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 Three excerpts from
 solo sonatas w

ith figured bass are given below
. For each excerpt: 

1. 
N

am
e the key, and provide harm

onic analysis. 
2. 

B
racket and label the m

elodic figures in the upper voice. 
3. 

Identify any accented dissonances. 
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(c) 
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Two excerpts from solo sonatas with figured bass are given below. For each excerpt: 
1. Name the key, and provide harmonic analysis. 
2. Bracket and label the melodic figures in the upper voice. 
3. Identify any accented dissonances. 

 
 
 

(a) G. P. Telemann, Sonata for Flute and Continuo in B minor (18th c.), movement III 
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(b) C. P. E. Bach, Sonata for Flute and Continuo in G major (18th c.), movement II, mm. 57-62 
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 The soprano-bass fram
ew

ork of a chorale period is given below
 (continuing on the next page). 

1. 
Provide harm

onic analysis of the fram
ew

ork, w
ritten under the figured bass. 

2. 
Paraphrase the upper voice of the fram

ew
ork as a “m

elody expressing harm
ony” for oboe, m

aking an internal phrase cadence at the indicated ferm
ata. 

3. 
Paraphrase the low

er voice of the fram
ew

ork, to create an elaborated continuo bass w
ith com

plete figuring. 
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 The soprano-bass fram
ew

ork of a chorale period is given below
 (continuing on the next page). 

1. 
Provide harm

onic analysis of the fram
ew

ork, w
ritten under the figured bass. 

2. 
Paraphrase the upper voice of the fram

ew
ork as a “m

elody decorating harm
ony” for violin, m

aking an internal phrase cadence at the indicated ferm
ata. 

3. 
Paraphrase the low

er voice of the fram
ew

ork, to create an elaborated continuo bass w
ith com

plete figuring. 
  

“G
ott sei gelobet und gebenedeiet,” from

 a setting by J. S. Bach 
         

(continued on next page) 
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 The cantus given below
 w

ill be used as the basis for a m
elody in tw

o phrases, w
ith continuo accom

panim
ent.  

1. 
O

n the upper grand staff: com
plete an outer-voice fram

ew
ork, expressed in tw

o phrases. Place a ferm
ata above the soprano pitch w

here you w
ill m

ake an internal 
phrase cadence, and indicate the type of internal cadence under the bass line.  

2. 
N

otate your fram
ew

ork on the outer staves of the four-stave score, and provide a com
plete harm

onic analysis. 
3. 

O
n the inner staves: com

pose an accom
panied m

elody for flute, com
bining both m

elody types.  Then, elaborate the bass, and com
plete the bass figuring. 
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 The cantus given below
 w

ill be used as the basis for a m
elody in tw

o phrases, w
ith continuo accom

panim
ent.  

1. 
O

n the upper grand staff: com
plete an outer-voice fram

ew
ork, expressed in tw

o phrases. Place a ferm
ata above the soprano pitch w

here you w
ill m

ake an internal 
phrase cadence, and indicate the type of internal cadence under the bass line.  

2. 
N

otate your fram
ew

ork on the outer staves of the four-stave score, and provide a com
plete harm

onic analysis. 
3. 

O
n the inner staves: com

pose an accom
panied m

elody for flute, com
bining both m

elody types.  Then, elaborate the bass, and com
plete the bass figuring. 
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