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says, “‘but he was intrigued by the
idea of a stage musical and decided
to take a chance on it.”

Flaxman then contacted writer Stu-
art Hample, whose extensive back-
ground in advertising made him a
natural to create the book for the
musical. Working closely with Flax-
man, Hample wrote and rewrote for
the next six months until the script
was ready for the addition of musical
numbers.

Word spread around New York
that Flaxman was seeking a young
composer and lyricist for an unusual
new project. A friend recommended
O’Brien and James, who had written
a pair of award-winning musicals
while they were students at the Uni-
versity of Michigan and had later con-
tributed songs to Rabb’s APA Reper-
tory Company production of Panta-
gleize and ACT’s The Merchant of
Venice. O'Brien had also directed
ACT'S 1970 hit, The Importance of
Being Earnest.

Jack O’Brien

Flaxman discussed the show with
them and asked the team to go to
work on the score, suggesting that
they think of themselves as two adver-
tising geniuses actually hired to sell a
Presidential candidate. The producer’s
previous hope that Rabb might direct
the new musical was now strength-
ened by his longtime association with
O’Brien and James. Rabb emerged
from a four-hour conversation with
Flaxman ready to go to work on The
Selling of the President.

“I knew immediately that the show
had marvelous potential,” remem-
bers Rabb. “Then, a couple of weeks
later, | was thinking about the fact
that ACT hadn’t yet found a suitable
property to present as the last pro-
duction of the current season. | men-
tioned the possibility to Flaxman of

Stuar{lee opening the musical at ACT prior to
its Broadway run, and he liked the
* idea. So we started to sort out all the

complications involved in such an
arrangement, and somehow it
worked.”

Rabb feels that the partnership of
Flaxman and ACT is important be-
cause it may inspire similar ventures
in the future. “It's particularly excit-
ing that ACT is undertaking such a
project,” he says, “because it means
that we're taking steps in a direction
we haven’t explored before. It's ex-
citing for the show itself, too, be-
cause now it has a chance to grow
and develop in a repertory situation
before going on to Broadway. There’s
been a great deal of rewriting and
revising during the rehearsal period,
and the writers are working closely
with the ACT company, shaping the
material for the individual talents of

Bob James each cast member.”
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“HADRIAN VIiiI” RETURNS IN APRIL

Hadrian VII, one of the most popu-
lar and critically successful produc-
tions in ACT history, will return to
the repertory for seven encore per-
formances in April and May. The hit
play by Peter Luke is scheduled for
final performances of the year on the
evenings of April 6, 14, 27 and May 3,
and 5, and the afternoons of April 7
and 24.

Tickets for all seven presentations
of Hadrian VI are available now at
the Geary Theatre box office and by
mail.

Directed by Allen Fletcher, the un-
usual comedy-drama is based on the
novel, Hadrian VII, and other writings
by Frederick William Rolfe, who is
himself the central character of the
play. A lonely and embittered man
with a biting, sardonic wit and an
extraordinary capacity for fantasy,
Rolfe is a convert to Catholicism

whose ambitions for the priesthood
have been consistently thwarted.

Always in dire financial straits, Rolfe
has become an obscure and eccentric
writer, hounded by bill collectors and
threatened with eviction from his
shabby garret in London. Then, un-
expectedly, a pair of distinguished
churchmen climb the stairs to Rolfe’s
room to pay him a visit that changes
his life. He is suddenly propelled from
poverty and disgrace to a position of
great power and responsibility at the
Vatican. And, through a series of
political maneuvers by the cardinals,
he even finds himself a candidate for
the Papacy.

Peter Donat will again portray

Rolfe, whose transformation is the
heart of a remarkable exploration of
human character and the meaning of
the Papacy, all amid the spectacle and
pageantry of Vatican life.

Triple exposure montage by ACT photographer Hank Kranzler brings together a trio of key
figures from Hadrian VII. Frederick William Rolfe (Peter Donat, at top) has dreamed for
years of a career in the church, but his hopes remain unfulfilled until two high-ranking
churchmen (G. Wood, left and Jay Doyle) take the impoverished Rolfe in hand and change

his entire life.

