Section 1: Walton’s letters 

Big Question: How does Shelley use Walton’s narrative voice at the beginning of Frankenstein? Why must Walton and Victor meet on the deadly ice-flow? 

Walton’s letter 1: early December
 
Letter 1 is set in St Petersburgh. From here, Walton (Shelley’s first narrator), writes to his sister: Margaret Saville. Through his letters, Shelley provides us with biographical information about his ambitions, the purpose of his travels, and his previous (and failed) attempts at becoming a poet. Here he describes a rather romantic hypothetical account of what his journey to the North Pole will be like. He proudly narrates his time aboard whaling ships, working amongst merchant sea-men. He ends the letter informing Margaret of his travel plans to Archangel, giving the reader a clear sense of time, and place in his narrative. He ends the letter confidently informing her that he will surely be successful in his expedition.

Walton’s letter 2 late March

In Letter 2, Walton is in Archangel where he continues to tell his sister of his progress of his expedition. He informs her has begun to collect “my sailors” for his expedition further North, and early in the second paragraph, reveals the extent of his loneliness: “ I have no friend”, or rather no-one of equal social status that he can name as a friend.  Walton, a gentleman, is unable to truly befriend his crew, who are of a much lower social class. However, he does show the ability to respect and admire one of his crew  to him as he narrates to his sister the romantic story of his master's youthful love for a Russian woman, who was surrendered to that of his rival, so that she may marry for love, rather than money. 
[bookmark: _GoBack]  Later on, Walton attempts to articulate the range of emotions he feels upon the now inevitable moment of departure across the northern ice-flow. He is both excited and terrified, so signs off his letter in a much more doubtful tone than the first. 



Letter 3 Early July

In Letter 3, Walton writes a short, but enthusiastic letter to his sister, Margaret, informing her that he is safe and “well advanced on his voyage” (Letter 3).  He (or rather Shelley) makes a point of stating that nothing interesting enough has occurred for him to inform her of it, bar the odd leak and “stiff gale” (Letter 3). This is both a literal, and figurative, calm before the storm of Victor’s entrance in the next letter. 
    Walton ends this short letter in a barrage of rhetorical questions that emphasise his determination to succeed, while also showing his naivety, as he asks, “What can stop the determined heart and resolved will of man?” while he is surrounded by a typically Gothic sublime landscape, and sailing head-long into weather and temperature conditions he has no control over.


Walton Letter 4 - late July

Walton and his ship are surrounded by ice and a dense fog,The fog does not clear until 2pm that day, allowing Walton and his crew to see the vastness of the ice-flow they are trapped in, and the peculiar sight of a “being….in the shape of a man” who is “gigantic in stature” yet as ethereal as “an apparition”  (Letter 4), so providing a moment in the text that veers towards the supernatural and the Gothic genre.  Soon, the ice and sea give a little, releasing its grip on the ship. 
  The next morning, the crew are excited by the appearance of another man on a sledge, who drifts towards their ship on a large piece of ice. Exhausted and emaciated, this man is brought about the ship and cared for by Walton and his men.The strangers “gentle manners” are fascinating to the crew, and endearing to Walton who quickly forms an attachment to him, and he begins to love the stranger “as a brother” (Letter 4), meaning that at this moment, Walton’s self-imposed loneliness is at an end.


Chapters 1-3: 

Big question: What are the key influences in Victor’s early life? 

Chapter 1 brings a shift of narrator from Walton to Victor Frankenstein who introduces his family and childhood in a distinguished family in Geneva. His father, Alphonse, is a respected public figure, who rescued his mother, Caroline Beaufort, from poverty. Victor tells of his childhood of privilege in which he was adored by both parents. We also learn that, when Victor was 5, his mother discovered a young girl living in poverty, named Elizabeth. Caroline and Alphonse adopt Elizabeth who is destined to become Victor’s future wife. 

