coleman

Coltrane Conui Designs
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Ms. Donna Crabh

Mr. and Mrs. S.P. Cuff

Mr. Sean P. Cullen

Ms. Jane Culley

Ms. Beatrice Cummings

Mr. and Mrs. Ricky J. Curotto

Ms. Caitlin F. Curtin

Ms. Carlotta R. Dathe

Mr. Donald K. Davis

Ms. Lenora A. Eagar Davis

Mr. T.L. Davis and Ms. M.N. Plant

Murs. Peter Dawson

Judith and Robert DeFranco

Mrs. Joan DelGreco

Ms. Daniela Deluca

Mr. and Mrs. Paul F. Denning

Mr. Edward J. Dobranski

Ms. Carol Dollinger

Ms. Thalia Dorwick

Dr. and Mrs. Leo V. Dos Remedios

Ms. Kathleen Dumas

Mr. and Mrs. Roger D. Dwinell

Ms. Joan L. Ellison

Mr. Don Ellwood

Ms. Sheila Emery

Mzr. and Mrs. Robert K. Entriken

Mr. and Mrs. Christian P. Erdman

Denis, Cheryl and Vicki Fama

Mr. Rodney Farrow

Mr. Roger Fee

Dr. Laurence Finberg

Ms. Marilyn A. Forni

Ms. Rachel Forrest

Ms. Jean Foss

Ms. Pat Fowler

Mpr. and Mrs. Richard L. Fowler, Jr.

Mr. and Mrs. Thomas Frankel

The Freiberg Family

Mrs. Howard A. Friedman

Dr. and Mrs. M. Wallace Friedman

Mr. Tom Friesch

Ms. Lois Fugate
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Doré and James Gabby

Ms. Susan Johann Gilardi

Dr. and Mrs. Harvey W. Glasser

Dr. Sharon A. Gould

Richard and Marcia Grand

Dennis and Heather Green

Mr. and Mrs. Lin H. Griffith

Ms. Margaret J. Grover

Ms. Shelley R. Grubb

Mrs. Lee B. Herbst Gruhn

Ms. Laura Hadsell

Timothy F. and E. Ann Haggerty

John and Cameron Hamblin

Alan and Wendy Harris

Mr. and Mrs. Kent M. Harvey

Kirke and Nancy Hasson

Mr. George Hawxhurst

Alan and Kathleen Heibein

Mr. and Mrs. R.S. Heinrichs

Drs. Barbara A. and William Hershey

Ms. Betty Hoener

Ms. Natalie A. Hopkins

Ms. Antonia Hotung

Ms. Lanette S. Howard

Ms. Kimberly Hughes

Mr. Robert Hulteng

Mr. and Mrs. George Hume

Mr. Rob Humphrey

Lyn and Harry Isbell

J.B.AS.S. & Associates

Mr. Kenneth Jaffee

Ms. Martha Jennings

Ms. Denise Johnson

Mr. and Mrs. Robert R. Johnston

Louise and Howard Karr

Ms. Eileen Keremitsis

Mr. Jim Kerr

Mrs. June Hope Kingsley

Ms. Nancy L. Kittle

Ms. Jo Marie Korpitz

Dr. Thane Kreiner and Dr. Steven
Lovejoy

Dr. and Mrs. Robert H. Kremers

Vicki and John Kryzanowski

Ms. Nancy Kux

Mr. Patrick Lamey and Ms. Mary
Hughes

Mr. David L. Landis

David and Janice Lawrence

Dorothy and Bill Lazier

Mr. and Mrs. John P. Levin

Mz, and Mrs. Howard W. Lewis

Ms. Adeline G. Lidy

Dr. and Mrs. Charles Lobel

Mr. John D. Loder

Mr. and Mrs. Ted N. Magee

Mr. Preston Martin

Ms. Judy Maxwell

Ms. Hilda Mazza

Mr. and Mrs. Archibald McClure

Mr. and Mrs. Donald J. McCubbin

Mr. and Mrs. Robert McGee

Ms. Kathleen Mcllwain

Mr. and Mrs. Casey McKibben

Ms. Patricia McNear

Mrs. Jeanne A. Meyer

Mr. and Mrs. Harvey Mohrenweiser

Mrs. Sharon H. Morris

Mr. and Mrs. John Murphy

Myecroft

Mr. and Mirs. Dan A. Myers

Mr. and Mrs. Merrill E. Newman

Ms. Mary D. Niemiller

Ms. Kathy Nigh
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Annette and Allen Norris

Mr. Timothy P. O'Shea and Ms.
Margaret R. Arent

Mr. Anil Pal

Mr. Don Palermo

Mr. and Mrs. Stephen F. Patterson

Lisle and Roslyn Payne

Toby and Al Pelavin

Gina and David Pell

Ms. Juliette Powell

Ms. C. Powell-Haggerty

Ms. Deborah Rappaport

Mr. and Mys. Robert M. Raymer

Joyce and Gary Rifkind

Mr. and Mrs. Richard Riley

Mr. Tony Ritzie

Ivy and Leigh Robinson

James and Kathy Robinson

Toby and Sally Rosenblatt

Mr. Gerald B. Rosenstein

Ms. Martha Ross

Mr. and Mrs. Bertram Rowland

Mr. Gary Rubenstein

Mrs. Riva Rubnitz

Mrs. Donald Ruder

Mr. and Mrs. Robert Saldich

Joyce and Donald Sallan

Jack and Betty Schafer

Mr. Bob Schiller

Mrs. Marietta C. Schumacher

Dr. F. Stanley Seifried

Mr. Steve Sekiguchi and Mr. Greg
Fruhwirth

Mr. and Mrs. Clifford A. Sharpe

Mr. Dean Shibuya

Ms. Kathleen Simpson

Mr. Thomas Simrock

Earl G. and Marietta Singer

Ms. Kathleen Ann Skeels

Mr. Douglas Smith

Dr. Maurice Scokolow

Mr. Jack Solomon

Ms. Eta Somekh

Mr. Laurence L. Spitters

Mr. Emmett Stanton

Mr. Charles Stauffacher

Mrs. Madeline Johnson Stein

Mr. Clifford John Stevens, Jr. and Ms.

Virginia C. Whittier
Dwight and Blossom Strong
Dr. and Mrs. C.R. Strotz
Mr. Robert Takken
Dr. Martin Terplan
Mr. and Mrs. David W. Terris
Ms. Ann M. Thornton
Mr. and Mrs. Dexter C. Tight
Ms. Judith P. Timken
Monte and Ruthellen Toole
Mr. and Mrs. Gary J. Torre
Mr. and Mrs. Nicolo Torre
Ms. Athena Troxel
Mr. and Mrs. Leland H. Van Winkle
Ms. Sushmita Vij
Ms. Kay Walker
Ms. Jeanmaire Weinstein
Irv Weissman Family
Mr. Marc Whitney
Ms. Linda Ying Wong
Mr. and Mrs. Wil S. Wong
Mr. and Mrs. Loring A. Wyllie, Jr.
Mr. and Mrs. Paul I. Youngdahl
Mr. Peter M. Zuber
Anonymous

PATRON

($600-$1,199)

Mr. Hervey E. Aldridge

Ms. Liz Allor

Mr. David Andaleon and Ms. Colleen
Cotter

Mrs. Thomas C. Andersen

John and Phoebe Atwater

Ms. Joyce Avery and Mr. Brian A.
Berg

Mr. and Mrs. Raymond F. Bacchetti

Bill and Susan Bagnell

Mr. Roderick G. Baldwin

Mr. Marvin Banks

Mr. and Mrs. Ralph Bardoff

Myr. William A. Barrett

Mr. Daniel R. Bedford

Mr. and Mrs. Richard Begley

My. and Mrs. Norman S. Bernie

Dr. and Mrs. Fowler A. Biggs

Paul and Kathy Bissinger

Ms. Sanda Blockey

Mr. James R. Blount

Larry and Lisbeth Blum

Ms. Patti Boe

Mary and Mark Bold

Ms. Janet H. Boreta

Mr. Benjamin Bratt

Mr. and Mrs. R. Kent Brewer

Mr. Chris Brownfield

Mr. John Bryant

Bruce and Susan Burdick

Mr. and Mrs. Robert W. Burnett

Mzr. and Mrs. John Clifford Burton

Mr. Patrick Callan

Ms. Frances Campra

Mr. and Mrs. W. Bliss Carnochan

Ms. Linda Carson

Mr. Ronald Casassa

Mr. and Mrs. Robert Caulk

Mr. and Mrs. Donald Chaiken

Mr. Bill Chatwell

Jan and Isabel Chernoff

Mr. and Mrs. A.B. Ciabattoni

Mr. William Cirocco

Dr. Thomas H. Clewe

Mr. and Mrs. Lyle E. Cook

Mr. James L. Coran and Mr. Walter A.

Nelson-Rees

Mr. and Mrs. Robert C. Cowan

Theodore and LaVaughn Craig

Ms. Ira D. Dearing

Mr. Carl N. Degler

Ms. M. Quinn Delaney

Mr. and Mrs. Robert W. Donovan

Mr. Merrick Dowson

Ms. Christine Doyle

Ms. Bonnie Dramov

Mr. Fred Drexler

Ms. Sally J. Dudley

Mr. Jedd Dunas

Mr. and Mys. F. Thomas Dunlap, Jr.

Mr. Richard C. Edwards

Ms. Winn Ellis and Mr. David
Mahoney

Ms. Gail Erwin

Ms. Angela Sowa and Dr. Dennis B.
Facchino

Charles and Susan Fadley

Mr. and Mrs, Jerome B. Falk, Jr.

Mr. Alexander L. Fetter

Ms. Catherine Feucht

Mr. Robert Finkle

Mr. Jason Fish and Ms. Courtney
Benoist

Linda and Richard Fish

Mr. and Mrs. James Forbes

Ms. Shirley Forbes

Mr. Antoine A. Franke

Mr. Robert Freidenberg

Ms. Sue K. Fry

Mr. Michael J. Gaflney

Ms. Angela P. Gaines

Mr. and Mrs. Thomas A. Gallagher

Ms. Josephine W. Gaskill

Ms. Jessie C. Gaspar

Ms. Priscilla Geeslin

Mr. Dennis Gibbons

Mrs. Christine Goethals

Ms. Anne Goetsch

Florence and Steven Goldby

Mr. and Mrs. James M. Golden

Mus. Elizabeth Gonda

Mr. Mark Gonzales

Mr. Daniel Gordon

Dr. and Mrs. Kenneth Gottlieb

Ms. Donna Goya

Ms. Linda Grauer

Mr. Ronnie C. Green

Mr. Mark Greenstein

Mr. and Mrs. Kelley Guest

Milo and Carla Gwosden

Mnr. Richard E. Hall and Mr. Jack R.

