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Fragments from six soprano lines are given below.  For each fragment: 
1. Name the key (major or minor), under the bass clef.  The tonic chord is outlined by the initial and final soprano pitches, 

and also by the bass pitches. 
2. Harmonize the fragment as a tonic-dominant prolongation, in four voices. 
3. Provide figured bass and harmonic analysis (prolongation brackets and Roman numerals). 
4. Use a different dominant-function chord in each fragment.  However, do not use root-position V& ,, which is primarily 

employed at the final cadence, rather than in tonic-dominant prolongations. 
 
 
 
 
 
 
 
 
 
 
           
 
 
 

(a) (b) 

(c) (d)
) 

(e) (f) 
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Fragments from four soprano lines are given below. For each fragment: 
1. Name the key (major or minor), under the bass clef.  The initial bass pitch and figured bass indicate the tonic chord. 
2. Above each soprano fragment, indicate the scale degree of each note. 
3. Harmonize each fragment as a tonic-dominant prolongation employing the deceptive resolution. 
4. Provide figured bass and harmonic analysis (prolongation brackets and Roman numerals), including the symbol D for 

the deceptive resolution. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

(a) (b) 

(c) (d) 
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Fragments from four soprano lines are given below.  Two are in major keys, and two are in minor keys.  For each fragment: 
1. Name the key, under the bass clef. 
2. Above each fragment, indicate the scale degree of each note. 
3. Harmonize each fragment as a tonic-dominant prolongation, employing a two-beat dominant extension. 
4. Provide figured bass and harmonic analysis (prolongation brackets and Roman numerals). 

 
 
 
 

 
 
 
 
 
 
 
 
 
 

(a) (b) 

(c) (d) 
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Two opening soprano-bass frameworks are given below. Each framework is harmonized using overlapped tonic prolongations.  
For each framework: 

1. Name the key. 
2. Provide figured bass and harmonic analysis (prolongation brackets and Roman numerals). The given bass and soprano 

pitches indicate where the tonic prolongations occur, and which chords are used in each prolongation. 
3. Add the inner voices to each framework. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

(a) 

(b) 
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Four soprano cadences are given below. For each cadence: 
1. Identify the key. 
2. Above each soprano, label the scale degrees. 
3. Harmonize the cadence, employing V, V& , and cadential ̂4  chords. 
4. Provide figured bass and harmonic analysis.  Remember that prolongation brackets are not used at cadences. 

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 

(a) (b) 

(c) (d)
) 
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Four soprano cadences are given below. For each cadence: 
1. Identify the key. 
2. Above each soprano, label the scale degrees. 
3. Harmonize the cadence, employing V, V& , and cadential ̂4  chords. 
4. Provide figured bass and harmonic analysis.  Remember that prolongation brackets are not used at cadences. 

 
 
 
 

 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

(a) (b) 

(c) (d)
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Four soprano cadences are given below. For each cadence: 
1. Identify the key. 
2. Above each soprano, label the scale degrees. 
3. Harmonize the cadence, employing a pre-dominant chord. Use a different pre-dominant chord in each cadence. 
4. Provide figured bass and harmonic analysis.  Remember that prolongation brackets are not used at cadences. 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

(a) (b) 

(c) (d)
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Four soprano cadences are given below. For each cadence: 
1. Identify the key. 
2. Above each soprano, label the scale degrees. 
3. Harmonize the cadence, employing a pre-dominant chord. Use a different pre-dominant chord in each cadence. 
4. Provide figured bass and harmonic analysis.  Remember that prolongation brackets are not used at cadences. 

 
 
 
 

 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

(a) (b) 

(c) (d)
) 
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Four soprano cadences are given below. For each cadence: 
1. Identify the key. 
2. Above each soprano, label the scale degrees. 
3. Harmonize the cadence. Use a pre-dominant chord in each cadence. Depending on the soprano pattern, either the pre-

dominant or the dominant may be extended to two beats. The cadential ̂4  chord can be used, in some cadences. 
4. Provide figured bass and harmonic analysis. 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

(a) (b) 

(c) (d)
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Four soprano cadences are given below. For each cadence: 
1. Identify the key. 
2. Above each soprano, label the scale degrees. 
3. Harmonize the cadence. Use a pre-dominant chord in each cadence. Depending on the soprano pattern, either the pre-

dominant or the dominant may be extended to two beats. The cadential ̂4  chord can be used, in some cadences. 
4. Provide figured bass and harmonic analysis. 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

(a) (b) 

(c) (d)
) 
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Two soprano-bass cadential frameworks are given below.  For each framework: 
1. Identify the key. 
2. Provide figured bass and harmonic analysis. 
3. Add inner voices. 

