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Encore Media Group acknowledges that we are
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American Conservatory Theater is an essential gathering place that
brings artists and communities together to inspire and provoke.
Now in its sixth year under the leadership of Tony Award-winning
Artistic Director Pam MacKinnon and Executive Director Jennifer
Bielstein, A.C.T. is charged with fulfilling its mission to engage the
spirit of the San Francisco Bay Area, activate stories that resonate,
promote a diversity of voices and points of view, and empower
theater makers and audiences to celebrate liveness. A.CT.isa

Tony Award-winning nonprofit theater serving almost 200,000
people in the San Francisco Bay Area annually through theater,
training, education, and community programs. The organization
values inclusion, transformational learning, participation, and
rigorous fun.

In the first half of our 2023/24 Season, we celebrated “love, peace,
and soul!” with the word premiere of the Broadway-bound Hippest
Trip — The Soul Train Musical, and honored decades of tradition
with the final year of our beloved A Christmas Carol. (We’'ll be back
next year with a new Christmas Carol to continue the tradition!)
We explored the way technology intersects with relationships

in the world premiere play Big Data, directed by our own Pam
MacKinnon and featuring BD Wong as the algorithm personified.

LAND ACKNOWLEDGMENT

A.CT.is steadfastly committed to transformative learning through
its Conservatory, which offers a robust array of theater-based
classes and training programs, including Studio A.C.T., the Young
Conservatory, Summer Training Congress, San Francisco Semester,
and Institutional Professional Development. These programs help
participants discover their inner artistry, while also training the
artists who will shape the cultural landscape of our society. While
the Conservatory’s MFA Program ended with the Class of 2022, we
honor and celebrate the tremendous impact the program has had on
individual artists and on American theater as a whole.

In addition, our Education & Community Programs bring theater
and arts education curricula to schools and community-based
organizations across the Bay Area. For over a decade, these
programs have provided annually close to 20,000 young people and
educators from around the region with opportunities to experience
the transformational potential of dramatic storytelling, critical
thinking, and creation through collaboration, and have fostered the
artists and audiences of the future.

American Conservatory Theater is your theater, San Francisco.
Welcome!

As part of our commitment to equity, diversity, and inclusion at A.C.T., we are in the process of building a meaningful relationship with the

local Indigenous community. As part of this we begin by honoring the lands upon which we do our work. We are proud to offer deep gratitude

to the tribal band of Ramaytush Ohlone peoples and their lands that cover Northern California and down the Pacific coastline. Prior to the

arrival of the Spanish in the 1700s, the Ramaytush Ohlone numbered approximately 1500 persons, and made their life on the sacred lands.

Only a few families survived and still remain. Those descendants make up the membership of the Association of Ramaytush Ohlone (ARO)

today. We honor the Ohlone as a people, their resilience, and all they have done and continue to do in maintaining sacred and ancestral lands,

ceremony, and communities to this day. A.C.T. donates to the Shuumi Land Tax to support the rematriation of these Indigenous lands. For

more information on how you can support the Ohlone community, please visit act-sf.org/indigenous-community.

American Conservatory Theater Board of Trustees

Jeffrey S. Minick, Chair Norman Abramson
Joaquin Torres, President Schatzie Allen-Jefferson
David L. Jones, Treasurer Jennifer Bielstein
Robina Riccitiello, Secretary Jill Cowan
Priscilla Geeslin, Vice Chair Kathleen Donohue
Rusty Rueff, Vice Chair Jesse Lee Eller
Steven L. Swig, Vice Chair Linda Jo Fitz
Adriana Lépez Vermut, Ken Fulk
Vice Chair John L. Garfinkle
David Riemer, Rachel Garlin
Immediate Past Chair
o . Mary Hynes
Nancy.L 1v1ngs?:on T..evm, X Rodney Earl Jackson Jr.
Chair Emerita, in memoriam
Jascha Kaykas-Wolff
Luba Kipnis

American Conservatory Theater was founded in 1965 by William Ball. Edward Hastings, Artistic Director 1986-92. Carey Perloff, Artistic Director 1992-2018.
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UP NEXT AT A.C.T.

2022 TONY AWARD WINNERS FOR
BEST MUSICAL AND BEST PLAY
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Book, Music, ANp Lyrics ey MICHAEL R. JACKSON
RAJA FEATHER KELLY
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“A MASTERWORK. RIVETING. A MUST SEE”
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TICKETS AVAILABLE NOW AT ACT-SF.ORG




LETTERS FROM THE ARTISTIC
AND EXECUTIVE DIRECTORS

SEWING AS CARE WORK
BY PREETI SHARMA

MEET THE AUNTIE SEWING
SQUAD

A TIMELINE OF THE COVID-19

PANDEMIC
BY AARON MALKIN
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Kristina Wong in Kristina Wong, Sweatshop Overlord at Center Theatre
Group’s Kirk Douglas Theatre. Photo by Javier Vasquez.

EDITOR
SYCHE PHILLIPS

UP NEXT AT A.C.T. CONTRIBUTORS
THE AUNTIE SEWING SQUAD

3 JENNIFER BIELSTEIN
ANNOUNCING A.C.T.’S M MA KN NON

2024/25 SEASON AARON MALKIN
PREETI SHARMA



RULES OF PLAY _

WE ARE TOGETHER TO CELEBRATE LIVENESS.

All and any laughter is welcome. Laughter from many that can make a whole room shake.
Laughter that is a beacon of any one person’s connection to the story told. And laughter
that betrays nerves as a story builds tension. Please laugh and let others around you laugh.
It is why we have come together.

We encourage all response. You, the audience, are part of the storytelling equation. Feel
free to express yourself and let those around you express themselves. We are building a
community with each performance.

Theater is alive and precious in that aliveness. The stories are honed and rehearsed and
told with—not just to—you, the audience. If you miss a phrase or two, please know that the
show will take care of you. It’ll come round again to catch you up and pull you forward. You
can trust in the craft, so you can enjoy yourselves.

We ask that you turn off your mobile devices during the performance. This is out of
respect for us all coming together to be part of a story told in this space and in living time.

Please share the fun. We ask that you save taking photos or video to before and after the

performance and during intermission. We love seeing posts on social media: our programs
held high among friends, floating before the set or curtain or lobby spaces. Tell folks about
your experience. These shows have short runs and then are gone.

We encourage you to be present, mindful, and together in these spaces. Be kind to your
neighbor and fellow theater lover. Help nurture and welcome new and young theater goers;
for some this is their first time seeing a play. Give each other room, but also smile and say
hello, as you pass on the way to your seats, or at intermission standing in a line, or as you
walk out into your city.

WELCOME TO A.C.T. THIS IS YOUR THEATER.

Our intent is to be a truly inclusive theater, welcoming to all. Including these in each
program was influenced by artist Dominique Morisseau’s Rules of Engagement.



If you saw Kate Attwell’s play Big Data at the Toni Rembe Theater last
month, you would have seen alarger blue and red abstract painting over
the fireplace. The painting belongs to me, and since closing it is now
back hanging in my dining room/home office.

A crucial part of the story of act two was that, unlike in act one—all
smooth and sleek; with just a few pieces of furniture repurposed for
each location—we immediately sink into a lived in world, an intense
realism on stage full of details, all texture and personal, “full of the stuff
of'years,” to quote Kate’s stage directions. Day one of seeing that living
room set in the theater, both set designer Tanya Orellana and I knew
that we needed more than what our prop shop or some thrift store
shopping could provide. Sometimes you have to bring stuff from home
to ground a work of fiction.

Now switch to Kristina Wong, Sweatshop Overlord. This is an
autobiographical story about Kristina’s singular steps in March 2020
that gave rise to a massive mutual aid network—the Auntie Sewing
Squad—who rushed to fill the wide gaps of US government failure. I
want to believe that the Hello Kitty sewing machine on stage is the
actual Hello Kitty sewing machine from her LA Koreatown apartment.
It at the very least is an exact stand in for her own sewing machine from
home that she used over years to make her own sets and props and to
sew a first mask. And it is a stand in for other home sewing machines,
and of course much more importantly the more than 350 people across
33 states working them. This is the stuff from home—the often invisible
essential labor of women with expertise learned through working in the
garment industry or passed down generation to generation as means of
survival, community, and thrift—and here portrayed is the catalyst for
amovement.

I am grateful that Kristina Wong is at the Strand to share her story,

a story of action, volunteerism, and citizenry. Four years into the
Covid-19 era in front of a Bay Area audience replete with members of
the 2020/21 Auntie Sewing Squad, this is the last time she plans to
perform this particular story. As a true citizen artist, she continues to
see the gaps that need filling. She jumps in with both feet, and lucky for
us is willing to share the stories that come out of trying, of failures and
successes, struggle and momentary triumph. It is ongoing and part of a
life well lived and expertly observed.

And I hope inspirational for us all. Take a leap. Laugh together, breathe,
and return to your homes and your City more invigorated and ready.

Enjoy

oM =

Pam MacKinnon
Artistic Director
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Hello, and welcome to Kristina Wong, Sweatshop Overlord, and A.C.T.’s
Strand Theater!

It’s been such a delight to have Kristina here with this hilarious, heartfelt
show. It is exciting to so quickly have a piece about the pandemic, and
especially one that helps us to laugh out loud. Kristina has performed this
show multiple times around the country since its conception, but this is
going to be her last production of this piece—so please do tell your friends
so they don’t miss the chance to see her perform it live!

Some exciting news: we’ve announced our 2024/25 Season! We hope
you will join us as a subscriber as it is the best way to be plugged in to all
things A.C.T. and to support your theater. We depend upon the loyalty of
subscribers and returning audience members to bring you excellent theater
to inspire and provoke joy, laughter, conversation, reflection and more. You
can read more about these shows on page 14, and learn all about the new
season at act-sf.org.

Speaking of recently announced, our Young Conservatory’s summer
production will be Carrie: the Musical, performed in August right here at
the Strand Theater! This musical features a book by Lawrence D. Cohen
(screenwriter of the classic film), music by Academy Award winner
Michael Gore (Fame, Terms of Endearment), and lyrics by Academy Award
winner Dean Pitchford (Fame, Footloose)—and an ending that will bring the
house down. Learn more at act-sf.org/CSV-shows.

Thank you for choosing to join us today for Kristina Wong, Sweatshop
Overlord. We hope you'll check out more of what A.C.T. has to offer: classes
and training for all ages through our conservatory program (act-sf.org/
training), space rentals for all sizes and needs (act-sf.org/rentals), behind-
the-scenes benefits for our generous donors (act-sf.org/support), and more.

This is your theater!

Best,

M Brelitz.

Jennifer Bielstein
Executive Director
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KRISTINA WONG,
SWEATSHOP OVERLORD

Written and Performed by Kristina Wong

Directed by Chay Yew WRITTEN AND PERFORMED BY KRISTINA WONG
SPECIAL THANKS TO DIRECTED BY CHAY YEW

PRODUCTION SPONSORS

EXECUTIVE PRODUCERS
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Excerpted from The Auntie Sewing Squad
Guide to Mask Making, Radical Care, and
Racial Justice.