Steinmetz
Roger and Kathryn Halliday
Mrs. Diana Halprin
Heike and David Hambley
Mr. Steve Hamilton
Ms. Lisa Hane
Ms. Jeanette Harms
Mr. Arthur J. Haskell
Mr. and Mrs. William E. Henley
Dr. James M. Hessler
Holly and Chris Hollenbeck
Dr. and Mrs. Richard W. Horrigan
Mrs. Shirley Hort
Mr. Kenneth Howland
Mr. and Mrs. Cordell W. Hull
Mur. and Mrs. Robert E. Hunter, Jr.
Jo and Jed Hurley
Mr. Paul Jack
Dr. and Mrs. John E. Jansheski
Mr. Mark Jarrett
Mr. William Jarvis
Dr. and Mrs. C. David Jensen
Mr. Douglas B. Jensen
Mr. and Mrs. Norman L. Johnson
Mr. James 1. Johnston
Mrs. Claiborne S. Jones
Mzr. Reese Jones
Mr. Jonathan D. Joseph
Richard M. and Susan L. Kaplan
Gary and Zeeva Kardos
Mr. Christopher C. Kearney
Mr. Gregg Kellogg
Dr. and Mrs. Richard L. Kempson
Mr. Nolan Kennedy
Ms. Janet King

Mr. and Mrs. Jim Klingbeil

Ms. Frances Wynns Knudtson and Mr.
Barry S. Marrus

Ms. Andrea Kohlruss

Ms. Carole J. Krause

Mr. Cario Lam

Ms. Theresa LaMay

Mr. and Mrs. Niels Larsen

Richard and Patricia Taylor Lee

Dr. and Mrs. Jack Leibman

Mr. Sterling Leisz

Mr. and Mrs. John D. Leland

Mr. and Mrs. Richard Leon

Mr. John E. Leveen

Dr. Ralph Levin

Ms. Helen S. Lewis

Dr. Sandra L. Lillie

Ms. Jennifer Lindsay

Mr. and Mrs. John G. Linvill

Mr. William Thomas Lockard

Ms. Taia Lockhart

Mr. and Mrs. Alexander Long

Ms. Jennifer H. Loucks

Mr. and Mrs. John B. Lowry

Mr. and Mrs. Lawrence Ludgus

Mr. and Mrs. James J. Ludwig

Mr. Wolfgang A. Lusse

Mr. Patrick Machado

Bruce and Deborah Macleod

Ms. Laura Malik

Ms. Elinor Mandelson

Mr. Dennis H. Mangers

Mr. Lee Martin and Mr. Michael
Miller

Mr. and Mrs. Stephen Massey

Mr. Thomas McAuliffe

Ms. Patricia McClung

Ms. Joan M. McCrane

Mr. Alfredo McDonald

Mr. James L. McFarland

Mrs. Paula Hynes McGowan

Ms. Judith McKelvey and Dr. Robert
Shaw

Mr. Donald McKibben

Ms. Janet B. McKinley

Ms. Kathryn K. McNeil

Gregory and Alice Lee Melchor

Mr. and Mrs. Harold A. Menzies, Jr.

Ms. Syhil Mercier

Mr. and Mrs. Rick Messman

Mr. Byron R. Meyer

Mr. and Mrs. Glen Michel

Ms. Ellen Michelson

Mr. Ted Clayton Mitchell

Ms. Susan Moldaw and Mr. Matt
Brooks

Ms. Letitia Momirov

Ms. Julie Montanari

Mr. Ralph V. Moore

Mr. Patrick Morrin

John and Betsy Munz

Drs. Lawrence and Ruth Nathan

Mr. and Mrs. William Needham

Mrs. John E.C. Neilsen

Mrs. Newton H. Neustadter, Jr.

Michael and Carol Newhouse

Mr. and Mrs. Walter Newman

Mr. Clyde W. Nielsen

Mr. and Mrs. Bruce Nissim

Ms. Doris Nordeen

Mr. and Mrs. John O'Connor

Ms. Joanna Officier

Mr. and Mirs. Bruce Olivier

Mr. Erwin Ordeman

Dr. Jerome D. Oremland

Dr. and Mrs. Gerald T. Orlob

Ms. Shelly Oshorne and Mr. Steve
Terrill

Ms. Janet Ostler

Ms. Margot S. Parke

Ms. Linda Parkes

Ms. Iris Pera

Gerald and DiAnn Perko

Ir. David M. Pettingill

Barbara and Jon Phillips

Mr. and Mrs. H.V. Plimpton

Denise and Kevin Pringle

Mr. Myron A. Pugh

Ms. Maureen Quintana

Mr. and Mrs. W. Preston Raisin

Mr. David B. Raulston

Mr. Gregg Richardson

Mr. and Mrs. Charles Rino

Ms. Eliza K. Robertson

Mrs. Edis Robinson

Ms. Stephanie Robinson

Ms. Helen M. Robison

Mrs. Ernest S. Rogers

Dr. Donald Rose

Mr. and Mrs. David Rosenkrantz

Ms. Debra Rosler and Mr. David
Poponitz

Mrs. Elizabeth B. Ross

Mr. Paul Ross

Mrs. Edward W. Rosston

Meline and Jirayr Roubinian

Ms. Pamela Royse

Ms. Louise A. Russell

Mr. and Mrs. Robert K. Russell, Jr.

Ms. Miranda Sacharin

Mr. Peter Salmon

Ms. Monica Salusky

Ms. Anne Sandoval

Dr. and Mrs. Rudi Schmid

Mr. Donald S. Schulman

Mrs. Charles M. Schulz

Mr. Howard G. Schutz

Ms. Karen Scussel

Mrs. H. Boyd Seymour

Mrs. Trene A. Sharp

Mr. and Mrs. Patrick Shockey

Ms. Belinda Shoemaker

Mr. Andrew Shore

Richard and Frances Singer

Dr. and Mrs. Joseph Skokan

Mr. and Mrs. Richard D. Smallwood

Ms. Sally Holt Smit

Mr. and Mrs. Dale A. Smith

Mr. Paul Smith

Mr. Stephen Smith

Mr. and Mrs. Stuart H. Smith

Dr. and Mrs. Charles Snorf

Mr. Richard Spaete

Ms. Toni A. Raif-Spagat

Ms. Julie Stein and Mr. Kennen
Hagen

Mr. and Mrs. M. Stepanian

Dr. Jeffrey Stern

Ms. Tracey Stewart

Dr. Carol R. Strand

Dr. and Mrs. Lubert Stryer

Ms. Isobel Sturgeon

Ms. Ann Sundby
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Ms. Patricia L. Sundrud

Mr. John Tabor

Dr. and Mrs. Robert Talley

Mr. Richard Talmo

Mr. and Mrs. E. Hugh Taylor

Stuart and Jane Taylor

Mr. and Mrs. Jeffrey Thermond

Mr. and Mrs. William V. Theurer

Ms. Carolyn O. Thiessen

Mr. and Mrs. Chris Thomas

Mr. and Mrs. William W. Thomas

Ms. Suzie S. Thorn

Mr. Glenn Trewitt

Ms. Karen Trilevsky

Mr. Mudit Tyagi

Everett and Mary Upham

Mr. and Mrs. Ronald G.
VandenBerghe

Robert and Katheryn Vizaf

Ms. Anne Vollen

Ms. Andrea Wada

Mr. Arnie D. Wagner

Ms. S. Adrian Walker

Mr. Thomas Walters

James L. and Barbara W. Wanvig

Mr. Ronald Ware

Mr. and Mrs. Douglas Watson

Mr. Daniel Weber and Mr. Brian
Gleason

Ms. Christina Weber

Mr. and Mrs. Theodore Weber

Mr. Paul D. Weintraub

Ms. Beth Weissman

Mr. Robert Welles

Mr. and Mis. Christopher A. Westover

Whatbox? Strategic and Cultural
Communications

Devera and Michael Witkin

Mr. David S. Wood and Ms. Kathleen
Garrison

Ms. Patricia Woolcock

Mr. Owen Wooller

Mr. and Mrs. Joseph B. Workman

Dr. and Mrs. Gar Wynne

Dr. and Mrs. David Ziegler

Anonymous

continued on page 37

MEMORIAL GIFTS
William Ball Memorial Fellowship Fund
In Memory of Barry Leonard Katz.

In Memory of Mem Levin

In Memory of Gilda B. Loew

In Memory of Polly McKibben

In Memory of Harriet Nugent

In Memory of Dennis Powers

In Memory of H. Harrison Sadler

In Memory of Sydney Walker

SPECIAL THANK YoU

Cityscape at the Hilton San Francisco
Downtown Center Garage

King George Hotel

Lewis & Taylor, Inc.

Mandarin Oriental San Francisco
Oakwood Corporate Housing
Puccini & Pinetti

Steinhart Apartments

TourArts

Warwick Regis Hotel

Westin St. Francis
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CORPORATE
MATCHING GIFTS

The following corporations have
generously matched gifts made by their
employees to A.C.T., doubling the
impact of those contributions. A.C.T.
extends its gratitude to these com-
panies and invites all their employees
to join in supporting theater in the San
Francisco Bay Area.

3M Foundation

Adobe Systems, Inc.

Advanced Micro Devices

Albertson’s

American Express Foundation

Anheuser-Busch Foundation

AON Foundation

Apple Computer

AT&T Foundation

Baker & McKenzie

Bank of America Foundation

Barclays Global Investors

BD Matching Gift Program

Bechtel Foundation

Matthew Bender & Company

Boeing Company

Brobeck, Phleger & Harrison LLP

Caterpillar Foundation

Chevron USA, Inc.

Cisco Systems

Citicorp Foundation

Compaq Computer Corporation

Computer Resources Group

S.H. Cowell Foundation

Deutsche Bank Americas Foundation

R. H. Donnelley

Federated Department Stores
Foundation

Fireman’s Fund Matching Gift
Foundation

Arthur J. Gallagher Foundation

Gap Foundation

Gartner Group Charitable Funds

Genentech, Ine.

Gillette Company

Hambrecht & Quist Matching Gifts

William and Flora Hewlett Foundation

Hewlett-Packard Company

Home Depot

IBM Corporation

Intel Foundation

Irvine Foundation

Kemper National Insurance Companies

Lam Research Corporation

Levi Strauss and Co.

Lockheed Martin

Lotus Development Corporation

Matson Navigation Company

McGraw-Hill Companies Foundation,
Inc.

McKesson HBOC Foundation

Microsoft Corporation

Morrison & Foerster Foundation

Newhall Land and Farming Company

NORCAL Mutual Insurance Company

David and Lucile Packard Foundation

PE Biosystems

PG&E Matching Gifts Program

Philip Morris Companies

Potlatch Corporation
Provident Companies
Prudential Foundation

Safeco Insurance Companies
SBC Foundation

Charles Schwab & Co., Inc.
Shaklee Corporation

Silicon Graphies

Smart Modular Technologies
Sprint Foundation

St. Paul Companies

State Street Bank and Trust Company
Sun Microsystems Foundation
Tenet Healtheare Foundation
Texas Instruments Foundation
Times Mirror Foundation
Transamerica Foundation
TRW Foundation

USA Group Foundation
Washington Mutual Foundation
Wells Fargo Bank

NATIONAL
GORPORATE
THEATRE FUND

The National Corporate Theatre

Fund is a nonprofit corporation created
to increase and strengthen support
Jrom the business community for 11 of
this country’s most distinguished
professional theaters. A.C.T. receives
the support of the following
Joundations, individuals, and
corporations through their
contributions of $1.000 or more to the
National Corporate Theatre Fund:

BENEFACTORS

($25,000 and above)
CBS Foundation

Philip Morris Companies Ine.
PricewaterhouseCoopers
Viacom

Xerox

PACESETTERS
($10,000-$24,999)
American Express Company
Aon Risk Services

Bank of America

Bear, Stearns & Co. Inc.

