TEACHER NOTES

Chapter 7
Victor’s suffering: Hyperbole, modality and an aspect of desire
‘A thousand times rather would I have confessed myself guilty of the crime ascribed to Justine… such a declaration would have been considered as the ravings of a madman’
As a character, Victor is not one to shy away from emotive and melodramatic language, for it is Victor who suffers most in the narrative…according to Victor. This quotation begins with a hyperbolic claim ‘a thousand times’ which also seems to undermine the content of this assertion. Given his treatment of his creation (running away), and that he has lied by omission about the Creature’s existence to Clerval, we as a reader already have reason to be sceptical of the honesty of Victor’s narration of events. Because Victor is narrating this sequence of events, it is Victor’s emotional distress that is foregrounded in the text - here by the hyperbole highlighted in bold. 
In addition to Victor’s hyperbole, the use of specific modal verbs are highlighted in italics above. Here is some useful terminology before we press further on:
	Term
	Definition 
	Example(s)

	Modal verb[footnoteRef:1] [1:  Source: Prof. Giovanelli, Marcello el al. English Language and Literature: A/AS Level for AQA Student Book. CUP. 2013. ] 

	A verb used with another verb in a sentence to express an idea such as possibility, and probability.
	Can, might, must, should, could, would, will.
I shouldn’t really have a takeaway, but I will.

	Modality
	Language that presents a writer’s (or speaker’s) opinions, attitude and commitment to any state of affairs. This can involve events, objects and people.
	Modal adverbs: perhaps, possibly maybe 
Modal auxiliary verbs: must, will, might
Modal adjectives: 
sure, certain, doubtful

	Boulomaic modality
	Expressions that highlight aspects of desire.
	‘I hope you will come back’ (modal lexical verb)
‘Hopefully, you will come back’



   Examining modality of Victor’s narration is particularly useful when considering the flaws of his character (of which there are many) and the reader’s relationship with him, which shifts as the text progresses. 
  In the context of Justine’s trial, Victor is facing a profound moral dilemma, although ‘test’ may well be the better noun here. He can either:
a) Confess to the existence of the Creature, and by doing so, save Justine’s life. 
b) He can continue to lie by omission, and tell no one about the Creature’s existence, so saving himself and his reputation. 
Victor, of course, chooses the latter. So why discuss this via the lens of modality? 
  ‘rather would I have confessed ‘
The combined effect of the adverb ‘rather’ with the modal verb ‘would’ presents what ought to be an (moral) obligation to tell the truth, so free Justine from this miscarriage of justice and certain death. It is presented as a ‘want’ or a ‘desire’ - something that he was desperate to do, but ultimately could not. 
In the second example of hyperbole in the above quotation (‘the ravings of a madman’) Victor excuses himself of the responsibility and obligation towards truth and honesty, and towards freeing Justine. He dismisses the option of being honest, because it ‘would be considered as the ravings of a mad man’. Shelley’s use of boulomaic modality is one of many methods she deploys which undermines the authority and integrity of our ‘gentleman’ narrator, Victor Frankenstein. 
Consequently, we can see that Shelley is in full control of our (reader’s) relationship with Victor, which includes our growing frustration and horror at his character’s actions.
   