The Auntie Sewing Squad’s volunteer
members use the familial moniker
Auntie to highlight how care with
and for others is a necessary part of
arelationship based in mutual aid.
An Auntie may be known for her
unpaid reproductive caretaking role
in extended family relationships,

but the term often applies to anyone
in an intergenerational, gendered
relationship who offers support.
During the pandemic, Aunties in

the Squad embraced the role and the
broader caring relationship. But even
in the midst of this at-home sewing
effort to benefit workers and others
frequently exposed to the virus, the
Aunties also managed to care for each
other. Therein lay a distinguishing
feature of their mutual-aid labor and
their politics.

Cognizant of the physical and
emotional tolls that mask making
exacted, the Squad established a
robust Community Care team that
sent meals, baked goods, handmade
mementos, and notes of appreciation
to working Aunties. Although the
Squad operates under noncapitalist
labor relations, this dimension of

its operation offers an alternative to
labor practices and relationships that
dehumanize immigrants and women
of color. By creating a mechanism to
safeguard one another’s well-being,
the Aunties voiced but also enacted
acritique of the harms wrought

by a wildly negligent state and the
crushing structures of exploitative
work long reliant on immigrants

and women of color. The Squad
expands conversations about forms
of nonexploited labor under different
sets of conditions, as much as it
demonstrates the

10
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mutuality in mutual aid.

During a pandemic that requires
government public health
intervention, one might expect the
language of care to be spectacularly
politicized—and so it was in 2020,
sometimes in ironic and troubling
ways. On March 27, 2020, the US
federal government signed into law
the CARES (Coronavirus Aid, Relief,
and Economic Security) Act, signaling
an attempt to aid the country in the
face of the COVID-19 pandemic, local
shelter-in-place laws, and the growing
economic crisis. Under the jovial
acronym of CARES, the act offered an
economic stimulus to seven different
categories of groups, including
individuals and hospitals.

Belying its name, however, the
CARES Act failed to provide

material protection to the most
vulnerable communities, particularly
Indigenous, Black, and other
communities of color, as well as
undocumented communities. Its
well-documented deficiencies
include the inaccessibility of the one-
time $1,200 stipend to undocumented
people as well as to students who
were listed as dependents. Moreover,
the amount was laughably small in
comparison to the economic pain of
anyone who had lost a job because of
the pandemic. Although the CARES
Act enhanced unemployment benefits
with $600 a week from the federal
government, that program expired at
the end of July 2020. Such inadequate
benefits for working families seemed
further diminished when news
emerged in late spring 2020 of major
corporations claiming millions in
CARES aid that had been earmarked
for small businesses. At the same
time, billionaires added $10.2 trillion
to their wealth while the companies
they owned laid off workers or
refused to properly protect workers

against COVID-19; Jeff Bezos, the
CEO of Amazon, for example, had
made an estimated $90 billion
during the pandemic as of December
2020, while Amazon workers had
not received sustained hazard pay
or adequate protection at work.
Those who were regularly exposed
to COVID-19 at their workplaces
because of lack of protection were
sacrificed to “keep the economy
running” and labeled as “heroes.”

In the beginning of the pandemic in
the US, shelter-in-place laws made
exceptions for “essential workers,” a
euphemistic label for those who met
vital needs or safeguarded human life
or property. Essential workers picked
crops, rang up groceries, cooked
meals, and treated medical patients.
They scrambled to find supplies of
masks and gloves in order to keep
their jobs and survive.

The term care is often associated
with women’s invisible and unpaid
work to raise and nurture children
and others in need. Two commonly
used definitions of care are, first, a
“mental disposition of concern”; and,
second, the “practices that we engage
in as aresult of these concerns.” Care
is also about caring relationships,

or “the sustained and/or intense
personal attention that enhances

the welfare of its recipients.” Care
work has always had gendered and
racialized dimensions on every scale,
from local to global. Care as “service
work” comprises a wide range of
occupations, from manicurist to
nanny; each of these positions has its
own dynamics of race, migration, and
relationships to empire. For example,
today many women of Vietnamese
descent work in the nail industry in

the United States, and Caribbean and
Central American women often work as
nannies or as caregivers for the elderly.
Feministlabor historians have

ACT-SF.ORG



offered trenchant accounts of how

such work evolved from slavery and
servitude—for example, from work done
by enslaved African and Indigenous
women and their descendants prior to
Emancipation and then as home help
performed by Asian, Black, and

Latina women across the United States.

The Auntie Sewing Squad
understands its efforts of care and
concern as a form of radical care,
mutual aid, and social justice. In
times of urgent need or disaster,
like a pandemic, radical care offers
rapid assistance without placing any
expectations or requirements on the
recipient. The Auntie Sewing Squad
also defines radical care as a project
affirming a person’s inherent worth
through protection.

Radical care through mutual aid is
different from charity, which often
has strings attached and whose
agencies may take along time to
evaluate whether a recipient is
worthy of receiving assistance.
Instead, mutual aid functions as

an immediate response to systemic
harm with the goal of making space
for continued political change. As its
national group of volunteers grows,
the Squad has refused to incorporate
as anonprofit organization not

only because a nonprofit structure
would limit its horizontal leadership
(with requirements for an executive
board, for example), but also
because nonprofits often adopt a
charity orientation that evaluates a
recipient’s behavior or morals.In a
mission statement drafted by Auntie
Sewing Squad founder Kristina Wong
and other Aunties, the Squad states:

Our Aunties, Uncles, and non-binary
volunteers give time and labor to make
masks to stop the spread of Covid-19,
specifically in the most vulnerable of
communities with no access to masks.
We believe in a system of community
care and having a direct connection

to our recipients. We share resources
on patterns, fabric, and elastic. We

@ACTSanFrancisco R ¥ o

pride our origins as a mostly WOC
and QTNB group that celebrates the
ability of all our Aunties to rise up and
become the real leaders in this crisis.
The Squad’s system of Community
Care, which operates both externally
and internally, is an important aspect
of its practice of mutual aid.

Externally, the Squad has dispatched
masks to the communities made most
vulnerable by constant exposure

to COVID-19. These have included
workers’ organizations, abolitionist
organizations, community-based
organizations, resource centers,
refugee support shelters, and
Indigenous nations and communities.
The requirements for receiving aid
are minimal: mainly, the Squad needs
to have direct contact with members

of the receiving community in order

to quickly assess a group’s need for

masks and its readiness and ability to
distribute donated masks. Internally,
Aunties have sustained each other by
sharing resources as well as offering
care gifts (such as food items and hand
salve) and mutual emotional support.

The Auntie Sewing Squad offers
alternative possibilities for rapid
response and sustained care in
the future.

11
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Auntie
Annie

A.S.S. saved my
sanity. Instead
of alternating
between
depression and
anger at the
moron on the

my energy to
become a part of
the solution to
the pandemic.

It felt great
knowing my
modest sewing
skills could save
lives—especially
satisfying when
the masks went
to underserved
groups. Kristina
created out of
sheer force of
will a massive
life-saving
community that
I am so proud to
have been a part
of.

I s

AUNTIE ROLL CALL

news, I channeled

Auntie
Gwen, aka
“Overlord

Mommy”

It was amazing

Auntie to watch my
Esther daughter order
everyone around
and become

the “Overlord.”
The community
built was

I knew nothing
about A.S.S. when
I joined, only that
I wanted to sew
masks. It was
very gratifying wonderful! Old
when I realized friendships were
that I had become deepened and
amember of a new friendships
well-organized, made.

caring family

that wanted

to help those

in need. I felt

proud whenever

I sent off a batch

of masks and

hoped that each

recipient would

have one less

thing to worry

about.

Auntie Emily

Ithasbeen a
remarkable
experience to be
part of a group

of like-minded
humans, who freely
gave their skills
and talents, (to
ease a worldwide
pandemic) but
also documented
everything (in
theater, on film,
and in a book) in
the moment while
it was happening!
After sewing on
my own at home
for so long, it was
really wonderful to
finally meet some
local Aunties in
person. We had

a potluck meal
outdoors, traded
stories, fabrics,
gifted preserves,
plants, and seeds.
We still gather a
couple of times a
year and I think
we’ll always have
the deep bonds we
made while doing
this emergency
work. It still blows
my mind that this
group of primarily
artists, dancers,
actors, teachers,
writers, musicians,
quilters, etc.
(almost 800 of us at
the peak) together
produced and
distributed several
hundred thousand
masks freely to
people who had no
other resources

to stay safe from
COVID-19 in 2020.
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Auntie
Erica

One of my
favorite
memories

of A.S.S.is
not about
sewing at all.
Auntie Grace
scheduled
azoom to
teach us

how to make
vegetarian
kimchi (a
favorite in
my home).
This meeting
felt like I was
hanging out
with friends,
laughing and
preparing
food
together and
for a brief
moment life
felt alittle
“normal”
again.
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Auntie
Melissa

My greatest joy,
derived from
my years in the
Auntie Sewing
Squad, came
from my close
friendships with
other Aunties!

I was not the
most prolific
mask maker,
though I worked
very hard.I am a
quiltmaker first
and foremost.
So I made
quilts, where I
could see that
they could lend
warmth and
comfort. And

I baked many,
many chocolate
shortbread
hearts, as

my small
contribution to
Auntie Care. I
will always love
the Aunties I
was privileged
to meet, with
whom I worked.

Auntie
Rita

Iretired from
my health care
worker job

right before

the COVID
pandemic shut
down, a few
months later
came the call
tojoin A.S.S. to
make masks.

It was like
responding to
an emergency
in a hospital.
The best

part was the
coordination,
collaboration,
and camaraderie
from Aunties all
over the country
who rallied to
help ,which
reminded me

of “Rosie the
Riveters,” the
millions of
women during
World War

II who stood

up when the
country needed
them.

Auntie Ivy

Being in the
Auntie Sewing
Squad gave me
the opportunity
to be creative
while producing
critically needed
face masks.
Knowing that

I was partofa
coordinated,
caring, committed
collective of

helped turn times
of isolation during
the pandemic into
valued moments
of solitude as
Viggy, my sewing
machine, and

I pumped out
masks. I am
grateful and

of such a strong
and dedicated
difference
makers—thank
you, Overlord and

Uncles, you rock!

aunties and uncles

humbled to be part

fellow Aunties and

\
WP
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Auntie
Valerie

The Aunties
gave me hope
during a time
when it was

so hard to be
optimistic. With
all of us working
together to fight
against the
spread of the
pandemic, the
Aunties restored
my faith in
humanity.
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(Writer/
Performer) solo
plays include Wong
Flew Overthe
Cuckoo’s Nest, The
Wong Street
Journal, and
Kristina Wong for Public Office.
Kristina Wong, Sweatshop Overlord
premiered at New York Theater
Workshop and won the Drama Desk,
Outer Critics Circle and Lucille Lortel
Awards for Outstanding Solo
Performance and is a Pulitzer Prize
Finalistin Drama. She’s a Doris Duke
Award Award Winner and Guggenheim
Fellow who has been supported by
among others, Creative Capital, The
MAP Fund, ASU Gammage Artist
Residency, Joan D. Firestone
Commissioning Fund from En Garde
Arts and the Kennedy Center Social
Practice Residency. kristinawong.com

(Director) New York
credits include the Public Theater,
Playwrights Horizon, New York
Theatre Workshop, Signature Theatre,
New York City Center Encores!,
Playwrights Realm, Audible Theatre,
Flea, Rattlestick, Ensemble Studio
Theatre, National Asian American
Theatre, and Ma Yi. His regional credits
include the Goodman Theatre, Oregon
Shakespeare Festival, American
Conservatory Theatre, Berkeley
Repertory Theater, Arena Stage,

La Jolla Playhouse, Alley Theatre,
South Coast Rep, Old Globe, Center
Theatre Group, Hartford Stage, Denver
Center Theater, Huntington Theatre,
Seattle Rep, Cincinnati Playhouse,
Kennedy Center, Actors Theatre of
Louisville, Woolly Mammoth Theatre,
Empty Space, Portland Center Stage,
East West Players and Singapore
Repertory Theatre. chayyew.com

@ACTSanFrancisco Fl v © @

(Scenic Design) has designed sets
and costumes for New York Theatre
‘Workshop, Audible Theatre, Atlantic
Theatre, Public Theatre, Soho Rep,
Ma-Yi, NAATCO, Guthrie Theatre,
Alley Theatre, McCarter Theatre,
Syracuse Theatre, Indiana Rep,
Playmakers Rep, La Jolla Playhouse,
and Huntington Theater Company.
Nominations include: Drama

Desk Awards for Outstanding Set
Design (Kristina Wong, Sweatshop
Overlord), Henry Hewes Design
Award (Romeo and Juliet), CT
Critics Circle Award (The Chinese
Lady). MFA: Yale School of Drama;
Faculty at Amherst College, MA.

