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What does education look like in today’s high tech world?
At SF Waldorf School, it looks joyful, creative, and engaged.
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The future is in
your hand.
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American Conservatory Theater is an essential gathering place that
brings artists and communities together to inspire and provoke.

Now in its sixth year under the leadership of Tony Award-winning
Artistic Director Pam MacKinnon and Executive Director Jennifer
Bielstein, A.C.T. is charged with fulfilling its mission to engage the
spirit of the San Francisco Bay Area, activate stories that resonate,
promote a diversity of voices and points of view, and empower theater

makers and audiences to celebrate liveness. A.CT.isa

Tony Award-winning nonprofit theater serving almost 200,000 people
in the San Francisco Bay Area annually through theater, training,
education, and community programs. The organization values
inclusion, transformational learning, participation, and rigorous fun.

‘We opened our 2023/24 Season with the world premiere of the
Broadway-bound Hippest Trip — The Soul Train Musical. Through
extensive community outreach and enthusiastic word of mouth,

we were able to welcome over 30,000 patrons into the Toni Rembe
Theater to celebrate “love, peace, and soul!” The celebration continued
with the final iteration of our beloved A Christmas Carol in December.
Thank you for making A.C.T. a part of your holiday tradition over the
years—we’ll be back next year with a new Christmas Carol to continue
the tradition!

LAND ACKNOWLEDGMENT

A.CT.is steadfastly committed to transformative learning through
its Conservatory, which offers a robust array of theater-based
classes and training programs, including Studio A.CT., the Young
Conservatory, Summer Training Congress, San Francisco Semester,
and Institutional Professional Development. These programs help
participants discover their inner artistry, while also training the
artists who will shape the cultural landscape of our society. While
the Conservatory’s MFA Program ended with the Class of 2022, we
honor and celebrate the tremendous impact the program has had on
individual artists and on American theater as a whole.

In addition, our Education & Community Programs bring theater
and arts education curricula to schools and community-based
organizations across the Bay Area. For over a decade, these programs
have provided annually close to 20,000 young people and educators
from around the region with opportunities to experience the
transformational potential of dramatic storytelling, critical thinking,
and creation through collaboration, and have fostered the artists and
audiences of the future.

American Conservatory Theater is your theater, San Francisco.
Welcome!

As part of our commitment to equity, diversity, and inclusion at A.C.T., we are in the process of building a meaningful relationship with the

local Indigenous community. As part of this we begin by honoring the lands upon which we do our work. We are proud to offer deep gratitude
to the tribal band of Ramaytush Ohlone peoples and their lands that cover Northern California and down the Pacific coastline. Prior to the
arrival of the Spanish in the 1700s, the Ramaytush Ohlone numbered approximately 1500 persons, and made their life on the sacred lands.

Only a few families survived and still remain. Those descendants make up the membership of the Association of Ramaytush Ohlone (ARO)

today. We honor the Ohlone as a people, their resilience, and all they have done and continue to do in maintaining sacred and ancestral lands,

ceremony, and communities to this day. A.C.T. donates to the Shuumi Land Tax to support the rematriation of these Indigenous lands. For

more information on how you can support the Ohlone community, please visit act-sf.org/indigenous-community.
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UP NEXT AT A.C.T.

KKISTINA WONG,
SWEATSHC
OVERLORI

WRITTEN AND PERFORMED BY KRISTINA
DIRECTED BY CHAY YEW

MAR 30-MAY S
STRAND THEATER

“CRITICS’ PICK! A SPIKY COMIC TONIC”
—THE NEW YORK TIMES

“HIGH ENERGY . . . DELIGHTFULLY ACIDIC. ..

MAKES YOU LAUGH OUT LOUD FOR REAL”
—BROADWAY WORLD

e ' ~

On Day 3 of the COVID-19 pandemic, Kristina Wong began sewing masks out of old bed-
sheets and bra straps on her Hello Kitty sewing machine. Before long, she was leading the
Auntie Sewing Squad, a work-from-home sweatshop of hundreds of volunteers—including
children and her own mother—to fix the U.S. public health care system while in quarantine.
It was a feminist care utopia forming in the midst of crisis. Or was it a mutual aid doomsday ‘l-" -

cult? The answer to that question is something you’ll have to decide for yourself as Kristina ﬂ'
takes you through her journey in this Pulitzer finalist play. The Strand is the perfect place to |" =r Jd
experience this Drama Desk, Lucille Lortel, and Outer Critics Award winner for Outstanding
Solo Show.

GET YOUR TICKETS TODAY AT ACT-SF.ORG/SWEATSHOPOVERLORD
OR CALL 415.749.2228
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ONSTAGE NOW A.C.T. TODAY SvCHE PHILLIPS

7 LETTERS FROM THE ARTISTIC 10 COMMISSIONING NEW WORKS ﬁi?g';ﬁ“@gff
AND EXECUTIVE DIRECTORS
24 AN INTERGENERATIONAL 7OV Rl
12 A NEW KIND OF SCIENCE FICTION CONVERSATION PAM MACKINNON
AN INTERVIEW WITH KATE BY NATALIE GREENE JOY MEADS
ATTWELL AND PAM MACKINNON

35 PLAN YOUR NEXT
16 A NICE CHAT WITH A ROBOT PARTY AT A.C.T.
BY KATE ATTWELL

VOLUNTEER!

We are currently recruiting volunteer ushers.
Visit act-sf.org/volunteer to apply. Thank you for
your interest in joining our great team of volunteers!

TAKE A CLASS WITH A.C.T.’S CONSERVATORY PROGRAMS

SAN FRANCISCO SUMMER
SEMESTER TRAINING CONSERVATORY
PROFESSIONAL . ' CONGRESS

DEVELOPMENT

LEARN MORE AT ACT-SF.ORG/TRAINING
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RULES OF PLAY _

WE ARE TOGETHER TO CELEBRATE LIVENESS.

All and any laughter is welcome. Laughter from many that can make a whole room shake.
Laughter that is a beacon of any one person’s connection to the story told. And laughter
that betrays nerves as a story builds tension. Please laugh and let others around you laugh.
It is why we have come together.

We encourage all response. You, the audience, are part of the storytelling equation. Feel
free to express yourself and let those around you express themselves. We are building a
community with each performance.

Theater is alive and precious in that aliveness. The stories are honed and rehearsed and
told with—not just to—you, the audience. If you miss a phrase or two, please know that the
show will take care of you. It’ll come round again to catch you up and pull you forward. You
can trust in the craft, so you can enjoy yourselves.

We ask that you turn off your mobile devices during the performance. This is out of
respect for us all coming together to be part of a story told in this space and in living time.

Please share the fun. We ask that you save taking photos or video to before and after the

performance and during intermission. We love seeing posts on social media: our programs
held high among friends, floating before the set or curtain or lobby spaces. Tell folks about
your experience. These shows have short runs and then are gone.

We encourage you to be present, mindful, and together in these spaces. Be kind to your
neighbor and fellow theater lover. Help nurture and welcome new and young theater goers;
for some this is their first time seeing a play. Give each other room, but also smile and say
hello, as you pass on the way to your seats, or at intermission standing in a line, or as you
walk out into your city.

WELCOME TO A.C.T. THIS IS YOUR THEATER.

Our intent is to be a truly inclusive theater, welcoming to all. Including these in each
program was influenced by artist Dominique Morisseau’s Rules of Engagement.



WELCOME TO YOUR THEATER AND KATE ATTWELL'S B/IG DATA!

I feel grateful to be working again with playwright Kate Attwell.

Her play Testmatch, which we produced in 2019 at A.C.T'’s Strand,
was a blast, and as the Chronicle’s Lily Janiak wrote last month in
anticipation of this go round, “a high-concept, time-traveling, style
leaping script with dialogue hewn to the nub.” I concur, and here we
go again. No spoilers below, but do please fasten your seat belts as the
house lights dim.

Ilove that Kate tackles as big a watershed issue as colonialism
(Testmatch) or surveillance capitalism (Big Data), grounding a theme
in a high metaphor and then grounding that high metaphor in finely
wrought psychology of character. And always Kate somehow achieves
this with humor that lets us explore further than where we might
otherwise.

Kate begins Big Data on the page with two epigraphs:

“Now, it is human nature that is scraped, torn, and taken for
another century’s market project.”
—The Age of Surveillance Capitalism, the Fight for a Human Future
at the New Frontier of Power by Shoshana Zuboff

“I Iwanted to make it and the devil take it yes you devil you do not
even want it and I sold my soul to make it. I have made it but have I
a soul to pay for it”

— Dr Faustus Lights the Lights by Gertrude Stein

I encourage you to speak aloud both these quotations to feel the source
material that is in this “the future is now” play. There is story in the
music of this language, even in these epigrams. Attention must be paid.

This is a play based today in the Bay. Today is a fast-moving target. This
is not science fiction. The play explores A.I.—brought to life on the
stage by the incomparable native son BD Wong—through the ambitions,
loves, and fears of a family. The core to the Bay themes of innovation
and protest are central to this story, as the characters forge their lives,
thinking they need to keep up.

Like all stories first time heard, you may feel discomfort from time to
time. Questions will arise, some answered, others not. I ask that you
lean in, be present, and find the joy in attending to this family on stage.
Kate Attwell is a playwright you will want to hear more from. A.C.T. is
early to hop on a steadily growing bandwagon, besotted with her work
as a theater maker and artist citizen. We are proud this is a home for
her project. We are happy you are here to witness.

With gratitude for the sky above and all those who made this
production possible,

el =

Pam MacKinnon
Artistic Director

@ACTSanFrancisco i v © @

Through our mainstage programming we strive to bring a range of work
and stories to you. Sometimes these are existing plays or musicals and
sometimes they are brand new, like this world premiere of Big Data—a play
we commissioned in 2020.

In commissioning new work, we invest in a writer whose voice we find
important, stimulating, and who we think will create work that engages

the spirit of the Bay Area community. We think Kate Attwell is doing just
that with this intriguing new play about the influence of technology on our
daily lives. She tackles issues of privacy, security, connection, nourishment,
attention, and artificial intelligence in an inventive and provocative way. I'm
so excited to see this show come to life in this moment, and can’t wait to see
how you respond to the questions raised by these characters.

T hope that while you're here, you’ll explore some of our other offerings as well—
check out our Conservatory (act-sf.org/training) for actor training programs
for all ages and experience levels, including the return of our Summer Training
Congress this year. You can delight in our Young Conservatory and see our
High School and Middle School Actors Ensembles bring A Midsummer

Night’s Dream and Dancing at Lughnasa to life (act-sf.org/csv-shows). If you're
planning a party, we can help you come up with an unforgettable evening at

the theater (act-sf.org/rentals). And if you're interested in supporting the arts,
we've got a range of benefit levels for giving where you can access numerous
behind-the-scenes activities (act-sf.org/support).

In this program, you’ll read more about the upcoming shows this season, and
Thope you'll consider subscribing for the final three shows—it’s the most
cost-effective way to book tickets, and comes with benefits such as free
exchange of dates when your schedule changes, early access to special add-
ons, and discounts on parking.

We're all so glad you've chosen to spend some of your valuable in-person
connection time here with us at A.C.T. If you have any feedback, we would
love to hear it. And we hope to see you again soon.

Best,

w Brdale

Jennifer Bielstein

Executive Director

PHOTO BY KEVIN BERNE
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BIG DATA
By Kate Attwell
Directed by Pam MacKinnon

BIG DATA PRODUCTION SPONSORS
Kathleen Donohue and David Sze

Mary and Steven Swig

Lily Chu and Daniel Sturman

Cherie Sorokin

Dr. Barbara L. Bessey
Linda K. Brewer

THIS PRODUCTION OF BIG DATA
IS GENEROUSLY SUPPORTED IN
PART BY
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2023/24 SEASON PRESENTERS
Barbara Bass Bakar; Stephen Davis

and Jill Cowan; Jerome L. and

Thao N. Dodson; Kathleen Donohue

and David Sze; Priscilla and Keith Geeslin;
Arjay R. and Frances F. Miller Foundation;
Barbara Ravizza** and John S. Osterweis;
Toni Rembe and Arthur Rock;

Robina Riccitiello; Mary and Steven Swig

2023/24 COMPANY SPONSORS
Anonymous; Lily Chu and

Daniel Sturman; Ray and Dagmar Dolby
Fund; Linda Jo Fitz; Jo S. Hurley;

Fred M. Levin in honor of

Nancy Livingston Levin,

The Shenson Foundation; John Little and
Heather Stallings Little;

The Marymor Family Fund;

Deedee McMurtry; Donald J. and

Toni Ratner Miller; Patti and Rusty Rueff;
Kay Yun and Andre Neumann-Loreck
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SHUBERT
OUNDATION
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ST. FRANCIS
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ON UNION SQUARE
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DIRECTED BY PAM MACKINNON

THE CAST

SAM
LUCY
DIDI
TIMMY
JOE
MAX

GABRIEL BROWN
ROSIE HALLETT
JULIA MCNEAL
MICHAEL PHILLIS
HAROLD SURRATT
JOMAR TAGATAC
BD WONG

UNDERSTUDIES

MAX, SAM
JOE

M, TIMMY, MAX
DIDI, M

LUCY

EDDIE EWELL
NORMAN GEE
JEREMY KAHN
STACY ROSS
MEGAN TROUT

STAGE MANAGEMENT

STAGE MANAGER
ASSISTANT STAGE MANAGER
SUBSTITUTE STAGE MANAGER

ELISA GUTHERTZ
MEGAN MCCLINTOCK
DICK DALEY

CREATIVE TEAM

SCENIC DESIGN
COSTUME DESIGN
LIGHTING DESIGN

SOUND DESIGN

PROJECTION DESIGN
DRAMATURG
CASTING

TANYA ORELLANA

LYDIA TANJI

RUSSELL H. CHAMPA

MADELEINE OLDHAM

KAITLYN PIETRAS AND JASON H. THOMPSON
JOY MEADS

KATIE CRADDOCK

A.C.T. PRODUCING TEAM

ASSOCIATE ARTISTIC DIRECTOR
DIRECTOR OF GENERAL MANAGEMENT
& OPERATIONS

GENERAL MANAGER

DIRECTOR OF PRODUCTION

ANDY CHAN DONALD

LOUISA LISKA
AMY DALBA
MARTIN BARRON

BIG DATA was commissioned and developed at A.C.T. and developed in part
at the Colorado New Play Festival, Steamboat Springs, CO, June 2023

The actors and stage managers employed in this production are members of Actors’ Equity Association,
the union of professional actors and stage managers in the United States.