In chapter 2, Shelley introduces us to the obsession that drives Victor to create his creature: ‘natural philosophy’, or, science. He tells of his younger brothers and his talented friend, Clerval, in a chapter that again emphasises his happy feelings about his childhood and friends. Later, he explains his introduction to science: a chance discovery of a book that his father immediately dismisses, but that he becomes rapt with. He shares his early scientific learning, particularly seeing a tree destroyed by lightning which sparks his curiosity and drives him to explore science more deeply.

In chapter 3, Victor begins his life as a young adult away from his family. His plans to begin university are delayed by the death of his mother whose death brings grief to all the family. Throughout this time, Elizabeth keeps the family’s spirits up, but eventually Victor leaves for Ingolstadt. While there, he meets two lecturers. One abruptly dismisses his current scientific study, and the other  inspires him by redirecting his studies. Victor determines on setting a new course from himself in unlocking the secrets of nature in a way that no scientist has ever done before.  


Section 3: Chapter 4 Victor’s Labour

Big question:   Why does Victor persist in his ambition to create a new life?  Is everything scientifically possible ethically justifiable?

After the untimely death of his mother in Chapter 3, Victor is settled at Ingolstadt University and becomes fully absorbed in the study of natural philosophy (the study of nature and the physical universe – we might call this ‘natural sciences’). Despite Victor’s dislike of M. Krempe’s physical appearance, he concedes that Krempe has ‘sound sense’, although he prefers the more aesthetically pleasing M. Waldman, whom he regards (perhaps mistakenly) as a ‘true friend’. 
Working day and night until early morning, Victor believes that he has mastered what he needs to know of natural philosophy and turns his attention to ‘the structure of the human frame’. He takes a very pragmatic approach to the dead bodies of people, meaning that he views a human corpse as a tool to use as he sees fit. 
After intensive study of human physiology, Victor has an epiphany (a sudden moment of great revelation or realisation) about the knowledge and power of creating human life. From here, Victor gathers ‘materials’ (human and animal body parts) so that he can assemble and bring to life a human being of his own creation. His obsession to do so has completely isolated him from his family and friends, while he has physically become a ghost of himself. Emaciated, delirious with a fever but still resolutely determined, Victor decides to proceed with his experiment.  

Section 4: Chapter 5 The Birth of the Creature

Big Question: Why does Victor view his experiment as a complete failure?

The most significant events of the chapter, which have a bearing on what follows, are: 
1. the birth of the Creature 
2. Victor’s rejection of his creation 
3. Victor’s fever and Clerval (not Elizabeth) nursing him back to health 
4. Elizabeth’s letter – as it is Elizabeth who communicates the Frankenstein family’s bad news to Victor.
With an impending sense of Gothic doom, set up by the gruesome explanation of how the  Creature is made in Chapter 4, Victor narrates the birth of his creation. However, the narration is biased against the Creature even before the Creature (or, if we want to be more Freudian about it, Victor’s child) takes his first breath. Why is this? In Chapters 1 to 3, focusing on Victor’s childhood and adolescence, Victor is taught by his parents that beauty is valuable. Therefore, if beauty is valuable, ugliness is valueless, worthless and disposable. The focus of the opening section of this chapter is almost entirely on the aesthetics of the Creature. Indeed, Victor believed himself to have stitched together – from a range of dead human and animal parts – something that was as beautiful as Michaelangelo’s David; he bemoans that he ‘had selected his features as beautiful’. 
After the melodramatic moment of the Creature’s birth (he does effectively emerge from an artificial womb), Shelley amplifies the drama with the moment of Victor’s rejection of the  Creature. 
After this, Victor cowers in a nearby courtyard, fretting about the discovery of his failure until the morning, at which point Clerval arrives just in time for Victor’s hysteria to peak. Clerval, assuming the same role for Victor as Walton does at the start of the novel, takes care of Victor while he is in a feverish stupor. 
Meanwhile, the Creature is at large in Ingolstadt. 

Section 5: Ideas of Justice (Chapters 6-8)

Big Question: How does Shelley present the first consequences of Victor’s actions? 
 
