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1) Chimera

Shelley’s use of and reference to classical texts pervades the novel. Prometheus has already been mentioned and addressed. The most relevant concept from classical Greek literature and mythology is:  a Chimera.

What is a Chimera?
In Greek mythology a chimera is an amalgamation of different animals. The most notorious being the Chimera, which had the head and body of a lion, a tail that ended in a snake, with another head of a goat on its back. These were creatures born of other abominable monstrous characters in Greek mythology, and like Shelley’s Creature, were often impossible to kill.

Why does this matter to the story of Frankenstein?
The Creature is also a chimera, an amalgamation of man and animal, which is alluded to here:
‘I dabbled among the unhallowed damps of the grave, or tortured the living animal to animate the lifeless clay?’
The ‘being gigantic in stature’ (Walton’s Letter 4) who is only ‘like a man’ also shows signs of supernatural strength several times in the novel, most notably when Victor sees him from a distance in the Swiss alps in Chapter 10. The Creature appears to bound up the mountain peaks as if defying gravity.  The combination of man with animal makes the Creature even more of an abomination to nature and God than if he were just composed of human parts. He is, in effect, an insult to all narratives of creation, not just Christian ones.
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To encourage deeper thinking about the text, and the form of the Gothic Shelley presents us with here, it is worthwhile asking learners to consider and cross reference how some key concepts are presented in Walton’s Letters, and Victor’s narration thus far:

1. Isolation and loneliness - Walton and Victor impose this isolation and loneliness on themselves - to what extent should the reader feel sympathy for their loneliness? 
2. Obsession and obsessiveness - both Walton and Victor share the characteristic of obsession, but is it the same for both characters? If there is a difference, where and when is that observable, and why?
3. Cost and consequence(s) - there is a cost and a consequence to being completely obsessed by something, what might be the cost to Victor, and is the ‘cost’ commensurate (equal to, appropriate to) the ‘crime’? What is to be learned because of the consequences of obsession for Victor, and to a slightly lesser degree, Walton?
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