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WEST COAST PREMIERE

Michel van der Aa’s  
Blank Out 
Michel van der Aa, composer, film and stage director
Miah Persson, soprano
Roderick Williams, baritone (film)
Netherlands Chamber Choir (film)
Klaas Stok, conductor

Apr 28–29
ZELLERBACH HALL

An Illuminations: “Human and Machine” event.  
calperformances.org/illuminations

In van der Aa’s singular creation, what 
is real and now melds with what is 
remembered and what is felt as soprano 
Miah Persson and baritone Roderick 
Williams reveal a shared trauma, inspired 
by the life and work of South African 
poet Ingrid Jonker.

An Illuminations: “Human and Machine” event.  
calperformances.org/illuminations

May 5–6
ZELLERBACH HALL

BAY AREA PREMIERE

Octavia E. Butler’s 
Parable of the Sower 
Created by Toshi Reagon and Bernice Johnson Reagon  
Co-directed by Eric Ting and Signe V. Harriday  
Based on the novels Parable of the Sower and  
Parable of the Talents by Octavia E. Butler

Science fiction writer Octavia E. Butler’s 
deeply resonant and startlingly prescient 
Parable of the Sower is brought to life in an 
evening-length congregational opera, which 
follows a young Black woman through a 
dystopian, apocalyptic American future. 

calperformances.org    |    510.642.9988

PerformancesCal          
U N I V E R S I T Y  O F  C A L I F O R N I A ,  B E R K E L E Y

music    dance    theater

Your inbox just 
got a lot artsier.
Sign up for a weekly newsletter with 
performing arts news, accessible 
performance schedules, and more.
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American Conservatory Theater is an essential gathering place that 
brings artists and communities together to inspire and provoke. 
Now in its fifth year under the leadership of Tony Award–winning 
Artistic Director Pam MacKinnon and Executive Director Jennifer 
Bielstein, A.C.T. is charged with fulfilling its mission to engage the 
spirit of the San Francisco Bay Area, activate stories that resonate, 
promote a diversity of voices and points of view, and empower theater 
makers and audiences to celebrate liveness. A.C.T. is a Tony Award–
winning nonprofit theater serving almost 200,000 people in the San 
Francisco Bay Area annually through theater, training, education, 
and community programs. The organization values inclusion, 
transformational learning, participation, and rigorous fun. 

In January 2022, A.C.T. welcomed more than 23,000 people to 
experience the show Freestyle Love Supreme, created by Thomas 
Kail, Lin-Manuel Miranda, and Anthony Veneziale. Thanks to lead 
support from Salesforce, with additional support provided by the 
Koret Foundation and a number of generous donors, we were able to 
provide more than 15,000 highly subsidized tickets for free or only 
$5–10 to people and organizations throughout the Bay Area. We 
explored every corner of the Strand theater with the experiential Fefu 
and Her Friends by Maria Irene Fornés, directed by Pam MacKinnon, 
building community as audiences connected with each other in 
traversing the theater. In the fall, we welcomed the 7 Fingers to A.C.T. 
with Passengers and were treated to acrobatic feats and a poignant 
story; celebrated Bill Irwin and his entertaining exploration of Samuel 
Beckett and his work, On Beckett; and closed out 2022 with the return 
of our beloved holiday tradition A Christmas Carol. Most recently, 

we presented the west coast premiere of Christopher Chen’s The 
Headlands, which gained great critical and audience acclaim, and 
became our highest-grossing non-holiday show since our 2016/17 
season.

A.C.T. is steadfastly committed to transformative learning through 
its Conservatory, which offers a robust array of theater-based 
classes and training programs, including Studio A.C.T., the Young 
Conservatory, Summer Training Congress, San Francisco Semester, 
and Institutional Professional Development. These programs help 
participants discover their inner artistry, while also training the 
artists who will shape the cultural landscape of our society. While 
the Conservatory’s MFA Program ended with the Class of 2022, we 
honor and celebrate the tremendous impact the program has had on 
individual artists and on American theater as a whole.

In addition, our Education & Community Programs bring theater 
and arts education curricula to schools and community-based 
organizations across the Bay Area. For an entire decade, these 
programs have provided annually close to 20,000 young people and 
educators from around the region with opportunities to experience 
the transformational potential of dramatic storytelling, critical 
thinking, and creation through collaboration, and have fostered the 
artists and audiences of the future. 

American Conservatory Theater is your theater, San Francisco. 
Welcome!

Jeffrey S. Minick, Chair
Joaquín Torres, President
David L. Jones, Treasurer
Robina Riccitiello, Secretary
Celeste Ford, Vice Chair
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Rodney Earl Jackson Jr.          
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Heather Stallings Little          
Pam MacKinnon         
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Sue Yung Li
Christine Mattison
Joan McGrath
Deedee McMurtry
Mary S. Metz
Abby Sadin Schnair
Cherie Sorokin
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American Conservatory Theater Board of Trustees

American Conservatory Theater was founded in 1965 by William Ball. Edward Hastings, Artistic Director 1986–92. Carey Perloff, Artistic Director 1992–2018.

(As of March 2, 2023) 

THIS IS YOUR THEATER, SAN FRANCISCO

3@ACTSanFrancisco 



*Per Wall Street Journal Real Trends, #1 in Sales Volume across all brokerages 
Compass is a real estate broker licensed by the State of California and abides by Equal Housing Opportunity laws. License Number 01527235. All material presented herein is intended for informational purposes only and is compiled from sources 
deemed reliable but has not been verified. Changes in price, condition, sale or withdrawal may be made without notice. No statement is made as to accuracy of any description. All measurements and square footage are approximate.

#1 Team in San Francisco 2017-2022!*
415.710.6462 | Team@teamhatvany.com
TeamHatvany.com | @hatvanyrealestate
DRE # 01152226 | 01484878 | 01928433 | 02016667

One smart, professional and dynamic family team 
with one singular goal: your real estate success.

2698 Pacific Avenue | $19,950,000
Magnificent, fully detached Classical 
Revival mansion in a premier Pacific 
Heights location. Recently renovated 
and transformed by the Decorator’s 
Showcase in a stunning juxtaposition of 
timeless luxury with contemporary living, 
and featuring lovely Bay and city views. 
8 bedrooms, 6 full & 2 half bathrooms, 3 
family rooms, multi-car parking, elevator, 
and large yard. 

80 6th Avenue | $6,995,000
Brand new designer renovation of 
a gorgeous Lake District home! 5-6 
bedrooms, 6.5 bathrooms, multiple family 
rooms, flexible layout, decks, and a great 
backyard. 1-car garage.

2626 Larkin Street | $19,995,000
Magnificent Russian Hill residence with 
incredible architecture and design 
plus gorgeous city and Bay views. 5 
bedrooms including a separate guest 
apt, 5 full/3 half baths, media room, 
family room, wine cellar, elevator, 
decks, roofdeck, walk-out garden, 5+ 
car garage, and more. Welcome to the 
luxury home of your dreams.

3410 Jackson Street | $23,500,000
Meticulously renovated Presidio Heights 
home with Golden Gate and Bay 
views from 3 levels! 5 bedrooms, 5.5 
bathrooms, eat-in kitchen/family room, 
2 add’l family rooms, deck, south-facing 
roofdeck, and large yard. 

1160 Greenwich #300 | $2,495,000
Spectacular view condominium 
overlooking the Bay! 3 bedrooms and 3.5 
baths across 2 levels, with wraparound 
terraces and Bay views. Includes storage 
and 1 car parking.

93 Cumberland Street | $4,950,000
Incredible Light House townhouse 
condominium in converted church 
across from Dolores Park! 4 beds, 3.5 
baths, family room, den, office, laundry, 
private entrance, 1-car garage parking, 
and unbelievable original architectural 
details.

To learn more about these listings, 
visit www.teamhatvany.com

Untitled-1   1Untitled-1   1 2/15/2023   4:34:16 PM2/15/2023   4:34:16 PM



 
VOLUNTEER!
We are currently recruiting volunteer ushers. Visit 
act-sf.org/volunteer to apply. Thank you for your 
interest in joining our great team of volunteers! 

act-sf.org/volunteer
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ONSTAGE NOW A.C.T. TODAY

The cast of Poor Yella Rednecks in rehearsal: Hyunmin Rhee,  
Will Dao, Jenny Nguyen Nelson, Christine Jamlig, and Jomar Tagatac. 

Photo by Nakia Gibbs.

Learn more at act-sf.org/conservatory.
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DEAR FRIENDLY FOLK:

I am thrilled to welcome you back into the world of 
Qui Nguyen for part two of his ongoing autobiographical 
Vietgone trilogy at A.C.T.’s Strand Theater.

In Spring 2018 I had been named the next Artistic Director 
of A.C.T. and was in concert with Associate Artistic Director 
Andy Chan Donald pulling together the 2018/19 season, but 
was yet to start officially. I was jetting to San Francisco a few 
days a month from my twenty-five-year home of New York 
City, listening and learning what the job here might hold. It 
was a time of huge personal and professional transition.

One of the highlights of the time was a show at the Strand 
Theater that was week by week becoming a single-ticket-
selling breakout hit. The show was Vietgone, directed by 
Jaime Castañeda, with music by Shammy Dee. Friends were 
clearly telling friends this was an event not to be missed. I got 
to witness and be a part of the energized lobby scene, swaying 
to the music-vibing house. It boded well for my tenure 
and service at A.C.T. There seemed an appetite for funny, 
provocative, contemporary voices on the stage. Bay Area 
audiences were showing up!

I write this five years later, coming through a storied time for 
our industry, for our art form, for our region. But I continue 
to believe that there is a huge appetite for great story that 
brings artists and communities together to inspire and 
provoke. So much so that this phrase is a large part of A.C.T.’s 
written purpose. Do check out our website for this, along with 
our mission.

And so . . . we are committed to producing Qui Nguyen’s 
trilogy with the third installment (to date still more idea 
than pen to page). We are committed to bring this trilogy 
through A.C.T., helmed by Jaime and scored by Shammy. 
We hope we will share this third play soon. The Vietgone 
saga has a track record at A.C.T., yes! But also this story goes 
deep while soaring high. It’s a personal exploration of the 
American Dream specific to a Vietnamese immigrant family 
and first-gen American experience, full of compromise, joy, 
hardscrabble setback, and love. I am thrilled you are here. 
Please tell your friends. Come back a second time; I plan to.

Enjoy!

Pam MacKinnon
Artistic Director

FROM THE ARTISTIC + EXECUTIVE DIRECTORS

PHOTO BY KEVIN BERNE

WELCOME TO THE STRAND THEATER AND  
POOR YELLA REDNECKS: VIETGONE 2!

It’s been a year since we’ve been together for a mainstage show 
at the Strand Theater. It feels good to inhabit these rooms 
again, to activate these spaces, and to gather to watch a sequel 
years in the making.

Whether you saw Vietgone here five years ago, saw one of the 
other local productions that has happened since then, or this 
is your first foray into the story of Tong and Quang, you’re in 
for a delight. Playwright Qui Nguyen is a master storyteller, 
and incorporates musicality and visual effects into the text 
with superb precision. 

It’s important for a theater like A.C.T. to invest in new work, to 
help develop the future canon of American theater. Working 
with playwrights like Qui, who are creating relevant and 
exciting work for the stage, is a key part of this effort. It’s why 
you’ll find us producing the work of contemporary artists like 
Christopher Chen (Communion, The Headlands), Dominique 
Morisseau (Hippest Trip – The Soul Train Musical), and 
Lauren Yee (The Great Leap). In our 2023/24 Season, which 
we’ve just announced (read more on page 20!), you’ll find 
artists like Kate Attwell (A.C.T.’s Testmatch) and Kristina 
Wong. We love working with vital, empowering voices to help 
engage the spirit of the San Francisco Bay Area and celebrate 
liveness.

I hope you’ll consider joining us next season with a 
subscription—the best way to lock in your ticket prices and 
secure the best rates. You’ll also gain access to subscriber 
benefits like discounted parking, special offers on concessions 
and merch, early access to special events, and more. Visit  
act-sf.org/subscribe to learn more.

We couldn’t do what we do without you, our audience. Thank 
you for choosing to spend some time with A.C.T.!

Enjoy the show,

Jennifer Bielstein
Executive Director
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JUN 1–25
A.C.T.’S TONI REMBE THEATER 

THE WIZARD OF OZ
BY L. FRANK BAUM

WITH MUSIC AND LYRICS BY HAROLD ARLEN AND E. Y. HARBURG
BACKGROUND MUSIC BY HERBERT STOTHART

DANCE AND VOCAL ARRANGEMENTS BY PETER HOWARD
ORIGINAL ORCHESTRATIONS BY LARRY WILCOX

ADAPTED BY JOHN KANE FOR THE ROYAL SHAKESPEARE COMPANY
BASED UPON THE CLASSIC MOTION PICTURE OWNED BY TURNER ENTERTAINMENT CO. 

AND DISTRIBUTED IN ALL MEDIA BY WARNER BROS.
ADDITIONAL ORCHESTRATIONS BY ADA WESTFALL

DIRECTED AND CHOREOGRAPHED BY SAM PINKLETON

BUY TICKETS TODAY AT ACT-SF.ORG

KIDS 
PRICING 

AVAILABLE!

YOU'RE NOT IN KANSAS ANYMORE

UP NEXT AT A.C.T.



PRESENTS

Poor Yella Rednecks was commissioned and first produced by South Coast Repertory 
(David Ivers, Artistic Director, Paula Tomei, Managing Director) and Manhattan Theatre Club 

(Lynne Meadow, Artistic Director, Barry Grove, Executive Producer).

Poor Yella Rednecks was co-commissioned by South Coast Repertory and Manhattan Theatre Club and 
developed by South Coast Repertory as part of the Pacific Playwrights Festival.

This play is a recipient of the Edgerton Foundation New American Play Award

Developed in part with Center Theatre Group’s L.A. Writers’ Workshop

The actors and stage managers employed in this production are members of Actors’ Equity Association, 
the union of professional actors and stage managers in the United States.

Recording notice: The videotaping or making of electronic or other audio and/or visual recordings of this production, 
or distributing recordings on any medium, including the internet, is strictly prohibited.

By Qui Nguyen
Directed by Jaime Castañeda

THIS PRODUCTION IS 
MADE POSSIBLE BY

Season Presenters
Jerome L. and Thao N. Dodson

Company Sponsors
Kay Yun and Andre Neumann-Loreck

Executive Producers
Linda Jo Fitz; Nola Yee

Producers
Norman Abramson; 

Lily Chu and Daniel Sturman; 

Cherie Sorokin
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Linda and Frank Kurtz; 

Michelle and Anne Shonk

Season Presenters
Barbara Bass Bakar; Jerome L. and 
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Gisele Miller; Barbara Ravizza and 

John S. Osterweis; Toni Rembe and 

Arthur Rock; Robina Riccitiello; 

Mary and Steven Swig

Company Sponsors
Anonymous; Ray and Dagmar Dolby Fund; 

Linda Jo Fitz; Frannie Fleishhacker; 

Kevin and Celeste Ford; Jo S. Hurley; 

Mary Hynes and Marc Tessier-Lavigne; 

Fred M. Levin in honor of Nancy Livingston 

Levin, The Shenson Foundation; 

The Marymor Family Fund; 

Deedee McMurtry; Donald J. and 

Toni Ratner Miller; David and Carla Riemer; 

Patti and Rusty Rueff; Kay Yun and 

Andre Neumann-Loreck
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BY NATALIA DUONG, ASSISTANT DIRECTOR & CULTURAL CONSULTANT

LIKE COMING HOME

INTERVIEW WITH JAIME CASTAÑEDA AND SHAMMY DEE

Poor Yella Rednecks director Jaime Castañeda and composer 
Shammy Dee are long-time friends and collaborators. After 
meeting this storied duo during A.C.T.’s production of Vietgone 
in 2018, working on this show feels like coming home. Here’s 
an inside look at the soundtracks of our lives, the playlists that 
fed our process, and a look behind the scenes at how Jaime and 
Shammy crafted the music of Poor Yella Rednecks.

Natalia: Can you share about the musical inspiration for the 
songs in PYR? 