Metaphor and zoomorphism, monsters, monstrosity:
‘The fangs of remorse tore my bosom* and would not forgo** their hold.’
*upper chest area on a human             **to not have to do something enjoyable
[bookmark: _GoBack]In this instance, zoomorphism is the tool Shelley uses to continue the hyperbole of Victor’s suffering. Be careful of the choice of noun ‘fangs’ here, that is used for zoomorphic hyperbole. It would be easy to make the incorrect assumption that Shelley is alluding to vampires, or Bram Stoker's Dracula. Dracula was published in 1897, well after this latter edition of Frankenstein. A more sensible interpretation is reference to a fanged, venomous animal: a snake (or a serpent, if we want to draw on Biblical allusions from Genesis). This choice of noun used to construct the zoomorphism is also a nice example of a hyponymy - a way of viewing the relationship between more general and specific words. Here, the noun ‘fangs’ represents the whole animal: snake. In rhetoric this is also known as synecdoche - where a part of something can stand for the whole (and vice versa). 
Clearly, ‘fangs’ does not in and of itself construct the zoomorphism, additionally, the verb choices do the bulk of the labour in constructing any metaphor that can be regarded as ‘morphic’: personification, anthropomorphism, chremamorphism. Of course, it’s not just that there are verbs that animate a noun, it’s the very precise choice of verb that constructs such a strong and purposeful image.
Shelley chose to use: tore, forgo, hold.
Here the ‘tore’ at his chest, is used to foreground the relentless and painful nature of his regret, which is used to justify his actions (or more accurately, inactions) to himself.
Overall, Shelley uses this to construct Victor as the victim of the merciless remorse that, from his point of view, is attacking him. Yet another way in which Victor is shown to not take responsibility for the consequences of his actions.

Other potential extracts to examine with pupils for character analysis:

Victor Frankenstein

‘The tortures of the accused did not equal mine; she was sustained by innocence, but the fangs of remorse tore my bosom and would not forgo their hold.’

Elizabeth

 ‘Elizabeth was sad and desponding; she no longer took delight in her ordinary occupations; all pleasure seemed to her sacrilege toward the dead; eternal woe and tears she then thought was the just tribute she should pay to innocence so blasted and destroyed.’
‘She was no longer that happy creature, who in earlier youth wandered with me on the banks of the lake and talked with ecstasy of our future prospects.’
‘I had never seen her so entirely carried away by passion before; she was usually calm and placid, but now her vehemence was like that of a despairing lover.’
These quotations show Elizabeth's deep sorrow, her transformation due to the tragic events (created by Victor), and the intensity of her emotions as she grapples with the events of William’s death and injustice facing Justine.

Justine 
‘Justine was calm; she was dressed in mourning, and her countenance, always engaging, was rendered, by the solemnity of her feelings, exquisitely beautiful.’
‘She appeared confident in innocence and did not tremble, although gazed on and execrated by thousands; for all the kindness which her beauty might otherwise have excited was obliterated in the minds of the spectators by the imagination of the enormity she was supposed to have committed.’
‘Justine also was a girl of merit, and possessed qualities which promised to render her life happy; now all was to be obliterated in an ignominious grave, and I the cause!’
These quotations draw attention to Justine's innocence, grace under pressure, and the tragic impact of the wrongful accusation against her (rather than Victor’s suffering).
Alphonse
‘My father calmed me with assurances of their welfare and endeavoured, by dwelling on these subjects so full of tenderness and terror, to raise my desponding spirits; but he soon relinquished all attempt to reduce my mind to a state of reason.’ 
This quotation shows a benevolent loving father to Victor, the opposite of how Victor treats own ‘son’.
The Creature
‘But since the murderer has been discovered—’
‘The murderer discovered! Good God! how can that be? who could attempt to pursue him? It is impossible; one might as well try to overtake the winds, or confine a mountain-stream with a straw. I saw him too; he was free last night!’




Chapter 8

Victor Frankenstein - suffering, Byronic protagonist
‘The tortures of the accused did not equal mine; she was sustained by innocence, but the fangs of remorse tore my bosom and would not forgo their hold.’
 Dominant characters  in the chapter (2 in A & M sample chapter)
Victor’s reputation v what is morally just
‘A thousand times rather would I have confessed myself guilty of the crime ascribed to Justine; but I was absent when it was committed, and such a declaration would have been considered as the ravings of a madman, and would not have exculpated her who suffered through me.’
Justine
‘Justine, also, was very ill; but her countenance expressed affection even in death, and I burned with indignation and despair.’  Justine suffers with dignity, Victor doesn’t… aesthetics/beauty - Justine remains beautiful even in dire circumstances.

