Key extracts: Chapters 9 & 10

Chapter 9 extract

How does Shelley use language to present Victor Frankenstein in this extract from Chapter 9?
The blood flowed freely in my veins, but a weight of despair and remorse pressed on my heart, which nothing could remove. Sleep fled from my eyes; I wandered like an evil spirit, for I had committed deeds of mischief beyond description horrible, and more, much more (I persuaded myself), was yet behind. Yet my heart overflowed with kindness, and the love of virtue. [...]Now all was blasted: instead of that serenity of conscience, which allowed me to look back upon the past with self-satisfaction, and from thence to gather promise of new hopes, I was seized by remorse and the sense of guilt, which hurried me away to a hell of intense tortures, such as no language can describe.

Shelley’s use of melodrama:

[Melodrama: a story, play, or film in which the characters show stronger emotions than real people usually do.]

This is an example of Shelley’s use of genre/intertextuality in this novel. Correspondingly, the novel has generated many melodramatic versions of itself in plays and films. 

	Whilst these are not fully applicable to ‘Frankenstein’ there are interesting parallels: 

Features of melodrama: 
· Sensational plotline
· Use of archetypes
· Hyperbole 

Structure
· provocation – “the initial cause for setting the action in motion; very often it is the jealousy or greed of a wicked character”
· pangs – “the sufferings of the good and innocent characters who are in conflict with the evil”,  
· finally, the penalty – “that suffered by the wicked character for his evil ways in a last-minute reversal of fortune” (Clausen, M., Centre Stage).
https://thedramateacher.com/19th-century-melodrama/



Shelley shows Victor’s melodramatic nature foregrounding Victor’s over-wrought emotional state through anthropomorphosis of his emotions: ‘despair’ and ‘remorse’. This type of metaphor draws attention to Victor’s self-inflicted burden of suffering through the noun ‘weight’ and the dynamic verb ‘pressed’. This is repeated at the end of the extract where ‘remorse’ and ‘guilt’ ‘seize’ him. The dynamic verb ‘seize’ presents the emotions as sentient and predatory, thus rendering Victor helpless in their grip. 

Interestingly, the modifier ‘sense’ before ‘guilt’ suggests having the impression or idea of guilt, but not actually feeling, knowing or understanding it. He is also non-specific about who or what he feels guilty about: the murder of William, and the hanging of Justine? For the creation of the Creature in the first instance? Or for the lies he tells to keep the Creature a secret? 

The representation of Victor as helpless continues through the personified motif of sleep that has ‘fled’ from Victor. Here, as in many other works of literature, disturbed sleep symbolizes a mind disturbed and tortured by guilt. Then, Shelley uses a carefully constructed simile, ‘I wandered like an evil spirit’ that, unbeknown to him, will mirror the Creature’s early childhood and the impossibility of him ever being accepted by, and into, mankind. We see the absolute power that the emotions of remorse, guilt and despair have over him, rendering him Other, as a form of living ghost.
 
Partway through this extract he attempts to persuade himself, so by extension Walton and the reader that his ‘heart overflowed with kindness, and the love of virtue’ the antithesis of the emotions he is currently overwhelmed by. Despite what he states here, there is little evidence in Victor’s narrative of his ‘kindness’ and ‘virtue’ in the text so far, and we are unlikely to find evidence of later on either.













Chapter 10 extract

How does Shelley use language to present Victor Frankenstein’s attitude towards his creation in this extract from Chapter 10?

"Why do you call to my remembrance," I rejoined, "circumstances, of which I shudder to reflect, that I have been the miserable origin and author? Cursed be the day, abhorred devil, in which you first saw light! Cursed (although I curse myself) be the hands that formed you! You have made me wretched beyond expression. You have left me no power to consider whether I am just to you, or not. Begone! relieve me from the sight of your detested form."

Consider the context of the extract with learners: 
· End of Chapter 10 - liminal place in the narration where the Creature’s and Victor narration overlap.
· Follows their first encounter, on the glacier.
· The Creature is shown to be calm and articulate, before Victor speaks (Teaching Resource).
· The Creature then takes over the narrative.

In the extract from near the end of Chapter 10, Shelley shows Victor’s rage and disgust at his creation, beginning with anaphoric reference to Chapter 5, the moment of the Creature’s birth and abandonment, the ‘circumstances I shudder to reflect’. The choice of noun, ‘circumstances’ is deliberately ambiguous, and euphemistic, although both the reader and the Creature are able to interpret clearly that he refers to the Creature’s birth, while the choice of verb ‘shudder’ indicates that Victor’s emotional state is physically overwhelming. Later in the same interrogative sentence, he labels himself as ‘the miserable origin and author’ of his creation, while at the same time not fully comprehending, yet, why the Creature has turned to evil. 

What follows this initial sentence is a barrage of abuse and anger that Victor targets directly at his creation. Shelley uses anaphora, placing ‘Cursed’ at the start of two consecutive sentences, to show his fury at the Creature’s continued existence. Although cursed us more commonly used as an adjective, Shelley’s placement of it at the start of these two sentences re-frames its use to an imperative verb.- less a description, more an instruction. 

Later on in the extract above, Shelley uses an alternative construction of anaphora with Victor beginning two consecutive sentences with ‘You have..’ - the second person pronoun in particular acts as a linguistic form of angry pointing and jabbing, as Victor fires terrible accusations towards his creation. 

[bookmark: _GoBack]The final utterance in this extract of Victor’s dialogue is an imperative sentence beginning with the imperative ‘Begone!’ the exclamation mark adding to the angry, aggressive and accusatory tone of his speech to his creation. 
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