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WORKBOOK

1. Lead Sheet Analysis: Three excerpts, notated in lead sheet, follow. Analyze each excerpt. Beneath the staff,
identify the key and provide Roman numerals. If the song is modal, what mode is it in?

A. Jimmy Buffett, "Come Monday,"” Ending
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B. Billy Joel, "She's Got a Way," End of Verses
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C. Imagine Dragons, "Radioactive," Chorus
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2. Grand Staff Analysis: Two excerpts, notated on the grand staff, follow. Both repeat throughout their songs.

Analyze each excerpt. Beneath the staff, identify the key and provide Roman numerals. If in a mode, which
modes could it be, and which mode is most likely.

A. U2, "Beautiful Day"
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B. Alicia Keys, "Fallin™
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