








)y can but a
steel can this You can’t.

And neither can municipal refuse sys- to us. We can handle ’em because we
tems. Only steel cans can be easily have big magnets.

“mined” by magnets out of household poes the idea attract you? Like a
refuse and sent back to furnaces for magnet?

remelting. This is the way progressive -
cities—like Atlanta, Oakland and others
—are recovering 9 out of 10 cans from

household refuse collections. Tinplate Producers
We are recycling all steel cansreturned  American Iron and Steel Institute

STEEL—the recycled material.
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The sunset is glorious at Marina Vista/Sausalito, the new

townhouse community overfooking Sausalite’s Clipper
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When you have
a lot going for you...
go to a place in Hawaii
that does too.
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Resorts . . . the Kauai Surf on the gentle
curve of Kdlapaki Beach . . . the Maui
Surf and the broad sands of Kaanapali

... the Naniloa Surf on the shores of
picturesque Hilo Bay . . . the Kona Surf
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legendary Kona Coast. The locations are
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have a lot going for you. Golf, swimming, sailing, snorkeling,

exploring, fine food and entertainment and, most important, that
indefinable thing called "“aloha.” It's part of our Island heritage, because
we've been Hawaiian from the beginning . . . it's the biggest thing

we've got going for us.

For brochures see your travel agent. In Los Angeles you can call us
at 938-2763, in San Francisco at 392-3043, or write:

sart resorkts nawan
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defeated the rebels that he could
honestly report, ‘Veni, Vidi, Vici'—I
came, | saw, | conquered.””’

The excerpt reveals that Plutarch’s
Life of Caesar was a major source for
Shaw—and that the playwright didn’t
hesitate for a second to rearrange or
omit certain historical data when it
suited his theatrical purposes. Like all
great writers dramatizing history,
Shaw never let facts become obstacles
in his quest for the truth.

To fend off any complaints about
Caesar and Cleopatra not having a
proper “historical” tone and being
“too modern” in manner, Shaw wrote
a detailed defense of the play and its
principal characters in which he
scorned the idea of Progress and its
corollary that ancient peoples must
have been barbaric and benighted by
comparison to modern enlightened
mankind:

“My reason for ignoring the popu-
lar conception of Progress in Caesar
and Cleopatra is that there is no
reason to suppose that any Progress
has taken place since their time. But
even if | shared the popular delusion,
I do not see that | could have made
any essential difference in the play. |
can only imitate humanity as | know
it...”

Shaw envisioned Julius Caesar as
possessed of a ‘natural greatness”
growing out of his “genuine original-
ity.” The playwright explains, It is in
this sense that I have represented
Caesar as great. Having virtue, he had
no need of goodness. He is neither
forgiving, frank, nor generous, be-
cause a man who is too great to
resent has nothing to forgive; a man
who says things that other people
are afraid to say need be no more
frank than Bismarck was; and there
is no generosity in giving things you
do not want to people of whom you
intend to make use. This distinction
between virtue and goodness is not
understood in England: hence the
poverty of our drama in heroes.

... The really interesting question
is whether I am right in assuming that
the way to produce an impression of
greatness is by exhibiting a man, not
as mortifying his nature by doing his
duty ... but as simply doing what he
naturally wants to do. For this raises
the question whether our world has
not been wrong in its moral theory
for the last 2500 years or so0.”

About his tawny young enchantress,
Shaw remarks, “Cleopatra was only
sixteen when Caesar went to Egypt;
but in Egypt sixteen is a riper age
than it is in England. The childishness
| have ascribed to her, as far as it is
childishness of character and not lack
of experience, is not a matter of years.
It may be observed in our own cli-

Julius Caesar

mate at the present day in many
women of fifty. It is a mistake to
suppose that the difference between
wisdom and folly has anything to do
with the difference between physical
age and physical youth. Some women
are younger at seventy than most
women at seventeen.”

Antony and Cleopatra

Shakespeare’s panoramic tragedy
telescopes the essential facts of the
last decade in the lives of Antony and
Cleopatra, foreshortening that lengthy
period into an intense dramatic
whole. These were the years immedi-
ately following the death of Julius
Caesar, who was succeeded as ruler
of Rome by an ill-fated Triumvirate
consisting of Antony, Octavius Caesar
and Lepidus. The multiplicity of set-
tings in the play include Rome, the
Egyptian court at Alexandria and sev-
eral battlefields. Most scholars date
the writing of Antony and Cleopatra
at 1607, during the same period
(1600-1608) in which Shakespeare
wrote Hamlet, Macbeth, King Lear
and Othello.

After noting that his first meeting
with Cleopatra caused Antony to for-
get home, duty and country, Plutarch
writes that Antony ““went to Alexan-
dria and wasted his most valuable
asset, time. Cleopatra used flattery,
charm, cleverness and fantastic enter-
tainments to tie Antony passionately
to her. She played dice with him,
drank with him, hunted with him, and
played violent pranks with him on the
people of Alexandria. They accepted

the foolishness well, saying they were
glad he acted his tragic parts in Rome
and saved the comedy for them.

“One day, when he had bad luck in
fishing, he ordered divers to attach
fish to his hooks so that he could
seem to Cleopatra to be a great fisher-
man. She realized what he was doing,
but praised him highly; and the next
day she invited others to watch An-
tony fish. An Egyptian diver then sub-
merged and put a salted fish on his
hook, to the merriment of all. ‘Leave
the fishing to us,” she said. ‘Your game
is cities, provinces and kingdoms.””’

Later in his Life of Antony, when
little comedy remained amid the
tragic spectacle of Antony’s doomed
political and military ventures on be-
half of Cleopatra, Plutarch reports that
even after crushing defeats in battle,
“Antony’s leadership and resourceful-
ness saved his men repeatedly . .. His
soldiers remained intensely loyal dur-
ing this trial, calling him emperor
and saying that as long as he was well
they were safe.

“They loved him for his courage,
eloquence, nobility of spirit, frank
manners, and his liberal and mag-
nificent habits. He visited his wound-
ed men, crying in grief over their
condition. They appreciated his
friendliness, kindness and considera-
tion for the sick and wounded, who
seemed even more eager to serve
than those who were whole and
strong.”’

Plutarch’s tribute to the nobility of
Antony was written in the first cen-

(continued on p. 13)




There 1s, of course, a dic-

tionary difference.

But Dr. Ferry Porsche sees
it another way.

Artist or engineer, there is

always a result. And that re-

sult is always judged 2 ways:
on idea, and on execution.

So it is under Dr. Ferry
Porsche that we build the
Porsche 911.

The idea was that a man
should be able to transport
himself in an exquisite piece
of machinery, with enormous
safety, ease and control.

The execution was the de-

sign, making, and assembly

of thousands of parts of metal.

And every part had to make a
contribution to the idea.
This left no room for the
normal tricks of car making.
It meant forming much of
the car on workbenches, and
finishing most of it by hand.

It meant ignoring the ac-
countant’s cry for cost reduc-

tions (‘““You can make this

part cheaper and it’ll be al-

most as good ...”").
It also meant we wouldn’t

Porsche|Audi: a division of Volkswagen.

just spot-check every 10th or
20th engine. (We run every
one on the test bench before
it’s put in the car—then run
it again on a test track before
the car leaves the plant.)

The result is a car with in-
credible balance and perform-
ance. A car that has won
repeatedly in competition rac-
ing—even beating cars with
more powerful engines.

The 911 didn’t win those
races on the racetrack. They
were won much earlier.

Onidea. And execution.

“Leonardo da Vinei was considered
first an artist, then an engineer.
What is your opinion, Dr. Porsche?”

“Is there any difference?”




tury A.D. The following tribute to
Shakespeare by Shaw came somewhat
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later, after Caesar and Cleopatra was  ACTOR CAESAR AND CLEOPATRA | ANTONY AND CLEOPATRA
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future would regard Caesar and Cleo- M. SINGER FTATATEETA POMPEY
patra as a masterpiece. SCOTT THOMAS LUCIUS SEPTIMIUS ENOBARBUS
On the latter point, most of us MARK WHEELER SENTINEL EROS
would agree with the old wizard. MICHAEL LEARNED CLEOPATRA
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DATES IN THE LIFE OF CLEOPATRA
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69 Birth of Cleopatra R. E. SIMPSON MUSICIAN/GUARD GALLUS
58 Her father, King Auletes, driven KARIE CANNON IRAS IRAS
out by Alexandrians; her sister, LEE COOK SLAVE
Berenice, crowned NANCY McDONIEL LADY

53 Auletes restored to throne; Bere-
nice executed

52 Auletes dies; Cleopatra and her
brother Ptolemy crowned

49 Cleopatra driven from Alexandria
by Ptolemy and his forces

48 Julius Caesar lands in Alexandria;
Ptolemy killed

47 Cleopatra restored to the throne;
Caesarion, son of Caesar and
Cleopatra, born

46 Cleopatra joins Caesar in Rome
45 Caesar campaigns in Spain

44 Caesar assassinated; Cleopatra re-
turns to Alexandria

43 Triumvirate formed to rule Rome:

& LUt i
John Gielgud as Caesar in the
chester, England, Festival production of
Caesar and Cleopatra.

