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WORKBOOK

1. Analysis: Analyze the following excerpts.

o Identify the key and provide functional (Roman numeral) harmonic analyses.

o Circle and label nonchord tones.
o Identify all cadences.

o Is it better to treat the augmented chord as a harmonic entity or as containing passing tones?

A. Schubert, Ten Variations, Theme

B. Strauss, Till Eulenspiegel's Merry Pranks, Op. 28
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2. Figured Bass: Realize the following figured bass in a four-voice chorale style (SATB). You may add any weak-
beat dissonances you like, but circle and label any that you use.
o Bracket and label cadences.
o Below the system, identify the key of the exercise.

o Perform a functional (Roman numeral) harmonic analysis.
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