Bell Atlantic Foundation

Bill Blass

Citigroup Foundation

Ernst & Young

Fleet Boston Financial

GE Fund

Global Crossing Financial Markets
The GTE Foundation

KPMG

Merrill Lynch Capital Markets
Morgan Stanley Dean Witter
Ogilvy & Mather New York
Praxis Media

Quick & Reilly

Steven & Daryl Roth Foundation
Joseph E. Seagram & Sons, Inc.

Seinfeld Family Foundation
Vornado Realty Trust
Winstar New Media Co. Inc.

DONORS

($5,000-$9,999)

ABC, Inc.

Bristol-Myers Squibb Company

The Chase Manhattan Bank
Colgate-Palmolive

Donaldson, Lutkin & Jenrette

HSBC Bank USA

The Interpublic Group of Companies
Marsh & McLennan Companies, Inc.
Merrill Lynch & Co. Foundation, Inc.
Metropolitan Life Foundation
Newsweek

PaineWebber

Pfizer Inc.

SUPPORTERS
($500-54,999)

The Actors’ Fund of America
Arthur Andersen*

BMG Entertainment

Hugo Boss USA, Inc.
Broadway Video

Comedy Central

Deege Productions
Dramatists Play Service, Inc.
EdificeRex

Carole Hays Productions
Roger Hess Productions, Inc.
Horan Imaging Solutions*
Mapleton Investments
Master Eagle*

Neuberger & Berman
Novaworks

Revlon Inc.

RGB Group, Ltd.

Scotia Capital

Stagebill

Sucherman Consulting Group
Stuart Thompson Productions
Warner Bros. Pay-TV

WIT Capital

*In-kind support

INDIVIDUALS/

FOUNDATIONS

Joel Alvord

Karen Bachman

Roger Berlind

Frank Biondi

Jacquie and Raymond A. Boyce

Fran and James E. Buckley

Christopher Campbell

Arthur Carter

Hilary E. Condit

The Rosalyn & Irwin Engelman
Philanthropic Fund

Jennifer Goodale

The William & Diane Romney Gray

Family Foundation
Joseph W. Hammer
Samuel Heyman
Robert J. and Mary Higgins
Martin Massman
Robert A. Mulshine
Dean Ostrum
Aldo Papone
Thomas C. Quick
Robert Rosen
Mark Rosenthal
Michael P. Schulof
Edward P. Seigenfeld
Sheridan Steinberg

Robert N. Trombly
Evelyn Mack Truitt
James S. Turley
Sol J. Upbin

LEADERSHIP
GAMPAIGN FOR
AMERICAN THEATRE

The Leadership Campaign for
American Theatre, a challenge
program launched in 1991 and spear-
headed for NCTF by John D. Ong,
chairman emeritus of the BEGoodrich
Company, required member theaters to
raise new local corporate support to
claim their shares of the proceeds. The
campaign wound to a close, with all
pledged grants received. The following
corporations have donated over

$600,000 to the Leadership Campaign:

American Express

AT&T Foundation

The BFGoodrich Foundation
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Foundation

Mobil Foundation, Inc.
Praxis Media, Inc.

Texaco

The Xerox Corporation

STAGEBILL 35§



continued from page 35

American Conservatory Theater is deeply grateful for the generous support of
the many individuals, corporations, foundations, and government agencies

ENJOY THREE

Prix-fixe pre-theatre dinner served
nightly from 5:30. Or enjoy the
freshest sushi, prime beef and other
delectables from our regular menu.

For reservations, call 415.394 1100

LOCATED ON THE SECOND LEVEL OF THE
ELEGANT HOTEL NIKKO SAN FRANCISCO.

222 MASON STREET AT UNION SQUARE

eat
drink
lounge

eat. drink.lounge.show
pre and post theater dining
bar menu till midnight
401 Taylor St.San Francisco, CA

(415) 775-7979

MAKE SURE YOUR MESSAGE

RECEIVES RAVE REVIEWS.'

To advertise, please call

Melissa Smith, Senior Sales Director,
at (310) 407-0963.

[AGEBIL

10350 Santa Monica Boulevard ® Suite 330
Los Angeles, CA 90025

Dlaq music WiH’I
your kldsl
Brinq fhe whole {omilq fo

www.plaqmusic.opq

é@\ﬁ ?2 @g@g

AMERICAN ?’j" SYMPHONY ORCHESTRA LEAGUE

whose contributions make great theater possible.

CONTRIBUTOR ($300-$599)
Mr. and Mrs. Brent M. Abel
Ms. Ellen Ablow and Mr. Alan Norman
Ms. Anita Abramowitz
Mr. and Mrs. Howard J. Adams
Mr. William Adler
Ms. Katherine C. Agnew
Mrs. Grace Albritton
Ms. Patricia Aleck
Peter and Jocelyn Alexander
Ms. Esther Allen
Mr. and Mrs. James Michael Allen
Ms. Janet Allen
Ms. Lexis Allen
Mr. and Mrs. Richard Alt
Ms. Ernestina Alvarez
Ms. Alisa Alvaro-Shadix
Mr. Paul Anderson
Ms. Dora A. Appell
Ms. Judi Arbini
Mr. Armar Archbold
Jack and Maureen Arney
Ms. Leslie Arnold
Mr. David Ash
Mrs. R. Kirklin Ashley
Mrs. Taylor Ashley
Ms. Andrea Austin
Mr. Simao Avila
Ms. Nancy Axelrod
Mr. and Mrs. Gary E. Ballard
Mr. and Mrs. Ram A. Banin
Ms. Jean L. Barkocy
Susan M. Barnes Catering and Events
and Mr. Robert B. Irving I1I
Ms. Marilyn Baroffio
Mr. Ronald Bartels
Mr. and Mrs. Kirk W. Bassett
Mr. Michael Bassi
Jim and Adele Batz
Ms. Susanne C. Baum
Ms. Sheila Baumgartner
Ms. Janet Beach
Mr. Pete Beck
Ms. Carol A. Beckstrom
Ms. Susan Beech
Mr. and Mrs. Ervin Behrin
Ms. Debra Belaga
Mr. Charles Benet
Ms. Lorene B. Benning
Mr. Ronald L. Berman
Mr. Richard R. Berman
Dr. and Mrs. Philip Bernstein
Dr. Barbara L. Bessey
and Dr. Kevin J. Gilmartin
Mr. Ralph Bestock
Mr. Fred Bialek
Dr. Murray Bilmes
Mr. William Bivins and Ms. Lynn Fuller
Mr. John Blankenship
and Ms. Linda Carter
Mrs. Mary Bliss
Ms. Donna Bohling

Ms. Natasha Boissier

Mr. Randall Bolton and Ms. Jeanne Heise
Mr. Christopher P. Booth

Ms. Donna Bottrell-Mackey
Mr. Albert H. Bowker

Mr. James P. Brady

Dr. and Mrs. Louis Brahen

Mr. Timm Branam

Ms. Patricia Bransten

Mr. James Brant

Ms. Janet Bray

Peggy and Harry Bremond

C. F. Brennan & Co.

Mr. and Mrs. Paul Brisson

Ms. Alyce G. Brown

Mr. and Mrs. Kenneth H. Brown
Mr. and Mrs. William L. Brown
Mr. and Mrs. Les Browne

E.J. and Carol Browning

Dr. and Mrs. Martin Brownstein
Mr. Richard Bruins

Ms. Vicki Brumby

Ms. Glenna Bryant

Nora-Lee and Alfred Buckingham
Mr. J.0. Bugental

Ms. Betty C. Bullock

Mr. and Mrs. Bernard Butcher
Ms. Allison Butler

Ms. Cheryl Butsuda

Mr. Edgar M. Buttner

Robert and Dona Byrum

Mr. Hall Byther

Ms. Janice M. Caldwell
California Architectural Lighting
Matthew and Birgit Cameron
Mr. Albert Carey

Ms. Lynne Carmichael

Mr. Howard Caro

Peter and Priscilla Carson
Dennis and Jan Carter

Ms. Mary C. Castle

Mus. Gladys C. Castor

Mr. and Mrs. Robert E. Challey
Ms. Leslie Chalmers

Ms. Paula Champagne

Mr. Robert J. Chapman

Ms. Andrea Charvet

Ms. Millie Chauser

Dr. and Mrs. Richard A. Cherry
Mr. Walter G. Chesnut

M. Steve Chiang

Michael and Renée Child

Ms. Kathleen Childress

Ms. Mildred H. Chin

Mr. and Mrs. TZ. Chu

Ms. Marilyn J. Church

Ms. Phyllis E. Cima

Mr. and Mrs. David Clark

M. Craig Claussen

Mr. Stephen Cleary

Mr. and Mrs. John Coates

Mr. and Mrs. Richard Cole
Hon. Marie Collins

SHOLNGIYINOD 1)V
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Dr. Mary Jane Collins
M. Richard and Sylvia Condon
Dr. and Mrs. Mark I. Congress
Mr. and Mrs. Thomas Conlon
Gary and Susan Conway
Mr. and Mrs. Roy S. Cook
Ms. Mary Coons
Kenneth W. and Patricia Cope
Mr. George Corey
Mr. and Mrs. Joseph Corn
Mrs. William Corvin
Mrs. Carol G. Costigan
Mrs. Suzanna P. Coxhead
Mr. Robert V. Coyne
Mr. and Mrs. Ralph D. Cozine
Randy and Mary Cram
Mr. William Crandall
Ms. Kay Craven
Ms. Amy Crichton
Ms. Joanna Crimmins
Ms. Kathleen Damron
Ms. Noelle Dangremond
M. and Mrs. John R. Darling
Ms. Leonie J. Darwin
Ms. Daryl Davis
Mr. Jerry Davis
Ms. Marian Davis
Mr. and Mrs. Richard L. Davis
Ms. Marianne Dean
Mr. Peter DeBono
Ms. Alison DeJung
Dr. Thos R. Delebo
Mrs. Annina Demmon
Mrs. Margaret E. Dennis
Mr. Kevin Destruel
Ms. Marie-Louise Detert
Mr. Jonathan Deyoe
Mr. Mike Dickerson
Ms. Kathryn Dickson
Ms. Frances Dinkelspiel
and Mr. Gary Wayne
Mr. and Mrs. Joseph DiNucci
Mr. Jerome L. Dodson
M. and Mrs. Fred Doherty
Mr. Sheldon P. Donig
and Mr. Steven De Hart
Mr. Calvin Doucet
Mrs. A. Jeannette Douglas
Ms. Sandra Douglas
William C. and Karen B. Dow
Mr. and Mrs. Jan Drayer
Mr. William Drobny
Mr. and Mrs. J. Michael Duca
Ms. Marge R. Duncan
Ms. Jeanne F. Dunn
Mr. Timothy C. Duran
Drs. Linda and Gilbert Duritz
Dr. John C. Eckels
Mr. and Mrs. William 1. Edlund
Mr. Mark Elpers
Dr. Caroline Emmett
Dr. and Mrs. Marvin L. Engel
Dr. and Mrs. Philip Erdberg
Mr. and Mrs. Leif Erickson
Todd and Marge Evans
Mr. Donald H. Ewing
Ms. Kay Ewing
Mr. Mike Fakhoury
Ms. Patricia Fast
Mr. Rodney Ferguson
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Mrs. Janice L. Field
Mr. David Fink
Dr. Philip A. Fisher
Mrs. Dorothy A. Flanagan
Larry W. and Joan Flood
Mr. James Florey
Mr. and Mrs. George W. Flynn
Ms. Mary Ellen Fogarty
Mr. Gary Fontana