Jaime: We cycled through various decades of jazz, hip hop, 
funk, and punk. We landed in a place of nostalgic hip hop in the 
culture’s early years. 

Shammy: Jaime and I wanted to touch on our love of hip hop 
during the Golden Era. We wanted to have music that the hip 
hop heads would like, but that people who grew up during the 
70s and 80s would hear and say “I recognize that!” Our starting 
point was a lot of 90s hip hop classics that a lot of people may 
recognize. And then we went all over the place—soul, funk, 
disco, 80s, and more—to see what vibes would work with each 
moment.

Natalia: How did this process differ from your approach to 
Vietgone in 2018? 

Jaime: Shammy and I came to this with fresh ears—we wanted 
to think about what might move an audience today. We did 
however listen to our tunes from Vietgone before diving in for 
inspiration. 

Shammy: The primary question we asked is, “How could the 
music support the emotion and the story of the moment?” 
We experimented heavy with different sounds and styles. I 
came up with a ton of ideas and we filtered through them all! 
Vietgone had a similar approach, but this round we really made 
sure there was more connective tissue between the music and 
characters. 

Natalia: There’s been a lot of discussion this year about the 
50th anniversary of hip hop. Can you share a bit about the way 
that hip hop traversed communities both in its origins and also 
in the way it circulates now?

Shammy: Hip hop brings people together! In the early days, 
you had the Latino and African-American communities come 
together as breakdancers. You had African-American and 
Jamaican DJs. You had MCs of different cultures. And we can’t 
forget about the graf artists! The foundation of the culture 
was embedded in inclusivity. If you had skills or you loved 
the music, you were in. No questions asked. It’s a testament 
to the music that something which started at a party at 1520 

Sedgwick Ave has blown up and gone around the world 
multiple times! Today, you have K-Pop artists rapping. I don’t 
think anyone would have guessed how powerful the culture 
could be. I think technology is a huge part of how it spread. 
Television and radio were huge in creating a big monoculture 
of what is hot, and hip hop really took off during that time. But 
now with streaming and social media, there is global access to 
everything. I’ve seen young kids in the Middle East rap about 
the real on Instagram. That was impossible 20 years ago. 

Jaime: Right at this moment, I’m more interested in looking 
forward than looking back. What will the next several decades 
across this globe bring in terms of music, art, and hip hop in all 
its elements—including the theater!

Jaime Shammy

1. Track you 
first fell in love 

to?

This is a cheat, but 
Shammy Dee was the DJ at 
my wedding eleven years 
ago and our first dance was 
to Talib Kweli’s “Talk to 
You.” See also: “Never Been 
In Love” (also Talib).

I might swoon a touch if 
she listened to Ella and 
Louis duets

2. Track that 
makes you feel 
most at home?

My kid self: Gloria 
Estefan’s “Mi Tierra.” My 
twenty something self: JAY 
Z’s “Already Home.” Me 
now: Natalia Lafourcade’s 
“Hasta La Raiz.”

This is hard. I got three 
options: Black Star – Little 
Brother (off the Hurricane 
soundtrack) produced by J 
Dilla, Black Star feat. Black 
Thought – Respiration 
(Pete Rock Remix. So 
good.), and Common – 
Invocation.

3. Track that 
plays rent free 
in your head?

“Because I’m Me” – The 
Avalanches

Changes on a daily basis! 
Today, “Royalty” by 
Gangstarr popped into my 
head. (Wow, I’m heavy 90s 
hip hop right now…)

4. Best 
breakup song?

Lauryn Hill’s “Lost Ones” 
and Amy Winehouse’s 
“Love Is a Losing Game.”

Labrinth – 
“Jealous.” Oof…hits deep

5. Favorite 
crates-digging 

find?

The Crusaders’ “Way Back 
Home.” Add that to your 
playlist on the way back 
home.

Singular favorites are hard 
to nail down. But one of 
them is “Shaft In Africa 
(Addis)” by Johnny Pate

6. Favorite 
track that 
you forgot 
about and 

rediscovered 
recently?

Because of Natalia, I 
discovered SUBOI who 
is a straight up emcee! 
Also, I’m always throwing 
Courtney Barnett into 
the rotation every several 
months.

Slum Village –
 “Untitled/Fantastic”

7. Personal 
anthem? See numbers 1, 2, 3, 5. Shammy Dee – 

“Now That I’m On!”
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BY NATALIA DUONG, ASSISTANT DIRECTOR & CULTURAL CONSULTANT

LIKE COMING HOME

INTERVIEW WITH JAIME CASTAÑEDA AND SHAMMY DEE

Poor Yella Rednecks director Jaime Castañeda and composer 
Shammy Dee are long-time friends and collaborators. After 
meeting this storied duo during A.C.T.’s production of Vietgone 
in 2018, working on this show feels like coming home. Here’s 
an inside look at the soundtracks of our lives, the playlists that 
fed our process, and a look behind the scenes at how Jaime and 
Shammy crafted the music of Poor Yella Rednecks.

Natalia: Can you share about the musical inspiration for the 
songs in PYR? 

Jaime: We cycled through various decades of jazz, hip hop, 
funk, and punk. We landed in a place of nostalgic hip hop in the 
culture’s early years. 

Shammy: Jaime and I wanted to touch on our love of hip hop 
during the Golden Era. We wanted to have music that the hip 
hop heads would like, but that people who grew up during the 
70s and 80s would hear and say “I recognize that!” Our starting 
point was a lot of 90s hip hop classics that a lot of people may 
recognize. And then we went all over the place—soul, funk, 
disco, 80s, and more—to see what vibes would work with each 
moment.

Natalia: How did this process differ from your approach to 
Vietgone in 2018? 

Jaime: Shammy and I came to this with fresh ears—we wanted 
to think about what might move an audience today. We did 
however listen to our tunes from Vietgone before diving in for 
inspiration. 

Shammy: The primary question we asked is, “How could the 
music support the emotion and the story of the moment?” 
We experimented heavy with different sounds and styles. I 
came up with a ton of ideas and we filtered through them all! 
Vietgone had a similar approach, but this round we really made 
sure there was more connective tissue between the music and 
characters. 

Natalia: There’s been a lot of discussion this year about the 
50th anniversary of hip hop. Can you share a bit about the way 
that hip hop traversed communities both in its origins and also 
in the way it circulates now?

Shammy: Hip hop brings people together! In the early days, 
you had the Latino and African-American communities come 
together as breakdancers. You had African-American and 
Jamaican DJs. You had MCs of different cultures. And we can’t 
forget about the graf artists! The foundation of the culture 
was embedded in inclusivity. If you had skills or you loved 
the music, you were in. No questions asked. It’s a testament 
to the music that something which started at a party at 1520 

Sedgwick Ave has blown up and gone around the world 
multiple times! Today, you have K-Pop artists rapping. I don’t 
think anyone would have guessed how powerful the culture 
could be. I think technology is a huge part of how it spread. 
Television and radio were huge in creating a big monoculture 
of what is hot, and hip hop really took off during that time. But 
now with streaming and social media, there is global access to 
everything. I’ve seen young kids in the Middle East rap about 
the real on Instagram. That was impossible 20 years ago. 

Jaime: Right at this moment, I’m more interested in looking 
forward than looking back. What will the next several decades 
across this globe bring in terms of music, art, and hip hop in all 
its elements—including the theater!

Jaime Shammy

1. Track you 
first fell in love 

to?

This is a cheat, but 
Shammy Dee was the DJ at 
my wedding eleven years 
ago and our first dance was 
to Talib Kweli’s “Talk to 
You.” See also: “Never Been 
In Love” (also Talib).

I might swoon a touch if 
she listened to Ella and 
Louis duets

2. Track that 
makes you feel 
most at home?

My kid self: Gloria 
Estefan’s “Mi Tierra.” My 
twenty something self: JAY 
Z’s “Already Home.” Me 
now: Natalia Lafourcade’s 
“Hasta La Raiz.”

This is hard. I got three 
options: Black Star – Little 
Brother (off the Hurricane 
soundtrack) produced by J 
Dilla, Black Star feat. Black 
Thought – Respiration 
(Pete Rock Remix. So 
good.), and Common – 
Invocation.

3. Track that 
plays rent free 
in your head?

“Because I’m Me” – The 
Avalanches

Changes on a daily basis! 
Today, “Royalty” by 
Gangstarr popped into my 
head. (Wow, I’m heavy 90s 
hip hop right now…)

4. Best 
breakup song?

Lauryn Hill’s “Lost Ones” 
and Amy Winehouse’s 
“Love Is a Losing Game.”

Labrinth – 
“Jealous.” Oof…hits deep

5. Favorite 
crates-digging 

find?

The Crusaders’ “Way Back 
Home.” Add that to your 
playlist on the way back 
home.

Singular favorites are hard 
to nail down. But one of 
them is “Shaft In Africa 
(Addis)” by Johnny Pate

6. Favorite 
track that 
you forgot 
about and 

rediscovered 
recently?

Because of Natalia, I 
discovered SUBOI who 
is a straight up emcee! 
Also, I’m always throwing 
Courtney Barnett into 
the rotation every several 
months.

Slum Village –
 “Untitled/Fantastic”

7. Personal 
anthem? See numbers 1, 2, 3, 5. Shammy Dee – 

“Now That I’m On!”

A.C.T.’s Rising Leaders Council (RLC) is a dynamic new 
membership program that connects Bay Area professionals 
in their 20s and 30s with dedicated access to A.C.T., offering 
curated social and networking opportunities centered 
around the theater’s mainstage productions and community 
programs. 

As an RLC member, you’ll align yourself with other passionate 
citizen leaders in the Bay Area and provide meaningful support 
to A.C.T., all while enjoying exclusive member benefits and 
behind-the-scenes opportunities—like invitations to festive 
happy hours, backstage tours, and production rehearsals, 
concierge ticketing, VIP Lounge access, and much more!

To learn more about the RLC and to join, please visit  
act-sf.org/RLC or contact Will Gaines at wgaines@act-sf.org. 

Chrystal Ellis Sweazey  
(she/her/hers) is the Director of 
Human Resources and Equity, 
Diversity, & Inclusion at A.C.T. She 
has over ten years of leadership 
and organizational development 
experience. She is passionate 
about building teams and healthy 
organizations through quality 

leadership and implementing strategic diversity and 
inclusion initiatives. She serves on the board of CalSAC, 
a nationally recognized nonprofit whose mission is 
to build a more just and equitable California through 
leadership development and advocacy for youth. In 
2016 Chrystal was recognized for her commitment to 
education and leadership development by the California 
Department of Education.  

Alejandra Maria Rivas 
(she/they/elle) initially came 
to A.C.T. in August 2019 
working in the Conservatory 
and Education & Community 
Program departments, and 
has maintained an active role 
on the EDI Committee ever 
since. They are humbled to be 

part of this inaugural role of EDI Manager at A.C.T. 
Moving forward, they will support and guide the 
EDI Committee to support EDI trainings, events, 
and programs at A.C.T., as well as strategic plan 
implementation. Alejandra hopes to keep accessibility, 
intersectionality, equity, diversity, inclusion, and 
belonging at the forefront of A.C.T.’s practices!
 

“As the newly appointed EDI team, we encourage bravery and challenge in meeting us, 
yourself and others where they are on their journeys. We are moving onward together.  
We look forward to collaborating with you in conversation and action!” 
—Chrystal and Alejandra

MEET A.C.T.’S EQUITY, DIVERSITY, & INCLUSION TEAM!

Read more about A.C.T.’s EDI strategic plan at act-sf.org/edi

Photos by Drew Altizer
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QUI NGUYEN

PLAYWRIGHT, SCREENWRITER, GEEK!

Playwright 
Qui Nguyen 
has been 
busy in the 
five years 
since he was 
last at A.C.T. 
In 2018, we 
produced 
Vietgone at 
the Strand 
Theater, 
alongside 
another 

production of his, Begets: Fall of a High School 
Ronin, which our Young Conservatory performed 
upstairs in the Rueff Theater. 
Audiences enjoyed seeing 
both shows and getting a fuller 
perspective of Qui’s work and 
process. “Artistically, I look 
at the world in very different 
colors,” he said in an interview 
in the Vietgone program.

Since then, Qui hasn’t slowed 
down. He debuted Poor Yella 
Rednecks at South Coast 
Repertory in March 2019, and 
it was scheduled to be produced at other 
theaters in 2020, including Manhattan 
Theatre Club and A.C.T. (MTC has 
reprogrammed Poor Yella Rednecks into its 
2023/24 season.)

The Geffen Playhouse commissioned Qui 
to write Revenge Song, an “irreverent take 
on French history somewhere between the 
realms of superheroes and comic books,” 
produced at the Geffen in February 2020, 
and which went on to be a part of Oregon 
Shakespeare Festival’s 2022 season.

In the TV world, Qui worked as an 
executive story editor and writer on 
The Society (2019) and Dispatches from 

Elsewhere (2020), and continued 
work as a writer on the PBS show Peg 
+ Cat (2013–2018).

Currently, Qui is with Walt Disney 
Animation Studios, where he co-
wrote Raya and the Last Dragon 
(2021) with Adele Lim, and wrote 
and co-directed Strange World 
(2022). Both films were said by 
critics to “lean more into the 
action than Disney’s typical 
musical fantasies,” which 
fits with Qui’s description of 
his own work: “I like fights! 
. . . I try to find a fun angle 
for everything. I can write 

realism but I don’t really like 
doing it . . . I like to move an 
audience while also having fun 
with them.” 

Currently, Qui is developing 
new plays with Manhattan 
Theater Club/Geffen 
Playhouse, The Atlantic, 
Cincinnati Playhouse in the 

Park, and Center Theatre 
Group/The Goodman. 
And when chapter three 
of the Vietgone trilogy 
is completed, we look 
forward to bringing it to San 
Francisco and the Bay Area.

 YC production of Begets: Fall of a High 
School Ronin, photo by Jay Yamada
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WILL DAO 
(Nhan/Cowboy/
Little Man/
Grocery Boy) 
is thrilled to return 
to A.C.T. and to 
continue on the 
Vietgone journey! 