(Costume Design)
is delighted to be returningto A.C.T.,
where her previous productions
include: The Orphan of Zhao, A Walk
on the Moon, and A Thousand Splendid
Suns. Broadway credits include: Doubt,
Great Gatsby, Harmony, POTUS,
Take Me Out, Great Society, The
Velocity of Autumn, Summer 1976,
Anastasia (Tony nomination), Lifespan
of a Fact,and A Gentleman’s Guide
to Love and Murder (Tony Award).
She is on the Advisory committee
for the American Theater Wing and
is currently teaching at NYU.

(Lighting Design) Broadway:
Merrily We Roll Along and Prayer for
the French Republic. NYCC Encores!:
Bring me to Light with Sutton Foster,
Dear World, and Once Upon a Mattress.
Regional theaters: Steppenwolf,
Chicago Shakespeare, The Geffen, The
Huntington. Opera: The Glimmerglass
Festival, Houston Grand Opera, Royal
New Zealand Ballet, Washington
National Opera. Dance: Staatstheater
Nuremberg, The Lyon OperaBallet, The
Royal Ballet of New Zealand, and The
National Dance Company of Wales. He
is the recipient of The Drama Desk and

Henry Hewes awards; Union Trustee
for United Scenic Artists, Local USA
829,IATSE; MFA, NYU Tisch School of
the Arts and faculty at The University
of Maryland’s School for Theatre

Dance and Performance Studies.

(Sound Design)
isan award-winning designer,
composer, dj, and audio producer,
residing on airplanes traveling
between New York and Chicago. Recent
collaborations include Uncle Vanya
(Lincoln Center Theatre) and Mexodus
(Baltimore Center Stage) as well as
various productions with New York
Theater Workshop, Guthrie Theater,
Playwrights Horizons, Berkeley
Repertory, The Public, The Goodman
Theatre, Steppenwolf, Chicago
Shakespeare, La Jolla Playhouse, Third
Rail Projects, and Albany Park Theatre
Project, and various original film scores
and multiple original audio productions
with Audible Originals and Make
Believe Association. Currently, Fiksel is
a Practioner-In-Residence at Columbia
College Chicago and is a proud member
of USA and TSDCA. (he/him)

(Sound Design)
is excited to be designing at A.C.T.
for the first time. Recent design
credits include Hangmen (Broadway,
US Associate), Spring Awakening
(Yale), The Rocky Horror Show (Yale),
Romeo and Juliet (Hudson Valley
Shakespeare Festival), and The
Woodsman (New World Stages). He
is a proud member of USA Local 829.
Outside of the theater, he designs food
security and nutrition programming
for humanitarian organizations,
andisafriend to all street cats.

(Projection
Design) first designed projections
for Sweatshop Overlordin 2021 at
New York Theater Workshop, where
her work was nominated for a Lortel
Award. Broadway credits include In
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Transit; Derren Brown: SECRET:
Harry Connick Jr., A Celebration of
Cole Porter. Select New York credits
include Between the Lines, Tony Kiser
Theatre (Drama Desk Nomination);
Ars Nova, Atlantic, Carnegie Hall,
Heartbeat Opera; Manhattan
Concert Productions; MCC; MTC;
Primary Stages; Roundabout, York.
She has designed across the US and
internationally, at theaters like Alley,
Arena, Alliance, Guthrie, McCarter,
MUNY, Seattle 5th Avenue. Since
2018 she has served as the Video
Coordinator for BC/EFA’s Broadway
Bares. USA829 Eastern Region Board
Member Representative, Co-Chair of
Respectful Workplace Committee.
caitedesign.com, IG @caitehevner

(Dramaturg)
is the Associate Artistic Director,
Theatre & Productions at New York
Theatre Workshop and has been on
the Artistic Staff' since 2012. Before
moving to New York, Aaron worked at
the Williamstown Theatre Festival
and Arena Stage as adramaturg and
producer. As a freelance dramaturg,
Aaron has worked with the Eugene
O’Neill Theater Center, Oregon
Shakespeare Festival, Ma-Yi Theater
Company, and People’s Light and
Theater Company. He has collaborated
with Kristina Wong, Hansol Jung,
Aleshea Harris, Celine Song, Martyna
Majok, Anais Mitchell, Rachel Chavkin,
Colman Domingo, Nathan Alan Davis,
Mfoniso Udofia, Whitney White,
Heidi Schreck, Jeremy O. Harris

and Lucas Hnath, among others.

(Stage
Manager) is A.C.T.’s Resident Stage
Manager. Her favorite A.C.T. credits
include The Wizard of Oz, Wakey,
Wakey, A Walk on the Moon, Between
Riverside and Crazy, A Little Night
Music, and Indian Ink. Other Bay
Area credits include productions
at Berkeley Repertory Theatre,
California Shakespeare Theater, The
Curran, Aurora Theatre Company,
and Marin Theatre Company.
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Regionally she has worked at St.
Ann’s Warehouse, La Jolla Playhouse,
Chicago Shakespeare Theater,
McCarter Theatre Center, and Arena
Stage. She has a BA in theater and
history from Willamette University.

(Assistant
Stage Manager) returnsto
American Conservatory Theater after
working on The Headlands, Fefu and
Her Friends, Gloria, Top Girls, and
Men on Boats. Other theater credits
include Bulrusher, POTUS, English, and
Sanctuary City (Berkeley Repertory
Theatre); August Wilson’s Two Trains
Running, Pass Over, and Georgiana
and Kitty (Marin Theatre Company);
Lear (Cal Shakes); Josephine’s Feast,
In Old Age, and The Baltimore Waltz
(Magic Theater); and The Road to
Mecca and Ripped (Z Space). Hogan
has a BA intheater arts from Saint
Mary’s College of California. (she/her)

Gabriel Armstrong,
Head Sound and Video
Thomas Boland, Head Carpenter
Solomon Casado, Stage Management
Production Assistant
Jessa Dunlap, Wardrobe Supervisor
Griffin Harwood, Head Lights
Liora Jacob, Stage
Management Substitute
KIMKIM, Associate Scenic Designer
Spenser Matubang, Lighting
Design Associate
Eric Norbury, Associate
Lighting Designer
Paige Weissenburg,
Production Assistant
Scenic construction by California
Shakespeare Theater

Center Theater Group
LaJolla Playhouse

The actors and stage managers employed in this production are members of Actors’ Equity
Association, the union of professional actors and stage managers in the United States.
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POWERFUL LIVE THEATER EXPERIENCES | MEANINGFUL BEHIND-THE-SCENES ACCESS

FESTIVE PEER NETWORKING OPPORTUNITIES

A.C.Ts Rising Leaders Council (RLC) is a dynamic membership
program that connects Bay Area professionals in their 20s and 30s
with an exclusive and customized A.C.T. experience.

As an RLC member, you’ll connect with other theater lovers and
provide vital support to A.C.T.’s mission-driven programs, while
enjoying curated, insider benefits like invitations to production
rehearsals, artistic conversations, and pre-show soirees, special
discounted ticket offers, VIP Lounge access, and much, much more!

For more information about
the RLC and to join, visit
act-sf.org/RLC
or contact
Will Gaines at
wgaines@act-sf.org.

ACT-SF.ORG




INTENSIVE A

AL A0y INTENSIVE,
1STIC ST COMPREHENSIVE

. CONGRESS |
JRNEY. 4 ACTOR TRAINING

This summer, join an extraordinary community
of students as you train at our world-renowned,
Tony Award-winning theater company and
conservatory. Ideal for anyone serious about
acting, the Summer Training Congress (STC)

Embark on a 15-week actor-training program at
one of the country’s most acclaimed
professional theater companies—located in the
heart of one of the world’s most culturally
vibrant and diverse cities. Grounded in a rich offers intensive, comprehensive training in
academic curriculum, the San Francisco classes taught by a distinguished faculty of
Semester introduces theater artists to the active, teaching artists.

ongoing engagement of the Bay Area’s eclectic

and energetic arts community. ‘ Announcing

Jessica Holt
as the new
STC Director!

SFS FALL 2024: PROGRAM: 6 WEEKS,
AUG 26-DEC 13 JUNE 21-AUG 2, 2024

Application Deadlines: Application Deadlines:

Early-bird di At"?r 12$2SOO tuiti Mar 15
arty-oir Iscount (save o Bt Early-bird deadline (save $1000 on tuition)
Most May 24_d . Apr 12
ost serious consideration Financial Aid Deadline
June 28

May 10

Final deadline

July 26 June 17-20

Finel gleselling Orientation & Registration

Financial aid deadline

Learn more at act-sf.org/sfs Learn more at act-sf.org/stc
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FEB 13 MAR 18 MAR 20
L|st CDC Trump tweets about The Unl’ied Statc?j1 CDC
irector MAR 13 the “Chinese Virus” reports more .an
FEB 3 says that the — in advance of a 18,000 coronavirus
coronavirus will Breonna cases; President

press conference

Ahmaufi likely become Taylor |s_ (amidst other ' Donald Trump
Arbery is a community murdered in . invokes the Defense
. - . reports of the White .
murdered in virus and Louisville. Production Act to

House referring to
the virus as Kung
Flu, etc.).

disperse medical
supplies to hospitals.

Atlanta. remain beyond
this season.

MAR 19
JAN 21 FEB 29 MAR 15 California issues a stay-at-
United States The United The CDC recommends no hc;rgeni:'lcii;r: ig;izlér?:slts
confirms its States reports gatherings of 50 or more people '
first case in its first death, in the U.S.; New York City public
Washington a man in his schools close; New York Mayor
state, a man who fifties with an Bill DeBlasio signs an executive
traveled to the underlying order stating that New York City
Wuhan area. health condition. hospitals are required to cancel

elective surgeries.