and Ms. Denise Silver
Mrs. Lorraine Force
Mr. and Mrs. Kevin Ford
Mr. Robert Fordham
Mr. Nick Forte
Mrs. Ruth Foster
Ms. Joan D. Fox
Mr. and Mrs. Jon Francis
Ms. Cheryl Francisconi
Dr. and Mrs. Harvey M. Freedman
Mr. Dan Freeman
Mr. Harry Freeman
Mr. Harold J. Freemon
Dr. Richard K. Friedlander
Mrs. Helen Friel
Dr. and Mrs. Fred N. Fritsch
Mr. and Mrs. Fred Fuchs
Thomas and Pamela Fuerst
Mr. and Mrs. Robert Gale
Ms. Bonnie Gallup
Mr. Sameer Gandhi
Ms. Gladys Garabedian
Mr. Karl R. Garcia
Ms. Carla Gardepe
Mr. and Mrs. Thomas E. Gardner
Ms. Frances Gaura
Mr. and Mrs. Sam Genirberg
Dr. and Mrs. Leonard Gerstein
Mrs. Arlene M: Getz
David and Betty Gilson
Mr. Michael Gibson
Joyce and Thomas Glidden
Ms. Janice Golda
Dr. A. Goldschlager
Mr. David B. Goldstein
Mr. Howard Goldstein
Mr. Roger F. Goldstein
Mr. John Gomez
Mr. Browne Goode
Robert and Helga Grabske
Mr. Russell Graham
Dr. Richard Greene
Jim and Cathleen Greenlee
Ms. Phyllis Gregory
Ms. Patricia Grillos
Jane and Rupert Grimm
Dr. and Mrs. Arthur Gronner
Mr. and Mrs. Lawrence M. Grossman
Mr. William Grotemeyer
Mr. Mark Grundman

and Ms. Elaine Deane
Mrs. Ermalind V. Guerin
Ms. Regina Guggenheim
Mr. Sidney M. Gunther
Mrs. Harold C. Gwynne
HTI Architects
Ms. Marlyne Hadley
Ms. Patricia Hagerty
Mr. Carl T. Hale
Ms. Roberta J. Hall
Ms. Kathleen Hallam

Ms. Donna Halow
Hamblin Architecture
Mr. and Mrs. Herbert L. Hamerslough
Mr. and Mrs. Alfred A. Hampson
Ms. Ulele C. Hamway
David and Sarah Hancock
Hunter and Colleen Hancock
Ms. Beverly Hansen
Ms. Eleanor S. Hansen
Ms. Mary Ann Hansen
Leslie and Bill Hantke
Mr. and Mrs. William L. Harris, Jr.
Mr. Paul Hartzell
Ms. Eliza Haskins
Ms. Maryanna Haskins
Mrs. Dolores Hawkins
Mr. and Mrs. D.E. Haynes
Mrs. Michael Heffernan
Mr. John F. Heil
Mr. Dieter Hellmoldt
Mr. Alvis Hendley
Mr. and Mrs. Leon Henkin
Mr. Henry Paul Hensley
Joanne and Harlan Heydon
Mr. Mike Hill
Ms. Nora Hirschler
Ms. Adrienne Hirt
Ms. Leslie Hites
Ms. Marie F. Hogan
Mr. Kenneth L. Holford
Ms. Sally Holland
Mrs. Martha W. Hollenbeck
Ms. Lindsay Holmgren
Ms. Nancy Hood
Mr. Paul Hook
Ms. Marcia Hooper
Anna and Will Hoover
Mr. and Mrs. Robert B. Hope
George and Ginny Horning
Mr. Bruce Hotchkiss
Ms. Carolee Houser
Mrs. Tom Howarth
Ms. Jennifer Howlett
Ms. Janyce A. Hoyt
Mr. David S. Hugle
Mr. and Mrs. Roger A. Humphrey
Mr. Herbert Hunt
Mr. and Mrs. James L. Hunt
Ms. Kathryn Hunt

and Mr. Keith Herbert
Lorelle and Don Hunt
Ms. Lee Huntley
Ms. Holly Ifeld
Leonard M. and Flora Lynn Issacson
Mr. and Mrs. Gene Ives
Ms. Gayle Jacobs
Mr. Harry L. Jacobs
Ms. Katherine James

and Mr. John Hopprich
Dr. Robert W. Jamplis
Mr. and Mrs. Howard A. Janssen
Mr. Seymour Jaron
Mr. and Mrs. Jeffrey W. Johnson
Ms. Jill Kauffman Johnson
Stephen and Elizabeth Johnson
Mr. Lutrell Jolly
Mr. and Mrs. Jean K. Jones
Ms. Joan Jones
Ms. Margaret Jordan
Mr. and Mrs. Ronald C. Jorgenson

Ms. Rohini Joshi

Ms. Cynthia Jung

Ms. D.B. Kaisman

Ms. Jolie Kanat

Mrs. Mavi Kane

Mr. Kenneth Kaplan

Dr. Selna Kaplan

Mr. Thomas L. Kardos

Mr. Nazim Kareemi

Mr. and Mrs. James T. Kasper
Dr. and Mrs. Martin Katz

Ms. Pamela Kee

Ms. Kathleen M. Keene

Ms. Kathy Keller

Mr. Donald E. Kelley, Jr.

Ms. Sheila Kelly-Barbour

Mrs. Elizabeth W. Kenady
David and Judy Kennedy

Mr. Herbert B. Kennedy

Mr. and Mrs. James D. Kennedy
Ms. Josephine Kennedy

Ms. Elizabeth Kessler

Ms. Cristina Key

Ms. Nancy H. Kiesling

Mr. Charles Kilian

Ms. Cheryl King

Donald M. and JoAnn Kington
Ms. Susan Kirksey

Mr. and Mrs. John H. Kirkwood
Ms. Nancy L. Kivelson

Larry and Carolyn Klein

Ms. Elsa C. Kleinman

Mr. and Mrs. Kevin Klotter
Mzr. and Mrs. Kenneth W. Knapp
Mr. Michael Knotz

Mr. Craig Knudsen

Drs. E. Lennox and Regina T. Kriss
Mr. Paul Krsek

Ms. Kelly Krueger

Ms. Kimberly J. Kruse

Ms. Ann Kuchins

Dr. Joel J. Kudler

Mr. Emanuel Kwahk

Ms. Olga Labunsky

Mr. and Mrs. Edward A. LaFranchi
Ms. Jeannette Lakness-King
Dr. and Mrs. Roger A. Lang
Ms. Kay Lantow

Mr. David Lauer

Peter and Diane Lawrence

Ms. Amanda Lazare

Mrs. Egon Lazarus

Dr. and Mrs. Wolfgang Lederer
Ms. Pamela Lee

Mr. and Mrs. Robert G. Lenormand
Dr. and Mrs. Luna Leopold
Mr. and Mrs. Gary Letson
Ellen and Barry Levine

Mr. Leonard Leving

Mr. and Mrs. Adam A. Lewis
Mr. David Lewis

Ms. Renee D. Lewis

Dr. F. Chaney Li

Mr. and Mrs. Norman M. Licht
Ms. Elise S. Liddle

Ms. Elizabeth L. Lillard

Ms. Judith Lipsett

Ms. Glenda Lisk

George and Angela Little

Mr. Edmund W. Littlefield
Mrs. James P. Livingston

Ms. Mary Livingston

Ms. Linda-Marie Loeb

Mr. and Mrs. Robert W. Logan
Ms. Eva C. Lokey

Charles and Elizabeth Long
Ms. Yvonne Dechant Lorvan
Mr. John Lovas

Ms. Susan Lowe

Mr. Arthur Luehrmann

Mrs. William F. Luttgens

Mr. and Mrs. Edmund MacDonald
Ms. Ann H. Mack

Ms. Adelaide Macovski

Ms. Anne F. Mahood

Mr. and Mrs. Paul C. Maier

Mr. Peter Maier

Mr. Eugene J. Majeski

Mr. and Mrs. John W. Mallory
Mr. William Manheim

Mr. John A. Mann

Mr. Edmund R. Manwell

Manx Web Solutions

Lois and Gary Marcus

Mr. Herbert J. Martin

Mr. Lynn Martin

Lu Leta and Samuel Maslak
Ms. Pamela May

Mayfield Fund Foundation

Ms. Lois Mayol

Mr. Phillip McClanahan

Ms. Carol McCutcheon-Aguilar
Mr. and Mrs. Adrian McDermott
Mr. and Mrs. Alden McElrath, Jr.
Ms. Lynn McGowin

Ms. Suzanne McKnight

Glen and Ellen McLaughlin
Ms. Dorothy McMichael

Ms. Sallie McNeil

Mr. J.A. McQuown

Mr. David Meadows

Ms. Jennifer Meighan

Myr. and Mrs. Kurt Melchior
Mr. Michael L. Mellor

Ms. Nancy Melton

Dr. and Mrs. Delbert H. Meyer
G.H.C. Meyer Family Foundation
Mr. and Mrs. Gary Meyer

Ms. Jane P. Riede Meyerhoff
Mr. David Miller

Elizabeth and David Miller

Mr. John Miller

Mr. and Mrs. James L. Milner
Mr. Leslie A. Minkus

Mr. David Mish

Mr. Ronald L. Mitchell

Dr. and Mrs. Stephen G. Mizroch
Ms. Anne Moberg

Mr. Lawrence H. Moe

Mr. Roger Montgomery

Mr. and Mrs. Kenneth W. Moody
Mr. and Mrs. James W. Moore
Mr. and Mrs. John A. Moore
Ms. Carol Mortimer

Mr. Richard H. Moss

Ms. Anna Mostella

Mr. Daniel Murphy

Mr. Carl Myerholtz
Ms. Ruth Nagler
Mr. Joseph C. Najpaver
Ms. Martha Nalebuff

and Mr. Mark Wagner
Mr. and Mrs. Edmund W. Nash
Ms. Elizabeth Nash
Paul and Judith Nebenzahl
Ms. Lalla Neblett
Joanna and Neil Nevesny
Dr. H.B. Newhard
Dr. and Mrs. William L. Newmeyer 111
Dr. and Mrs. Thomas H. Newton
Mr. Carl Nichols
Mrs. Jan Nolan
Ms. Margaret Norton
Nustar Heating and Metal Supplies
Mr. Michael T. O’Connor
Mr. Steven Ossad

and Ms. Barbara Kramer
Mr. and Mzs. Stephen J. Oddo
Ms. Mary Jo O’Drain
Mr. Michael Ogrinc
Ms. Susan Ohlson
Harvey and Maureen Olander
Jo and Jerry Olmes
Ms. Angela Ornelas
Mr. Mahmut Otus
Clark and Joyce Palmer
Ms. Diana C. Parham
Mr. and Mrs. John Parker
Ms. Mary T. Parkison
Ms. Rebecca Parlette-Edwards
Mr. John Parnell
Ms. D. Patricia Parsons
Ms. Nancy Parsons
Ms. Sumati Patel
Ms. Madeleine F. Paterson
Mr. William Paterson
Mr. and Mrs. Craig Peden
Mus. Shirley R. Peek
Dr. Herman Pepper
Mr. and Mrs. Richard Perkins
Mr. and Mrs. David S. Perloff
Ms. Judie Peterson

and Mr. David Clark
Ms. Janice K. Peterson
Mr. and Mrs. John Pettigrew
Ms. Bette J. Piacente
Mr. Robert R. Piper
Ms. Mary Anne Plano
Ms. Joanne M. Pochobradsky
Ms. Ricki Pollycove
Mr. George Ponce
Mrs. Ethel M. Pont
Mr. Edward C. Porter
Mr. and Mrs. David Pottruck
Mr. Joseph M. Powers
Dr. and Mrs. Joseph Presti
Leslie and Robert Printis
Jo Ann and Derek A. Proudian
Ms. Carol R. Purcell
Ms. Jacqueline Quella
Ms. Margarita F. Quihuis
Mr. and Mrs. Mark Rand
Janice and Derek Ransley
Mr. and Mrs. Jacob Ratinoff
Mr. Selwyn Rehfeld
Ms. Maryalice Reinmuller
Mr. and Mrs. Robert S. Reis
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Ms. Pam Reitman
Ms. Ursula Reitter
Ms. Patricia P. Reno
Hy and Barbara Resnick
Mr. John Restrick
Mr. Joseph S. Riggio
Ms. Orli Rinat
Mr. and Mrs. Ernst Rinderknecht
Mr. Charles Robb and Ms. Karla

