HTM Workbook

A folk song has been set below as a vocal duet. Provide a complete analysis of each voice, as follows:

1. Bracket and label the melodic figures.
2. Label the rhythmic patterns, using the abbreviations introduced in Assignment 10.1.

Assignment 11.1

The second measure of the upper voice is completed.

English traditional folk song, “Greensleeves”
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HTM Workbook Assignment 11.2 Name:

The vocal duet given below opens Chapter 11 in the text. Provide a complete analysis of each voice, as follows:

1. Bracket and label the melodic figures.
2. Label the rhythmic pattern used in each measure, using the abbreviations introduced in Assignment 10.1.

The first measure has been completed, for both voices.

Words by e.e. cummings
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HTM Workbook Assignment 11.3 Name:

The completed upper voice of a vocal duet is given below, together with the lower-voice cantus.
(Note: this assignment is continued in Assignment 11.8, in which the cantus will be paraphrased.)

1. Provide a complete analysis of the upper voice by labelling each measure's melodic figure and rhythmic pattern.

2. Underlay the given text to the upper voice, based on the text’s patterns of strong and weak syllables. Note that while
the text has only two lines, the upper voice melody has three phrases.

3. Add slurs to the upper voice melody to indicate melismas.
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HTM Workbook Assignment 11.4 Name:

Given below are a cantus fragment and a line of text.
1. Compose three opening upper-voice gambits, employing the same text in each gambit. Write the text under the melody for each gambit, correctly aligning the
syllables with the upper-voice pitches. Write slurs to indicate melismas.
2. Provide a complete analysis of the upper voice by labelling each measure's melodic figure and rhythmic pattern.
3. Label the harmonic intervals between the voices, by quantity only.

Whose woods these are I think I know. (R. Frost)
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HTM Workbook Assignment 11.5 Name:

Given below are a cantus fragment and a line of text.

1.

2.
3.

Compose three opening upper-voice gambits, employing the same text in each gambit. Write the text under the melody for each gambit, correctly aligning the
syllables with the upper-voice pitches. Write slurs to indicate melismas.

Provide a complete analysis of the upper voice by labelling each measure's melodic figure and rhythmic pattern.

Label the harmonic intervals between the voices, by quantity only.

There is sweet music here that softer falls. (A. L. Tennyson)
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HTM Workbook Assignment 11.6 Name:

Given below are a lower-voice cantus, plus the rhythmic profile for a complete upper-voice melody containing four phrases.
(Note: this assignment is continued in Assignment 11.9, in which the cantus will be paraphrased.)

1. Compose an upper-voice melody, employing the given text and rhythmic profile. Write the text under the melody,
correctly aligning the syllables with the upper-voice pitches. Write slurs to indicate melismas.

2. Provide a complete analysis of the upper voice by labelling each measure's melodic figure and rhythmic pattern.

3. Above the lower-voice cantus: label the harmonic intervals, by quantity only.
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T must down to the seas again, to the lonely sea and the sky,
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A;d all T ask is a tall sﬁip and a star to steer her b—y.
(J. Masefield)
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HTM Workbook Assignment 11.7 Name:

Complete the vocal duet given below, as follows:
1. Paraphrase the cantus.

2. Provide analysis of both completed voices by labelling the melodic figure and rhythmic pattern in each measure.
3. Between the staves (below the text): label the harmonic intervals, by quantity only.
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HTM Workbook Assignment 11.8 Name:

Given below are the completed upper voice and cantus from Assignment 11.3.

