In this document, you’ll find key extracts and some exemplar responses. Generally, they follow a ‘what, how, why’ structure as this is the one we would recommend and have taught our own students. 

You may find they are slightly longer or different to those in the book. This is because we have offered here the longer versions which didn’t make the final edit. 





































WALTON’S LETTERS:
 
‘How does Shelley use language to develop Walton’s character in this extract from Letter 3?


 But success shall crown my endeavours. Wherefore not? Thus far I have gone, tracing a secure way over the pathless seas: the very stars themselves being witnesses and testimonies of my triumph. Why not still proceed over the untamed yet obedient element? What can stop the determined heart and resolved will of man?

In this extract Shelley presents Walton as confident, or even over-confident about the success of his expedition. This is despite the previous paragraph alluding to the dangers he and the crew face, while rendered motionless by the ice-flow. The modal verb ‘shall’ suggests he is certain about his ‘endeavours’, while the use of ‘crown’ as a verb reveals the motivation for his - endeavour: public and permanent recognition and glory. It is worth noting the possessive determiner ‘my’ (as opposed to ‘our’ which would include the crew in the success).     
Shelley also hints that Walton is naive when he describes that seas a ‘untamed yet obedient’. This oxymoronic phrase reveals an element of naivety in Walton’s character as he believes the arctic is ‘obedient’ even though it is so vast and wild. Shelley’s second rhetorical question emphases his overly idealised ideas of exploration even more when he questions ‘what can stop the determined heart and resolved will of man?’ By asking the question, Shelley reveals that Walton believes that, if man is truly determined, nothing can prevent him from achieving his aims. However, Shelley subtly undermines Walton’s ideas here as, ironically, Walton’s crew are trapped in ice.  



















‘How does Shelley use language to introduce her key characters in this extract from Letter 4?

About two o'clock the mist cleared away, and we beheld, stretched out in every direction, vast and irregular plains of ice, which seemed to have no end. Some of my comrades groaned, and my own mind began to grow watchful with anxious thoughts, when a strange sight suddenly attracted our attention, and diverted our solicitude from our own situation. We perceived a low carriage, fixed on a sledge and drawn by dogs, pass on towards the north, at the distance of half a mile: a being which had the shape of a man, but apparently of gigantic stature, sat in the sledge, and guided the dogs. We watched the rapid progress of the traveller with our telescopes, until he was lost among the distant inequalities of the ice.

In this extract Shelley uses a range of language techniques in order to develop the plot, for example when ‘the mist cleared away’ she is once again alluding to Colderidge’s The Rime of the Ancient Mariner (1798), while also making use of the symbolism of the mist itself. Mist tends to obscure light and muffle sound, making the environment strange. When the mist clears it is much like a theatre curtain being raised, allowing new characters to enter ‘the stage.’  Then Shelley once again reminds us of the lethality of Walton (and his crew’s) position by drawing attention to the ‘vast and irregular plains of ice’, an environment so hostile that any assistance they might need would be impossible, and that they are unlikely to see another living soul. Once this is established, Shelley interrupts the view of the vast icey plains with, ‘a strange sight’ which is a welcome distraction from the nothingness of what they can all currently see. The sibilance draws attention to the strange and unexpected nature of what he can see in the distance.  

Threaded through this extract is a sense of ambiguity and uncertainty, achieved via the use of verbs of perception: ‘perceived’ and ‘seemed’, suggesting that what is visible cannot be viewed as ‘true’.  Shelley builds on this sense of uncertainty when adding some limited detail to the figure in the sledge (which we will later learn is the Creature), who is described as ‘a being’ who had ‘the shape of a man’, both phrases position this sight as something other than human. If is merely the ‘shape of a man’ it is not a man. As well as the being’s unexpected presence on the ice, he is Othered through the description of his ‘gigantic’ size. This careful choice of adjective; the ambiguity of the description and the uncertainty conveyed through the choice of verbs of perception present this being as something to be fearful of. Most importantly though, the being’s interruption and intrusion into Walton’s static predicament is what instigates the real events of the narrative of Frankenstein to begin.







CHAPTER 3

How does Shelley present Victor’s determination? 