His credits include Vietgone 
(Oregon Shakespeare Festival/ 
Seattle Repertory Theatre/ 
L.A. Theatreworks); The Headlands, 
The Matchmaker (A.C.T.); Final 
Boarding Call (Ma-Yi Theater 
Company/WP Theater/Playwrights 
Foundation/Powerhouse Theater); 
The Chinese Lady (Magic Theatre/
Denver Center for the Performing 
Arts); The Hundred Flowers Project 
(Crowded Fire Theater); The Paper 
Dreams of Harry Chin, King of the Yees 
(San Francisco Playhouse); The 
Crazed (Central Works); Where the 
Mountain Meets the Moon (Bay Area 
Children’s Theatre); Language Rooms 
(Golden Thread Productions/Asian 
American Theater Company); Antony 
and Cleopatra, Secret Love in Peach 
Blossom Land, The Winter’s Tale, The 
Merry Wives of Windsor, Shakespeare 
in Love, Snow in Midsummer (Oregon 
Shakespeare Festival). willdao.com 
IG: @thewilldao. ILYM, MGS.  
(he/him)

CHRISTINE 
JAMLIG 
(Huong/Thu/
San/Cop) is 
thrilled to be 
performing in the 
Bay Area again! 
Since leaving the 

Bay, Jamlig received her MFA from 
The University of Hawai‘i at Mānoa. 
Kennedy Theatre credits include 

Remotely Kyōgen, The Good Person of 
Setzuan, I’m Lot Lane, The Last King 
of Bali, Sueño, and The Country Wife. 
Past SF/Bay Area credits include: 
Vietgone (A.C.T.); Rashomon, Othello, 
and The Grapes of Wrath (Oakland 
Theater Project); Dogeaters (Magic 
Theatre), First Element: Mobile 
Theatre Project (Campo Santo); 
Madame Ho (Eugenie Chan Theater 
Projects); and Yellow Face (Los Altos 
Stage Company). (she/her)

JENNY 
NGUYEN 
NELSON (Tong) 
is a Vietnamese 
American actor 
returning to the 
Bay Area freshly 
graduated from the 

MFA Brown Trinity Acting Program. 
New York Credits: Mordecai the Great 
in I’ll Be in My Hannukah Palace (ARS 
Nova ANT Fest); and Illy in 
Regretfully, So The Birds Are (Clubbed 
Thumb). Regional credits include 
Somebody in Everybody, Hermia in A 
Midsummer Night’s Dream (Cal 
Shakes); Ghost of Christmas Past 
(Trinity Repertory Company); Jenny/
Bart 2 in Mr Burns, A Post-Electric 
Play, Harper in Angels in America, 
Orestes in Electra (Brown/Trinity); 
Anne Steele in Sense and Sensibility 
(PCPA). She is absolutely, 
unbelievably, indescribably thrilled to 
be back in the Bay Area making her 
onstage debut at A.C.T. in a piece so 
near and dear to her heart. She thanks 
her family for their support, and most 
of all, her husband Ian, whose love 
sustained her while she pursued her 
masters these last few years. 
Jennynguyennelson.com  
IG @Bratwurst_Banhmi

HYUNMIN RHEE 
(Quang/Chris) 
makes his debut at 
A.C.T. with Qui 
Nguyen’s Poor Yella 
Rednecks. His 
recent regional 
works include: 

Vietgone (Quang) at the Guthrie 
Theatre, Kim’s Convenience (Jung) at 
the Westport Country Playhouse, Tiger 
Style! (Albert) at TheatreSquared, and 
Oklahoma! and The Merry Wives of 
Windsor at the Oregon Shakespeare 
Festival. NYC works include: 
Emperor’s Nightingale (Off-Broadway) 
with Pan Asian Theatre and The 
Waiting Room (Primary Stages 
Workshop). Television credits include 
The Helpsters (Guest Star) on Apple 
TV Plus, FBI (Co-star) on CBS, and 
others. Education: Fordham 
University. (he/him)

JOMAR 
TAGATAC 
(Playwright/
Immigration 
Officer/British 
Narrator/
Bobby/Tommy/
Grocery Boy) 

recently appeared at A.C.T. in The 
Headlands and A Christmas Carol. He 
was seen as Edmund in Lear at Cal 
Shakes and Harry in The Paper 
Dreams of Harry Chin at SF 
Playhouse. Other credits include Bob 
in Wintertime (Berkeley Rep), Gordon 
Hirabayashi in Hold These Truths, 
Mark in Art at San Francisco 
Playhouse, and DJ Loki in Today is My 
Birthday (Theater Mu). At A.C.T. he 
played Mr. Botard in Rhinoceros, 
Playwright and others in Vietgone, 
Fortinbras in Hamlet, and Fortunado 

WHO’S WHO IN POOR YELLA REDNECKS

The actors and stage managers employed in this production are members of Actors’ Equity 
Association, the union of professional actors and stage managers in the United States

QUI NGUYEN

PLAYWRIGHT, SCREENWRITER, GEEK!

Playwright 
Qui Nguyen 
has been 
busy in the 
five years 
since he was 
last at A.C.T. 
In 2018, we 
produced 
Vietgone at 
the Strand 
Theater, 
alongside 
another 

production of his, Begets: Fall of a High School 
Ronin, which our Young Conservatory performed 
upstairs in the Rueff Theater. 
Audiences enjoyed seeing 
both shows and getting a fuller 
perspective of Qui’s work and 
process. “Artistically, I look 
at the world in very different 
colors,” he said in an interview 
in the Vietgone program.

Since then, Qui hasn’t slowed 
down. He debuted Poor Yella 
Rednecks at South Coast 
Repertory in March 2019, and 
it was scheduled to be produced at other 
theaters in 2020, including Manhattan 
Theatre Club and A.C.T. (MTC has 
reprogrammed Poor Yella Rednecks into its 
2023/24 season.)

The Geffen Playhouse commissioned Qui 
to write Revenge Song, an “irreverent take 
on French history somewhere between the 
realms of superheroes and comic books,” 
produced at the Geffen in February 2020, 
and which went on to be a part of Oregon 
Shakespeare Festival’s 2022 season.

In the TV world, Qui worked as an 
executive story editor and writer on 
The Society (2019) and Dispatches from 

Elsewhere (2020), and continued 
work as a writer on the PBS show Peg 
+ Cat (2013–2018).

Currently, Qui is with Walt Disney 
Animation Studios, where he co-
wrote Raya and the Last Dragon 
(2021) with Adele Lim, and wrote 
and co-directed Strange World 
(2022). Both films were said by 
critics to “lean more into the 
action than Disney’s typical 
musical fantasies,” which 
fits with Qui’s description of 
his own work: “I like fights! 
. . . I try to find a fun angle 
for everything. I can write 

realism but I don’t really like 
doing it . . . I like to move an 
audience while also having fun 
with them.” 

Currently, Qui is developing 
new plays with Manhattan 
Theater Club/Geffen 
Playhouse, The Atlantic, 
Cincinnati Playhouse in the 

Park, and Center Theatre 
Group/The Goodman. 
And when chapter three 
of the Vietgone trilogy 
is completed, we look 
forward to bringing it to San 
Francisco and the Bay Area.

 YC production of Begets: Fall of a High 
School Ronin, photo by Jay Yamada
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in Monstress. Bay Area credits include 
George in The Language Archive 
(TheatreWorks), Actor 1 in King of the 
Yees, Actor 3 in Tiny Beautiful Things, 
Daniel in You Mean to Do Me Harm 
(San Francisco Playhouse); Quang in 
Vietgone (Capital Stage Company); 
Banquo in Macbeth, Jacques in As You 
Like It, Life is a Dream, and other roles 
in Everybody, and The War of the 
Roses (CalShakes), The Happy Ones, 
and Dogeaters (Magic Theatre). Jomar 
is a recipient of a Bay Area Theatre 
Critics Circle Award for Principal 
Actor in a Play, and TBA Award for 
Outstanding Performance in a 
Featured Role. He earned a Master of 
Fine Arts degree from A.C.T. (he/him)

BEN CHAU-
CHIU (U/S 
Quang/Chris) 
is a Bay Area actor 
and director. 
He’s excited to 
work with A.C.T. 
again after 

assistant directing The Headlands! 
Recent credits include Resolute, 
Best Christmas Ever, On the Night 
of the Apocalypse (Monday Night 
PlayGround NY/SF); Much Ado 
About Nothing (San Francisco 
Shakespeare Festival); Beauty and 
the Beast (Palo Alto Players); and 
A Gentleman’s Guide to Love and 
Murder (Lamplighters Music 
Theatre). He has also worked with 
California Shakespeare Theater, 
Berkeley Repertory Theatre, 
Livermore Valley Opera, New 
Conservatory Theater Center, Town 
Hall Theatre, and Bay Area Children’s 
Theatre. benchauchiu.com (he/any)

AMANDA LE 
NGUYEN  
(U/S Tong;  
U/S Huong/
Thu/San/Cop)  
is an active 
Vietnamese 
American teaching 

artist and performer based in the Bay 
Area. She was recently seen in the 
company of A Christmas Carol 
(American Conservatory Theater), as 
Patty Di Marco in School of Rock (Palo 
Alto Players), Annelle in Steel 
Magnolias (Los Altos Stage Company), 
and Tong in Vietgone (City Lights 
Theatre Company). Other recent credits 
include the musical adaptation of Twelfth 
Night (SF Playhouse), Shout! The Mod 
Musical (South Bay Musical Theatre), and 
the local tour of Don’t Let Pigeon Drive the 
Bus (Bay Area Children’s Theatre). Love to 
her beautiful family and friends. Hey, Bub. 
@haus_of_win (she/her)

JED PARSARIO 
(U/S Nhan/
Cowboy/Little 
Man/Grocery Boy; 
U/S Playwright/
Immigration 
Officer/British 
Narrator/Bobby/

Tommy/Grocery Boy) is an Oakland-
based, TBA-nominated actor, and teaching 
artist. He made his A.C.T. debut in Sweat by 
Lynn Nottage. Other regional credits 
include Dogeaters and The Gangster of Love 
(Magic Theatre); The Complete Works of 
William Shakespeare (abridged) [revised] 
(SPARC); The Hound of the Baskervilles 
(TheatreWorks); The Oldest Boy (Marin 
Theater Company); White (Shotgun 
Players); Balikbayan Box (TheatreFirst). He 
is proud to give back to the community 
through his work as a teaching artist and 
lead facilitator of workshops with 
underserved communities throughout the 
Bay Area.

QUI NGUYEN (Playwright) is a 
Vietnamese-American playwright, 
filmmaker, and co-founder of the 
genre-bending NYC theatre company, 
Vampire Cowboys. Notable works include 
Vietgone, Poor Yella Rednecks, She Kills 
Monsters, Revenge Song, and the Disney 
films Strange World and Raya and the 
Last Dragon. He’s a proud member of 
the WGA West, The Animation Guild, 
The Ma-Yi Writers Lab, Ensemble 
Studio Theatre, and serves on 
the board of New Dramatists.

JAIME CASTAÑEDA (Director) 
Recent credits include Vietgone by 
Qui Nguyen (A.C.T.), The Luckiest by 
Melissa Ross, Seize the King by Will 
Power, At the Old Place by Rachel 
Bonds (La Jolla Playhouse), The 
Canadians by Adam Bock (South 
Coast Repertory), Chimichangas and 
Zoloft by Fernanda Coppel (Atlantic 
Theater Company), Elaborate 
Entrance of Chad Deity by Kristoffer 
Diaz (Dallas Theater Center), The 
Royale by Marco Ramirez (American 
Theater Company), Motherfucker 
with the Hat by Stephen Adly 
Guirgis (Kitchen Dog), Tiger Style! 
by Mike Lew (O’Neill), Welcome 
to Arroyo’s by Kristoffer Diaz (Old 
Globe), and Red Light Winter by 
Adam Rapp (Perseverance Theatre). 
Princess Grace Award, MFA 
University of Texas at Austin.

TANYA ORELLANA (Scenic 
Designer) designs performance 
spaces for theater, opera, and 
immersive experiences. Her previous 
collaborations include A.C.T.’s Fefu 
and Her Friends, directed by Pam 
MacKinnon; Oedipus, directed by 
Jenny Koons at The Getty Villa; We 
the Peoples Before, directed by Roberta 
Uno at The Kennedy Center; The 
Industry’s Sweet Land, an immersive 
opera directed by Yuval Sharon and 
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Kevin Wakelin 
415.298.4142

www.kevinwakelin.com 
DRE# 01935159

Contact us Today!

With over 30 years of real 
estate experience, which 
includes development, 

construction, marketing, and 
sales, Team Wakelin’s local 

knowledge and transactional 
expertise is second to none. 
Whether buying or selling, 

this is the  #1 team to 
represent, counsel, and guide 

you to success.

T E A M  WA K E L I N

Out With The Old & 
In With The New...

IT’S TIME TO SHAKE UP 
YOUR REAL ESTATE!

Cannupa Hanska Luger; LEAR by 
Marcus Gardley, directed by Eric Ting 
at Cal Shakes; and The Kind Ones by 
Miranda Rose Hall, directed by Lisa 
Peterson at Magic Theatre. She is a 
member of Wingspace Theatrical 
Design, La Gente: The Latine 
Production Network, and a recipient 
of the Princess Grace Fabergé 
Theatre Award. MFA-CalARTS  
tanyaorellana.com (she/her)

JESSIE AMOROSO (Costume 
Designer) is currently the costume 
director at American Conservatory 
Theater (A.C.T.) where his costume 
design credits include Testament, Ah, 
Wilderness!, Love and Information, 
Underneath the Lintel, Chester Bailey, 
John, Vietgone, and a few seasons 
of the MFA & YC lineups. Recent 
credits include Romeo Y Juliet at Cal 
Shakes directed by KJ Sanchez and 
Clue at Center Rep directed by Nancy 
Carlin. Bay Area theater design and 
styling credits include projects at 
Marin Theatre Company, California 
Theatre Center, Solano College 
Theater, Berkeley City Club, Marines 
Memorial Theater, New Conservatory 
Theater Center, Herbst Theater, and 
The Palace of Fine Arts. At Theatre 
Artaud/Z Space he designed Round 
Heeled Woman starring Sharon Gless 
and Caligula. Jessie is a graduate of 
California State University Hayward 
(Now CSU East Bay) and a member 
of United Scenic Artists local 829. 
In his spare time Jessie has donated 
many hours to Broadway Cares 
Equity Fights Aids and the Richmond 
Ermet Aid Foundation. (he/him)

YI ZHAO (Lighting Designer) 
previously designed The Great Leap 
and Father Comes Home from the 
Wars at A.C.T. His New York theater 
credits include The Skin of Our 
Teeth (Broadway, Tony Nomination), 
Greater Clements, and Pipeline 
at Lincoln Center Theater, and 
numerous productions at Signature 
Theatre, New York Theatre Workshop, 
Soho Rep, Ars Nova, and Manhattan 

Theatre Club. His designs for theater, 
opera, dance, and live music have 
been seen throughout the US and 
internationally. He was honored 
with a Vilcek Award for Creative 
Promise in 2016. yi-zhao.com

JAKE RODRIGUEZ (Sound 
Designer) is a sound designer 
and composer based in the San 
Francisco Bay Area. His recent 
credits include Between Two Knees 
(Seattle Rep, McCarter Theater 
Center, Yale Repertory Theatre, 
Oregon Shakespeare Festival); 
Fefu and Her Friends (A.C.T.); The 
Cassandra Sessions (Shotgun Players); 
Wintertime (Berkeley Repertory 
Theatre); Dear San Francisco (Club 
Fugazi); Top Girls (A.C.T.); Oedipus 
el Rey (Magic Theatre); The Great 
Leap (A.C.T.); Everybody (California 
Shakespeare Theater); Angels 
in America (Berkeley Repertory 
Theatre); A Thousand Splendid 
Suns (A.C.T., Theatre Calgary, 
Grand Theater, The Old Globe); and 
The Christians (Actors Theatre of 
Louisville, Playwrights Horizons, 
the Mark Taper Forum). Rodriguez 
is the recipient of a 2004 Princess 
Grace Award and received an 
honorary MFA from A.C.T. in 2021. 
Find sounds at soundcrack.net.

YEE EUN NAM (Projection 
Designer) is a visual artist and a 
media designer for live performances. 
Recent collaborations for Opera/
Music include Detroit Opera, Opera 
Omaha, LA Opera, Boston Lyric 
Opera, Opera Saint Louis, San 
Francisco Symphony, REDCAT, 
Los Angeles Chamber Orchestra, 
New World Center, and The Soraya. 
Theater projects include Audible 
Theatre, Ma-Yi Theater Company, 
Mark Taper Forum (CTG), South 
Coast Rep, Pasadena Playhouse, 
Geffen Playhouse, and The Movement 
Theatre Company. Nam was 
nominated for a Lucille Lortel Award 
in 2022 and is a winner of LADCC 
Theatrical Excellence for CGI/Video. 
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She is a member of United Scenic 
Artists, Local 829. MFA in Theater 
Design at UCLA. yeeeunnam.com. 