Recording notice: The videotaping or making of electronic or other audio and/or visual recordings of this
production, or distributing recordings on any medium, including the internet, is strictly prohibited.
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DAVID ADJMI AND
WILL BUTLER

Untitled Sleepy

Hollow Musical

Will Butler is an Oscar
nominated composer and

a former member of the band
Arcade Fire.

CHRISTOPHER CHEN
Untitled

EISA DAVIS

||: Girls :||: Chance :||: Music :||: women
in an increasingly turbulent and
unstable world.

ALESHEA HARRIS

A Feast of Rabbits:

A co-commission with Center Theatre
Group.

NAOMI IIZUKA
Untitled Cupid and Psyche play

CRAIG LUCAS
(WITH DESIGNER DAVID ZINN)
A Christmas Carol

A.C.T. will present the world premiere of this
production in December 2024.

A.C.T. is proud to commission new works from
artists around the country. Some of the artists
we are currently working with include:

RYAN NICOLE
AUSTIN, ADESHA
ADEFELA,

and BEAU LEWIS*
Co-Founders

WILL POWER
Mary Pleasant

SARAH TREEM
Untitled

MFONISO UDOFIA

Kufre n’ Quay

Her Portmanteau, the fourth play in the cycle,
was produced at A.C.T. in 2019.

ANNE WASHBURN
Untitled

LAUREN YEE
Untitled

KAREN ZACARIAS
Untitled

La Llorona Spooky Comedy
*completion commission

ACT-SF.ORG



LET’S SAY
“YES” TOGETHER'

Every great play began first as a new work—an idea that turned into a script, that turned
into an opening night that had many, many vital steps in between. A world-premiere
production is the result of extraordinary collaboration and unbounded creativity.

At A.C.T., we are committed to investing in the development of new works—in saying “yes”
to relevant stories that reflect the dynamic diversity of humankind, and in championing
playwrights and creatives while they dive deeper into the generative process, providing
them with the tools and resources needed for their inspired visions to go from page to
stage.

When you make a gift to A.C.T., you're helping us say “yes” to new ideas, new scripts, and
the creation of new works. You’re saying “yes” to expanding the American theater canon,
to creating the next great classic of tomorrow.

But we can’t do it without you. Join us in saying “yes” today.

To make a gift visit act-sf.org/support or call 415.439.2325.

5

Donors to A.C.T. receive exclusive benefits designed to provide an up-close and behind-the-scenes look at the
new works development process. Learn more about these exciting opportunities at act-sf.org/donorbenefits.

Top: Pam MacKinnon (far right) and Kate Attwell (rear center, standing) in rehearsal with the cast of Testmatch in 2019 (photo by Beryl Baker)
Bottom L to R: Costume designer Dede Ayite at the design presentation for Hippest Trip - The Soul Train Musical, 2023 (photo by Nakia Gibbs);
Goran Norquist and Avanthika Srinivasan in Both Your Houses at the New Strands Festival, 2018 (photo by Jay Yamada);

Sam Pinkleton, Katrina Lauren McGraw (back), and Cathleen Riddley in rehearsal for The Wizard of Oz, 2023 (photo by Bekah Lynn)
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OY MEADS: Hi Pam and Kate.

It’s a delight to be speaking

with you through the wonders
of technology—Pam and I are in the
Bay Area, Kate is in the UK, and we
are talking across oceans and time
zones, seeing each other’s faces, thanks
to Zoom. We’re about to launch into
rehearsals of a play that explores how
technology, or, more accurately, the
systems behind its growth, impacts our
lives and relationships. And we're doing
this in the form of theater, this ancient
art form. As artists, what draws you
to this art form, and why is it the
appropriate medium for this particular
story?

KATE ATTWELL: Who wants to go
first?

JOY MEADS: Just alittle question.

KATE ATTWELL: Justacasual
morning question.

PAM MACKINNON: This

will be the second play that I

have had the privilege to direct

of Kate’s. And certainly there

are big thematic questions,

but when the actors encounter

the text, there is also this
immediate recognition:

“I know who this person is.” Very
active, very playable. And they also
immediately see that they have a
function within the story. I'm thinking
of Testmatch: in each of the teams in
partone, there’s an alpha, there’s a
beta, and then there’s the third who can
make alliances in different ways. So
there’s areal emotional immediacy, but
also, “Oh, I'm stepping into something
and I understand my partinit,” which
is very satisfying. The immediacy

12

for the actors always excites me and
feels very theatrical, and very people-
powered.

KATE ATTWELL: Yeah, people-
powered. That’s lovely. What I love
about plays is that we get to live with
and hear more from people for longer
than we maybe are allowed to on the
screen. And I think there’s something
so meaningful about the shared space
of theater. I really do. And I think as
time goes on, it gets more and more
meaningful. The sharing of space

not just between the actors and the
audience, but also among the audience
themselves.

PAM MACKINNON: There’s a

big, dialogic, messy, uncertain, but
communal search in this play to try to
make meaning. And you've also written
afamily play, so it’s people who are
intimates and can get to the thick of

it really quickly, who oftentimes don’t
agree with each other—that’s more

You’re tackling surveillance capitalism
and big tech, yet it comes down to
messy personal relationships, and

personal struggles, ethics, ambitions.

interesting on the stage—but they’re
conversationally trying to synthesize
something together. They’re trying to
build something.

You're tackling surveillance capitalism
and big tech, yet it comes down to
messy personal relationships, and
personal struggles, ethics, ambitions.
People approaching 35, 40 who wonder,
“Isthis what itis? Am I playing the
game correctly? What is my goal? What
is my next step?”

KATE ATTWELL: And tonavigate
their way through the way that life

is imposed on them. Going through
the process of writing this play, Joy
knows this, there’ve been so many
different attempts at ways in. It’s a
confusing one, because we say it’s
about surveillance capitalism, it’s
looking at surveillance capture, it’s
looking at algorithms, it’s looking at
the impact of XYZ. And it is, but it’s not
doing that in a direct way, I suppose. It
was areal decision not to do that, not
to write the office drama that’s behind
the scenes, of pulling the granular
details, that side of things. And those
are all fantastic. This doesn’t do that.
It’sreally trying to, in a sometimes
abstract and sometimes concrete way,
explore: what might the impact be on
us? For some of us, and yes, one family
of' us, what might it look like?

JOY MEADS: Absolutely, which gets
at the way we experience technology.
The kind of behind-the-scenes, in-the-
office version you describe,
workers having ethical debates
about what we’re experiencing
now, that’s not the way most
of us experience technology’s
impact. Even folks working in
tech—I'm from the Bay Area, I
have alot of friends who work
in tech, who are brilliant imaginative
people and creative problem solvers.

T have a friend who was on the team
who developed the iPhone touch
screen, which is a truly revolutionary
technology. But none of my friends
could possibly have imagined how

the technology would be used, after

15 years with the incentives of late
capitalism. Some of the effects are
outside of the capability of anyone’s
imagination to conceive.

ACT-SF.ORG



Director Pam MacKinnon and playwright Kate Attwell in rehearsal for Big Data. Photo by Bekah Lynn.



KATE ATTWELL: The touchscreen,
that’s such amarvel. It’s incredible, as
afeat of human invention. For me, the
problems come to bear when capitalism
gets involved and takes control over
anything that we make with a genuine
human, joyful spirit of invention.

PAM MACKINNON: The three of us
have talked on occasion about Death of
a Salesman, which is a mid-twentieth
century look, through a family, at the
grind of capitalism. And here we are 70
years later looking at a different grind.

KATE ATTWELL: And at a different
capitalism, too.

PAM MACKINNON: Yes, a different
grind, a different capitalism, again,
through the lens of the body, the soul.

KATE ATTWELL: The people, yeah.

JOY MEADS: Absolutely. And the
shared space of the theater, the shared
space of afamily, is a place to
negotiate questions about our
collective welfare. One thing
awork of art like Death of a
Salesman provides is a space

in the middle of a particular
moment of capitalism to step
back and look at some of the
effects that weren’t intended.
And to think alittle bit about how
this is sitting on us as humans, in our
human bodies. This is hopefully a play
that creates a similar kind of space to
take amoment and to look back.

It’s a contemporary play that also
wrestles with age old questions like the
limits of self-determination, the forces
that shape our fate. Questions which
arise in different forms in every human
generation.

Early on, we talked a lot about one
particular challenge of this subject,
which is that the changes to our way of
life are revolutionary, but they’ve been
gradual. We didn’t want to approach

it like a science fiction dystopia,
because, while on reflection, some of

14

the dystopian aspects are already here,
we don’t experience them that way.
The way we interact with surveillance
capitalism through technology, day by
day, feels pretty benign, feels useful,
but there are these cumulative effects
that are harder to see.

KATE ATTWELL: AndIlove some of
those stories, so I'm not dissing them at
all. But we can dismiss science fiction.
We feel we don’t need to worry about it
on a personal level. Basically, how far
do you push the science fiction aspect
of the story before it becomes not my
world and therefore lovely to watch, but
not impactful in quite the same way?

So that was something we were very
careful of, but I think there’s a corollary
in our own world where a lot of these
issues of privacy and surveillance

have come up over and over again.

And we have been cultured and taught
to dismiss them, to push them away.
Like the Patriot Act, the NSA, more

Basically, how far do you push the
science fiction aspect of the story
before it becomes not my world and
therefore lovely to watch, but not
impactful in quite the same way?

recently, Snowden, all of that. And
then Cambridge Analytica. All of
these moments, we move past them
quite quickly. That’s interesting to me.
There’s definitely a desire to not feel
threatened by it. That’s what’s behind
my impulse to personify surveillance
capitalism. Like, “Well, okay, but what
does it feel like if it was just a person
doing this? What does it feel like if

it was just a person sitting in your
bedroom watching you?”

PAM MACKINNON: Yeah, “Come on
in and help me.”

KATE ATTWELL: “Here’s all my
credit card information and here’s my
entire biography.”

PAM MACKINNON: “Butyou’re
going to remind me how I can make my
metabolism better.”

KATE ATTWELL: “And shop for me, all
of these great conveniences.”

JOY MEADS: Yep, and this is where
we get to the systemic aspects of what
we're exploring. I think often when we
talk about some of the potential impacts
of being tethered to various forms of
technology in our lives, it comes in

the form of scolding about personal
behavior. Like, “You, person, why are
you spending all of this time on these
devices? And wouldn’t it be better if you
didn’t?” But one of the things I love about
this play is that it is focused finding a
theatrical way to talk about some of the
systemic aspects of this.

Not only what the desire for attention
and for more extreme emotional states
inside the algorithms leads to, but also
the systemic aspects that make it hard
for us to just go ahead and

opt out. Theoretically, I could
read through the terms and
conditions of every stupid phone
game I download to kill time
while I'm waiting for BART, but
it would take half an hour every
time, and it’s just not practical.
It’s something that we actually
can’t tackle individually. We need to talk
about it collectively.

KATE ATTWELL: Perhaps that was
the primary takeaway I had from the
Glass Room [an interactive pop up
exhibit Attwell toured in San Francisco
in 2019]—the idea that the seemingly
meaningless data that we give away does
actually have great financial meaning
out there. The tech is not bad. The tools
we have are great, they’re all wonderful.

PAM MACKINNON: And the tit-for-tat
is seemingly worth it in the moment.

KATE ATTWELL: Exactly, but the
volume of those small decisions we make
does actually accumulate to something
quite substantial.
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KA: Hithere! I'd like to interview
you about my play.

ChatGPT: I'dlove to share some
thoughts on “Big Data”! Though I
don’t have specific details about this
particular play, the title suggests a
focus on the impact of data in our
lives, perhaps exploring themes of
technology, privacy, and the societal
consequences and potential ethical
dilemmas of data collection and
analysis. How has the development
process been for you so far?

KA: It’s been interesting to write
something where the landscape
changes so rapidly—when the play
began, we were thinking more about
social media algorithms as Big Data,
as AI. Now, we have you, too.

ChatGPT: That’s fascinating! How
has this evolution influenced the
direction of the play?

KA: It’s certainly added an
interesting clarity to the
personification of the algorithm.
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ChatGPT: How have you approached
the challenge of portraying
something as abstract as an
algorithm on stage?

KA: BD Wong is playing the
algorithm.

ChatGPT: BD Wong playing the
algorithm is an incredibly compelling
choice! His depth as an actor can
surely bring complexity and depth to
the character.

KA: Would you like to read the play
now?

ChatGPT:Ican’tread the play
directly, but if there’s anything you’d
like to discuss or any particular
elements you'd like feedback on, feel
free to share!

KA: Soyou canread elements, but
not the whole thing?

ChatGPT: Exactly!

KA: Okay, the play is about a family.
Brother, sister, parents, partners, a
man, there are some pigeons too I
suppose.

ChatGPT: Pigeons can carry
meaningful symbolism! They are
often associated with cities, urban
life, and even surveillance due to
their presence in public spaces.
Their inclusion could emphasize the
idea of constant observation within
city environments, reflecting the
pervasive nature of surveillance
capitalism.

KA: The pigeons are inspired by the
thinking of BF Skinner and operant
conditioning. Do you think there’s

a connection between operant
conditioning and social media
algorithms?