Antony, Octavius, Lepidus

42 Battle of Philippi; Julius Caesar
avenged

41 Antony and Cleopatra spend the
winter together in Alexandria

40 Antony returns to ltaly; twins born
to Cleopatra; Fulvia, Antony’s
wife, dies; Antony marries Oc-
tavia, sister of Octavius Caesar

36 Antony and Cleopatra reunited at
Antioch and married

35 Antony defeated by Parthians

34 Antony defeats Armenians

33 Antony divorces Octavia. Octavius
declares war on Cleopatra

31 Antony and Cleopatra defeated at
battle of Actium

30 Deaths of Antony and Cleopatra

1960 production of Antony and Cleopatra.
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Is your estate in order? If
you think it is just because
you’ve made a Will, you
might be wrong.

This is why. In all
probability, here’s what
your widow would get:

A life insurance payment.
A social security payment.
A profit-sharing or pension
plan payment. A savings
account or two. Some
miscellaneous stocks and

bonds.

are for men
who don't want

Bits and pieces. Odds
and ends. They’d dribble
in slowly. And they could
dwindle away quickly.

But suppose you lumped
those assets together.
They’d add up to enough
money to make money.

Suppose you made a
Security Pacific Bank trust
part of your Will. You'd
incorporate your entire
estate into one
neat portfolio.

And here’s what your
widow would get:

A good regular income.
In one monthly check.
For a good long time.

Trusts

That’s because Security
Pacific Bank’s trust
specialists have a proud
record in managing
estates to support the
people they’re supposed
to support. And the
result 1s a great many
well-provided-for widows.

Now. Once again.

Is your estate really
in order? Think about it.

SECURITY PACIFIC BANK

- their widows

©1970 SECURITY PACIFIC NATIONAL BANK MEMBER FDIC

to live on odds
and ends.




“Dandy Dick” (continued)

After a brief career as a law clerk,
Pinero determined to become an
actor. He played in provincial com-
panies and was discovered by Irving,
who invited the youthful character
man to join his famous company at
the Lyceum Theatre in London. There,
Pinero began to write one-act curtain
raisers with roles for himself and his
friends. Eventually, he tried his hand
at full-length plays, but he always
wrote with a specific player in mind.
He knew the strengths and weak-
nesses of his fellows, and he knew
how he might persuade them to ex-
plore and expand their skills.

From the beginning, Pinero direct-
ed his own plays and became known
for meticulous attention to stage busi-
ness. Lines were written to be spoken
with the accompaniment of specific
actions, and the young director in-
sisted on their “rightness.” Happily,
knowledge of stagecraft was matched
by his observation of life, and his
early serious dramas were well re-
ceived by both press and public.

Comedy writing was a logical next
step for the successful thirty-year-old
writer. Pinero shrewdly brought his
slightly cynical view of life to bear on
the sentimental crises and victories of
the English bourgeoisie. His skill in
examining human foibles in the midst
of outlandish situations brought im-
mediate success and led to the series
of enormously popular Court Farces.
The Magistrate, which Pinero wrote
for a pair of fellow -actors who had
newly opened the Court Theatre,
broke records and was followed next
season by an equally successful com-
edy, The Schoolmistress. The subse-
quent season brought Dandy Dick,
which opened at the Court on January
of 1887.

‘Each of the Court Farces is marked
by a hard but loving vision of men
and their nonsense. Human weakness
leads to ridiculous complications, in
the tradition of French farce but with
an English sentimentality and Pinero’s
special gift for character study.

One remembers Pinero’s people
long after their plots have been for-
gotten, and in Dandy Dick particular-
ly, the “play-ability’” of the characters
is remarkable. The Sporting Dean of
St. Marvell’s; his horse-racing sister,
“George’’; his dotty Biblical daugh-
ters, Salome and Sheba; and their
tin-soldier suitors are part of a Pinero
gallery of vivid comic portraits.

How the fate of the church steeple
depends on the singed tail of a horse
named Dandy Dick is funny in its own
right, but the comic situation merits
rediscovery primarily because Pinero
wrote it to be played by artists with
the artistry he understood and loved.

N

NOTES ON
“THE TAVERN”

The most perenially popular of all
George M. Cohan’s plays and the
author's own personal favorite, The
Tavern returns to the A.C.T. repertory
for its second season. First presented
here in June, 1970, at the Marines’
Memorial Theatre, the production
proved the surprise hit of the season.
For the current revival, Ellis Rabb’s
original production has been restaged
for the larger Geary Theatre.

The Tavern is one of three A.C.T.
hits from the past being revived dur-
ing the 1971-72 season, along with
Tom Stoppard’s Rosencrantz and
Guildenstern Are Dead, returning in
January, and Henrik Ibsen’s An Enemy
of the People, rejoining the repertory
in April.

Cohan, one of the great figures of
American theatre history, was a jack
of all theatrical trades—vaudevillian,
actor, singer, dancer, playwright,
composer, lyricist, director and pro-
ducer. In writing The Tavern, Cohan
created not only a melodrama, but
also a farce and an affectionate spoof
of melodramatic conventions as well.

The play’s original Broadway pro-
duction opened more than a half cen-
tury ago, in 1920. It was revived ten
years later with Cohan himself in the
key role of the Vagabond. He was so
fond of The Tavern that in 1940 he
wrote a sequel to it called Return of
The Vagabond. It was to be his last
Broadway show, for two years later
Cohan died at the age of sixty-four.

“What makes The Tavern different
from most farces,” says Rabb, who
first directed it in 1962 for his APA
Repertory Company in New York, “is
that Cohan gave it such a lot of heart.
In the midst of all the fast action and
comedy, there’s genuine sentiment,
and it all works together beautifully.”

The return of The Tavern is doubly
welcome, since it also signals the re-
turn to A.C.T. of actor Ray Reinhardt,
in the role of the Vagabond, after a
season’s absence.

Pineau de la Loire

A unique bottling of a noble
white grape from the cellars

of The Christian Brothers

% Some of the grapes here in
our Napa Valley vineyards
. have more distinguished
names than others. Pineau de la
Loire is most descriptive—for
this is the grape of the Touraine
district in France’s Loire Valley.

v In its homeland, it produces
il wines of a fresh, sprightly
¢4 character. | have been in-
trigued by capturing thispromise.
By setting aside all of its limited
crop, and fermenting it very
slowly, to retain all of the fruiti-
ness of the grape, Pineau de la
Loirehasyielded an exceptionally
charming wine. [t is aged to full
maturity in vat and bottle and
is now ready to be enjoyed at
your table.

With its splendid name and
noble heritage Pineau de la
Loire is a worthy accom-
paniment to the finest meal. Its
medium body and soft, fruity
flavor are especially suited to
foods that are not too heavily
spiced. Shellfish, sole or a light
meat are suggestions. It should
be served chilled, of course.

‘|Pineaudela Loire is “Estate

ABottled.” On our wines this
™ means the grapes are solely
from our own vineyards. The
cuvee number is another designa-
tion of its individually controlled
production. It is priced at about
$3.00 a bottle. Should your wine
merchant fail to have it, you may
write to me.

nitlod Tosthy FSC.

Brother Timothy, F.5.C., Cellarmaster
The Christian Brothers Winery
Napa Valley, California

Worldwide Distributors: Fromm and Sichel, Inc.
San Francisco, California
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When I say Chrysler

oives every Imperial a road test,
I don’t mean they just
drive it around the block.

B They give it
T aroadtest.

I've seen the way Chrysler builds cars; they really
care about their product. And when it comes to the
Imperial, they don’t stop with just building it. They
run it through a road test that gives it over 100 dif-
ferent checks. From the windshield wipers to the
transmission.

1f it's not right, they don't want you to have it.
That's nice to know when you spend that kind of
money for a new car.

Look inside an Imperial. Examine some of the
things they check during the road test. The way
the seats work. The fit of the glove box door. The
operation of the windows.

Then, feel the carpeting and the upholstery.
Sit behind the wheel and look around you. I
think the things you can see will tell you some-
thing about the way this car’s put together.

If everybody would do as much as
the automobile industry is doing
to clean up our environment, we'd
be well on the way to solving many
of our problems.

Chrysler has already done a lot
to cut down pollution.

And now they've developed a
newelectronic ignition system that
does away with the points and
condenser that can wear out. You
can order it on every Chrysler.

It helps keep the engine tuned
longer. And a tuned engine means
a cleaner exhaust.

