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Paradise — Learning Guide

About

This learning guide supports the National
Theatre production of Paradise, directed
by lan Rickson, which opened on 4th
August, 2021 at the National's Olivier
Theatre in London.

Our packs are designed to support viewing
the recording on the National Theatre
Collection. This pack provides links to the
UK school curriculum and other
productions in the Collection. It also has a
plot synopsis with timecodes to allow you
to jJump to specific sections of the play.

Here you’ll also find all the information you
need to enable you to study the
production and write about it in detail.
This includes notes about all of the key
elements from performance style to
design. You'll also find pointers for further
research.
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Background Information

Recording Date — 2nd September, 2021
Location — Olivier Theatre, London
Age Recommendation — 14+

Magdalena ............cccccoeiiiiiiiiiiines Claire-Louise Cordwell
AUuNty ..o Eska Mtungwazi
Zuleika ...........oooiiiii Amie Francis
Jelly ..o Sutara Gayle
OdySSEUS .....coooveiiiiieee e Anastasia Hille
Shiloh ..., Jennifer Joseph

Tishani ... Sarah Lam
Nam .. Penny Layden
LIE: )7/ R Kayla Meikle
Neoptolemus .........cccccooiiiiiiiiiiee Gloria Obianyo
Philoctetes ... Lesley Sharp
Yasmeen .........cooovuiiiiiiiiiiiieeeeeeee e Naomi Wirthner

Director ... lan Rickson
WIIer ... Kae Tempest
Set and Costume Designer ..........c...ccceeeeeennnenn. Rae Smith
Lighting Designer ...........ccccooeveiiiennnnnee. Mark Henderson
Sound Designer.........ccccccvvviiiiiiiiinenneenn. Christopher Shutt
MUSIC ... Stephen Warbeck
MUSIC ... Eska Mtungwazi
Movement ... Coral Messam
Fight Director ..., Terry King
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Teaching Information

This production is particularly suitable for:
e Drama and theatre students who are studying Greek drama
and/or adaptations of Greek drama.

e Drama and theatre students who are studying lan Rickson as a
contemporary theatre practitioner.

e Drama and theatre students who are studying Rae Smith as a
contemporary theatre practitioner.

e Anyone with an interest in the work of poet, spoken word
performer, recording artist, novelist and playwright Kae Tempest.

e Anyone with an interest in making theatre sustainably.

In particular you might like to explore:

o Kae Tempest’s adaptation of the original play, Philoctetes by
Sophocles and how they make it relevant for a contemporary
audience.

e The decision to cast an entirely female company (even though
some of the characters are referred to using male pronouns).

e The way in which the production team worked to reduce the
carbon footprint of the production in the time of climate crisis.
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Production Notes

The following notes have been compiled to help guide you through the significant
design and performance aspects as you watch the production, or to remind you of
them after you have watched it. You may also want to make your own notes and
form your own opinions on the effectiveness of these aspects as you explore the
production.

Contextual Information

e Paradise was performed at the National’s Olivier Theatre between August and
September 2021.

e [t was lan Rickson who introduced Kae Tempest to the original play
Philoctetes by Sophocles, when he invited them to a play reading given by ex-
servicemen. Tempest has been guided by Rickson for a number of years, and
he has directed the play for the National Theatre. Much of Kae Tempest’s
works refers to, or is inspired by, Greek myths and historical events.

e The story has been transposed to a modern but unspecified time. This is
reflected in casting, set design and the language of the play, for example the
inclusion of lines such as “All went a bit Rambo for a minute there, didn’t it”.
All characters are played by women in this production, Kae Tempest being
keen to tell the story behind what would usually be shown on stage (i.e in the
traditional Greek use of male actors for all roles).

Key Design Elements: Set

e The Olivier stage has been adapted to be in the round, with seating for the
audience on the stage as well as in the main auditorium.

e Rae Smith’s design creates a bleak island landscape, which includes earth,
sand, metal chains, oil cans, an old sail — all beachcombed items that have
been collected by The Chorus. The production’s designers have tried to use
the environment of the theatre — which itself is designed like a Greek
amphitheatre. This is highly appropriate for a play like Paradise which is an
adaptation of the original by Sophocles.
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Production Notes

e At the camp there is a burgundy armchair, a stove and a table. Everything is
kept as neat and orderly as possible but nothing matches. All of the materials
have been collected or salvaged.