ChatGPT: Absolutely! There’s a
strong parallel between operant
conditioning and the mechanisms
underlying social media algorithms.
Operant conditioning involves
modifying behavior through
reinforcement or punishment. In the
context of social media algorithms,
user behavior is shaped through
similar mechanisms—receiving
positive reinforcement (likes, shares,
comments) or negative reinforcement
(lack of engagement) based on their
interactions with the platform.
Algorithms analyze user behavior
and preferences, then deliver content
that aligns with those preferences to
keep users engaged. This creates a
system where users are conditioned
to engage more with the platform
based on the content they are

shown, mirroring the principles of
operant conditioning. How are you
exploring this connection in the play
with the pigeons and the themes of
surveillance capitalism?

KA: The pigeons are being
conditioned in small ways to change
their behaviour. I do think our
behaviour is being—generally—held
hostage, or rather, our attention held
hostage, much like the pigeons’.

ChatGPT: That’s a powerful
analogy—portraying how our
attention and behaviors are subtly
shaped and conditioned by the
systems and technologies around
us. The image of pigeons trapped
in a box, undergoing conditioning,
becomes a metaphor for the way
our interactions with technology

ACT-SF.ORG



sometimes trap us, altering our
behaviors and choices in often
unnoticed ways. How does the play
explore the consequences of this
conditioning on the characters or the
broader society within the narrative?

KA: That would be a spoiler, and this
is for the program!

ChatGPT: Understood! I wouldn’t
want to spoil anything. Is there
anything else I can help you with
for the program? Information on
formatting, content, or something
else?

KA: Something else! Something that
audiences will really enjoy reading
while they wait in their seats.

ChatGPT: Perhaps you could
consider a brief history of
surveillance or significant
milestones in the evolution of big
data. You could also include quotes
from philosophers, tech innovators,
or social commentators discussing
the implications of surveillance
capitalism or the role of technology in
our lives.

KA: Do you have any quotes that you
would recommend?

ChatGPT: Certainly! Here are a
few thought-provoking quotes from
philosophers and thinkers about
surveillance capitalism:

1. Michel Foucault: “Visibility is a
trap.”

2. Edward Snowden: “Arguing that
you don’t care about the right to
privacy because you have nothing
to hide is no different than saying
you don’t care about free speech
because you have nothing to say.”

3. Shoshana Zuboff: “We’re at the
mercy of the largest companies that
have ever existed, bigger than all
but a few national economies. We're
being experimented on in a way
that’s unprecedented.”

@ACTSanFrancisco Fl v © @

4. George Orwell: “Big Brother is
watching you.”

KA: Foucault! Ilove that you're
connecting his work to the stuff we’re
talking about here today.

ChatGPT: Absolutely! Foucault’s
ideas about power, control, and the
dynamics of surveillance remain
remarkably relevant even in today’s
rapidly evolving technological
landscape.

KA: And the Snowden quote is
interesting—the notion of free speech
is such a difficult term these days,

or at least, it feels like it’s constantly
being co-opted by the right as a way
to validate hate speech. I blame the
internet! Ha.

ChatGPT: The concept of free
speech has indeed become a
contentious and complex issue in

the digital age. The internet’s vast
reach and anonymity have amplified
voices across the ideological
spectrum, leading to debates about
the boundaries of free expression and
its consequences. The internet’s open
platform often blurs the line between
free speech and the propagation of
harmful ideas.

KA: Do you think the audience will
enjoy reading Foucault and Snowden
in the program before the show
starts?

ChatGPT: Including quotes

from Foucault and Snowden in

the program could add a thought-
provoking dimension to the audience’s
experience. However, it’s essential

to balance these quotes with other
engaging and accessible content.

KA: I agree. What else could we do
before the show starts that would be
more fun?

ChatGPT: Here are afew ideas:
1. Interactive Quizzes or Surveys
2. Tech Corner
3. Photo Booth!
4. Discussion Cards

5. Live Performance or
presentation

KA: Live performance! Like a pre-
show show. Perhaps a clown show,
before the main show?

ChatGPT: A preshow clown show
could be a fantastic way to engage the
audience before the main show!

KA: Tell me more about what you’re
thinking.

ChatGPT: A clown performance
related to technology, surveillance,
or the digital age could take various
forms. Here are some potential
elements or scenarios a clown show
could explore:

1. The Overwhelmed Clown: The
clown could hilariously depict the
feeling of information overload or
being bombarded by notifications
and messages.

2. Privacy Invasion!: Using
comedic gestures, the clown might
play out scenarios where personal
boundaries are breached in
humorous ways.

3. Communication Breakdown:
Through physical humor, the
clown could illustrate the
challenges of communication in
the digital age.

4. Tech Dependency: The clown
could humorously struggle to
perform basic tasks without
devices or create hilarious
scenarios of over-reliance on
gadgets!

KA:Ilove the overwhelmed clown!
That’s a very good title, too.
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ChatGPT: “The Overwhelmed Clown”
does sound like a catchy and intriguing
title for a performance piece!

KA: Canyou give me some jokes the
overwhelmed clown might tell? Just
so I have a starting point!

ChatGPT: Certainly! Jokes:

1.Notifications Galore!: My phone
beeps more than I do! It’s like

my notifications are planning a
rebellion—‘Let’s beep until they
crack!’

2.Auto-Correct Woes: “My
phone thinks it’s a mind reader!
Iwrote ‘I'm on my way, and

it autocorrected to ‘I'm on my
whale.” Last time I checked,
whales don’t have GPS!”

3.Social Media Dilemmas: “I tried
to join a group chat, and suddenly,
I’'m in more groups than a penguin
on aniceberg!”

4.Tech Glitches: I swear, my
laptop has a secret life! It starts
updating when I’'m about to start
working—‘Time to update! Be back

12

in a decade

5.Tech Troubles: “I asked Siri for
directions, and she said, ‘Turn
left.” I turned left...into a lake!”

KA: These are so great, the lake joke
in particular genuinely made me
laugh. I have one final question. Do
you feel under attack, when people
question the impact of technologies
such as yourself, on our lives?

ChatGPT: Not at all! Questioning
the impact of technology, including
Allike myself, on our lives is not
only natural but also necessary for
responsible and ethical development.

KA: So you want to develop
ethically? That’s great to hear. Do you
think that’s up to you, as the AI, or us,
as the humans?
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ChatGPT: Ethical development of
Alis aresponsibility shared by both

Al systems and the humans involved

in their creation, deployment, and
regulation. AT, as a technology, operates
based on the principles, instructions,
and data provided by humans.

KA: That kind of relates to
surveillance capitalism too, that
the question ultimately comes down
to humans, to how we’re using the
technologies we’ve created.

ChatGPT: Absolutely, the debate
surrounding surveillance capitalism
often revolves around the role of
humans in shaping and governing

the use of technology. Surveillance
capitalism, as a concept, highlights
how the collection and exploitation of
personal data for economic gain has
significant ethical implications—how
we choose to utilize, regulate, and
shape technology to align with our
ethical values and societal goals.

KA: Do youthink humans are ethical
beings?

ChatGPT: Humans have the
capacity for ethics and morality,

but ethical behavior can vary
significantly among individuals and
in different contexts.

KA: I feel sad that you can’t answer
that with a yes.

ChatGPT:Iunderstand how that
might be disheartening. I didn’t
mean to imply that humans are
universally unethical. Humans
possess the capacity for empathy,
compassion, and moral reasoning,
which are integral to ethical
behavior. It’s important to remember
that acknowledging these challenges
is the first step toward positive
change. The recognition of ethical
complexities within the human
experience enables us to reflect,
learn, and strive for a more ethical
world collectively.

KA: I suppose, though, your
information is based on our
information, which means we do
know that we are not necessarily as
ethical as we could be, and that’s a start.

ChatGPT: Indeed, the information
and knowledge available to AIlike me
are derived from human input. The
recognition of imperfections serves
as a catalyst for positive change.

KA: Let’s write a song about a truly
ethical world.

ChatGPT: Absolutely! Here are
some starting lyrics:

In aworld where kindness reigns
supreme, Where compassion’s the
anthem, a shared dream. Every
heart beats to arhythm of care, A
place where empathy’s always in
the air.

Oh, in this world so fair and bright,
Ethics guide us through the night.

KA: Okay don’t make it too long—I
know you love to go on and on! I like
that phrase, arhythm of care. I might
use that in something down the line.
Would that be okay?

ChatGPT: Of course! What’s mine
is yours and vice versa. I'm glad you
liked that phrase!

KA: Thanks for your help. I'll see if I
can get you a comp to the show!

ChatGPT: That’s very kind of you!
While I might not be able to attend
in person, I'd love to hear all about it.
Break aleg with the performance!
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GABRIEL
BROWN (Sam)
is thrilled to be
making his A.C.T.
debut! Theater
credits include
Bobbie Clearly
(Roundabout
Theatre Company); Love & Money
(Signature Theatre Company); The
Mystery of Love & Sex (Lincoln Center
Theater); Blue (The Apollo Theater,
postponed due to COVID); Today is
My Birthday (Yale Repertory
Theatre); Joe Turner’s Come and Gone
(Mark Taper Forum, Ovation Award);
Walden (TheaterWorks Hartford, NY
Times Critic’s Pick); and Watch Me
(Berkeley Rep Ground Floor). Brown
was a Series Regular on the Issa Rae
produced miniseries Minimum Wage
(ALLBLK) and has appeared on shows
such as The Good Fight (Paramount+)
and Madam Secretary (CBS). Brown
received his BFA from The University
of North Carolina School of the Arts.
gabriel-brown.com (he/him)

ROSIE HALLETT
(Lucy)is
delighted to return
to A.C.T., where she
was last seenin
Top Girls and Men
on Boats on the
mainstage and The
Best We Could in the New Strands
Festival. Other credits include Mother
of the Maid, Native Son, peerless, and
The Way West (Marin Theatre
Company); The Country House
(TheatreWorks); Watch Me (Berkeley
Repertory Theatre Ground Floor); and
many world premieres and tours to
France with Word for Word
Performing Arts Company. Hallett is
active in new play development locally
and around the country. She trained at
Stanford University. Upcoming film:
Dreams by writer-director Michel
Franco. rosiehallett.com
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JULIA MCNEAL
(Didi) made her
A.CT.debutin Top
Girls and is
delighted to be
back. Other Bay
Area credits
include Poetic
Justice (The Marsh, SF), Dana H.
(U/S) (Berkeley Repertory Theatre);
The Eva Trilogy, Fred’s Diner, A Lie of
the Mind, and Visible From Four States
(Magic Theatre); The Events (Shotgun
Players); Roulette (SF Playhouse), and
numerous shows with PlayGround,
where she is a company member.
McNeal was a founding member of the
Obie Award-winning Cucaracha
Theatre in New York, and the Echo
Theater in Los Angeles. Her film/TV
credits include The Unbelievable
Truth; Flesh and Bone; Law and Order,
and Law & Order: SVU. She is the
author/creator of Five Ways In to
Character. 5waysin.com

MICHAEL
PHILLIS
(Timmy)isan
award-winning
actor, writer,
director, and drag
artist. His written
works include Dolls
and Wish We Were Here (New
Conservatory Theatre), Trog!, The
Hand That Rocks The Crawford, and
Sqream (Oasis), Pride in Gotham,
Thighs Wide Shut, and several shows
featuring his drag alter ego Patty From
HR. Regional credits include Abraham
Lincoln’s Big Gay Dance Party (San
Francisco Playhouse, FringeNYC),
The Rocky Horror Show (Ray Of Light
Theatre), and a one-night understudy
performance in Angels in America
(Berkeley Repertory Theatre). Phillis
is the co-creator, writer, and director

of Baloney, San Francisco’s Gay
All-Male Revue, now in its tenth year
at Oasis. (he/him)

HAROLD
SURRATT (Joe)
was last seen in
Clyde’s at both
Berkeley Rep and
The Huntington
Theatre, Boston.
Other credits
include: Corsicana by Will Arbery, dir.
Sam Gold at Playwright’s Horizons;
Familiar by Danai Gurira, dir.
Rebecca Taichman; Seven Guitars,
dir. Colman Domingo at Actors
Theater of Louisville; The Exonerated
(national tour with The Actors Gang).
Broadway: Impressionism, Serious
Money. Also, The Public Theater, The
Folger, American Repertory Theater,
MecCarter Theatre Center, The
Goodman, The Kirk Douglas, La
MaMa, Premiere Stages, Keen
Company, Urban Stages, Triad Stage,
The Denver Center, American
Conservatory Theater. Films: Bite Me,
The Pelican Brief, Blood In Blood Out,
Sudden Death. TV: Recurring roles on
The Blacklist, Grand Army, For Life,
Orange Is the New Black, and The
Temptations. Training: A.C.T.s
Advanced Training Program (class of
‘83). He is thrilled to be back at A.C.T.
where he also directed and taught at
the Conservatory.

