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Welcome to the education pack for Wuthering Heights. 



Based on the novel by Emily Brontë, and adapted and directed by
Emma Rice, Wuthering Heights is a Wise Children, Bristol Old Vic,

National Theatre and York Theatre Royal production.



We’ve packed this full of information so you can discover more about
the production and the people who make it happen. 



Enjoy! 

Welcome!

Wise Children x

Lucy McCormick as Catherine 
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glass, making her bleed. Heathcliff is roused
from sleep by the commotion and comes to
the room, calling out of the window for
Catherine to come home to him. 

During the prologue we are introduced to
The Moor, who appears as a character in the
play. The ensemble collectively play The
Moor (though one actor appears as The
Leader) and act as a kind of Greek Chorus,
relating major plot points to the audience
and warning the characters against unwise
decisions. The Moor explains who Lockwood
has just met at Wuthering Heights and how
all the characters are related to one another.
We learn that Heathcliff had a wife, Isabella,
and a son, Linton, who are both dead, and
that Hareton and Young Cathy (still living) are
cousins of Linton. The Moor also tells
Lockwood that Catherine Earnshaw / Linton
(the ghost at the window) was married to
Edgar Linton (Isabella’s brother), and was
mother to Young Cathy. Lockwood is advised
that the family tree is complicated because
everyone has the same name, and is
instructed to concentrate in order to get his
head around who is who.

 

Wuthering Heights - Background
Emma Rice has created a theatrical adaptation of
Emily Brontë's Wuthering Heights, which was
published in 1847 under the name Ellis Bell. Emily
was the sister of Charlotte Brontë, who wrote Jane
Eyre and Villette, and of Anne Brontë, who wrote
The Tenant of Wildfell Hall. The sisters lived at the
parsonage in Haworth, West Yorkshire, with their
father and three other siblings who all died in
childhood. The Brontë sisters first published their
work under male pseudonyms: Ellis, Currer and
Acton Bell, and were not credited under their real
names until much later. The setting of Wuthering
Heights takes inspiration from the blustery
Yorkshire surroundings of the Brontë’s family
home, and the subject matter is inspired by Emily’s
own experiences of death, loss and longing.  
 
Prologue  
We meet Mr Lockwood, the new tenant of
Thrushcross Grange, out on the Yorkshire Moors
in the middle of a storm. He arrives at Wuthering
Heights, a wind-beaten old house roughly three
miles from his home, to seek shelter from the
blustery weather. Inside, Lockwood receives a cold
welcome from Heathcliff, Young Cathy and
Hareton, and is attacked by the household dog.
Lockwood makes several attempts to leave but is
prevented from doing so by the raging storm. He
begs instead to stay at Wuthering Heights for the
night, and Heathcliff reluctantly agrees.  

Lockwood explores the house and spends the
night in a bedroom where he finds a diary in which
the names ‘Catherine Earnshaw’, ‘Catherine Linton’
and ‘Catherine Heathcliff’ written in. While
pondering the importance of these names, he
hears a furious tapping at the window, and the
ghost of Catherine Linton (formerly Catherine
Earnshaw) appears, begging to be let in and
revealing that she has been dead and gone for
twenty years. Lockwood smashes the window in
fear and scratches the ghost’s arm on the broken 

Synopsis
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Part Two
Five weeks later, Catherine returns to
Wuthering Heights from Thrushcross
Grange. Her ankle is cured and she’s been
dressed up like a lady. Hindley and Frances,
now pregnant, are impressed with
Catherine’s new-found maturity, while
Heathcliff is aware of how dirty he is in
comparison to her. The Moor helps him to
clean himself up, washing his face, brushing
his hair and dressing him in more
respectable clothing. Hindley is irritated by
Heathcliff’s new appearance and finds
reason to beat him. Hindley, Frances and
Catherine celebrate Christmas together with
Edgar and Isabella Linton, while Heathcliff is
left outside in the snow.  

We meet Doctor Kenneth, the parish doctor,
who reappears throughout the play to
deliver babies and tend to the sick and
dying. He delivers Frances and Hindley’s
baby, Hareton, and reveals to Hindley that
Frances is at death's door. Frances dies and
Hindley descends into alcoholism, while the
maid, Zillah, looks after baby Hareton. 