JAMES ORTIZ (Puppet Design & 
Direction) Ortiz’s recent creation of 
Milky White for the Broadway revival 
of Into the Woods and the Dinosaurs 
for Lincoln Center’s Tony–nominated 
Skin of Our Teeth, as well as his 
creatures from Disney’s Hercules, 
have become fan favorites. Previous 
credits include Paper Mill Playhouse, 
Hartford Stage, The Public Theater, 
Carnegie Mellon University, Dallas 
Theatre Center, Shakespeare Theatre 
of DC, Ars Nova, and New World 
Stages. 2022 Drama Desk winner for 
Skin of our Teeth. 2016 OBIE winner 
for The Woodsman. American Theatre 
magazine “Six Theatre Workers you 
Should Know” in 2020. Jamesortiz.co

SHAMMY DEE (Original Music) 
loves working on plays with hip hop 
as the foundation. He’s composed and 
music directed on A.C.T.’s Vietgone 
and has other credits including 
Welcome To Arroyo’s (The Old 
Globe); How We Got On (Cleveland 
Playhouse); Tiger Style! (La Jolla 
Playhouse); Vietgone (East West 
Players); Poor Yella Rednecks and 
Last Stop On Market Street (South 
Coast Repertory); and The Realness 
(Hangar Theatre Company). He 
recently was an adjunct lecturer at 
USC’s School of Dramatic Arts and 
is excited to come back to A.C.T. for 
Poor Yella Rednecks! Learn more at 
shammydee.com IG: @shammydee

JOY MEADS (Dramaturg) a 
native of Oakland, is director of 
dramaturgy and new works at 
American Conservatory Theater. 
A.C.T. credits include The Headlands, 
Fefu and Her Friends, Communion, 
Testmatch, Wakey, Wakey, Sweat, Men 
on Boats, Edward Albee’s Seascape, 
Her Portmanteau, The Great Leap, and 
Rhinoceros. Prior to A.C.T., she was 
literary manager/artistic engagement 
strategist at Center Theatre Group. 
CTG credits include Archduke, 

Good Grief, Appropriate, Forever, 
Marjorie Prime (2015 Pulitzer 
Prize finalist), A Parallelogram, The 
Royale, and Sleep (also: Brooklyn 
Academy of Music and Yale Repertory 
Theatre). Previously, Meads was 
literary manager at Steppenwolf 
Theatre Company and associate 
artistic director at California 
Shakespeare Theater. Meads is a 
co-founder of The Kilroys. (she/her)

JANET FOSTER, CSA (Casting) 
has been casting for over 35 years. 
Eight and a half of those years were 
at A.C.T. and included working with 
directors Pam MacKinnon, Carey 
Perloff, Mark Lamos, Mark Rucker, 
Sam Pinkleton, Tamilla Woodard, 
Annie Kaufmann, Loretta Greco, 
and many more. Ms. Foster’s career 
prior to A.C.T. was in NYC. It started 
as an assistant to the late Stanley 
Soble and continued with over nine 
years at Playwrights Horizons, first 
as Daniel Swee’s assistant and then 
as casting director. After leaving 
PH, she spent the rest of her time in 
NY as a freelance casting director. 
She has worked on Broadway, off-
Broadway, off-off Broadway, film, 
TV, and more regional theaters 
than you can shake a stick at. Film/
TV and radio credits include Tracy 
Takes On NY, The Deal, The Day That 
Lehman Died (Peabody, Sony and 
Wincott Award winner), and T is for 
Tom (Tom Stoppard radio plays for 
WNYC & WQXR). Podcasts include 
Life/After, a GE Theater podcast, 
Passenger List (Webby Award) 
featuring Kelly Marie Tran and Patti 
LuPone, and Steelheads for the BBC.

KATIE CRADDOCK (Casting) 
is delighted to kick off her first 
season at A.C.T. She spent the last 
seven years at Berkeley Repertory 
Theatre, where she supported season 
planning, casting, and dramaturgy, 
mentored artistic fellows, moderated 
postshow discussions, taught 
playwriting and dramaturgy to 
teens, served on the board/staff 

antiracism taskforce, and facilitated 
the making of new plays at The 
Ground Floor, Berkeley Rep’s Center 
for the Creation and Development 
of New Work. Her favorite casting 
processes there included Wintertime, 
Office Hour, The Good Book, and 
many thrilling projects at The 
Ground Floor. Favorites so far at 
A.C.T. include A Christmas Carol, 
The Headlands, and Vietgone 2: 
Poor Yella Rednecks. (she/her)

NATALIA DUONG (Assistant 
Director & Cultural Consultant) 
is thrilled to return to A.C.T. after 
assistant directing Vietgone in 
2018. She is a scholar, teacher, and 
multidisciplinary performance 
maker whose recent credits include 
dramaturgy for Colonialism is 
Terrible, But Phở is Delicious by 
Dustin H. Chinn (Aurora Theater 
Company, Chance Theater); love you 
long time (already) by Katie Đỗ (South 
Coast Rep); Tiger Beat by Kaela Mei-
Shing Garvin (Bay Area Playwrights 
Foundation); and assistant directing 
The Luckiest and Seize the King 
(La Jolla Playhouse). She holds a 
Ph.D. in Performance Studies from 
UC Berkeley and is currently a UC 
President’s Postdoctoral Fellow at 
UCLA. nataliaduong.com (she/her)

REBECCA J. ENNALS (Stage 
Manager) is honored to stage 
manage at A.C.T. for the first time. 
From 2002–2022, she was at San 
Francisco Shakespeare Festival, 
serving as Artistic Director from 
2012–2022, where she oversaw all 
aspects of production and education. 
Before then, she was a young stage 
manager. Sometimes life comes 
full circle. Ennals holds a BA from 
Scripps College and an MFA from 
UC Davis. Her favorite creative 
collaborations will always be 
Henry (8) and Eddie (5). (she/her)

WESLEY APFEL (Assistant 
Stage Manager) makes his A.C.T. 
debut. Recently, he stage managed 
Lear (CalShakes); UNSEEN and 
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San Francisco Bay Area
American Conservatory Theater
Cal Shakes
San Francisco Gay Men’s Chorus
San Francisco Opera
San Francisco Symphony

Greater Seattle Area
A Contemporary Theatre 
Book-It Repertory Theatre
Intiman Theatre
Meany Center for the Performing Arts
Seattle Children’s Theatre
Seattle Choruses
Seattle Opera
Seattle Rep
Seattle Shakespeare Company
Seattle Theatre Group
Taproot Theatre Company
Village Theatre

You’ll find Encore+ digital programs at 
these performing arts organizations:

A new way to 
explore the show.

Show 
up.

Show up big. Show up small. 
Show up for foster kids.

 Give your time or money at  
HelpFosterChildren.com

Encore 1/3 SQ 2023.indd   1Encore 1/3 SQ 2023.indd   1 1/20/23   1:14 PM1/20/23   1:14 PM

Peter and the Starcatcher (Oregon 
Shakespeare Festival). Bay 
Area credits include Somewhere 
(TheatreWorks); This Is How It 
Goes, After the Revolution, Detroit 
(Aurora Theatre); Scenes from 71* 
Years, Night Over Erzinga, ReOrient 
(Golden Thread, Resident Artist); 
The 39 Steps, Lucky Stiff, Xanadu 
(Center REP); over 25 productions 
with Capital Stage, Sacramento 
Theater Company, and Music Circus. 
Prior to moving west, the original NY 
productions of The Graduate, Festen, 
Gutenberg! The Musical!, Bat Boy, The 
Musical of Musicals, The Thing About 
Men; shows with The Public Theater, 
Paper Mill Playhouse, and Barrington 
Stage. For Frances. (he/him)

ADDITIONAL CREDITS

Emma Walz, Production Assistant

Yuki Izumihara, Projection 
Design Assistant

Dave Maier, Fight Director

Christine Adaire, Dialect Coach

Joseph Hieu, Dialect Coach

Natalie Greene, Intimacy

Griffin Harwood, Lighting 
Design Associate

Sarah Jaquez, Head Audio

Tyler Mark, Head Lights

Michael Mananquil, 
Head Carpenter

Gabriel Armstrong,  
Head Video/Multitech

Ana Gabriela Hernandez-
McKig, Head Lights/Load In

Jessa Dunlop, Wardrobe Supervisor

Alexander Class, Wigs 
and Makeup Manager
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Bridge  
Your 
Artistic 
Journey

Setting the 
Stage for 
Personal 
Growth

Stage actors are storytellers, creators, 
collaborators, and directors. They train physically, 
vocally, and emotionally in order to be as effective 
communicating with an audience of one thousand 

as they are with an audience of one.

An actor’s skill set provides a competitive 
advantage for people working in our modern 

business environment. As more professionals are 
working remotely, how do you connect with your 

team and lead them when you’re physically distant? 
Our team can help you discover ways to build 

relationships and connections online, engage and 
influence, and keep up the creative collaboration—

even through a computer screen.

Learn more

act-sf.org/profdev

Prof Dev photo: Photo by Stefan Cohen Photo by Mark Kitaoka

San Francisco Semester (SFS) is a 15-week actor 
training program located in the heart of one of the 
world’s most culturally vibrant and diverse cities. 

Grounded in a rich curriculum, SFS introduces 
theater artists to the active, ongoing engagement 

of the Bay Area’s eclectic and energetic arts energy.

Fall 2023
Aug 25–Dec 6

Early bird deadline: Apr 14
For most serious consideration, apply by: 

May 26

Learn more and apply today!

act-sf.org/sfs

PROFESSIONAL THEATER TRAINING 



By the end of Vietgone, the play 
preceding Poor Yella Rednecks in Qui 
Nguyen’s trilogy, his mother Tong has 
been matched with a sponsor in El 
Dorado, Arkansas, four hours south of 
the Fort Chaffee resettlement camp 
where she met his father, Quang. Six 
years later, in 1981, Poor Yella Rednecks 
finds them still in El Dorado, now with 
a young son (Qui!), where Tong works 
in restaurants and Quang works as a 
cleaner and repairman.

El Dorado, the county seat of Union 
County, had a population of about 
25,000 in 1980 (it has since dropped 
below 18,000 as of 2020). In 1981, 
Union County’s population was 
70.9% white and 28.9% Black, with 
a scant 0.2% recorded “other.” When 
Qui was growing up, his family was 
one of just two Asian families (the 
other was Chinese) in a primarily 
Black neighborhood. That growing-
up experience indelibly shaped his 
writing. He explains, “Before I realized 
that I was different—which sounds 
silly, because I could look at myself and 
see that I was different—I just felt like a 
kid from that neighborhood. When my 
Black friends and I did realize we were 
different from each other, I remember a 
very distinct thing happened: we used 
to watch a lot of kung fu double features 
and Blaxploitation films [a 1970s movie 
genre featuring crime-based plots and 
African American actors in leading 
roles] in this small theater called the 
Rialto. All my Black friends would say, 
“I wish I was like Bruce Lee because he 
knows kung fu.” And I’d say, “I’d rather 
be like Shaft. He gets to say cool stuff 
and gets the ladies.” That crisscross 
admiration still influences who I am as 
an artist today.”

El Dorado is called Arkansas’s Original 
Boomtown because it was the epicenter 
of a south Arkansas oil boom in the 

SETTLING DOWN IN EL DORADO 
BY KATIE CRADDOCK

1920s; today, it is the headquarters of 
the Arkansas Oil and Gas Commission, 
and the oil and chemical industries 
are still central to its economy. Life 
in El Dorado is also deeply shaped by 
the church. There are 104 churches 
in the city, 47 of which are Baptist; in 
the 1980s, all manner of community 
activities, from Eagle Scouts to book 
clubs, were hosted or sponsored by 
churches. Ronald Reagan beat Jimmy 
Carter by fifteen percentage points in 
Union County in the 1980 election.

In Poor Yella Rednecks, Quang’s 
buddy Nhan implores him to move 
to Houston. As one of the designated 
resettling sites in the Indochina 
Migration and Refugee Assistance 
Act of 1975, Houston is one of three 
major metropolitan areas in which the 

Vietnamese American community 
is based (along with Los Angeles and 
San Jose). Tong and Quang decided to 
forge ahead with their life in Arkansas, 
despite the dearth of Vietnamese 
community. Of his parents, Qui writes, 
“Without even being able to speak 
the common language, their early 
years in America went about as easy 
as a porn-star vying for public office. 
Now though, almost thirty years later, 
after surviving many different naïve 
mistakes and social fuck-ups, they 
somehow have finally found their niche 
in the New World. Raising a family, 
helping three kids financially through 
the gauntlet of higher education, and 
owning their own old-fashioned greasy 
spoon diner, my folks are the proverbial 
American Dream.”

 Qui Nguyen’s parents’ diner sign in El Dorado, AR. Photo courtesy of Qui Nguyen.
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HIPPEST TRIP – 
THE SOUL TRAIN MUSICAL
BY DOMINIQUE MORISSEAU 
CHOREOGRAPHED BY CAMILLE A. BROWN 
DIRECTED BY KAMILAH FORBES
  

FEATURING THE MUSIC THAT DEFINED A GENERATION

AUG 25–OCT 1, 2023
TONI REMBE THEATER

“MY FAMILY TURNED ON SOUL TRAIN EVERY WEEK 
  EXPECTING NOTHING LESS THAN A HOUSE PARTY . . .  
  WE GOT THAT, AND A WHOLE LOT MORE.”
              —AHMIR “QUESTLOVE” THOMPSON, EXECUTIVE PRODUCER

Get ready for the world premiere of Hippest Trip – The Soul Train 

Musical, the Broadway-bound musical based on the iconic TV show that 

brought Black music, dance, and style into every living room in America. 

Journey back to 1971’s Chicago, when Black entrepreneur and radio DJ 

Don Cornelius transformed the pop culture landscape by recognizing 

the lack of Black musical artists on television. Elegant, determined, and 

complicated, Cornelius set trends for nearly 40 years by giving a stage—

and a camera—to the artists who created the soundtrack of multiple 

generations and became superstars. The acclaimed creative team of 

Hippest Trip includes Tony Award–nominated playwright Dominique 

Morisseau, Tony Award–nominated choreographer Camille A. Brown, and 

the Apollo Theater’s acclaimed executive director Kamilah Forbes. Don’t 

miss this world-premiere musical event that will have you dancing in the 

aisles and leave you with “love, peace, and soul” in your heart.

A CHRISTMAS CAROL
BY CHARLES DICKENS  
ADAPTED BY CAREY PERLOFF AND PAUL WALSH 
MUSIC BY KARL LUNDEBERG
CHOREOGRAPHY BY VAL CANIPAROLI 
DIRECTED BY PETER J. KUO 
BASED ON THE ORIGINAL DIRECTION BY CAREY PERLOFF 

DEC 6–24, 2023
TONI REMBE THEATER 

“A SMASH HIT! HOLIDAY TRADITIONS DON’T 
 GET ANY BETTER”
    —STARK INSIDER

Featuring a lively cast of dozens, delightful music, gorgeous costumes, 

and those deliciously spooky ghosts, the Bay Area’s favorite holiday 

tradition returns home. This version of A Christmas Carol—adapted by 

Paul Walsh and Carey Perloff—stays true to the heart of Dickens’s timeless 

story of redemption and brings a playful sensibility to his rich language. A 

Christmas Carol is a decades-long cornerstone of the A.C.T. repertory and 

has become a holiday tradition for families all around the San Francisco 

Bay Area. 

This will be your final chance to see this version of A Christmas Carol, one 

that has enchanted audience members like you for almost two decades. 

Don’t miss your chance to say farewell to this version of a classic.

23/24             

BIG DATA
BY KATE ATTWELL  
DIRECTED BY PAM MACKINNON, A.C.T.’S ARTISTIC 
DIRECTOR AND TONY AWARD WINNER 
 

FEB 15–MAR 10, 2024
TONI REMBE THEATER

DO TERMS AND CONDITIONS REALLY APPLY? 

Sam loves Timmy, and Lucy loves Max, but the pressures of modern life 

leave them anxious, lonely, and susceptible to the siren song of tech. Do 

our devices—tantalizingly incarnate in this funny, sexy, uncanny world 

premiere—really know us best? Are our digital footprints predictive of our 

future choices, or are they choosing for us? When Sam and Lucy’s parents 

make a shocking announcement, the family is forced to confront what’s 

distracted them from each other—and the legacy they’ll leave behind. 

A.C.T.’s Artistic Director Pam MacKinnon and playwright Kate Attwell 

reunite to realize this revolutionary piece, inspired by Attwell’s experience 

touring Mozilla’s “Glass Room” pop-up interactive exhibit in San Francisco. 

Come explore questions of attention, connection, nourishment, and the 

dizzying possibilities of AI.
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KRISTINA WONG, 
SWEATSHOP OVERLORD
WRITTEN AND PERFORMED BY KRISTINA WONG 
DIRECTED BY CHAY YEW  

MAR 30–MAY 5, 2024
STRAND THEATER 

“CRITICS’ PICK! A SPIKY COMIC TONIC”

            —THE NEW YORK TIMES

On Day 3 of the COVID-19 pandemic, Kristina Wong began sewing masks 

out of old bedsheets and bra straps on her Hello Kitty sewing machine. 