Chapter 6  
In Chapter 6, an ill Victor Frankenstein receives a letter from Elizabeth. Elizabeth informs him that Justine, who worked for the family before, has returned to the household. Justine is a welcome addition to the Frankenstein household, and they hold her in high regard. 
However, Frankenstein is unable to bear mention of his former studies as he introduces Clerval to the professors. Frankenstein’s journey home to Geneva is delayed until the spring. This is further delayed by a two-week tour of the environs of Ingolstadt; narratively, this is all constructed by Shelley to delay Frankenstein until after the murder of William. This delay is narratively positioned to link with the theme of justice and in order for the reader to consider the impact of the death of William.  
 
Chapter 7 
Chapter 7 begins with Victor receiving a letter from his father, Alphonse. The purpose of Alphonse’s letter is not just to inform Victor of his younger brother William’s death, but also to narrate the circumstances of the death. Alphonse also narrates the impact of William’s death on the family that Victor left behind while he indulged in making his Creature. 
We learn from the letter who set out on the walk to Plainpalais: Alphonse, Elizabeth ‘my niece’ and Victor’s two younger brothers, William and Ernest, with William being the youngest of the whole party. However, not all return home, and William remains missing until his body is discovered by Alphonse, with ‘the print of the murderer’s finger… on his neck’. This piece of information alone is enough to affirm for the reader that Justine, who is the accused a little later in this chapter, is innocent, allowing us to infer correctly that the probable perpetrator is the Creature. 
 
Chapter 8 
This chapter recounts the unjust murder trial of Justine Moritz, which is another consequence of Victor’s actions in Chapter 5. The Creature has condemned her through the placing of a locket belonging to William on her person. Frankenstein conceals the truth that the Creature is the murderer, because he does not want to admit to his responsibility for its creation. The chapter ends with the significant line ‘the first hapless victims to my unhallowed arts’. The deaths of William and Justine are the result of Frankenstein’s narcissism and hubris, which are the weaknesses in his character that prevent him from being honest. Later on, these flaws will lead to the deaths of Elizabeth, Alphonse and Clerval. 

Section 6: Creator and Created (Chapters 9-10) 

Big Question: How does Victor Frankenstein react to William’s death?  

Chapter 9  
Victor’s ill health is worsened by Justine’s execution, following his abandonment of the  Creature and William’s death. Alphonse observes his deep despair and encourages him to moderate his emotions to recover. Victor sails on the lake in response, as he is afforded greater freedom at the Belrive house rather than the enclosed city of Geneva. Elizabeth reflects on the injustice of Justine’s execution and William’s death, creating further distress for Victor and his hidden guilt. Consequently, Victor seeks solace in travel and leaves for Chamounix.  
 
Chapter 10  
The next day, the weather changes and the landscape becomes sinister. The higher that Victor climbs, the more isolated he becomes. Descending to the glacier provides a natural ​amphitheatre​ for the arrival of the Creature, where Victor greets him with ‘words expressive of furious detestation and contempt’, provoking an angry response and a command to Victor: ‘Listen to my tale.’ The Creature states his terms, saying, ‘I will leave them and you at peace; but if you refuse, I will glut the maw of death.’ They talk and ‘For the first time, also, I felt what the duties of a creator towards his creature were’ – a significant point at which to end a chapter, with Victor referring to his responsibility as a creator, which he has long rejected.  

Section 7: The Creature’s Narrative (Chapters 11-14) 

Big Question: How does the Creature’s life begin?  

This section marks the change from Victor’s narrative to that of the Creature (which is relayed by Victor to Walton, who relays it to his sister). Either deliberately or otherwise, Shelley writes in a voice much the same as the previous narrators, although the experience and perspectives shared are vastly different.  
 
Chapter 11 
The Creature begins his narrative by explaining the distress that he experienced when brought to life: confused, overwhelmed and hungry. After waking, he flees into a forest and slowly begins to understand his surroundings. He enters a small hut with a man in it, who runs away, causing confusion for the Creature. Similarly, when he finds a village, the villagers chase him away. Finally, he finds himself a small hovel in which to hide, and considers it a ‘palace’ in comparison to some of the other places in which he has sheltered. Nearby is a cottage and he watches the family who inhabit it, finding them enchanting and idyllic.  
 