Edgar Linton comes to call at Wuthering
Heights and interrupts a heated 

Part One
Parts One to Four of the play retell the story of the
characters that are introduced in the prologue.
This begins at the Liverpool Docks where Mr
Earnshaw finds a young Heathcliff, lost and scared
among the busy merchants and traders. Mr
Earnshaw invites Heathcliff to come home to
Wuthering Heights and introduces him to his
children, Catherine and Hindley. Catherine is
thrilled to have a new playmate, but Hindley feels
threatened by the outsider and bullies Heathcliff.
Hindley’s increased violence towards Heathcliff
leads Mr Earnshaw to banish Hindley from
Wuthering Heights.  

With Hindley gone, Catherine and Heathcliff enjoy
their carefree life on the moors until Mr Earnshaw
is taken ill and dies. Hindley returns with his wife,
Frances, to claim his place as master of Wuthering
Heights. Despite Hindley’s instructions that
Heathcliff will sleep outside and be treated like a
servant, Catherine continues to play with him, and
they escape out onto the moors as often as they
can.  

One day while they are out playing, they peek
through the windows of the neighbouring house,
Thrushcross Grange. They watch Edgar and
Isabella Linton argue over a puppy. Catherine and
Heathcliff’s laughter attracts the attention of the
Lintons and the servants of the Grange set the
dogs on them. Catherine is badly wounded by a
bite to the ankle. She is rushed into Thrushcross
Grange to have her wound tended to, whilst
Heathcliff is banished from the house.  




Synopsis

‘I will teach you. I
will teach you

everything, then we
can rule the world

together.’ 
- Catherine
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Edgar interrupts Catherine and Heathcliff,
and demands that Heathcliff leave the
Grange. When Heathcliff refuses, Edgar sets
armed servants on him to drive him out.
Catherine is wildly distressed at being parted
from Heathcliff, and dashes her head
repeatedly against the door. She drives
herself into a fever, thrashing about in her
room and yearning to escape through the
window onto the moors. The Moor warns
her to calm down or else she’ll hurt herself,
or someone else. 

Meanwhile, Isabella escapes from
Thrushcross Grange and runs to Heathcliff.
The two marry, secretly, and Isabella moves
to Wuthering Heights, where she meets the
child, Hareton. She is terrified by Hindley,
who appears drunk and wielding a pistol. He
threatens to kill Heathcliff if he should ever
leave his bedroom door unlocked, and
informs Isabella that she must wait on
herself as there are no servants to look after
her. It is implied that Heathcliff is sexually
abusive towards Isabella, and she declares
her hatred for him to the audience and begs
them not to forget her name. 




conversation between Catherine and Heathcliff.
Catherine, irritated by The Moor’s sweeping and
the baby’s crying, flies into a temper; striking The
Moor, shaking baby Hareton and finally slapping
Edgar across the face. 

The Moor advises Edgar to get far away from
Wuthering Heights and cut contact with Catherine
now that he has seen her true nature, but Edgar is
unable to leave her. He rushes back to Wuthering
Heights and proposes to her. Catherine reveals to
The Moor that she could love Edgar because of his
good looks and his fortune, but that her true love
is for Heathcliff. She laments that while marrying
Edgar would elevate her social status, it would
degrade her to marry Heathcliff. Heathcliff
overhears the end of her conversation and,
heartbroken and mortally offended, he leaves
Wuthering Heights. Catherine rushes out onto the
moors to stop him but it’s too late: he is gone.
Looking up at the stars, Catherine curses the
world and vows never to let go of her passion for
Heathcliff. 

Part Three
Part Three opens with Catherine and Edgar’s
wedding, with Isabella Linton as their bridesmaid.
Time passes peacefully until Heathcliff returns,
dressed as a gentleman. Catherine is giddy at the
sight of him and throws herself deliriously
between the two men. Edgar begs her not to be
absurd, while Isabella desperately competes with
Catherine for Heathcliff’s attention. Back at
Wuthering Heights, Hindley is still drunk and is in
the process of gambling away all of his money. He
begs money from Heathcliff to pay off his debts.
With his new-found money and respectable looks,
Heathcliff is now the master of the household.  

At Thrushcross Grange, Isabella tells Catherine
that she loves Heathcliff. Catherine is aghast, and
goes to Heathcliff to reveal Isabella’s feelings. 