Martin
Mr. Stephen Robbins
Mr. Orrin W. Robinson 111
Barbara and Saul Rockman
Dr. and Mrs. Benson B. Roe
Ms. Shirlee Roman
Ms. Roberta Romberg
Ms. Suzanne Rosales
Sue and Bruce Rosen
Mr. and Mrs. Peter R. Roth
Mr. and Mrs. William Rubin
Ms. Diane Rudden
Katherine A. and Jane W. Russell
Lois and George Rusteika
Richard and Janet Saalfeld
Ms. Judith Sahagen
Mr. Gerard St. Pierre
Ms. Diane Sampson
Mr. and Mrs. Paul Sandberg
Ms. Virginia C. Scardigli
Peter and Bridgitte Schaetfer
Ms. Joan Schatz
Ms. Barbara Schauftler
Dr. and Mrs. J.R. Schauwecker
Mr. Lawrence Schear

and Ms. Marquise I'riedenthal
Leon and Beulah Schiller
Mr. Donald Schmidt
Mrs. Meredith Schoenteld
Mzrs. Catherine B. Schott
Mr. Lawrence Schrupp
Ms. Gail Schubert
Ms. Katherine J. Schueler
Mr. and Mrs. Albert L. Schultz
Mr. Dale Scott
Ms. Katy-Jo Sebastian

Ms. Martha Sessums and Mr. Philip M.

Mustain
Ms. Leah Shadowens
Ms. Louise Shalit
Ms. Betty Shanahan
Ms. Laura M. Shaner
Mr. John Shankel
Mr. Sherman Shapiro
Ms. Ann M. Shaw
Mr. William Shelby
Ms. Trene Shen
Mr. William Sheppard
Mr. Robert S. Shertzer, Jr.
Dr. and Mrs. Elliot Shubin
Mr. Tom Siegel
Mr. and Mrs. Leslie E. Simmonds
Mr. and Mrs. Richard J. Simons
Ms. Patricia Sims
Ms. Mary Ann Sinkkonen
Mr. James C. Skelton
Mr. Andrew Smith
Camilla and George Smith
Dr. and Mrs. J. Nevin Smith
Ms. Tonee Smith
Mr. William D. Smith
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Mr. Wayne Sobon
Ms. Kristine Soorian
Mrs. Ann Sorgen
M. and Mrs. Robert S. Spears
Mr. Steven A. Spencer
Mr. and Mrs. Leonard M. Sperry, Jr.
Mr. Robert Spoor
Ms. Patti Stack
George and Gayle Stachle
Ms. Jett Stansbury
Ms. Marie Steele
Mr. Bert Steinberg
Mr. and Mrs. Murray Steinberg
Ms. Nancy E. Stephens
and Mr. Bill King
Myr. William A. Stimson
Ms. Lynne Stocker
The Stollmeyer Family Fund of the
Marin Community Foundation
Dr. and Mrs. G. Cook Story
Mr. and Mrs. Richard J. Stratton
Mr. and Mrs. Monroe Strickberger
Ms. Margaret Stroeh
Mr. George Strom
Mr. HW. Suelzle
Mr. and Mrs. Richard F. Sullivan
Ms. Shirley Ross Sullivan
Mr. and Mrs. Robert T. Sullwold
Eva Sulon, D.D.S.
Ms. Marilyn Sundberg
Ms. Suzanne Svendsen
Mr. Ashfaque Swapan
Mr. and Mrs. Donald Sweet
Murs. Donald H. Sweet
Ms. Susan Swope
Ms. Simmin Taleghani
Mr. and Mrs. Joseph M. Tanner
R. Michael and Eileen M. Tanner
Ms. Doris Taub-Gross
Mr. Jettrey Taylor
Ms. Kat Taylor and Mr. Tom Steyer
Mr. John Tegnell
Dr. and Mrs. Alan Teitelbaum
Ms. Meredith M. Tennent
Mr. Frederick W. Terman
Ms. Carolyn Teshima
and Mr. Edwin Hom
Mr. and Mrs. Carter P. Thacher
Ms. Joan Thoma
Mr. and Mrs. R.F. Thomas, Jr.
Rob and Terri Thomas
Mr. and Mrs. S.J. Thomas
Mr. and Mrs. lan Thomson
Mr. and Mrs. Brian Thorne
Mr. and Mrs. Joel C. Thornley
Ms. Jeanette Thorp
Mr. and Mrs. Edward J. Tiedemann
Ms. Patricia Tomlinson
Mr. Vincent Trapani
Ms. Carol Traub
Mr. and Mrs. Robert Trevorrow
Ms. Jo Ann Tutor
Mr. Charles R. Tyler
Ms. Leslie Tyler
Dr. Owen S. Valentine, M.D.
William and Margaret Van Loo
Ms. Barbara L. Vaughan
Ms. Elaine M. Vecchi
Ms. Valerie C. Ventre-Hutton
Janice Vereen Bookkeeping

Mirs. Darlene P. Vian

Mzr. and Mrs. Derek Lemke Von Ammon

Mr. and Mrs. C.L. Wade

Mrs. Ann Wagner

Ms. Marla M. Walcott

Mr. and Mrs. Bruce Walker

Mrs. Elisabeth Wallace

Ms. Melanie Wallace

Ms. Rita Walljasper

Drs. William and Diane Wara

Mr. David Ward

Mr. Douglass J. Warner

Ms. Margaret Warton and Mr. Steve
Benting

Ms. Carol M. Watts

Ms. Meredith J. Watts

Mr. and Mrs. Richard Waugh

Ms. Sisi Weaver

Dr. Ron Webb

Mr. and Mrs. Kenneth D. Weber

Dr. Anna Webster

Dr. and Mrs. Harry Weinstein

Mr. Greg Wellons

Ms. Lynn Wendell

Mr. Ted B. Wertheimer

Mr. Robert Weston

Dr. and Mrs. Kevin R. Wheaton

| Ms. Carol Wheeler
' Mr. Bob D. Wilder

Ms. Linda Wilder

Mr. and Mrs. Robert R. Wilkinson
Mr. Arliss Wilthite

Mr. Scott Williams

Mr. Archibald Wilson

Mr. and Mrs. Jacob H. Wisniewski
Ms. Ann Witter

Mr. Richard Witter

Ms. Sandrea M. Woeh!

Mr. Joe Wolcott

Mr. Stanley M. Wolf

Dr. and Mrs. Ira Wong

Ms. Jennifer Wood

Ms. Florence Woodman

Mr. Joseph A. Woods, Jr.

Ms. Linda Haverty Woodworth
Mr. Thomas Woolf

Mr. Peter Woolston

Mr. Ross Workman

Mr. Roger Wu

Ms. Marilyn Yalom

Ms. Gayle K. Yanagi

Ms. Anne Yanow

Ms. Melanie Yelton

Ms. Dale Yeomans-Casale
Candice and Michael Yesk

Mr. John Yonkus

Mr. and Mrs. Bennett G. Young
Ms. Rhoma Young

Ms. Shirley K. Young

Ms. Elizabeth Zamora

Vincent and Joyce Zarcone
Mrs. Susan L. Zare

Mr. Irving Zaretsky

Ms. Carolyn Zaroff

Ms. Carol Zell

Mr. Bryant K. Zimmerman
Ms. Jane Zimmerman

Dr. and Mrs. Richard Zimmerman
Peter and Midge Zischke
Anonymous

“You Must Go On,” continued from page 20

actor—director Roger Blin agreed to produce Godot, and in 1953 the
premiere production at Paris’s Théatre de Babylone was a succes de
scandale, prompting fistfights among perplexed audience members
waiting for a plot and not entirely certain they weren’t the victims of
some elaborate theatrical hoax. Similar controversy followed the
London, Miami, and New York productions. Beckett found himself
an instant international celebrity, and Godot and entered the theatri-
cal canon as an existential classic.

Discomfited by the attention and in despair over his continuing
inability to write, he built a small home in Ussy, about 60 miles out-
side Paris, to create a haven where he could work undisturbed. “I
feel very tired and stupid, more and more so, in spite of my often
resting in the country,” he wrote to a friend, “and I feel more and
more that I shall perhaps never be able to write anything else. . .. I
can’t go on and I can’t get back. Perhaps another play someday.”

THE END

More plays did follow, notably Endgame (1957), Krapp’s Last Tape
(1958), Act without Words I & II (1959), Happy Days (1961),
and Play (1963), as well as the prose narrative How Iz Is (1961), a
film, radio and television plays, and a few pieces of short prose. By
his death in 1989, Beckett had become such an avant-garde icon
that every one of his nondramatic works had also been adapted for
the stage, with and without his permission. Yet he never felt that
he had conquered what he called the “agonies of galloping
speechlessness.”

In his life as in his writing, Beckett stripped down to the bare
essentials of human existence, living out his days in modest simplic-
ity. Even when honored with the Nobel Prize in 1969, he refused to
attend the award ceremony and gave the prize money away to needy
artists. Although he flatly refused to grant interviews or public
appearances throughout his life, he graciously agreed to meet any-
one interested enough to show up at his neighborhood café for an
espresso—including a nervous Bill Irwin in 1987.

Despite—or perhaps because of—the mountains of words written
about him, Beckett persistently resisted analysis of his life and work.
“If people want to have headaches among the overtones, let them,”
he wrote. “And provide their own aspirin.” Beckett’s work was his
life. “Nothing matters but the writing,” he insisted. “There has been
nothing else worthwhile.”