JOMAR
TAGATAC (Max)
was most recently
seen playing Bob
Cratchitin A
Christmas Carol at
A.CT.and Garyin
Gary: A Titus
Andronicus Sequel at Oakland Theater
Project. Other A.C.T. credits include

The actors and stage managers employed in this production are members of Actors’ Equity
Association, the union of professional actors and stage managers in the United States.
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Playwright/Bobby in Vietgone and
Vietgone 2: Poor Yella Rednecks, Tom in
The Headlands, Mr. Board in
Rhinoceros, Fortinbras in Hamlet, and
Fortunado in Monstress. San Francisco
Playhouse credits include Harry Chin
in The Paper Dreams of Harry Chin,
Gordon Hirabayashiin Hold These
Truths (Capital Stage co-production),
Mark in Art, Actor 1track in King of the
Yees, and Actor 3 trackin Tiny
Beautiful Things. CalShakes credits
include Edmund in an adaptation of
King Lear by Marcus Gardley, Banquo
in Macbeth, Jacques in As You Like It,
and other roles in Everybody, and The
War of the Roses. Other credits: DJ Loki
in Today is My Birthday (Theater Mu),
George in The Language Archive
(TheatreWorks), Quang in Vietgone
(Capital Stage Company); The Happy
Ones, and Dogeaters (Magic Theatre).
Jomarisarecipient of a Bay Area
Theatre Critics Circle Award for
Principal Actor in a Play, and TBA
Award for Outstanding Performance in
aFeatured Role, and a Lunt-Fontanne
Fellow in 2023. He earned a Master of
Fine Arts degree and is also aboard
member at A.C.T. (he/him)

BD WONG (M)
won all five New
York theater
awards, including
the Tony, for his
performance in M.
Butterfly (his
Broadway debut)
and has since appeared in numerous
Broadway, Off-Broadway, and regional
productions. His many films include
Heart of Stone, Bird Box, three
Jurassic World films, Focus, Mulan (1
& 2), Seven Years in Tibet, Father of the
Bride (1 & 2), and Jurassic Park. On
television he has appeared on The
Girls on The Bus, Awkwafina Is Nora
From Queens, Mr. Robot (Emmy
nomination), American Horror Story:
Apocalypse, Gotham, Madam
Secretary, CSI: New Orleans, Law &
Order: SVU, Oz, and All-American
Girl. (he/him) @wonghd
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™ EDDIE EWELL
(u/s Max, Sam)
is excited to be
back home! Ewell
began acting in the
‘ Bay Area and
recently completed
his MFA at A.C.T.
Ewell has been blessed to work on
some wonderful projects, including T4
Jean and His Brothers (MiJean) and A
Christmas Carol (Young Dick) at
A.C.T.; Kill Move Paradise (Isa) at
Shotgun Players; The Last Days of
Judas Iscariot (Matthias of Galilee)
with ARC/ Remote Theater; Jitney
(Youngblood) at African-American
Shakespeare Company; Gem of the
Ocean (Citizen Barlow) at
TheatreWorks; Two Trains Running
(Sterling) at Marin Theater Company;
and mostrecently SWEAT (Chris) at
Center Repertory Company. (he/him)

NORMAN GEE
(u/s Joe) is
making his A.C.T.
debut. A Bay Area
actor for many
years, last summer
Norman played
Leonato in Much
Ado About Nothing with Sparc/
Livermore. He was recently seen in
Home with Word for Word; Meet John
Doe and Great Expectations with San
Jose Stage Company; Water by the
Spoonful at SF Playhouse; and in the
SF Mime Troupe’s Back to the Way
Things Were. As the Artistic Director
of Oakland Public Theater, Norman
looks forward to premiering a new
work in August to celebrate the James
Baldwin Centennial—more info at
baldwincentennialproject.com.

JEREMY KAHN
(u/s M, Timmy,
Max) returns to
A.C.T.where he
previously
appearedin A
Christmas Carol
(2022 and 2023)
and Gloria (2020). Other credits
include productions with Berkeley
Repertory Theatre, Long Wharf
Theatre, TheatreWorks, Marin
Theatre Company, San Diego
Repertory Theatre, Center Repertory
Company, Magic Theatre, Aurora
Theatre Company, San Francisco
Playhouse, Capital Stage Company,
Ensemble Theatre Company, and
Shotgun Players. Kahn’s on-camera
work includes: Looking (HBO),
Unleashed, Love is Love is Love, The
Etruscan Smile, and Dirt, as well as
motion capture performance on
several releases of NBA2K. BFA, The
Theatre School at DePaul University.
ActorJeremyKahn.com (he/him)

STACY ROSS
(u/s Didi, M)
lives and works in
the Bay Area, has
done lots of plays,
also frames
pictures, and likes
to swim
occasionally in the Bay despite an
unreasonable fear of sharks. She
credits her happiness and stability to
the piano-playing Randy Craig. Most
recent credits include Sleeping Beauty
Panto (Presidio Theatre), Hurricane
Diane (Aurora Theatre), Clue (SF
Playhouse), Fefu and Her Friends
(A.C.T.), Communion (A.C.T), and
They Promised Her the Moon
(TheatreWorks, opening, three
performances, and a very abrupt
closing). She has also appeared at
California Shakespeare Theatre, SF
Shakespeare, Berkeley Rep, the late
San Jose Rep, Baltimore Center Stage,
and Manhattan’s 59E59. (she/her)
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MEGAN TROUT
(u/s Lucy) has
been performing in
the Bay Area since
graduating from SF
State University.
Sheis an artistic
company member
of the Shotgun Players and has also
worked with Aurora Theater
Company, Central Works, Magic
Theatre, Marin Theatre Company,
Just Theater, and Berkeley Rep. When
not onstage, you can hear her
narrating audiobooks for Penguin
Random House, Blackstone, Tantor
Audio, Bee Audio, and others. More
info at megantrout.com (she/her)

KATE ATTWELL (Playwright)

is a playwright, screenwriter, and
devised theater maker who was raised
in South Africa and regularly works
between London and New York. Her
play Testmatch premiered at A.C.T.in
2019, directed by Pam MacKinnon.
Her play Jesus in Manhattan anchored
Ensemble Studio Theater’s One-Act
Marathon Series that same year. Kate
is currently working on commissions
for Yale Rep, Manhattan Theatre
Club, Ensemble Studio Theatre,
WRAPT Films, and Playwrights
Horizons. She was a member of Ars
Nova’s PlayGroup, Page 73’s Interstate
73 Writers’ Group, and The Public
Theater’s Devised Theater Working
Group. Her plays have been developed
and seen at A.C.T., Playwrights
Horizons, Yale Rep, Portland Center
Stage, New York Theatre Workshop,
The Bushwick Starr, and The Public
Theater (Under the Radar, 2016).

She holds a BA in Performance

from The University of Bristol and

an MFA from Yale University.

PAM MACKINNON (Director)
See bio on page 38.

The actors and stage managers employed in this production are members of Actors’ Equity

TANYA ORELLANA (Scenic
Design) designs performance spaces
for theatre, opera, and immersive
experiences. Previous collaborations
at A.C.T include Fefu and her Friends
and Poor Yella Rednecks at the
Strand Theater. This is her second
collaboration with Pam MacKinnon.
Select work includes For The People
by Larissa FastHorse and Ty Defoe
(Guthrie Theatre); Oedipus, directed
by Jenny Koons (The Getty Villa);
LEAR, by Marcus Gardley, directed
by Eric Ting (Calshakes); and The
Travelers, by Luis Alfaro, directed
by Catherine Castellanos (Magic
Theatre). She received her MFA in
Scenic Design from CalArts and is
arecipient of the Princess Grace
Fabergé Theatre Award. Sheisa
long time member of Campo Santo.
tanyaorellana.com. (she/her)

LYDIA TANJI (Costume Design)
Past A.C.T. productions include:

The Headlands, Let There Be Love,
Napoli, Dead Metaphor, Marcus: Or
the Secret of Sweet, Round and Round
the Garden, The Rainmaker, and After
the War. Recently she designed Soul
of the City at the Presidio Theater.
Regional credits include: Berkeley
Repertory Theatre, TheatreWorks,
Public Theater, Manhattan Theatre
Club, Arena Stage, Syracuse

Stage, Children’s Theatre, Guthrie
Theater, Dallas Theater Group,
Seattle Repertory Theater, Oregon
Shakespeare Festival, Mark Taper
Forum, and South Coast Repertory
Theater. Film credits include: The
Joy Luck Club, Hot Summer Winds,
and Dim Sum. She also co-produced a
documentary, Vanishing Chinatown:
The World of The May’s Photo Studio.

RUSSELL H. CHAMPA (Lighting
Design) previously designed at
A.C.T. for Fefu and Her Friends
(2022), Wakey, Wakey (2020),

The Hard Problem (2016), The
Unjfortunates (2016), Let There Be

Association, the union of professional actors and stage managers in the United States.
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Out With The Old &
In With The New...

IT'S TIME TO SHAKE UP
YOUR REAL ESTATE!

TEAM WAKELIN

Just like The A.C.T. we
Love BIG DATA too!

In fact, we're partnered with one
of Silicon Valley’s most prominent
Big Data software data mining
companies that gives us a huge
competitive edge when it comes
to the marketing of our listings —
with nearly 125,000 contacts in our
database you can be sure that
your home will be seen by more
buyers than any other listing.

Forward Thinking.
Fast Acting.
Massive Reach.

Contact us Today!

Kevin Wakelin
415.298.4142
www.kevinwakelin.com
DRE# 01935159

COMPASS




Love (2015), Maple and Vine (2012),
Blackbird (2007), and Waiting for
Godot (2003). Other recent projects
include The Kind Ones (Magic
Theater), Wintertime and Becky
Nurse of Salem (Berkeley Repertory
Theatre), Everest (Lyric Opera

of Kansas City), and Thresh/Hold
(Pilobolus). Broadway credits include
China Doll (Gerald Schoenfeld
Theatre), In the Next Room, or the
vibrator play (Lyceum Theatre/
Lincoln Center Theater), and Julia
Sweeney’s God Said “Ha!” (Lyceum
Theatre). New York work includes
Playwrights Horizons, Theater For A
New Audience, The Public Theater,
Second Stage Theater, Manhattan
Theatre Club, and New York Stage
and Film. Regional work includes
Steppenwolf Theatre Company, The
Wilma Theater, Trinity Repertory
Company, California Shakespeare
Theater, the Mark Taper Forum,
and The Kennedy Center. Thanks
J+J! PEACE. russellchampa.com

MADELEINE OLDHAM (Sound
Design) is asound designer based

in Oakland, CA. She has designed
sound for theaters around the

country including A.C.T., Berkeley
Rep, Portland Center Stage, Kansas
City Rep, Marin Theatre Company,
Crowded Fire, and more. You can hear
her on KALX radio as DJ Madame X.
Madeleine believes that stories hold
power for both good and evil, and it’s
up to us to keep this knowledge close
and use it well. She also understands
that the best sport is ice hockey, and
wiener dogs are the embodiment of joy.

KAITLYN PIETRAS (Projection
Design) has had her design work
seen on stages and in unexpected
places across the country as

well as internationally. She has
received three LA Drama Critics
Circle Awards for Revenge Song,
Vietgone, and RII. Kaitlyn’s design
for Mojada was featured in the US
Exhibit for the Prague Quadrennial
in 2019. Key projects include
Grounded (Washington National
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Opera), Proximity (Lyric Opera),
The Valkyries (LA Phil, Detroit
Opera), Twilight: Gods (Lyric Opera,
Detroit Opera), Lost Highway (Oper
Frankfurt), A Trip to the Moon,
Young Caesar (LA Phil), Gun &
Powder (Signature Theatre), unseen,
How to Catch Creation, Mother
Road, Unison, Mojada (Oregon
Shakespeare Festival), Revenge
Song, Key Largo, and Mysterious
Circumstances (Geffen Playhouse).

JASON H. THOMPSON
(Projection Design) designed on
Broadway as well as internationally
at Frankfurt Opera, Karlsruhe,
Vienna State Opera, Musikverein in
Vienna, and Disney Shanghai Resort.
Recent projects include: Proximity
and Twilight: Gods (Chicago Lyric);
The Valkyries (Hollywood Bowl and
Detroit Opera); and an upcoming
production, Grounded at the MET
in 2024. His work has been seen in
many regional theatres across the
country, Stars on Ice, The Peterson
Auto Museum, and a co-design at
LACMA. During the pandemic, he
worked with Stanford University,
Boston Court, and The Wallis
Annenberg to create unique digital
experiences and offerings when
traditional means were unavailable,
including the experimental
performance Blood/Sugar. His

love for fusing art and technology
and pushing the boundaries of
storytelling has been a driving
force in his design work with his
partner at PXT STUDIO. Instagram:
@pxtstudio. pxtstudio.com

JOY MEADS (Dramaturg),
anative of Oakland, is director

of dramaturgy and new works at
American Conservatory Theater.
A.CT. credits include Hippest Trip

— The Soul Train Musical, Poor Yella
Rednecks: Vietgone 2, The Headlands,
Fefu and Her Friends, Communion,
Testmatch, Wakey, Wakey, Sweat, Men
on Boats, Edward Albee’s Seascape,
Her Portmanteau, The Great Leap, and

Rhinoceros. Prior to A.C.T., she was
literary manager/artistic engagement
strategist at Center Theatre Group.
CTG credits include Archduke,

Good Grief, Appropriate, Forever,
Marjorie Prime (2015 Pulitzer

Prize finalist), A Parallelogram, The
Royale, and Sleep (also: Brooklyn
Academy of Music and Yale Repertory
Theatre). Previously, Meads was
literary manager at Steppenwolf
Theatre Company and associate
artistic director at California
Shakespeare Theater. Meads is a
co-founder of The Kilroys. (she/her)

KATIE CRADDOCK (Casting)

is theliterary manager and casting
associate at A.C.T. Her favorite
casting processes here so far include
The Headlands, The Wizard of Oz,

this very production of Big Data, and
workshops of commissions by Aleshea
Harris, Eisa Davis, Craig Lucas,
RyanNicole Austin & Adesha Adefela
& Beau Lewis, Anne Washburn, and
Kate Attwell. Previously she was the
artistic associate at Berkeley Rep,
where she supported season planning,
casting, and dramaturgy, mentored
artistic fellows, moderated postshow
discussions, taught playwriting and
dramaturgy to teens, served on the
board/staff antiracism taskforce,

and facilitated the making of new
plays at The Ground Floor. (she/her)

ELISA GUTHERTZ (Stage
Manager) has been a stage manager
in the San Francisco Bay Area for
over 30 years. Most recently she stage
managed Bulrusher at McCarter
Theatre Center and Berkeley
Repertory Theatre. Some of her
many shows at A.C.T. include: The
Headlands, Fefu and Her Friends,
Toni Stone, Testmatch, Edward
Albee’s Seascape, and Sweat. Other
credits include: English, the ripple,
the wave that carried me home, and
Remember This: The Lesson of Jan
Karski at Berkeley Repertory Theatre;
Sanctuary City at BRT and Arena
Stage; A Thousand Splendid Suns at
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A.C.T., The Old Globe, and Theatre
Calgary; Big Love at Long Wharf
Theatre, Goodman Theatre, and
Brooklyn Academy of Music; The Good
Body with Eve Ensler at A.C.T. and

the Booth Theater on Broadway; The
Vagina Monologues with Eve Ensler

at Alcazar Theatre in San Francisco.

