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 C
losing fragm

ents from
 four soprano lines are given below

, illustrating various m
elodic cadences in the natural and transposed D

orian, Lydian, and M
ixolydian m

odes. 
For each fragm

ent: 
1. 

Identify the m
ode. 

2. 
C

om
pose a bass line ending in a harm

onic cadence. The first note of each bass line m
ay form

 any consonant harm
onic interval w

ith the cantus. 
3. 

A
dd inner voices and figure the bass. 

  
(a)  M

ode:    _________________________ 
 

 
 

       (b)   M
ode:    _________________________ 

 
          

           
      (c)    M

ode:    _________________________ 
 

 
 

       (d)   M
ode:    _________________________ 
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losing fragm

ents from
 four soprano lines are given below

, illustrating various m
elodic cadences in the natural and transposed D

orian, Lydian, and M
ixolydian m

odes. 
For each fragm

ent: 
1. 

Identify the m
ode. 

2. 
C

om
pose a bass line ending in a harm

onic cadence. The first note of each bass line m
ay form

 any consonant harm
onic interval w

ith the cantus. 
3. 

A
dd inner voices and figure the bass. 

  
(a) M

ode:    _________________________ 
 

 
 

     (b)  M
ode:    _________________________ 

                
               

      (c)  M
ode:    _________________________ 

 
 

 
      (d)   M

ode:    _________________________ 
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Complete a chord analysis of the following harmonized hymn tune. 
1. Figure the bass. 
2. Identify each chord root by letter name. 
3. Identify each chord by quality (m = minor, M = major). 
4. Identify the doubled note in each chord by letter name. 

 
The first two chords have been identified. 
 

 



H
TM

 W
orkbook                                                                  A

ssignm
ent 8.4

                                             N
am

e: ____________________
 

 

H
orton, R

itchey and B
yrne: H

arm
ony Through M

elody, second edition. ©
2021 R

ow
m

an &
 Littlefield Publishers. A

ll Rights R
eserved. 

 C
om

plete a chord analysis of the follow
ing harm

onized G
erm

an carol. 
1. 

Figure the bass. 
2. 

Identify each chord root by letter nam
e. 

3. 
Identify each chord by quality (m

 = m
inor, M

 = m
ajor, d = dim

inished). 
4. 

Identify the doubled note in each chord by letter nam
e. 

 The first tw
o chords have been identified. 
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 The hym
n tune from

 A
ssignm

ent 7.3 is given below
. 

1. 
Identify the m

ode of the cantus. 
2. 

N
otate your bass line from

 that assignm
ent and add inner voices. 

3. 
Figure the bass. 

  
 M

ode:  ___________________________ 
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 A
 soprano cantus is given below

. 
1. 

Identify the m
ode of the cantus. 

2. 
C

om
pose a bass line and add inner voices. 

3. 
Figure the bass. 

   
M

ode: ___________________________  
   



H
TM

 W
orkbook                                                                  A

ssignm
ent 8.7

                                             N
am

e: ____________________
 

 

H
orton, R

itchey and B
yrne: H

arm
ony Through M

elody, second edition. ©
2021 R

ow
m

an &
 Littlefield Publishers. A

ll Rights R
eserved. 

 A
 soprano cantus is given below

. 
1. 

Identify the m
ode of the cantus. 

2. 
C

om
pose a bass line and add inner voices. 

3. 
Figure the bass. 

   
M

ode: ____________________________ 
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Two closing fragments from historical cantus are given below.  For each fragment: 
1. Identify the mode. 
2. Compose a bass line and add inner voices. 
3. Figure the bass. 

 
 

(a) “Es ist das Heil uns kommen her” from Gesangbuch, Wittenberg (16th c.) 
 

         Mode: _____________________________ 
 
 

 
 
 
 
 
 
 
 
 
 
 

 
 
 

 
 
 
 
 

(b) Bohemian folk song, “Freuen wir uns all in ein” (15th c.) 
 
         Mode: _____________________________ 
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