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 

 

(a) 

(b) 
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Two Anglican chants are given below.  For each chant: 
1. Identify the key. 
2. Provide figured bass and harmonic analysis, including prolongation brackets and Roman numerals as needed.  

 
(Note: in each chant, the double bar lines reflect the phrases in the text, not in the music. The double bars do not interrupt the 
harmonic progressions, and so they will not affect the harmonic analysis.) 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 

 

(a) 

(b) 
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 A
n A

nglican chant is given below
.  

1. 
Identify the key of the chant. 

2. 
Provide figured bass and harm

onic analysis, including prolongation brackets and R
om

an num
erals as needed.  

3. 
A

fter com
pleting the harm

onic analysis, answ
er the Q

uestions below
. 

 (N
ote: the double bar lines reflect the phrases in the text, not in the m

usic. The double bars do not interrupt the harm
onic progressions, and so they w

ill not affect the 
harm

onic analysis.) 
 

             
        Q

U
ESTIO

N
S 

 A
t one point, the m

usic “breaks” one of the standard guidelines for chord spacing that w
e have studied.   

 
a) 

O
n the score, circle the place w

here the chord spacing breaks from
 the standard guideline. 

 
b) 

W
hich guideline has been broken? 

_______________________________________________________________________________________ 
 

c) 
Explain w

hy you think the com
poser uses non-standard chord spacing at that m

om
ent in the m

usic. 
  



H
TM

 W
orkbook                                                                 A

ssignm
ent 12.14

                                        N
am

e: ____________________
 

 

H
orton, R

itchey and B
yrne: H

arm
ony Through M

elody, second edition. ©
2021 R

ow
m

an &
 Littlefield Publishers. A

ll Rights R
eserved. 

 A
 hym

n tune setting is given below
. 

1. 
Identify the key of the hym

n tune. 
2. 

Provide figured bass and harm
onic analysis, including prolongation brackets and R

om
an num

erals as needed.  
 (N

ote: as in A
ssignm

ents 12.9 and 12.10, the double bar lines reflect the phrases in the text, and do not interrupt the harm
onic progressions.) 
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 A
 soprano-bass fram

ew
ork is given tw

ice below
. 

1. 
O

n the first great staff: indicate the key of the fram
ew

ork. Label betw
een the staves the outer-voice intervals as sim

ple intervals (quantity only). A
bove the soprano, 

bracket the cadence, and identify the principal tones and m
elodic figures. 

2. 
O

n the second great staff: add inner voices to com
plete the hom

ophony. Provide figured bass and harm
onic analysis. Except for the cadence, the fram

ew
ork involves 

overlapped tonic prolongations.  
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ork is given tw

ice below
. 

1. 
O

n the first great staff: indicate the key of the fram
ew

ork. Label betw
een the staves the outer-voice intervals as sim

ple intervals (quantity only). A
bove the soprano, 

bracket the cadence, and identify the principal tones and m
elodic figures. 

2. 
O

n the second great staff: add inner voices to com
plete the hom

ophony. Provide figured bass and harm
onic analysis. Except for the cadence, the fram

ew
ork involves 

overlapped tonic prolongations.  
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 A
 soprano m

elody is given below
. 

1. 
O

n the top staff (m
elody only): nam

e the key of the m
elody, bracket the cadence, and label the principal tones and m

elodic figures. 
2. 

O
n the first great staff: com

pose a bass line to the soprano. Label the intervals betw
een the outer voices as sim

ple intervals (quantity only). Then, using prolongation 
brackets, indicate the tonic prolongations below

 your bass line. 
3. 

O
n the second great staff: renotate your bass line, and add inner voices to com

plete the hom
ophony. R

enotate the prolongation brackets, and provide figured bass 
and harm

onic analysis. 
      



H
TM

 W
orkbook                                                                 A

ssignm
ent 12.18

                                        N
am

e: ____________________
 

 

H
orton, R

itchey and B
yrne: H

arm
ony Through M

elody, second edition. ©
2021 R

ow
m

an &
 Littlefield Publishers. A

ll Rights R
eserved. 

 A
 soprano m

elody is given below
. 

1. 
O

n the top staff (m
elody only): nam

e the key of the m
elody, bracket the cadence, and label the principal tones and m

elodic figures. 
2. 

O
n the first great staff: com

pose a bass line to the soprano. Label the intervals betw
een the outer voices as sim

ple intervals (quantity only). Then, using prolongation 
brackets, indicate the tonic prolongations below

 your bass line. 
3. 

O
n the second great staff: renotate your bass line, and add inner voices to com

plete the hom
ophony. R

enotate the prolongation brackets, and provide figured bass 
and harm

onic analysis. 
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