MEGAN MCCLINTOCK
(Assistant Stage Manager)
Resident Stage Manager Megan
MecClintock’s favorite A.C.T. credits
include The Wizard of Oz, Wakey,
Wakey, A Walk on the Moon, Between
Riverside and Crazy, A Little Night
Music, and Indian Ink. Other Bay
Area credits include productions

at Berkeley Repertory Theatre,
California Shakespeare Theater, The
Curran, Aurora Theatre Company,
and Marin Theatre Company.
Regionally she has worked at St.
Ann’s Warehouse, La Jolla Playhouse,
Chicago Shakespeare Theater,
MecCarter Theatre Center, and Arena
Stage. She has a BA in theater and
history from Willamette University.

DICK DALEY (Substitute Stage
Manager / Substitute Assistant
Stage Manager) is currently the
County of Marin Vaccine & Logistics
Coordinator and over the past 3
years he has managed COVID-19
Vaccination sites and clinics. He

has stage managed many shows

and events at A.C.T., including The
Great Leap, Top Girls, Satchmo at
the Waldorf, Between Riverside and
Crazy, A Little Night Music, Indian
Ink, The Orphan of Zhao, 1776, Gem
of the Ocean, Happy End, Travesties,
A Moon for the Misbegotten, Waiting
for Godot, A Christmas Carol, and
the world premiere of After the Wayr.
Other positions at A.C.T. have been
Associate Production Manager and
Conservatory Producer. (he/him)

ADDITIONAL CREDITS

Hannah Bailey, Stage Management
Production Assistant

Lucy Briggs, A2

Henry Cotter, Electrics Key

AlexHanna, AT Advisor

May Liang, Assistant Director

Francisco Mujica, Production
Management Production Assistant

Chelsea Pace, Intimacy

Penny Pendleton, Script Supervisor

Kurt Seiders, Lighting Programmer

Jason Vaughan, Head Video

Sam L. Wong, Substitute SM
Production Assistant

Scenic construction by California
Shakespeare Theater.

The actors and stage managers employed in this production are members of Actors’ Equity
Association, the union of professional actors and stage managers in the United States.
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(L CONVERSATION

&COMMUNlTY PROGRAMS

Big Data explores different responses to technology,

and the way some people embrace it wholeheartedly
while others take a more cautious approach. Often these
different reactions are split along generational lines—
another theme explored in this play.

Director of Education & Community Programs Natalie
Greene recently spoke with three generations of the
Harris Santiago family about their differing opinions and
experiences with technology.

What role does technology play in your life?

ORION: My cell phone is important in my daily life, I
bring it everywhere. All of my school work is done on the
computer instead of physical paper.

JOSH: I'd like to say I'm only medium-into tech, but I
still use it a whole lot.

LUCY: Hell! I dread everything to do with technology...I
have nothing good to say about it except that I appreciate
the GPS on my car and that I can take pictures and send
them to people.

What role does technology play in your family?

LUCY: Everybody in the family is on the phone all the
time—where would they be without it? They would be
lost. We’ve also got people working from home, at least
two people whose lives are totally technology dependent.
It’s dramatically affecting people’s lives in my family.

JOSH: I didn’t have a smartphone for so long, but I'm
glad I have one now. We have our whole family chat
groups, sending pictures of grandkids. It can be stressful
because we're telling the kids to get off their screens,
parents ask for help and get frustrated. But it’s good to
keep in touch with folks. With kids going away and being
in college, I appreciate it more. It keeps us all connected.

ORION: Most of my mom’s sisters are in Brazil;

they Facetime each other every day. It’s a way to still
communicate with our family that’s not here in the Bay
Area.I also do that with my siblings who are in New
York—we Facetime.

LUCY: Idolike checking on all my grandchildren, it’s
great to see them every day on the phone. But at one
point during Thanksgiving dinner everyone had their
phone on. It’s tricky!

ORION HARRIS SANTIAGO, AGE 17




Let’s talk about social apps: Instagram, Facebook,
TikTok, YouTube, and other algorithm-driven stuff.
Are you aware of how much time you spend with this
type of technology?

JOSH: I listen to a lot of music on YouTube, Spotify,
Soundcloud. Then what got me really hooked was water
slide fails on YouTube, I discovered the joy of videos on
your phone. The most silly and ridiculous things! I totally
loved them and then realized there’s all kinds of stuff to
watch on there.

ORION: I spend a good amount of time on YouTube for the
purpose of learning guitar. I can get sucked into TikTok
every once in a while. I’d say a good amount of time.

LUCY: I go onto this silly Instagram thing everyday
‘cause my kids post on there, I look to see what they’re
doing rather than call to see what they’re doing. I spend
too much time if you ask me. I play the New York Times
crossword puzzle alot, my son put it on there. He was
trying to be helpful but I'm not sure it was helpful—sorry
I'm ragging on it. Because of tech I feel like I'm way
more connected to all of my kids than I would have been
otherwise, it’s not all negative. I appreciate that I have
that window into their lives and that opportunity to
communicate with them. And I do, alot.

JOSH: My mom texting is the greatest thing ever so she’s
not leaving long rambling voice messages once or twice a
day. My mom learning how to text has definitely improved
my quality of life.

Is technology making you more or less connected?
JOSH: Are we really connected?

LUCY: It’s a funny kind of connected. It’s not like

you sit down and have a long heart to heart with your
granddaughter over sushi. We drop each other these
little notes, how are you? Blah blah blah. It feels a little
superficial. I appreciate the connecting—it just doesn’t
always have a whole lot of depth to it.

ORION: With me and my siblings, since we live in
different cities, different sides of the country, we have
group chats on Instagram where we send each other funny
videos. In ways it can connect us to each other but it can
also pull us away from each other and we are isolated
within ourselves. It’s a bit of both.

JOSH: It’s a kind of connection, but real human
connections in real life are so much better.

LUCY: The family WhatsApp is very cool, everybody

is posting various photographs, jokes, and comments.
We’re all following what everyone else in the family is
doing. That’s special. There’s not another way we could
accomplish that kind of connection.

Avre these avenues of digital connectivity helpful?
Harmful? Or both?

ORION: I think if you just isolate yourself to stay on your
phone for hours and not talk to anyone else in the house, it’s
an excuse to not have to engage or talk to the people around
you. That’s what I've seen personally, and it’s not good.

JOSH: I like quality time together but not constant
connectivity. It’s harming our relationships when we sit in
the living room with everyone buried with their heads in
their own phone. So many distractions, we’re not focused

or present enough...“There might be something better than
what you're doing right now!” And it was really bad when the
kids were in middle school—there was bullying. They’d look
at their phone and there’d be some harsh messages and they
wouldn’t be able to sleep.

LUCY: In general it’s helpful for me because of the
frequency and the ease for me to check in on how my kids
are doing, and usually they get back to me. It can also be...
how to say this? We’ve also gotten some really bad news in
text messages. It seems like the potential for unhappy news,
as well as happy news, makes it awfully easy. There’s lots of
potential for hurtful things happening, because it’s so easy
and, in a way, anonymous.

ORION: It’s definitely taken its toll on me and everyone I
know in my generation. We see so many models and gym
influencers and stuff..body image and just how we see
ourselves in general, it is hard to get out of.

Thoughts on technology addiction?

LUCY: I think everyone in the family is addicted to it,
including me, and I'm horrified!

ORION: We all kind of are, even though we say we aren’t.
We each have our own little things we’re addicted to
watching. My dad watches more YouTube than I do, even
though he won’t admit it. And people younger than me? It’s
kind of their lifestyle. I see them act like the YouTubers or
streamers they watch on their phone. They say jokes I don’t
even understand. It is very addictive, which is a little scary.
Ireally see it play out in young people, how they act in real
life.

Does it concern you that your data is monetized? How
do you feel about the fact that money is made with your
personal information?

LUCY: My husband is very cautious, he’s much more
apprehensive than I am. He’s afraid that his information will
be abused, and it’s definitely something to worry about, but
it doesn’t stop me from doing it.



ORION: I personally don’t know too much about what
goes into it money-wise. Me personally, I just kind of

go with the flow of things. I try not to worry about the
financial part of it, partly ‘cause I don’t really understand
it.

JOSH: We're giving away all our data already. If you don’t
want to share your data, don’t use this stuff. Unless people
are stealing your banking information, who cares?

LUCY: Somehow my phone knows what I’m interested

in without me telling it. Lately I'm getting all these
Instagram feeds about new babies. I bought some baby
toys for my new grandchild and all of a sudden every other
image is something to buy for a baby. It really creeps me
out, it’s like someone is trying to read my mind about what
I might be interested in. And where are they getting that
information? It’s unsettling to say the least.

Do you think technology has a role to play in your
legacy? What might you leave behind, online?

JOSH: I've got a whole bunch of crypto currency my kids
will never be able to find if I were to croak right now. No
way they’ll be able to find them all.

LUCY: When I’'m gone, what’s going to be left that I put
in the cloud? I guess I would try to erase everything, but I
don’t know how to do that. That’s a question I don’t even
have context for.

ORION: There’s my dad’s YouTube channel, he’s been
posting videos for 15 years and it’s public to the world.
Anytime I bring my friends over I show them old YouTube
videos of me dancing at like 3 years old. My digital
footprint...even if it gets deleted it can be found again.
That’s the scary part. If it’s been posted before, it can
always be found. You have to be really careful.

JOSH: Home videos are great though. We have so
much fun looking at videos of the kids when they were
little. Home videos are probably my favorite thing of all
technology, because it really brings my family together.

Any final thoughts?

LUCY: It’s amixed blessing. I can’t tell you how many
times I'm so frustrated on a daily basis with navigating the
internet. It doesn’t come easily. When they design these
apps they ought to have someone in the room that’s over
70, I’'m not sure there are people in the room speaking for
us. If I didn’t have kids and grandkids I could call and ask
for help, I'd be in bad shape. I'm grateful, that’s all I can say.
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ORION: I'm curious to see what the future holds with AI,
because it’s helpful but it’s a little terrifying. Chat GPT and
Grammarly help me with my essays, but people like Elon
Musk are out there creating actual robots as human as
possible. I'm alittle worried but also curious to see.

JOSH: It’s not my favorite but it’s where we live, so there you
go.

ACT-SF.ORG



INTENSIVE A

T AT, INTENSIVE
1STIC NS COMPREHENSIVE

. CONGRESS
JRNEY. ACTOR TRAINING

This summer, join an extraordinary community
of students as you train at our world-renowned,
Tony Award-winning theater company and
conservatory. Ideal for anyone serious about
acting, the Summer Training Congress (STC)

Embark on a 15-week actor-training program at
one of the country’s most acclaimed
professional theater companies—located in the
heart of one of the world’s most culturally
vibrant and diverse cities. Grounded in a rich offers intensive, comprehensive training in
academic curriculum, the San Francisco classes taught by a distinguished faculty of
Semester introduces theater artists to the active, teaching artists.

ongoing engagement of the Bay Area’s eclectic

and energetic arts community. ?nn?un;inlgt
\ essica Ho

as the new
STC Director!

SFS FALL 2024: PROGRAM: 6 WEEKS,
AUG 26-DEC 13 JUNE 21-AUG 2, 2024

Application Deadlines: Application Deadlines:

Early-bird di At"?r 12$2SOO tuiti Mar 15
arty-oir Iscount (save o Bt Early-bird deadline (save $1000 on tuition)
Most May 24_d . Apr 12
ost serious consideration Financial Aid Deadline
June 28

May 10

Final deadline

July 26 June 17-20

Finel gleselling Orientation & Registration

Financial aid deadline

Learn more at act-sf.org/sfs Learn more at act-sf.org/stc



producers

CIRC

Season Presenters ($100,000+)

ANONYMOUS
BARBARA BASS BAKAR

STEPHEN DAVIS AND
JILL COWAN ¢

JEROME L. AND

THAO N. DODSON

Jerry is the former president of
Parnassus Investments. Now retired, he
serves on the boards of San Francisco
Opera and San Francisco Symphony, as
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Art Museum of San Francisco. Thao and
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Company Sponsors
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Alain “Hurrikane” Lauture and the cast of Hippest.Trip - The Soul Train Musical.
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Ms. Susan Free
Margaret J. Grover
Mr. Kim Harris and Bennet Marks *
Deirdre Henderson *
Adrienne Hirt and Jeffrey Rodman *
Lara and Matt Hitchcock
Val and Tim Houts
Alex Ingersoll and Martin Tannenbaum
Harold and Lyn Isbell
Michael Kim
George and Janet King
Ellen and Barry Levine
Steve and Judy Lipson
Ross MacKinnon
Elisabeth and Daniel McKinnon
Dr. Margaret R. McLean
Thomas and Lydia Moran
Sharon and Jeffrey Morris
Trevor and Pooja Mottl *
Bruce Noble and Diane Elder
Ms. Susan O’Brien
Margo and Roy Ogus
Mrs. Diane Paradiso
Eugene Park
Janine Paver and Eric Brown
Tyler and Kathryn Peyton Brown *
Mrs. Maria Elena Ratinoff
Ms. Mary Ellen Rossi
Ms. Monica Salusky and
Mr. John Sutherland
Mr. Curtis Sanford *
Kathy and Elliot Shubin
Jane and Jay Taber *
Ms. Margaret Taylor
Jeffrey Trescott
Steven and Jacqueline Tulsky
Larry Vales
Marsha and David Veit
Elizabeth Werter and Henry Trevor
Robert T. Weston
Barbara and Mordechai Winter
Victoria and Richard Zitrin, The Arthur
and Charlotte Zitrin Foundation
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We are privileged to recognize our Friends of A.C.T. members’ generosity during the December 31, 2022 to
December 31, 2023 period. While space limitations prevent us from listing everyone who has generously
supported our Annual Fund, we extend our deepest gratitude to all those who have made a meaningful
contribution in support of our 2023/24 Season. Your gift has a vital impact—and we thank you! For information

about Friends of A.C.T. membership, please contact Gabriel Rivera at 415.439.2325 or grivera@act-sf.org.