Chapter 12 
The Creature watches the family from his hovel and develops a deep affection for them and their love for each other. He sees that they are unhappy, but cannot understand why. Over time, he realises that they are poor and hungry too, so regrets stealing from them and begins to help them by completing simple daily tasks. The family begin referring to the  Creature as a ‘good spirit’, which makes him very happy. He begins to learn to speak by imitating them, but also increasingly notices the contrast between them and him. He notices his reflection in a pool and describes himself as a ‘monster’, but is still determined to win over the family with his kindness.  
 
Chapter 13 
A woman arrives, and Felix – the young man of the cottage – is ‘ravished with delight’ at her arrival. Despite her speaking another language, it is clear that they are a couple. As the woman learns to speak their language, so too does the Creature – but at a much quicker pace. He also listens to the books that Felix reads to her and learns more about humankind and its history. He learns of wealth, class and property, and begins to understand his current place in the world. He is upset by this, but is even more distressed when he realises that humankind has families and relationships, yet he is alone.  
 
Chapter 14 
The Creature learns the history of the family that he admires, who were, until recently, respected and wealthy. He learns that Safie, the young woman whom Felix loves, is the daughter of the man who ruined them. He shares this story of betrayal, heartbreak and separation, but also of how the family are reunited and come to be in their current cottage.  

Section 8: Learning to Make Mischief (Chapters 15-16) 

Big Question: How does the Creature shift from benevolent to menacing?  

Chapter 15 
In this chapter, the Creature evolves from a benevolent and innocent being to a knowledgeable but murderous monster. He shares the books that he has read and what he learned from them, and also shares that he has read Victor’s notebook and is aware of his conscious creation and rejection. He has intense doubts but believes that he will be accepted by the De Laceys, and spends several months preparing himself for an introduction to them. 
Initially, this introduction seems positive, as the Creature talks with the blind father under the guise of being a weary traveller. However, at the moment at which he reveals himself, Felix, Agatha and Safie enter. Shocked into terror and violence, the Creature is beaten and forced to flee the family that he has loved and admired for so long.  
 
Chapter 16 
Initially, the Creature is furious, so curses his creator for his existence and swears war on mankind. However, in the morning, he feels calmer and reflects that he needed to spend more time preparing the family for him. He returns to the cottage and sees that the cottagers are gone. He hears Felix tell the landlord that the family are in ‘the greatest danger’ so must leave immediately. In revenge, the Creature sets the cottage ablaze. 
Now lacking purpose, the Creature heads for Geneva, hoping that Victor might take pity on him. His journey is difficult and takes many months, during which he tries to avoid mankind. When spring arrives, he crosses paths with a young couple and tries to save the woman after she falls into the river. Her partner is terrified, frantically pulls the girl away and flees. The Creature is ‘inflamed by pain’ and so once again vows ‘eternal hatred’ on mankind. 
His hatred subsides over the coming weeks as he reaches Geneva. In a final attempt to bond with mankind, he approaches a ‘beautiful child’ in a bid to ‘educate him as [his] companion’. However, when he learns that the child is the son of Frankenstein, he kills him. Having crossed a key threshold, he then frames a young woman for the murder, not because she has rejected him but because she could. Finally, the Creature talks directly to Victor to demand that Victor create a new creature for him – one of the ‘same species’ with the ‘same defects’ so that he is no longer alone.  

Section 9: The Significance of the Mate (Chapter 17) 

Big Questions: What is the significance of the mate? How does this chapter change our views of Victor and the Creature? 