DEC 23
— OCT 28
The United States _
reaches 117,777 DEC 3 NOV 7 The U.S.
hospitalizations, a new DEC 14 S government
JAN1 record; the United [ Biden says Joe Bid . announces it
States administers  The U.S. death Ne Will ask o€ Bicen wins will pay for any
The United States >tab >t eUsS. death - @ ans to presidential
s its first one million toll surpasses lecti future COVID-19
surpasses 20 million . wear masks election. .
COVID-19 COVID-19 vaccine doses. 300,000. vaccines for
cases. for 100 days. Americans.
DEC 18 NOV 8 OCT 27
DEC 11
The FDA approves The U.S The Trump White
JAN 6 Moderna’s Covid The FDA e '10 House lists ending
vaccine. approves a _ﬁ_urpgs:esf the COVID-19
Insurrection at vaccine by Pfizer. mifiion infections. pandemic as an
the Capitol. accomplishment
despite a surge in
JAN 13 FEB 10 cases.
The United States tops 4,000 COVID-19- The beginning of
related deaths in one day, the deadliest day ;c)tlwe rkoIIinngexas FEB 24 MAR 19
in the pandemic. FEB 3 ackouts due to _ 7_
JAN 15 blizzards. The Biden Th.e.Blde.n
; ; dministrati administration
e Noel Quintana is aaministration . |
The United States surpasses  assaulted on the announces it plans scl;frgilsni?:isltt:zgr?a
400,000 COVID-19-related  MTA in the first of to send masks to 100 million dosei
deaths. many anti-Asian over 25_m|II|on .
attacks in NYC. Americans.
FEB 22 The United States passes MAR 16 Atlanta

JAN 20 Presidential inauguration.
500,000 COVID-19-related deaths. spa shootings.



“| created this timeline as a resource for Kristina when she was writing the original draft of Sweatshop Overlord in the summer of
2021. When | made this, we were early in process and looking at a 3 hour piece that only covered March and April of 2020! The
timeline eventually grew to include events up to July of 2021, which is when we workshopped the show in advance of its October 2021

premiere at New York Theatre Workshop.”

APR 2

Almost 91% of Americans are ordered
to stay at home; the White House
encourages all Americans to wear

masks in public; 6.6 million Americans

file for unemployment over the course
of the last week, bringing the total
number of unemployment claims to
over 10 million.

MAR 26 MAY 15 MAY 27
e APRIL 30 . e
Nearly one-third APRILE President Trump Coronavirus
of the world’s R Airlines unveils Operation deaths in
population is The U.S. announces Warp Speed the U.S. pass
living under death (ll rules requiring _ tO develop and 100,000. JUL 10
- passes face masks. Manufacture millions
coronavirus-related ) —
restrictions.: 10,000. of COVID-19 vaccine On July 10, the United States
i doses by the end of reached 68,000 new cases for
United States 2020
death toll reaches : the first time, setting a single-day
1,000; the Senate record for the seventh time in 1
unanimously days.
passes a $2 trillion
stimulus plan. SEP 3 JUL 12
SEP 24 ) President Trump makes his first
E— Thegvnrui public appearance wearing a
U.S. NIAID Director surges a face-mask.
Anthony Fauci SEP 18 U.S. colleges,

states that aerosol

transmission of the
coronavirus does

occur.

Ruth Bader
Ginsburg dies

—Aaron Malkin

JUN 6
MAY 26 e

Biden passes
delegate threshold
to become the
Democratic nominee
for President.

MAY 25 First George

Floyd
protest in
Minneapolis.

George Floyd
is murdered in
Minneapolis.

AUG 24

totaling more

than 51,000
cases

New COVID-19 cases
are decreasing in

half of U.S. states. JUL 13

New York City
reports no new
coronavirus

AUG 16 :
SEP 22 SEP 13 LATE AUGUST — deaths In & 24
OCT1 _ S The CDC begins our perlod.
. The U.S. The Midwest Fire season in developing a
Ne\(v York Qty reopens all death toll sees & surge Oregon. plan to distribute
of its public schools on a surpasses of new cases. a coronavirus
major step in its recovery 200,000. vaccine
from having been the global '
epicenter of the pandemic. JUN 3 JUL 25
(They would later close in R California. New
November) MAY 13 U.S. President Biden /

U.S. CDC eases
guidance on
masks for fully-
vaccinated
Americans.

APR 20

Derek Chauvin
convicted.

announces a goal
of vaccinating 70%
of Americans with
at least one dose

by July 4; the White COVID-19, the most
House announces
a global vaccine
distribution plan.

JUN 15 York City, and the

Department of
Veterans Affairs
mandate all
government workers
to receive the
COVID-19 vaccine
or undergo weekly

testing.

JUNE 18

The United States
reaches 600,000
deaths from

The U.S. CDC says
the Delta variant is
likely to become the
predominant variant
in the United States
in a few months.

confirmed fatalities
of any country.
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WITH ACTOR TRAINING
FOR STUDENTS AGES 8-19.

1, 2, AND 4-WEEK INTENSIVES
JUNE 10-AUG 9

MAY 10-11: SPRING ACTORS ENSEMBLES
MAY 16-18: SPRING CABARET PERFORMANCES
JUNE 3: CABARET BEST OF THE BEST

AUG 2-11: CARRIE: THE MUSICAL
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LEARN MORE AND
REGISTER TODAY AT
ACT-SF.ORG/YC
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producers

CIRC

Season Presenters ($100,000+)

ANONYMOUS
BARBARA BASS BAKAR

STEPHEN DAVIS AND
JILL COWAN ¢

JEROME L. AND

THAO N. DODSON

Jerry is the former president of
Parnassus Investments. Now retired, he
serves on the boards of San Francisco
Opera and San Francisco Symphony, as
well as on the Emeritus Board of A.CT.
Thao serves on the board of the Asian
Art Museum of San Francisco. Thao and
Jerry have established scholarships for
music education at the San Francisco
Symphony, undergraduate education
at UC Berkeley, and high school
education for 125 girls in Vietnam.

Company Sponsors
($50,000-$99,999)
Anonymous
Lily Chu and Daniel Sturman ¢
Ray and Dagmar Dolby Fund
Linda Jo Fitz ¢
Jo S. Hurley *
Fred M. Levin in honor of

Nancy Livingston Levin,

The Shenson Foundation
John Little and

Heather Stallings Little ¢
The Marymor Family Fund ¢
Deedee McMurtry
Donald J. and Toni Ratner Miller *
Patti and Rusty Rueff ¢
Kay Yun and Andre Neumann-Loreck

@ACTSanFrancisco R ¥ o

**In Memoriam
*Bravo Circle Member

KATHLEEN DONOHUE
AND DAVID SZE ()

PRISCILLA AND

KEITH GEESLIN

Priscilla is a vice chair of A.CT.s
Board of Trustees. She is President of
the SF Symphony, a board member
of Grace Cathedral, and a board
member and former chair of NARAL
Pro-Choice America Foundation.
Keith is president of SF Opera’s
board and a board member of
Episcopal Community Services.

Executive Producers
($25,000-$49,999)

Anonymous {

Daniel E. Cohn and Lynn Brinton

Kevin and Celeste Ford ¢

John L. Garfinkle

Kirke and Nancy Sawyer Hasson ¢
Mary Hynes and Marc Tessier-Lavigne ¢
Jeri Lynn and Jeffrey W. Johnson
Karesha McGee

Elsa and Neil Pering

Laura Posey and Aaron Goldsmid

David and Carla Riemer (

Mark and Adeline Townsley

Hilary Valentine

Aaron Vermut and Adriana Lépez Vermut
Jay Yamada

Nola Yee

ROBINA RICCITIELLO, CHAIR

e We are privileged to recognize Producers Circle members’ generosity during the February 1, 2023 to February 1, 2024 period.
For information about Producers Circle membership, please contact Sasha Habash at 415.439.2415 or shabash@act-sf.org.

S (2023/24 Season All Hallows’ Gala Supporters

ARJAY R. AND FRANCES F.
MILLER FOUNDATION

BARBARA RAVIZZA** AND
JOHN S. OSTERWEIS

TONI REMBE AND

ARTHUR ROCK

Past chair of A.CT.’s Board of
Trustees, Toni is a retired partner at
Pillsbury Winthrop Shaw Pittman.
Arthur was one of America’s first

venture capitalists. Along with other

community endeavors, they are
cofounders of the Arthur and Toni
Rembe Rock Center for Corporate

Governance at Stanford Law School.

Producers
($15,000-$24,999)

Norman Abramson in celebration of

David V. Beery {
Schatzie Allen-Jefferson
Paul Asente and Ron Jenks
Clay Foundation - West
Carlotta and Robert Dathe
Philip** and Judy Erdberg
Luba Kipnis and David Russel {
Pease Family Fund
Abby and Gene Schnair
Michelle Shonk
Cherie Sorokin
Beverly and Loring Wyllie

ROBINA RICCITIELLO ()

Robina is the Board Secretary

of A.CTs Board of Trustees and
Communications Director for the
Million Person Project, a company
that helps people identify their core
values to tell their personal story. She
is involved with the UCLA Depression
Grand Challenge, an effort to cure
depression by the end of this century,
and with NARAL Pro-Choice America.

MARY AND STEVEN SWIG ()

Associate Producers
(810,000-$14,999)
Anonymous
Judy and David Anderson
Paul Angelo and Cindy Low
Nancy** and Joachim Bechtle
Dr. Barbara L. Bessey
Roger and Helen Bohl
Christopher and Debora Booth
Linda K. Brewer
Linda Joanne Brown and
Lauren Katherine Murlock
James and Julia Davidson
Joanna Ebizie
Jesse Lee Eller, Studio 5 -
Learning and Development, Inc. ¢
Dr. and Mrs. Richard E. Geist
Dr. Allan P. Gold and Mr. Alan C. Ferrara *
John & Marcia Goldman Foundation
Dianne and Ron Hoge
Christopher and Leslie Johnson
Linda and Frank Kurtz
John and Terry Levin Family Foundation
Carol Martin
Nion McEvoy and Leslie Berriman
John Murphy & Paula Key
Shannon Nash
Karen and Alfred Pace (
Joseph E. and Julie Ratner
Rich Rava and Elisa Neipp
Karen Smyda
Lee and Carolyn Snowberg
Matthew and Lisa Sonsini
Laura and Gregory Spivy
Emmett and Marion Stanton
Wendy M. Vanden Heuvel and
Bradley L. Coley
Barry Williams and Lalita Tademy
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directors

CIRCL

Benefactors
($7,500-89,999)
Steven and Karin Chase *
Lesley Ann Clement and
Karl Lukaszewicz
The Giancarlo Family ¢
Richard N. Hill and Nancy Lundeen

David Jones and Joe D’Alessandro ¢

Dr. Steven Lovejoy and

Dr. Thane Kreiner
Christine and Stan Mattison
Wendy Mines and Eleanor Sue
Dr. James Robinson and

Ms. Kathy Kohrman

**In Memoriam
*Bravo Circle Member

Playwrights

($5,000-$7,499)

Anonymous

Mr. Larry Bardoff and Ms. Lilli Alberga

Marcia Barrow Taylor and Derek Taylor

Black Dog Private Foundation

Ms. Allison Butler and Mr. Richard Peers

Frank and Kelly Cassidy

Susan and Ralph G. Coan, Jr. *

Robert and Judith DeFranco

William H. Donner Foundation

William Draper Il

John Fiddes and Karen Talmadge

Vicki and David Fleishhacker

Michael Gaines

Leontina Gallagher

Sameer Gandhi and Monica Lopez

Glasser Family Fund

Vinita Gupta

Betty Hoener

Sy Kaufman *

Lawrence A. Kern

Mr. R. Samuel Klatchko

Pamela D. Lee *

Marmor Foundation/Drs. Michael and
Jane Marmor

Vincent and Patrice McCarley

Michele Ballard Miller *

Barbara O’Connor

Don and Sally O’Neal

Scott Patterson *

Mr. and Mrs. Tom Perkins

Anne and Rick Riley

Susan E. Roos

Sally and Toby Rosenblatt

Camilla and George Smith *

Mr. M. H. Suelzle

Drs. Irving and Ann Weissman

Andrew and Billie Wiesenthal

I (2023/24 Season All Hallows’ Gala Supporters

Directors ($2,500-$4,999)