You're washing your car, you poke
at a little spot and a chunk of rust
falls off. Ever have that happen to
you?

Well, the Chrysler people have
been doing something to help keep
that from happening. They dip
their car bodies in special solutions
to help prevent corrosion.

That's their slogan this year. And
I think that's the kind of car they're
building. One that lasts longer and
works better than anything they've
ever built before.

I drive an Imperial. What else?
It's big and beautiful and plush

. and my snooty friends love to
sit back in it.

But the important thing to me
is the way Chrysler puts these cars
together. They want this car to last.
And I think that's the kind of car
America wants.




THE AMERICAN CONSERVATORY THEATRE OF SAN FRANCISCO
presents

GEORGE BERNARD SHAW’S

CAESAR AND CLEOPATRA

Directed by WILLIAM BALL
Associate Director: EUGENE BARCONE
Scenery by JAMES TILTON
Costumes by ANN ROTH
Original music by CONRAD SUSA
Research by DENNIS POWERS

Julius Caesar
Cleopatra
Rufio, Caesat’s General

Britannus,
A Secretary to Caesar

Apollodorus,
A Sicilian Artisan

Centurion
Sentinel

Lucius Septimius
A Roman General

Pothinus, Regent
to the Egyptian Throne

Theodotus,
Royal Tutor

Ftatateeta, Mistress
of the Queen’s Household

Charmian
Iras

Handmaidens to Cleopatra
Court Musician

Major Domo

Ausxiliary Guards

the cast
PETER DONAT
LEE McCAIN
E. KERRIGAN PRESCOTT

WILLIAM PATERSON

PAUL SHENAR
HOWARD SHERMAN
MARK WHEELER

SCOTT THOMAS
JOSEPH BIRD
HERBERT FOSTER
M. SINGER

ANN WELDON
KARIE CANNON

R.E. SIMPSON
RICHARD COUNCIL
LARRY CARPENTER

" ADVENTURES

Discover a
world of
haute
couture
superb
quality
furs, ;
customized &
for you
alone.

397-9600

33 Geary Second Flour Salon, Suite 200

1

R. E. SIMPSON
Boatman MARTIN BERMAN

Romans BOB MILLER, ROBERT COOKE,
ROBERT LOWRY, MICHAEL MOLLOY,

WILLIAM P. MOLLOY, RAY A. RANTAPAA,

PAUL PERKINS, JOEL STORY

Egyptians  NANCY McDONIEL, CATHERINE HARRIS,
JENNY MOSIEV, CHRIS WEATHERHEAD,
LEE COOK, ROBERT R. COLSTON,

RUDOLPH A. ANDREWS 11, JANE ATKINS,

BILL LEHRKE, RON DENY, LARRY MARTIN

ACT |—Scene 1—The desert: a sphinx
Scene 2—A hall in the Palace
Scene 3—The throne room of Ptolemy
Scene 4—A quay outside the palace
Scene 5—The lighthouse
ACT 1l—Scene 1—Roof of the palace, six months later
Scene 2—A quay outside the palace
There will be one ten minute intermission.

understudies
Caesar: William Paterson; Cleopatra: Deborah Sussel;
Lucius/Sentinel: Martin Berman; Musician: Robert Chapline; Iras: Lee Cook;
Rufio: Richard Council; Ftatateeta: Patrick Gorman;
Charmian: Nancy McDoniel; Britannus: Larry Martin;
Pothinus: Bob Miller; Major Domo: Frank Ottiwell;
Apollodorus: R. E. Simpson
Associate Designer: ROBERT BLACKMAN

Geary Theatre

First name
for the
mariing
For more

martini pleasure—
call the martini

by its first name.

BEEFEATER

FROM ENGLAND BY KOBRAND, NY ¢ 94 PROOF
100% GRAIN NEUTRAL SPIRITS
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THE AMERICAN CONSERVATORY THEATRE OF SAN FRANCISCO

presents
WILLIAM SHAKESPEARE’S

ANTONY AND CLEOPATRA

Directed by ALLEN FLETCHER
Associate Director: ROBERT BONAVENTURA
Scenery: JAMES TILTON
Costumes by ANN ROTH

Original Music by CONRAD SUSA

of Rome
Antony KEN RUTA
the triumvirate { Octavius Caesar PAUL SHENAR
Lepidus HERBERT FOSTER
Enobarbus SCOTT THOMAS
Eros MARK WHEELER
friends to Antony Canidius LARRY CARPENTER
Dercretas BOB MILLER
Scarus  MARTIN BERMAN
Agrippa  E. KERRIGAN PRESC ~TT
Dolabella RICHARD COUNCIL
friends to Octavius Caesar 4 Maecenas FRANK OTTIWELL
Gallus R. E. SIMPSON
Proculeius  HOWARD SHERMAN
Octavia, his sister LEE McCAIN
Sextus Pompeius,
son of Pompey the Great MARC SINGER

Menas, his lieutenant

HOWARD SHERMAN

of Egypt

Cleopatra

Alexas, her major domo
Seleucas, her messenger
Mardian, an eunuch
Charmian
Iras

A soothsayer
A fig merchant

ladies in waiting

MICHAEL LEARNED
LARRY MARTIN
PATRICK GORMAN
JOSEPH BIRD

ANN WELDON
KARIE CANNON
ROBERT CHAPLINE
PATRICK GORMAN

Soldiers, Servants, Courtiers, Merchants, Beggars:

Janie Atkins, Rudolph A. Andrews 111, Jim Collins, Robert Colston,
Robert Cooke, Ron Deny, Dorothy French, Catherine Harris, Chet Helms,
Chris Leaf, Bill Lehrke, Robert Lowry, Michael Molloy, William P. Molloy,

John Mosbrook, Jenny Mosiev, Charles Oemhke-Krohe, Paul Perkins,
Michael Ramirez, Ray A. Rantapaa, Scott Singer, Joel Story, Chris Weatherhead

Alexandria, Rome and various parts of the Roman Empire in the
first century B. C.

There will be one ten minute intermission.

understudies

Antony: E. Kerrigan Prescott; Caesar: Patrick Gorman;

Lepidus: William Paterson; Enobarbus: Marc Singer; Pompey: Richard Council;
Agrippa and Mardian: Frank Ottiwell; Scarus and Menas: Bob Miller;
Dercretas: Larry Carpenter; Dolabella and Seleucus:

R. E. Simpson; Canidius: Martin Berman; Gallus and Mecaenus:

Eugene Barcone; Alexas and Soothsayer: Shan Covey; Cleopatra: Ann Weldon;
Charmian: Nancy McDoniel; Octavia: Lee Cook; Iras: Anne Lawder
Associate Designer: ROBERT BLACKMAN

Geary Theatre

Imari plate detail - 19" dia. - Circa 1850

If you are one of the many people tired of
poor quality, then DAHL'S has a special
meaning to you. Visit us, browse through our
extensive collection of antique and decorative
furniture, accessories, and objects of art.
You will always find pride in quality and
care in selection at either of our two locations,
at the lake, 353 A Grand Avenue, Oakland
or 279 O’Farrell, San Francisco, across from
the Hilton Hotel.

We promise a pleasurable experience.

DEGORATIVE IMPORTS

®)

Some people visit a museum - others visit Dahls

—

The
culturally

deprived.

Some people go all their lives
without trying J&B Rare Scotch
and never miss it. But then
some people never know about
O'Neill or Pinter either.

86 Proof Blended Scoteh Whisky (© 1971 Paddington Corp., N.Y. 10020
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Dining elegance in San Francisco
Haute Cusine, Superb Service,
Magnificent view of the entire Bay Area
Free parking for dinner...Reservations 433-7500
Bank of America World Headquarters
A distinquished restaurant by ““Davre’s”

AFTERWARDS -+

TRADER VIC'S

20 COSMO PLACE 776-2232
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THE AMERICAN CONSERVATORY THEATRE OF SAN FRANCISCO
presents

GEORGE M. COHAN'S

THE TAVERN

Original Production Directed by ELLIS RABB
Restaged by PETER DONAT
Scenery by JACKSON DeGOVIA
Costumes by ELIZABETH COVEY
Lighting by MAURICE BEASLEY
Associate Director: SHAN COVEY

the cast

Zach, the Tavern Keeper’s Son
Sally, the Hired Girl

Freeman, the Tavern Keeper
Willum, the Hired Man

The Vagabond

The Woman

Lamson, the Governor

Mrs. Lamson, the Governor's Wife
Virginia, the Governor’s Daughter
Tom Allen, the Fiance

The Sheriff

The Sheriff’'s Men

The Attendant

RICHARD COUNCIL
DEBORAH SUSSEL
JOSEPH BIRD
MARTIN BERMAN
RAY REINHARDT
NANCY McDONIEL
WILLIAM PATERSON
ANNE LAWDER
JOY CARLIN

PAUL SHENAR

E. KERRIGAN PRESCOTT

BOB MILLER
HOWARD SHERMAN

LARRY MARTIN

The action of the play takes place in Zacceus Freeman’s Tavern.