Synopsis

‘May she wake in
torment! Catherine
Earnshaw, haunt
me! Be with me
always, take any
form, drive me

mad!’ - Heathcliff
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Edgar arrives back at Thrushcross Grange
with Linton, who asks immediately to go to
bed as he is weak and tired. Cathy
encourages him to lie on the sofa instead so
that she can stroke his hair and sing to him.
Hareton arrives at the Grange and instructs
Edgar to hand Linton over to him. They
argue briefly, but Edgar gives in and allows
Linton to be taken to his father at Wuthering
Heights. On the way, Linton asks The Moor
about his father, hoping to be told that he is
kind and caring like Uncle Edgar. Arriving at
Wuthering Heights, Linton quickly realises
that Heathcliff will not be a kind father to
him and begs to be taken back to the
Grange. 

Three years pass by and when Cathy
appears again she is sixteen years old. She
runs into Heathcliff and Hareton while
playing out on the moors, and asks Heathcliff
whether Hareton is his son. Heathcliff
informs her that he is not, but that he has a
son called Linton, who she is welcome to
come and visit at Wuthering Heights.
Heathcliff reveals to The Moor that he
wishes Linton and Cathy to fall in love and
get married, so that he can be the master of
Thrushcross Grange as well as Wuthering
Heights. Cathy begs Linton to visit her at the
Grange and is disappointed when he tells
her that he is too weak to go outside.  

Cathy and Hareton stroll together in the
garden of Wuthering Heights, and Cathy
reveals to us that she has a soft spot for
Hareton. Linton breaks up their meeting by
teasing Hareton that he cannot read the
letters inscribed over the door of the house.
Hareton is humiliated and retorts that if
Linton were more of a lad than a lass then
he would knock him down. Cathy and Linton
run away from Hareton, laughing, and Cathy  

 
 

Back at Thrushcross Grange, a pregnant Catherine
is on her deathbed. Heathcliff hears the news and
rushes to the Grange to see her. Catherine curses
Heathcliff for outliving her and vows to haunt him
for as long as he lives. Doctor Kenneth arrives to
deliver their baby, Cathy Linton, and to tend to
Catherine as she loses her grip on life. We see
Hindley drink himself to death back at Wuthering
Heights, and Isabella, pregnant with Heathcliff’s
child, escaping. Part Three closes with Catherine
on her deathbed at Thrushcross Grange, lain
between Edgar and Heathcliff. 

Interval  

Part Four
With Catherine, Hindley and Frances dead, Doctor
Kenneth reveals to Edgar Linton that his sister,
Isabella Heathcliff (formerly Isabella Linton), has
also died, leaving her sickly child, Linton Heathcliff,
alone in London. 

We meet the Young Cathy Linton, who is thirteen
years old and has never left the grounds of
Thrushcross Grange. Curious and desperate to
explore, she pesters The Moor to tell her what lies
over the hills beyond the Grange. The Moor
reassures Cathy that it is nothing but more hills,
and withholds from her all knowledge of
Wuthering Heights, where her cousin Hareton lives
with Heathcliff.  

Edgar explains to Cathy that he must go to London
to fetch her cousin Linton, who is ill and will need
looking after at Thrushcross Grange. Young Cathy
begs her father to let her go out exploring while he
is gone, but Edgar refuses. As soon as he leaves
Cathy escapes out onto the moors. The Moor tries
to warn her to turn back and be careful, but she
keeps running with wild abandon until she bumps
into Hareton, now eighteen years old. Cathy
offends Hareton, by mistaking him for a servant,
and discovers that Hareton is her cousin.  




Synopsis
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eventually she will join them in death. At the
funeral, Heathcliff instructs Cathy to go back
to Wuthering Heights and then climbs into
the grave to be with Catherine. The Moor
warns him not to disturb the dead, and
Heathcliff retorts that her ghost has been
disturbing him for eighteen years. 

Back at Wuthering Heights, Cathy begs
Doctor Kenneth to help Linton, but Heathcliff
refuses to pay for any medical care for his
son, and consequently Linton dies. Heathcliff
asks Cathy how she feels and is delighted
that she can no longer feel anything at all. 
  

 
 

 

promises to come back and see him everyday. 

