Further Language Analysis

Examples of the range of Shelley’s language usage through Chapters 9 and 10

"I was seized by remorse and the sense of guilt, which hurried me away to a hell of intense tortures such as no language can describe." (Chapter 9)

Emotion renders him impotent (re. words).

Using a technique frequently used elsewhere in the text, Shelley anthropomorphises abstract nouns: grief, and remorse using dynamic verbs seized and hurried which animate these abstract concepts into something predatory. Victor is so overwhelmed by the force of these emotions he is stuck verbally (perhaps even intellectually impotent, because ‘no language can describe’ the intensity of the emotions of remorse and guilt).

"I shunned the face of man; all sound of joy or complacency was torture to me; solitude was my only consolation—deep, dark, deathlike solitude." (Chapter 9)

Monologue and Dialogue as structure

Monologue: Chapter 9

Victor’s internal monologue is in response to Alphonse’s advice to show some dignity in his grief:

“I should have been the first to hide my grief, and console my friends, if remorse had not mingled its bitterness, and terror its alarm with my other sensations.” 

The modal verb ‘should’ express the idea of an unfulfilled obligation towards his family, and also an obligation to protect them in the same way they protect him. He never fulfils this. The conditional ‘if’ here ‘if remorse had not mingled its bitterness’ implies a foolish hope for a different outcome. Additionally, Shelley anthropomorphises both ‘remorse’ and ‘terror’ appearing to make Victor helpless against the lingering, lurking power of the Creature. From Victor’s point of view, the language conveying his helplessness aims to engender sympathy. Walton, similar in nature to Victor, provides that sympathy; the reader is more reluctant. 

Students will need frequent reminding of the differences between character and reader responses to Victor, and the Creature’s narratives in order to fully appreciate the structural and language choices made by Shelley.
 
Chapter 10 Dialogue

Dialogue between the Creature and Victor is significant. Victor initiates the conversation with an exclamatory question, addressing the Creature as ‘Devil’ which shows his fear and contempt. He attempts to threaten the Creature with ‘fierce vengeance’ despite the Creature’s superior size and strength. Victor’s dialogue is fuelled by anger and a desire for revenge, which the Creature recognises, ‘You purpose to kill me’. Victor’s dialogue is also characterised by imperatives, ‘"Begone! I will not hear you’ and negatives conveying Victor’s unwillingness to acknowledge the pleas of his creation. Victor’s inhumanity is very evident here with his desire to annihilate, ‘that I may trample you to dust!’ 

Creature’s language is characterised by greater eloquence and rhetorical phrasing. This signifies how he has educated himself from the time he lived near the De Laceys. The Creature repeatedly uses you and your as emphatic forms of direct address, he also emphasises the pain of his suffering which causes him to be ‘miserable’. His first part of the dialogue is threatening, showing his anger at being rejected and recognition of Victor’s desire to destroy him.

When the Creature responds to Victor, he changes pronouns from ‘you’ to ‘I’ as he ‘entreats’ Victor to listen to his needs, because ‘Everywhere I see bliss, from which I alone am irrevocably excluded.’ The Creature recognises his loneliness and how cruelly he has been treated, ‘misery made me a fiend’. There is a significant pattern of language related to Christianity with reference to Adam and fallen angels, as well as fiends and devils. ‘Paradise Lost’ is much alluded to in the novel, and is an underpinning narrative influence. Its importance is shown by its role in the Creature’s education, hence the imagery used in his dialogue. The Creature is trying to persuade Victor to take responsibility and help him to be good. He wants to be listened to, ‘Listen to my tale’ and sentiment which is repeated in different ways. A further interesting change in pronouns is from you/your to thee/thou elevating his dialogue to a biblical tone. The dialogue draws to a close with the Creature reiterating Victor’s responsibility for how he has become and that he can change: ‘On you it rests,’. 

[bookmark: _GoBack]Most interesting here is Victor’s return to isolation and loneliness, but he does so in a way that (unbeknown to him) directly mirrors that of the Creature. In Chapter 16, after the De Laceys cruelly reject the Creature, he will give up on mankind for good. Victor’s choice of a life of ‘deep, dark, deathlike solitude’ mirror that of the Creature’s lonely existence up until he observed the De Laceys, when he pinned the false hope of acceptance into the arms of humanity entirely on them.
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