FOUR FACES OF KEN RUTA

In the first of four major roles this season
at ACT, Ken Ruta dons fashionable continen-
tal garb to play Antonio in Ellis Rabb’s con-
troversial modern production of The Mer-
chant of Venice.

As Prospero the magician in The Tempest,
Ruta portrays the reclusive ruler of an en-
chanted island who uses powerful sorcery
to triumph over his enemies and regain his
right position as Duke of Milan.

The Relapse finds Ruta lavishly bewigged
and beribboned in the role of Lord Fop-
pington, the haughty. seventeenth-century
peer who fancies himself London’s most
desirable bachelor.. - :

.In The Time of Your Life, the actor reveals

another facet of his talent as Joe, the mys-
terious big spender and steadiest customer
at Nick’s Embarcadero Saloon. During his
five seasons with ACT, Ruta has appeared
in a total of two dozen productions.

17



TALK TO THE HEAD MAN. If you're the head man in a growing business, you deserve
the banking help of a man your own size. You'll find him at Union Bank. He’s a Regional
Vice President. The man in charge. Union Bank’s unique regional banking system puts the
decision makers,the men with the ability and the authority to act, out where the action is.
Where you are. No need to call “headquarters.’ You're already there.

& A Unionamerica Company




AMERICAN CONSERVATORY THEATRE of San Francisco

WILLIAM BALL,
General Director

JAMES B. McKENZIE,
Executive Producer

EDITH MARKSON,
Development Director

THE ACTING COMPANY

Jim Baker
Martin Berman
Joseph Bird
Mark Bramhall
Joy Carlin
Michael Cavanaugh
Jeff Chandler
Suzanne Collins
Peter Donat

Jay Doyle
Robert Fletcher
David Gilliam

Benjamin Moore,

Production Director
Jeffery Harris,

Assistant Production Director
Sandra Spanfelner,

Production Secretary
Walter Watson,

Resident Costume Designer
Ward Russell,

Resident Lighting Designer
Jackson De Govia,

Associate Designer
Charles Richmond,

Sound Designer

STAGE MANAGEMENT STAFF

Eugene Barcone,

Associate Director
Dorothy Fowler,

Production Stage Manager

ADMINISTRATIVE STAFF

Charles Dillingham,
General Manager
William Baer,
Extensions Director
Ernest Simard,
Associate Manager
Kay Torres, Accountant
Pierre Cottin, Bookkeeper
Catharine Links, Sandra Lester
Administrative Secretaries
Beulah Steen, Receptionist

William Baer,

Conservatory Administrator
James Milton,

Fellows Director

CHILDREN’S THEATRE SCHOOL
Lou Graham
Ross Graham

Alan D. Becker Arthur Bragg Valentine Brookes
Mortimer Fleishhacker

EDWARD HASTINGS,
Executive Director

ALLEN FLETCHER,
Conservatory Director

actors, directors & designers

Jerry Glover
Patrick Gorman
John Hancock
Kathleen Harper
Dudley Knight
Anne Lawder
Michael Learned
Fanny Lubritsky
Winifred Mann
Lee McCain
Frank Ottiwell
William Paterson
Ken Ruta

Josef Sommer

Deborah Sussel
Scott Thomas
Ann Weldon
Mark Wheeler
G. Wood

ACTING FELLOWS

Pamela Boson
James Branch
John Getz
Sharyn Goldman
Terry Lumley
Leo Schaff

production departments

Helaine Head,
Associate Stage Manager

GEARY THEATRE STAFF

Glen Chadwick,

Master Carpenter
Robert Finley,

Master Electrician
Robert Herring,

Properties Master
Thomas Edwards,

Assistant Carpenter
William Freeman, Sound
Robert McFetridge,

Assistant Properties
James Poynter,

Assistant Electrician
Richard LaBuhn, Swingman

MARINES” MEMORIAL
THEATRE STAFF
Douglas von Koss,
Technical Co-ordinator
Eduardo Fabio, Electrician
Jack Smith, Properties