There will be one ten minute intermission.

understudies

The Vagabond: Herbert Foster; Governor Lamson: Larry Martin;

Freeman: Bob Miller; Tom Allen: Scott Thomas; Zach: R. E. Simpson;

Willum: Scott Thomas; The Sheriff: Howard Sherman;

The Attendant: Frank Ottiwell; Sally: Lee Cook; Virginia: Karie Cannon;

Mrs. Lamson: Winifred Mann; The Woman: Michael Learned

Geary Theatre

]
{




A.CI. BOX OFFICES

BERKELEY
ASUC Box Office

BURLINGAME
Greyhound

CONCORD
Macy’s Sun Valley
Sears

CUPERTINO & LOS GATOS
Cupertino Box Office

DALY CITY
Macy’s Serramonte

FREMONT
Greyhound

GILROY
Greyhound

HAYWARD
Sears

LAFAYETTE
Greyhound
Tickets Unlimited

MENLO PARK
Peninsula Box Office

MILL VALLEY
Greyhound

MILLBRAE
Greyhound

MODESTO
Sears

MOFFETT FIELD
Moffett Field Rec. Fund

MONTEREY
Macy’s Del Monte

MOUNTAIN VIEW
Greyhound
Sears

NAPA
Greyhound

NOVATO
Greyhound

OAKLAND

Bay Ticket Office
House of Music

M/B Box Office

Neil Thrams Box Office

PALO ALTO
Macy’s

PETALUMA
Greyhound
Second Time Around

PLEASANT HILL
Greyhound

RICHMOND
Macy’s

SACRAMENTO

Aerojet Welfare

Civic Theatre Box Office
Macy’s

SAN BRUNO
Sears
Greyhound

SAN FRANCISCO
Crane Box Office
Macy’s

St. Francis Hotel
Spectrum Book Store
Sheraton Palace Hotel

SAN JOSE

IBM Club

Macy’s

San Jose Box Office
Sears

SAN LEANDRO
Macy’s Bayfair

SAN MATEO
The Book Store
Macy’s

Sears

SAN RAFAEL
Macy’s

SANTA ROSA
Greyhound

SANTA CLARA
Greyhound
Santa Clara Valley Box Office

SHERWOOD =MANOR
Macy’s

SOUTH SAN FRANCISCO
Greyhound

STANFORD
Macy’s
Tressider Ticket Office

STOCKTON
Macy’s
Weberstown Box Office

SUNNYVALE
Greyhound
Lockheed

VALLEJO
Munter Music
Sears

WAILNUT CREEK
Greyhound

GRAND OPERA TOUR
OF EUROPE

Opera lovers are cordially invited
to join Peter Hall on his sixth
annual Grand Opera Tour departing
April 15, In 1972 we will attend
performances in

% London

* Paris

* Munich

* Milan

% Vienna

For further information contact:

ELITE TRAVEL,
111 Sutter Street
San Francisco, CA 94104
Tel: 391-5165

PAN AMERICAN
WORLD AIRWAYS

AT The BUENA VISTA

=)

.
i

| —
==

g ————
an rish coffee

IS AWaItInG you
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William Ball

WILLIAM BALL, General Director,
founded the American Conservatory
in 1965. This season, he directs the
opening production, Bernard Shaw’s
Caesar and Cleopatra. Prior to A.C.T.’s
beginnings, he staged the highly ac-
claimed Lincoln Center production of
Tartuffe in New York and Homage to
Shakespeare, starring John Gielgud,
Edith Evans and Margaret Leighton, at
Philharmonic Hall. His Off-Broadway
productions include Six Characters in
Search of an Author, which won him
the Quter Circle Critics, Obie and
D’Annunzio awards; Under Milk-
wood, honored with the D’Annunzio
and Quter Circle Critics awards; and
Ivanov, winner of the Obie and Ver-
non Rice Drama Desk awards. In
1964, he re-created his production of
Six Characters in London with a cast
headed by Ralph Richardson and
Michael O’Sullivan. Among the
operas he directed at the New York
City Center are Don Giovanni, A Mid-
summer Night's Dream, Porgy and
Bess, The Inspector General, Cosi Fan
Tutte and Six Characters in Search of
an Author. He served as both director
and librettist of Lee Hoiby’s Natalia
Petrovna, a new opera commissioned
by the Ford Foundation and produced
at the City Center. Mr. Ball has
worked as guest director at all major
North American theatre festivals, in-
cluding the American Shakespeare
Festival at Stratford, Connecticut, the
Stratford Shakespeare Festival in On-
tario, the San Diego Shakespeare Fes-
tival, the Arena Stage in Washington
D.C., the Alley Theatre in Houston,
and the Antioch and Toledo Shake-
speare Festivals. He made his San
Francisco directorial debut ten years
ago with the Actor's Workshop pro-
duction of The Devil’s Disciple. A
graduate of the Carnegie Institute of
Technology, Mr. Ball has been the
recipient of a Fulbright Scholarship,
a Ford Foundation Directorial Grant
and an NBC-RCA Director’s Fellow-
ship. He directed the A.C.T. produc-
28

James B. McKenzie

Edward Hastings

tions of Tartuffe, Six Characters, King
Lear, Under Milkwood, The American
Dream, Twelfth Night, Hamlet, Tiny
Alice, Oedipus Rex, Three Sisters, The
Tempest and Rosencrantz and Guild-
enstern Are Dead. The latter returns
to the A.C.T. Repertory this winter for
its third season. In addition to his
work as a director, Mr. Ball teaches in
the company’s Conservatory training
programs.

JAMES B. McKENZIE, Executive Pro-
ducer, is a graduate of the University
of lowa and holds a master’s degree
from Columbia University. Prior to
joining A.C.T., he was one of the East
Coast’s most active theatrical produc-
ers, having been involved in more
than 800 plays on Broadway, national
and international tours, as well as in
repertory theatres and stock produc-
tions. A member of the League of
New York Theatres, the Association of
Theatrical Press Agents and Managers,
and the New York and Wisconsin
State Councils of the Arts, Mr. Mc-
Kenzie is also former President of The
Council of Stock Theatres. A member
of A.C.T.'s board of directors prior to
his appointment as executive pro-
ducer, Mr. McKenzie has also served
as producer of the Westport Country
Playhouse (Conn.), the Bucks County
Playhouse (Penn.), the Peninsula Play-
ers (Wisc.), the Mineola Theatre (New
York), as president of the Producing
Managers Company and as associate
producer of the Royal Poinciana Play-
house (Palm Beach). His highly suc-
cessful Broadway production of And
Miss Reardon Drinks a Little, starring
Julie Harris, is currently on tour.

EDWARD HASTINGS, Executive Di-
rector and Resident Stage Director,
was a Production Stage Manager for
David Merrick before joining A.C.T.

Allen Fletcher

Ellis Rabb

as a founding member. Off-Broadway,
he co-produced The Saintliness of
Margery Kempe, Epitaph for George
Dillon and he directed the national
touring company of Oliver! He served
as guest director of The Rake’s Prog-
ress, Lemon Sky and A Man For All
Seasons in colleges and regional the-
atres. Mr. Hastings’ productions of
Charley’s Aunt and Our Town were
seen during A.C.T.s first two seasons.
He received extraordinary critical ac-
claim for his direction of a major
revival of Our Town in New York two
years ago which featured an all-star
cast. He directed A.C.T.’s productions
of The Promise, A Delicate Balance
and The Devil’s Disciple during the |
1968-69 season, and The Relapse and
The Time of Your Life last season. Mr.
Hastings directs Dandy Dick this sea-
son.

ALLEN FLETCHER, Resident Stage Di-
rector and Conservatory Director, is
former artistic director of the Seattle
Repertory Company. He has directed
for the Oregon Shakespeare Festival,
the San Diego Shakespeare Festival,
the New York City Opera, the Penn-
sylvania State Festival Theatre, the
Antioch Area Shakespearean Festival,
the APA, the McCarter Theatre in
Princeton, New Jersey, and the Boston
Fine Arts Festival. For two seasons, he
was artistic director of the American
Shakespeare Festival, Stratford, Conn.
Mr. Fletcher has directed the A.C.T.
productions of Uncle Vanya, Death of
a Salesman, Arsenic and Old Lace
and The Hostage, as well as co-direct-
ed The Crucible, which entered the
repertory at the Stanford Summer Fes-
tival in 1967. Mr. Fletcher directed
A.C.T.'s highly successful productions
of Hadrian VI, The Latent Heterosex-
val and An Enemy of the People,
which is being revived this season.
He also directs Antony and Cleopatra
and Paradise Lost for the current
repertory season.