‘As he went on I felt as if my soul were grappling with a palpable enemy; one by one the various keys were touched which formed the mechanism of my being; chord after chord was sounded, and soon my mind was filled with one thought, one conception, one purpose. So much has been done, exclaimed the soul of Frankenstein—more, far more, will I achieve; treading in the steps already marked, I will pioneer a new way, explore unknown powers, and unfold to the world the deepest mysteries of creation.’ (Chapter 3)

Victor’s determination to forge a legacy is one inherited from his father. However, rejecting politics and public service, it is science through which he determines to make his mark on the world. The metaphor of Victor ‘grappling with a palpable enemy’ is indicative of the aggressiveness of his determination, and the violent disregard Victor holds for those who doubt him, his beliefs, and his abilities. This intense feeling is juxtaposed with the connotations of the word ‘mechanism’ that Victor uses to describe the core of his ‘being’. Considering himself in this way, Shelley foreshadows the unfeeling, unthinking and almost inhuman drive to create life that we see in his extraordinary actions in the following chapter. There is a strong sense of superlative and extreme action throughout the quotation; a determination to follow existing science, but push far beyond this in a quest to embrace ‘unknown powers’ and share the knowledge of these with the world. Two things could be noted here: the first, being the determination to explore ‘powers’, and the second to claim these as his own and intertwine them with his legacy. 




















CHAPTER 4

‘How does Shelley use language to present the discovery and temptation of taboo knowledge in this extract from Chapter 4?


 “I paused, examining and analysing all the minutiæ of causation, as exemplified in the change from life to death, and death to life, until from the midst of this darkness a sudden light broke in upon me—a light so brilliant and wondrous, yet so simple, that while I became dizzy with the immensity of the prospect which it illustrated, I was surprised, that among so many men of genius who had directed their enquiries towards the same science, that I alone should be reserved to discover so astonishing a secret.”

In this extract Shelley presents the discovery and temptation of taboo knowledge as something that is so overpowering that he is unable to resist its lure. Shelley exploits the rhetorical form of chiasmus ‘life to death, and death to life’ to foreground the nature of the taboo knowledge he chases. The circular-like nature of this structure mimics that of the natural world, while ‘life’ and ‘death’ in religious teachings is the preserve of Gods only.  Shelley illustrates the overwhelming power of his discovery by using light imagery, which references Prometheus’s theft of fire (knowledge) from the Gods. Victor views this knowledge as ‘brilliant and wondrous’ so not able or wanting to see its dangerous potential.  Victor’’s willingness to view this knowledge as ‘wondrous’ demonstrates a frightening lack of foresight, which is exemplified later in this extract when Victor believes himself to be the ‘sole discoverer’ of this extraordinary knowledge, not stopping to wander if his predecessors may have discovered it also, but chose not to use it. Finally, Shelley has presented us with an inverted version of Eve tempted by the apple, or Pandora unable to resist the temptation of the jar, showing us that man can be the cause of the downfall of man and in a far more repugnant fashion than either Eve or Pandora did.











CHAPTER 5
‘How does Shelley use language to describe Frankenstein’s rejection of his creation in this extract from Chapter 5?

 ‘I started from my sleep with horror; a cold dew covered my forehead, my teeth chattered, and every limb became convulsed: when, by the dim and yellow light of the moon, as it forced its way through the window shutters, I beheld the wretch—the miserable creature whom I had created. He held up the curtain of the bed; and his eyes, if eyes they may be called, were fixed on me. His jaws opened, and he muttered some inarticulate sounds, while a grin wrinkled his cheeks. He might have spoken, but I did not hear; one hand was stretched out, seemingly to detain me, but I escaped, and rushed down stairs. I took refuge in the courtyard belonging to the house which I inhabited;’