COSTUME, WARDROBE
& WIG STAFF

Jill Percival,

Asst. Shop Manager
Fred Mjelnick, Tailor
Frank Hooven, Shopper
Elizabeth Covey,

Design Assistant
Sonia Tchakedjian, Seamstress
Odessa McDuffie, Seamstress
Mary Anderson,

Wardrobe Mistress
Carolyn Graham, Head Dresser
Ann Ward, Wardrobe Assistant
Kenneth Allen, Wig Master

management departments

PRESS STAFF

Cheryle Elliott,

Press Representative
Dennis Powers, Writer
Rhodan Gross, Secretary

PROMOTION STAFF

William Nuerge, Jr., Consultant
Jeraldine Cooper,

Special Events Director
Linda Sanders,

Promotion Coordinator

Susan McBride, Student
Development & Advertising

Michelle Dennis, Secretary

James Kerber, Mimeographer

FRIENDS OF ACT

Nonie de Limur, President
Sally Kahn, Coordinator

BOX OFFICE STAFF

Charles Smith, Manager
Richard Bernier

conservatory

TRAINERS

William Douglas, Mime
Patrick Gorman, Movement
Sharon Green, Librarian
Dudley Knight,

Voice Production

Anne Lawder, Speech
Frank Ottiwell,
Alexander Technique
Dale Ramey, Guitar
Dore Reinhardt,
Voice Assistant

California Theatre Foundation board of directors

Blair Fuller George Gund Il1f Marco F. Hellman
Francis Martin, Jr. William L. Porter Mrs. H. Harrison Sadler Richard J. Smart Leonard Sperry, Jr.

Selah Chamberlain, Jr. Mrs. Allan E. Charles

STAGE DIRECTORS

William Ball
Allen Fletcher
Edward Hastings
Eilis Rabb

GUEST DESIGNERS

Robert Darling
Robert Fletcher
Ann Roth
James Tilton

SCENE SHOP

Robert Early, Shop Foreman
James Hamilton,
Asst. Shop Foreman

DESIGN & PRODUCTION
ASSOCIATES

Maurice Beesley,

Properties
George Bedard,

Properties
David Paine, Properties
John Christensen, Production
Kristen Streeper, Production
Ceil Gruessing, Production
Stuart Franklin, Production

Charles Brackbill
Liana Dudman
Dianne Prichard
Stephanie Rode
Brett Searle
Gary Wilson

FRONT OF THE HOUSE

Fred Geick, Geary
Sanford Wheeler,
Marines” Memorial
Larry Lewis, Stage Doorman

Deborah Sussel,
Theatre Games
Robert Weede,
Voice Production
Harold Zollman,
Musical Coordinator

Mrs. Charles de Limur Burnham Enersen
Donald Lahey Mrs. Philip Lilienthal Cyril Magnin
Melvin M. Swig Dr. Alejandro Zaffaroni






THE AMERICAN CONSERVATORY THEATRE OF SAN FRANCISCO
presents
A Production of
WILLIAM SHAKESPEARE’S

THE MERCHANT OF VENICE

Directed by ELLIS RABB

After the 1963 APA Repertory Company presentation staged by
Richard Baldridge (1926-64) to whose memory this production is dedicated.

Scenery, Lighting & Projections by JAMES TILTON
Costumes by ANN ROTH
Associate Director: EUGENE BARCONE

the cast
(in order of speaking)

Antonio  KEN RUTA
Salarino  JERRY GLOVER
Salerio  MARK WHEELER
Solanio MICHAEL CAVANAUGH
Bassanio MARK BRAMHALL
Cratiano  SCOTT THOMAS
Lorenzo DAVID GILLIAM
Portia MICHAEL LEARNED
Nerissa  ANN WELDON
Stephano  FRANK OTTIWELL
Launcelot Gobbo MARTIN BERMAN
The Prince of Morocco  JOHN HANCOCK
Shylock  PETER DONAT
Jessica DEBORAH SUSSEL
‘ Gobbo PATRICK GORMAN
The Prince of Arragon ~ WILLIAM PATERSON
Tubal JOSEPH BIRD
The Duke of Venice G. WOOD
Court Official  JIM BAKER

