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Four melody fragments from the Two-Part Inventions by J. S. Bach are given below. For each fragment: 
1. Bracket and label the melodic figures, using the following process: 

• Locate two successive metric beats and identify the five-note instrumental figure being used. 
• If this does not yield results, return to the first of your chosen metric beats and identify the four-note instrumental 

figure within the beat. In all of these melody fragments, the metric beat is the quarter note. 
• If the first two strategies do not yield results, return to the first metric beat and identify the two coupled three-note 

vocal figures.  
• Note that the opening melodic figure is often displaced by a rest. Disregard all of the ornaments in your analysis. 

2. Two melodic figures have been asterisked: identify these figures, and describe briefly how each figure has been modified.   
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 Four m
elody fragm

ents are given below
. For each fragm

ent: bracket and label the m
elodic figures, follow

ing the process outlined in the directions for A
ssignm

ent 18.1.  
In fragm

ents (b) and (c), the m
etric beat is the half note, as indicated by the tim

e signature. D
isregard all of the grace notes in your analysis. 
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The melody given below is taken from a keyboard suite by Handel. 
1. Bracket and label the melodic figures, following the process outlined in the directions for Assignment 18.1. Note that 

figures are occasionally displaced by a rest.  
2. Nine melodic figures have been asterisked. On the next page, identify these figures, and describe briefly how each figure 

has been modified.   
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The melody given below is from the Violin I part for an overture by Richard Wagner.  
Note that all ties have been omitted here, in order to clarify the melodic figures. 
 

1. Bracket and name the melodic figures from strong beat to strong beat (beats 1 to 3, and 3 to 1), following the process 
outlined in the directions for Assignment 18.1. 

2. One melodic figure has been asterisked: identify the figure, and describe briefly how it has been modified. 
 
 

  Wagner, Overture to Die Meistersinger von Nürnberg (19th c.) 
 

  The asterisked figure:  
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 The opening m
easures of tw

o structural fram
ew

orks are given below
: fram

ew
ork (a) for viola and cello, and fram

ew
ork (b) for violin and viola. For each fram

ew
ork: 

1. 
C

om
pose three opening upper-voice gam

bits for the specified instrum
ents, in counterpoint above the cantus in the low

er part.  D
o not elaborate the cantus. 

2. 
B

racket and label the m
elodic figures used in each upper-voice gam

bit. 
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 The upper voice and cantus of an instrum
ental duet for violin and viola are given below

. 
1. 

C
om

plete the duet by paraphrasing the cantus. 
2. 

B
racket and label the m

elodic figures in both voices, above the upper line and below
 the low

er line. 
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 This assignm
ent has three parts, all based on the instrum

ental duet for viola and cello given below
. 

 PA
R

T O
N

E – analysis of an instrum
ental duet 

 
1. 

B
racket and nam

e the m
elodic figures in both voices, above the upper line and below

 the low
er line. 

2. 
Indicate by num

ber the harm
onic interval on the dow

nbeat of each m
easure. B

ars 1 and 2 have been com
pleted. 

 Parts Tw
o and Three of this assignm

ent are on the follow
ing pages. 

       
(continued on next page) 
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 PA
R

T TW
O

 – w
riting and transposing the structural fram

ew
ork 

 
1. 

R
educe the duet from

 Part O
ne to its structural fram

ew
ork, and label the harm

onic intervals. M
easures 1 and 2 have been com

pleted. 
2. 

Transpose and notate the structural fram
ew

ork in the key and clefs indicated. O
nce again, label the harm

onic intervals.  
 In Part Three (next page), you w

ill use the transposed fram
ew

ork to com
pose a new

 instrum
ental duet, for flute and viola. 

   
The duet reduced to its structural fram

ew
ork 

   
The transposed structural fram

ew
ork 

      
(continued on next page) 
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 PA
R

T TH
R

EE – com
posing a new

 instrum
ental duet 

 
1. 

R
ecopy the transposed structural fram

ew
ork from

 Part Tw
o in the unbarred staves at the top and bottom

. 
2. 

B
ased on the structural fram

ew
ork, com

pose a new
 instrum

ental duet for flute and viola. 
3. 

B
racket and label the m

elodic figures in both voices, above the upper line and below
 the low

er line. 

Structural fram
ew

ork 
(upper voice) 

Structural fram
ew

ork 
(low

er voice) 



H
TM

 W
orkbook                                                                 A

ssignm
ent 18.8

                                          N
am

e: ____________________
 

 

H
orton, R

itchey and B
yrne: H

arm
ony Through M

elody, second edition. ©
2021 R

ow
m

an &
 Littlefield Publishers. A

ll Rights R
eserved. 

 The fugue subject by G
. Telem

ann given below
 has been extended by a cadence, and then recast as a w

hole-note cantus. 
1. 

O
n this page: create the structural fram

ew
ork of an instrum

ental duet for oboe and bassoon.  The cantus w
ill be the fram

ew
ork’s low

er voice, w
ritten in the bass 

staff; it can begin in either of the octaves show
n on the low

er staff. 
2. 

O
n the next page: recopy your structural fram

ew
ork on the outer unbarred staves, and then use it to com

pose the instrum
ental duet for oboe and bassoon. 

3. 
B

racket and label the m
elodic figures in both voices of the duet, above the upper line and below

 the low
er line. 

    
(continued on next page) 
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3. 
The instrum

ental duet 
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 A
 cantus is given below

, in alto clef. B
ased on the cantus: 

1. 
C

reate a structural fram
ew

ork of an instrum
ental duet for clarinet in B

-flat and bassoon.  The first cantus pitch in the low
er voice can be in either of the octaves 

show
n. For the structural fram

ew
ork, w

rite both lines in concert pitch. 
2. 

O
n the reverse page: recopy your structural fram

ew
ork on the outer unbarred staves, and com

pose the duet for clarinet and bassoon. See the directions on that page 
for details on transposed notation for the clarinet in B

-flat. 
3. 

B
racket and nam

e the m
elodic figures in both voices of the duet, above the upper line and below

 the low
er line. 

                     
(continued on next page) 
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2. 
The instrum

ental duet 
 The clarinet in B

-flat is a transposing instrum
ent, and its part should be in transposed notation. Provide an appropriate key signature, based on its interval of transposition. 

A
 useful process w

ill be to first com
pose the duet in concert pitch on your ow

n m
anuscript paper, and then recopy it w

ith the transposed clarinet part on this page. 

C
larinet in B

-flat 

B
assoon 
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