Shelley uses a range of different language techniques to build upon the horror of the creature’s first few moments of life, This extract begins with a focus on Victor’s physical and emotional response to the results of his experiment, he ‘started’ from his sleep ‘with horror’. His startled awakening shows us that Victor is fearful of the life he created, and fearful that others will find out about his terrible ‘catastrophe’ of an experiment. Shelley then draws attention to the physicality of his fear with some precisely chosen dynamic verb, ‘chattered’, and ‘convulsed’ both of which are the body’s automated response to fear. Victor is not in control of his body, nor his mind.
 Later in the same sentence, focus shifts away from Victor and towards the Creature in its first few moments of life. However, the verb choices of: ‘forced’, ‘fixed’, ‘muttered’, ‘wrinkled’ and ‘stretched’ all present the Creature, from Victor’s point of view, as a deeply threatening Other.  This is not to say that Victor’s interpretation of the Creature’s actions is correct here, because it is not. During the Creature’s narration in Chapter 11, the same event is told from the Creature’s perspective, where it will be shown that the Creature’s outstretched hand was that of a newborn seeking comfort from his parent. At the moment of his birth the Creature is innocent and helpless, although Victor can only judge him (and do so wrongly) on the basis of his appearance, and Victor’s own perception that his experiment is that of a complete failure.
    Victor’s horror at his own failure, combined with the horror of the Creature’s appearance, give us one of literature’s greatest and most memorable moments of cowardice. He narrates to Walton his response to the Creature’s supposedly aggressive actions: “I escaped, and rushed down stairs.”. Shelley’s dynamic verb choices of ‘escaped’ and ‘rushed’ show that Victor’s only concern is for himself, and not the life he has just created, nor the family and friends he has so willingly left behind. The moment the Creature came to life Victor relinquished any and all responsibility to him. So, whatever sympathy Victor believes he may be entitled to, at this point, the reader will not be able to provide it. 
CHAPTER 8

‘How does Shelley use language to present Victor’s suffering in this extract from Chapter 8?


‘We passed a few sad hours, until eleven o'clock, when the trial was to commence. My father and the rest of the family being obliged to attend as witnesses, I accompanied them to the court. During the whole of this wretched mockery of justice I suffered living torture. It was to be decided, whether the result of my curiosity and lawless devices would cause the death of two of my fellow-beings: one a smiling babe, full of innocence and joy; the other far more dreadfully murdered, with every aggravation of infamy that could make the murder memorable in horror.’ (Chapter 8)

The opening clause, ‘We passed a few sad hours’ frames the consequences of Victor’s actions as a collective suffering of the Frankenstein family, although interestingly he seems to place himself on the periphery of the family when reverting to first person in the next sentence. 
   After this, the focus of this extract is firmly on Victor’s suffering, although the trial is Justine’s ‘wretched mockery of justice’ it is Victor alone who sufferers a ‘living torture’. All too late, he admits the creation of the creature was a result of his uncontrolled ‘curiosity’ along with ‘lawless devices’, the ‘lawless’ here more referring to the laws of nature, rather than the laws of state and society. 
  At the end of the extract, the cause of Victor’s suffering, William and Justine, is the focus, although it appears as if he cannot bear to use their names, with ‘one’ and ‘the other’ referring to William and Justine respectively.  In the final sentence, Shelley deploys polyptoton*: “murdered”, “murder”,  to foreground the deliberateness of what he knows to be the Creature’s actions. It is clear that he views William and Justine are murder victims, while Justine’s - because he is certain the Creature is the perpetrator of William’s murder - is the real ‘horror’ of this moment in the text. 
   It is worth remembering here,that these events will be re-narrated from the Creatures point of view, which will test the reader’s capacity for sympathy for him. 
   
*from rhetoric- using the same word in different forms within the same sentence or clause










CHAPTER 9
‘How does Shelley use language to present Victor Frankenstein in this extract from Chapter 9?’ (or Victor Frankenstein’s emotional state’ - although that would treat him too much like a ‘real person’)
‘The blood flowed freely in my veins, but a weight of despair and remorse pressed on my heart, which nothing could remove. Sleep fled from my eyes; I wandered like an evil spirit, for I had committed deeds of mischief beyond description horrible, and more, much more (I persuaded myself), was yet behind. Yet my heart overflowed with kindness, and the love of virtue. [...]Now all was blasted: instead of that serenity of conscience, which allowed me to look back upon the past with self-satisfaction, and from thence to gather promise of new hopes, I was seized by remorse and the sense of guilt, which hurried me away to a hell of intense tortures, such as no language can describe.’

This extract from the beginning of Chapter 9 serves to foreground Victor’s over-wrought emotional state. Firstly Shelley returns to a familiar method of anthropomorphising Victor’s emotions, of ‘despair’ and ‘remorse’. Within this form of metaphor Shelley used the noun ‘weight’ and the dynamic verb ‘pressed’ to draw attention to the emotional burden of Victor’s suffering (at his owns hands). This method is repeated later towards the end of the extract where ‘remorse’ and ‘guilt’ ‘seize’ him. This choice of dynamic verb ‘seize’ presents the emotions he feels as sentient, and predatory, thus rendering Victor helpless whilst in their grip. 
Interestingly, the modifier ‘sense’ before ‘guilt’ suggests having the impression or idea of guilt, but not actually feeling, knowing or understanding the guilt. He is also unspecific in terms of who or what he feels guilty about: is it for the murder of William, and the hanging of Justine? Is  it for the creation of the Creature in the first instance?  Is it for the lies he tells to keep the Creature a secret? 