¢ Philoctetes has a cave which is dark and full of salvaged pieces of rubbish.
This provides a higher level for this character to move on. The Chorus also
have several levels to their camp.

Key Design Elements: Lighting

e The play starts just before dawn. Much of the light is cold, and it becomes a
little warmer and brighter towards the end of the play, suggesting the
passage of time. The play is set on a bleak and desolate island, and the
theme of trust (or lack of it) is particularly important.

e Lights are rigged around the stage and from the auditorium as the Olivier has
been adapted into an in-the-round’ configuration and you can often see the
lights hanging from the two balconies in the main Olivier auditorium.

e Haze is often used in the auditorium to suggest the dawn mists.

e The lighting starts to brighten significantly during Odysseus’ first monologue
(0:16:00)
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Production Notes

Key Design Elements: Costume

The clothing worn by the women of The Chorus is mismatched — they are worn for
practicality rather than appearance. Like the set, they are made up of salvaged,
collected items. Many items of clothing are distressed, suggesting age and long-
term wear and tear.

e Yasmeen wears a woven wrap and a dark dress. She wears a fabric hair wrap
and glasses.

e Jelly wears a pink woolen short sleeved jacket/cardigan, a floral top and a skirt.
She also wears an old hat and has a red puffa-style gilet.

e Tahir wears blue dungarees and a green t-shirt.

¢ Shiloh wears a black shirt (with torn seams), a pink t-shirt underneath it, and a
long pendant and skirt.

e Magdalena has an orange coat, and an orange-brown dress and black sandals.

e Tishani wears a military canvas cap, a military jacket with holes in it, a
patterned blouse and long cotton culottes.

e Nam wears blue jeans, a grey hooded sleeveless jacket and a blue Adidas
jacket.
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Production Notes

e Aunty wears a striped brown and white cotton top and a leopard print skirt. She
also has a necklace made out of small glass tiles. She wears purple trainers.

o Zuleika wears a grey jersey dress with a round scooped neck.

¢ Philoctetes wears a dirty denim sleeveless jacket (buttoned up), Adidas
trousers and boots. One leg is rolled up as they have a festering leg wound
which is referred to a number of times in the script. They also have a Roman-
style helmet, which is removed shortly after their arrival. Philoctetes carries a
large bow (the character is famous for this weapon).

e Neoptolumus and Odysseus wear contemporary combat uniform, with body
armour.

Key Design Elements: Sound

e Location and atmosphere is immediately created at the beginning of the play
with the recorded sounds of waves and birds. There is also pulsing music and a
drum as the play opens to give a sense of tension and impending action.

e The use of stringed instruments played with tremelo can be heard during the
verse speaking by Aunty early in the play, which creates a sense of tension.

e The desolation and isolation of the island is conveyed through the recorded
sound of a sharp, whistling wind at various points during the dialogue.
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Production Notes

Key Design Elements: Wigs, Hair and Make-up

e The hair of the Chorus is made to look dirty and unkempt. They have been on
this island for some time.

e QOdysseus’s hair is tied back — as befitting a military uniform/dress code.
e Aunty has long grey dredlocks.

¢ Philoctetes has a leg wound that is badly infected. It is a large wound, taking up
the length of one shin. They refer to it several times and so it has to be visible to
the audience, particularly as it causes a great deal of pain at points.

Performance Style

¢ You will notice that Odysseus, Philoctetes and Neoptolemus are all referred to
with masculine pronouns but are played by women. Odysseus in particular uses
a more gruff, deeper pitch than we would usually expect from a female
character.

e The use of declarative speech that we would associate with Greek plays is used,
particularly in the moments where Aunty speaks in verse and/or sings.

Key Moments

You might like to consider these moments in particular when you are studying the
production.

e Aunty’s verse speaking, followed immediately by the arrival of Odysseus and
Neoptolemus from 0:05:26 — 0:12:42. This section gives a clear overview of the
acting style that is used throughout the production. It is a very helpful exposition for
the audience.

e Odyssseus’ monologue about Philoctetes and his plans can be seen between
0:13:59 - 0:15:02. Notice the use of voice and space here.
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Production Notes

e The Chorus and Neoptolemus and Odysseus discuss Philoctetes. (0:20:00
—0:21:47) Look at the interaction between the Chorus and the two soldiers.

e The conversation between the Chorus and Neoptolemus, until the arrival of
Philoctetes. (0:26:55 — 0:28:15) Note the abrupt change when Philoctetes
arrives with their famous bow.

e A conversation between Philoctetes and Neoptolemus about Achilles takes
place between 0:31:13 — 0:36:11.

