
 

 

 

Subject Guide – Screenwriting 
 

This Subject Guide brings together key content from Screen Studies’ wide-ranging collection Bloomsbury 

and Faber Screenplays and Criticism. From eBooks to screenplays, this guide is your springboard for 

Screenwriting. 

 

ebook Chapters 
• Duncan, S.V. (2008). Writing the Action-Adventure Genre. In Genre Screenwriting: How to Write 

Popular Screenplays That Sell (pp. 15–49). New York: Continuum. 

http://dx.doi.org/10.5040/9781501340338.ch-002 
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• The Centenary. (1997). In J. Boorman & W. Donohue (Ed.). Projections 7: Film-makers on Film-
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• Packard, D.J. (2011). Pitch. In The Film Novelist: Writing a Screenplay and Short Novel in 15 

Weeks (pp. 69–77). New York: Continuum. http://dx.doi.org/10.5040/9781501340482.ch-004  

• Skerry, P.J. (2008). Constructing Suspense: Mise-en-scene. In Psycho in the Shower: The History 

of Cinema’s Most Famous Scene (pp. 73–121). New York: Continuum. 

http://dx.doi.org/10.5040/9781501340420.ch-005  

• Snyder, M.H. (2011). Approaching Literature-to-Film Adaptation. In Analyzing Literature-to-Film 
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• Stempel, T. (2008). Star Wars: Episode I, II, and III. In Understanding Screenwriting: Learning 

from Good, Not-Quite-So-Good, and Bad Screenplays (pp. 202–220). New York: Continuum. 

http://dx.doi.org/10.5040/9781501340567.0024  

 

 

http://dx.doi.org/10.5040/9781501340338.ch-002
http://dx.doi.org/10.5040/9781501327230.ch-008
http://dx.doi.org/10.5040/9781501302671.0006
http://dx.doi.org/10.5040/9780571344451.ch-020
http://dx.doi.org/10.5040/9780571344369.ch-004
http://dx.doi.org/10.5040/9780571343461.ch-007
http://dx.doi.org/10.5040/9781501340482.ch-004
http://dx.doi.org/10.5040/9781501340420.ch-005
http://dx.doi.org/10.5040/9781628928525.ch-019
http://dx.doi.org/10.5040/9781501340567.0024


 

 

 

• Working with Writers: Howard Hawks interviewed by Joseph McBride. (1996). In J. Boorman & 

W. Donohue (Ed.). Projections 6: Film-makers on Film-making (pp. 325–328). London: Faber and 

Faber Limited. http://dx.doi.org/10.5040/9780571344444.ch-020  

• Screenplay and Budget in ‘The Guerilla Filmmaker’s Movie Blueprint’ 

https://www.screenstudies.com/encyclopedia-chapter?docid=b-9781501340352&tocid=b-

9781501340352-chapter3&st=guerilla+filmmaker 

• ‘Development’ in ‘The Guerilla Filmmaker’s Handbook’ 

https://www.screenstudies.com/encyclopedia-chapter?docid=b-9781501340505&tocid=b-

9781501340505-00919&pdfid=9781501340505.0008.pdf 

 

eBooks 
• Gulino, P.J. (2004). Screenwriting: The Sequence Approach. New York: Bloomsbury Academic. 

Retrieved May 12, 2020, from http://dx.doi.org/10.5040/9781501340444 
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• Figgis, Mike.  The Thirty-Six Dramatic Situations 

https://www.screenstudies.com/encyclopedia?docid=b-9780571343478 

 

Screenplays  
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