Acutely aware of the brevity and ultimate meaninglessness of
human existence, Beckett nevertheless struggled on, completing his
last work, the short prose text Stirrings Still, in 1986, at the age of
80. “I couldn’t have done it otherwise,” he once said. “Gone on, I
mean. I could not have gone through the awful wretched mess of life
without having left a stain upon the silence.” W

WHERE WOULD |
GO, [F 1 COULD
GO, WHO WOULD
1 BE, IF 1 COULD
BE, WHAT
WOULD | SAY, IF
| HAD A VOICE,
WHO SAYS THIS,
SAYING IT'S ME?
—TEXTS FOR
NOTHING

Material for this
article was drawn
Jfrom: Conversations
with and about
Beckett, by Mel
Gussow; Damned
to Fame, by James
Knowlson;

Samuel Beckett,

by Deirdre Bair;
“Samuel Beckett,”
by Martin Esslin,
Britannica.com;
Samuel Beckett,

by Linda Ben-Zvi;
Samuel Beckett:
The Complete Short
Prose 1929-1989,
edited by S. E.
Gontarski;

A Reader’s Guide to
Samuel Beckett,

by Hugh Kenner.
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Teveia R. Barnes

Janet Lamkin
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Thomas A. Larsen

A.C.T. WELCOMES NEW TRUSTEES

A.C.T. is thrilled to announce that five prominent Bay Area profes-
sionals have recently dedicated their expertise and enthusiastic sup-
port for A.C.T. by joining the company’s board of trustees. As
the governing body of A.C.T., the board is responsible for the
overall artistic, educational, and financial integrity of the insti-
tution. Each trustee’s enthusiasm for theater and unique pro-
fessional and personal perspective on the complicated process
of nonprofit-theater production prove incalculable assets to the
company and help ensure A.C.T’s ongoing fiscal stability and
success. Introducing the newest members of The American
Conservatory Theatre Foundation:

Teveia R. Barnes is the executive director and general
counsel of Lawyers for One America, a Bay Area—based collah-
oration of lawyers and organizations in the legal profession that
works to ensure that the legal profession reflects the diversity of
the society at large and to provide service to communities in
need so they can enjoy equal access to justice. Barnes’s profes-
sional commitment to inclusiveness also informs her eagerness
to attract ever broader audiences to A.C.T. “I have always loved
theater and attended plays,” says Barnes, “but A.C.T. really got
my attention when I went to the reading of Robert O’Hara’s
Insurrection: Holding History [at San Francisco’s First Congre-
gational Church] a few years ago. I definitely felt that A.C.T.
reached out to me with that event. A.C.T. in fact reached out to
the community, and I am part of that community. So I began to
think of A.C.T. as a place to go, not just to be entertained, but to
grow. I decided then that I want to help A.C.T. continue to do that
with everyone. Theater can speak to all of us.”

Janet Lamkin is senior vice president for public policy at Bank
of America, which includes state-government relations and the
development and analysis of public policy issues affecting the com-
pany. She has also served on the boards of several state-level organi-
zations, including the California Bankers Association, California
Foundation on the Environment and the Economy, Professional
Businesswomen of California, and State Government Affairs Coun-
cil. Lamkin was appointed by former Governor Wilson to the Cali-
fornia Advisory Council on Economic Development. “I have long
been a fan of live theater,” says Lamkin. “My involvement with
A.C.T. dates back to my junior high school days in the Central Valley.
Our school participated in A.C.T’s wonderful Student Matinee Pro-
gram, which brings children from all over Northern California to
A.C.T. I've been a fan ever since!”

Thomas A. Larsen heads the real estate practice of law firm
Howard, Rice, Nemerovski, Canady, Falk & Rabkin. In addition to
serving as an A.C.T. trustee, Larsen also serves on the board of the

Presidio Heights Association of Neighbors. He has served on the fac-
ulty of the Practicing Law Institute and was president of the board of
trustees of the Bay Area Discovery Museum. Currently, he is leading
an effort to develop affordable housing in San Francisco for a coali-
tion of nonprofit groups. “My 14-year-old daughter and my wife have
taken many terrific classes at A.CT., and my 11-year-old son has
acted in plays due to A.C.T’s inspiration,” says Larsen. “A.C.T. is a
unique and significant educational force in the community, and I am
pleased to have the opportunity to be more involved in its mission.”

THE PROSPERO SOCIETY

A.C.T. invites you to include A.C.T. in your future plans by joining the
recently formed Prospero Society. Named after the wise and powerful
magician in William Shakespeare’s Tempest, the society was estab-
lished last winter to honor those who wish to help sustain the future
of A.C.T. by including the organization in their estate plans.

There are a number of ways to join the Prospero Society, many of
which may provide you or your estate with significant tax benefits.
The most popular way to join is by making a bequest to A.C.T. in your
will or living trust. You can bequeath a specific item or dollar amount,
or a percentage of the residue of your estate. Your bequest may be

1ACT.

Join the Stars
Starry Starry Night 2001

benefiting a.c.t.s conservatory of actor training

Sunday, October 7, 2001
Imperial Suite, The Westin St. Francis
6-10 p.m.

Event Chair, Frannie Fleishhacker

A dual celebration of A.C.T.’s 35th-anniversary season
and Carey Perloff's 10th season as artistic director

Elegant cocktail reception, sit-down dinner, live auction,
and cabaret performances. Tickets are $500 and $350.
Individual and corporate sponsorships available.

SMAN LDV

For more information or to receive an invitation, please call A.C.T. Special Events

Coordinator Amy Kirk at (415) 439-2308 or e-mail your address to: akirk@act-sfbay.org.
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CLOCKWISE,

FROM TOP LEFT:
HKerry Sullivan '01

with Toby and Sally
Rosenblatt (parents of
James Rosenblatt '01);
Atosa Babaoff '01;
Managing Director
Heather Kitchen (far
left) and Conservatory
Director Melissa Smith
with honorary M.EA.
recipients Bill Irwin
and Laird Williamson;
the M.FA. Program
graduating class

of 2001;

Kenneth Lee '01
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unrestricted, or earmarked for a specific program. There is no mini-
mum bequest amount required for membership.

You may also designate A.C.T. as a beneficiary of your retirement
plan or life insurance policy, or make a life-income gift by establish~
ing a charitable remainder trust. Each of these arrangements pro-
vides different benefits to the donor. Your accountant, attorney, or
estate planner can help you decide which planned gift will work best
for you.

As a member of the Prospero Society, you are eligible for benefits
specifically designed for this special group of donors. Benefits
include: acknowledgment in Stagebill and Preview (A.C.T’s sub-
scriber magazine), invitations to behind-the-scenes events with
A.C.T. artistic staff, and invitations to special events created just for
society members.

If you would like to make a planned gift or receive more informa-
tion, please contact Michele Casau in the development department at
(415) 439-2451, or send an e-mail to mcasau@act-sfbay.org. All
inquiries will be held in the strictest confidence.

THE GALLERY AT THE GEARY

Find yourself with some extra time before a performance? Want to
expose yourself to more fine art, but don’t make it to art galleries as
often as you'd like? Now you need look no further than the Geary
Theater itself. A.C.T. invites you to visit the second floor of the the-
ater (just outside the auditorium doors and along the north bank of
windows) to view original artwork by a diverse range of artists in a
series of rotating exhibits throughout the season.

Currently on view are paintings and mixed-media works by
Boston painter Deborah Barlow, whose work has been influenced by
her frequent travels to the coasts of Wales, Scotland, and Ireland and
the American Southwest.

Each artwork purchase benefits A.C.T. Barlow is represented
locally by Kevin Simmers, (415) 474-1066. Her work can also be

viewed online at www.deborahbarlow.com.

HELLOS AND GOODBYES

A.C.T. bid bon voyage to the Master of Fine Arts Program class of
2001 at graduation ceremonies held May 12 in the Geary Theater.
Honorary MUF.A. degrees were conferred on consummate
clown/actor Bill Irwin and director Laird Williamson.

Before graduation, the third-year class traveled to New York and
Los Angeles to perform their audition showcase for invited audiences
of agents and casting directors. The class also performed an impres-
sive cabaret to an invited audience of A.C.T. donors who contributed
funds specifically to support actor training at A.C.T.

To the class of 2001: Hearty congratulations, a tearful farewell,
and a joyful welcome to the A.C.T. family of professional artists.
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BILL IRWIN was an original member of KRAKEN, a theater company
directed by Herbert Blau, and spent five years as an original member of
San Francisco’s Pickle Family Circus. He has also appeared locally as a
guest with the Oberlin Dance Company (ODC), which first produced his
original work. He has developed original theater works with David Shiner,
Doug Skinner, Michael O’Connor, Nancy Harrington, Margaret Eginton,
Leon Chesney, Steve Clemente, Jeff Gordon, and other collaborators. He is
an associate artist with the Roundabout Theatre Company; Broadway cred-
its include Fool Moon, Largely New York (which received five Tony Award
nominations and won Drama Desk, Outer Critics’ Circle, and New York
Dance and Performance awards), Accidental Death of an Anarchist; and 5-
6-7-8 Dance! Off-Broadway work includes Not Quite/New York, The Court-
room, The Regard of Flight (seen on PBS’s Great Performances), his own
adaptation of Molire’s Scapin, Waiting for Godot with Steve Martin, Robin
Williams, and F. Murray Abraham at Lincoln Center (directed by Mike
Nichols), The Tempest in Central Park (directed by George Wolfe), The Gar-
den of Earthly Delights (directed and choreographed by Martha Clarke),
Texts for Nothing (adapted and directed by Joseph Chaikin), and his own
direction of A Flea in Her Ear for the Roundabout Theatre Company.
Regional theater credits include The Seagull (directed by Des McAnuff), A
Man’s a Man (directed by Robert Woodruff), and Three Cuckolds (codi-
rected with Michael Grief) at the La Jolla Playhouse. He has also had a
longstanding relationship with Seattle Repertory Theatre, where Largely
New York and Scapin were developed. Irwin’s numerous television appear-
ances include: “Third Rock from the Sun,” “Northern Exposure,” “Sesame
Street,” “Elmo’s World,” “Saturday Night Live,” “The Tonight Show,”
“Late Night with David Letterman,” “Bette Midler: Mondo Beyondo,”
“The Closing Ceremony of the 1996 Olympic Games,” PBS’s “Great Per-
formances 20th-Anniversary Special,” and “The Cosby Show.” Music video
performances include Bobby McFerrin’s “Don’t Worry, Be Happy” and
Mary Chapin Carpenter’s “Let Me into Your Heart” Feature film credits
include Popeye, Eight Men Out, Silent Tongue, Illuminata, My Blue
Heaven, A New Life, Hot Shots, Scenes from a Mall, Stepping Out, and Dr.
Seuss’ How the Grinch Stole Christmas. Irwin is the recipient of a National
Endowment for the Arts choreographer’s fellowship and a Guggenheim fel-
lowship, and in 1984 he became the first performing artist to receive a five-
year MacArthur fellowship.

DOUGLAS STEIN (Scenic Designer) has designed Broadway productions of
Falsettos, Our Town, Largely New York, Fool Moon, Timon of Athens, The
Government Inspector, The Moliere Comedies, John Leguizamo’s Freak,
and Dirty Blonde. Off-Broadway credits include Texts for Nothing (OBIE
Award) and Arturo Ui (with John Turturro; directed by Carey Perloff) at
Classic Stage Company, The Regard of Flight, Bill Irwin and Mark O’Don-
nell’s adaptation of Scapin, March of the Falsettos, Through the Leaves
(OBIE Award), Happy Days, The Devils, Dirty Blonde, and King John.
Recent regional theater work includes The Darker Face of the Earth by Rita
Dove (a Penumbra and Guthrie Theater coproduction) and Blood Wedding
at La Jolla Playhouse. Opera and dance designs include Philip Glass and
Susan Marshall’s adaptation of Les Enfants Terribles at Brooklyn Academy
of Music and The Most Dangerous Room in the House and The Descent
Beclons, both choreographed by Susan Marshall.