Citizens of Venice, revelers, officials of the court:
Janie Atkins, Karie Cannon, Stanford Cates, Richard .Council, Sue Damante,
Lowell Gottstein, Jessica Hagedorn, Joe Hansen, Marcia Kimmell, Randy Kitzing,
Nancy McDoniel, Sharon Mclean, Chuck Martin, Paul Myrvold, Jacqueline
Portnoy, Ray Rantapaa, Robert Rosas, Don Russell, Shirley Slater, Sandi Spanfel-
ner, Meg Truscott, Fred Wolfe, Paul Woodville, Jason Wyler.

The action takes place in Venice and on the Belmont.

There will be one ten-minute intermission.

understudies

Shylock: Jeff Chandler; Portia: Lee McCain; Antonio: William Paterson;
Bassanio: Mark Wheeler; Jessica: Kathleen Harper;
Nerissa: Suzanne Collins; Lorenzo: Jerry Glover; Arragon: Dudley Knight;
Launcelot: Michael Cavanaugh; Gratiano: Robert Fletcher;
Duke: Frank Ottiwell; Old Gobbo: Jeff Chandler; Morocco, Tubal: Jim Baker

Photographic Processing by Maurice Beesley

Clothes worn by Antonio, Bassanio, and Shylock furnished by DAVID
STEPHEN INTERNATIONAL @ A variety of gentlemen’s apparel furnished
by J. MAGNIN CO., INC. ® Gentlemen’s shoes furnished by KUSHINS.

NOTES ON “THE MERCHANT
OF VENICE”

William Shakespeare, according to
most scholarly guesses, wrote The
Merchant of Venice in 1596, the same
year in which he created Romeo and
Juliet, and a year after he had written
A Midsummer Night's Dream and
Richard Il. The great playwright was
then thirty-two years old.

As Harold Clurman, the distin-
guished director and critic, once
noted, “No one has decided exactly
what The Merchant of Venice is. It
was a farcical melodrama at one time,
a humanized melodrama at another.
It has been called a fairy tale, a tragi-
comedy, an actor’s vehicle, an anti-
Semitic tract, a propaganda piece for
tolerance, an Elizabethan potpourri,
a bad play and a masterpiece. It is
probably all of these: that is its fascin-
ation. But it remains for the director
who stages it to determine what it
shall be in a particular production.”

While The Merchant of Venice has
been subject to many interpretations
in the nearly four centuries that have
passed since its original production
in Elizabethan London, it is most fre-
quently regarded as a basically ro-
mantic comedy with strong dramatic
overtones in the scenes involving
Shylock.

Ellis Rabb, the director of ACT’s
new production, takes exception to
this approach. He views The Mer-
chant of Venice as much closer in
spirit to Shakespeare’s later, darker
comedies, Measure for Measure and
All's Well That Ends Well. “/Its humor
is biting and sometimes grim,” says
Rabb, ““and it has surprising psycho-
logical realism. It is, in fact, an ex-
tremely anti-romantic comedy.”

Rabb’s distinctive interpretation has
resulted in one of the most contro-
versial productions in ACT history. It
is also the most consistently popular
show in the current repertory—with
young and old audiences alike.

In addition to drawing upon
sources of ancient origin in writing
The Merchant of Venice—the basic
story of a bond requiring payment in
human flesh appears in Persian and
Indian religious tales centuries before
the birth of Christ—Shakespeare may
have been influenced by Christopher
Marlowe’s The Jew of Malta. This
popular and successful play was first
performed in London seven years be-
fore The Merchant of Venice was
written, and historians have pointed
out several parallels between the two
works, including the fact that both
offer major portraits of Jewish fathers
whose young daughters abandon
them to become Christians.
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THE AMERICAN CONSERVATORY THEATRE OF SAN FRANCISCO
presents
PADDY CHAYEFSKY’S

