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Provide a complete harmonic analysis of the harmonium piece given below (continued on the next page). It features secondary 
mixture in a secondary key area. 
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An excerpt from a piano piece is given below. Provide a complete harmonic analysis. 
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Provide a complete analysis of the choral song given below. 
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onic analysis. 
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	 The outer-voice fram
ew

orks of six pedal extensions are given below
. 

1. 
Provide a note-against-note harm

onization (in four voices) of each pedal extension, and include a harm
onic analysis. 

2. 
In the blank staff below

 each pedal extension: com
pose a decorated version of each setting, and provide a harm

onic analysis. 
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