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Three phrases from hymn tune settings are given below. For each phrase: 
1. Indicate the key. 
2. Provide figured bass and harmonic analysis. Some phrases begin or end on a chord other than tonic; note the double bar 

at the end of phrase (a). 
 
 
 
 
 
 
 
 
 

(a) 

(b) 

(c) 
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 A
 decorated hom

ophony is given below
. 

1. 
Provide figured bass and harm

onic analysis, including SU
S (w

ritten above the soprano) to indicate suspensions. 
2. 

R
educe the setting to its note-against-note structure, rem

oving all half-note elaborations. O
nce again, provide figured bass and harm

onic analysis. 
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 A
 decorated hom

ophony is given below
. 

1. 
Provide figured bass and harm

onic analysis, including SU
S (w

ritten above the soprano) to indicate suspensions. 
2. 

R
educe the setting to its note-against-note structure, rem

oving all half-note elaborations. O
nce again, provide figured bass and harm

onic analysis. 
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 A
 soprano-bass fram

ew
ork w

ith figured bass is given below
. 

1. 
C

om
plete the harm

onic analysis and add the inner voices. 
2. 

Excluding the cadential dom
inant, elaborate each dom

inant-function chord by introducing the appropriate dim
inished seventh chord on the w

eak beat. 
3. 

O
n the great staff below

: recopy the harm
onization, but now

 m
ove the dim

inished seventh chords to the strong beats, eliding the original dom
inant-function chords. 

Provide a com
plete harm

onic analysis of this final setting. 
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 The hym
n tune setting given for analysis in A

ssignm
ent 14.1 is reproduced below

. The m
usic continues on the next page. 

1. 
Provide figured bass and harm

onic analysis.  Y
ou can recopy your analysis from

 14.1 if you com
pleted that assignm

ent. 
2. 

C
reate a low

er-voice decorated setting, introducing various types of elaboration in the alto, tenor and bass.  Leave the soprano m
elody undecorated. 

3. 
Provide a com

plete analysis of your decorated setting. 
 

(N
ote: the double bar lines indicate the punctuation of the hym

n text, and do not interrupt the tonicizations and prolongations.) 
 

    
(continued on next page) 
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 A
 hym

n tune setting is given below
. The m

usic continues on the next page. 
1. 

Provide figured bass and harm
onic analysis.  

2. 
C

reate a low
er-voice decorated setting, introducing various types of elaboration in the alto, tenor and bass.  Leave the soprano m

elody undecorated. 
3. 

Provide a com
plete analysis of your decorated setting. 

 
(N

ote: the double bar lines indicate the punctuation of the hym
n text, and do not interrupt the tonicizations and prolongations.) 

    
(continued on next page) 
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 The closing phrases of tw
o hym

n tunes are given below
. For each phrase: 

1. 
A

nalyze the m
elody, to chart a harm

onic path. N
ote that neither phrase w

ill begin w
ith the prim

ary tonic chord. 
2. 

C
om

pose a note-against-note tonicized setting, and provide a com
plete analysis. 

3. 
C

reate a low
er-voice decorated setting, and provide a com

plete analysis. 
  

(a) 
H

. Law
es, “Farley Castle” (17

th c.) 
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(b) “O
ld 104

th,” from
 T. Ravenscroft’s Psalm

es 
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 A
 soprano line is given below

. 
1. 

A
nalyze the m

elody, to chart a harm
onic path. 

2. 
C

om
pose a note-against-note tonicized setting, and provide a com

plete analysis. 
3. 

C
reate a low

er-voice decorated setting of your harm
onization, and provide a com

plete analysis. 
   

(continued on next page) 
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 A
 soprano line is given below

. 
1. 

A
nalyze the m

elody, to chart a harm
onic path. 

2. 
C

om
pose a note-against-note tonicized setting, and provide a com

plete analysis. 
3. 

C
reate a low

er-voice decorated setting of your harm
onization, and provide a com

plete analysis. 
  

 
      

(continued on next page) 
 

N
ote-against-note setting 

D
ecorated setting 
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