Anonymous

Ms. Kay Auciello

Allen and Lynn Barr

Jeanne and William Barulich

Donna L. Beres and Terry Dahl
Audrey and Richard** Bojack
Mitchell J. Bolen

Gayle and Steve** Brugler

Lynn Bunim and Alexander Fetter
Ms. Sally A. Carlson

Kenyon S. Chan and Shirley Hune
Kent and Nancy Clancy

Teresa Clark and Martin Lay

Mr. and Mrs. David Crane

Ms. Karen T. Crommie

Madeline and Myrkle Deaton

Ingrid M. Deiwiks

Julie Dickson

Charles** and Susan Fadley *

Mr. Robert Feyer and Ms. Marsha Cohen *
Sue and Ed Fish

Michael Flynn

Richard and Marilyn Fowler

Alan and Susan Fritz

William Garland and Michael Mooney
Marcia and Geoffrey Green

Douglas Grigg

Kendra Hartnett and Robert Santilli *
Guy and Lia Haskin Fernald

Dr. James and Suzette Hessler

Ms. Marcia Hooper *

Robert and Riki Intner

Ms. Carolyn Jayne

Pamela L. Kershner

Brooks and Stephanie Blair Kirkwood
Ms. Peggy Kivel

—— We are privileged to recognize these members’ generosity during the February 1, 2023 to February 1, 2024 period.
For information about Directors Circle membership, please contact Will Gaines at 415.439.2334 or wgaines@act-sf.org

Harriet Lawrie

Sue Yung Li

Jennifer S. Lindsay *

Mr. and Mrs. Malcolm MacNaughton
Nancy Michel *

Elizabeth and Jeff Minick

Mr. Ronald Morrison *

John and Betsy Munz

Ms. Mary D. Niemiller

Mrs. Margaret O’Drain

Mary Jo O’Drain

Robert and Marcia Popper
Gordon Radley

Ms. Joyce Ratner

Karen and Jeff Richardson *

Mr. Orrin W. Robinson, Il
Barbara and Saul Rockman
Marguerite Romanello

Rick and Cindy Simons
Jacqueline Smith and Gary Glass
Te Smith and Dennis Cress

Ann and Robert Spears

Steven and Chris Spencer
Vibeke Strand, MD and Jack Loftis, PhD
Richard and Michele Stratton
Susan Terris

Nancy Thompson and Andy Kerr
Arne and Gail Wagner

Mr. and Mrs. James Wagstaffe
Ms. Carol Watts

Ms. Beth Weissman

Diane B. Wilsey

Ms. Betsy Wolkin

Mr. and Mrs. Roger Wu *

Harold L. Wyman Foundation

YOU BRING OUR PRODUCTIONS TO LIFE!

Alain “Hurrikane” Lauture and the cast of Hippest Trip - The Soul Train Musical.

Photo by Kevin Berne and Alessandra Mello.

Make an investment in the arts today | act-
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Jomar Tagatac and BD Wong in Big Data. Photo by Kevin Berne.

org/support

415.439.2415

ACT-SF.ORG



AC.T.

Patrons
(81,200-$2,499)
Anonymous
Richard Alexander
Gwynn and Mitchel August
Mr. David N. Barnard
Mr. Daniel R. Bedford
Mr. and Mrs. Bernard Butcher
Lydia Callaghan *
Edward and Joan Conger
Krista Coupar
Joan Dea and Lionel Conacher
Edward and Della Dobranski
Leif and Sharon Erickson
Mr. William C. Fitch
Elizabeth and Paul Fraley
Ms. Susan Free
Margaret J. Grover
Mr. Kim Harris and Bennet Marks *
Deirdre Henderson *
Adrienne Hirt and Jeffrey Rodman *
Lara and Matt Hitchcock
Val and Tim Houts
Alex Ingersoll and Martin Tannenbaum
Harold and Lyn Isbell
Michael Kim
George and Janet King
Ellen and Barry Levine
Steve and Judy Lipson
Ross MacKinnon
Elisabeth and Daniel McKinnon
Dr. Margaret R. McLean
Thomas and Lydia Moran
Sharon and Jeffrey Morris
Trevor and Pooja Mottl *
Bruce Noble and Diane Elder
Ms. Susan O’Brien
Margo and Roy Ogus
Mrs. Diane Paradiso
Eugene Park
Janine Paver and Eric Brown
Tyler and Kathryn Peyton Brown *
Mrs. Maria Elena Ratinoff
Ms. Mary Ellen Rossi
Ms. Monica Salusky and
Mr. John Sutherland
Mr. Curtis Sanford *
Kathy and Elliot Shubin
Jane and Jay Taber *
Ms. Margaret Taylor
Jeffrey Trescott
Steven and Jacqueline Tulsky
Larry Vales
Marsha and David Veit
Elizabeth Werter and Henry Trevor
Robert T. Weston
Barbara and Mordechai Winter
Victoria and Richard Zitrin, The Arthur
and Charlotte Zitrin Foundation
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We are privileged to recognize our Friends of A.C.T. members’ generosity during the February 1, 2023 to
February 1, 2024 period. While space limitations prevent us from listing everyone who has generously supported
our Annual Fund, we extend our deepest gratitude to all those who have made a meaningful contribution

in support of our 2023/24 Season. Your gift has a vital impact—and we thank you! For information about
Friends of A.C.T. membership, please contact Gabriel Rivera at 415.439.2325 or grivera@act-sf.org.

**In Memoriam
*Bravo Circle Member

Sustainers
($750-$1,199)
Anonymous
Luis and Carol Aguilar *
Carolyn Alexander *
Seth Ammerman and Yoran Levin *
Paul Bendix
Ken and Jackie Broad Family Fund
Todd H. Charles
Steve and Lois Chess *
Ms. Linda R. Clem
Jean and Mike Couch
James Cuthbertson
Yogen and Peggy Dalal
Cathy and Sandy Dean
Mr. Louis Detjen
Judi and Hal Dittmer
Marijke Donat
Jane E. Drake *
Lara Druyan and Tom Stuart
Ms. Carol Duffield *
Robert Ellis
Marilynne Elverson
Jerome B. Falk
M. Daniel and Carla Flamm
Mr. Gregory Fung
David B. Goldstein and Julia Vetromile
Dr. and Mrs. Gabriel Gregoratos
Malcolm and Meg Heinicke
Mary and Eric Horvitz
Stephanie and Owen Jensen *
Allan and Rebecca Jergesen
Janos and Sherrill Laszlo
Marcia and Jim Levy
Meredith Lobel-Angel
Robert McCleskey
Joseph C. Najpaver
Jane Neilson
Ms. Lisa Nolan
Janet and Clyde Ostler
Mr. Amr Razzak
Jillian C. Robinson *
The Rogoff Family
J. Stuart Ryan
Betty and Jack Schafer
Mr. Jim Sciuto *
Mary Simon and Jon Shantz
Mr. Mark Small
Laura and Anand Swaminathan
The Laney and Pasha Thornton
Foundation
Bibi Tiphane
Ms. Patricia Tomlinson and
Mr. Bennet Weintraub
Ms. Mary Topliff
John R. Upton Jr. and
Janet Sassoon-Upton
Andrew Velline and Lisa Scheidecker *
Ms. Arlene Waksberg
Ellen Wang and Rosemary Busher
Karen & Stephen Wiel
Susan Ping Wong and Bart Connally
John and Zaza Wu

Multiyear Donors
Under $750

Anonymous *

Ittai Bareket *

Jacqueline and Catherine Bigelow *

Steven Blasberg *

Christopher R. Bowen *

Neil Bray *

Ms. Angela Brunton *

Carol and Bob Buchser *

Mr. and Mrs. Charles and
Deryl Castellano *

Ms. Catherine Chase *

Chi Chow *

Al and Kathleen Ciabattoni *

Mary and David Claugus *

Craig E. Claussen *

John Collet *

Dr. Michael V. Collins *

Shari Conrad *

Marilyn Berg Cooper *

Jimmy Duarte *

Susan Dwyer *

Ms. Adrienne Edens *

Margery Eriksson *

Toni Eslick *

Ms. Ellen M. Farrell *

Mitchell and Elizabeth Fisher *

Patricia Flanagan *

David Flemming *

Ms. Marianne Gagen *

Richard Gibson and Paul Porcher *

Judith Goldberg *

Ms. Carol A. Goodman and
Mr. Anthony Gane *

Ms. Janet Greene *

Ms. Marlyne L. Hadley *

Josh Halloway *

Kendell Hardy *

James Helman *

Ms. Michele Helmar *

Betty Ho *

Johnson Hor *

Mr. Bill Irwin *

Mary Eddy Janigian *

Mr. Geza Kadar, Jr. *

Sewellyn and Julio Kaplan *

Albina Kehoe *

Ms. Kathryn Kersey *

Nelda Kilguss *

Ms. Hamila Kownacki *

Nancy Kux and Roger Kelly *
Elizabeth W. Leeds *

Jeanose Lexima *

Peggy Lowndes *

Ms. Marta Margeta *

Michael McCarthy *

Amy Meyer *

Ms. Linda Myers *

Mabel Ng and Ki Lau *

Nancy Nicholson *

Virginia and J. Lawrence Pearson *
Ms. Lois Peterson *

Audrey Pineda *

Hilary Placzek *

Ms. Judi Pogue *

Robin Poppino-Kuntz *
Bertram and Anne W. Raphael *
Kelly Riggio *

Fred Rosenblum *

Charles Roslof *

Ms. Tobi Rubin *

Laura Jo Ruffin *

Ms. Nancy Ruskin *

Frances Q. Schaeffer *

Ms. Heidi Schlegel *

Sean Schluntz *

Ms. Karen A. Scott *

Ms. Anne W. Smith *

Ms. Susan Swope *

Yankin Tanurhan *

Ms. Ruth Tara *

Alison Tatlock *

Scot L. Terry and Roberta D’Anneo *
Deborah Tran *

Mr. John Varney *

Katherine and Adrian Wadley *
Ms. Kathryn Wheble *

Nancy and Warren Wilson *
Anne Younan *

Constance and Francis K. Yu *
Ingu Yun *
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For more information
about Prospero Society
membership, please contact

PROSPERO

JO S. HURLEY, CHAIR

SOC BT X

**In Memoriam

Providing a Legacy for A.C.T.