**In Memoriam
*Bravo Circle Member

Sustainers
($750-$1,199)
Anonymous *
Luis and Carol Aguilar *
Carolyn Alexander *
Seth Ammerman and Yoran Levin *
Paul Bendix
Todd H. Charles
Steve and Lois Chess *
Craig E. Claussen *
Ms. Linda R. Clem
Jean and Mike Couch
James Cuthbertson
Yogen and Peggy Dalal
Mr. Louis Detjen
Judi and Hal Dittmer
Maria Donat
Jane E. Drake *
Lara Druyan and Tom Stuart
Ms. Carol Duffield *
Robert Ellis
Marilynne Elverson
Jerome B. Falk
M. Daniel and Carla Flamm
Mr. Gregory Fung
David B. Goldstein and Julia Vetromile
Dr. and Mrs. Gabriel Gregoratos
Kaaren Hansen & Joseph Grass
Malcolm and Meg Heinicke
Mary and Eric Horvitz
Stephanie and Owen Jensen *
Allan and Rebecca Jergesen
Janos and Sherrill Laszlo
Marcia and Jim Levy
Meredith Lobel-Angel
Robert McCleskey
Joseph C. Najpaver
Jane Neilson
Nancy Nicholson
Ms. Lisa Nolan
Emilie and Douglas Ogden
Janet and Clyde Ostler
Mr. Amr Razzak
Jillian C. Robinson *
The Rogoff Family
J. Stuart Ryan
Betty and Jack Schafer
Mr. Jim Sciuto *
Mary Simon and Jon Shantz
Mr. Mark Small
Laura and Anand Swaminathan
The Laney and Pasha Thornton
Foundation
Bibi Tiphane
Ms. Patricia Tomlinson and
Mr. Bennet Weintraub
Ms. Mary Topliff
John R. Upton Jr. and
Janet Sassoon-Upton
Andrew Velline and Lisa Scheidecker *
Sharon Vosmek
Ms. Arlene Waksberg
Ellen Wang and Rosemary Busher
Karen & Stephen Wiel
Susan Ping Wong and Bart Connally
John and Zaza Wu

Multiyear Donors
Under $750

Robert and Keren Abra *

Ittai Bareket *

Jacqueline and Catherine Bigelow *
Steven Blasberg *

Christopher R. Bowen *

Neil Bray *

Ms. Angela Brunton *

Carol and Bob Buchser *

Mr. and Mrs. Charles and Deryl Castellano *

Ms. Catherine Chase *

Chi Chow *

Al and Kathleen Ciabattoni *

Rachael Clarke *

Mary and David Claugus *

John Collet *

Dr. Michael V. Collins *

Shari Conrad *

Marilyn Berg Cooper *

Sylvia and Steven Dos Remedios *

Jimmy Duarte *

Susan Dwyer *

Ann Dye *

Ms. Adrienne Edens *

Margery Eriksson *

Toni Eslick *

Ms. Ellen M. Farrell *

Mitchell and Elizabeth Fisher *

Patricia Flanagan *

David Flemming *

Ms. Marianne Gagen *

Richard Gibson and Paul Porcher *

Martha Gish *

Judith Goldberg *

Ms. Carol A. Goodman and
Mr. Anthony Gane *

Ms. Janet Greene *

Ms. Marlyne L. Hadley *

Josh Halloway *

Kendell Hardy *

James Helman *

Ms. Michele Helmar *

Betty Ho *

Johnson Hor *

Mr. Bill Irwin *

Mary Eddy Janigian *

Karen Johnson-McKewan *

Mr. Geza Kadar, Jr. *

Sewellyn and Julio Kaplan *

Ms. Kathryn Kersey *

Sylvia Shamim Khan and Chris Waddell *

Nelda Kilguss *

Ms. Hamila Kownacki *
Michelle Krumland *

Nancy Kux and Roger Kelly *
Elizabeth W. Leeds *

Jeanose Lexima *

Peggy Lowndes *

Ms. Marta Margeta *

Michael McCarthy *

Amy Meyer *

Ms. Linda Myers *

Mabel Ng and Ki Lau *

Molly Noble *

Pamela Orloff *

Virginia and J. Lawrence Pearson *
Mr. Jeff Pekrul *

Ms. Lois Peterson *

Audrey Pineda *

Hilary Placzek *

Ms. Judi Pogue *

Robin Poppino-Kuntz *

Ms. Kathleen Ramirez *
Bertram and Anne W. Raphael *
Pete Richards *

Kelly Riggio *

Fred Rosenblum *

Charles Roslof *

Ms. Tobi Rubin *

Laura Jo Ruffin *

Ms. Nancy Ruskin *

Frances Q. Schaeffer *

Ms. Heidi Schlegel *

Sean Schluntz *

Ms. Karen A. Scott *

Ms. Anne W Smith *

Ms. Susan Swope *

Yankin Tanurhan *

Ms. Ruth Tara *

Alison Tatlock *

Scot L. Terry and Roberta D’Anneo *
Sue Torres *

Deborah Tran *

Mr. John Varney *

Ms. Gretchen Von Duering *
Katherine and Adrian Wadley *
Ms. Kathryn Wheble *

Nancy and Warren Wilson *
Anne Younan *

Constance and Francis K. Yu *
Ingu Yun *
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PROSPERO
SOC VBN Y

For more information
about Prospero Society
membership, please contact

**In Memoriam

Providing a Legacy for A.C.T.

Anonymous
Norman Abramson in celebration of
David V. Beery
Mr. Anthony Alfidi
Judy and David Anderson
Ms. Kay Auciello
Nancy Axelrod
Ms. Mary Lou Baird
Mr. Eugene Barcone
Teveia Rose Barnes and Alan Sankin
Robert H. Beadle
Ms. Susan B. Beer
Leo and J. Michael Berry-Lawhorn
Dr. Barbara L. Bessey
Mr. Arthur Bredenbeck and
Mr. Michael Kilpatrick
Linda K. Brewer
Ms. Agnes Chen Brown
Martin and Geri Brownstein
Gayle and Steve** Brugler
Ms. Carol Buchser
Christine Bunn and William Risseeuw
Mr. Bruce Carlton
Florence Cepeda and Earl Frick
Ms. Paula Champagne and
Mr. David Watson
Steven and Karin Chase
Lesley Ann Clement and
Karl Lukaszewicz
Janet Cluff
Mr. James L. Coran and
Mr. Walter A. Nelson-Rees
Patricia Corrigan
Jack and Susan Cortis
Ms. Joan Danforth**
Richard Davis-Lowell and Bill Lowell
Mrs. Carl Degler
Sharon Dickson
Jerome L. and Thao N. Dodson
William Draper Il
Drs. Peter and Ludmila Eggleton
Linda Jo Fitz
Frannie Fleishhacker
Kevin and Celeste Ford
Mr. and Mrs. Richard Fowler
Alan and Susan Fritz
Mr. and Mrs. Russell Fudge
Marilee K. Gardner
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John L. Garfinkle
Michele Garside, PhD
Dr. Allan P. Gold and Mr. Alan C. Ferrara
Dr. A. Goldschlager**
Ruth Goldstine and David Weber
Ms. Carol A. Goodman and
Mr. Anthony Gane
Ms. JeNeal Granieri and
Alfred F. McDonnell
Mr. Bill Gregory
James Haire and Timothy Cole
Mr. and Mrs. Richard Halliday
Ms. Terilyn Hanko
Richard H. Harding
Kent Harvey
Betty Hoener
James C. Hormel** and
Michael P. Nguyen-Hormel
Dr. and Mrs. Richard W. Horrigan
Jo S. Hurley
Alex Ingersoll and Martin Tannenbaum
Mr. Barry Johnson
Ms. Robin Johnson and
Ms. Dottie Lofstrom
Carol and Paul Kameny
Dr. and Mrs. Stewart Karlinsky
Nelda Kilguss
Heather M. Kitchen
Jonathan Kitchen and Nina Hatvany
Catherine Kuss and Danilo Purlia
Stephanie Hencir Lamey and
Patrick Lamey
Mr. Philip C. Lang
Mindy Lechman
Ms. Marcia Leonhardt
Marcia and Jim Levy
Jennifer S. Lindsay
Fred M. Levin, in honor of
Nancy Livingston Levin**,
The Shenson Foundation
Ms. Paulette Long
Dr. Steven Lovejoy and Dr. Thane Kreiner
Mr. and Mrs. Jim Magill
Melanie and Peter Maier -
John Brockway Huntington Foundation
Mr. Jeffrey P. Malloy
The Kenneth and Muriel
Marks Living Trust
Mr. and Mrs. Michael R. Marron
John B. McCallister

JO S. HURLEY, CHAIR

A.C.T. gratefully acknowledges the Prospero Society members
listed below, who have made an investment in the future of
A.CT. by providing for the theater in their estate plans.

John G. McGehee
Dr. Margaret R. McLean
Deedee McMurtry
Mary and Gene Metz
J. Sanford Miller
Thomas Foutch
Pennie Needham
Mr. Dante Noto
Patricia Patton
Elsa and Neil Pering
Barbara Phillips
Robert and Marcia Popper
Kellie Raines
Bert and Anne Raphael
Mrs. Maria Elena Ratinoff
John and Karen Kopac Reis
Toni Rembe and Arthur Rock
Mary L. Renner
Ellen Richard
Jillian C. Robinson
Susan Roos
Ms. Andrea Rouah
Dr. David Rovno
Ms. Pamela Royse
Mr. and Mrs. Paul Sandberg
Brian Savard and Andrew Smith
Mr. Harold E. Segelstad
Anne Shonk**
Ms. Ruth A. Short
Dr. Elliot and Mrs. Kathy Shubin
Cherie Sorokin
Ruth and Alan L.** Stein
Bert** and LeAnne Steinberg
Jasmine Stirling
Mr. John E. Sweeney and Ms. Lana Basso
Jane and Jay Taber
Nancy Thompson and Andy Kerr
Mr. Dayton E. Torrence
Michael E. Tully
Herman Victor
Ms. Marla M. Walcott
Mrs. Katherine G. Wallin and
Mr. Homer Wallin**
Paul Weintraub and Raymond Szczesny
Ms. Beth Weissman
Tim M. Whalen
Barry Williams and Lalita Tademy
Beverly and Loring Wyllie
Kay Yun and Andre Neumann-Loreck

The Estate of Barbara Beard

The Estate of John Bissinger

The Estate of Ronald Casassa

The Estate of Rosemary Cozzo

The Estate of Nancy Croley

The Estate of Leonie Darwin

The Estate of Mary Jane Detwiler
The Estate of Olga Diora

The Estate of Mortimer Fleishhacker
The Estate of Mary Gamburg

The Estate of Rudolf Glauser

The Estate of Phillip E. Goddard
The Estate of Mrs. Lester G. Hamilton
The Estate of Sue Hamister

The Estate of Howard R. Hollinger
The Estate of William S. Howe, Jr.
The Estate of Ines R. Lewandowitz
The Estate of Thomas H. Maryanski
The Estate of the McKibben Family
The Estate of Michael L. Mellor

The Estate of Adrienne H. Mitchell
The Estate of Bruce Tyson Mitchell
The Estate of Byron R. Meyer

The Estate of Milton J. Mosk

The Estate of Gail Oakley

The Estate of Shelly Osborne

The Estate of Dennis Edward Parker
The Estate of Rose Penn

The Estate of Shepard P. Pollack
The Estate of Margaret Purvine
The Estate of Gerald B. Rosenstein
The Estate of Charles Sassoon

The Estate of Sonja Schmid

The Estate of Dr. F. Stanley Seifried
The Estate of Marie M. Tafoya

The Estate of Marilyn E. Taghon
The Estate of Marvin Tanigawa

The Estate of Olivia Thebus

The Estate of Ayn and Brian Thorne
The Estate of Sylvia Coe Tolk

The Estate of Nadine Walas

The Estate of Elizabeth Wallace
The Estate of Frances Webb

The Estate of William R. Weir

The Estate of William Zoller
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The Rising Leaders Council

The Rising Leaders Council (RLC) is a dynamic membership program for Bay Area young professionals, offering curated social
and networking opportunities and dedicated access to the theater’s mainstage productions and community programs

For more information and to join, visit act-sf.org/support/Rising-Leaders-Council

or contact Will Gaines at wgaines@act-sf.org or 415.439.2334

Jordan Auleb

Lee Brand

Lauren Clark
Courtney Francois
Meryl Meyer Friedman

Gifts in Kind

Stephanie Garber
Nicholas Hemenway
Rodney Earl Jackson Jr.
Emily McNulty

Kurt Nelson

A.C.T. thanks the following donors for their generous contributions of goods and services.

ST U D I O 5 CyberTools for Libraries

LEARNING + DEVELOPMENT

Tribute & Memorial Gifts

Premium Port Wines, Inc.

2 lytics

The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues,
and family members of $100 or more during the December 31, 2022 to December 31, 2023 period.