Before long, she was leading the Auntie Sewing Squad, a work-from-

home sweatshop of hundreds of volunteers—including children and her 

own mother—to fix the U.S. public health care system while in quarantine. 

It was a feminist care utopia forming in the midst of crisis. Or was it a 

mutual aid doomsday cult?  The answer to that question is something 

you’ll have to decide for yourself as Kristina takes you through her journey 

in this Pulitzer finalist play.

The Strand is the perfect place to experience this Drama Desk, Lucille 

Lortel, and Outer Critics Award winner for Outstanding Solo Show.

THE LEHMAN TRILOGY
BY STEFANO MASSINI ADAPTED BY BEN POWER 
DIRECTED BY SAM MENDES

MAY 25–JUN 23, 2024
TONI REMBE THEATER 

“MAGNIFICENT. A GENUINELY EPIC PRODUCTION”
                  

—THE NEW YORK TIMES

A.C.T. presents the National Theatre and Neal Street Productions’ 

international theatrical sensation, The Lehman Trilogy. Written by Stefano 

Massini, adapted by Olivier Award–nominated Ben Power, and directed 

by multiple Olivier Award, Tony Award, and Academy Award winner Sam 

Mendes (Cabaret, The Ferryman, Skyfall, 1917), The Lehman Trilogy is 

the epic story of a family and a company that changed the world. On a 

cold September morning in 1844, a young man from Bavaria stands on a 

New York dockside dreaming of a new life. He is soon joined by his two 

brothers and an American epic begins with a small store in Alabama. 

One hundred and sixty-three years later, the firm they establish—Lehman 

Brothers—spectacularly collapses into bankruptcy and triggers the 

largest financial crisis in history. The winner of five 2022 Tony Awards, 

including “Best Play,” The Lehman Trilogy has been hailed as “a genuinely 

epic production” (The New York Times) and a “remarkable exercise in 

storytelling” (The Washington Post).

A.C.T.’s presentation of The Lehman Trilogy is dedicated to the memory of 

Chair Emerita Nancy Livingston Levin.

SEASON

To subscribe or renew, visit act-sf.org/subscribe

Plus one more exciting show to be announced soon!
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FRANNIE FLEISHHACKER, CO-CHAIR  •  ROBINA RICCITIELLO, CO-CHAIR 

We are privileged to recognize Producers Circle members’ generosity during the February 1, 2022 to February 1, 2023  
period. For information about Producers Circle membership, please contact Sasha Habash at 415.439.2415 or  
shabash@act-sf.org. 

**Deceased
*Bravo Circle Member 
◊ All Hallows’ Gala Supporter

Company Sponsors
($50,000–$99,999)
Anonymous  

Ray and Dagmar Dolby Fund  

Frannie Fleishhacker  

Kevin and Celeste Ford  ◊

Jo S. Hurley * ◊

Mary Hynes and Marc Tessier-Lavigne  ◊

Fred M. Levin in honor of  

Nancy Livingston,  

The Shenson Foundation  ◊

The Marymor Family Fund  ◊

Deedee McMurtry  

Donald J. and Toni Ratner Miller * ◊

David and Carla Riemer  ◊

Patti and Rusty Rueff  ◊

Kay Yun and Andre Neumann-Loreck  

Executive Producers 
($25,000–$49,999)
Anonymous  

Nancy Blachman and David desJardins  

Ralph and Rebecca Clark  

Jill Cowan and Stephen Davis  ◊

Linda Jo Fitz  ◊

Rachel Garlin and Laela Sturdy

Kirke and Nancy Sawyer Hasson  ◊

John Little and Heather Stallings Little * ◊

Norman and Janet Pease  

Elsa and Neil Pering * 

Sara Eisner Richter and Michael Richter  

Abby and Gene Schnair  

Mark and Adeline Townsley  

Aaron Vermut and  

Adriana López Vermut  ◊  

Jay Yamada  ◊

Nola Yee  

Producers 
($15,000–$24,999)
Norman Abramson in celebration of 

David V. Beery  ◊

Paul Asente and Ron Jenks  

Lily Chu and Daniel Sturman  ◊

Carlotta and Robert Dathe  ◊

Frances and Patrick Devlin  ◊

Philip and Judy Erdberg  

Concepción and Irwin Federman * 

Chris and Holly Hollenbeck  ◊

Christopher and Leslie Johnson  

Jeri Lynn and Jeffrey W. Johnson  

Luba Kipnis and David Russel  ◊

Mr. and Mrs. Robert McGrath  

Cherie Sorokin  ◊

Beverly and Loring Wyllie  

Associate Producers
($10,000–$14,999)
Anonymous  

Schatzie Allen-Jefferson  ◊

Paul Angelo and Cindy Low  

The Tournesol Project  

Nancy** and Joachim Bechtle  

Dr. Barbara L. Bessey  ◊

Christopher and Debora Booth  

Linda K. Brewer  

Linda Joanne Brown and  

Lauren Katherine Murlock  

Joanna Ebizie  

Jesse Lee Eller, Studio 5 -  

Learning and Development, Inc.  ◊

John L. Garfinkle  

Dr. and Mrs. Richard E. Geist  

Dr. Allan P. Gold and Mr. Alan C. Ferrara * 

John & Marcia Goldman Foundation  

Dianne and Ron Hoge  

Linda and Frank Kurtz  

Ken Lamb  

Mr. and Mrs.** John P. Levin  

Marmor Foundation/Drs. Michael and 

Jane Marmor  

Nion McEvoy and Leslie Berriman  

Clay Foundation - West  

Michele Ballard Miller * ◊

Mr. and Mrs. Tom Perkins  

Joseph E. and Julie Ratner  ◊

Michelle and Anne Shonk  ◊

Lee and Carolyn Snowberg  

Matthew and Lisa Sonsini  

Laura and Gregory Spivy  

Emmett and Marion Stanton  

Wendy M. Vanden Heuvel and  

Bradley L. Coley 

BARBARA BASS BAKAR 

JEROME L. AND  
THAO N. DODSON ◊

Jerry is the former president of 

Parnassus Investments. Now retired, he 

serves on the boards of San Francisco 

Opera and San Francisco Symphony, as 

well as on the Emeritus Board of A.C.T. 

Thao serves on the board of the Asian 

Art Museum of San Francisco. Thao and 

Jerry have established scholarships for 

music education at the San Francisco 

Symphony, undergraduate education at 

UC Berkeley, and high school education 

for 125 girls in Vietnam.

KATHLEEN DONOHUE AND 
DAVID SZE ◊

PRISCILLA AND  
KEITH GEESLIN
Priscilla is a vice chair of A.C.T.’s 

Board of Trustees. She is President of 

the SF Symphony, a board member 

of Grace Cathedral, and a board 

member and former chair of NARAL 

Pro-Choice America Foundation. 

Keith is president of SF Opera’s 

board and a board member of 

Episcopal Community Services.

MICHAEL P. N. A. HORMEL  
IN LOVING MEMORY OF  
JAMES C. HORMEL

KENNETH AND  
GISELE MILLER

BARBARA RAVIZZA AND  
JOHN S. OSTERWEIS

TONI REMBE AND 
ARTHUR ROCK
Past chair of A.C.T.’s Board of 

Trustees, Toni is a retired partner at 

Pillsbury Winthrop Shaw Pittman. 

Arthur was one of America’s first 

venture capitalists. Along with other 

community endeavors, they are 

cofounders of the Arthur and Toni 

Rembe Rock Center for Corporate 

Governance at Stanford Law School.

ROBINA RICCITIELLO ◊

��Robina is the Board Secretary of A.C.T.’s 

Board of Trustees and Communications 

Director for the Million Person Project, 

a company that helps people identify 

their core values to tell their personal 

story. She is involved with the UCLA 

Depression Grand Challenge, an effort 

to cure depression by the end of this 

century, and with NARAL Pro-Choice 

America. 

MARY AND STEVEN SWIG ◊

Season Presenters ($100,000+)
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Benefactors 
($7,500–$9,999)
Anonymous * 

Roger and Helen Bohl  

David Jones and Joe D’Alessandro  ◊

Paola and Richard Kulp * 

Christine and Stan Mattison  

Wendy Mines and Eleanor Sue

Dr. James Robinson and  

Ms. Kathy Kohrman  

Playwrights 
($5,000–$7,499)
Anonymous  

Martin and Geraldine Brownstein

Frank and Kelly Cassidy

Steven and Karin Chase * 

Lesley Ann Clement and  

Karl Lukaszewicz  

Susan and Ralph G. Coan, Jr. * 

Kat and Gregg Crawford *

James and Julia Davidson  

Robert and Judith DeFranco  

William H. Donner Foundation  

William Draper III  

John Fiddes and Karen Talmadge  

Vicki and David Fleishhacker  

Mrs. Susan Fuller  

Leontina Gallagher  

Sameer Gandhi and Monica Lopez  

Marilee K. Gardner  

Glasser Family Fund  

Vinita Gupta  

Betty Hoener  

Sy Kaufman * 

Mr. Lawrence Kern  

Pamela D. Lee * 

Marcia and Jim Levy  

Sue Yung Li and Dale K. Ikeda  

Richard N. Hill and Nancy Lundeen  

Carol Martin  

Tim Mott and Ann Jones  

John Murphy & Paula Key  

Don and Sally O’Neal  

Karen and Alfred Pace  ◊

Scott Patterson * 

Anne and Rick Riley  

Susan Roos  

Sally and Toby Rosenblatt  

George and Camilla Smith  

Mr. M. H. Suelzle * 

Susan Terris  

Sandra and John W. Thompson  

Drs. Irving and Ann Weissman * 

Dr. Andrew Wiesenthal and  

Billie Wiesenthal  

Directors ($2,500–$4,999)
Anonymous 

Bruce and Betty Alberts * 

Ms. Kay Auciello  

Gwynn and Mitchel August  

Chris Barker  

Jeanne and William Barulich  

Donna L. Beres and Terry Dahl  

Audrey and Richard Bojack  

Mr. Mitchell Bolen and  

Mr. John Christner  

Gayle and Steve Brugler  

Ms. Allison Butler and Mr. Richard Peers  

Ms. Sally A. Carlson  

Kenyon S. Chan and Shirley Hune  

Teresa Clark and Martin Lay  

Mr. and Mrs. David Crane 

Ms. Karen T. Crommie  

Ashley and Paul Dalzell  

Joan T. Dea and Lionel F. Conacher  

Mr. and Mrs. Sandy Dean  

Madeline and Myrkle Deaton  

Ingrid M. Deiwiks  

Roberta and Steven Denning  ◊

Bonnie and Rick Dlott * 

Mr. and Mrs. Gene D’Ovidio  

Barb and Gary Erickson  

Charles** and Susan Fadley * 

Lynn Bunim and Alexander Fetter  

Mr. Robert Feyer and  

Ms. Marsha Cohen * 

Sue and Ed Fish  

Mr. and Mrs. Patrick F. Flannery  

Mr. and Mrs. Richard Fowler  

William Garland and Michael Mooney  

Mr. Michael R. Genesereth  

Marcia and Geoffrey Green  

Dr. and Mrs. Gabriel Gregoratos  

Ms. Ann M. Griffiths  

Kaatri** and Doug Grigg  

Dr. James and Suzette Hessler  

Ms. Kendra Hartnett and  

Robert Santilli * 

Lenore Heffernan  

Ms. Marcia Hooper * 

Robert and Riki Intner  

Ms. Carolyn Jayne  

Edina Jennison  

Ms. Pamela L. Kershner  

Ms. Peggy Kivel  

Mr. R. Samuel Klatchko  

Harold L. Wyman Foundation  

Harriet Lawrie  

Ronald J. Loar, P.E.  

Mr. and Mrs. Robert W. Logan  

Dr. Steven Lovejoy and  

Dr. Thane Kreiner  

Elisabeth and Daniel McKinnon  

Katherine McGee  ◊

Nancy Michel * 

Elizabeth and Jeff Minick * 

Mr. Ronald Morrison * 

John and Betsy Munz  

Ms. Mary D. Niemiller  

Barbara O’Connor, in memory of  

John V. O’Connor  

Mrs. Margaret O’Drain * 

Mary Jo O’Drain  

Janet and Clyde Ostler * 

Rebecca Parlette-Edwards and  

Thomas Edwards  

Gordon Radley  

Ms. Joyce Ratner  ◊

Jeff and Karen Richardson * 

Mr. Orrin W. Robinson, III  

Marguerite Romanello  

Dr. Caroline Emmett and  

Dr. Russell Rydel  

Kent and Nancy Clancy  

Jacqueline Smith and Gary Glass  

Ann and Robert Spears  

Steven and Chris Spencer  

Vibeke Strand, MD and Jack Loftis, PhD  

Richard and Michele Stratton * 

Streets Family * 

Nancy Thompson and Andy Kerr  

Susan A. Van Wagner  

Kiran and Vino Verghese  

Arne and Gail Wagner  

Mr. and Mrs. James Wagstaffe  

Ms. Margaret Warton and  

Mr. Steve Benting * 

Ms. Carol Watts  

Ms. Beth Weissman  

Diane B. Wilsey  

Ms. Betsy Wolkin  

Mr. and Mrs. Roy B. Woolsey  

Mr. and Mrs. Roger Wu * 

DIANNE HOGE, CO-CHAIR  •  NOLA YEE, CO-CHAIR

We are privileged to recognize these members’ generosity during the February 1, 2022 to February 1, 2023 period.  
For information about Directors Circle membership, please contact Will Gaines at 415.439.2334 or wgaines@act-sf.org.

**Deceased		
*Bravo Circle Member 
◊ All Hallows’ Gala Supporter

YOU BRING OUR PRODUCTIONS TO LIFE!

Make an investment in the arts today   |   act-sf.org/support  |   415.439.2415

(L to R), Phil Wong, Sam Jackson, and Keiko Shimosato Carreiro in The Headlands. 
Photo by Kevin Berne. Kaisha Desselines-Wright and Dina Sok in Passengers. Photo by Kevin Berne.

2 3@ACTSanFrancisco 



We are privileged to recognize Friends of A.C.T. members’ generosity during the February 1, 2022 to February 1, 2023 
period. Space limitations prevent us from listing all those who have generously supported the Annual Fund. For information 
about Friends of A.C.T. membership, please contact Sasha Habash at 415.439.2415 or shabash@act-sf.org.

