
pocket flood drop,, 2024
mixed media
dimensions variable

Installation view of duo exhibition pocket flood drop, with Simon Bérard at Bus Projects, Melbourne 2024



pocket flood drop,, 2024
mixed media
dimensions variable

Installation view of duo exhibition pocket flood drop, with Simon Bérard at Bus Projects, Melbourne 2024



X boxed set (5 x 4 x ash-white UUUU), 2024
found fruit box
11 x 8 x 1 cm

Detail of duo exhibition pocket flood drop, with Simon Bérard at Bus Projects, Melbourne 2024



1 again, 2024; boxed set (5 x 4 x white), 2024
steel staple, cast silver; found fruit box, paper straw
dimensions variable

Detail of duo exhibition pocket flood drop, with Simon Bérard at Bus Projects, Melbourne 2024



1:1 boxed set (5 x 4 x white), 2024
found fruit box, shibuitchi
11 x 8 x 3.5 cm

Detail of duo exhibition pocket flood drop, with Simon Bérard at Bus Projects, Melbourne 2024



1^1 boxed set (5 x 4 x citrus), 2024
found fruit box
11 x 9 x 1 cm

Details of duo exhibition pocket flood drop, with Simon Bérard at Bus Projects, Melbourne 2024

boxed set (5 x 4 x green no.), 2024
found fruit box
11 x 8 x 1 cm

boxed set (5 x 4 x green a two), 2024
found fruit box
11 x 8 x 1 cm

boxed set (5 x 4 x citrus whisper), 2024
found fruit box
dimensions variable



WORDING] IN BRACKETS, 2023
12-line poem reconstructed from Sappho’s Fragment 24D (translated by Anne Carson, who uses single square brackets to demarcate space for missing words or illegible letters in the surviving 
papyri. Still, a whisper emerges. Carson says that brackets “imply a free space of imaginal adventure”; brackets hold the edge of shadow text), 12 flat Make-a-Brackets, 24 angle Make-a-Brackets, 
182 hex-head screws
183 x 400 x 120 cm

Installation view of solo exhibition WORDING] IN BRACKETS at Working at Heights, Melbourne 2023



WORDING] IN BRACKETS, 2023
12-line poem reconstructed from Sappho’s Fragment 24D (translated by Anne Carson, who uses single square brackets to demarcate space for missing words or illegible letters in the surviving 
papyri. Still, a whisper emerges. Carson says that brackets “imply a free space of imaginal adventure”; brackets hold the edge of shadow text), 12 flat Make-a-Brackets, 24 angle Make-a-Brackets, 
182 hex-head screws
183 x 400 x 120 cm

Detail of solo exhibition WORDING] IN BRACKETS at Working at Heights, Melbourne 2023



boxed set (5 x 4 x mushroom citrus yes black citrus white), boxed set (0 x 0 x no mushroom white), sunset boxed set (5 x 4 x yellow citrus mushroom), boxed set (5 x 4 x white), 2023
fruit box, paper straw
dimesions variable

Installation view of work in group exhibition errant form at Tiles, Sydney 2023



boxed set (5 x 4 x yesterday’s mid-blue), 2023
fruit box
dimesions variable

Detail of works in group exhibition errant form at Tiles, Sydney 2023

boxed set (5 x 4 x today’s mid-blue), 2023
fruit box
dimesions variable



Duet A, 2025 [link to track here] 
12 min
from Duets by Duets — a two-track record that combines music (clarinet/portative organ) and speech. The composition of the tracks are based on an ancient hydraulic time-keeper. In 
fragmented patterns of everyday speech, Track A, Then, attempts the timekeeper’s narrative, and Track B, Here, attempts its form. 

documentation of performance with Megan Alice Clune for Fountain Chorus at Minerva, Sydney 2025



Certainly (certainly)
co-written with Jordi Infeld
published by no more poetry, Melbourne (2023)



the box was like the dice it held (ode to chance), 2021
double-sided A4 riso-print
designed + printed by Adam Cruickshank, edited by Tim Coster

poem written for John Nixon, as part of the group exhibition Cooking With John (curated by Amalia Lindo + Jacqueline Stojanović) at Haydens, Melbourne 2021



3 ELEVATIONS [detail], 2024
fruit box
28 x 8 x 1 cm

Detail of work in group exhibition Five rooms and house rules at Bundoora Homestead, Melbourne



3 ELEVATIONS, 2024
fruit box
28 x 8 x 1 cm (each)

Detail of work in group exhibition Five rooms and house rules at Bundoora Homestead, Melbourne 2024



a map with feet for letters, 2020
5 power sockets, 5 copper frames, 6 OLED displays, 6 videos, 1,667 artist’s square feet 
dimensions variable