THE LATENT HETEROSEXUAL

Directed by ALLEN FLETCHER

Scenery by ROBERT DARLING

Costumes by WALTER WATSON
Lighting by WARD RUSSELL

the cast
(in order of appearance)

Irving Spaatz, a tax consultant G. WOOD
Henry Jadd, a lawyer JAY DOYLE
John Morley  JOSEF SOMMER
Arthur Landau, a tax consultant  JOSEPH BIRD
A secretary KATHLEEN HARPER
Lester Freitag, a tax lawyer PETER DONAT
Christine Van Dam  LEE McCAIN
Mel Delaney, a tax consultant  MARTIN BERMAN
Jimmie Churchill, a corporation lawyer ROBERT FLETCHER
Another secretary SUZANNE COLLINS
A nurse  ANNE LAWDER
‘An attendant DAVID GILLIAM
Handyman JOHN HANCOCK
Dr. Klune, a psychiatrist DUDLEY KNIGHT

Scene 1: New York. The office of Irving Spaatz. Afternoon, October 11, 1960.

Scene 2: Spaatz office, two weeks later.

Scene 3: Spaatz office, six months later.

Intermission

Scene 4: The conference room at Morley Associates, Inc., seven months later.

Scene 5: Morley’s house in Ardsley, nine months later (June 11, 1962).

Scene 6: Morley’s home, a year and a half later.

There will be one ten-minute intermission

understudies

Jadd: Jeff Chandler; Churchill: Dudley Knight; Delaney: David Gilliam;
Nurse: Ann Weldon; Christine: Kathleen Harper

You tant huy
u hetter vodka
for love nor

VODKA, 80 PROOF. DIST. FROM 100% GRAIN.W. & A. GILBEY, LTD.,

CINN., O. DISTR. BY NAT’L DIST. PROD. CO.
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NOTES ON “THE LATENT
HETEROSEXUAL”

ACT is proud to present the North-
ern California premiere engagement
of a provocative and meaningful new
comedy by one of America’s leading
playwrights. Previously staged only in
London, Dallas and Los Angeles, The
Latent Heterosexual reveals a new and
brilliant comic side of Paddy Chayef-
sky, whose work as a writer for tele-
vision, films and the stage has
brought him international acclaim.

The 1968 premiere of The Latent
Heterosexual in Dallas drew nation-
wide attention from major critics who
praised Chayefsky’s ability to use a
framework of dazzling comedy to
make some decidedly serious com-
ments on several aspects of American
life. Many felt that in the central
character of John Morley, the play-
wright had artfully portrayed the total
dehumanization of a highly individual
man at the hands of a society whose
reverence for money, success and sex-
ual prowess has reached truly re-
ligious proportions.

Born in the Bronx in 1923, Chayef-
sky grew up in New York and enlisted
in the Army during World War Il.
After the war, he turned to writing
and rose to prominence with such
outstanding television plays as Marty,
Bachelor Party, Middle of the Night,
The Mother, The Big Deal and The
Catered Affair.

Marty, which won the Academy
Award as the best film of its year,
was the first TV play to be successfully
made into a motion picture. Awards
and honors also came to the film ver-
sion of Bachelor Party and to Chayef-
sky’s first original screenplay, The
Goddess, a powerful study of a Holly-
wood superstar with Kim Stanley in
the central role.

Chayefsky’s first play for Broadway,
an adaptation of his television script,
Middle of the Night, ran for two years
and was later produced as a film
which was the official American entry
at the Cannes Film Festival. Equally
successful with Broadway critics and
audiences-were his Gideon and The
Tenth Man. Chayefsky’s most recent
work for Broadway—which he direct-
ed himself—was the controversial
Passion of Josef D, an extraordinary
portrait of Stalin. He also wrote the
screenplay for the film, The Ameri-
canization of Emily, starring Julie An-
drews and James Garner.

Under Allen Fletcher’s direction,
The Latent Heterosexual introduces a
talented new actor, Josef Sommer, to
ACT audiences in the role of John
Morley.