The representation of Victor as helpless continues through the personified motif of sleep that has ‘fled’ from Victor. Frankenstein, as is common in many other works of literature disturbed sleep symbolizes a mind disturbed and tortured by guilt. After this, Shelley uses a carefully constructed simile, ‘I wandered like an evil spirit’ that, unbeknown to him, will mirror the Creature’s early childhood and the impossibility of him (the Creature) ever being accepted by, and into, mankind.  In this instance, it is the absolute power that the emotions of remorse, guilt and despair have over him, so rendering himself Other, as a form of living ghost.
   Part way through this extract he attempts to persuade himself, so by extension Walton and the reader that his ‘heart overflowed with kindness, and the love of virtue’ the antithesis of the emotions he is currently overwhelmed by. Despite what he states here, there is little evidence in Victor’s narrative of his ‘kindness’ and ‘virtue’ in the text so far, and we are unlikely to find evidence of later on either.
CHAPTER 11

How does Shelley use language to show the innocence and vulnerability of the creature? 


I was still cold when under one of the trees I found a huge cloak, with which I covered myself, and sat down upon the ground. No distinct ideas occupied my mind; all was confused. I felt light, and hunger, and thirst, and darkness; innumerable sounds rang in my ears, and on all sides various scents saluted me; the only object that I could distinguish was the bright moon, and I fixed my eyes on that with pleasure.

In this extract, Shelley conveys the innocence of the creature through his sense of awe in simple things, in particular the moon. She writes that the creature ‘fixed his eyes’ on it which reflects the creature’s childlike amazement at things that adults might be dismissive of. His innocent is also revealed by his lack of thought and how ‘all was confused’ for him, suggesting he doesn’t understand things and can’t make sense of them, just like a small child. Another way that Shelley shows the creature’s innocence is by highlighting his vulnerability as he is unable to help himself. He states, ‘I felt light, and higher, and thirst and darkness’, but instead of doing anything about these, he simply stares at the moon. By using a list, Shelley emphasises the creature’s vulnerability as there are so many things he feels that could lead him to become unwell. 

















CHAPTER 12

How does Shelley use language to show the creature’s joy in Chapter 12? 

The pleasant showers and genial warmth of spring greatly altered the aspect of the earth […] Happy, happy earth! Fit habitation for gods, which, so short a time before, was bleak, damp, and unwholesome. My spirits were elevated by the enchanting appearance of nature; the past was blotted from my memory, the present was tranquil, and the future gilded by bright rays of hope and anticipations of joy.”

In this extract, Shelley presents the creature’s joyful nature through positive descriptions of nature and several words related to happiness. Adjectives such as ‘pleasant’, ‘genial’ and tranquil’ have clear connotations of happiness and joy, and suggest that the creature is overwhelmingly happy and positive at this point in the novel. This is reinforced with the creature’s exclamative ‘Happy, happy earth!’ where Shelley’s repetition of ‘happy’ emphasises his joy at finding earth restored to springtime. This is further emphasised by the exclamation mark which suggests that the creature is, like the leaves on the trees, bursting. Shelley builds on this sense of joy even further with the phrase ‘Fit habitation of gods’ which suggests that the creature finds the environment he is in as heavenly and suited for gods and angels. This in turn suggests that he feels there is no better place on the planet which reflects his utter delight in his current location. 



















CHAPTER 15

How does the Creature feel about himself? 

‘And what was I? Of my creation and creator I was absolutely ignorant, but I knew that I possessed no money, no friends, no kind of property. I was, besides, endued with a figure hideously deformed and loathsome; I was not even of the same nature as man. I was more agile than they and could subsist upon coarser diet; I bore the extremes of heat and cold with less injury to my frame; my stature far exceeded theirs. When I looked around I saw and heard of none like me. Was I, then, a monster, a blot upon the earth, from which all men fled and whom all men disowned?’