Anonymous
Norman Abramson in celebration of
David V. Beery
Mr. Anthony Alfidi
Judy and David Anderson
Ms. Kay Auciello
Nancy Axelrod
Ms. Mary Lou Baird
Mr. Eugene Barcone
Teveia Rose Barnes and Alan Sankin
Robert H. Beadle
Ms. Susan B. Beer
Leo and J. Michael Berry-Lawhorn
Dr. Barbara L. Bessey
Mr. Arthur Bredenbeck and
Mr. Michael Kilpatrick
Linda K. Brewer
Ms. Agnes Chen Brown
Martin and Geri Brownstein
Gayle and Steve** Brugler
Ms. Carol Buchser
Christine Bunn and William Risseeuw
Mr. Bruce Carlton
Florence Cepeda and Earl Frick
Ms. Paula Champagne and
Mr. David Watson
Steven and Karin Chase
Lesley Ann Clement and
Karl Lukaszewicz
Janet Cluff
Mr. James L. Coran and
Mr. Walter A. Nelson-Rees
Patricia Corrigan
Jack and Susan Cortis
Ms. Joan Danforth**
Richard Davis-Lowell and Bill Lowell
Mrs. Carl Degler
Sharon Dickson
Jerome L. and Thao N. Dodson
William Draper Il
Drs. Peter and Ludmila Eggleton
Linda Jo Fitz
Frannie Fleishhacker
Kevin and Celeste Ford
Mr. and Mrs. Richard Fowler
Alan and Susan Fritz
Mr. and Mrs. Russell Fudge
Marilee K. Gardner
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John L. Garfinkle
Michele Garside, PhD
Dr. Allan P. Gold and Mr. Alan C. Ferrara
Dr. A. Goldschlager**
Ruth Goldstine and David Weber
Ms. Carol A. Goodman and
Mr. Anthony Gane
Ms. JeNeal Granieri and
Alfred F. McDonnell
Mr. Bill Gregory
James Haire and Timothy Cole
Mr. and Mrs. Richard Halliday
Ms. Terilyn Hanko
Richard H. Harding
Kent Harvey
Betty Hoener
James C. Hormel** and
Michael P. Nguyen-Hormel
Dr. and Mrs. Richard W. Horrigan
Jo S. Hurley
Alex Ingersoll and Martin Tannenbaum
Mr. Barry Johnson
Ms. Robin Johnson and
Ms. Dottie Lofstrom
Carol and Paul Kameny
Dr. and Mrs. Stewart Karlinsky
Nelda Kilguss
Heather M. Kitchen
Jonathan Kitchen and Nina Hatvany
Catherine Kuss and Danilo Purlia
Stephanie Hencir Lamey and
Patrick Lamey
Mr. Philip C. Lang
Mindy Lechman
Ms. Marcia Leonhardt
Marcia and Jim Levy
Jennifer S. Lindsay
Fred M. Levin, in honor of
Nancy Livingston Levin**,
The Shenson Foundation
Ms. Paulette Long
Dr. Steven Lovejoy and Dr. Thane Kreiner
Mr. and Mrs. Jim Magill
Melanie and Peter Maier -
John Brockway Huntington Foundation
Mr. Jeffrey P. Malloy
The Kenneth and Muriel
Marks Living Trust
Mr. and Mrs. Michael R. Marron
John B. McCallister

A.CT. gratefully acknowledges the Prospero Society members
listed below, who have made an investment in the future of
A.CT. by providing for the theater in their estate plans.

John G. McGehee
Dr. Margaret R. McLean
Deedee McMurtry
Mary and Gene Metz
J. Sanford Miller
Thomas Foutch
Pennie Needham
Mr. Dante Noto
Patricia Patton
Elsa and Neil Pering
Barbara Phillips
Robert and Marcia Popper
Kellie Raines
Bert and Anne Raphael
Mrs. Maria Elena Ratinoff
John and Karen Kopac Reis
Toni Rembe and Arthur Rock
Mary L. Renner
Ellen Richard
Jillian C. Robinson
Susan Roos
Ms. Andrea Rouah
Dr. David Rovno
Ms. Pamela Royse
Mr. and Mrs. Paul Sandberg
Brian Savard and Andrew Smith
Mr. Harold E. Segelstad
Anne Shonk**
Ms. Ruth A. Short
Dr. Elliot and Mrs. Kathy Shubin
Cherie Sorokin
Ruth and Alan L.** Stein
Bert** and LeAnne Steinberg
Jasmine Stirling
Mr. John E. Sweeney and Ms. Lana Basso
Jane and Jay Taber
Nancy Thompson and Andy Kerr
Mr. Dayton E. Torrence
Michael E. Tully
Herman Victor
Ms. Marla M. Walcott
Mrs. Katherine G. Wallin and
Mr. Homer Wallin**
Paul Weintraub and Raymond Szczesny
Ms. Beth Weissman
Tim M. Whalen
Barry Williams and Lalita Tademy
Beverly and Loring Wyllie
Kay Yun and Andre Neumann-Loreck

The Estate of Barbara Beard

The Estate of John Bissinger

The Estate of Ronald Casassa

The Estate of Rosemary Cozzo

The Estate of Nancy Croley

The Estate of Leonie Darwin

The Estate of Mary Jane Detwiler
The Estate of Olga Diora

The Estate of Mortimer Fleishhacker
The Estate of Mary Gamburg

The Estate of Rudolf Glauser

The Estate of Phillip E. Goddard
The Estate of Mrs. Lester G. Hamilton
The Estate of Sue Hamister

The Estate of Howard R. Hollinger
The Estate of William S. Howe, Jr.
The Estate of Ines R. Lewandowitz
The Estate of Thomas H. Maryanski
The Estate of the McKibben Family
The Estate of Michael L. Mellor

The Estate of Adrienne H. Mitchell
The Estate of Bruce Tyson Mitchell
The Estate of Byron R. Meyer

The Estate of Milton J. Mosk

The Estate of Gail Oakley

The Estate of Shelly Osborne

The Estate of Dennis Edward Parker
The Estate of Rose Penn

The Estate of Shepard P. Pollack
The Estate of Margaret Purvine
The Estate of Gerald B. Rosenstein
The Estate of Charles Sassoon

The Estate of Sonja Schmid

The Estate of Dr. F. Stanley Seifried
The Estate of Marie M. Tafoya

The Estate of Marilyn E. Taghon
The Estate of Marvin Tanigawa

The Estate of Olivia Thebus

The Estate of Ayn and Brian Thorne
The Estate of Sylvia Coe Tolk

The Estate of Nadine Walas

The Estate of Elizabeth Wallace
The Estate of Frances Webb

The Estate of William R. Weir

The Estate of William Zoller

ACT-SF.ORG



The Rising Leaders Council

The Rising Leaders Council (RLC) is a dynamic membership program for Bay Area young professionals, offering curated social
and networking opportunities and dedicated access to the theater’s mainstage productions and community programs.

For more information and to join, visit act-sf.org/support/Rising-Leaders-Council

or contact Will Gaines at wgaines@act-sf.org or 415.439.2334.

Jordan Auleb

Lee Brand

Lauren Clark
Courtney Francois
Meryl Meyer Friedman

Gifts in Kind

Stephanie Garber
Nicholas Hemenway
Rodney Earl Jackson Jr.
Emily McNulty

Kurt Nelson

A.C.T. thanks the following donors for their generous contributions of goods and services.

ST U D I O 5 CyberTools for Libraries

LEARNING + DEVELOPMENT

Tribute & Memorial Gifts

Premium Port Wines, Inc.

2 lytics

The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues,
and family members of $100 or more during the February 1, 2023 to February 1, 2024 period.

In Honor

Edythe Chan in honor of Andy Chan Donald
James R. Daus in honor of Nancy Livingston
David Flemming in honor of Andy Donald
Linda and Bruce Goldman in honor
of Michele Ballard Miller
Josh Halloway in honor of Andy Chan Donald
Keith and Elizabeth Halperin in honor of A.CT.'s
Education & Community Programs
Keith and Elizabeth Halperin in honor of Ken Ruta
Jeanose Lexima in honor of Voices Change
Dr. Steven Lovejoy and Dr. Thane Kreiner
in honor of Barry Lawson Williams
Susan Medak and Gregory S. Murphy
in honor of Jennifer Bielstein
Analisa Naldi in honor of the hardworking
cast and supporters of Hippest Trip
Nancy Nicholson in honor of the cast
and crew of A Christmas Carol
Eric and Susan Nitzberg in honor of Craig Slaight
Ms. Donna Petre and Mr. Dennis Styne
in honor of Samara Edelstein
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Beverly Riehm and Randy Borcherding
in honor of Jeff Minick
Julie Sanders in honor of Peggy Lowndes
Mark and Adeline Townsley in honor of Jill MacLean
Marsha and David Veit in honor of Barry
Williams and Lalita Tademy

In Memory

Judy and David Anderson in memory of Anne Shonk
Anonymous in memory of Ruth Asawa
Seth Ammerman and Yoran Levin

in memory of Helen Martin
Christopher R. Bowen in memory of Carol M. Bowen
Todd H. Charles in memory of Dr. Robert E. Scheid
Daniel E. Cohn and Lynn Brinton

in memory of Anne Shonk
Ms. Joy Eaton in memory of Todd Wees
Judy Erdberg in memory of Nancy Livingston
Susan Fadley in memory of Charles S. Fadley
Herb Felsenfeld in memory of Ken Ruta

Ben Pepin

Anya Sabo

Cori Shearer
Alexandra Simmons
Cosima Singleton

Constellation Brands
WORTH REACHING FOR

Linda Jo Fitz in memory of Anne Shonk
Douglas Grigg in memory of Kaatri Grigg
Margaret J. Grover in memory of Gerry Roybal
Keith and Elizabeth Halperin in memory of Anne Shonk
Babette Henslee in memory of Bobby Toyne
Mrs. Henry Paul Hensley
in memory of Henry Paul Hensley
Pamela L. Kershner
in memory of Richard and Marian Kershner
Michael Kim in memory of Youngmee Baik
Richard and Victoria Larson
in memory of Dennis Powers
Eric Lesselbaum in memory of Olga Mylan Lesselbaum
Meredith Lobel-Angel in memory of Julia V. Lobel
Alan Markle in memory of Melissa Yandell Smith
Nancy Nicholson in memory of Ken Ruta
Helen Norris in memory of William Sharpe
Lucy Reckseit in memory of Anne Shonk
Karen & Stephen Wiel in memory of Anne Shonk
Glenda Wong in memory of her mother
Constance and Francis K. Yu in memory of Phillip Capin
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Corporate Membership Program

As the Bay Area’s leading theater, A.C.T. provides unique partnership opportunities to the business sector, including visibility before an affluent and influential audience, entrée
to creative and dynamic spaces for client entertaining and business meetings, and exceptional artistic insiders’ experiences like backstage tours, meet-and-greets with artists,
and so much more. Member companies support the artistic mission of A.C.T,, including A.C.T.’s investment in helping to develop the next generation of the Bay Area’s creative
and empathetic workforce through our vibrant artist training and education and community outreach programs serving over 20,000 young people each year. For more
information, please contact Associate Director of Development Nicole Chalas at nchalas@act-sf.org or 415.439.2337.