NOTES ON “THE TIME OF YOUR
LIFE”

“In the time of your life, live—so
that in that good time there shall be
no ugliness or death for yourself or
for any life your life touches,” says
William Saroyan in a prefatory note
to his most enduring play.

The Time of Your Life originally
opened on Broadway in October,
1939, with a cast including Eddie
Dowling (who co-directed the pro-
duction with the author), Edward
Andrews, Julie Haydon, Curt Conway,
Gene Kelly, Celeste Holm, Tom Tully
and William Bendix.

Critics, many of whom had been
bewildered by Saroyan’s first Broad-
way play, My Heart's in the High-
lands, greeted the new work with
cheers. They described it as every-
thing from “‘a prose poem in ragtime”
to “a goofy binge” and "“a cosmic
vaudeville.”

Saroyan wrote The Time of Your
Life during six days in a New York
hotel room. Set in a saloon on San
Francisco’s Embarcadero on the eve
of World War Il, the play emphasizes
character rather than intricate plot-
ting, bringing together a sampling of
raw humanity through the swinging
doors of the waterfront dive.

In the years since The Time of Your
Life was first presented, its reputation
has grown steadily and it has now
taken a place among the outstanding
works of the American theatre. Critics
have suggested that Saroyan’s play is
probably the closest thing we have
in our history to Russia’s The Cherry
Orchard, by Anton Chekhov, and
England’s Heartbreak House, by
George Bernard Shaw.

One of the most prolific of all
writers, Saroyan, now in his sixties,
has written hundreds of short stories
in addition to his plays, poems,
novels, essays and memoirs. In his
1962 autobiography, Here Comes/
There Goes You Know Who, he ex-
plained how he first decided to be-
come a writer: “l took to writing at
an early age to escape from meaning-
lessness, uselessness, unimportance,
insignificance, poverty, enslavement,
ill health, despair, madness and all
manner of other unattractive, natural
and inevitable things...”



THE AMERICAN CONSERVATORY THEATRE OF SAN FRANCISCO
presents
WILLIAM SAROYAN’S

THE TIME OF YOU

Directed by EDWARD HASTINGS
Scenery by JACKSON DE GOVIA
Costumes by ELIZABETH COVEY
Lighting by WARD RUSSELL
Music Composed & Supervised by HAROLD ZOLLMAN

LIFE

the cast
Newsboy CALEB DONAT
The Drunkard ~ JERRY GLOVER
Willie  MARK WHEELER
Joe KEN RUTA
Nick JIM BAKER
Tom SCOTT THOMAS
Kitty Duval  JOY CARLIN
Dudley MARK BRAMHALL
Harry MICHAEL CAVANAUGH YOUR
Wesley JOHN HANCOCK | Available at Macy's — all stores
Lorene KATHLEEN HARPER
Blick JEFF CHANDLER 8
Arab MARTIN BERMAN
Mary L. MICHAEL LEARNED
Krupp  PATRICK GORMAN rare scoich
McCarthy DUDLEY KNIGHT
Kit Carson  WILLIAM PATERSON P@iﬁﬁ'&' More
Sailor DAVID GlLl;&IAM
Elsie  SUZANNE COLLINS
A Killer  DEBORAH SUSSEL
Her Sidekick ANN WELDON

A Society Lady
A Society Gentleman

Cops

ANNE LAWDER
ROBERT FLETCHER
MIKE ROUTH, PAUL WOODVILLE

The place: Nick’s Pacific Street Saloon, Restaurant and Entertainment Palace at
the foot of the Embarcadero, in San Francisco.

The time: afternoon and night of a day in October, 1939.

There will be one ten-minute intermission.

J&B is a product of the two-
centuries-oid house of Juster-
ini & Brooks whose patrons
have included, along with the
immortal Charles Dickens,
many of history’s great.