**Deceased
*Bravo Circle Member 
◊ All Hallows’ Gala Supporter

Sustainers
($750–$1,199)
Anonymous  

Carolyn Alexander * 

Seth Ammerman and  

Yoran Levin * 

Mr. and Mrs. Harold P. Anderson  

Rebecca and David Ayer * 

Ittai Bareket * 

Mr. Michael Bassi and  

Ms. Christy Styer  

Mr. Daniel R. Bedford  

Mr. and Mrs. Bernard Butcher  

Jaime Caban and Rob Mitchell  

Todd H. Charles, in memory of 

Dr. Robert Scheid  

Craig E. Claussen * 

Jean and Mike Couch  

James Cuthbertson  

Yogen and Peggy Dalal  

James R. Daus  

Mr. Louis Detjen  

Ron Dickel  

Maria Donat  

Lara Druyan and Tom Stuart  

Ms. Carol Duffield  

Robert Ellis  

Marilynne Elverson  

Leif and Sharon Erickson  

Jerome B. Falk  

Mr. William C. Fitch  

M. Daniel and Carla Flamm  

Mr. Gregory Fung  

David B. Goldstein and  

Julia Vetromile  

Kaaren Hansen &  

Joseph Grass * 

Lester Harrington  

Ms. Lindsay Holmgren and  

Mr. John Anderson  

Dr. William G. Hope  

HM Irvin  

Harold and Lyn Isbell  

Bernice Lindstrom  

Mr. and Mrs. Bruce A. Mann  

Sue and Dave May * 

Robert McCleskey  

Carol McCutcheon-Aguilar and 

Luis Aguilar * 

Ms. Lisa Nolan  

Emilie and Douglas Ogden  

Eugene Park  

Barbara Paschke and  

David Volpendesta * 

Mr. David J. Pasta * 

John and Amy Pernick  

Mr. Amr Razzak * 

Mr. and Mrs. Charles Rino  

Jillian C. Robinson * 

Karen and Bruce Rohde * 

Betty and Jack Schafer  

Mr. Jim Sciuto * 

Rick and Cindy Simons  

Mr. Jordan Smith  

Ms. Joan Suzio * 

The Laney and Pasha Thornton 

Foundation  

Ms. Mary Topliff  

Mr. Jeffrey Trescott  

Leon Van Steen  

Lisa Scheidecker and  

Andrew Velline * 

Mr. and Mrs. Philip Zimbardo  

Multiyear Donors
Under $750
Anonymous * 

Robert and Keren Abra * 

Robert Anderson * 

Teveia Rose Barnes and  

Alan Sankin * 

Ms. Susan Beech * 

Ms. Gloria Bell * 

Holland Bender * 

Carole Bennett * 

Mr. Andrew Bezella * 

Jacqueline and  

Catherine Bigelow * 

Steven Blasberg * 

Mr. John Bliss * 

Christine Bolt * 

Mr. and  

Mrs. Charles W. Bowman * 

Ken Brashear * 

Neil Bray * 

Mr. Larry E. Brown * 

Ms. Angela Brunton * 

Ms. Carol Buchser * 

Mario Caceres * 

Nancy Camarillo * 

Mr. and Mrs. Charles and  

Deryl Castellano * 

Florence Cepeda and  

Earl Frick * 

Mr. Robert J. Chapman * 

Ms. Catherine Chase * 

Steve and Lois Chess * 

Chi Chow * 

Al and Kathy Ciabattoni * 

Rachael Clarke * 

Mary and David Claugus * 

John Collet * 

Dr. Michael V. Collins * 

Dr. and Mrs. William J. Comport * 

Shari Conrad * 

Marilyn Berg Cooper * 

Ms. Karen Crandall * 

Charles Cushner * 

Dr. Charlotte M. Davis * 

Madeleine Deininger * 

Sylvia and  

Steven Dos Remedios * 

Ms. Jane Drake * 

Marilyn Dunn * 

Susan Dwyer * 

Ann Dye * 

Julie Eastman * 

Ms. Adrienne Edens * 

Alicia English * 

Margery Eriksson * 

Susan Eschweiler * 

Toni Eslick * 

Ms. Ellen M. Farrell * 

Ms. Connie J. Finster * 

Patricia Flanagan * 

Dan and Barbara Freeman,  

in memory of  

Sara Freeman Pepper * 

Mr. Steven Frus * 

Jay Fry * 

Ms. Marianne Gagen * 

Mr. Michael Geschwind * 

Richard Gibson and  

Paul Porcher * 

Martha Gish * 

Judith Goldberg * 

Keith Goldstein * 

Ms. Carol A. Goodman and  

Mr. Anthony Gane * 

Robin Gordon * 

Ms. JeNeal Granieri and  

Alfred F. McDonnell * 

Ms. Gail Ann Greely * 

Ms. Janet Greene * 

Ms. Gladys Guenther * 

Marcia Gugenheim * 

Ms. Marlyne L. Hadley * 

Josh Halloway * 

Lisa A. Hane and  

Hugh Y. Rienhoff Jr. * 

Kendell Hardy * 

James Helman * 

Ms. Michele Helmar * 

Ms. Kristine J. Heydon * 

Betty Ho * 

Johnson Hor * 

Thomas Hubbard * 

Ms. Kathryn Hunt and  

Mr. Keith Herbert * 

Mr. Bill Irwin * 

Mary Eddy Janigian * 

Stephanie and Owen Jensen * 

Karen Johnson-McKewan * 

Ross Johnson * 

Sylvia M. Johnson * 

Mr. Robert Jones * 

Mr. Geza Kadar, Jr. * 

Ms. Barbara Kado * 

Sewellyn and Julio Kaplan * 

Calanit Kedem * 

Georgene Keeler * 

Albina Kehoe * 

Ms. Kathryn Kersey * 

Lisa Key * 

Sylvia Shamim Khan and  

Chris Waddell * 

Nelda Kilguss * 

Ms. JoAnn Knecht * 

Ms. Hamila Kownacki * 

Stewart Kramer * 

Michelle Krumland * 

Ms. Barbara Kuklewicz * 

Nancy Kux and Roger Kelly * 

Careful Clean * 

Elizabeth W. Leeds * 

Laura Leibowitz * 

Peggy Lowndes * 

Mr. and  

Mrs. Arthur Luehrmann * 

Cheryl and Laurence Lyons * 

Allan Mann and Seiji Morikawa * 

Alan Markle * 

Mr. Stephen Merlo * 

Amy Meyer * 

Charles P Miller * 

Ms. Ellen Moore * 

Ms. Linda Myers * 

Peter and Elise Navin * 

Tim Nesbitt * 

Nancy Nicholson * 

Molly Noble * 

Michael T. O’Connor and  

Tanya Wodinsky * 

Susan O’Doherty * 

Mr. James O’Toole * 

Pamela Orloff * 

Ms. Maryann Pacula * 

Carol J. Palmer * 

Virginia and  

J. Lawrence Pearson * 

Mr. Jeff Pekrul * 

DiAnn Perko * 

Ms. Lois Peterson * 

Audrey Pineda * 

Hilary Placzek * 

Ms. Margaret Poggio * 

Ms. Judi Pogue * 

Robin Poppino-Kuntz * 

Ms. Kathleen Ramirez * 

Bertrum and Anne W. Raphael * 

Jann Reed and Lester Wong * 

Mr. Matt Reid * 

Pete Richards * 

Peter and Carla Riechers * 

Kelly Riggio * 

John and Kyoko Robinson * 

Ms. Bianca Rosario * 

Fred Rosenblum * 

Charles Roslof * 

Dr. David Rovno * 

Ms. Tobi Rubin * 

Laura Jo Ruffin * 

Ms. Hazel Rule * 

Ms. Nancy Ruskin * 

Frances Q. Schaeffer * 

Frank Schirrmeister * 

Ms. Heidi Schlegel * 

George and Paula Schlesinger * 

Sean Schluntz * 

Ms. Lauren A. Schwartz * 

Ms. Karen A. Scott * 

Ms. Linda Scourtis * 

Joseph Sieger and Stuart Dick * 

Mr. Lisa Silveria * 

Raven Sisco * 

Ms. Anne W Smith * 

Virginia Smith * 

Mrs. Lillian Steinle * 

Jennifer Steinmann * 

Diana Stewart * 

Erica Stinemates * 

Mark Chaitkin and Cecilia Storr * 

Ms. Carol R. Strand * 

Rachel Stuart * 

Scott Sutherland * 

Mr. John E. Sweeney and  

Ms. Lana Basso * 

Ms. Susan Swope * 

Yankin Tanurhan * 

Ms. Ruth Aldridge Tara * 

Alison Tatlock * 

Scot L. Terry and  

Roberta D’Anneo * 

Sue Torres * 

Deborah Tran * 

Dale Underwood and  

Kirsti Aho * 

Ms. Gretchen Von Duering * 

Sharon Vosmek * 

Katherine and Adrian Wadley * 

Ms. Marla M. Walcott * 

Ms. Ludmila Waluto * 

Drs. Lawrence and Juli Weiss * 

Ms. Kathryn Wheble * 

Marissa White * 

Nancy and Warren Wilson * 

Ms. Mary Wolfe * 

Anne Younan * 

Constance Yu * 

Ingu Yun * 

Dr. and Mrs. Marvin B. Zwerin,  

in memory of  

Nancy Livingston *

Patrons
($1,200–$2,499) 
Anonymous  

Mr. Larry Bardoff and  

Ms. Lilli Alberga  

Mr. David N. Barnard * 

Allen and Lynn Barr  

Carol M. Bowen and  

Christopher R. Bowen * 

Grace Brettkelly  

Ken and Jackie Broad Family Fund  

Lydia Callaghan * ◊

Edward and Joan Conger  

Susan Ping Wong and  

Bart Connally * 

Shirley and Steve Cookston  

Edward and Della Dobranski  

Mr. James Feuille and  

Ms. Nancy J. Murray  

Elizabeth and Paul Fraley  

Ms. Susan Free  

Alan and Susan Fritz  

Ms. Margaret J. Grover  

Mr. David C. Hale * 

Mr. Kim Harris and Bennet Marks * 

Mrs. Deirdre Henderson * 

Adrienne Hirt and Jeffrey Rodman * 

Kenneth Kilen and  

Francine Miltenberger  

Michael Kim * 

George and Janet King  

Geoffrey Lauter  

Barry and Ellen Levine  

Jennifer S. Lindsay * 

Steve and Judy Lipson * 

Ross MacKinnon  

Dr. Margaret R. McLean * 

Thomas and Lydia Moran  

Sharon and Jeffrey Morris  

Joseph C. Najpaver  

Jane Neilson * 

Bruce Noble and Diane Elder  

Ms. Susan O’Brien  

Margo and Roy Ogus  

Mrs. Diane Paradiso  

Janine Paver and Eric Brown  

Tyler and Kathryn Peyton Brown * 

Robert and Marcia Popper  

Mrs. Maria Elena Ratinoff  

Barbara and Saul Rockman  

Ms. Mary Ellen Rossi  

J. Stuart Ryan  

Ms. Monica Salusky and  

Mr. John Sutherland  

Mr. Curtis Sanford * 

Mr. Mark Small  

Jane and Jay Taber * 

Steven and Jacqueline Tulsky  

John R. Upton Jr. and  

Janet Sassoon-Upton * 

Ms. Patricia Tomlinson and  

Mr. Bennet Weintraub  

Elizabeth Werter and Henry Trevor  

Mr. Richard West  

Robert T. Weston  

Barbara and Mordechai Winter * 

Victoria and Richard Zitrin,  

The Arthur and Charlotte Zitrin 

Foundation  
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Providing a Legacy for A.C.T.

Gifts Designated to A.C.T.
Anonymous 
Norman Abramson in celebration of  

David V. Beery
Mr. Anthony Alfidi
Judith and David Anderson
Ms. Kay Auciello
Nancy Axelrod
Ms. Mary Lou Baird
Mr. Eugene Barcone
Teveia Rose Barnes and Alan Sankin
Robert H. Beadle
Ms. Susan B. Beer
Leo and J. Michael Berry-Lawhorn
Dr. Barbara L. Bessey
Mr. Arthur Bredenbeck and  

Mr. Michael Kilpatrick
Linda K. Brewer
Ms. Agnes Chen Brown
Martin and Geri Brownstein
Gayle and Steve Brugler
Ms. Carol Buchser
Christine Bunn and William Risseeuw
Mr. Bruce Carlton
Florence Cepeda and Earl Frick
Ms. Paula Champagne and  

Mr. David Watson
Steven and Karin Chase
Lesley Ann Clement and Karl Lukaszewicz
Janet Cluff in memory of Lloyd Cluff
Mr. James L. Coran and  

Mr. Walter A. Nelson-Rees
Patricia Corrigan
Jack and Susan Cortis
Ms. Joan Danforth
Richard Davis-Lowell and Bill Lowell
Mrs. Carl Degler
Sharon Dickson
Jerome L. and Thao N. Dodson
William Draper III
Drs. Peter and Ludmila Eggleton
Linda Jo Fitz
Frannie Fleishhacker
Kevin and Celeste Ford
Mr. and Mrs. Richard Fowler
Alan and Susan Fritz
Mr. and Mrs. Russell Fudge
Marilee K. Gardner

John L. Garfinkle
Michele Garside, PhD
Dr. Allan P. Gold and Mr. Alan C. Ferrara
Dr. A. Goldschlager**
Ruth Goldstine and David Weber
Ms. Carol A. Goodman and  

Mr. Anthony Gane
Ms. JeNeal Granieri and  

Alfred F. McDonnell
Mr. Bill Gregory
James Haire and Timothy Cole
Mr. and Mrs. Richard Halliday
Ms. Terilyn Hanko
Richard H. Harding
Kent Harvey
Betty Hoener
James C. Hormel** and  

Michael P. Nguyen-Hormel
Dr. and Mrs. Richard W. Horrigan
Jo S. Hurley
Alex Ingersoll and Martin Tannenbaum
Mr. Barry Johnson
Ms. Robin Johnson and  

Ms. Dottie Lofstrom
Carol and Paul Kameny
Dr. and Mrs. Stewart Karlinsky
Nelda Kilguss
Heather M. Kitchen
Jonathan Kitchen and Nina Hatvany
Catherine Kuss and Danilo Purlia
Stephanie Hencir Lamey and  

Patrick Lamey
Mr. Philip C. Lang
Mindy Lechman
Ms. Marcia Leonhardt
Marcia and Jim Levy
Jennifer S. Lindsay
Fred M. Levin, in honor of Nancy 

Livingston Levin**, The Shenson 
Foundation

Ms. Paulette Long
Dr. Steven Lovejoy and Dr. Thane Kreiner
Mr. and Mrs. Jim Magill
Melanie and Peter Maier - John Brockway 

Huntington Foundation
Mr. Jeffrey P. Malloy
The Kenneth and Muriel Marks Living Trust
Mr. and Mrs. Michael R. Marron

John B. McCallister
John G. McGehee
Dr. Margaret R. McLean
Deedee McMurtry
Mary and Gene Metz
J. Sanford Miller
Thomas Foutch
Pennie Needham
Mr. Dante Noto
Patricia Patton
Elsa and Neil Pering
Barbara Phillips
Robert and Marcia Popper
Kellie Raines
Bert and Anne Raphael
Mrs. Maria Elena Ratinoff
John and Karen Kopac Reis
Toni Rembe and Arthur Rock
Mary L. Renner
Ellen Richard
Jillian C. Robinson
Susan Roos
Ms. Andrea Rouah
Dr. David Rovno
Ms. Pamela Royse
Mr. and Mrs. Paul Sandberg
Brian Savard and Andrew Smith
Sonja Schmid
Mr. Harold E. Segelstad
Anne Shonk
Ms. Ruth A. Short
Dr. Elliot and Mrs. Kathy Shubin
Cherie Sorokin
Ruth and Alan L.** Stein
Bert** and LeAnne Steinberg
Jasmine Stirling
Mr. John E. Sweeney and Ms. Lana Basso
Jane and Jay Taber
Marilyn E. Taghon
Nancy Thompson and Andy Kerr
Mr. Dayton E. Torrence
Michael E. Tully
Herman Victor
Ms. Marla M. Walcott
Mrs. Katherine G. Wallin and  

Mr. Homer Wallin**
Paul Weintraub and Raymond Szczesny
Ms. Beth Weissman

Tim M. Whalen
Barry Williams and Lalita Tademy
Beverly and Loring Wyllie
Kay Yun and Andre Neumann-Loreck

Gifts Received by A.C.T. 
The Estate of Barbara Beard
The Estate of John Bissinger
The Estate of Ronald Casassa
The Estate of Rosemary Cozzo 
The Estate of Nancy Croley
The Estate of Leonie Darwin
The Estate of Mary Jane Detwiler 
The Estate of Olga Diora
The Estate of Mortimer Fleishhacker
The Estate of Mary Gamburg
The Estate of Rudolf Glauser
The Estate of Phillip E. Goddard
The Estate of Mrs. Lester G. Hamilton
The Estate of Sue Hamister
The Estate of Howard R. Hollinger 
The Estate of William S. Howe, Jr. 
The Estate of Ines R. Lewandowitz
The Estate of Thomas H. Maryanski 
The Estate of the McKibben Family
The Estate of Michael L. Mellor
The Estate of Adrienne H. Mitchell
The Estate of Bruce Tyson Mitchell
The Estate of Byron R. Meyer
The Estate of Milton J. Mosk
The Estate of Gail Oakley
The Estate of Shelly Osborne
The Estate of Dennis Edward Parker
The Estate of Rose Penn
The Estate of Shepard P. Pollack
The Estate of Margaret Purvine
The Estate of Gerald B. Rosenstein 
The Estate of Charles Sassoon 
The Estate of Dr. F. Stanley Seifried
The Estate of Marvin Tanigawa
The Estate of Olivia Thebus
The Estate of Ayn and Brian Thorne 
The Estate of Sylvia Coe Tolk 
The Estate of Nadine Walas 
The Estate of Elizabeth Wallace
The Estate of Frances Webb 
The Estate of William R. Weir 
The Estate of William Zoller

JO S. HURLEY, CHAIR   
A.C.T. gratefully acknowledges the Prospero Society members listed below, 
who have made an investment in the future of A.C.T. by providing for the 
theater in their estate plans. 