ANITA YAVICH (Costume Designer) recently designed the costumes for Big
Love at A Contemporary Theatre in Seattle and The Oresteia at Berkeley
Repertory Theatre. Her New York credits include Kit Marlowe, The Win-
ter’s Tale, Civil Sex, and Pericles at the New York Shakespeare Festival;
Texts for Nothing at Classic Stage Company; Geography-Tree, by Ralph
Lemon, at Brooklyn Academy of Music; Forgiveness, by Chen Shi Zheng, at

Asia Society; Suefio at Manhattan Class Company; Red at Manhattan The-
atre Club; Mere Mortals and Others at John Houseman Theatre; Trojan
Women, A Love Story with En Garde Arts; and The Universe at the Onto-
logical Hysterics. She has designed for many regional theaters across the
United States, including the McCarter Theatre Center, Center Stage, Mil-
waukee Repertory Theater, Los Angeles Shakespeare Festival, and
Williamstown Theatre Festival. Her opera credits include Madame Butter-
Jly at Houston Grand Opera and the Grand Théatre de Genéve; The Silver
River (written by David Henry Hwang and composed by Bright Sheng) at
the Spoleto Festival, Prince Music Theatre, and Lincoln Center Festival;
and Arsace II, directed by Francesca Zambello, at San Francisco Opera.
Upcoming projects include Three Tales, composed by Steve Reich, at the
Vienna Festival.

NANCY SCHERTLER (Lighting Designer) designed the Broadway produc-
tions of Abbey’s Song and Bill Irwin’s Fool Moon and Largely/New York
(for which she earned a Tony Award nomination). Off-Broadway credits
include Texts for Nothing at Classic Stage Company, The Brides of the Moon
at New York Theatre Workshop, and Falsettoland at Playwrights Horizons.
She has also worked extensively at regional theaters throughout the United
States, including the Huntington Theatre Company, McCarter Theatre
Center, Milwaukee Repertory Theater, Roundabout Theatre Company,
Seattle Repertory Theatre, The Shakespeare Theatre, and Arena Stage,
where she is an associate artist. Her opera work includes Don Giovanni and
The Daughter of the Regiment for Boston Lyric Opera and Cosi fan tutte, La
Cenerentola, and Julius Caesar, among others, at Wolf Trap Opera Com-
pany. Schertler has received numerous Helen Hayes Award nominations
and an American Theatre Wing Design Award nomination.

GARTH HEMPHILL (Sound Designer) is in his fourth season as A.C.T’s res-
ident sound designer. He has designed more than 100 productions, includ-
ing, for A.C.T.,, “Master Harold”..and the boys, Enrico IV, Goodnight
Children Everywhere, Glengarry Glen Ross, The Misanthrope, Frank
Loesser’s Hans Christian Andersen, Edward II, 2 Pianos, 4 Hands, The
House of Mirth, The Invention of Love, The Threepenny Opera, Insurrection:
Holding History, A Christmas Carol, Mary Stuart, The Guardsman, Old
Times, and A Streetcar Named Desire (Bay Area Theatre Critics’ Circle
Award). He has earned Drama-Logue Awards for his work on Jar the Floor,
A Christmas Carol (South Coast Repertory), The Things You Don’t Know,
Blithe Spirit, New England, Lips Together, Teeth Apart, Fortinbras, and the
world premiere of Richard Greenberg’s Three Days of Rain. Hemphill is a
principal partner of GLH Design, Inc., a local design firm.

KIMBERLY MARK WEBB (Stage Manager) is in his seventh season at
A.C.T,, where he worked most recently on Enrico IV, Glengarry Glen Ross,
The Misanthrope, Edward 11, The Invention of Love, and The Threepenny
Opera. During 19 years with Berkeley Repertory Theatre he stage-man-
aged more than 70 productions. Other credits include Picasso at the Lapin
Agile in San Francisco, The Woman Warrior for Center Theatre Group in
Los Angeles, Mary Stuart and The Lady from the Sea at Boston’s Hunting-
ton Theatre Company, Hecuba at the Williamstown Theatre Festival, and
The Philanderer at Aurora Theatre Company. Webb served as production
stage manager at Theatre Three in Dallas for six years.

FRANGCESCA RUSSELL (dssistant Stage Manager) has worked at A.C.T.
on the 1996, 1999, and 2000 productions of A Christmas Carol, as well as
“Master Harold’’..and the boys, Goodnight Children Everywhere, 2 Pianos,
4 Hands, High Society, Mrs. Warren’s Profession, The Royal Family, Machi-
nal, and Shlemiel the First. Last summer she stage-managed Danny
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Scheie’s production of Cymbeline for Shakespeare Santa Cruz, followed by
The Philanderer at the Aurora Theatre Company. She also worked on
Ravenshead and Mabou Mines’ Peter and Wendy at Berkeley Repertory
Theatre and has spent seasons with San Jose Repertory Theatre, Shake-
speare Santa Cruz, the California Shakespeare Festival, and La Jolla Play-
house. Russell is a graduate of UC San Diego.

CLASSIC STAGE COMPANY (Original Producer) is the award-winning off-
Broadway theater that reimagines the classics for contemporary audiences.
Now in its 34th season, the third under the direction of Artistic Director
Barry Edelstein and Producing Director Beth Emelson, Classic Stage
believes the works of the past are meaningful, relevant, and indeed essen-
tial to the world of today. Taking the broadest view of what constitutes a
classic, Classic Stage explores the literature of many periods and cultures.
Celebrating the living impulses that make classic stories endure, Classic-
Stage creates vibrant contemporary theater that speaks vividly and directly
to today, allowing audiences to understand in striking new ways how the
shared human experience resonates across time. Emphasizing directorial
innovation, boldness in design, and the visceral thrill of American classical
acting at its best, Classic Stage’s progressive approach to classic works is
committed to advancing American theater art. Classic Stage invites the best
established and emerging artists in all disciplines of theater to create works
for audiences of all ages and backgrounds Classic Stage productions have
been cited repeatedly by all the major off-Broadway theater awards: Drama
Desk, Outer Critics’ Circle, Drama League, the 1999 Lucille Lortel Award
for outstanding body of work, and three 2001 OBIE Awards. Visit Classic
Stage Company on the Web at www.classiestage.org.

HARSCH INVESTMENT PROPERTIES LLC
DOWNTOWN CENTER GARAGE
CORPORATE SPONSOR

The Downtown Center Garage has had a close relationship with
A.C.T. for more than 25 years. Located at the corner of Mason and
O’Farrell streets, just footsteps away from the Geary Theater, the
garage provides convenient parking for A.C.T. audiences.

Built in 1955 with a thousand stalls on 11 floors, the garage
received accolades for its innovative space utilization, which has
since been copied by major garages throughout the world.

Donors who contribute $1,500 or more to A.C.T. enjoy free parking
at the garage during all subscription per-
formances. Other A.C.T. audience mem-
bers can take advantage of the Downtown
Center Garage’s evening special to park
after 5:30 p.m. and out by 9:30 a.m. for
just $12.50. The garage operates 24 hours
a day, seven days a week.

General Manager Pete Demos wel-
comes all A.C.T. patrons to the Downtown
Center Garage.

CAREY PERLOFF (drtistic Director) assumed artistic lead-
ership of A.C.T. in 1992. Known for directing innovative
productions of classics and championing new writing for
the theater, Perloff has staged for A.C.T. acclaimed pro-
ductions of Euripides’ Hecuba, the American premieres of
Tom Stoppard’s Invention of Love and Indian Ink, The
Threepenny Opera, Mary Stuart, Old Times, Arcadia, The
Rose Tattoo, Antigone, Creditors, Uncle Vanya, Home, the
world premiere of Leslie Ayvazian’s Singer’s Boy, and the
bealy Theater inaugural production of Shakespeare’s Tempest. This season
she directs new translations of Moliére’s Misanthrope and Pirandello’s
Enrico IV.

Before joining A.C.T., Perloff was artistic director of Classic Stage Com-
pany in New York, where she directed the world premiere of Ezra Pound’s
Elektra, the American premiere of Pinter's Mountain Language and The
Birthday Party, and many classic works. Under Perloff’s leadership, CSC won
numerous Obie Awards, including the 1988 Obie for artistic excellence. In
1993, she directed the world premiere of Steve Reich and Beryl Korot’s opera
The Cave at the Vienna Festival and the Brooklyn Academy of Music.

Perloff received a B.A. in classics and comparative literature from Stan-
ford University and was a Fulbright Fellow at Oxford. She was on the faculty
of the Tisch School of the Arts at New York University for seven years and
teaches and directs in the A.C.T. Master of Fine Arts Program. She is the
proud mother of Lexie and Nicholas.

HEATHER M. KITCHEN (Managing Director), now in her
26th year of professional theater, joined A.C.T. as manag-
ing director in 1996. She currently serves as a member of
the executive committee of the League of Resident The-
atres (LORT) (the national consorttum of regional the-
aters), the board of governors of the Commonwealth Club
of California, the board of directors of Big Brothers/Big
Sisters, San Francisco and the Peninsula, and the leader-
: shlp board of the San Francisco chapter of the American
Red Cross. Before joining A.C.T,, she served as general manager of the
Citadel Theatre in Edmonton, Alberta, where she was responsible for a five-
theater complex that produced up to 16 productions annually. A native of
Canada, Kitchen received an honors degree in drama and theater arts from
the University of Waterloo and earned her M.B.A. from Richard Ivey School
of Business at The University of Western Ontario.

MELISSA SMITH (Conservatory Director), oversees the administration of the
A.CT. Conservatory’s Master of Fine Arts Program, Young Conservatory,
Summer Training Congress, and Studio A.C.T., in addition to serving as the
master acting teacher of the M.F.A. Program. Before joining A.C.T., Smith
served as director of the program in theater and dance at Princeton Univer-
sity, where she taught acting, scene study, and Shakespeare for six years. Also
a professional actor, she has performed in regional theaters and in numerous
off-off Broadway plays, including work by Mac Wellman and David
Greenspan. Smith holds a B.A. in English and theater from Yale College and
an M.F.A. in acting from the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with Eva
Le Gallienne’s National Repertory Theater. He also stage-managed the Broad-
way productions of And Miss Reardon Drinks a Little and Georgy (a musical
by Carole Bayer Sager), as well as the national tour of Woody Allen’s Don’t
Drink the Water. Off-Broadway he produced Ibsen’s Little Eyolf (directed by
Marshall W. Mason) and Shaw’s Arms and the Man. Haire joined A.C.T. in
1971. He and his department were awarded Theater Crafts International’s
award for excellence in the theater in 1989, and in 1992 Haire was awarded a
lifetime achievement award by the Bay Area Theatre Critics’ Circle.
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Come to A.C.T. for the most entertaining education in town. A.C.T.
offers several ways for you to learn about the season’s productions
and to express your views on the issues they raise:

A.C.T. PROLOGUES

These lively half-hour presentations are conducted by each show’s
director and are open to the public regardless of whether you are
seeing the performance that evening. Prologues, sponsored by the
Junior League of San Francisco, are a perfect way to get a look at the
creative process behind each production. Prologues are held before
the Tuesday preview of every production, at 5:30 p.m., in the Geary
Theater. Doors open at 5 p.m.

