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Apuleius, Metamorphoses VI
Extra notes: Prose-Rhythm
These notes supplement the introductory notes on pp. 214-5 of the introduction ,with some more extensive examples.
Types of clausulae:[footnoteRef:1] [1:  This schematization is taken from John T. Ramsey (ed. and intro.), Cicero: Phillipics I-II (Cambridge, CUP: 2003). ] 

This list covers the particularly Ciceronian clausulae, but keep in mind that often effects of prose-rhythm can be detected even when a recognisable clausula does not end a period or clause – effects such as isocolon, or even the balancing of rhythmical units within a clause. 
Type 1 Cretic + Trochee 			- u - / - x 
Type 1a Fourth Paeon + Trochee 		(uu) u - / - x 
Type 1b First Paeon + Trochee 			- u (uu) / - x 
Type 1c Substituted Cretic + Trochee 		(uu) u (uu) / - x 
Type 1d First Paeon + Anapest 			- u (uu) / u u x 
Type 2 Double Cretic 				- u - / - u x 
Type 2a Fourth Paeon + Cretic 			(uu) u - / - u x 
Type 2b Molossus + Cretic 			- (-) - / - u x 
Type 3 Double Trochee 				- u / - x 
Type 3a Molossus + Double Trochee 		- - - / - u / - x 
Type 3b Cretic + Double Trochee 		- u - / - u / - x 
Type 3c Dactyl + Double Trochee		- u u / -u / - x 
Type 3d Choriamb + Double Trochee 		- u u - / - u / - x 
Type 4 Cretic + Iamb 				- u -/ u x 
Type 4a Molossus + Iamb 			- - - / u x 
Type 5 Double Spondee 			- - / - x 
Type 5a Cretic + Double Spondee 		- u - / - - / - x 

Example 1:
6.12: perrexit Psyche volenter non obsequium quidem īllă fūnctūra || sed requiem malorum praecipitio fluvialis rūpĭs hăbĭtūra.[footnoteRef:2] [2:  I have left the final syllable unscanned – it can be treated as heavy as brevis in longo (where a syllable counts as heavy because it finishes its sense-unit) but an anceps (x) would suffice here as well. ] 

Pyche proceeded, willingly, not, though, to fulfil her duty, but to gain rest from her evils by throwing herself from a river-side rock.  
This emphatically short sentence is divided into two almost equal halves (twenty syllables, balanced by twenty-two), an example of near isocolon. Each half finishes with a recognisable clausula, both variants of type 1; in the first half, a simple type 1 (cretic and trochee), and in the second, type 1b (first paeon and trochee). The two halves are a balanced contrast, each a participial phrase with a future participle used (like in Greek) to denote purpose, linked by alliteration in chiasmus (perrexit Psychen … praecipitio surrounding the qu sounds in obsequium quidem … requiem). The careful and artful construction of the line sits in contrast with its rather grim meaning, the dissonance lending it pathos. 
Example 2:
6.20 nec offerentis hospitae sedile delicatum vel cibum beātŭm āmplēxa, || sed ante pedes eius residens humilis cibario pānĕ cōntēnta, || Veneriam pertulit legātĭōnem.
And she did not take hold of the refined chair offered by her hostess or the rich food, but settling down on the ground before her feet, content with common bread, she carried out Venus’ mission. 
Two balanced nearly isometric clauses (with equal numbers of words in each), both end in type 1 clausulae (cretic + trochee) give a pair of descriptions for Psyche’s actions – first in the negative, and then positively. The luxury of the negative clause – what Psyche rejects – is further emphasized by the internal rhyme of delicatum/ beatum; her humility emphasized by the parallel alliteration of p and c. The main clause is contrastingly short, of only three words, and ending in a type 3 clausula (double trochee), further rounded off by the alliteration in pertulit legātĭōnem. Psyche’s humility, and her mater-of-fact work ethic, are both emphasized by the effects here. 

image1.jpeg
ﬁBLOOMSBURY




