HTM Workbook Assignment 8.1

Name:

Closing fragments from four soprano lines are given below, illustrating various melodic cadences in the natural and transposed Dorian, Lydian, and Mixolydian modes
For each fragment:

1. Identify the mode.

2. Compose a bass line ending in a harmonic cadence. The first note of each bass line may form any consonant harmonic interval with the cantus.
3. Add inner voices and figure the bass.
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HTM Workbook Assignment 8.2 Name:

Closing fragments from four soprano lines are given below, illustrating various melodic cadences in the natural and transposed Dorian, Lydian, and Mixolydian modes.

For each fragment:

1. Identify the mode.
2. Compose a bass line ending in a harmonic cadence. The first note of each bass line may form any consonant harmonic interval with the cantus.

3. Add inner voices and figure the bass.
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HTM Workbook Assignment 8.3 Name:

Complete a chord analysis of the following harmonized hymn tune.
1. Figure the bass.
2. Identify each chord root by letter name.
3. Identify each chord by quality (m = minor, M = major).
4. Identify the doubled note in each chord by letter name.

The first two chords have been identified.

""Martyrs," from Scottish Psalter (17th c.) passing
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Figured bass: 6
Chord root: d f
Chord quality: m M
Doubled note:  d f
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Figured bass:

Chord root:

Chord quality:

Doubled note:
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HTM Workbook Assignment 8.4 Name:

Complete a chord analysis of the following harmonized German carol.
1. Figure the bass.
2. Identify each chord root by letter name.
3. Identify each chord by quality (m = minor, M = major, d = diminished).
4. Identify the doubled note in each chord by letter name.

The first two chords have been identified.

Traditional German carol, "In einem Kripplein lag ein Kind"
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Figured bass:

Chord root: a e

Chord quality: m m

Doubled note: a e
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Chord root:

Chord quality:

Doubled note:
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HTM Workbook Assignment 8.5 Name:

The hymn tune from Assignment 7.3 is given below.
1. Identify the mode of the cantus.
2. Notate your bass line from that assignment and add inner voices.

3. Figure the bass.

Mode:

"Wolauff, ihr Christen, freuet euch," Bohemian Brethren (16th c.)
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Name:

HTM Workbook Assignment 8.6

A soprano cantus is given below.
1. Identify the mode of the cantus.
2. Compose a bass line and add inner voices.

3. Figure the bass.

Mode:
Shauna Tjaden
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Name:

HTM Workbook Assignment 8.7

A soprano cantus is given below.
1. Identify the mode of the cantus.
2. Compose a bass line and add inner voices.

3. Figure the bass.

Mode:
Mark Kutzy
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HTM Workbook Assignment 8.8 Name:

Two closing fragments from historical cantus are given below. For each fragment:

1. Identify the mode.
2. Compose a bass line and add inner voices.

3. Figure the bass.

(a) “Esist das Heil uns kommen her” from Gesangbuch, Wittenberg (16% ¢.)
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(b) Bohemian folk song, “Freuen wir uns all in ein” (15" c.)
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