Back at Thrushcross Grange, Edgar Linton is ill. He
asks Cathy not to return to Wuthering Heights.
Cathy is devastated, and sends many letters to
Linton in lieu of seeing him. Heathcliff is overjoyed
by the arrival of the love letters, pleased that his
plan to pair off Cathy and Linton is succeeding. He
tempts Cathy to disobey her father and visit Linton
again at Wuthering Heights. While she is there,
Linton reveals to Cathy that her mother, Catherine,
and his father, Heathcliff, were in love with one
another. Cathy is outraged, calling him a liar and
pushing him roughly. Linton has a coughing fit and
falls to the floor. 

While Cathy is nursing Linton back to health,
Hareton arrives to tell Cathy that he has learned to
read the words over the door. Linton mocks
Hareton for being unable to read the numbers
that follow the inscription and Hareton knocks
Linton to the floor, where he is seized by a
dreadful fit. Cathy calls for Doctor Kenneth to tend
to Linton, and Hareton warns Cathy that she
should escape from Wuthering Heights while she
still can. By now, Edgar Linton is gravely ill, and he
prays for Cathy to come home to the Grange.
Cathy attempts to leave Wuthering Heights, but
Heathcliff strikes her down and locks her in with
Linton who reveals to her his father’s plan to marry
the two of them off. Cathy is appalled and begs to
be let out.  

Time passes, and we see Cathy and Linton married
then immediately fighting with one another in their
unhappy marriage. Edgar is dying and calls across
the moors for Cathy to come and see him one last
time. Hareton releases Cathy from her locked
room and she escapes back to Thrushcross
Grange to see her father as he dies. He tells her
he is going to join her mother, Catherine, and that 

Synopsis

‘I am the Moor  
Ravaged by the
stabbing rain,  
Wizened by the
rascal sun,  

Tormented and
mighty.  

I hold fast.
I am the Moor.’ 

- The Moor
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Synopsis
Epilogue
Mr Lockwood reappears, and The Moor
reveals that time has passed and we have
arrived at a time shortly after the Prologue.
Hareton appears at the door of Wuthering
Heights and warmly greets Mr Lockwood,
inviting him inside for tea and cake. Young
Cathy appears too, and the pair seem
relaxed and happy compared to the last
time we saw them. Mr Lockwood asks after
Heathcliff and Hareton reveals that he died
three months previously. Before he died, he
instructed Hareton to bury him next to
Catherine with the side ripped off their
coffins so that they might be eternally
together. With Heathcliff gone, Cathy and
Hareton are left alone at Wuthering Heights.
The Moor encourages them to be kind to
one another and slowly their dislike for one
another turns to friendship, and then to
love. Cathy gifts Hareton a book and he asks
her to read aloud to him. The play closes
with the young lovers reading by the light of
the moon.  
  

 
 

 

Charlie Smalley
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Lucy McCormick, Ash Hunter and
Sam Archer






Timeline
The company spend the first couple of days
of rehearsals understanding the themes,
characters and events of the play. The Wise
Children rehearsal room is always covered
in big sheets of paper and colourful writing.
These thoughts, tables and spider diagrams
are referred to, and updated, throughout
the rehearsal process. 

Here’s a graph the company created
together to understand their characters'
ages and the chronology of the play. 

Nb. WH = Wuthering Heights, TG= Thrushgrove 

Ps. Here’s an Emma insight- There are no bad ideas when you’re writing things out
as a company, make sure everyone feels included and able to contribute...
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My relationship with Wuthering Heights started in my childhood. My
family were keen campers and many a wet weekend in the 1970s was
spent shivering in a tent. Sometimes, these visits would be shared with
our neighbours and a convoy of bashed up, smoke filled cars would set
off from Nottingham and head for the hills. One such trip was to the
Yorkshire Moors where it was decided that we would try and find Top
Withens; the house said to have inspired Wuthering Heights. The
children in the party didn’t embrace the genuinely challenging walk, but
the odyssey was worth it and Wuthering Heights captured all our
imaginations.

Remote, bleak, and somehow devastating, we were all struck by how
small the house seemed. I hadn’t read the book at that point but my
Mum and her friend Marielaine’s enthusiasm for literature was
contagious. They laughed with pleasure as they recalled the book and
its spooky themes. I loved to see my parents with their friends. I loved
to see them spark and delight as the drudgery of parenthood and work
melted away and the joys of life bubbled through. I recall vividly being
inside a sleeping bag listening to the laughter of my Mum and Dad and
their friends outside. That time lives on for me in a fuzzy memory of
happy wildness, but, as Catherine Earnshaw said, “There is no
happiness”.