Edith Markson

ELLIS RABB founded the internation-
ally acclaimed APA Repertory Com-
pany of New York in 1960 and con-
tinues to serve as its artistic director.
Mr. Rabb directed many of APA’s
most successful productions, includ-
ing You can’t Take It With You, Pan-
tagleize, Exit the King, War and Peace,
The School for Scandal, A Midsum-
mer Night’s Dream, Judith, The Lower
Depths and Hamlet. In addition, he
appeared in the title roles of APA's
Richard I, King Lear, Hamlet and
Pantagleize and played major roles in
more than a dozen other productions.
Mr. Rabb has also acted and directed
on and off Broadway, as well as at
leading regional theatres and Shake-
speare Festivals. A.C.T. audiences saw
him as the palace messenger in Oedi-
pus Rex and the Dauphin in Saint
Joan. He originally directed A.C.T.'s
highly successful production of The
Tavern and directed The Merchant of
Venice and The Selling of the Presi-
dent last season.

EDITH MARKSON, Development Di-
rector, was instrumental in the found-
ing of A.C.T. in Pittsburgh in 1965 and
has served as vice president of the
Board of Trustees ever since. She has
been a leader in the resident theatre
movement since its beginnings. Mrs.
Markson was one of the founders of
the Milwaukee Repertory Theatre, and
was responsible for bringing the
young APA Repertory Company there
for a season. She also brought Wil-
liam Ball to that theatre, where he
first directed Charley’s Aunt and Six
Characters In Search of an Author,
as well as Allen Fletcher, where he
first directed The Crucible. Mrs.
Markson currently serves on the
board of directors of The Theatre
Communications Group and on the
Theatre Advisory Panel of the Na-
tional Endowment for the Arts.

THE BOYS FROM THE JACK DANIELS
FRONT OFFICE say they've never had their pictures

shown. Well, meet the boys from the front office.

Charlie Marley, the one in the middle, can remember
when he was our only finance man. But now he has
two assistants and a new calculating machine. And he
loves to talk about how he's
changed our bookkeeping
methods over the years. Of

CHARCOAL
course, when it comes to MELLOWED
whiskey we still charcoal )
mellow it in the slow, old-time DROP
way. And, you can be sure, )

BY DROP

neither Charlie nor anyone else
is about to be changing that.

© 1971, Jack Daniel Distillery, Lem Motlow, Prop., Inc.
LYNCHBURG (POP. 361), TENN.
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Real Russian Vodké’

RUSSKAYA

Taste a Vodka that has the character and

quality you get only from the real-thing.

Genuine Imported Russian Vodka.
- RUSSKAYA. Expensively different!

Munson: G: Shaw.Co. N.Y:'80 Proof

Distilled from Grain:in Russia

Available at Macy's — all stores
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A QUESTION

What is “subsidized” theatre, and
why is it needed? Who subsidizes it?
How does subsidy work? The an-
swers to this series of questions are
vital to the future of theatre in our
community and in our country.

To begin with the first, a subsidized
theatre is one which depends for its
survival on financial support above
and beyond its box office revenues.
A.C.T. is such a theatre, and William
Nuerge, Jr., Executive Director of the
California Theatre Foundation, is one
of those most directly concerned with
A.C.T.s finances.

Working closely with the members
of C.T.F., local sponsor and fund-
raising arm of A.C.T., Nuerge con-
stantly seeks to expand the base of
financial support for San Francisco’s
resident theatre company, to insure
its stability and continuity.

To the question of why theatre sub-
sidy is needed, he answers, “A.C.T.
presents outstanding plays on a scale
that simply isn’t feasible in a com-
mercial theatre situation. On Broad-
way, for example, a show of similar
scope would have to run for many
months before recouping its original
investment.”

And, Nuerge points out, “A.C.T. has
presented some 89 such productions

OF SUBSIDY

since it came to San Francisco in
1967, ranging from the classics to
original musicals to special one-man
shows. Its record is unmatched any-
where in the country, and it has made
the Bay Area a focus of national the-
atre attention, as well as a real the-
atrical resource.”

The company’s educational services
are still another reason for its finan-
cial need, Nuerge adds: “A.C.T. pre-
sents many special low-price matinees
every season especially for students
and offers discount tickets to students
at all evening performances, too.
Without such a service, most students
would never be exposed to quality
theatre. And without this kind of
repertory theatre, great plays like
Three Sisters, Oedipus Rex, Antony
and Cleopatra or Tartuffe would
never be professionally produced.”

Nuerge reminds theatregoers that
A.C.T.’s yearly grant from the Ford
Foundation must be matched by lo-
cally raised funds. “This policy,” he
says, “‘means that in effect every dol-
lar donated to A.C.T. locally is
doubled in value through the Ford
grant.”

A.C.T.s fund-raising goal for the
coming year is $500,000. “There are
many ways in which Bay Area donors
can take part in our fund-raising
campaign,” Nuerge explains. “One
way is through sponsorship of a stu-
dent in A.C.T.’s training program.”’

“A case in point is actress Kitty
Winn, a former scholarship student at
A.C.T., who trained for a season,
played small roles, graduated to the
title role of Saint Joan during the
1970 season and went on to win the
Best Actress award at the Cannes Film
Festival this year for her performance
in The Panic in Needle Park.”

Nuerge notes that there are many
special donor programs in which Bay
Area theatregoers can take part. He
urges those interested in lending their
support to A.C.T. to contact him at
the California Theatre Foundation of-
fices in San Francisco’s Phelan Build-

ing.



- WHOS
_ WHO

MARTIN BERMAN attended Brooklyn
College where he appeared in several
dramatic productions. He attended
the Stella Adler Studio and George
Morrison Studio in New York. A
former member of A.C.T.'s Summer
Training Congress, Mr. Berman ap-
peared in Room Service, Oh Dad,
Poor Dad, and in In White America,
and was also seen in Six Characters in
Search of .an Author, Little Malcolm
and His Struggle Against the Eunuchs,
The Tavern, The Merchant of Venice,
The Latent Heterosexual, An Enemy of
the People, The Time of Your Life and
The Selling of the President. He is
currently in Caesar and Cleopatra,
Antony and Cleopatra and The Tav-

ern.

JOSEPH BIRD, who returns for a sec-
ond season at A.C.T., holds a master’s
degree in drama from Penn State Uni-
versity. A featured actor in 17 pro-
ductions at the APA Repertory Com-
pany in New York from 1963 to 1969,
Mr. Bird also toured Canada and the
United States with that company. He
appeared in the 1969 touring com-
pany of The Show Off with George
Grizzard and Jessie Royce Landis and
the Eastern University tour with The
Misanthrope and Exit the King. He
made his Broadway debut in You
Can’t Take It With You, and has ap-
peared in 10 off-Broadway produc-
tions, including Moon in the Yellow

River and Electra. Mr. Bird appeared
as Dr. Campbell on the CBS daytime
serial, Love is a Many Splendored
Thing. He was seen at A.C.T. last sea-
son in The Merchant of Venice,
Hadrian Vil, The Latent Heterosexual,
An Enemy of the People, and The
Selling of the President. He is cur-
rently appearing in Caesar and Cleo-
patra, Antony and Cleopatra and
The Tavern.

KARIE CANNON, who came to A.C.T.
as a member of the 1970 Summer
Training Congress, appeared in last
season’s productions of The Merchant
of Venice and The Tempest, ahd was
one of four students selected to ap-
pear in scenes from As You Like It,
directed by William Ball, at Lake Ta-
hoe this past summer. Miss Cannon,
who holds a B.A. from Brigham Young
University, played major roles in nu-
merous productions there, including
Richard 1ll, Oedipus Rex, The Little
Foxes, J.B., You Can’t Take It With
You and Becket. She is seen first this
season in both Caesar and Cleopatra
and Antony and Cleopatra.

JOY CARLIN, who appeared as Miss
Prism in The Importance of Being
Earnest and in The Tavern during her
first season at A.C.T., was graduated
from the University of Chicago and
has also studied at Yale Drama School
and with Lee Strasberg. An original
member of Chicago Playwright's The-
atre, she has appeared on Broadway
with the Second City, in several off-
Broadway productions, and with resi-
dent and summer theatres, made nu-
merous radio and TV commercials
and has played an assortment of roles

PAUL de VRIES

FOR
FINE DIAMONDS

one
hundred and
twenty-two
diamonds, total
two carats.

1250.

From our
Estate
Collection,
a fiery pear
shape diamond,
31 carats,

two baguettes
3475.

982-5571

45 Sutter -

GERMAN & AMERICAN
CUISINE

Catering to discriminating
audiences of the opera and
theatre. Conveniently located
within walking distance of the
Opera House and theatres.