Installation view in group exhibition MADA NOW at Monash University, Melbourne 2020



a map with feet for letters [detail], 2020
5 power sockets, 5 copper frames, 6 OLED displays, 6 videos, 1,667 artist’s square feet 
dimensions variable

Detail of work in group exhibition MADA NOW at Monash University, Melbourne 2020



Observation Station, 2022
copper frame, bronze ring, miniature OLED display, HD video (Friday 12pm at Observatory Hill NSW, finger-to-the-wind weathervane, westerly winds/due east, the sky opens up to a day)
30.0 x 5.0 x 1.5 cm

Detail of work in group exhibition Holding in the hand at Deakin University Art Gallery, Melbourne 2022



Quail eggs eaten from the hand in fog make everything aphrodisiac, 2019
published by True Belief, Melbourne
edited by Tim Coster, designed by Adam Cruickshank



a silver’s worth of orange, a pepper’s worth of, (gold), or, an, egggg, cheese’s never singular, spaghetti; maybe cold, 2019
9 copper frames, 9 miniature OLED displays, HD videos looped
4.5 x 5.0 x 1.5 cm each

Installation view of solo exhibition hold said at Hayden’s Gallery, Melbourne 2019



a silver’s worth of orange, a pepper’s worth of, (gold), 2019
3 copper frames, 3 miniature OLED displays, HD videos looped
4.5 x 5.0 x 1.5 cm each

Detail of solo exhibition hold said at Hayden’s Gallery, Melbourne 2019



or, an [video still], 2019
copper frame, miniature OLED displays, HD video looped
4.5 x 5.0 x 1.5 cm each

Detail of solo exhibition hold said at Hayden’s Gallery, Melbourne 2019



/ooo., 2019
steel, wood
15 x 15 x 5 cm

/ooooo., 2019
steel, wood
15 x 15 x 5 cm

Details of work in solo exhibition hold said at Hayden’s Gallery, Melbourne 2019



Untitled (interferences for workshop) [detail], 2017 
soft PVC, water from Treignac Projet’s bordering River Vézère, artificially-grown concrete stalactites from the reconstruction of Treignac Projet’s studio space 
15 x 3.5 x 3.5 cm each

Held objects made for and used during workshop readings and discussions, at the Entangling Meaning and Matter residency workshop on Karen Barad, Treignac Projet, France 2017



In other words what I mean to say is, 2017
Water from Treignac Projet’s bordering River Vézère, soft PVC, Treignac Projet’s duck pool and water lily pond
Dimensions variable

Details of work in group exhibition Entangling Meaning and Matter at Treignac Projet, France, 2017



If it were to happen, it would happen in the gangways. So she bent her elbow, what she noticed were the holes [detail], 2017
oranges from the only supermarket in Treignac, Treignac Projet’s studio space 
dimensions variable

Detail of work in group exhibition Entangling Meaning and Matter at Treignac Projet, France, 2017



TAKE NOTE SOFT Hands SOFT hands, 2018
edited by Rachel Schenberg, designed by Timur Akhmetov, self-published

publication to accompany a group reading event at Kiosk, Rotterdam on 23 November 2018



between (and not in-between), 2015
cast concrete, colourbond steel, rare earth magnets, flatscreen tv, video (on loop)
dimensions variable

Installation view of solo exhibition between (and not in-between) at Bus Projects, Melbourne, 2015



between (and not in-between) [detail], 2015
cast concrete, colourbond steel, rare earth magnets, flatscreen tv, video (on loop)
dimensions variable

Detail of solo exhibition between (and not in-between) at Bus Projects, Melbourne, 2015



between (and not in-between) [video still], 2015
cast concrete, colourbond steel, rare earth magnets, flatscreen tv, video (on loop)
dimensions variable

Detail of solo exhibition between (and not in-between) at Bus Projects, Melbourne, 2015



Untitled (up for a good time), 2015
clear garbage bags, fan
dimensions variable

Installation view of group exhibition An Afterthought at Goodtime Studios (Artmeet ARI), Melbourne 2015



Pillar of support, 2015 (with Alix Leggas-Schafer)
poly fleece, fibre filling, polyester thread, pillar in carpark level 7
dimensions variable

Installation view of group exhibition Lovers in the Parking Lot at carpark Level 7 (Artmeet ARI), Melbourne 2015



⊇, 2014
cast concrete, clear garbage bags, fan
215 x 90 x 410 cm

Installation view of BFA Graduate Exhibition at MADA, Monash University, Melbourne 2014



][, 2014
plywood, clear garbage bags, fan
215 x 90 x 410 cm

Installation view of BFA Graduate Exhibition at MADA, Monash University, Melbourne 2014




