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The opening patterns of five chromatic sequences are given below. For each pattern: 
1. Identify the type of sequence. 
2. Provide figured bass, and include tonicizing arrows as necessary. 
3. Bracket and label the outer-voice melodic figures. 

 
 

(a) J. S. Bach, English Suite in G minor, Prelude, mm. 25–27 (18th c.) 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
   Sequence type: _________________________________________ 
 
 

(b) W. A. Mozart, Rondo in D major, K. 485, mm. 80–82 (18th c.) 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
   Sequence type: _________________________________________ 
 
 
 
 

(continued on next page)  
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(c) J. Haydn, Sonata in E-flat major, Hob. XVI:52, movement I, m. 48 (18th c.) 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
   Sequence type: _________________________________________ 
 
 

(d) L. v. Beethoven, Sonata in F minor, Op. 2, No. 1, movement I, mm. 70–72 (18th c.) 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
   Sequence type: _________________________________________ 
 
 

(e) W. A. Mozart, Sonata in F major, K. 332, movement I, mm. 196-199 (18th c.) 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
   Sequence type: _________________________________________ 
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	 The opening patterns of five chrom
atic sequences are given below

. For each pattern: 
1. 

Identify the type of sequence. 
2. 

Provide figured bass, and include tonicizing arrow
s as necessary. 

3. 
B

racket and label the outer-voice m
elodic figures. 

  
(continued on next page) 

Sequence type: ___________________________________ 
Sequence type: ___________________________________ 

Sequence type: ___________________________________ 

(a) 
(b) 

(c) 
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Sequence type: ___________________________________ 
Sequence type: ___________________________________ 

Sequence type: ___________________________________ 
Sequence type: ___________________________________ 

(d) 
(e) 

(f) 
(g) 
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 C
om

pose a chrom
atic sequence in F m

ajor and Y m
eter, based on the descending natural succession. 

1. 
N

otate the structural fram
ew

ork for your sequence on the outer staves, leaving room
 at the end for a closing cadence. 

2. 
B

ased on your fram
ew

ork, com
pose a four-voice decorated sequence on the great staff. 

3. 
C

om
plete your sequence w

ith a decorated authentic cadence. 
4. 

Provide a com
plete harm

onic analysis of your m
usic. 
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 C
om

pose a chrom
atic sequence in B

 m
inor and T m

eter, based on the descending natural succession. 
1. 

N
otate the structural fram

ew
ork for your sequence on the outer staves, leaving room

 at the end for a closing cadence. 
2. 

B
ased on your fram

ew
ork, com

pose a four-voice decorated sequence on the great staff. 
3. 

C
om

plete your sequence w
ith a decorated authentic cadence. 

4. 
Provide a com

plete harm
onic analysis of your m

usic. 
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 C
om

pose a chrom
atic sequence in F-sharp m

inor and + m
eter, based on the deceptive resolution sequence. 

1. 
N

otate the structural fram
ew

ork for your sequence on the outer staves, leaving room
 at the end for a closing cadence. 

2. 
B

ased on your fram
ew

ork, com
pose a four-voice decorated sequence on the great staff. 

3. 
C

om
plete your sequence w

ith a decorated authentic cadence. 
4. 

Provide a com
plete harm

onic analysis of your m
usic. 
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 C
om

pose a chrom
atic sequence in A

-flat m
ajor and T m

eter, based on the deceptive resolution sequence. 
1. 

N
otate the structural fram

ew
ork for your sequence on the outer staves, leaving room

 at the end for a closing cadence. 
2. 

B
ased on your fram

ew
ork, com

pose a four-voice decorated sequence on the great staff. 
3. 

C
om

plete your sequence w
ith a decorated authentic cadence. 

4. 
Provide a com

plete harm
onic analysis of your m

usic. 
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 C
om

pose a chrom
atic sequence in C

 m
inor and T m

eter, based on the ascending 5 – 6 sequence. 
1. 

N
otate the structural fram

ew
ork for your sequence on the outer staves, leaving room

 at the end for a closing cadence. 
2. 

B
ased on your fram

ew
ork, com

pose a four-voice decorated sequence on the great staff. 
3. 

C
om

plete your sequence w
ith a decorated authentic cadence. 

4. 
Provide a com

plete harm
onic analysis of your m

usic. 
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 C
om

pose a chrom
atic sequence in A

 m
ajor and Y m

eter, based on the ascending 5 – 6 sequence. 
1. 

N
otate the structural fram

ew
ork for your sequence on the outer staves, leaving room

 at the end for a closing cadence. 
2. 

B
ased on your fram

ew
ork, com

pose a four-voice decorated sequence on the great staff. 
3. 

C
om

plete your sequence w
ith a decorated authentic cadence. 

4. 
Provide a com

plete harm
onic analysis of your m

usic. 
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