Here, the creature questions himself, but also his worth in greater society. His readings have taught him that a man’s worth is shaped by their status, property and social circle, which highlights to him the things he lacks which is emphasised by the repetition of ‘no’. He also notes that he is ‘not even of the same nature as man’ and offers us examples of how. Shelley reveals the creature’s confusion about his worth as he lists the strengths he has - agility, strength, resilience, adaptability; fortitude - but notes that rather than making him someone to be admired or praised, instead make him an uncanny foreigner. Notably, this is the second time the creature refers to himself as a ‘monster’, a suggestion that he is beginning to associate his difference with negativity and perceiving that instead of being the kind creature he feels himself to be, he may actually be one destined to cause harm.  






















CHAPTER 17

How does Shelley use language to present Victor’s feelings towards the creature in Chapter 17? 

“I do refuse it,” I replied; “and no torture shall ever extort a consent from me. You may render me the most miserable of men, but you shall never make me base in my own eyes. Shall I create another like yourself, whose joint wickedness might desolate the world. Begone! I have answered you; you may torture me, but I will never consent.” (Chapter 17)

In this extract, Shelley has Victor repeatedly refuse to consent to the creature’s demands, providing examples of how much he would suffer while still refusing. The phase ‘no torture shall ever extort a consent from me’ highlights his steadfast conviction, with with the word ‘torture’ revealling how much he would suffer in order to maintain this stance. His repeated statements of refusal also serve to highlight his determination and the word ‘Begone!’, emphasised with an exclamation mark clearly demonstrates his feeling of authority in this situation as he orders the creature to leave - further implying that there is nothing the creature could say that would convince him. He also repeats his early suggestion that even torture would not persuade him - ‘you may torture me, but I will never consent’ - which cements the impression of his determination. 






















CHAPTER 18

How does Shelley use language to present the character of Clerval? 

After some days spent in listless indolence, during which I traversed many leagues, I arrived at Strasburgh, where I waited two days for Clerval. He came. Alas, how great was the contrast between us! He was alive to every new scene; joyful when he saw the beauties of the setting sun, and more happy when he beheld it rise, and recommence a new day. He pointed out to me the shifting colours of the landscape, and the appearances of the sky. "This is what it is to live," he cried, "now I enjoy existence! But you, my dear Frankenstein, wherefore are you desponding and sorrowful!" In truth, I was occupied by gloomy thoughts, and neither saw the descent of the evening star, nor the golden sunrise reflected in the Rhine.—And you, my friend, would be far more amused with the journal of Clerval, who observed the scenery with an eye of feeling and delight, than in listening to my reflections. I, a miserable wretch, haunted by a curse that shut up every avenue to enjoyment.  

This section begins a focus on time with a temporal adverbial to show the passing of time on the journey. Time continues to move forward even though Victor is static. Shelley then uses contrast between Victor’s ‘indolence’ with Clerval being ‘alive to every new scene’. This reflects their different reasons for travel and their previous emotional experiences. Shelley uses Clerval’s dialogue to highlight their differences further, through a Clerval descriptive declarative and his question to his friend, ‘...wherefore are you desponding and sorrowful!’.  Throughout this section, Shelley focuses on the characters’ emotions ending with the phrase ‘miserable wretch’ both words which are repeated throughout the wider text linking Victor with the Creature. 














How is Victor Frankenstein’s retrospective grief conveyed? 
‘And where does he now exist? Is this gentle and lovely being lost forever? Has this mind, so replete with ideas, imaginations fanciful and magnificent, which formed a world, whose existence depended on the life of its creator;—has this mind perished? Does it now only exist in my memory? No, it is not thus; your form so divinely wrought, and beaming with beauty, has decayed, but your spirit still visits and consoles your unhappy friend.
Pardon this gush of sorrow; these ineffectual words are but a slight tribute to the unexampled worth of Henry, but they soothe my heart, overflowing with the anguish which his remembrance creates. I will proceed with my tale.’
Before Victor’s narrative reaches Clerval’s death chronologically, he uses a question both cataphorically and anaphorically, ‘And, where does he now exist?’. Shelley’s complex narrative form places us as listeners at the end of the story on Walton’s ship, but simultaneously takes us through the story as Walton writes to his sister. This prepares the reader for the death of Clerval, but we have to move forward through the recount to the next chapter to find out how he dies, ‘I will proceed with my tale.’. Victor’s language is reflective and mournful, using a series of questions – epiplexis – to elicit our emotions. Shelley also uses religious references ‘creator’, ‘divinely wrought’ and ‘spirit’, which reminds us of Victor’s usurpation of God as creator, in contrast to the natural creation, within God’s laws, of his closest friend. Victor’s grief, sorrow and regret are paramount in this extract and prepare the reader for what is an inevitable outcome of Victor’s broken covenant. 