VALET PARKING
Lunch - Monday thru Friday
Dinner — Seven days a week
Dancing Fri., Sat. Nights

RATHSKELLER RESTAURANT
600 Turk Street * San Francisco

Phone 775-3188
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L |
Perfect Before \ﬂ
or After Theater

74 créperie
¢ 341 SUTTER

22 other delicious crépe
entrees and desserts.
Cocktails, Wines.
Charming, informal.
European atmosphere.

%

11 a.m. - Midnight, Fri. & Sat.
'til 9 p.m. week nights.

*
ALSO: GHIRARDELLI SQ. & 3221 FILLMORE

N
MAYFAIR EUROPEAN
OPERA TOUR

escorted for the tenth year
by RAMONA GRIM, Juilliard
graduate and California resi-
dent artist.

Departing New York

April 6, 1972

Metropolitan Opera performance
Aptil 5 included

NEW YORK / PARIS / LON-
DON / VIENNA / MUNICH /
ROME / MILAN

Year-round opera and music
festival tours now available.
Lectures on each opera en route

For brochure write:
RAMONA GRIM
MAYFAIR TRAVEL SERVICE, INC.
1470 Willow Rd., Apt. 205,
Palo Alto, Ca. 94304
Air Carrier: Pan American
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in TV and feature films. Mrs. Carlin
teaches at UC Berkeley’s department
of dramatic art and was seen in The
Time of Your Life and The Selling of
the President last season. She is cur-
rently seen in The Tavern.

(Canada), Arena Stage in Washington,
D.C., the Mark Taper Forum of the
Los Angeles Music Center, the theatre
arts department at UCLA, and, most
recently, at the New California Insti-
tute of the Arts in Los Angeles.

LARRY CARPENTER, who holds a
B.F.A. degree from Boston University,
where he acted in and directed nu-
merous productions as well as com-
posed the score for a production of
The Caucasian Chalk Circle, comes to
A.CT. from the San Diego Shake-
speare Festival, where he appeared in
all three of their productions this past
summer. Mr. Carpenter’s other credits
include the Oregon Shakespearean
Festival, the Brockport Summer Arts
Festival, the Rochester Opera Theatre
and Thomas Wolfe Playhouse in
North Carolina, where he has played
major roles in such musical and dra-
matic productions as West Side Story,
Rosencrantz and Guildenstern Are
Dead, The Tempest, A School for
Scandal, The Fantasticks and King
Lear with Morris Carnovsky. At pres-
ent, Mr. Carpenter is on an extended
leave of absence from Southern Meth-
odist University’s art school, where he
was actively involved in graduate
study in directing. Mr. Carpenter is
seen first at A.C.T. in both Caesar and
Cleopatra and Antony and Cleopatra.

ROBERT CHAPLINE, A.C.T.’s master
voice teacher, will appear in Antony
and Cleopatra, in his first acting as-
signment with A.C.T. since Oedipus
Rex two seasons ago. The recipient of
a Rockefeller Foundation Fellowship
with Kristin Linklater in voice teacher
training one year, Mr. Chapline has
also taught at the Manitoba Theatre
Center, the Stratford Festival Theatre

LEE COOK, who has served as A.C.T.”s
dance teacher for the past year and
will continue as such this season, at-
tended Scripps College in Claremont,
Ca., and also studied with A.C.T. prior
to teaching here. She appeared as a
dancer and singer in the Seattle Op-
era Company and Repertory Theatre
production of Tommy, and was seen
in A.C.T.s productions of The Mer-
chant of Venice, The Tempest and An
Enemy of the People last season. Miss
Cook appears first this season in
Caesar and Cleopatra.

RICHARD COUNCIL was a member
of A.C.T.’s training program last sea-
son and appeared in The Merchant of
Venice. His previous credits include
the Old Globe Shakespeare Festival in
San Diego, where he appeared in
Richard 11, directed by Stephen Porter,
in Much Ado About Nothing, and
Cymbeline, directed by Louis Criss.
He appeared in several productions at
the 1971 Pennsylvania State Festival of
American Theatre, including Anna
Christie, directed by Allen Fletcher,
and Captain Jinks of the Horse Ma-
rines, directed by Jon Jory. Mr. Coun-
cil and his wife, Chris, who is an act-
ing fellow this season, both appeared
in a student film shot in Berkeley last
year by Richard Shaw of UCLA, whose
previous films have received numer-
ous awards in foreign and domestic
university film festivals. He is current-
ly seen in both Caesar and Cleopatra
and Antony and Cleopatra.




PETER DONAT, in his fifth season
with A.C.T., has appeared on Broad-
way in The Chinese Prime Minister,
The Fntertainer, The Country Wife,
and The First Gentleman, for which
he won the Theatre World Award as
best featured actor. He appeared in
The Three Sisters off-Broadway, and
in a film made with the Stratford (On-
tario) Shakespeare Festival Company
where he was a featured actor for six
seasons, returning there this past sum-
mer. Mr. Donat’s TV credits include
many starring roles for CBC, Canada,
and many guest appearances on
American networks, including I Spy,
Mission Impossible, Mannix, Run for
Your Life, Judd for the Defense, FBI,
Bracken’s World, Medical Center and
Young Lawyers. He appeared in
A.C.T.s productions of Under Milk-
wood, Tartuffe, Deedle Deedle
Dumpling, My Son God, Staircase,
Little Murders, The Architect and the
Fmperor of Assyria, The Importance
of Being Farnest, Six Characters in
Search of an Author and in the title
role of Hadrian VII. Mr. Donat ap-
peared as Shylock in The Merchant of
Venice, in Hadrian VII, An Enemy of
the People and The Selling of the
President last season. He is currently
seen as Caesar in Caesar and Cleo-

patra.

HERBERT FOSTER recently completed
an engagement at New York’s Lincoln
Center Repertory Company as Phily
Cullen in Playboy of the Western
World and in the new dramatic re-
view Scenes from American Life. He
appeared with A.C.T. in the title role
of Little Malcolm and His Struggle

Against the Eunuchs and as Algernon
in The Importance of Being Earnest,
two seasons ago. On Broadway Mr.
Foster acted in the American Shake-
speare Festival production of King
Henry V and for the National Reper-
tory Theatre in The Imaginary Invalid.
For three seasons with the National
Repertory Theatre, he toured under
director Eva LlaGallienne as Tony
Lumpkin in She Stoops To Conquer
and as Bob Acres in The Rivals. He
has acted in England and with the
Canadian Players, principally as the
Fool in King Lear and in Canadian
radio and television dramatic serials
in Toronto. Mr. Foster previously ap-
peared with the national tour of Black
Comedy and White Lies, starring Jan
Sterling and last summer in The Tam-
ing of the Shrew, A Midsummer
Night’s Dream and Antony and Cleo-
patra. He has toured in two Agatha
Christie thrillers with Joan Fontaine
and in There’s A Girl in My Soup with
Van Johnson. He is currently in both
Caesar and Cleopatra and Antony
and Cleopatra.

PATRICK GORMAN came to A.C.T.
last year after three seasons and
eighteen productions at the Seattle
Repertory Theatre. While studying
theatre in Paris he worked as a clown
in the Cirque Medrano, played in the
French Broadway equivalent of How
To Succeed in Business Without Real-
ly Trying and several TV productions.
In New York, he has appeared in the
ANTA Matinee series, at the New
York Shakespeare Festival and on
Broadway in Those That Play the
Clowns. After teaching Movement at
A.C.T.’s 1970 Summer Training Con-
gress he played the Prosecutor in In
the Matter of J. Robert Oppenheimer,
directed by Allen Fletcher at Ann Ar-
bor, Michigan. This summer he ap-
peared in The White House Murder
Case at the New Committee Theatre.
Last season at A.C.T. he was seen as
Trinculo in The Tempest, Krupp in
The Time of Your Life, and also in
The Relapse, The Merchant of Venice,
The Latent Heterosexual, and An
Enemy of the People. He appears first
this season in Antony and Cleopatra.

Announeces:

A month-long {November) sale
and exhibit for the benefit
of the Navajo Tribal Museum,
Window Rock, Arizona.

During the week of November 14
through the 20th we will be
honored by the presence here
in the shop of
Maytin Link
Director
Navajo Tribal Museum
Window Rock, Arizona
(]

Alfred Bowman
Silversmith

Peter Clevelamd
Singer

Exclusive o Cada Dia, the
displays will include exquisite

hand crafted

Jewelry
Eugs
Baskets., eie.

Proceeds will assist the Navajo
Tribal Museum, and promote a
deeper understanding of the
rich heritage of the American

Indians.

Do come to see us during this

month of November.