**Deceased

Tribute & Memorial Gifts
Sara and Andy Barnes in honor of  

Linda Jo Fitz
Karen Blodgett in honor of Linda Jo Fitz
Peter Blume in honor of Hannah Roth
Edy Chan in honor of A.C. Donald
Kenyon S. Chan and Shirley Hune in honor 

of Andy Chan Donald
Megan Dickinson in honor of the  

marriage of Meredith Charlson and 
Matthew Donato

John Dujmovic in honor of  
Maria Therese Dujmovic

Ms. Kathleen Foote in honor of the  
wedding of Meredith Charlson and  
Matthew Donato

Linda and Bruce Goldman in honor of 
Michele Ballard Miller

Josh Halloway in honor of Andy Donald
William Heavlin in honor of actors during 

COVID
Mr. Kevin J. Keen in honor of his wife,  

a lover of the theater
Fred M. Levin in honor of Thao and Jerry 

Dodson

Giuseppe Lipari in honor of  
James and Maya

Susan Medak and Gregory S. Murphy in 
honor of Jennifer Bielstein

Edith Mendez in honor of Ellie Prentice
Cindy Nicola in honor of Rusty Rueff
Eric and Susan Nitzberg in honor of  

Craig Slaight
Ms. Donna Petre and Mr. Dennis Styne in 

honor of Samara Edelstein
Kevin Pitts in honor of Brianne Pitts
Tammy Pitts in honor of Breezy Leigh
Suzanne Price in honor of Amber Price
Karen Prosser in honor of Josiah Polhemus 

& Amy Prosser
Anne and Rick Riley in honor of  

Nancy Kubacki’s 90th Birthday
Frances Q. Schaeffer in honor of  

Emily Schaeffer & Zev Valancy
Elizabeth Stone in honor of the wedding of 

Meredith Charlson and Matthew Donato
Alison Tatlock in honor of Pam MacKinnon
Sandra and John W. Thompson in honor of 

Robina Riccitiello

Mark and Adeline Townsley in honor of  
Jill MacLean

Kiran and Vino Verghese in honor of A.C.T. 
Young Conservatory and Jill MacLean

Ayesha Winston in honor of Brianne Pitts

Dr. Seth D. Ammerman in memory of  
Helen Martin

Ms. Gemma Arguelles in memory of  
Marivic A. Ponce

James Branco in memory of Olga Mylan
Neil Bray in memory of Cristene V. Bray
Matt Cassem in memory of  

Barbara Knudtson
Todd H. Charles in memory of  

Dr. Robert Scheid
Mr. James Clarke in memory of  

Frances Clarke
Kat and Gregg Crawford in memory of 

Delia Brinton
Ms. Joy Eaton in memory of Todd Wees
Philip and Judy Erdberg in memory of 

Nancy Levin
Susan Fadley in memory of  

Charles S. Fadley

Lester Harrington in memory of  
Connie Harrington

Mrs. Henry Paul Hensley in memory of 
Henry Paul Hensley

Ms. Pamela L. Kershner in memory of  
Richard and Marian Kershner

Richard and Victoria Larson in memory of 
Dennis Powers

Thomas and Barbara Lasinski in memory of 
Thomas Lasinski

Eric Lesselbaum in memory of  
Olga Mylan Lesselbaum

Dr. Margaret R. McLean in memory of  
Teresa and Phillip McLean

Nancy Michel in memory of Glen Michel
Barbara O’Connor in memory of  

John V. O’Connor 
Donald Peattie in memory of Cary Rudnick
M J Stephens in memory of Juniper  

Marley Allen
Constance Yu in memory of Phillip Capin
Ms. Kathy Zumski in memory of her mom
Dr. and Mrs. Marvin B. Zwerin, in memory of 

Nancy Livingston

The following members of the A.C.T. community made gifts in memory and in honor of friends,  
colleagues, and family members of $100 or more during the February 1, 2022 to February 1, 2023 period. 

For more information  
about Prospero Society 
membership, please contact
Sasha Habash 
Deputy Director of 
Development
415.439.2415
shabash@act-sf.org
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Gifts in Kind 
A.C.T. thanks the following donors for their generous contributions of goods and services.

Theatre Forward Current Funders 
List as of July 2022

Theatre Forward is a non-profit organization based in NYC which supports a network of 19 
prominent regional theatres, including this one, in their efforts to build communities and make 
theatre accessible to all. Donations to Theatre Forward support the work at all 19 theatres. Visit 
theatreforward.org to learn more and get involved.

$100,000 AND ABOVE 
Bank of America 

The Hearst Foundations 

$50,000-$99,999 
Citi 

$25,000-$49,999 
The Augustine Foundation 

BNY Mellon 

Pamela Farr & Buford Alexander 

Goldman, Sachs & Co. 

Hearst

MetLife Foundation 

Morgan Stanley

Lisa Orberg

Prudential Financial

The Schloss Family Foundation

Daniel A. Simkowitz &  

Mari Nakachi 

Wells Fargo

CyberTools for Libraries

GREENS Restaurant

Joe Tally and Dan Strauss

Premium Port Wines, Inc.

$15,000-$24,999 
Mitchell J. Auslander &  

Kimberlee Abraham 

Bloomberg

Paula A. Dominick

Lucy Hardison

Donna Kalajian Lagani

Gretchen Shugart &  

Jonathan Maurer 

Pfizer, Inc. 

TD Bank

$10,000-$14,999 
Judy R. Bartlett 

Steven & Joy Bunson

Dorsey & Whitney LLP 

Ernst & Young

Bruce & Tracey Ewing

Roe Green*

Marsh & McLennan Companies, Inc. 

The Maurer Family Foundation 

RBC

S&P Global 

Travelers

$5,000-$9,999 
Anonymous

Michelle Cenis

Richard K. Greene 

Nancy Hancock Griffith* 

KLDiscovery

Susan & John Major Donor 

Advised Fund at Rancho 

Santa Fe Foundation

Robin & Bob Paulson Donor 

Advised Fund at Rancho 

Santa Fe Foundation

Playbill †

The Patti & Rusty Rueff 

Foundation

Michelle Schwartz 

Raja Sengupta

George & Pamela Smith*

John Thomopoulos 

Evelyn Mack Truitt

James S. & Lynne P. Turley*

Joseph Yurcik*

$2,500-$4,999 
Joseph Baio* 

Yvonne Bell*

BOND Theatrical

Robin Cohen*

Concord Theatricals

Lucy Fato & Matt Detmer* 

Fischer Jordan LLC

Ari & Shimona Katz*

Louise Moriarty & Patrick Stack* 

Elliott Sernel & Larry Falconio*

The Shubert Organization

Mary Beth Winslow & Bill Darby*

Wolters Kluwer

$1,500-$2,499
Cindy Black

John R. Dutt* 

Christ Economos* 

Debi Feinman

Kamilah Forbes

Sanderson Family Donor 

Advised Fund at Rancho 

Santa Fe Foundation

Daryl Roth Productions

Roundabout Theatre Company

Stephanie Scott

Darren Sussman

Carl Sylvestre & Robert 

Kennedy

Elenora Walczak

Walnut Street Theatre

Michael A. Wall

ZIN Technologies, Inc.

If you note an inadvertent 

error in our donor listing, 

contact  

devo@theatreforward.org. 

* National Society Membership 

† Includes In-kind support

Anonymous  

Rodrick and Rita Arriaga  

Carol and David Berluti  

Kathleen Chalfant  

Susanna Falk  

Herb Felsenfeld  

Thomas Harvey  

Mr. Dan Hiatt  

Mr. Tom Illgen  

Amy LaMeyer  

Mr. Mark Lamos  

Michael Learned  

Ms. Antonia Lozon  

Nancy Nicholson  

Rebecca Parlette-Edwards and  

Thomas Edwards  

Leslie Radin  

Gayl Sorrentino  

Colin Thomson  

Karen Van Zandt  

Ms. Meredith J. Watts  

Tim M. Whalen  

The Ken Ruta Legacy Fund
We gratefully acknowledge the following individuals who made gifts in loving memory of A.C.T. Founding Company Member Ken Ruta.
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PRODUCING PARTNERS 
($15,000–$24,999)

DIRECTING PARTNERS 
($10,000–$14,999)
The Allen Group, LLC

JP Morgan Chase & Co.

Perkins Coie LLP

Pillsbury Winthrop Shaw Pittman LLP

San Francisco Proper Hotel

PRESENTING 
PARTNERS 
($25,000–$49,999)

OFFICIAL HOTEL 
PARTNER

Corporate Membership Program 

MEDIA PARTNER

As the Bay Area’s leading theater, A.C.T. provides unique partnership opportunities to the business sector, including visibility before an affluent and influential audience, entrée 

to creative and dynamic spaces for client entertaining and business meetings, and exceptional artistic insiders’ experiences like backstage tours, meet-and-greets with artists, 

and so much more. Member companies support the artistic mission of A.C.T., including A.C.T.’s investment in helping to develop the next generation of the Bay Area’s creative 

and empathetic workforce through our vibrant artist training and education and community outreach programs serving over 20,000 young people each year. For more 

information, please contact Associate Director of Development Nicole Chalas at nchalas@act-sf.org or 415.439.2337.

Foundations and Government Agencies 
The following foundations and government agencies provide vital support for A.C.T. For more information,  
please contact Associate Director of Development Nicole Chalas at 415.439.2337 or nchalas@act-sf.org.

$100,000 and above
California Arts Council

Department of Children,  

Youth & Their Families

Koret Foundation

San Francisco Grants for the Arts

The Shubert Foundation

$50,000–$99,999
Anonymous 

Laurents / Hatcher Foundation

The Bernard Osher Foundation

San Francisco Office of Economic and 

Workforce Development

$25,000–$49,999
Department of Education

The Edgerton Foundation

Walter and Elise Haas Fund

The Kimball Foundation 

San Francisco Office of Small Business

The Virginia B. Toulmin Foundation

$10,000–$24,999
Davis/Dauray Family Fund

Marin Community Foundation

National Endowment for the Arts 

Laird Norton Family Foundation 

San Francisco Music and  

Entertainment Fund 

The Sato Foundation

The Sheri and Les Biller Family Foundation

The Zellerbach Family Foundation

$5,000–$9,999
Anonymous

The Bill Graham Memorial  

Foundation

Edna M. Reichmuth Educational Fund of 

The San Francisco  

Foundation

Acxiom Corporation

Adobe Systems Inc.

Apple, Inc.

Applied Materials

AT&T Foundation

Bank of America

Bank of America Foundation

Bank of New York Mellon 

Community Partnership

BlackRock

Charles Schwab

Chevron

Corporations Matching Annual Fund Gifts 
As A.C.T. is both a cultural and an educational institution, many employers will match individual employee contributions 
to the theater. The following corporate matching gift programs honor their employees’ support of A.C.T., multiplying the 
impact of those contributions.

Chubb & Son

Cisco 

Dell Direct Giving Campaign

Dodge & Cox

Ericsson, Inc.

Facebook

Federated Department Stores

Freedom Financial

Fremont Group

The Gap

GE Foundation

Genetech 

Google

Hewlett-Packard

IBM International Foundation

Intel

Intuitive Surgical 

JPMorgan Chase

Johnson & Johnson Family  

of Companies 

Levi Strauss Foundation

LinkedIn 

Lockheed Martin Corporation

Macy’s, Inc.

Merrill Lynch & Co.  

Foundation, Inc. 

Netflix 

Northwestern Mutual  

Foundation 

Microsoft

Oracle 

Pacific Gas and Electric

Pfizer 

Arthur Rock

Salesforce

State Farm Companies  

Foundation 

The Clorox Company  

Foundation 

The James Irvine Foundation�

The Morrison & Foerster   

Foundation 

TPG Capital, L.P.

Verizon

Visa International 

Vonage

Wells Fargo

John Wiley and Sons, Inc.
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The cast of Urinetown, photo by Jay Yamada

Develop your 
character

SUCCEED ONSTAGE AND OFF
The YC teaches more than just acting. By 
training at the YC, students gain the creative 
and communication skills to succeed in just 
about anything. Students learn to incorporate the 
craft of theater into their everyday lives, developing 
concentration, imagination, professionalism, character, 
and self-confidence along the way. Many students go on to 
study theater and performance in college, and our alumni are 
often seen gracing stages and screens in the Bay Area and across 
the country. 

“The YC is the absolute best place 
for any hopeful young artist. It 
instilled in me a sense of excitement 
and confidence, as well as the 
tools that I would go on to use in 
developing my professional career.” 

—Darren Criss

Learn more at 
act-sf.org/yc

OF THEATERMAKERS THE NEXT GENERATION 



PAM MACKINNON
Artistic Director

JENNIFER BIELSTEIN
Executive Director

Artistic
Andy Chan Donald, Associate Artistic Director
Joy Meads, Director of Dramaturgy and New Works
Aleksej Aarsaether, Producer of Performance 
 Residencies & Rentals 
Katie Craddock, Literary Manager and Casting Associate

Commissioned Artists
Kate Attwell; Ryan Nicole Austin, Beau Lewis, & Adesha 
Adefela; Julia Cho & Seret Scott; Eisa Davis; Aleshea Harris; 
Naomi Iizuka; Craig Lucas & David Zinn; Will Power; Mfoniso 
Udofia; Anne Washburn; Lauren Yee; Karen Zacarías

Production
Martin Barron, Director of Production 
Jack Horton, Production Manager 
Michael Anderburg, Conservatory Production Manager 
Enkidu Khan*, Production Office Coordinator
Anelisa Montoya, Production Assistant

Costume Shop
Jessie Amoroso, Costume Director 
Kinsey Thomas*, Costume Shop Assistant
Mika Rubenfeld, Costume Shop Administrator
Kelly Koehn, Craft Artisan
Peter Gravenor, First Hand
Jessica Carter, Wigs, Hair, and Makeup Manager 
Alexander Class, Wig Supervisor 

Prop Shop
Abo Jose Greenwald, Prop Shop Supervisor

Robin Maegawa, Prop Shop Assistant

Crew (Local 16)
Candace Shankel, Head Props
Shawn Annecston, Head Carpenter
Brandon Gage, Flyrail
Ian Roth, Head Sound
Eddie Masias, Head Electrician

Wardrobe (Local 784)
Mary Montijo, Head Wardrobe
Diane Cornelius, Wardrobe Assistant 

Administration 
Audrey Thesing, Office Associate 

Human Resources
Chrystal Ellis Sweazey*, Director of Human Resources and EDI 
Dao VanQuate, Human Resources Manager 
Alejandra Maria Rivas*, EDI Manager

General Management
Louisa Liska, Director of General Management & Operations 
Amy Dalba*, General Manager 
Sam L. Wong, Company Manager
Nina Fay, COVID-19 Safety Manager
Emma Penny, General Management Associate

Finance
Jim Sivori*, Chief Financial Officer 
Ning Xiao, Controller   
Eric Law, Senior Accountant  
Yvonne Chen, Staff Accountant 

Information Technology
Thomas Morgan, Director 
Joone Pajar, Network Administrator

Operations
Leopoldo Benavente, Interim Facilities and Operations Manager
Jeffrey Warren, Associate Facilities Manager
Matt Stewart, Facilities Crew Member

Development
Caitlin A. Quinn, Director of Development 
Sasha Habash, Deputy Director of Development 
Nicole Chalas, Associate Director of Development 
Irma Ramirez, Director of Special Events
Will Gaines, Associate Director of Individual Giving
Derek Collard, Special Events and Donor Engagement Manager
Kevin Dolan, Development Operations Specialist  
Malaika Kirkwood, Development Assistant 
Katie Maggard, Development Researcher and Prospect Manager