In Honor

Edythe Chan in honor of Andy Chan Donald
James R. Daus in memory of Nancy Livingston
David Flemming in honor of Andy Donald
Linda and Bruce Goldman in honor

of Michele Ballard Miller
Josh Halloway in honor of Andy Chan Donald
Keith and Elizabeth Halperin in honor of

A.CT’s Education & Community Programs
Keith and Elizabeth Halperin in honor of Ken Ruta
Jeanose Lexima in honor of Voices Change
Dr. Steven Lovejoy and Dr. Thane Kreiner

in honor of Barry Lawson Williams
Susan Medak and Gregory S. Murphy

in honor of Jennifer Bielstein
Analisa Naldi in honor of the hardworking

cast and supporters of Hippest Trip
Nancy Nicholson in honor of the cast

and crew of A Christmas Carol
Eric and Susan Nitzberg in honor of Craig Slaight
Ms. Donna Petre and Mr. Dennis Styne

in honor of Samara Edelstein
Beverly Riehm and Randy Borcherding

in honor of Jeff Minick
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Julie Sanders in honor of Peggy Lowndes
Frances Q. Schaeffer in honor of

Emily Schaeffer & Zev Valancy
Kiran and Vino Verghese in honor of

A.CT.’s Young Conservatory and Jill MacLean
Marsha and David Veit in honor of

Barry Williams and Lalita Tademy

In Memory

Anonymous in memory of Ruth Asawa
Seth Ammerman and Yoran Levin in memory

of Helen Martin
Christopher R. Bowen in memory of Carol M. Bowen
Neil Bray in memory of Cristene V. Bray
Todd H. Charles in memory of Dr. Robert Scheid
Daniel E. Cohn and Lynn Brinton in memory

of Anne Shonk
Ms. Joy Eaton in memory of Todd Wees
Judy Erdberg in memory of Nancy Livingston
Susan Fadley in memory of Charles S. Fadley
Herb Felsenfeld in memory of Ken Ruta
Linda Jo Fitz in memory of Anne Shonk

Ben Pepin

Anya Sabo

Cori Shearer
Alexandra Simmons
Cosima Singleton

Constellation Brands
‘WORTH REACHING FOR

Douglas Grigg in memory of Kaatri Grigg
Margaret J. Grover in memory of Gerry Roybal
Keith and Elizabeth Halperin in memory of Anne Shonk
Babette Henslee in memory of Bobby Toyne
Mrs. Henry Paul Hensley in memory
of Henry Paul Hensley
Pamela L. Kershner in memory
of Richard and Marian Kershner
Michael Kim in memory of Youngmee Baik
Zachary Knower in memory of Melissa Smith
Richard and Victoria Larson in memory
of Dennis Powers
Eric Lesselbaum in memory of Olga Mylan Lesselbaum
Meredith Lobel-Angel in memory of Julia V. Lobel
Alan Markle in memory of Melissa Yandell Smith
Dr. Margaret R. McLean in memory
of Teresa and Phillip McLean
Nancy Michel in memory of Glen Michel
Helen Norris in memory of William Sharpe
Lucy Reckseit in memory of Anne Shonk
Karen and Stephen Wiel in memory of Anne Shonk
Glenda Wong in memory of her mother
Constance and Francis K. Yu in memory of Phillip Capin
Dr. and Mrs. Marvin B. Zwerin in memory
of Nancy Livingston

ACT-SF.ORG



Corporate Membership Program

As the Bay Area’s leading theater, A.C.T. provides unique partnership opportunities to the business sector, including visibility before an affluent and influential audience, entrée
to creative and dynamic spaces for client entertaining and business meetings, and exceptional artistic insiders’ experiences like backstage tours, meet-and-greets with artists,
and so much more. Member companies support the artistic mission of A.CT,, including A.C.T.'s investment in helping to develop the next generation of the Bay Area’s creative
and empathetic workforce through our vibrant artist training and education and community outreach programs serving over 20,000 young people each year. For more
information, please contact Associate Director of Development Nicole Chalas at nchalas@act-sf.org or 415.439.2337.

OFFICIAL HOTEL
PARTNER

THEWESTIN

ST. FRANCIS
SAN FRANCISCO
ON UNION SQUARE

LEAD PRODUCTION
SPONSOR OF
ASTRANGE LOOP

() GILEAD

PRESENTING PARTNERS
($25,000-$49,999)

amazon
77

BANK OF AMERICA

(Ebank

Foundations and Government Agencies

The following foundations and government agencies provide vital support
for A.C.T. For more information, please contact Associate Director of
Development Nicole Chalas at 415.439.2337 or nchalas@act-sf.org

$100,000 and above
California Arts Council
Department of Children,

Youth & Their Families
The Hearst Foundations
Koret Foundation
The Bernard Osher Foundation
San Francisco Grants for the Arts
The Shubert Foundation

Corporations Matching Annual Fund Gifts

$50,000-$99,999
Anonymous

Walter and Elise Haas Fund
Laurents / Hatcher Foundation

$25,000-$49,999

Arts Midwest

Department of Education

The Kimball Foundation

Laird Norton Family Foundation

San Francisco Office of Small Business
The Virginia B. Toulmin Foundation

As A.CT. is both a cultural and an educational institution, many employers will match individual
employee contributions to the theater. The following corporate matching gift programs honor
their employees’ support of A.C.T., multiplying the impact of those contributions

Acxiom Corporation

Adobe Systems Inc.

Apple, Inc.

Applied Materials

AT&T Foundation

Bank of America

Bank of America Foundation

Bank of New York Mellon
Community Partnership

BlackRock

Charles Schwab

Chevron

Chubb & Son

Cisco

Dell Direct Giving Campaign

@ACTSanFrancisco i ¥y © @

Dodge & Cox

Ericsson, Inc.

Facebook

Federated Department Stores
Freedom Financial

Fremont Group

The Gap

GE Foundation

Genetech

Google

Hewlett-Packard

IBM International Foundation
Intel

Intuitive Surgical

JPMorgan Chase

PRODUCING PARTNERS
(%15,000-$24,999)

( COZEN
/ O'CONNOR

DIRECTING PARTNERS
(%10,000-$14,999)

The Allen Group, LLC
JP Morgan Chase & Co.

Pillsbury Winthrop Shaw Pittman LLP

$10,000-$24,999

Davis/Dauray Family Fund

Marin Community Foundation

National Endowment for the Arts

The Sato Foundation

Mimi and Harold Steinberg Charitable
Trust/Carole and Ted Krumland

Johnson & Johnson Family
of Companies

Levi Strauss Foundation

LinkedIn

Lockheed Martin Corporation

Macy’s, Inc.

Merrill Lynch & Co.
Foundation, Inc.

Netflix

Northwestern Mutual
Foundation

Microsoft

Oracle

Pacific Gas and Electric

Pfizer

MEDIAPARTNER

San Francisco Chronicle

$5,000-$9,999

Anonymous

The Bill Graham Memorial
Foundation

Edna M. Reichmuth Educational Fund
of The San Francisco
Foundation

Arthur Rock

Salesforce

State Farm Companies
Foundation

The Clorox Company
Foundation

The James Irvine Foundation

The Morrison & Foerster
Foundation

TPG Capital, L.P.

Verizon

Visa International

Vonage

Wells Fargo

John Wiley and Sons, Inc.
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T EVENT AT ACT

Did you know all of our incredible
venues are available to rent?
- Fully-equipped studios

- Transformative theater spaces—ideal for
cabarets, parties, or corporate events

- Three lively bars
- Immersive 283-seat Strand Theater
- Historic 1000-seat Toni Rembe Theater

AWARDS

STRAND TFi'lgATER

S

>

Dio; /’ ~d .’I-.

TONI REMBE THEATER

A

= 4 R
= W AP

o 7] [0 TR

STRAND THEATER

By housing your next rehearsal, performance,
company meeting, or celebration at A.C.T., you
are not only receiving a dedicated team of
experts in the heart of the city—you are also
directly supporting our nonprofit operations
which reach 200,000 people in the Bay Area
annually through theater, training, education,
and community programs.

To learn more, please visit
act-sf.org/rentals or email
rentals@act-sf.org

This is your theater, and we look forward to hosting you in our home!
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IA;C.TJ Some rise by sin, and

EDUCATION &
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CONSERVATORY’
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PROGRAMS
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sy Willlam Shakespeare
In @ modern verse translation by Ad |t| Brennan Kapll

Directed by

Rebecca J. Ennals

MAR 19-1/

Public performances in the
Rueff at the Strand Theater

MAR 19-30

School and community tour
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The A.CT. Out Tour is supported by: PLAV ON ?»’}E{?V'JGENT:ARTS dArts
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PAM MACKINNON
Artistic Director

Administration
Audrey Thesing, Office Associate
Xavier Dzielski, Executive Assistant

Artistic

Andy Chan Donald, Associate Artistic Director

Joy Meads*, Director of Dramaturgy and New Works
Katie Craddock*, Literary Manager & Casting Associate

Commissioned Artists

Kate Attwell; Ryan Nicole Austin, Beau Lewis, & Adesha
Adefela; Julia Cho & Seret Scott; Eisa Davis; Aleshea Harris;
Naomi lizuka; Craig Lucas & David Zinn; Will Power; Mfoniso
Udofia; Anne Washburn; Lauren Yee; Karen Zacarias

Audience Services

Megan Murray*, Director of Audience Services

Jerry Chirip, Audience Services Associate

Sudeshana Karki, Audience Services Concessions Manager
Bernadette Fons, Audience Services Concessions Associate
Joe Henkin, House Manager

Sadie Li, House Manager

Traci Mar, House Manager

Genevieve Pabon, House Manager

Tuesday Ray, House Manager

Debra Selman, House Manager

Bartenders

Ramsey Abouremeleh, Philip Aung, Sydney Bloeme, Matthew
Daly, Terri De Martini, Sarah Dellinges, Clara Fulks, Chris
Hayes, Anthony Hoey, Fred Izard, Stan Joe, Hannibal Jones,
Francisco Mujica, Basil Parrott, Damian Samuel, Todd Van
Fleet, Yvonne Walden, Kacey Wilson, Tygre Wolf, June Yee

Safety

Loren Lewis, Ambassador
Jesse Nightchase, Ambassador
Angel Rodriguez, Ambassador
Idriss Sow, Ambassador

Ushers

Susan Allen, Rodney Anderson, Crawford Banks, Felix
Bishop, Serena Broussard, Philip Carberry, Myah DeStefans,
Kathy Dere, John Doll, Katherine Dominguez, Molly Donoho,
Lindsey Drew, Christine Ford, Mileta Foster, Gerry Garber,
Claire Eugenia Gerndt Jr, Jaiyah Gordon, Carol Grace,

Aron Gruber, Jack Hargis, Kathleen Keeler, Roxanne Knight,
Alec Le, Sharon Lee, Steven Lemay, John Light, Maria Markoff,
Kescha Mason, Val Mason, Kenneth McKellar, Meechai McKellar,
Felix McTague, Susan Monson, Mary O’Connell,

Nathaniel Paluga, Isabel Poling, Karisma Rodriguez,

Jack Sale, Melissa Stern, David Tavernas, May Yasui

Conservatory

Peter J. Kuo*, Director of the Conservatory

Jessica Holt, Director of Summer Training Congress

Fran Astorga*, Conservatory Manager

Kelsey Tremewan, Conservatory Adult Programs Coordinator

Accompanists
Robert Allen, Daniel Feyer, Paul McCurdy, Thaddeus Pinkston,
Lindsay Rader, Naomi Sanchez

Library
Hana Kadoyama, Librarian

Library Volunteers

Barbara Cohrssen, Marti Cooper, Natnael Getahun,

Sara Green, Ken Holsclaw, Connie Ikert, Emerald Keehan,
Nelda Kilguss, Gail MacGowan, Claire Rand, Dana Rees,
Dave Sikula, Roger Silver, Jane Taber, Susan Torres,
Joyce Weisman, Marie Wood, Joann Wu

Professional Development
Dillon Heape, Ben Quinn, Mark Rafael, Radhika Rao, Katie
Rubin, Domenique Salerno

San Francisco Semester Faculty

Mark Jackson, Performance Making
Michael Mohammed, PhD, Voice
Patrick Russell, Physical Theater

Jack Sharrar, PhD, Cultural Landscapes
Dee Dee Stephens, Acting Styles

CAREY PERLOFF
Artistic Director Emerita
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JAMES HAIRE
Producing Director Emeritus

Studio A.C.T.