The narration is passed back to Victor, who relays the Creature’s detailed explanations of his reasons for wanting a mate, emphasising how lonely and miserable he is and Victor’s part in this. Victor’s response to this wavers from anger to sympathy to disgust. 
Eventually, Victor accepts that he is responsible for the Creature and also owes protection to mankind, so he vows to meet the Creature’s request. At this, the Creature makes another final promise to uphold his end of the deal: a permanent exile from mankind. After telling Victor that he will watch over him, the Creature leaves. Victor follows him down the mountain, as night approaches and he realises the gravity of the bargain that he has made. Upon returning to his family in Geneva, he closes the chapter by expressing the weight that he feels about the ‘abhorrent task’ that he must undertake.  

Section 10: Journeys (Chapter 18-19) 

Big Question: How does Shelley use journeys?  

Chapter 18  
Victor returns to Geneva to recover, but not sufficiently to begin a second creation. He considers travelling to England to do this. His father suggests that he brings marriage to Elizabeth forward, to assuage Victor’s ‘misery’. There is a discussion about how marriage might bring happiness. Victor cannot ‘allow himself’ to ‘enjoy the delight of a union from which [he] expected peace’ until the mate is created. 
He cannot tell his father the true reason for his proposed journey, which is to learn from English philosophers and create the mate. His ‘insurmountable aversion’ to creating a laboratory in his father’s house is understandable, keeping this unnatural process away from his life with his family and Elizabeth. Alphonse agrees to the visit to England, hoping that it will raise his son’s spirits, with the agreement that the marriage happens on his return. Victor hopes that the Creature will follow him, thus protecting his family in Geneva. 
Victor eventually begins his journey, meeting Clerval at Strasburgh, where Shelley creates a contrast between their moods; Victor is despondent but Clerval is joyful. They proceed, observing the landscape in detail. The chapter ends with their arrival in London.  
 
Chapter 19 
Victor and Clerval make London ‘a point of rest’, with Victor meeting ‘distinguished natural philosophers’. He does not find ​fulfilment​ in company, haunted by the memories of the deaths of William and Justine. He appears to envy Clerval’s enjoyment of the people that they meet. Clerval is eager to gain ‘experience and instruction’ about the European colonisation of India to expand his knowledge, whereas Victor retreats to spend time alone, to gather materials in preparation for his second act of creation. 
They are invited to Perth and Victor desires to see mountains and streams again, rather than people. They embark upon a meandering journey, with Victor reflecting upon the history of the places that they encounter. Time passes and Victor is concerned that he has not kept his promise to the ‘daemon’, and he is afraid of the consequences for Clerval, for his family and for Elizabeth if the Creature has stayed in Switzerland. Despite this fear, Victor parts company from Clerval, travelling further north to create a mate for the Creature. 
In the Orkneys, Victor establishes a place in which to live, as well as his laboratory. While he engages with the landscape and the sea, he becomes increasingly disgusted with his labours of creation. He is fearful of both the Creature and the mate that he is creating.​ ​The chapter ends with Victor feeling a mixture of hope (to be free of the Creature) and ‘forebodings of evil’.  

Section 11: Destruction and Death (Chapters 20-21) 
Big Question: What is the impact of the destruction of the female Creature?  
Chapter 20  
Victor destroys the mate after considering the potential consequences of creating another creature. The Creature sees this destruction and despairs. In an act of revenge, he threatens Victor and flees. Letters arrive from Clerval (a narrative device). Victor clears his ‘odious work’ and then gets rid of the female creature’s remains. He leaves when the moon rises and falls asleep, meaning that the boat drifts off course – another narrative device. 
The boat drifts to Ireland, where Victor is arrested and seen as a ‘villain’. Both the reader and Victor are perplexed by this and by the ‘mixture of curiosity and anger’ from the local people.​ ​He is taken to the magistrate, who takes Victor’s account of the ‘death of a gentleman’. The chapter ends with Victor preparing ‘to recall the memory of the frightful events’, which leads the reader to the next chapter.  
 
