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A trio for string quartet by Haydn is given below (continued on the next page). 
1. Provide a complete harmonic analysis. 
2. Bracket and label the melodic figures in the outer voices. 
3. Indicate the phrase form for each period with slurs above the soprano (Violin I) part. 
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	 Tw
o opening periods from

 m
inuets for string quartet by H

aydn are given below
. For each period: 

1. 
Provide a com

plete harm
onic analysis. 

2. 
B

racket and label the m
elodic figures in the outer voices. 

3. 
Indicate the phrase form

 for each period w
ith slurs above the soprano (V

iolin I) part. 
  

(a) 
J. H

aydn, Q
uartet in B

-flat m
ajor, O

p. 33, N
o. 4, “Scherzo” 
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(b) J. H

aydn, Q
uartet in D

 m
ajor, O

p. 1, N
o. 3, “M

inuet” 
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	 Tw
o opening periods from

 m
inuets for string quartet by H

aydn are given below
. For each period: 

1. 
Provide a com

plete harm
onic analysis. 

2. 
B

racket and label the m
elodic figures in the outer voices. 

3. 
Indicate the phrase form

 for each period w
ith slurs above the soprano (V

iolin I) part. 
   

(a) 
J. H

aydn, Q
uartet in A

 m
ajor, O

p. 2, N
o. 1, “M

inuet” 
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(b) J. H

aydn, Q
uartet in C m

ajor, O
p. 50, N

o. 2, “M
inuet” 
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	 Tw
o opening periods from

 m
inuets for string quartet by H

aydn are given below
. For each period: 

1. 
Provide a com

plete harm
onic analysis. 

2. 
B

racket and label the m
elodic figures in the outer voices. 

3. 
Indicate the phrase form

 for each period w
ith slurs above the soprano (V

iolin I) part. 
  

(a) 
J. H

aydn, Q
uartet in C m

ajor, O
p. 76, N

o. 3, “M
inuet” 
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	 The fram
ew

ork for the first period of a m
inuet is given below

. 
1. 

Provide a com
plete harm

onic analysis of the fram
ew

ork, under the given bass line. 
2. 

C
om

pose tw
o contrasting soprano lines. The first line should have a 2 + 2 + 4 phrase pattern, and w

ill begin on the m
etric dow

nbeat. The second line should have 
a 4 + 2 + 2 phrase pattern, and w

ill begin w
ith a quarter-note anacrusis. 

3. 
Include nested figures and accented dissonances in both m

elodies. 
4. 

C
reate a neighbor ̂4 

 or pedal ̂4 
 outline in one m

elody, and indicate the placem
ent of the ̂4 

 chord. 
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	 The fram
ew

ork for the first period of a m
inuet is given below

. 
1. 

Provide a com
plete harm

onic analysis of the fram
ew

ork, under the given bass line. 
2. 

C
om

pose tw
o contrasting soprano lines. Introduce m

otivic repetition in both lines to realize the opening harm
onic sequence. 
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	 In this assignm
ent, you w

ill com
pose a m

inuet in B
-flat m

ajor for instrum
ental quartet, based on a given outer-voice fram

ew
ork. The assignm

ent has three parts. 
 PA

R
T O

N
E – preparing the sixteen-m

easure fram
e 

1. 
Provide a com

plete harm
onic analysis of the given outer-voice fram

e. The first period ends w
ith an internal cadence at the indicated repeat sign.  

2. 
O

n the grand staff below
: plot the fram

e over the sixteen m
easures of the m

inuet, filling in the em
pty m

easures. Provide a figured bass analysis. 
 

      O
uter-voice fram

ew
ork 

 
                      

(continued on next page) 
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	 PA
R

T TW
O

 – com
posing the m

inuet in keyboard score 
1. 

B
ased on the com

pleted fram
ew

ork: com
pose a soprano line that includes a neighbor ̂4 

 or pedal ̂4 
 outline. 

2. 
Elaborate the bass and add the inner voices, to com

plete the m
inuet. Provide figured bass analysis     

          
(continued on next page) 
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	 PA
R

T TH
R

EE – scoring the m
inuet for instrum

ental quartet 
1. 

Select accom
panim

ental patterns for the low
er voices, and notate the m

inuet in open score for instrum
ental quartet. 

2. 
Include one arpeggiated ̂4  chord in this final version of the m

inuet. 
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ill com
pose a m

inuet in C
 m

ajor for instrum
ental quartet, based on a given outer-voice fram

ew
ork. The assignm

ent has three parts. 
 PA

R
T O

N
E – preparing the sixteen-m

easure fram
e 

1. 
Provide a com

plete harm
onic analysis of the given outer-voice fram

e. The first period ends w
ith an internal cadence at the indicated repeat sign. The beginning of 

the fram
e’s first period suggests a diatonic sequence. 

2. 
O

n the grand staff below
: plot the fram

e over the sixteen m
easures of the m

inuet, filling in the em
pty m

easures. Provide a figured bass analysis. 
  

      O
uter-voice fram

ew
ork 

                    
(continued on next page) 
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	 PA
R

T TW
O

 – com
posing the m

inuet in keyboard score 
1. 

B
ased on the com

pleted fram
ew

ork: com
pose a soprano line for the m

inuet. 
2. 

Elaborate the bass and add the inner voices, to com
plete the m

inuet. Provide figured bass analysis. 
         

(continued on next page) 
 



A
ssignm

ent 22.8 (continued) 
	

	
H

orton, R
itchey and B

yrne: H
arm

ony Through M
elody, second edition. ©

2021 R
ow

m
an &

 Littlefield Publishers. A
ll Rights R

eserved. 

	 PA
R

T TH
R

EE – scoring the m
inuet for instrum

ental quartet 
Select accom

panim
ental patterns for the low

er voices, and notate the m
inuet in open score for instrum

ental quartet. 
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	 In this assignm
ent, you w

ill com
pose a m

inuet in G
 m

inor for instrum
ental quartet, based on a given cantus. The assignm

ent has three parts. 
 PA

R
T O

N
E – preparing the sixteen-m

easure fram
e 

1. 
W

rite an outer-voice fram
e, based on the given cantus. The fram

e should contain an internal cadence, to be indicated by a repeat sign above the upper voice.  
2. 

O
n the grand staff below

: plot the fram
e over the sixteen m

easures of the m
inuet, filling in the em

pty m
easures. Provide a figured bass analysis. 

 
      Cantus and outer-voice fram

ew
ork 
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	 PA
R

T TW
O

 – com
posing the m

inuet in keyboard score 
1. 

B
ased on the com

pleted fram
ew

ork: com
pose a soprano line for the m

inuet. 
2. 

Elaborate the bass and add the inner voices, to com
plete the m

inuet. Provide figured bass analysis. 
          

(continued on next page) 
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	 PA
R

T TH
R

EE – scoring the m
inuet for instrum

ental quartet 
Select accom

panim
ental patterns for the low

er voices, and notate the m
inuet in open score for instrum

ental quartet. 
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