Bazaar Cada Bia
The Cannery, 2nd floor
673-4770

Cada Dia






















Northern California
Coordinating Council
WOMEN'S AMERICAN ORT
proudly presents
The Major Motion Picture

"FIDDLER ON
THE ROOF"

Opening Night, Wed., Nov. 10
$15.00 each

Sunday Matinee, Nov. 14
$8.00 each

All Seats Reserved
GOLDEN GATE THEATRE

San Francisco

Proceeds to Benefit
ORT School of Engineering
Hebrew University, Jerusalem

Mail check or money order
payable to

WOMEN'S AMERICAN
ORT..."FIDDLER"

P.O. Box 4244, Burlingame,
California 94010

(With Self Addressed Stamped Envelope)

luncheon
dinner
cocktails

624 Sacramento St.
397-4257
PRE-THEATRE DINNERS
OUR SPECIALTY
from 5:30 PM
COMPLETE DINNERS
Choice of entree
$5.00 incl. wine

NEED
BUSINESS?
ALL THE PEOPLE IN THE
THEATRE CAN BECOME
YOUR CUSTOMERS!

Reach them
through advertising
in

PERFORMING ARTS

Magazine

Call: JERRY FRIEDMAN
General Manager
Performing Arts

781-8931

Under The Auspices Of

CALIFORNIA JOCKEY CLUB

ROBERT S. GUNDERSON, Vice President & General Manager

NOW they December 21

First Ra;e -1p.m.

Agc:glrcled

Racs ity

DAILY DOUBLE . . Ist & 2ni Races

5th & 9th Races

Restaurant, Escalators, Closed Circuit TV and other facilities.
Every Day is a Special Day at Bay Meadows. Group Plans are offered for FUN
or FUND RAISING. For information or reservations write or call

Special Events Director, PO.Box 5050, San Mateo 94402

"BAY MEADOWS

SAN MATEO

345-1661

travel
tidbits

SEA AND SKI CANADA

Skiers are a funny breed, and they’ll
spare no expense to reach the slopes.
Most of them head for the Sierras, but
many of them have set their sights for
the adventurous slopes of Canada.

And for you skiers who are itching
to slalom in the neighboring North-
land, P & O Lines and Canadian Pa-
cific Air have combined their best to
provide you with a unique winter
vacation package. Run away to sea
... and ski!

Two departures are offered in the
coming season—one in January and
one in February. They offer something
that’s really different in a winter vaca-
tion, one way transportation to or
from Canada’s Whistler Mountain via
P & O’s S. S. Oriana with the other
half of the trip via luxurious Canadian
Pacific Air Jet. Both tours may orig-
inate in either San Francisco or Los
Angeles and combine the glamour
and excitement of an ocean cruise
with the adventure of a ski vacation.

Tour #1 is scheduled for departure
from San Francisco on the S. S. Oriana
on January 15, 1972 at 6 PM. Arrival
in Vancouver is at 7 AM on January
17. Five days and nights will be spent
at the lodge of your choice at Whist-
ler Mountain, a mere 75 miles from
Vancouver. Return to San Francisco
via C P Air Jet on January 22.

Tour #2 departs San Francisco via
Canadian Pacific Air Jet on February
12. Seven days and six nights will be
spent at Whistler on this tour. Your
ocean cruise will depart Vancouver
at 6 PM on February 19 arriving in
San Francisco on February 27 at 8 AM.

This is really an out of the ordinary
vacation and offers the best of two
worlds. The days on the ship are filled
with many varied and exciting activi-
ties in addition to the usual fun of
the sea cruise. Special for this tour
are shipboard ski movies, dry land
(maybe we should call it ““dry sea”)
ski school, tips by ski experts plus
other special features. And at night
you have never seen such apres ski
fun that you will experience aboard
ship.

The other world is at Whistler
Mountain. The terrain and snow are
some of the best of any resort in the
world ... and on uncrowded slopes.
The lodges are small and congenial.
So, if you’re a gung ho skier (or like
some of us, a bar room skier!) here
is the value of the winter season.
Cruise and ski this winter.

Bon voyage, and don’t leave too
many sitzmarks!




original Broadway production of Tiny
Alice prior to playing the role in
A.C.T.’s production. Well known for
his performances at the Phoenix The-
atre in New York and the Arena Stage
in Washington, D.C., Mr. Reinhardt
has also appeared off-Broadway and
with resident theatres in Boston and
Memphis. He recently appeared as
Marat in Marat/Sade at the Manitoba
Theatre Center in Canada. Mr. Rein-
hardt’s television credits include sev-
eral award-winning NET dramas and
roles in The Defenders, Gunsmoke,
Arnie and Nichols. He appeared in
the film Bullitt with Steve McQueen.
Among the roles Mr. Reinhardt has
played for A.C.T. are Stanley in A
Streetcar Named Desire and Claudius
in Hamlet, as well as major roles in A
Flea in Her Ear, Rosencrantz and
Guildenstern Are Dead, Room . Ser-
vice, Oedipus Rex, Saint Joan and The
Rose Tattoo. He returns to A.C.T.
to play the Vagabond in The Tavern
after playing Father Daniel Berrigan in
The Trial of the Catonsville Nine at
the New Committee Theatre.

KEN RUTA, a graduate of Goodman
Theatre and for four seasons a leading
actor with the Tyrone Guthrie The-
atre, has also studied at the American
Theatre Wing and appeared with sev-
eral leading resident theatres. Among
Mr. Ruta’s Broadway credits are Ross,
Inherit the Wind with Melvyn Doug-
las, Duel of Angels with Vivien Leigh
and Separate Tables. He appeared in
the Phoenix Theatre productions of
Doctor Faustus, Androcles and the
Lion, Hamlet and William Ball’s orig-
inal revival of Under Milkwood. In
his sixth season with A.C.T., Mr. Ruta
has played major roles in The Cru-
cible, Endgame, Long Live Life,
Twelfth Night, Man and Superman,
Under Milkwood, Three Sisters,
Rosencrantz and Guildenstern Are
Dead, Glory! Hallelujah!, The Host-
age, Oedipus Rex, Saint Joan, and
Prospero in The Tempest, which he
repeated last season. He also ap-
peared in A.C.T.s Adaptation/Next
and was seen in The Merchant of
Venice and The Time of Your Life.

After a summer season with San
Diego’s Old Globe Theatre, where he
appeared as Bottom in A Midsummer
Night's Dream and as Antony in An-
tony and Cleopatra, Mr. Ruta returns
to the latter role in A.C.T.s produc-
tion and is also currently seen in
Caesar and Cleopatra.

PAUL SHENAR, a founding member of
A.C.T. who returns this season after
a year's leave-of-absence, made his
New York debut at the Circle-in-the-
Square, and appeared in Six Charac-
ters in Search of an Author off Broad-
way. He played Valere in Tartuffe at
Lincoln Center, has performed with
summer stock companies, and played
leading roles with the Milwaukee
Repertory Theatre and the San Diego
Shakespeare Festival. For A.C.T., Mr.
Shenar has appeared in 20 produc-
tions, including major roles in Tiny
Alice, Tartuffe, Under Milkwood, Man
and Superman, Hamlet, Twelfth Night,
Rosencrantz and Guildenstern Are
Dead, The Devil’s Disciple, Room Ser-
vice, Three Sisters and Oedipus Rex.
He also appeared with A.C.T. on
Broadway in Tiny Alice and Three
Sisters. He has also taught at A.C.T.
as well as at San Diego’s Old Globe
Theatre, where he appeared this sum-
mer in A Midsummer Night's Dream
and Antony and Cleopatra and The
Tavern.

HOWARD SHERMAN came to A.C.T.
as a member of the 1970 Summer
Training Congress and remainegi
through last season in the advanced
training program. He appeared in
Hadrian VI last season and was one
of the four students selected by Wil-
liam Ball this summer to present

CONDUCTED BY

SECURITY
SAVINGS

featuring

YOUR OWN PRIVATE DOWNTOWN
SAN FRANCISCO CLUB.

# A shopper’s haven. Stop by for cof-
fee, snacks. Leave your packages
with our hostess.

# An executive’s retreat. Our hostess
will take your messages. Private
office and conference room.

# Worldwide travel through States-
man-Tours. Numerous vacation
plans to Europe, the Orient, the
South Pacific, Mexico, Hawaii.

# Free bank checking accounts with
affiliated local bank.

# Free credit card registration. Free
notary service. Free photocopies.
And much more!

Get the highest interest rates — all
accounts insured to $20,000 — and
the Statesman’s Club, too!

The only requirement for membership
— a minimum savings balance of
$7,500. (Corporate memberships avail-
able with $20,000 minimum balance.)

MO, Call, write or visit:
Msn\aka

SThe Statesman’s Club

s 239 Grant Avenue

San Francisco, CA 94108
Telephone: 781-5551
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Our'72 wagon tailgates go up, down, sideways, slideways and one even disappears.

We've got five different kinds of wagons. One
for every kind of wagon buyer. '

Wagons with different kinds of tailgates
especially designed for convenience. Including one
that vanishes—the window into the roof, the gate
under the floor. Out of sight. Out of your way.

