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A hymn tune setting is given below. 
1. Identify the key of this piece. 
2. Provide figured bass and harmonic analysis, including prolongation brackets, tonicization arrows and Roman numerals 

as needed. 
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Two opening fragments of soprano lines with sketched basses are given below. 
1. In fragment (a): complete the bass by filling in the gaps with appropriate local dominants, that tonicize the following 

chords. You do not need to provide the inner voices. 
2. In fragment (b): the given bass and soprano pitches outline prolongations of different harmonies. Complete the bass by 

realizing the outlined prolongations. You do not need to provide the inner voices. 
3. Provide a complete harmonic analysis for each soprano-bass framework. 

 
 
   

 
 
 
 

(a) 

(b) 
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Two opening fragments of soprano lines with sketched basses are given below. 
1. In fragment (a): complete the bass by filling in the gaps with appropriate local dominants that tonicize the following 

chords. You do not need to provide the inner voices. 
2. In fragment (b): the given bass and soprano pitches outline prolongations of different harmonies. Complete the bass by 

realizing the outlined prolongations. You do not need to provide the inner voices. 
3. Provide a complete harmonic analysis for each soprano-bass framework. 
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This page contains the opening fragment of a soprano line, with complete analysis of its tonicizing and prolongation patterns.  
The second page contains three great staves, each with the same soprano opening fragment.   
On the second page, compose three different settings of the soprano fragment, as follows: 

1. Name the key of the soprano fragment. 
2. Chart three different harmonic paths, choosing from the tonicizing and prolongation patterns shown here. 
3. Write three bass lines, using the great staves on the second page. 
4. Complete each outer-voice gambit by adding the inner voices. 
5. Provide figured bass and harmonic analysis for each completed gambit. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

(continued on next page) 
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 A
n A

nglican double chant is given below
. 

1. 
Identify the key of this setting. 

2. 
Provide figured bass and harm

onic analysis, including prolongation brackets, tonicization arrow
s and R

om
an num

erals as needed. N
ote: there is one m

om
ent of 

harm
onic elision. 
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 The tonicized setting given below
 includes six instances of harm

onic elision. 
1. 

B
elow

 the upper grand staff: provide figured bass and harm
onic analysis, including notation for each case of harm

onic elision. 
2. 

O
n the low

er grand staff: rew
rite the low

er three voices to provide the elided chords of resolution, in half-note subdivision of the beat.  The chord of resolution for 
the first elision has been provided. 
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 PA
R

T O
N

E – soprano analysis 
A

 soprano line is given below
 w

ith a schem
atic provided for its analysis. 

1. 
A

bove the soprano line: indicate the tonicizing patterns. 
2. 

B
elow

 the soprano line: indicate the prolongation patterns and chordal extensions. 
 In Part Tw

o of this assignm
ent (next page), you w

ill use your analysis to chart a harm
onic path, and com

pose a tonicized setting of the m
elody. 
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 PA
R

T TW
O

 – com
posing a tonicized hom

ophony 
1. 

C
hart a harm

onic path, based on the soprano analysis in Part O
ne. 

2. 
O

n the follow
ing great staff: com

pose a tonicized setting of the m
elody based on your harm

onic path.  W
rite the bass line first, follow

ed by the inner voices. 
3. 

Provide figured bass and harm
onic analysis. 
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 PA
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E – soprano analysis 
A

 soprano line is given below
 w

ith a schem
atic provided for its analysis. 

1. 
A

bove the soprano line: indicate the tonicizing patterns. 
2. 

B
elow

 the soprano line: indicate the prolongation patterns and chordal extensions. 
 In Part Tw

o of this assignm
ent (next page), you w

ill use your analysis to chart a harm
onic path, and com

pose a tonicized setting of the m
elody. 
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 PA
R

T TW
O

 – com
posing a tonicized hom

ophony 
1. 

C
hart a harm

onic path, based on the soprano analysis in Part O
ne. 

2. 
O

n the follow
ing great staff: com

pose a tonicized setting of the m
elody based on your harm

onic path.  W
rite the bass line first, follow

ed by the inner voices. 
3. 

Provide figured bass and harm
onic analysis. 
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The historical melody given below has been recast as a whole-note soprano cantus. 
1. Compose a tonicized homophony based on the cantus.  You can use the minor-key Soprano Analysis Chart (provided at 

the end of Workbook Chapter 14) to list the tonicizing and prolongation patterns contained in this melody. 
2. Provide figured bass and harmonic analysis. 
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