‘I almost began to think that I was the monster that he said I was. He threatened and menaced, until I almost began to think that I was the creature that he said I was.’  Monsters and monstrosity, irony, abuses of power & authority

Elizabeth
‘She had no doubt of her innocence; and she was so inflexible in her determination not to admit her guilt, she persisted in asserting her innocence.’ hypocrisy as Elizabeth assumes Justine’s guilt the moment she hears of her confession. 

Chapter 9
Victor: ‘I was seized by remorse and the sense of guilt, which hurried me away to a hell of intense tortures such as no language can describe.’

‘I shunned the face of man; all sound of joy or complacency was torture to me; solitude was my only consolation—deep, dark, deathlike solitude.’
‘The human frame could no longer support the agonising suffering that I endured, and I was carried out of the room in strong convulsions.’

Further extracts to use for narrative development:
Chapter 7
 
Justine is accused
‘I do not know what you mean,’ replied my brother, in accents of wonder, ‘but to us the discovery we have made completes our misery. No one would believe it at first; and even now Elizabeth will not be convinced, notwithstanding all the evidence. Indeed, who would credit that Justine Moritz, who was so amiable, and fond of all the family, could suddenly become capable of so frightful, so appalling a crime?’
‘Justine Moritz! Poor, poor girl, is she the accused? But it is wrongfully; every one knows that; no one believes it, surely, Ernest?’

Guilt and innocence
 (Elizabeth) ‘I rely on her innocence as certainly as I do upon my own. Our misfortune is doubly hard to us; we have not only lost that lovely darling boy, but this poor girl, whom I sincerely love, is to be torn away by even a worse fate. If she is condemned, I never shall know joy more. But she will not, I am sure she will not; and then I shall be happy again, even after the sad death of my little William.’
‘She is innocent, my Elizabeth,’ said I, ‘and that shall be proved; fear nothing, but let your spirits be cheered by the assurance of her acquittal.’
‘How kind and generous you are! every one else believes in her guilt, and that made me wretched, for I knew that it was impossible: and to see every one else prejudiced in so deadly a manner rendered me hopeless and despairing.’ She wept.


Chapter 8
 Above extract Q to prompt analysis ‘How does [.......] use language to [examiner type verb] [Q focus] in this extract from Chapter [...]?

Justine’s trial, Victor’s torment
We passed a few sad hours, until eleven o'clock, when the trial was to commence. My father and the rest of the family being obliged to attend as witnesses, I accompanied them to the court. During the whole of this wretched mockery of justice I suffered living torture. It was to be decided, whether the result of my curiosity and lawless devices would cause the death of two of my fellow-beings: one a smiling babe, full of innocence and joy; the other far more dreadfully murdered, with every aggravation of infamy that could make the murder memorable in horror.

The injustic of Justine’s perceived guilt
‘I know,’ continued the unhappy victim, ‘how heavily and fatally this one circumstance weighs against me, but I have no power of explaining it; and when I have expressed my utter ignorance, I am only left to conjecture concerning the probabilities by which it might have been placed in my pocket. But here also I am checked. I believe that I have no enemy on earth

Trial by public opinion
A murmur of approbation followed Elizabeth's simple and powerful appeal; but it was excited by her generous interference, and not in favour of poor Justine, on whom the public indignation was turned with renewed violence, charging her with the blackest ingratitude.

Abuses of power - the false confession
‘I did confess; but I confessed a lie. I confessed, that I might obtain absolution; but now that falsehood lies heavier at my heart than all my other sins. The God of heaven forgive me! Ever since I was condemned, my confessor has besieged me; he threatened and menaced, until I almost began to think that I was the monster that he said I was. He threatened excommunication and hell fire in my last moments, if I continued obdurate. Dear lady, I had none to support me; all looked on me as a wretch doomed to ignominy and perdition. What could I do? In an evil hour I subscribed to a lie; and now only am I truly miserable.’
Sentence stem/ideas/prompts in response bullet pointed
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