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An excerpt from a string quartet is given below (continued on the next page). Provide a complete harmonic analysis. 
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	 Provide a com
plete harm

onic analysis of the piano piece given below
 (continued on the follow

ing pages). 
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	 A
n excerpt from

 a piano piece is given below
 (continued on the follow

ing pages). Provide a com
plete harm

onic analysis. 
        

(continued on next page) 
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	 Tw
o incom

plete harm
onic fram

ew
orks w

ith figured bass are given below
.  For each fram

ew
ork: 

1. 
A

dd the inner voices for the given chords. 
2. 

W
rite the final chord a second tim

e in an enharm
onic spelling that indicates a new

 resolution in a different key (do not reposition any pitches). N
ote that the 

enharm
onic re-spellings w

ill not alw
ays occur in the outer voices. 

3. 
Provide a characteristic resolution for the final chord and com

plete the harm
onic fram

ew
ork w

ith a prolongation and cadential close in the new
 key. 

4. 
C

om
plete the note-against note setting by filling in the inner voices. Include a figured bass. 

        

(a) 

(b) 
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onic fram
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.  For each fram
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1. 
A

dd the inner voices for the given chords. 
2. 

W
rite the final chord a second tim

e in an enharm
onic spelling that indicates a new

 resolution in a different key (do not reposition any pitches). N
ote that the 

enharm
onic re-spellings w

ill not alw
ays occur in the outer voices. 

3. 
Provide a characteristic resolution for the final chord and com

plete the harm
onic fram

ew
ork w

ith a prolongation and cadential close in the new
 key. 

4. 
C

om
plete the note-against note setting by filling in the inner voices. Include a figured bass. 
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 soprano cantus is given below
. 

1. 
O

n the first staff: m
ap a harm

onic path, indicating w
here you can create a prolongation of diatonic IV

 or V
I, or both. 

2. 
O

n the second staff: transform
 the prolongations of IV

 or V
I w

ith prim
ary m

ixture, m
aking the necessary chrom

atic substitutions to the cantus. 
3. 

O
n the third staff: re-spell the prim

ary m
ixture prolongations enharm

onically.  
4. 

O
n the next page: com

pose a decorated setting of your enharm
onically altered cantus, including a cadential extension. C

hange the key signature to express the 
enharm

onic keys. Provide a com
plete harm

onic analysis of your m
usic. 
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C
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ixture prolongations spelled enharm
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D

ecorated hom
ophony w

ith enharm
onic key signature and cadential extension 
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	 A
 soprano cantus is given below

. 
1. 

O
n the first staff: m

ap a harm
onic path, indicating w

here you can create a prolongation of diatonic III or V
I, or both. 

2. 
O

n the second staff: transform
 the prolongations of III or V

I w
ith secondary m

ixture, m
aking the necessary chrom

atic substitutions to the cantus. 
3. 

O
n the third staff: re-spell the secondary m

ixture prolongations enharm
onically.  

4. 
O

n the next page: com
pose a decorated setting of your enharm

onically altered cantus, including a cadential extension. C
hange the key signature to express the 

enharm
onic keys. Provide a com

plete harm
onic analysis of your m

usic. 
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C
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ed w

ith secondary m
ixture 

C
antus w
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ixture prolongations spelled enharm
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