Mark Jackson, Director of Studio A.C.T.
Kelsey Tremewan, Conservatory Adult Programs Coordinator
Carlos Aguirre

Liz Anderson

Heidi Carlsen

Frances Epsen-Devlin
Paul Finocchiaro
Margo Hall

Maya Herbsman
Monique Jenkinson
Drew Khalouf

Peter J. Kuo

Dave Maier

James Mercer I
Carolina Morones
Thaddeus Pinkston
Mark Rafael

Patrick Russell

Elyse Shafarman, MA
Dee Dee Stephens
Jomar Tagatac
Valerie Weak

Young Conservatory

Jill MacLean, Director of the Young Conservatory
Emily Cooper, Young Conservatory Associate Programs Manager
Veronica Fealy, Young Conservatory Administrative Assistant
Andy Alabran, Acting, Voice & Dialect

Kimberly Braun, Musical Theater

Janel Chanté, Musical Theater, Acting

Meredith Joelle Charlson, Dance/Choreographer
Gwynnevere Cristobal, Musical Theater, Acting
Nancy Gold, Physical Character, Acting

Lore Gonzales, Acting & Improvisation

Nicole Helfer, Cabaret, Dance

Jessica Holt, College Prep

Baily Hopkins, On-Camera

Larissa Kelloway, Cabaret, Voice

Jenny Nguyen Nelson, Acting, Musical Theater
Goran Norquist, Acting, Musical Theater

Brennan Pickman Thoon, On-Camera, Acting
Leandra Ramm, Cabaret, Voice, Private Coaching
Ely Sonny Orquiza, Acting, Devised Theater
Valerie Weak, Acting, Shakespeare, College Prep

Development

Caitlin A. Quinn, Director of Development

Sasha Habash, Deputy Director of Development

Nicole Chalas, Associate Director of Development

Irma Ramirez, Director of Special Events

Will Gaines, Associate Director of Individual Giving

Derek Collard, Special Events and Donor Engagement Manager
Kevin Dolan, Development Operations Specialist

Gabriel Rivera, Annual Fund Coordinator

Malaika Kirkwood, Development Assistant

Katie Maggard, Development Researcher and Prospect Manager

Ed tion & C ity Programs

Natalie Greene*, Director of Education

Lauren Tannous, Associate Director of Education

Elizabeth Halperin, Student Matinee Coordinator

Anelisa Armijo Montoya, Schoo/ and Community Programs
Coordinator

Leigh Rondon-Davis, Community Connections Liaison

Teaching Artists

Andy Alabran, Olivia Brown, Yari Cervas, Janel Chante,
DeAnna Driscoll, laura elaine ellis, Callie Floor, Caela Fuijii,
Sierra Gonzalez, Anne Kobori, Ely Sonny Orquiza,
Brennan Pickman-Thoon, Inez Schynell, Faith von Minden,
Maryssa Wanlass

Finance

Jim Sivori*, Chief Financial Officer
Ning Xiao, Controller

Eric Law, Senior Accountant
Yvonne Chen, Staff Accountant

General Management

Louisa Liska, Director of General Management & Operations
Amy Dalba*, General Manager

Sam L. Wong, Company Manager

Nina Fay, Artists Logistics Coordinator

Emma Penny, General Management Associate

MELISSA SMITH

Conservatory Director Emerita, in memoriam

JENNIFER BIELSTEIN
Executive Director

Human Resources

Chrystal Ellis Sweazey*, Director of Human Resources and ED/
Alejandra Maria Rivas*, EDI Manager

Brianna Banks-Oliver, Interim HR Manager

Information Technology
Thomas Morgan, Director
Joone Pajar, Network Administrator

Marketing & Public Relations

Adam Thurman, Director of Marketing & Communications

Syche Phillips, Deputy Director of Marketing

Kevin Kopjak/Prismatic Communications, Public Relations
Counsel

Samantha Lomax, Senior Digital Manager

Sarah Sugg, Video Content Producer

Laura Clatterbuck, Lead Visual Designer

Dani Karonis, Graphic Designer

Nakia Gibbs, Digital Marketing Associate

Operations

Leopoldo Benavente, Manager of Facilities and Operations
Jeffrey Warren, Associate Facilities Manager

Matt Stewart, Facilities Crew Member

Andrew Tebo, Rentals Producer

Production

Martin Barron, Director of Production

Jack Horton, Associate Director of Production

Michael Anderburg, Production Manager—
Conservatory & Mainstage

Elizabeth Newton*, Production Manager - Events/Rentals &
Mainstage

Megan McClintock, Resident Stage Manager

Kathryn Gubler, Assistant Production Manager

Kiki Hood, Scenic Design Associate

Mitchell Jakubka, Lighting Design Associate

Lana Palmer, Sound & Video Design Associate

Costume, Hair, and Makeup

Jessie Amoroso, Costume Director

Kate Patrick, Costume Build Manager/Draper
Grace Robertson, Costume Shop Design Assistant
Aylin Martinez, Costume Shop Administrator

Kelly Koehn, Craft Artisan

Peter Gravener, First Hand

Sebastian Gray, Seamster

Jessica Carter, Wigs, Hair, and Makeup Manager
Alexander Class, Wig Supervisor

Crew (Local 16)

Stephanie Killian, Head Props
Shawn Annecston, Head Carpenter
Brandon Gage, Flyrail

lan Roth, Head Sound

Eddie Masias, Head Electrician

Prop Shop
Abo Jose Greenwald, Prop Shop Supervisor

Wardrobe (Local 784)
Markus Fokken, Head Wardrobe
Lauren Cohen, Wardrobe Assistant

Ticket Services

Julie Gotsch, Director of Ticketing and Sales Operations
Jorena de Pedro-Viernes, Box Office Manager

Mark C. Peters, Subscriptions Manager

David Engelmann, Head Treasurer

Sienna Sherman, Head Treasurer

Elizabeth Halperin, Assistant Head Treasurer

Andy Alabran, Treasurer

Jane McKay, Treasurer

*denotes a member of the Staff EDI Committee

CRAIG SLAIGHT
Young Conservatory Director Emeritus
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PAM MACKINNON

(A.C.T. Artistic Director) is in her sixth
season as A.C.T.’s fourth artistic
director. She is a Tony, Drama Desk,
and Obie Award-winning director,
having directed upwards of 80
productions around the country, off
Broadway, and on Broadway. Her
Broadway credits include Amélie, A New Musical (featuring
Phillipa Soo), Beau Willimon’s The Parisian Woman (with
Uma Thurman), David Mamet’s China Doll (with Al Pacino),
Wendy Wasserstein’s The Heidi Chronicles (with Elisabeth
Moss), Edward Albee’s A Delicate Balance (with Glenn Close
and John Lithgow), Edward Albee’s Who’s Afraid of Virginia
Woolf? (Tony and Drama Desk Awards for Best Direction of

a Play), and Bruce Norris’s Clybourne Park (Tony Award
nomination and Obie Award for Best Direction of a Play).
Her most recent credits include world premieres of Bruce
Norris’s Downstate (Steppenwolf Theatre Company,
London’s National Theatre, Playwrights Horizons), Lydia R.
Diamond’s Toni Stone (Roundabout Theatre Company,
A.CT.,and Arena Stage), Kate Attwell’s Testmatch (A.C.T)),
Edward Albee’s Seascape (A.C.T.), Christopher Chen’s
Communion and The Headlands (A.C.T.), and Maria Irene
Fornés’s Fefu and Her Friends (A.C.T.). She has been
recognized as among the 25 Most Influential San
Franciscans of 2020 by San Francisco Magazine, along with
Jennifer Bielstein. Pam is the most recent past president of
SDC, the national union representing stage directors and
choreographers. (she/her)

JENNIFER BIELSTEIN

(Executive Director) joined A.C.T.in
2018. She serves on the board of TCG
(Theatre Communications Group), is a
member of the International Women’s
Forum, the Advance SF Advisory
Panel, and the leadership team of the
SF Arts Alliance, was part of Mayor
Breed’s Economic Recovery Task Force, and is the
immediate past-president of the League of Resident
Theatres (LORT)—an organization that represents 80
theaters nationwide—having previously served as LORT’s
vice president; chair of its Equity, Diversity, and Inclusion
Committee; secretary; and on multiple union negotiating
teams. She has been recognized as among the 25 Most
Influential San Franciscans of 2020 by San Francisco
Magazine, along with Pam MacKinnon, and as one of the
Most Influential Women in Bay Area Business by the San
Francisco Business Times in 2021. Before relocating to the
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Bay Area, Bielstein was the managing director of the
Guthrie Theater in Minneapolis, managing director of
Actors Theatre of Louisville, and executive director of
Writers Theatre in Chicago. She has also worked for
Steppenwolf Theatre Company, About Face Theatre,
Northlight Theatre, and the Lincoln Park Zoo, as well as
served on multiple arts and civic boards. She has received
the Center for Nonprofit Excellence’s Pyramid Award of
Excellence in Leadership, has been recognized as one of
Louisville’s Business First’s 40 Under 40, by Twin Cities
Business as a Person to Know, and by Minnesota Business
magazine as a Real Power 50 member. Bielsteinisa
graduate of the University of North Carolina at Chapel Hill,
attended Stanford’s Graduate School of Business Executive
Program for Nonprofit Leaders in the Arts, and has an MBA
from Bellarmine University, where she received the MBA
Faculty Merit Award, was inducted into the honor society
Beta Gamma Sigma, and in 2021 was recognized as a
Distinguished Alumna. (she/her)

ACT-SF.ORG



MAILING ADDRESS

415 Geary St
San Francisco, CA 94102

ONLINE: act-sf.org

BOX OFFICE INFORMATION

A.C.T. BOX OFFICE
Address: 405 Geary Street and
1127 Market Street

Tel: 415.749.2228

Visit our website for hours of operation

SPECIAL SUBSCRIPTION DISCOUNTS
Full-time students, educators, and
administrators save up to 50% off season
subscriptions with valid ID. Visit act-sf.org/
educate for details.

GROUP DISCOUNTS

Groups of 10 or more save 20%! For more
information contact groups@act-sf.org or
415.749.2228.

AT THE THEATER
The lobby opens one hour before curtain. The
theater opens 30 minutes before curtain.

REFRESHMENTS

Join us in Fred’s Columbia Room & Nancy’s
Bar on the lower level, or the Sky Bar on the
3rd floor, to enjoy a full, relaxed bar and treats
experience. You’'ll find delicious ready-to drink
cocktails, soft drinks, and snacks at one of our
Quick Bars on the 2nd floor, Mezzanine. You
can preorder for intermission pick up at act.
salesvu.com or by scanning the code below:

PHOTOGRAPHY & RECORDING

Audience members may take photos in the
theater before and after the performance
and during intermission. If you post photos
on social media or elsewhere, please include
the designer names listed on the lobby board.
Please note: Photos are strictly prohibited
during the performance. Video recording is
not permitted in the theater at any time.

MOBILE DEVICES

If you carry a mobile device, including a
phone, tablet, or watch with alarm, please
make sure to completely turn them off while
in the auditorium. Vibrating devices still
produce audible sounds in a quiet auditorium.
Text messaging during the performance is
disruptive and not permitted.

CHECK TO CHARGE

Mobile devices can be charged in coat check
while you watch the show. You are welcome
to check your phone into a charger at our
attended coat check on the lower level. We're
happy to offer this service without a fee.

@ACTSanFrancisco Fl v © @

SENSORY SUPPORTS
Fidgets, ear protection and eye protection are
available free of charge in coat check.

SEATING SUPPORTS

If, after you have been already seated, you
find you need more support, please speak to
an usher about using one of our supplemental
seat cushions or booster seats.

PERFUMES

The chemicals found in perfumes, colognes,
and scented aftershave lotions, even in small
amounts, can cause severe physical reactions
in some individuals. As a courtesy to fellow
patrons, please avoid the use of these
products when you attend the theater.

LATECOMERS

A.C.T. performances begin on time, so it

is important to arrive with enough time to
comfortably get settled and enjoy the show.
Latecomers will be held in the lobbies until an
appropriate late seating opportunity is called.
Latecomers with seats in the first five rows
will also be reseated to the best available
seats as late arrivals in those rows are
disruptive to the entire theater. Late coming
parties may or may not be seated together
based on availability of new seating where
moving seats is required.

LISTENING SYSTEMS

Headsets designed to provide clear, amplified
sound anywhere in the auditorium are
available free of charge in the lobby before
performances. Please turn off your hearing
aid when using an A.C.T. headset, as it

will react to the sound system and make a
disruptive noise.

AFFILIATIONS

A.C.T.is a constituent of Theatre
Communications Group, the national
organization for the nonprofit professional
theater. A.C.T. is a member of Theatre Bay
Area, the Union Square Association, the San
Francisco Chamber of Commerce, and the
San Francisco Convention & Visitors Bureau.

LORT

LEAGUE OF
RESIDENT
THEATRES

A.C.T. operates under an
agreement between the League
of Resident Theatres and Actors’
Equity Association, the union of
professional actors and stage
managers in the United States.

The Director is a member of

the STAGE DIRECTORS AND
CHOREOGRAPHERS SOCIETY, a
national theatrical labor union.

The scenic, costume, lighting, and
sound designers in LORT theaters
are represented by United Scenic
Artists, Local USA-829 of the IATSE.

The scenic shop, prop shop,
and stage crew are represented
by Local 16 of the IATSE.

che
NATIONAL
ENDOWMENT°AI!I§ an award from the National
Endowment for the Arts.

A.C.T. is supported in part by

GRANTS A.C.T. is supported in part by a
ARTS grant from Grants for the Arts.

RESTROOMS
Gender diversity is welcome at A.C.T. We
invite audiences to use the restroom that best
fits your gender identity or expression.
P Wheelchair-accessible restrooms
Room on the lower lobby level,
and the Garret on the uppermost
An Automatic External Defibrillator (AED) is
available in the house management closet in

t\ are located in Fred’s Columbia
lobby level.
the street level lobby.

LOST AND FOUND

If you’ve misplaced an item while you’re

still at the theater, please look for it at the
merchandise stand in the lobby. Any items
found by ushers will be taken there. If you’ve
left the theater, please call 415.439.2471 and
we’ll be happy to check our lost and found for
you. Please be prepared with the date

you attended the performance and your

seat location.

THEATER EXITS
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A.C.T. IS YOUR HOME FOR GREAT THEATER

KKISTINA WONG,

S(J“\;Eg{gggp . “CRITICS PCK!ASPIRY COMICTONIC?

WRITTEN AND PERFORMED BY KRISTINA WONG
DIRECTED BY CHAY YEW

MAR 30-MAY 5
STRAND THEATER

WEST COAST PREMIERE

BOOK, MUSIC, AND LYRICS BY MICHAEL R. JACKSON
CHOREOGRAPHY BY RAJA FEATHER KELLY
DIRECTED BY STEPHEN BRACKETT

4 ) 174 )
v ) i 0
g(; P FORDRAMA. Ei’\ﬁ ““GRADE A: NOTHING SHORT OF ASTOUNDING” Qz JSS'}YMT}’;".“C'}?_?;

2020 & — ENTERTAINMENT WEEKLY Sineo2e &

3

APR 18-MAY 12
TONI REMBE THEATER

TONY AWARD FOR BEST PLAY 2022

THE NATIONAL THEATRE AND NEAL STREET PRODUCTIONS’

“MAGNIFICENT. A GENUINELY EPIC PRODUCTION”

~THE NEW YORK TIMES

By STEFANO MASSINI ApAPTED BY BEN POWER
DIRECTED BY SAM MENDES

MAY 25-JUN 23
TONI REMBE THEATER

SUBSCRIBE AND SAVE!

Book all three shows and take advantage of locked-in subscriber pricing,
free exchanges, early access to additional events and shows, and more.

LEARN MORE AT ACT-SF.ORG/SUBSCRIBE