Marketing & Public Relations
Adam Thurman, Director of Marketing & Communications 
Syche Phillips, Deputy Director of Marketing 
Kevin Kopjak/Prismatic Communications,  
Public Relations Counsel 
Samantha Lomax, Digital Engagement Manager 
Sarah Sugg, Video Content Producer 
Laura Clatterbuck, Lead Visual Designer 
Dani Karonis, Graphic Designer 
Nakia Gibbs, Digital Marketing Associate

Ticket Services
Jorena de Pedro-Viernes, Box Office Manager 
Mark C. Peters, Subscriptions Manager 
David Englemann, Head Treasurer 
Sienna Sherman, Head Treasurer
Elizabeth Halperin, Assistant Head Treasurer
Andy Alabran, Treasurer
Jane McKay, Treasurer

Audience Services
Megan Murray*, Audience Services Manager
Jerry Chirip, Audience Services Associate
Sudeshana Karki, House Manager 
Sadie Li, House Manager 
Traci Mar, House Manager 
Genevieve Pabon, House Manager
Tuesday Ray, House Manager

Bartenders
Ramsey Abouremeleh, Mimi Bui, Yami Carrión, Aramis 
Cedeno, Matthew Daly, Warren Duprey, Bernadette Fons, 
Clara Fulks, Chris Hayes, Anthony Hernandez, Anthony 
Hoey, Sam Hoffman, Robert Jones, Susan Monson, Vannessa 
Williams, Kacey Wilson, Tygre Wolf, Jiwon Yee

Ushers
Susan Allen, Rodney Anderson, Felix Bishop, Serena 
Broussard, Philip Carberry, Jerry Chirip, Myah DeStefans, 
John Doll, Katherine Dominguez, Lindsey Drew, Christine 
Ford, Mileta Foster, Gerry Garber, Claire Eugenia Gerndt 
Jr., Jaiyah Gordon, Carol Grace, Aron Gruber, Kathleen 
Keeler, Alec Le, Sharon Lee, Steven LeMay, John Light, 
Maria Markoff, Kescha Mason, Val Mason, Meechai McKellar, 
Kenneth McKellar, Mary O’Connell, Nathaniel Paluga, Mark 
Saladino, Stephen Salmons, Audrey Soss, Melissa Stern, 
David Tavernas, Christopher Willers, May Yasui

Safety 
Loren Lewis, Stage Door & Security 
Idriss Sow, Front Door & Security 
Angel Rodriguez, Ambassador/Facilities Support 

Education & Community Programs
Juan Manzo*, Director of Education & Community Programs 
Shannon R. Davis, Director of Community Connections 
Natalie Greene, Associate Director of Education 
Elizabeth Halperin, Student Matinee Coordinator

Teaching Artists 
Andy Alabran, Reyna Brown, Yari Cervas, Callie Floor,  
Caela Fujii, Kathryn Gubler, Lauren Kivowitz, Anne Kobori,  
Josh Matthews, Brennan Pickman-Thoon, Annie Rovzar, 
Kimiya Shokri, Real Vargas

Conservatory
Peter J. Kuo*, Director of the Conservatory 
Jerry Lopez, Director of Financial Aid 
Fran Astorga*, Conservatory Manager 

Library Staff
Joseph Tally, Head Librarian 

Library Volunteers
Theresa Bell, Laurie Bernstein, Helen Jean Bowie, Bruce 
Carlton, Barbara Cohrssen, Richard Dillenbeck, Ken 
Holsclaw, Emerald Keehan, Martha Kessler, Nelda Kilguss, 
Barbara Kornstein, Gail MacGowan, Vineet Mishra, Connie 
Pelkey, Dana Rees, Dave Sikula, Roger Silver, Jane Taber, 
Susan Torres, Joyce Weisman, Jean Wilcox, Marie Wood, 
Joann Wu 

Studio A.C.T.
Mark Jackson, Director of Studio A.C.T. 
Emily Cooper, Young Conservatory and Studio A.C.T. Associate 
Programs Manager
Liz Anderson
Heidi Carlsen
Frances Epsen-Devlin
Deb Fink
Paul Finocchiaro
Margo Hall
Maya Herbsman
Monique Jenkinson 
Drew Khalouf
Peter J. Kuo
Carolina Morones
Thaddeus Pinkston
Mark Rafael
Kate E. Ryan
Chauntee’ Schuler Irving
Elyse Shafarman, MA
Dee Dee Stephens
Mia Tagano
Jomar Tagatac
Laura Wayth
Valerie Weak

Young Conservatory
Jill MacLean, Director of the Young Conservatory
Emily Cooper, Young Conservatory and Studio A.C.T. Associate 
Programs Manager
Justin P. Lopez, Young Conservatory Assistant
Andy Alabran, Acting, Voice & Dialect
Kimberly Braun, Musical Theater
Janel Chanté, Musical Theater, Acting
Meredith Joelle Charlson, Dance/Choreographer
Gwynnevere Cristobal, Musical Theater, Acting
Jane Erwin, Musical Theater, Voice 
Allison Gamlen, Cabaret 
Nancy Gold, Physical Character, Acting
Andrew Mondello, Musical Theater, Acting
Brennan Pickman Thoon, On-Camera, Acting
Thaddeus Pinkston, Accompanist, Musical Arranger
Leandra Ramm, Cabaret, Voice, Private Coaching
Ely Sonny Orquiza, Acting, Devised Theater
Kimiya Shokri, Acting, Devised Theater
Valerie Weak, Acting, Shakespeare, College Prep
Krista Wigle, Musical Theater, Voice

Conservatory Accompanists
Robert Allen, Daniel Feyer, Paul McCurdy, Thaddeus 
Pinkston, Naomi Sanchez, Katelyn Tan

San Francisco Semester Faculty
Natalie Greene, Physical Theater 
Mark Jackson, Performance Making
Peter J. Kuo*, Collaboration Building
Michael Mohammed, PhD, Voice
Anna Marie Sharpe, Acting Styles 
Jack Sharrar, PhD, Cultural Landscaping
Dee Dee Stephens, Acting Styles

Professional Development
Dillon Heape, Ben Quinn, Mark Rafael, Radhika Rao, Katie 
Rubin, Domenique Salerno

*denotes a member of the Staff EDI Committee 

A.C.T. is a constituent of Theatre Communications Group, 
the national organization for the nonprofit professional 
theater. 
 
A.C.T. is a member of Theatre Bay Area, the Union Square 
Association, the San Francisco Chamber of Commerce, and 
the San Francisco Convention and Visitors Bureau.

CAREY PERLOFF
Artistic Director Emerita

JAMES HAIRE
Producing Director Emeritus 

MELISSA SMITH
Conservatory Director Emerita, in memoriam  

CRAIG SLAIGHT
Young Conservatory Director Emeritus

A.C.T. STAFF
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A.C.T. PROFILES

JENNIFER BIELSTEIN (Executive 

Director) joined A.C.T. in 2018. She 
serves on the boards of Theatre 
Forward and TCG (Theatre 
Communications Group), is a member 
of the International Women’s Forum, 
the Advance SF Advisory Panel, and 
the leadership team of the SF Arts 

Alliance, was part of Mayor Breed’s Economic Recovery 
Task Force, and is the immediate past-president of the 
League of Resident Theatres (LORT)—an organization that 
represents 80 theaters nationwide—having previously 
served as LORT’s vice president; chair of its Equity, 
Diversity, and Inclusion Committee; secretary; and on 
multiple union negotiating teams. She has been recognized 
as among the 25 Most Influential San Franciscans of 2020 
by San Francisco Magazine, along with Pam MacKinnon, 
and as one of the Most Influential Women in Bay Area 
Business by the San Francisco Business Times in 2021. 

Before relocating to the Bay Area, Bielstein was the 
managing director of the Guthrie Theater in Minneapolis, 
managing director of Actors Theatre of Louisville, and 
executive director of Writers Theatre in Chicago. She has 
also worked for Steppenwolf Theatre Company, About Face 
Theatre, Northlight Theatre, and the Lincoln Park Zoo, as 
well as served on multiple arts and civic boards. She has 
received the Center for Nonprofit Excellence’s Pyramid 
Award of Excellence in Leadership, has been recognized as 
one of Louisville’s Business First’s 40 Under 40, by Twin 
Cities Business as a Person to Know, and by Minnesota 
Business magazine as a Real Power 50 member. Bielstein is 
a graduate of the University of North Carolina at Chapel 
Hill, attended Stanford’s Graduate School of Business 
Executive Program for Nonprofit Leaders in the Arts, and 
has an MBA from Bellarmine University, where she 
received the MBA Faculty Merit Award, was inducted into 
the honor society Beta Gamma Sigma, and in 2021 was 
recognized as a Distinguished Alumna. (she/her)

PAM MACKINNON  

(A.C.T. Artistic Director) is in her fifth 
season as A.C.T.’s fourth artistic 
director. She is a Tony, Drama Desk, and 
Obie award-winning director, having 
directed upwards of 75 productions 
around the country, off Broadway, and 
on Broadway. Her Broadway credits 

include Beau Willimon’s The Parisian Woman (with Uma 
Thurman), David Mamet’s China Doll (with Al Pacino), 
Wendy Wasserstein’s The Heidi Chronicles (with Elisabeth 
Moss), Edward Albee’s A Delicate Balance (with Glenn Close 
and John Lithgow), Edward Albee’s Who’s Afraid of Virginia 

Woolf?, and Bruce Norris’s Clybourne Park. Her most recent 
credits include world premieres of Bruce Norris’s Downstate 
(Steppenwolf Theatre Company, London’s National Theatre, 
Playwrights Horizons), Lydia R. Diamond’s Toni Stone 
(Roundabout Theatre Company, A.C.T., and Arena Stage), 
Kate Attwell’s Testmatch (A.C.T.), Edward Albee’s Seascape 
(A.C.T.), Christopher Chen’s Communion (A.C.T.), and 
María Irene Fornés’s Fefu and Her Friends (A.C.T.). She 
has been recognized as among the 25 Most Influential San 
Franciscans of 2020 by San Francisco Magazine, along with 
Jennifer Bielstein. Pam is the most recent past president of 
SDC, the national union representing stage directors and 
choreographers, and remains on their board. (she/her)
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ABOUT THE THEATER

MAILING ADDRESS
415 Geary St  
San Francisco, CA 94102 

ONLINE: act-sf.org

ADMINISTRATIVE/CONSERVATORY 
OFFICES
30 Grant Ave, 7th Floor 
San Francisco, CA 94108

BOX OFFICE INFORMATION

A.C.T. BOX OFFICE
Address: 405 Geary Street and 
           1127 Market Street

Tel: 415.749.2228

Visit our website for hours of operation

SPECIAL SUBSCRIPTION DISCOUNTS
Full-time students, educators, and 
administrators save up to 50% off season 
subscriptions with valid ID. Visit act-sf.org/
educate for details.

GROUP DISCOUNTS
Groups of 10 or more save 20%! For more 
information contact groups@act-sf.org or 
415.749.2228.

AT THE THEATER
The Strand lobby opens one hour before 
curtain. The theater opens 30 minutes before 
curtain.

REFRESHMENTS
Visit our bar located in the main lobby for 
drinks and snacks.

PHOTOGRAPHY & RECORDING
Audience members may take photos in the 
theater before and after the performance 
and during intermission. If you post photos 
on social media or elsewhere, please include 
the designer names listed on the lobby board. 
Please note: Photos are strictly prohibited 
during the performance. Video recording is 
not permitted in the theater at any time.

MOBILE DEVICES
If you carry a mobile device, including a 
phone, tablet, or watch with alarm, please 
make sure to completely turn them off while 
in the auditorium. Vibrating devices still 
produce audible sounds in a quiet auditorium. 
Text messaging during the performance is 
disruptive and not permitted.

PERFUMES
The chemicals found in perfumes, colognes, 
and scented aftershave lotions, even in 
small amounts, can cause severe physical 
reactions in some individuals. As a courtesy to 
fellow patrons, please avoid the use of these 
products when you attend the theater.

LATECOMERS
A.C.T. performances begin on time. Latecomers 
will be seated before the first intermission only 
if there is an appropriate interval.

LISTENING SYSTEMS
Headsets designed to provide clear, amplified 
sound anywhere in the auditorium are 
available free of charge in the lobby before 
performances. Please turn off your hearing aid 
when using an A.C.T. headset, as it will react to 
the sound system and make a disruptive noise.

 
AFFILIATIONS

A.C.T. is a constituent of Theatre Communications 
Group, the national organization for the nonprofit 
professional theater. A.C.T. is a member 
of Theatre Bay Area, the Union Square 
Association, the San Francisco Chamber of 
Commerce, and the San Francisco Convention 
& Visitors Bureau. 

RESTROOMS  
Restrooms are located on the basement level; 
on the ground floor (two ADA toilets behind 
the box office); and toward the back of the 
upper orchestra, on mezzanine 2. Gender 
diversity is welcome at A.C.T. We invite 
audiences to use the restroom that best fits 
your gender identity. If preferred, single-user 
restrooms can be found at the rear of the 
lobby.

Wheelchair Seating is located at 
the main cross aisle on the 
orchestra level, at Box A on the 
orchestra level, and in the 
mezzanine.

An Automatic External Defibrillator (AED) is 
available in the house management closet in 
the lobby of the Geary.

LOST AND FOUND
If you’ve misplaced an item while you’re 
still at the theater, please look for it at the 
merchandise stand in the lobby. Any items 
found by ushers will be taken there. If you’ve 
left the theater, please call 415.439.2471 and 
we’ll be happy to check our lost and found 
for you. Please be prepared with the date 
you attended the performance and your seat 
location.

A.C.T. operates under an agreement between 
the League of Resident Theatres and Actors’ 
Equity Association, the union of professional 
actors and stage managers in the  
United States. 

The Director is a member of the STAGE 
DIRECTORS AND CHOREOGRAPHERS 
SOCIETY, a national theatrical labor union. 

The scenic, costume, lighting, and sound 
designers in LORT theaters are represented 
by United Scenic Artists, Local USA-829 of 
the IATSE.

The scenic shop, prop shop, and stage crew 
are represented by Local 16 of the IATSE.

A.C.T. is supported in part by an award from 
the National Endowment for the Arts.

A.C.T. is supported in part by a grant from 
Grants for the Arts.

LAND ACKNOWLEDGEMENT 
As part of our commitment to equity, diversity, and inclusion at A.C.T., we are in the process of 
building a meaningful relationship with the local Indigenous community. As part of this we begin 
by honoring the lands upon which we do our work. We would be proud to offer deep gratitude to 
the tribal band of Ramaytush Ohlone peoples and their lands that cover Northern California and 
down the Pacific coastline. Prior to the arrival of the Spanish in the 1700s, the Ramaytush Ohlone 
numbered approximately 1500 persons, and made their life on the sacred lands. Only a few 
families survived and still remain. Those descendants make up the membership of the 
Association of Ramaytush Ohlone (ARO) today. We honor the Ohlone as a people, their 
resilience, and all they have done and continue to do in maintaining sacred and ancestral lands, 
ceremony, and communities to this day.

STRAND THEATER EXITS
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berkeleyrep.org
510 647-2949

BERKELEY REP
2025 ADDISON ST., BERKELEY, CA
1/2 BLOCK FROM DOWNTOWN BERKELEY BART

SEASON SPONSORS

LET THE
RIGHT ONE IN

BY SANAZ TOOSSI
DIRECTED BY MINA MORITA

MAR 31–MAY 7

ENGLISH

“A rich new play…
both contemplative 
and comic.”

   —The New York Times

WINNER OF THE OBIE AWARD
FOR BEST NEW AMERICAN PLAY

A STAGE ADAPTATION BY JACK THORNE
BASED ON THE SWEDISH NOVEL AND FILM BY 
JOHN AJVIDE LINDQVIST
DIRECTED BY JOHN TIFFANY
ASSOCIATE DIRECTOR/MOVEMENT STEVEN HOGGETT

MAY 20–JUN 25

“First-rate… situated on 
the slipway between 
dream and daily life… a 
mesmerizing evening.”

                —The Observer

Untitled-2   1Untitled-2   1 3/10/2023   11:02:11 AM3/10/2023   11:02:11 AM