OFFICIAL HOTEL PRESENTING PARTNERS PRODUCING PARTNERS MEDIA PARTNER
PARTNER ($25,000-$49,999) ($15,000-$24,999) 5 ﬂ . (Eh . l
an Jrancisco ronmcie
THEWESTIN amazon ( COZEN
ST. FRANCIS ) OCOMNMNOR

SAN FRANCISCO
ON UNION SQUARE

DIRECTING PARTNERS
(%10,000-$14,999)

*?,;;r

The Allen Group, LLC

LEAD PRODUCTION BAME OF AMERICA JP Morgan Chase & Co.
SPONSOR OF Pillsbury Winthrop Shaw Pittman LLP
ASTRANGE LOOP

Ebank
() GILEAD

Foundations and Government Agencies

The following foundations and government agencies provide vital support
for A.C.T. For more information, please contact Associate Director of
Development Nicole Chalas at 415.439.2337 or nchalas@act-sf.org

$100,000 and above
California Arts Council
Department of Children,

Youth & Their Families
The Hearst Foundations
Koret Foundation
The Bernard Osher Foundation
San Francisco Grants for the Arts
The Shubert Foundation

$50,000-$99,999
Anonymous

Walter and Elise Haas Fund
Laurents / Hatcher Foundation

$25,000-$49,999

Arts Midwest

Department of Education

The Kimball Foundation

Laird Norton Family Foundation

San Francisco Office of Small Business
The Virginia B. Toulmin Foundation

$10,000-$24,999

Davis/Dauray Family Fund

Marin Community Foundation

National Endowment for the Arts

The Sato Foundation

Mimi and Harold Steinberg Charitable
Trust/Carole and Ted Krumland

$5,000-$9,999

Anonymous

The Bill Graham Memorial
Foundation

Edna M. Reichmuth Educational Fund
of The San Francisco
Foundation

Corporations Matching Annual Fund Gifts

As A.CT. is both a cultural and an educational institution, many employers will match individual
employee contributions to the theater. The following corporate matching gift programs honor
their employees’ support of A.C.T., multiplying the impact of those contributions.

Acxiom Corporation

Adobe Systems Inc.

Apple, Inc.

Applied Materials

AT&T Foundation

Bank of America

Bank of America Foundation

Bank of New York Mellon
Community Partnership

BlackRock

Charles Schwab

Chevron

Chubb & Son

Cisco

Dell Direct Giving Campaign

Dodge & Cox
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Ericsson, Inc.

Facebook

Federated Department Stores

Freedom Financial

Fremont Group

The Gap

GE Foundation

Genetech

Google

Hewlett-Packard

IBM International Foundation

Intel

Intuitive Surgical

JPMorgan Chase

Johnson & Johnson Family
of Companies

Levi Strauss Foundation

LinkedIn

Lockheed Martin Corporation

Macy’s, Inc.

Merrill Lynch & Co.
Foundation, Inc.

Netflix

Northwestern Mutual
Foundation

Microsoft

Oracle

Pacific Gas and Electric

Pfizer

Arthur Rock

Roblox

Salesforce

State Farm Companies
Foundation

The Clorox Company
Foundation

The James Irvine Foundation

The Morrison & Foerster
Foundation

TPG Capital, L.P.

Verizon

Visa International

Vonage

Wells Fargo

John Wiley and Sons, Inc.

ACT-SF.ORG



Did you know all of our incredible
venues are available to rent?
- Fully-equipped studios

- Transformative theater spaces—ideal for
cabarets, parties, or corporate events

- Three lively bars
- Immersive 283-seat Strand Theater
- Historic 1000-seat Toni Rembe Theater

By housing your next rehearsal, performance,
company meeting, or celebration at A.C.T., you
are not only receiving a dedicated team of
experts in the heart of the city—you are also
directly supporting our nonprofit operations
which reach 200,000 people in the Bay Area
annually through theater, training, education,
and community programs.

To learn more, please visit
act-sf.org/rentals or email
rentals@act-sf.org

This is your theater, and we look forward to hosting you in our home!
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PAM MACKINNON
Artistic Director

Administration
Audrey Thesing, Office Associate
Xavier Dzielski, Executive Assistant

Artistic

Andy Chan Donald, Associate Artistic Director

Joy Meads*, Director of Dramaturgy and New Works
Katie Craddock*, Literary Manager & Casting Associate

Commissioned Artists

Kate Attwell; Ryan Nicole Austin, Beau Lewis, & Adesha
Adefela; Julia Cho & Seret Scott; Eisa Davis; Aleshea Harris;
Naomi lizuka; Craig Lucas & David Zinn; Will Power; Mfoniso
Udofia; Anne Washburn; Lauren Yee; Karen Zacarias

Audience Services

Megan Murray*, Director of Audience Services

Jerry Chirip, Audience Services Associate

Sudeshana Karki, Audience Services Concessions Manager
Bernadette Fons, Audience Services Concessions Associate
Joe Henkin, House Manager

Sadie Li, House Manager

Traci Mar, House Manager

Kescha Mason, House Manager

Genevieve Pabon, House Manager

Tuesday Ray, House Manager

Debra Selman, House Manager

Bartenders

Ramsey Abouremeleh, Philip Aung, Reyka Bigfeather,
Sydney Bloeme, Matthew Daly, Terri De Martini,

Sarah Dellinges, Clara Fulks, Chris Hayes, Anthony Hoey,
Fred Izard, Stan Joe, Hannibal Jones, Francisco Mujica,
Basil Parrott, Damian Samuel, Todd Van Fleet,

Yvonne Walden, Adisorn Wannaviroj, Kacey Wilson,
Tygre Wolf, June Yee

Safety

Loren Lewis, Ambassador
Francisco Mujica, Ambassador
Jesse Nightchase, Ambassador
Angel Rodriguez, Ambassador
Idriss Sow, Ambassador

Ushers

Susan Allen, Rodney Anderson, Crawford Banks, Felix
Bishop, Serena Broussard, Philip Carberry, Myah DeStefans,
Kathy Dere, John Doll, Katherine Dominguez, Molly Donoho,
Lindsey Drew, Christine Ford, Mileta Foster, Gerry Garber,
Claire Eugenia Gerndt Jr, Jaiyah Gordon, Carol Grace,

Aron Gruber, Kathleen Keeler, Roxanne Knight, Alec Le,
Sharon Lee, Steven Lemay, John Light, Maria Markoff, Kescha
Mason, Val Mason, Kenneth McKellar, Meechai McKellar, Felix
McTague, Susan Monson, Mary O’Connell,

Nathaniel Paluga, Isabel Poling, Karisma Rodriguez,

Jack Sale, Melissa Stern, David Tavernas, May Yasui

Conservatory

Peter J. Kuo*, Director of the Conservatory

Fran Astorga*, Conservatory Manager

Jessica Holt, Director of Summer Training Congress

Kelsey Tremewan, Conservatory Adult Programs Coordinator

Accompanists
Robert Allen, Daniel Feyer, Paul McCurdy, Thaddeus Pinkston,
Lindsay Rader, Naomi Sanchez

Library
Hana Kadoyama, Librarian

Library Volunteers

Barbara Cohrssen, Marti Cooper, Natnael Getahun,

Sara Green, Ken Holsclaw, Emerald Keehan, Nelda Kilguss,
Gail MacGowan, Claire Rand, Dana Rees,

Dave Sikula, Roger Silver, Susan Torres,

Joyce Weissman, Marie Wood

Professional Development
Dillon Heape, Ben Quinn, Mark Rafael, Radhika Rao, Katie
Rubin, Domenique Salerno

San Francisco Semester Faculty

Mark Jackson, Performance Making
Michael Mohammed, PhD, Voice
Patrick Russell, Physical Theater

Jack Sharrar, PhD, Cultural Landscapes
Dee Dee Stephens, Acting Styles

CAREY PERLOFF
Artistic Director Emerita
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JAMES HAIRE
Producing Director Emeritus

Studio A.C.T.

Mark Jackson, Director of Studio A.C.T.
Kelsey Tremewan, Conservatory Adult Programs Coordinator
Carlos Aguirre

Liz Anderson

Heidi Carlsen

Frances Epsen-Devlin
Paul Finocchiaro
Margo Hall

Maya Herbsman
Monique Jenkinson
Drew Khalouf

Peter J. Kuo

Dave Maier

James Mercer I
Carolina Morones
Thaddeus Pinkston
Mark Rafael

Patrick Russell

Elyse Shafarman, MA
Dee Dee Stephens
Jomar Tagatac
Valerie Weak

Young Conservatory

Jill MacLean, Director of the Young Conservatory
Emily Cooper, Young Conservatory Associate Programs Manager
Veronica Fealy, Young Conservatory Administrative Assistant
Andy Alabran, Acting, Voice & Dialect

Kimberly Braun, Musical Theater

Janel Chanté, Musical Theater, Acting

Meredith Joelle Charlson, Dance/Choreographer
Gwynnevere Cristobal, Musical Theater, Acting
Nancy Gold, Physical Character, Acting

Lore Gonzales, Acting & Improvisation

Nicole Helfer, Cabaret, Dance

Jessica Holt, College Prep

Baily Hopkins, On-Camera

Larissa Kelloway, Cabaret, Voice

Jenny Nguyen Nelson, Acting, Musical Theater
Goran Norquist, Acting, Musical Theater

Brennan Pickman Thoon, On-Camera, Acting
Leandra Ramm, Cabaret, Voice, Private Coaching
Ely Sonny Orquiza, Acting, Devised Theater
Valerie Weak, Acting, Shakespeare, College Prep

Development

Caitlin A. Quinn, Director of Development

Sasha Habash, Deputy Director of Development

Nicole Chalas, Associate Director of Development

Irma Ramirez, Director of Special Events

Will Gaines, Associate Director of Individual Giving

Derek Collard, Special Events and Donor Engagement Manager
Kevin Dolan, Development Operations Specialist

Gabriel Rivera, Annual Fund Coordinator

Malaika Kirkwood*, Development Assistant

Katie Maggard, Development Researcher and Prospect Manager

Ed tion & C ity Programs

Natalie Greene*, Director of Education

Lauren Tannous, Associate Director of Education

Elizabeth Halperin, Student Matinee Coordinator

Anelisa Armijo Montoya, Schoo/ and Community Programs
Coordinator

Rebecca J. Ennals, Community Connections Liaison
Leigh Rondon-Davis, Community Connections Liaison

Teaching Artists

Andy Alabran, Olivia Brown, Yari Cervas, Janel Chante,
DeAnna Driscoll, laura elaine ellis, Callie Floor, Caela Fujii,
Sierra Gonzalez, Anne Kobori, Ely Sonny Orquiza,
Brennan Pickman-Thoon, Inez Schynell, Faith von Minden,
Maryssa Wanlass

Finance

Jim Sivori*, Chief Financial Officer
Ning Xiao, Controller

Eric Law, Senior Accountant
Yvonne Chen, Staff Accountant

General Management

Louisa Liska, Director of General Management & Operations
Amy Dalba*, General Manager

Sam L. Wong, Company Manager

Nina Fay, Artists Logistics Coordinator

Emma Penny, General Management Associate

MELISSA SMITH

Conservatory Director Emerita, in memoriam

JENNIFER BIELSTEIN
Executive Director

Human Resources

Chrystal Ellis Sweazey*, Director of Human Resources and ED/
Alejandra Maria Rivas*, EDI Manager

Brianna Banks-Oliver, Interim HR Manager

Information Technology
Thomas Morgan, Director
Joone Pajar, Network Administrator

Marketing & Public Relations

Adam Thurman, Director of Marketing & Communications

Syche Phillips, Deputy Director of Marketing

Kevin Kopjak/Prismatic Communications, Public Relations
Counsel

Samantha Lomax, Senior Digital Manager

Sarah Sugg, Video Content Producer

Laura Clatterbuck, Lead Visual Designer

Dani Karonis, Graphic Designer

Nakia Gibbs, Digital Marketing Associate

Operations

Leopoldo Benavente, Manager of Facilities and Operations
Jeffrey Warren, Associate Facilities Manager