CHAPTER 19

How is Victor Frankenstein’s view of the island and its inhabitants conveyed? 
On the whole island there were but three miserable huts, and one of these was vacant when I arrived. This I hired. It contained but two rooms, and these exhibited all the squalidness of the most miserable penury. The thatch had fallen in, the walls were unplastered, and the door was off its hinges. I ordered it to be repaired, bought some furniture, and took possession; an incident which would, doubtless, have occasioned some surprise, had not all the senses of the cottagers been benumbed by want and squalid poverty. As it was, I lived ungazed at and unmolested, hardly thanked for the pittance of food and clothes which I gave; so much does suffering blunt even the coarsest sensations of men.

[bookmark: _GoBack]From the northern Highlands Victor travels to the remotest of the Orkneys. Here, he seems to be punishing himself by residing in misery, ‘three miserable huts’. However, his viewpoint must be interrogated as he is dismissive of the life of the inhabitants, ‘benumbed by want and poverty’ from his position of wealth and privilege. He seems to seek self-punishment by living in a place of hardship and degradation, seeing only ‘squalidness’ and ‘squalid poverty’. The repetition of ‘squalid’ emphasises the extreme unpleasantness and dirtiness with further enhanced by the superlative, ‘most miserable penury’.  He commands the repairs to be completed, showing his superior and temporary status, and is critical of the lack of thanks, observing that suffering blunts the feelings of the destitute. However he is satisfied that he is now ‘ungazed at and unmolested’ so that he can proceed with the creation of the mate. 

He sees the Orkney people as coarse and ungrateful, lacking in the sensations he perceives are refined and educated and which he has experienced in the landscapes of Switzerland. He desires thanks rather than being thankful that he has a place of isolation. This sense of superiority pervades the text throughout. 







CHAPTER 21

How does Shelley demonstrate Victor’s prejudice against social class and appearance? 
 
‘This sound disturbed an old woman who was sleeping in a chair beside me. She was a hired nurse, the wife of one of the turnkeys, and her countenance expressed all those bad qualities which often characterise that class. The lines of her face were hard and rude, like that of persons accustomed to see without sympathising in sights of misery. Her tone expressed her entire indifference; she addressed me in English, and the voice struck me as one that I had heard during my sufferings.’
 
Shelley shows us Frankenstein’s view of women and class. He is shown to have a condescending view, seeing her only as ‘an old woman’ and focusing on her physical features as symbolising only bad qualities, ‘which often characterise that class’. He describes the hardness and rudeness (roughness) of her features. Shortly after this extract, Victor demonstrates his ignorance and self-importance: ‘I turned with loathing from the woman who could utter so unfeeling a speech to a person just saved, on the very edge of death’ (Chapter 21) . He is unable to understand that she sees him as a murderer. He expresses disgust, both for her appearance and for her character, not understanding that these result from her poverty and low social status.  















CHAPTER 22

How does Shelley portray Victor’s guilt? 

‘“I am not mad,” I cried energetically; “the sun and the heavens, who have viewed my operations, can bear witness of my truth. I am the assassin of those most innocent victims; they died by my machinations. A thousand times would I have shed my own blood, drop by drop, to have saved their lives; but I could not, my father, indeed I could not sacrifice the whole human race.”’

This extract follows Alphonse’s comment that Victor should ‘never’ again suggest that he bears any responsibility for the deaths of Justine, William and Clerval, and it simultaneously highlights how much guilt Victor feels, but also how much he longs to share his burden of knowledge. In stating ‘I could not sacrifice the whole human race’ (a confession his father cannot possibly understand), he also reveals how much his mind has been focused on the conflicting responsibilities he feels to his creature, and to the human race: in his mind, he could please his creature by creating a mate, and yet also keep society safe as he believes that creating two creatures would lead only to further destruction. The language is hyperbolic: it is unlikely that the ‘whole human race’ would have been impacted and he could not ‘shed [his] blood’ ‘a thousand times’. In addition to this, in Victor’s declaration of the creature as ‘the assassin’, he promotes the status of the victims (a sort of martyring, perhaps?), and claims agency over their killing - despite taking no decisively deliberate actions towards their deaths (bar, perhaps, the execution of Justine). Shelley uses this hyperbole to emphasise the magnifying power Victor’s guilt has over his emotions and his interpretation of events. Here, she leaves us in no doubt as to the pervasive nature of his guilt which she implies has ballooned in his imagination to an almost delusional degree.



