In the 1980s I was a gothic punk. I left school at 16, dyed my hair blue
and put on black. I looked more hardcore than I 
felt with my spiky hair and thick make up. I chose 
to wear armour - all traces of my true self disguised 
and ignored. Smack bang in the middle of teenage 
anguish, the gothic aesthetic was a way of 
appearing tough whilst being able  to display my 
sorrow, reveal my grief and express my rage.
 Of course, I had very little to be angry about 
having been born into a loving family, but I did 
have my griefs. When I was 12, I lost my best 
friend (and daughter of Marielaine) to leukaemia. 

Emma's Inspiration 
for Wuthering Heights
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And so, it was with this internal backdrop that I strutted into sixth form
and discovered Wuthering Heights for myself. Until then, I had struggled
in education, slipping through lessons without anything really touching the
sides. I was easily distracted, often bored and waiting for my life to begin.
Then came Wuthering Heights and everything changed. There was no
avoiding the intoxicating pull of this book and I loved it with a passion. My
blood stirred, my mind fizzed and my energy popped. This didn’t feel like
work, this felt like jumping off a craggy cliff and flying. How could I resist a
world filled with ghosts, betrayals and passions? I loved its drama and its
intrigue but most I loved a story that spanned not only
generations but life and death. I didn’t have a literal ghost 
knocking at my window, but I was haunted by memories that 
knocked at my soul. In my teenage mind, I was 
Heathcliff. I was misunderstood, angry and grieving - I wanted 
people to feel, see and understand my pain. Emily Brontë saw 
me. She felt death everywhere and understood loss as sharply 
as I felt my own.

Life moved on, as it has a habit of doing, and Wuthering 
Heights, my grief and my dyed hair faded. I discovered 
theatre, dance, Murakami, Carter, Kureishi and a life filled with 
more joy and love than I could have dreamt of. Catherine 
Earnshaw was most definitely wrong. There is happiness! 
Wuthering Heights was consigned to my past and I thought 
no more about it until a few years ago.

In 2016, I was horrified by scenes from the refugee camps at the Calais
Jungle and enraged by the negotiations about how many unaccompanied
children the UK was willing to take whilst not actually taking any -
something triggered in my brain. Wasn’t Heathcliff an unaccompanied
child? Wasn’t he found on the Liverpool docks and taken in by Earnshaw?
My instincts itching, I pulled out my old copy and started to read. This time,
the book fell into a very different soul. No longer intoxicated by impossible
passions and unresolved griefs, I saw a story not of romance but of
brutality, cruelty and revenge. This was not a gothic romance, this was a
tragedy; a tragedy of what might happen if, as individuals as well as a
society, we allow cruelty to take hold. “Be careful what you seed” my pen
wrote, and it kept writing, giving new voice to my adult rage.

In that chapter of illness and tragedy, I lost not just my friend, but my
protective cloak of youthful invulnerability. The world was now hostile and
scary; I felt I was only one trip away from disaster and intolerable loss. This
time lives on for me in a fuzzy memory of tangled sorrow and fear. I was
scared of death. Simple as that. Not my own, I was scared of losing those I
loved.

Emma's Inspiration continued... 

"Then came
Wuthering
Heights and
everything
changed. 

There was no
avoiding the
intoxicating
pull of this
book and I

loved it with a
passion."
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I cut Nelly Dean, took the form of a Greek tragedy and created a chorus
of The Moor. It is The Moor that tells the story of Wuthering Heights in
my production. Singing and dancing as one, they warn us that “A scatter
of yellow stars might seem to welcome hope, but the adder slides
beneath.” This production is epic, the characters super human;
Catherine, Heathcliff and Hareton the Gods of Chaos, Revenge and
Hope. 

As the story unfolds, The Moor incants:

“And what of the rage that is planted?
The hate and jealousy that has slipped into

our watery beds?
Oh, they grow alright.

They are coming along nicely, thank you.
In the warm wet earth

And they grow.
Be careful what you seed.”

Emma's Inspiration continued... 

In the last 12 months there have been 2,756 applications from
unaccompanied children claiming asylum in the UK. Who knows how
many others have vanished into dark corners of Europe and the UK, lost
to traffickers and abusers. And yet, we continue to quibble over how
many we might choose to welcome. We question how they come to our
shores. Perhaps if we chose to seed compassion and kindness, we
might have a fighting chance of nurturing a future filled with hope
rather than fear.