Wagons that seat four, six, eight, nine or as

Pictured at Crown Point near Portland, Oregon are (clockwise) our Sportvan, Suburban, Vega, Chevrolet wagon and Chevelle wagon.

many as twelve, If you like, our Sportvan can
even be converted to sleep up to six. We're serious
when we say we want o o

your 1972 Chevrolet ' :
wagon to be the
very best wagon
you ever owned.




scenes from As You Like It at Lake
Tahoe. Mr. Sherman’s San Francisco
credits include understudying both
El Gallo in The Fantasticks and Chief
Bromden in One Flew Over the
Cuckoo’s Nest, and he lists as obses-
sions sculpting and a devout appre-
ciation of Gustav Mahler. He appears
first this season in Caesar and Cleo-
patra, Antony and Cleopatra and The
Tavern.

R. E. SIMPSON, who came to A.C.T.
as a member of the training program
in 1968, has since continued his
training while appearing in several
productions. A former member of the
Xoregos Dance Company, he. ap-
peared in Three Sisters here, at the
Ravinia Festival and on Broadway, and
was also seen in the A.C.T. produc-
tions of Hamlet, The Devil’s Disciple,
Rosencrantz and Guildenstern Are
Dead, Tiny Alice, Oedipus Rex, Saint
Joan, Hadrian VIl and as Ariel in
The Tempest. A former member of
A.C.T.s mime troupe, Bob attended
San Jose and San Francisco State Col-
leges, and appeared at Lake Tahoe last
summer in scenes from As You Like It,
directed by William Ball. He appears
first this season in both Caesar and
Cleopatra and Antony and Cleopatra.

MARC SINGER makes his San Fran-
cisco debut after a season with the
National Shakespeare Festival in San
Diego. There he portrayed Lucentio
in The Taming of the Shrew, De-
metrius in A Midsummer Night's
Dream and Menas in Antony and
Cleopatra. Prior to his San Diego
engagement, Mr. Singer completed a
season with the Seattle Repertory

Theatre, appearing as Aumerle in
Richard 1, starring Richard Chamber-
lain, Sandy in Hay Fever, starring
Maureen O’Sullivan, La Fleche in The
Miser, Camille in A Flea in Her Ear,
and a triple role in Indians by Arthur
Kopit. His summer stock experience
for three seasons included 11 major
roles for Seattle’s A Contemporary
Theatre. He has had extensive classical
training (playing such roles as King
Lear, Shylock and Trlgorm) and has
studied mime, masdue and commedia
dell’arte techmque He is a devotee of

Tiger-Crane Kung-Fu under the guid-

ance of master John S. S. Leong. Mr.
Singer is currently seen in both Caesar
and Cleopatra and Antony and Cleo-
patra,

DEBORAH SUSSEL, a graduate of Car-
negie Institute of Technology and
recipient of a Fulbright-Hayes grant
for study at the London Academy of
Music and Dramatic Art, came to
A.C.T. after a year with the Theatre of
the Living Arts in Philadelphia. In her
fifth season with A.C.T. Miss Sussel
has appeared in Oh Dad, Poor Dad,
Caught in the Act, Under Milkwood,
Twelfth Night, Tartuffe, A Flea in Her
Ear, The Importance of Being Earnest,
Six Characters in Search of an Author,
Little Malcolm and His Struggle
Against the Eunuchs, and The Tavern.
The wife of A.C.T. actor Martin Ber-
man, she was seen last season in The
Merchant of Venice, The Time of Your
Life, An Enemy of the People and The
Selling of the President. She is cur-
rently in The Tavern.

SCOTT THOMAS, a member of A.C.T.
in Pittsburgh who returned to the
company last season, has appeared
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417-419 O’Farrell
776-3600 — 776-6717

TI‘IE PAVILION

Lunch-Dinner - Cocktails - Sunday Brunch
2400 POLK AT UNION - OIII)WAY 3-5344
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amy will kill Sylvain but Rose discov-
ered the rendevous between him and
Georgette and he is nothing doing
against Sylvain. All are going away
joyfully.

Don Pasquale
Gaetano Donizetti (1797-1848)

Don Pasquale, an old bachelor, is wait-
ing on Malatesta, his old friend, who
tells him, that he has found out a
woman for him, beeing his own sister,
educated in the cloister, but a nice girl
anyway, just on ange. Pasquale is en-
thusiasting and begs to become ac-
quainting with this lady. Ernest, the
nepew of Don Pasquale, who is his
onkel, appears; owing to marry with a
high lady; but declaring that only the
poor widow Norma would be his wife.
Don Pasquale will disinherit him, de-
claring that himself is going into a lady
for marriage. Now, changing of the
stage. Norina, the name of the lady, is
reading a book. Malatesta appears; he
gains her for his plans against Don
Pasquale, hoping that all will be good
in the farther.

In the second act: room of Don Pas-
quale. Malatesta appears with Norina,
awaited from Don Pasquale. He rav-
ished from her beauty, and asked for
a notary. All is ready and Norina has
becomes his wife. Now is all changing
the situation. Norina is tyrranizing Don
Pasquale, who is bersting from anger
about the deceiving in regards from
her.

In the third act: again room from
Don Pasquale, servants not hearing
the orders from him. They are present
only, for the lady, Norina. Don Pas-
qualeisrevising the numerous invoices.
His wife appears, telling him, to go in
the theatre; he commands her to rest
at home; strong dispute; she is boting
him; and after that is going away in
the theatre. Don Pasquale allone; he
receives a letter from love-haver of his
wife, inviting her to a rendezvous in-
side a garden. Don Pasquale is raging!
He asked for Malatesta because he is
very crank. The doctor appears; they
consents to surprise the faithless wife.
But the doctor asking plain pouvoir,
which is granted him by Don. Now Er-
nesto and Norina make meeting in
garden; singing together from the
eternal love and fidelity. The two elder
gentlemen are appearing. And Mala-
testa, in order of his authority is Unit-
ing the two young persons, granting
Ernest an annual supply. Don Pasquale
percepting the cheat; he pardonned
and all is ends hapily.

Beatrice and Benedict
Hector Berlioz (1803-1869)

From the Shakespeare of the same
name, changed. Don Pedro, com-
mander of the sizilian army is received
with his solidiers by the greatest en-
thusiasmes from the people, which
is surrounding him joyfully. During,
Claudius is greeting his bride, Beatrice
and Benedict are singing the great
Duett.

Don Pedro annonnce the marriages
between Claudius and Heros, threat-
ing him that is coming his last hour
shortly. Benedict restraining; is singing
into the palast, Don Pedro unites with
Claudios to kill Benedict. Musicians
and singers sing the songs of marriage.
Don Pedro, Leonata und Claudio has
seen him, and they know, that Beatrice
is fallen in a deap love to Benedict,
but she know she would never say a
word about that. The Palas illuminat-
ed; Hero and Ursula takes a walk and
the first told the last from the love
Benedicts to Beatrice. The stage is
blank. Beatrice, quite alone, is singing
to nobody from her love. Ursula and
Hero, the later in her bridedress, but
without crone and veil, are entering.
Farther ladies and Gentlemen; ladies
are adorning Hero with a crowne and
veil; leavings the stage singing with
the Chor. Beatrice alone is remaining
with herself. Benedict enters and
makes renewals of their love, the both
are the second pair which is going in
marriage together and the curtain fell.

Notes & Errata

STRADELLA. The “famous foreplay,” once
a repertoire staple, is little known today. It
is performed by Vessella’s Italian Band on
RCA Victor Black Label 35276 (78 rpm)
which, in 1924, was available in most
record stores for $1.25.

SEMIRAMIDE. Charley does not describe
the action in its correct chronological se-
quence. He gives the impression that Nino
(or Ninus) “stands up from his grabe”
before we have been told that Assur is
Semiramide’s lovehaver,

LAKME. (1) It is essential that one speak
fluent German as well as fluent English to
understand Charley’s synopsis. This is a
poor translation. (2) ““Frederich (sic) sticks
himself in the bushes . . .” No, he has not
entered a thorny berry-patch. Charley mis-
translates from the German irregular verb
(active or transitive) verstecken, ““to hide.”
(3) “All mixed people” should read “peo-
ple of many races.”” (4) "He makes her to
sing song . . .” This is, of course, the fa-
mous “Clock Song from Lakmé.” (5) “Gift”:
The confusion here is obvious. This is the
German word for “poison.”

Open All Year

“Fun in the Sun”...Swimming,
Golfing, Tennis or just plain
Relaxing.

Write for brochure:
Carmel Valley Inn
P.0O. Box 115
Carmel Valley, CA 93924

BLRGANT DINING

“ERNEE'S

RESTAURANT

o

San Francisco » 387-5962
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