


Introducing the Handcrafter

Homes in Danville. These are orig-

inals. Each of these customized
homes will combine uncommon

design with uncompromising crafts-
manship. Quality is truly the touch-

stone of a Wooldridge home.
You will find these very spe-
cial and spacious (up to 3200 sq.

ft.) homes will offer many features.

Three car garages. Cathedral ceil-
ings. Tile entry foyers. All-electric
kitchens with self-cleaning and

a lnmted edition.

microwave ovens. Masonry fire-
places. And much more.

From Highway 680 in Dan-
ville, take Sycamore Valley Road
east to Greenbrook Road. Left on
Paraiso Drive to Robyn Drive, left
on Adagio Drive to sales office.
BART shuttle bus service available.
Priced from Walnut Creek
$105,000.
Phone
837-6384.

FINE HOMES BY THE WOOLDRIDGE ORGANIZATION
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‘SMILES’:

SARAH MILES PLAYS THE

FOOL & PUTS HER LIFE

ON THE LINE

“ . .firstl’ve got to know myself
the sterile and the sleasy—

then I've got to like myself

& that part’s never easy—

then I get to be myself

a little more each day—

I'll duel with doubt, fence with fear

& lunge at the lies in my way. ..”

The truth about Sarah Miles is
what SMI/LES is all about. For the
past two years, the actress has been
working on this unique visual auto-
biography, a personalized musical in
verse and song relating her life,
hopes and fears, past, present and
future.

“I'm passionate about truth and |
want to reach it if possible one day,”
she says. “I’'m too old now to care
too much about failure and being
laughed at so | decided to go on the
uitra ego trip and take out of my life
what | think is general rather than
personal.”

Once involved in the project,
Miles became completely dedicated
to it, cutting herself off from every-
one for the past two years to write
and work on it. “What matters to me
is my work,” she says. “It keeps me
from insanity.”

“I'm attempting to accept my
faults as well as my virtues.” And
she can think of no better epitaph
than: She lived life to the full.

And one day she sat down and
began to write “lI was sick—mind
sick—body sick—Ilife sick—home-
sick.”

In writing the piece, she found
herself noting “song” and “poem”
at the top of various pages. Al-
though SMILES will mark her
singing debut (as well as compos-
ing, having written the music for the
show ~ with Chad Stuart), Miles’
strong voice belies her diminutive
stature. She knew she couldn’t sing
because she had tried it, but found
Warren Barigian, a magical and
revolutionary singing teacher. He
was the only person who gave her
hope. All the others said “forget it.”
He alone is responsible for her
voice. Dancing is new for her too
and she finds it refreshing and
rewarding through the vigorous
exercise and dance routines
rehearsed daily with Onna White.

Director Peter Hunt joined the
project after seeing a command
“performance” in the actress’s
living room. He hadn’t initiaily been
anxious to stage a third one-person
show—although last summer he did
get some respite from that genre
with a cast of 72 in Williams-
town—but found it “amazing and
totally unique.” “It’s certainly a chal-
lenge,” says Hunt, adding jokingly,
“l mean it's very hard to direct
someone’s life.” On the contrary, he
sees his job as one of helping to
shape and guide Miles’ work and
provide her with someone to bounce
ideas off, rather like a mirror that
talks back. Also an exceptionally
talented lighting designer (where he
began his career in the theatre),
Hunt created the essential mood
and scenic changes for the show.

“She’s a brilliant actress, she
doesn’t need acting lessons,” he
continues. “So, it's a matter of just
having an overview and being some-
body she can talk to at any particular
point, before an audience comes in
and gives their feedback. In a one-
person show, the other character is
the audience.”

The theatre also seemed the natu-
ral outlet for Sarah Miles’ project.
Even though as a “movie star” she’s
primarily come to acclaim, the ma-
jority of her work has been on stage
where she began.

“Nothing thrills me more than the
theatre,” she enthuses. “l think
that’s where you can produce magic
—I’'m not saying that I'm producing
any magic; | am saying that the only
time that | have been enthralled is in
the theatre, neverin film.

“And the only person who’s done
that for me totally is Edith Piaf—I
saw her! First of all, | used to listen
to her on a gramaphone record—I
heard this noise and couldn’t decide

if it was man, beast or woman, and it
haunted me all throughout my ado-
lescence. Then | went to drama
school and some bloke came up to
me and said, ‘you know that noise of
yours, she’s playing down at the
Royal Court Theatre.’ | said, ‘1 don’t
want to see my noise, it will ruin it
all, I wantit to just remain a noise.’

“But | went to see the show and
that is what did it for me. I'll never
forget; | sat in that theatre, the lights
went out, there was blackness and
then a spotlight on a thin figure all in
black. . .she was so thin and out of
her came a voice that shook that
bloody theatre with passion. People
were crying for joy all around me and
| thought that this is what it's all
about; | got goosebumps and | met
her and got to know her and she
surpassed her art. She is what the
word heroine means to me.”

She had so much to give—and
that is what completely just took my
heart for the theatre. That is why the
theatre to meis so fascinating....”

Again, truth.

Sarah Miles’ version—and vision
—of truth and theatre—is now play-
ing at A.C.T.’s Marines’ Memorial
Theatre.  SMILES is sensible
nonsense, wisdom and naivete—her
lifeon theline.

Sarah Miles

in rehearsal

~  with Peter Hunt
and Onna White




What your home could have in common
with the Met, theTate, and the Louvre.

In your own home, you can exhibit original
works by artists who are represented in the
world’s great museums and galleries.

Artists like Calder. Chagall. Dali. Miro.
Picasso.

At the Original Print Collectors Group, we
offer moderately priced limited edition prints
by these and other well-known artists.

Our offerings include signed original
etchings, engravings, lithographs, woodcuts,
and silkscreen prints.

Each print we offer is signed and
numbered by the artist. Custom-framed.

Accompanied by a certificate of
authenticity and a full money-back
guarantee.

And each print has been chosen
not only for its beauty but for its
investment value.

(Works by the artists we offer
tend to appreciate, sometimes
as much as 30% in a single year.
Perhaps that’'s why The Wall Street
Journal, Business Week, Money, AP
and UPT have quoted us as an
authority on investing in art.)

For more information, send
in the coupon. There’s no
obligation.

You'll find out about the special

pleasure of owning original art,
instead of just visiting it.

s original lithograph,
Quixote.” Signed limited edition of 250. .
' Alexander Calder’s original lithograph, Cahdy

Cane.” Signed limited edition of 150.

Karel Appel’s original lithograph,
“Woman with Bird.”
Signed limited edition of 100.

“_]ohn Garufi’s original etching,
“Winter Trees.”
Signed limited edition of 150.

Emily Trevor’s or.

:fmal etching, “Holly Tree in July.”
Signe

Christo’s limited edition of 125. :
original :
lithograph,
“Wrapped
Armchair.”
Signed limited
edition of 100.

Gilles Figuier’s original lithograph, “Le
Petit Maulen.” Signed limited edition of 100.

Wilbur Streech’s original serigraph,
“Golden Afternoon.”

__= Signed limited edition of 150.
Leo Loomie’s original woodcut,
“Malay Fishing House.”
Signed limited edition of 150.

Michel Delacroix’s original lithograph,
“Hotel de la Cométe.”
Signed limited edition of 150.

Original print collectors group,Ltd. 7
120 East 56th Street, Dept. AL-1, New York, NY 10022
L] Please send me your free color brochure and your Address
lastest newsletter.
City State Zip
©O0PrG 1977
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