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Analyze the soprano melody in each of the three musical excerpts given below, as follows: 
1. Bracket and label all melodic figures. These can include the full vocabulary of instrumental and vocal figures that you 

have learned. 
2. When accented dissonance occurs on any metric (quarter-note) beat, label the dissonance above the soprano using the 

following abbreviations: Suspension (SUS); Retardation (RET); Rhythmic Displacement (RD); and Appoggiatura (APP). 
3. You do not need to provide harmonic analysis. However, use the figured bass to identify the chords; this will help you 

identify and label accented dissonances in the soprano. 
 

 
 

(a) 

(b) 

(c) 
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 A
n excerpt from

 the second m
ovem

ent of a piano sonata is given below
. 

1. 
Provide figured bass and harm

onic analysis of this passage. 
2. 

W
hen accented dissonance occurs on any m

etric beat, identify the dissonance above the soprano using the follow
ing abbreviations: Suspension (SU

S); R
etardation 

(R
ET); R

hythm
ic D

isplacem
ent (R

D
); and A

ppoggiatura (A
PP).  D

isregard the ornam
ents in your analysis. 

3. 
N

ote that w
hile m

ost of the accented dissonances are in the soprano m
elody, there are also a few

 dissonances in the inner voices.  Label those dissonances in the 
sam

e w
ay, again w

ritten above the soprano voice.  It is possible to have m
ore than one accented dissonance at the sam

e m
om

ent. 
  

W
. A

. M
ozart, Piano Sonata in F m

ajor, K
. 533, second m

ovem
ent (18

th c.) 
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 Tw
o decorated hom

ophonies are given below
. For each hom

ophony: 
1. 

Provide a com
plete analysis of each hom

ophony, including analysis of accented dissonances in all voices. 
2. 

R
educe each setting to its note-against-note harm

onization by deleting all w
eak-beat decorations and accented dissonances. 

3. 
Provide a com

plete analysis of the reduction. 
      

(continued on next page) 
 

R
eduction: 
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 A
 decorated hom

ophony is given below
. 

1. 
Provide a com

plete analysis of this setting, including analysis of accented dissonances in all voices. 
2. 

O
n the grand staff follow

ing: reduce the setting to its note-against-note outer-voice fram
ew

ork (soprano and bass), w
ith figured bass. A

ll w
eak-beat decorations and 

accented dissonances should be rem
oved from

 the reduction. 
3. 

O
n the next page: recopy the reduced outer-voice fram

ew
ork. 

4. 
C

reate a new
 decorated setting: first, elaborate the soprano; then the bass; and finally add the inner voices. 

5. 
Provide a com

plete analysis of your new
 decorated setting. 

     
(continued on next page) 

O
uter-voice fram

ew
ork: 
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 The soprano-bass fram
ew

ork of a chorale period is given below
 (continuing on the next page). 

1. 
Provide harm

onic analysis of the fram
ew

ork. 
2. 

O
n the great staff follow

ing: create a decorated setting by first elaborating the soprano. C
om

plete your decorated setting w
ith elaboration in the bass, and the addition 

of inner voices. 
3. 

Provide a com
plete analysis of your m

usic, including analysis of accented dissonances. 
                                    

(continued on next page) 
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 The soprano-bass fram
ew

ork of a hym
n setting is given below

 (continuing on the next page). 
1. 

Provide an analysis of the fram
ew

ork. 
2. 

O
n the great staff follow

ing: create a decorated setting by first elaborating the soprano. C
om

plete your decorated setting w
ith elaboration in the bass, and the addition 

of inner voices. 
3. 

Provide a com
plete analysis of your decorated setting. 

                              
      

(continued on next page) 
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 The soprano-bass fram
ew

ork of a chorale setting is given below
 (continuing on the next page). 

1. 
Provide an analysis of the fram

ew
ork. 

2. 
O

n the great staff follow
ing, create a decorated setting by first elaborating the soprano. C

om
plete your decorated setting w

ith elaboration in the bass, and the addition 
of inner voices. 

3. 
Provide a com

plete analysis of your m
usic. 

 
                               

    
(continued on next page) 
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 A
 soprano cantus is given below

. 
1. 

C
om

plete an outer-voice fram
ew

ork (w
ithout decoration), and provide figured bass and harm

onic analysis. 
2. 

O
n the great staff follow

ing: create a decorated setting by first elaborating the soprano. C
om

plete your decorated setting w
ith elaboration in the bass, and the addition 

of inner voices. 
3. 

Provide a com
plete analysis of your decorated setting. 

        

The outer-voice fram
ew

ork 

The com
pleted setting 
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 A
 soprano cantus is given below

. 
1. 

C
om

plete an outer-voice fram
ew

ork (w
ithout decoration), and provide figured bass and harm

onic analysis. 
2. 

O
n the great staff follow

ing: create a decorated setting by first elaborating the soprano. C
om

plete your decorated setting w
ith elaboration in the bass, and the addition 

of inner voices. 
3. 

Provide a com
plete analysis of your decorated setting. 
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