Chapter 21 
Victor meets Mr Kirwan, the magistrate. A body has been found, and Victor is accused of murder and attempting to sail away. He is shown the body and is devastated to see that it is Clerval, with the Creature’s handprint. He succumbs to a fever and, while ill, is visited by Mr Kirwan who contacts Alphonse. When Alphonse arrives, Victor is terrified that he is the Creature. 
Eventually, Victor is freed, but he is still deeply unhappy. He begins taking laundanum, but is haunted by dreams of the ‘fiend’. Finally, his father wakes him, bringing him a sense of security.  
Section 12: The Loss of Love (Chapters 22-23)
 
Big Question: What is the impact of the loss of love?

Chapter 22 
Victor and Alphonse continue their journey home via Paris. Alphonse is keen for Victor to socialise, believing that it will make him feel better, but Victor struggles with this. Desperate, he confesses his responsibility for the deaths of William, Justine and Clerval. Alphonse is confused and insists that Victor is innocent. A letter from Elizabeth arrives: she doubts their engagement, as she feels that Victor might love another. Remembering the Creature’s threat to be with Victor on his wedding night, Victor decides that the marriage should take place as soon as possible. Victor and Alphonse arrive home and set a date for the wedding. Victor is increasingly anxious and begins to carry pistols. Elizabeth is ‘melancholic’, but the two are married and they set off for their honeymoon.  
 
Chapter 23 
Victor and Elizabeth arrive at Villa Lavenza for their honeymoon. Victor is fearful and unsettled, but tries to reassure Elizabeth. He arms himself, leaves Elizabeth to rest, and searches for the Creature, vowing to kill or be killed. Suddenly, he hears a scream. Elizabeth is murdered. On her neck is the same mark found on the necks of William and Clerval, telling Victor that the Creature is the murderer. He faints, and then feebly tries to help local men in boats search for the murderer. After failing to find the Creature, Victor returns to Geneva to protect the rest of the family. Alphonse grieves heavily and soon dies. Now desperate, Victor turns to a Genevan magistrate and confesses everything. To his surprise, the magistrate believes him, but says that searching for such a powerful and resourceful creature would be futile. Fuelled by anger and heartbreak, Victor vows that he alone will seek out and destroy the Creature. 

Section 13: The Journey’s End (Chapter 24) 

Big Question: What ideas of legacy does Shelley leave us with?  

This chapter opens with Victor’s immediate thoughts and actions after leaving the magistrate. He visits the cemetery where William and Justine are buried and resolves to bring unimaginable suffering to the Creature. Having followed him, the Creature laughs at this, says that he is satisfied by Victor’s suffering and then disappears . Victor leaves Geneva and begins an epic quest to find the Creature, who leaves him messages and food. When Victor eventually comes within close reach of the Creature in the icy Arctic, he is separated from him by broken ice. It is then that Walton’s crew find him. 
The narrative shifts back to Walton. He summarises Victor’s expressions and animation while relaying his tale, and writes that Victor provides proof of the tale’s truth through Safie and Felix’s letters and by reading through and amending his notes. Walton conveys his admiration for Victor and provides Margaret with a brief overview of the conversations that he holds with Victor about ambition and regret. 
In his next letter, Walton despairs at his ship being trapped in the ice. Despite this, a few days later, when it appears likely that the ship will be freed, he struggles with the idea of turning home and away from their mission. At this, Victor rouses and urges the men to continue on their mission. Two days later, Walton concedes to return home if they manage to break free. 
In his final letter, Walton shares the story of three days as they turn back towards England. At first, Walton describes the breaking up of the ice that frees the ship, enabling it to turn home. Victor, however, will not give up on his quest, and – despite his severe weakness – determines to stay and find the Creature. While Walton contemplates the loss of his newfound friend, he hears noises from Victor’s cabin. 
In the cabin, Walton finds the Creature weeping over Victor’s dead body, repenting his actions and sharing more of his tale. While Walton is briefly sympathetic, he quickly prompts the Creature to share a final reflection on his fall from virtue to sin, and the irreconcilable tension between his rage and his grief. Finally, the Creature declares his intentions to die and throws himself into the sea.  
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