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1) Answers to ‘Why’ questions at the start of Section 4 (Chapter 5) in the book: 

1. Why is Elizabeth chosen to join the Frankenstein family?
A: Caroline Frankenstein chooses Elizabeth Lavanza to join the family based on her pleasing Arian aesthetics - such as her hair of ‘brightest living gold’ with a celestial stamp in all her features’ (Chapter 1, paragraph 8)

2. How is Elizabeth presented to Frankenstein when she joins the family?
A: Caroline Frankenstein chooses Elizabeth Lavanza to join the family based on her pleasing Arian aesthetics - such as her hair of ‘brightest living gold’ with a celestial stamp in all her features’ (Chapter 1, paragraph 8)
The Frankenstein parent’s present Elizabeth to Victor as a gift - and that is not even in the metaphorical sense. At the end of Chapter 1, the night before Elizabeth arrives to live with them Caroline tells Victor that she has ‘a pretty present for my Victor’ nd on the day Elizabeth arrives Elizabeth is presented to Victor ‘as her promised gift’, which Victor, in his spoilt naivety ‘interpreted her words literally’ so casting the die of Victor’s treatment of his creation at the start of Chapter 5. The consequences of such actions by Victor’s parents is best summed up by Terry Pratchett in ‘I Shall Wear Midnight’: 

3. Which Professor does Victor favour at Ingolstadt? 
A: Professor Waldman

4. What are his reasons for favouring one professor over another?
A: In Chapter 3 Victor’s attitude to his two professor’s is wildly different, due to the difference in their aesthetic.
a) M Krempe ‘an uncouth…little squat man’ with ‘a repulsive countenance’ - in consequence Victor decides Krempe’s appearance ‘did not preposses me in favour of his pursuits’.
b) M Waldman is described by Victor as ‘an aspect expressive of the greatest benevolence; a few grey hairs covered his temples, but those at the back of his head were nearly black. His person was short, but remarkably erect; and his voice the sweetest I had ever heard.’ Ergo, Victor judges him worthy of his attention and respect.
A further key difference between the two professors is that Krempe dismisses Victor’s interest in Alchemy (so not massaging his ego), while Waldman tells Victor what he wants to hear (so, massaging his ego).







2) But, Because, So sentences

Getting pupils to practise using specific conjunctions in an academic context, enables pupils to learn that conjunctions serve specific purposes in different contexts. This a form of grammar in context teaching that was developed by Hochman and Wexler in the influential text The Writing Revolution (2017). A truncated explanation for use of ‘but, because, so sentences is as follows:
1. Explicitly teach pupils what a conjunction is.
2. Follow this with providing clear definitions of what the ‘job’ of these specific conjunctions do in a sentence.
3. Provide worked examples, making use of the text being studied.
4. Model usage then lead them to independence with ‘I do, ‘We do’ ‘You do’ 
Having said that, when producing models for pupils I found the conjunction ‘so’ troublesome to model well, so often adapted it to ‘so that’ in this exercise. 
   Here are the definitions I provided to pupils before using them themselves (via The Writing Revolution), and they were always on display for the writing task too: •because = explain why
•but = give an alternative view/change direction
•so = cause and effect
Admittedly, I have previously found the definitions for ‘because’ and ‘so’ too similar, especially when taking into account their common usage in spoken and written language. I ended up adapting the ‘so’ definition above to:
•So/so that = to show result or decision.
Pleasingly, this resulted in more accurate, and in some cases accurate and inventive, use of the ‘so’ or ‘so that’ conjunction. 

Example
Victor’s rejection of his creation is cowardly, because he is frightened and repulsed by its ugliness.
Victor’s rejection of his creation is cowardly, but he pays the price for it through the rest of the novel.
Victor’s rejection of his creation is cowardly, so the reader has good reasons to dislike him.






3) Extract with full analysis - Start of Chapter 5

How does Shelley use language to describe Frankenstein’s rejection of his creation in this extract from Chapter 5?