1. If you have completed Assignment 11.3, transfer your text underlay to this setting.
2. If you have not completed Assignment 11.3, underlay the given text to the upper voice of the vocal duet.
3. Paraphrase the cantus, to complete the vocal duet.
4. Provide a complete analysis of both voices by labelling each measure's melodic figure and rhythmic pattern.
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HTM Workbook Assignment 11.9 Name:

Given below are the cantus and upper-voice rhythmic profile from Assignment 11.6.
1. Ifyou have completed Assignment 11.6, transfer your upper voice with text underlay to this setting.
2. If you have not completed Assignment 11.6, compose an upper voice employing the given text and rhythmic profile.
3. Paraphrase the cantus, to complete the vocal duet.
4. Provide a complete analysis of both voices by labelling each measure's melodic figure and rhythmic pattern.

I must down to the seas again, to the lonely sea and the sky,

A:ld all T ask is a tall sl;ip and a star to steer her b;'.
(J. Masefield)
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HTM Workbook Assignment 11.10 Name:

Based on the given text and cantus:
1. Compose an upper voice for this vocal duet.
2. Provide analysis of the upper voice by labelling its melodic figures and rhythmic patterns.

(Note: in Assignment 11.11, you will complete the duet by paraphrasing the cantus.)

Words by Alfred Lord Tennyson
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HTM Workbook Assignment 11.11 Name:

Given below are the cantus and text from Assignment 11.10.

If you have completed Assignment 11.10, transfer your upper voice to this setting.

2. If you have not completed Assignment 11.10, compose an upper voice for this vocal duet.

3. Paraphrase the cantus, to complete the vocal duet.

4. Provide a complete analysis of both voices by labelling each measure's melodic figure and rhythmic pattern.
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HTM Workbook Assignment 11.12

Based on the given text and cantus:
1. Compose an upper voice for this vocal duet.
2. Provide analysis of the upper voice by labelling its melodic figures and rhythmic patterns.

(Note: in Assignment 11.13, you will complete the duet by paraphrasing the cantus.)

Name:
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HTM Workbook Assignment 11.13 Name:

Given below are the cantus and text from Assignment 11.12.

1. Ifyou have completed Assignment 11.12, transfer your upper voice to this setting.
2. If you have not completed Assignment 11.12, compose an upper voice for this vocal duet.
3. Paraphrase the cantus, to complete the vocal duet.
4. Provide a complete analysis of both voices by labelling each measure's melodic figure and rhythmic pattern.
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HTM Workbook Assignment 11.14 Name:

Phrases from various songs and hymn tunes readily lend themselves to treatment as vocal duets.
The tune provides the lower-voice cantus, and the text (after scansion) can be set in writing a new upper-voice melody.

Compose a three-phrase vocal duet, as follows:
1. Compose an upper voice employing the given text. Note that the text has only two phrases.
2. Paraphrase the cantus.
3. Provide a complete analysis of both voices by labelling each measure’s melodic figure and rhythmic pattern.

"God Save the Queen' / "America," from Thesaurus Musicus (18th c.)
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My country 'tis of thee, sweet land of liberty. (S. F. Smith)

T

a5
-

.

¢

e

®

[ O]

)

e
—

O
=
il

o
0
)
e
)

—

Horton, Ritchey and Byrne: Harmony Through Melody, second edition. ©2021 Rowman & Littlefield Publishers. All Rights Reserved.



HTM Workbook Assignment 11.15 Name:

Compose a four-phrase vocal duet, as follows:
1. Compose the upper voice, employing the given text.
2. Paraphrase the cantus.
3. Provide a complete analysis of both voices by labelling each measure’s melodic figure and rhythmic pattern.

The only shows I see,
Tomorrow and Today,
Perchance Eternity.

(E. Dickinson)
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HTM Workbook Assignment 11.16 Name:

Compose a four-phrase vocal duet using the cantus given below, as follows:
1. Select or compose a couplet or tercet of poetic text, with each line carrying three or four accented syllables.

2. Notate your chosen poetic text in the space on this page, and include a scansion analysis of the text.
3. Compose an upper voice employing your chosen text.
4. Paraphrase the cantus.
5. Provide a complete analysis of both voices by labelling each measure’s melodic figure and rhythmic pattern.
TEXT, with scansion analysis:
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