This production of Wuthering 
Heights is woven from the talent, 
passion, truth and experience of 
all who are contributing to the 
show. Rich with our humanity, 
it holds our own stories, our 
losses, hopes, fears and 
dreams. Made with love, this is 
a Revenge Tragedy for our 
time and one that warns 
how our actions today will 
affect the world for decades to come.

Emma on the moors
Emma Rice
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60 Second Interview
Sam Archer

Who do you play?
I play Lockwood and Edgar Linton 
 
What research did you do for your 
parts?
I read the novel, and articles about my 
characters. I then had a look to see how 
they'd been portrayed in the past, 
watching adaptations, including the two 
part drama from 2009 starring Tom 
Hardy and Andrew Lincoln.

For more detailed character research 
I studied Romantic heroes and Victorian heroes
for Edgar. And I looked at Buster Keaton, Charlie
Chaplin and Peter Sellers for Lockwood's
physicality and comedy. To help develop my
accent I listened to David Niven and Gyles
Brandreth.

I immersed myself in art from the era and of the
Yorkshire landscape, including Wordsworth's
poetry. 




Sam Archer

What acting/ characterisation decisions did
that lead to?
I start with each character's story and what they
want (their objective) and what they do to achieve
it (their actions). 

As I am playing two characters, I had the added
challenge of making the characters different from
each other.

For Lockwood, I focused on physical comedy, but
also needed to show the stress and terror he goes
through. He is vain, intrusive and deals very
clumsily with the inhabitants of Wuthering Heights. 

Edgar goes on such a journey and transformation
through the story, from a spoilt little boy, 

to a romantic hero to a father figure, then a
broken man who loses everything. There's
comedy involved, but there is a lot of drama
to play. Like the Victorian heroes he has
qualities of tenderness and constancy. He is
a gentleman. 
 
How do you want the audience to see
your characters? 
With Lockwood, he has to really set up the
story and the characters. He can be
annoying and vain, but I ultimately want to
create a sympathetic character.

I think Edgar will come across a bit annoying
when we first meet him as a boy but I want
the audience to see how much he loves
Catherine and that he is very caring and
loving. 



Sam Archer
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60 Second Interview
Katy Owen

Who do you play?
I play Isabella Linton and Linton Heathcliff. So
basically, I play a mother and her own son. 
What a hoot and a privilege. Not many 
people cast like that!  
 
What research did you do for your 
parts?
I read the book and the script and I think  
through the character's journeys. I try to 
hit the peak emotional points truthfully, 
even if I feel self conscious or a bit 
pretentious. 

I try to find vulnerability and then you can earn the
humour and the ridiculousness. Because as
humans we are all ridiculous and I love that.

Katy Owen

What acting/ characterisation decisions did
that lead to?
Isabella's journey: She begins as a young, naive
and horny girl. Her journey takes her from a silly,
spoiled teenager to a woman who is destroyed by
the decisions she’s made, and the abusive
behaviour of Heathcliff. 

Linton's journey: Linton is a complex little
reptile. I love playing him. He begins as a child in
grief, having just lost his mother and becomes a
manipulative monster, twisted by his father
Heathcliff. His life is hell and his story is very sad. 

How do you want the audience to see
your characters? 
Hopefully Isabella will be relatable at first, as
a ridiculous teenage girl who wants to be
loved and desired. Then she becomes
something more weighty. An abused woman
BUT not a victim. She’s surprisingly brave. 

With Linton, I’d like an audience to find him a
complex mix of the funny and the deeply
disturbed. He’s a dark clown. Heightened but
human. It’s a risky characterisation decision,
but life’s too short not to give it a bash.


 Katy Owen
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Helpful Resources
Wuthering Heights Playtext by Emma Rice

(Methuen, 2021)

Wise Children's Tea and Biscuits:
https://www.wisechildrendigital.com/tea-and-biscuits

Wuthering Heights Sound Clash:
https://www.wisechildrendigital.com/sound-clash

Wise Children's Instagram for rehearsal snaps and
trailers: https://www.instagram.com/wise_children/

Kneehigh's Cookbook for Emma's past shows

19

See you at another
show soon!

x

Wise Children podcast: Wuthering Heights/ The Trip To
The Moors: https://bit.ly/3iSrGWV 

(or wherever you get your podcasts)