PENNIES HORE IN COST
WORLDS APART IN QUALITY

undersiudies

Willie: Jerry Glover; Joe: Jeff Chandler; Blick: Patrick Gorman;
Tom: Dudley Knight; Nick: David Gilliam; Wesley, Harry: Mark Wheeler;
Kitty: Lee McCain; Mary L.: Winifred Mann; Krupp: Robert Fletcher;
Dudley; Martin Berman; Elsie: Kathleen Harper; Lorene: Anne Lawder.
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ACT/9: AN ADVENTURE IN
ENTERTAINMENT

ACT will join forces with KQED-
TV, Channel 9, to present an extraord-
inary adventure in theatre and tele-
vision for the Bay Area on Sunday
evening, April 4. Titled ACT/9, the
mammoth TV special will be staged
at the Geary Theatre and broadcast
live and in color on Channel 9.

Rene Auberjonois will return to
San Francisco to serve as master of
ceremonies for the show. The talent-
ed actor was a leading member of
the ACT company for three seasons,
went on to appear in several major
films and won a Tony Award for his
performance with Katherine Hepburn
in the Broadway musical, Coco.
Among his best remembered roles
are those in Tartuffe, Charley’s Aunt,
Man and Superman, Under Milkwood
and Beyond the Fringe.

ACT/9 will explore all sides of
San Francisco’s resident theatre com-
pany, behind the scenes as well as
onstage. Among the highlights
planned at press time are outstand-
ing scenes from virtually all produc-
tions in the ACT 1970-71 repertory,
which includes The Merchant of Ven-
ice, Hadrian VII, The Tempest, The
Relapse, The Time of Your Life, The
Latent Heterosexual and An Enemy of
the People.

A special feature will be scenes and
full-scale musical numbers from
ACT’s world premiere production,
The Selling of the President.

KQED cameras will also focus on
ACT’s nationally acclaimed theatre
training programs, for a look at mem-
bers of the company’s Academy and
the young participants in the ACT
Children’s Theatre School.

At this time, negotiations are well
underway for the showing on ACT/9
of sequences from movies featuring
ACT performers, among them two
critically praised comedies directed
by Robert Altman, M*A*S*H and
Brewster McCloud, with Auberjonois,
John Schuck and G. Wood.

Scenes from ACT productions prev-
iously filmed by the National Educa-
tional Television network for nation-
wide broadcasts will also be shown.
These include George Bernard Shaw’s
comedy, Misalliance, and Anna
Marie Barlow’s anti-war drama, Glory!
Hallelujah! In addition, scenes from
Ofoeti, an original play produced for
television by NET during ACT’s first
season in Pittsburgh and featuring
DeAnn Mears and Ray Reinhardt, are
planned for the show.

Rene Auberjonois

KQED producers Bruce Franchini
and Joyce Campbell are currently
working with ACT’s William Baer to
arrange appearances on the show by
such former members of the ACT
acting company as Miss Mears, Rich-
ard A, Dysart and Michael O’Sullivan.
Several guest artists are also being
invited to participate, and special new
material devised exclusively for
ACT /9 will be presented.

Audience members may watch
ACT/9 in their homes on Channel 9
or buy tickets, priced at five dollars
each, and see it onstage at the Geary.
The evening-length production has a
dual purpose—to offer an outstand-
ing entertainment experience avail-
able only in the Bay Area and to pro-
vide a joint fund-raising venture for
ACT and KQED-TV. During the course
of ACT/9, viewers will be asked to
pledge donations in any amount, with
all proceeds to be divided equally
between San Francisco’s professional
repertory company and public tele-
vision station.

Exact starting time of ACT/9 will
be announced well in advance of its
broadcast date, Sunday, April 4. The
staffs of both ACT and KQED hope
that you and your family will be in
the audience that evening, either at
the Geary or in your home.

Spend your next night on the town
in a Japanese service station

Dining in the East-West Room.
Drinking and Dancing with live
entertainment in the Garden
Bar. No cover. No minimum.
Plenty of parking facilities. For
the people who look for fun and
an unusual evening. The
Miyako. Come on out.

MIYAKO HOTEL

Post and Laguna, San Francisco
WESTERN INTERNATIONAL HOTELS
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