 ‘I started from my sleep with horror; a cold dew covered my forehead, my teeth chattered, and every limb became convulsed: when, by the dim and yellow light of the moon, as it forced its way through the window shutters, I beheld the wretch—the miserable creature whom I had created. He held up the curtain of the bed; and his eyes, if eyes they may be called, were fixed on me. His jaws opened, and he muttered some inarticulate sounds, while a grin wrinkled his cheeks. He might have spoken, but I did not hear; one hand was stretched out, seemingly to detain me, but I escaped, and rushed down stairs. I took refuge in the courtyard belonging to the house which I inhabited;’

Shelley uses a range of different language techniques to build upon the horror of the Creature’s first few moments of life. This extract begins with a focus on Victor’s physical and emotional response to the results of his experiment, he ‘started’ from his sleep ‘with horror’. His startled awakening shows us that Victor is fearful of the life he created, and fearful that others will find out about his terrible ‘catastrophe’ of an experiment. Shelley then draws attention to the physicality of his fear with some precisely chosen dynamic verb, ‘chattered’, and ‘convulsed’ both of which are the body’s automated response to fear. Victor is not in control of his body, nor his mind.
 Later in the same sentence, focus shifts away from Victor and towards the Creature in its first few moments of life. However, the verb choices of: ‘forced’, ‘fixed’, ‘muttered’, ‘wrinkled’ and ‘stretched’ all present the Creature, from Victor’s point of view, as a deeply threatening Other. This is not to say that Victor’s interpretation of the Creature’s actions is correct here, because it is not. During the Creature’s narration in Chapter 11, the same event is told from the Creature’s perspective, where it will be shown that the Creature’s outstretched hand was that of a newborn seeking comfort from his parent. At the moment of his birth the Creature is innocent and helpless, although Victor can only judge him (and do so wrongly) on the basis of his appearance, and Victor’s own perception that his experiment is that of a complete failure.
[bookmark: _GoBack]    Victor’s horror at his own failure, combined with the horror of the Creature’s appearance, gives us one of literature’s greatest and most memorable moments of cowardice. He narrates to Walton his response to the Creature’s supposedly aggressive actions: ‘I escaped, and rushed down stairs’. Shelley’s dynamic verb choices of ‘escaped’ and ‘rushed’ show that Victor’s only concern is for himself, and not the life he has just created, nor the family and friends he has so willingly left behind. The moment the Creature came to life Victor relinquished any and all responsibility to him. So, whatever sympathy Victor believes he may be entitled to, at this point, the reader will not be able to provide it. 
4) Extract with full analysis - End of Chapter 5

How does Shelley use language to describe Victor’s state of mind in this extract?

Further points to consider for this extract below:
· How might this moment be relevant to events later in the text?
· To what extent would Shelley’s contemporaneous audience find this imagery disturbing?
· What significance may dreams and nightmares hold in the text as a whole?


 ‘I thought I saw Elizabeth, in the bloom of health, walking in the streets of Ingolstadt. Delighted and surprised, I embraced her; but as I imprinted the first kiss on her lips, they became livid with the hue of death; her features appeared to change, and I thought that I held the corpse of my dead mother in my arms; a shroud enveloped her form, and I saw the grave-worms crawling in the folds of the flannel.’

In this extract, Shelley uses disturbing and transgressive imagery to show the reader the extent of Victor’s troubled mind. While good, deep, sound sleep signifies a calm and innocent mind; disturbed sleep, nightmares, and insomnia indicate a mind that is fractured and troubled. Shelley exploits the concepts of nightmares and metamorphosis to build a disturbing image of Elizabeth, ‘in the bloom of health’ mutating into the final, most disturbing, image of the nightmare: Victor holding his dead mother in his arms while ‘grave-worms’ move about and consume her corpse.  Although there is an element of disgust in the ‘grave-worms’ image, perhaps the most disturbing image is of Elizabeth metamorphosing into his dead mother, which is more than a little Oedipal. Finally, this imagery creates a significant moment of narrative foreboding, so setting up the reader for what will follow in later shapters. It is possible this can be used as a very early cataphoric reference (a reference to something later in the narrative) the Creature’s abrupt and brutal invasion of Victor and Elizabeth’s wedding night.
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