AUDIENGE EXCHANGES

These informal sessions are a great way to share your feelings and
reactions with fellow theatergoers. Audience Exchanges take place in
the Geary Theater for 30 minutes immediately after selected perfor-
mances and are moderated by A.C.T. staff members and artists.

WORDS ON PLAYS

Each entertaining and informative audience handbook contains
advance program notes, a synopsis, and additional background infor-
mation about the play. A subscription for seven handbooks is available
by mail to full-season subscribers for $42; limited copies for individual
plays are also available for purchase at the Geary Theater Box Office,
and at the merchandise stand in the Geary Theater, for $8 each.

0N TEXTSFORNOTHING

‘ ‘A, B T. PROLOGUE e
Tuesday, June 19f 2001 5 30 p‘m.’,

AUDIENCE EXDHANGES
~ June 26

]uly 1 (matmee) ;

oy (ma,tme@)» E

For more 1nf0rmat10n, ca]l (410) 74«_ -2
- :  0" g kVonhne at‘www :Ct- rg

Outstanding theater traiﬁing for students aged
8 to 19, Enrollment for the summer sessions is now under-
_way. Session | begins June 18; Session Il begins July 23.

Call now for more information or for your free
brochure! 415 439-2444
. Or apply online @ act-sfbay.org

A
A
american conservatory theater
carey perloff, artistic director heather kitchen, managing director
smiith, vy divector eraig slaight, young conservatory director
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TAKE STOCK IN A.C.T.
There are many creative ways to give to A.C.T. All are tax deductible
and offer A.C.T. donors a tremendous opportunity to:

Avoid capital gains taxes on the sale of appreciated stock;

Create an income-tax deduction equal to the fair-market
value of the stock at the time of transfer; and

Generate a more significant gift than if you were just writing
a check.

Additional ways to contribute to A.C.T’s success include:
Cash—one of the most familiar ways to give;

Property—most real estate and personal property qualify
as tax-deductible charitable gifts; and

Life insurance—the cash value of your current paid-up life
insurance policy can benefit A.C.T.

PLANNED GIVING

Many people who could not otherwise contribute to A.C.T. as gener-
ously as they would like find they are able to do so with a carefully
planned gift. You can make a valuable long-term contribution to
great theater by:

Making a bequest to A.C.T.—please let us know if you have
included A.C.T. in your will or estate plans; or

Creating a life-income charitable trust with A.C.T.—you can gain
an immediate and substantial tax deduction, increased
annual income paid to you for life, freedom from invest-
ment worries, and avoidance of capital gains taxes when
you transfer appreciated property to a charitable

remainder trust.

AOMINISTRATIVE OFFICES

A.CT's administrative and  conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94108, (415) 834~3200. On
the Web: www.act=sfbay.org.

BEOX OFFICE AND
TICKET INFORMATION

feary Theater Box Office

Visit us at 405 Geary Street at Mason, next
to the Geary Theater, one block west of
Union Square. Box office hours are 12-8
p-m. Tuesday-Saturday, and 12-6 p.m. Sun-
day and Monday. During nonperformance
weeks, business hours are 12-6 p.m. daily.

Online

Tickets are also available 24 hours/day on
our Web site at www.act-sthay.org. Seating
quality is consistent with that available by
phone or in person. A.C.Ts popular E-mail
Club (accessible through the Web site)
offers members reminders of upcoming
shows, special offers and last-minute ticket
discounts, and the latest company news.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa,
MasterCard, or American Express card. Or
fax your ticket request with credit card
information to (415) 749-2291.

BASS

Tickets are also available at BASS centers,
including The Wherehouse and Tower
Records/Video.

Purchase Policy

All sales are final, and there are no refunds.
Only current subscribers enjoy perfor-
mance rescheduling privileges and lost-
ticket insurance. If you are unable to attend
at the last minute, you can donate your
tickets to A.C.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past performances cannot be donated.

Mailing List

Call (415) 749-2ACT or visit our Web site
to request subscription information and ad-
vance notice of A.C.T. events.

Ticket Prices
Ticket prices range from $11 to $61.

Subscriptions

Full-season subscribers save up to 29%
and receive special benefits including per-
formance rescheduling by phone, and
more. Call the A.C.T. Subscription Hotline
at (415) 749~2250 or visit A.C.T. online.

Discounts

Half-price tickets are sometimes available
on the day of performance at TIX on Union
Square. Half-price student and senior
rush tickets are available at the box office
90 minutes before curtain. Matinee senior
rush tickets are available at noon on the
day of the performance for $10. All rush
tickets are subject to availability, one ticket

per valid ID. Student and senior citizen
subscriptions are also available. A.C.T. also
offers one Pay What You Wish perfor-
mance during the run of each production.

Group Discounts
For groups of 15 or more, call Linda Gra-
ham, Group Services, at (415) 346-7805.

Gift Certificates

A.C.T. gift certificates can be purchased in
any amount online, by phone or fax, or in
person at the box office. Gift certificates are
valid for three years and may be redeemed
for any performance or A.C.T. merchandise.

SPECIAL PROGRAMS

Geary Theater Tours

A.C.T. offers guided tours ($8, $6 sub-
scribers and seniors, $4 students) of the
Geary Theater on selected Wednesday and
Saturday mornings. For information, call

(415) 749-2ACT or visit A.C.T. online.

Student Matinees

Matinees are offered at 1 p.m. to elemen-
tary, secondary, and college school groups
for selected productions. Tickets are $10.
For information call (415) 439-2383.

AC.T Extras

For information on A.C.T. Prologues, Audi-
ence Exchanges, and Words on Plays audi-
ence handbooks, please turn to.the “A.C.T.
Extras” page of this program.

ASL

American Sign Language-interpreted per-
formances are offered throughout the season
for Deaf audience members. For perfor-
mance dates and times, visit www.act-sthay.
org/community or subscribe to A.C.T's Deaf
community e-mail list by sending an e-mail
to  deafcommunity@act-sthay.org.  Deaf
patrons may purchase tickets by calling
(415) 749-2ACT or via TTY at (415) 749-
2370.

Conservatory

A.C.T. offers instruction in a wide range of
theater disciplines. The Master of Fine
Arts Program offers a rigorous three-year
course of actor training, culminating in a
master of fine arts degree. The Summer
Training Congress is an intensive program
for those with some performing arts back-
ground. Studio A.C.T. offers evening and
weekend classes, including Corporate Edu-
cation Services, to enthusiasts at every level
of experience. The Young Conservatory is
a broad-based program for students 8-19.
Call (415) 439-2350 for a free brochure.

Costume Rental

More than 10,000 costumes, from handmade
period garments to modern sportswear, are
available for rental. For information call

(415) 439-2379.

Parking
A.C.T. patrons can park for just $9 at the
Hilton SF for up to five hours, subject to

TAA/LDY
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availability. Enter on Ellis Street between
Mason and Taylor. Show your ticket stub for
that day’s performance upon exit to receive
the special price. After five hours, the regu-
Tar rate applies.

AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
before curtain.

A.C.T. Merchandise

Posters, sweatshirts, t-shirts, nightshirts,
mugs, note cards, scripts, and Words on
Plays are available for purchase at the
Geary Theater Box Office.

Refreshments

Bar service is available one hour before the
performance in the lower lobby and on the
second balcony level. Reservations for
refreshments to be served at intermission
may also be made. at cither bar or in the
main lobby. during that time. Food and
drink are not permitted in the auditorium.

Beepers!

If you carry a pager, beeper, cellular phone,
or watch with alarm, please make sure that
it is set to the “off” position while you are
in the theater. Or you may leave it and your
seat number with the house manager, so
you can be notified if you are called.

Perfumes

The chemicals found in perfumes, colognes,
and scented after-shave lotions, even in
small amounts, can cause severe physical
reactions in some individuals. As a courtesy
to fellow patrons, please avoid the use of
these products when you attend the theater.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers

A.C.T. performances begin on time. Late-
comers will be seated before intermission
only if there is an appropriate interval.

Listening Systems
Headsets designed to provide clear, ampli-
fied sound anywhere in the auditorium are

available free of charge in the lobby before
performance. Please turn off your hearing
aid when using an A.C.T. headset, as it will
react to the sound system and make a dis-
ruptive noise.

Photographs and recordings of A.C.T. perfor-
mances are strictly forbidden.

Restrooms are located in the lower lobby, the
balcony lobby, and the uppermost lobby.

Wheelchair seating is available on all

L\' levels of the Geary Theater. Please

(/ call (415) 749-2ACT in advance to
notify the house stalf of any special needs.

AFFILIATIONS

ACT. operates under an agreement be-
tween the League of Resident Theaters and
Actors’” Equity Association, the union of pro-
fessional actors and stage managers in the
United States. A.C.T. is a constituent of The-
atre Communications Group, the national
organization for the nonprofit professional
theater. A.C.T. is a member of the League of
Resident Theaters, Theatre Bay Area, Union
‘Square Association, San Francisco Chamber
of Commerce, and San Francisco Con-
vention & Visitors Bureau. A.C.T. is a partic-
ipant in the National Theatre Artist
Residency Program, administered by The-
atre Communications Group, the national
organization for the American theater, and
funded by the Pew Charitable Trusts.

A.C.T. logo designed by Landor
SSdC Associates. °

The director is a member of the Society of
Stage Directors and Choreographers, Inc.,
an independent national labor union.

NATIONAL },}S A.CT. is supported
:’:ig‘::: or ¢ in part by grants
ARTS ARTS from the National
=~  HEEEM Fndowment for the
Arts, California Council for the Humanities
and Grants for the Arts of the San Fran-
cisco Hotel Tax Fund.

" A.CT is funded in part by
the California Arts Council,
a state agency.

GEARY THEATER EXITS
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The Bow Arm Morris Chair
is Leopold’s finest tribute to
William Morris, Leader and
Champion of the English Arts
& Crafts Movement. The
originals of this chair are
extremely rare and command
premium prices. The arched
front stretcher is a fitting
complement to the long,
graceful bowed arms.
Construction features include
four adjustable positions and
the quadralinear post
construction for the oak
version. Original design

c. 1910, L & J.G. Stickley.

CALIFORNIA’S OLDEST STICKLEY DEALER

1455 TARAVALST. = SANFRANCISCO =  415-564-4110
TUES, WED, FRII0TO5:30 » THUR1TO9 = SAT10TOS = 800-664-4110

www.noriegafurniture.com

The Spindle Morris Chair was
the forerunner of the modern
recliner. Virtually identical to
the original, it features
adjustable back, wide canted
arms, curved horizontal back
slats, narrow spindles and
includes quadralinear post
construction for the oak
version. Original design
c. 1912, Gustav Stickley.
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Well connected

Morgan Stanley

Morgan Stanley Dean Witter is now Morgan Stanley.
Move your money. Visit morganstanley.com or call 1-8MORGAN-NOW,

Morgan Stanley and Well Connected are service marks of Morgan Stanley Dean Witter & Co. Services
are offered through Morgan Staniey DW Inc. and Morgan Stanley & Co. Incorporated, members SIPC.
©2001 Morgan Stanley DW Inc.