CHAPTER 23:

How does Shelley present Victor’s determination to destroy the creature?  

‘My revenge is of no moment to you; yet, while I allow it to be a vice, I confess that it is the devouring and only passion of my soul. My rage is unspeakable when I reflect that the murderer, whom I have turned loose upon society, still exists. You refuse my just demand; I have but one resource, and I devote myself, either in my life or death, to his destruction.”

This extract follows the magistrate’s explanation of how difficult he believes it would be to capture the creature. Here, Victor responds by emphatically declaring his determination to bring about the creature’s destruction, and describing the depth of his anger. In describing his rage as ‘the devouring and only passion of my soul’, Shelley reveals how Victor feels he has nothing left in his life but anger, and that his anger is all-consuming. In this quotation, he continues his recent thread of ascribing responsibility for the creature’s actions to himself, referring to the ‘murderer whom I have turned loose upon society’. It is interesting to note that Shelley has Victor refer to the creature simply as ‘the murderer’, unlike his previous references to the ‘wretch’, ‘daemon’, ‘monster’ etc, as ‘murderer’ is a term that arguably carries fewer connotations of horror, and which define the creature by his actions rather than his creation. This perhaps further reflects Victor’s desire to reprimand the creature as he is explicitly framing him as monstrous due to his actions, rather than monstrous due to his being. In the final line of the extract, Victor’s determination to destroy the creature is clear in Shelley’s phrasing: in writing ‘I devote myself’, rather than ‘I am devoted’, she positions Victor’s statement as a determined vow, a pledge that cements his determination to end the life of his creature. 

















CHAPTER 24

How does Shelley use language to present the Creature’s pain? 
 
‘“Do you think that I was then dead to agony and remorse? He,” he continued, pointing to the corpse, “he suffered not in the consummation of the deed. Oh! Not the ten-thousandth portion of the anguish that was mine during the lingering detail of its execution. A frightful selfishness hurried me on, while my heart was poisoned with remorse. Think you that the groans of Clerval were music to my ears? My heart was fashioned to be susceptible of love and sympathy, and when wrenched by misery to vice and hatred, it did not endure the violence of the change without torture such as you cannot even imagine.”’ 
 
In this extract, Shelley makes it clear that the Creature feels that his pain is grossly underestimated by others. The question ‘Do you think that I was then dead to agony and remorse?’ reveals that the Creature believes that Walton thinks him to be as inhuman in emotion as he is physically, and the use of the question suggests that he wants to provoke Walton to reflect on this misconception. His frustration at this is also revealed through Shelley’s use of the exclamative ‘Oh!’, which serves to emphasise the Creature’s annoyance and serves also as a volta, where Shelley shifts the focus onto the Creature’s actual experience rather than Walton’s perception of it. 
Shelley emphasises the Creature’s pain through his comparison of his pain and Victor’s: ‘not the ten-thousandth portion of the anguish that was mine’. Here, Shelley is able to reflect the Creature’s level of suffering but also hint at the resentment that he holds towards the idea that Victor suffered more. The word ‘anguish’ suggests that the pain was intense and inescapable, while the hyperbolic ‘ten-thousandth’ highlights how the Creature is utterly incredulous that Victor could possibly have suffered something similar to his level of pain. By twice mentioning the Creature’s heart and his past experiences, Shelley is able to emphasise the Creature’s pain through the contrast between his potential and his current circumstances. Notably, the Creature describes how his heart was ‘susceptible to love and sympathy’, but that it has been ‘poisoned’ by his own acts (specifically the murder of Clerval) and ‘wrenched by misery’. The verb ‘wrenched’ has connotations of force and aggression, while ‘poison’ has connotations of contamination and visceral pain. These two combine cleverly to emphasise the variety of torturous sufferings that the Creature has suffered, and by including mention of suffering from others and from himself, Shelley reinforces this suffering even further.  
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