Matt Stewart, Facilities Crew Member

Andrew Tebo, Rentals Producer

Production

Martin Barron, Director of Production

Jack Horton, Associate Director of Production

Michael Anderburg, Production Manager—
Conservatory & Mainstage

Elizabeth Newton*, Production Manager - Events/Rentals &
Mainstage

Megan McClintock, Resident Stage Manager

Kathryn Gubler, Assistant Production Manager

Kiki Hood, Scenic Design Associate

Mitchell Jakubka, Lighting Design Associate

Lana Palmer, Sound & Video Design Associate

Costume, Hair, and Makeup

Jessie Amoroso, Costume Director

Kate Patrick, Costume Build Manager/Draper
Grace Robertson, Costume Shop Design Assistant
Aylin Martinez, Costume Shop Administrator

Kelly Koehn, Craft Artisan

Peter Gravener, First Hand

Sebastian Gray, Seamster

Jessica Carter, Wigs, Hair, and Makeup Manager
Alexander Class, Wig Supervisor

Crew (Local 16)

Stephanie Killian, Head Props
Shawn Annecston, Head Carpenter
Brandon Gage, Flyrail

lan Roth, Head Sound

Eddie Masias, Head Electrician

Prop Shop
Abo Jose Greenwald, Prop Shop Supervisor

Wardrobe (Local 784)
Markus Fokken, Head Wardrobe
Lauren Cohen, Wardrobe Assistant

Ticket Services

Julie Gotsch, Director of Ticketing and Sales Operations
Jorena de Pedro-Viernes, Box Office Manager

Mark C. Peters, Subscriptions Manager

David Engelmann, Head Treasurer

Sienna Sherman, Head Treasurer

Elizabeth Halperin, Assistant Head Treasurer

Andy Alabran, Treasurer

Jane McKay, Treasurer

*denotes a member of the Staff EDI Committee

CRAIG SLAIGHT
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Young Conservatory Director Emeritus



(A.C.T. Artistic Director) is in her sixth
season as A.C.T.’s fourth artistic
director. She is a Tony, Drama Desk,
and Obie Award-winning director,
having directed upwards of 80
productions around the country, off
Broadway, and on Broadway. Her
Broadway credits include Amélie, A New Musical (featuring
Phillipa Soo), Beau Willimon’s The Parisian Woman (with
Uma Thurman), David Mamet’s China Doll (with Al Pacino),
Wendy Wasserstein’s The Heidi Chronicles (with Elisabeth
Moss), Edward Albee’s A Delicate Balance (with Glenn Close
and John Lithgow), Edward Albee’s Who’s Afraid of Virginia
Woolf? (Tony and Drama Desk Awards for Best Direction of

(Executive Director) joined A.C.T.in
2018. She serves on the board of TCG
(Theatre Communications Group), is a
member of the International Women’s
Forum, the Advance SF Advisory
Panel, and the leadership team of the
SF Arts Alliance, was part of Mayor
Breed’s Economic Recovery Task Force, and is the
immediate past-president of the League of Resident
Theatres (LORT)—an organization that represents 80
theaters nationwide—having previously served as LORT’s
vice president; chair of its Equity, Diversity, and Inclusion
Committee; secretary; and on multiple union negotiating
teams. She has been recognized as among the 25 Most
Influential San Franciscans of 2020 by San Francisco
Magazine, along with Pam MacKinnon, and as one of the
Most Influential Women in Bay Area Business by the San
Francisco Business Times in 2021. Before relocating to the
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a Play), and Bruce Norris’s Clybourne Park (Tony Award
nomination and Obie Award for Best Direction of a Play).
Her most recent credits include world premieres of Bruce
Norris’s Downstate (Steppenwolf Theatre Company,
London’s National Theatre, Playwrights Horizons), Lydia R.
Diamond’s Toni Stone (Roundabout Theatre Company,
A.CT.,and Arena Stage), Kate Attwell’s Testmatch (A.C.T),
Edward Albee’s Seascape (A.C.T.), Christopher Chen’s
Communion and The Headlands (A.C.T.), and Maria Irene
Fornés’s Fefu and Her Friends (A.C.T.). She has been
recognized as among the 25 Most Influential San
Franciscans of 2020 by San Francisco Magazine, along with
Jennifer Bielstein. Pam is the most recent past president of
SDC, the national union representing stage directors and
choreographers. (she/her)

Bay Area, Bielstein was the managing director of the
Guthrie Theater in Minneapolis, managing director of
Actors Theatre of Louisville, and executive director of
Writers Theatre in Chicago. She has also worked for
Steppenwolf Theatre Company, About Face Theatre,
Northlight Theatre, and the Lincoln Park Zoo, as well as
served on multiple arts and civic boards. She has received
the Center for Nonprofit Excellence’s Pyramid Award of
Excellence in Leadership, has been recognized as one of
Louisville’s Business First’s 40 Under 40, by Twin Cities
Business as a Person to Know, and by Minnesota Business
magazine as a Real Power 50 member. Bielsteinis a
graduate of the University of North Carolina at Chapel Hill,
attended Stanford’s Graduate School of Business Executive
Program for Nonprofit Leaders in the Arts, and has an MBA
from Bellarmine University, where she received the MBA
Faculty Merit Award, was inducted into the honor society
Beta Gamma Sigma, and in 2021 was recognized as a
Distinguished Alumna. (she/her)
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MAILING ADDRESS

415 Geary St
San Francisco, CA 94102

ONLINE: act-sf.org

ADMINISTRATIVE/CONSERVATORY
OFFICES

30 Grant Ave, 7th Floor
San Francisco, CA 94108

BOX OFFICE INFORMATION

A.C.T. BOX OFFICE
Address: 405 Geary Street and
1127 Market Street

Tel: 415.749.2228

Visit our website for hours of operation

SPECIAL SUBSCRIPTION DISCOUNTS
Full-time students, educators, and
administrators save up to 50% off season
subscriptions with valid ID. Visit act-sf.org/
educate for details.

GROUP DISCOUNTS

Groups of 10 or more save 20%! For more
information contact groups@act-sf.org or
415.749.2228.

AT THE THEATER

The Strand lobby opens one hour before
curtain. The theater opens 30 minutes before
curtain.

REFRESHMENTS
Visit our bar located in the main lobby for
drinks and snacks.

PHOTOGRAPHY & RECORDING
Audience members may take photos in the
theater before and after the performance
and during intermission. If you post photos
on social media or elsewhere, please include

the designer names listed on the lobby board.

Please note: Photos are strictly prohibited
during the performance. Video recording is
not permitted in the theater at any time.

MOBILE DEVICES

If you carry a mobile device, including a
phone, tablet, or watch with alarm, please
make sure to completely turn them off while
in the auditorium. Vibrating devices still

produce audible sounds in a quiet auditorium.

Text messaging during the performance is
disruptive and not permitted.

@ACTSanFrancisco Bi ¥ o

PERFUMES

The chemicals found in perfumes, colognes,
and scented aftershave lotions, even in small
amounts, can cause severe physical reactions
in some individuals. As a courtesy to fellow
patrons, please avoid the use of these
products when you attend the theater.

LATECOMERS

A.C.T. performances begin on time. Latecomers
will be seated before the first intermission only
if there is an appropriate interval.

LISTENING SYSTEMS

Headsets designed to provide clear, amplified
sound anywhere in the auditorium are
available free of charge in the lobby before
performances. Please turn off your hearing
aid when using an A.C.T. headset, as it

will react to the sound system and make a
disruptive noise.

AFFILIATIONS

A.C.T.is a constituent of Theatre
Communications Group, the national
organization for the nonprofit professional
theater. A.C.T. is a member of Theatre Bay
Area, the Union Square Association, the San
Francisco Chamber of Commerce, and the
San Francisco Convention & Visitors Bureau.

A.C.T. operates under an
agreement between the League

LORT

AGU )| . )
RESIOENT of Resident Theatres and Actors
THEATRES

Equity Association, the union of
professional actors and stage
managers in the United States.

The Director is a member of

the STAGE DIRECTORS AND
CHOREOGRAPHERS SOCIETY, a
national theatrical labor union.

The scenic, costume, lighting, and
sound designers in LORT theaters
are represented by United Scenic
Avrtists, Local USA-829 of the IATSE.

\T/ The scenic shop, prop shop,
t“@@ and stage crew are represented
> by Local 16 of the IATSE.

encowmenr s ARTS

GRANTS
ARTS

A.C.T. is supported in part by
an award from the National
Endowment for the Arts.

A.C.T. is supported in part by a
grant from Grants for the Arts.

RESTROOMS

Restrooms are located on the basement level;
on the ground floor (two ADA toilets behind
the box office); and toward the back of the
upper orchestra, on mezzanine 2. Gender
diversity is welcome at A.C.T. We invite
audiences to use the restroom that best fits
your gender identity. If preferred, single-user
restrooms can be found at the rear of the
lobby.

PY Wheelchair Seating is located at
orchestra level, at Box A on the
orchestra level, and in the

An Automatic External Defibrillator (AED) is
available in the house management closet in

t\ the main cross aisle on the
mezzanine.
the lobby of the Geary.

LOST AND FOUND

If you’ve misplaced an item while you're

still at the theater, please look for it at the
merchandise stand in the lobby. Any items
found by ushers will be taken there. If you've
left the theater, please call 415.439.2471 and
we'll be happy to check our lost and found
for you. Please be prepared with the date
you attended the performance and your seat
location.

STRAND THEATER EXITS
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I TEAMHATVANY

Nina Hatvany | Natalie Hatvany Kitchen | Vanessa Hatvany Kitchen | Paul Hatvany Kitchen
415.710.6462 | Team@teamhatvany.com | @hatvanyrealestate
#1 Team in San Francisco 2017-2023!*
DRE #01152226 | 01484878 | 02016667 | 01928433

One smart, professional and

dynamic family team with one

singular goal: your real estate
success.

1043-45 Francisco St | $9,995,000 1 Steuart Ln #1401| $8,500,000 4332 19th St | Price Upon Request
4 Bed | 4.5Bath | 2 PKG 3 Bed| 3 Bath |2 PKG 4 Bed | 3.5Bath | 1PKG

139-41 Alhambra St | $3,000,000
2 Vacant Flats | 2 Bed+ | 1.5 Bath | 2 PKG

469 Clipper St | $2,995,000 55 Child St #2 | $2,595,000 1015 Carolina St | $1,995,000
3 Bed| 3.5Bath |2 PKG 3 Bed| 2 Bath |2 PKG 3Bed| 3Bath|2PKG

290 Surrey St | $1,995,000
4 Bed | 2 Bath

A

2827 Laguna St | $1,995,000 2919 Pacific Ave #5| $1,549,000 To learn more about these IIStlngs’ visit
4Bed| 2 Bath | 1PKG 2Bed | 1Bath | 1PKG www.teamhatvany.com

*Per Wall Street Journal Real Trends, #1 in Sales Volume across all brokerages

Compass is a real estate broker licensed by the State of California and abides by Equal Housing Opportunity laws. License Number [license number to be inserted by region]. All material
presented herein is intended for informational purposes only and is compiled from sources deemed reliable but has not been verified. Changes in price, condition, sale or withdrawal may be
made without notice. No statement is made as to accuracy of any description. All measurements and square footage are approximate. License Number 01991628, 01527235, 1527365.