¢ Neoptolemus tells the story of what happened after Achilles’ death. (0:36:12
- 0:39:31) Neoptolemus needs to speak convincingly to gain the trust of
Philoctetes.

¢ Philoctetes retreats to his cave, which gives a good indication of set
design, as well as their pain and suffering. (0:47:52 - 0:49:08)

e The Chorus mock Philoctetes, once they have retreated to their cave.
(0:49:09 - 0:50:43)

e Philoctetes begs for the pain in their leg to stop. (0:56:30 - 1:02:53)
(Content warning: strong language). Look at how the relationship begins to
form and shift as the Chorus look on and comment.

e Philoctetes begins to suspect Neoptolemus’ intentions. (1:05:44 - 1:07:15)

e Neoptolemus urges Philoctetes to fight one more battle and the Chorus
also interject. (1:15:02 - 1:16:36)

e Odysseus describes how Philoctetes got the leg wound. (1:21:00 - 1:24:04)
Note the use of voice, in particular, and the style of line delivery.

e The stagecraft of Philoctetes shooting Odysseus with the bow, and the use
of sound, is shown between 1:32:31 - 1:33:10.

e The aftermath of Odysseus’ injury, and the denouement of the play can be
found between 1:33:50 - 1:53:20. This includes dialogue and an extended
speech by Aunty. (Neoptolemus hits Philoctetes with a rock at 1:46:49.



Paradise — Learning Guide

Plot Synopsis

Just before dawn on a bleak island, the Chorus of nine women begin to go about
their various jobs. The camp where they live is strewn with rubbish and
miscellaneous furniture, situated near a prison with high walls. They greet each
other and compare nights’ sleep: Yasmeen had nightmares about ‘something bad
coming here’, and loud noises kept Tishani, Magdalena and Shiloh awake. Jelly,
however, preaches positivity, pointing out the ‘beautiful morning.” They speculate
over what the noises were last night, whether they were sirens, a helicopter, or the
wind. Many of the women are suffering from neck and back pain. They all help each
other out by offering medicines and remedies.

(0:03:35) Nam is the last of the women to wake up, ‘Please god, just once | just
want to wake up and not see you lot again’, she jokes. Nam was also kept up by
the noises last night. Tayir dreamt of her husband, and the others tease her
playfully. Tishani comments, ‘I haven’t slept deep enough to dream for years.’ Jelly
has prepared breakfast as the sun comes up.

(0:05:18) Aunty stirs, and launches into a poem, reflecting on how the war has
affected the island, which is now ‘a shadow of its former might.” All the men left the
island to go to war which has been waging for years, and resulted in death and
destruction. ‘A drama’s coming on’, Aunty says, and prophesises about two
strangers coming for ‘that soldier in the cave.’

10
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Plot Synopsis

(0:11:15) Odysseus and Neoptolemus, two soldiers, dock their boat and approach
the clearing. They have come in response to a prophecy to capture someone, their
‘enemy’ Philoctetes, and bring him back to the war camp alive. The general
Odysseus, a much higher rank than the young Neoptolemus, says that despite his
long, illustrious experience, this is the most important operation of his life. He
reveals that the war is going badly - morale is low and there’s been desertion at
the front. If they can convince Philoctetes to return, it could turn the tide in their
favour. A famous warrior and motivator who wields a golden bow once owned by
Heracles, Odysseus waxes lyrical about Philoctetes prowess: ‘he could take thirty
men with one shot.’

(0:15:01) Odysseus hints at a hostile past between he and Philoctetes, ‘If he sees
me or gets a hint of my being anywhere near this, we’re done for.” Neoptolemus is
tasked with convincing Philoctetes to join. Odysseus wants to use the fact that
Neoptolemus is Achilles’ son to sway Philoctetes. He instructs Neoptolemus to
weave a story: tell Philoctetes that he was denied his father’s armour after his
death, and it was instead given to Odysseus. This is true, and Odysseus reveals
the armour. Such is Philoctetes hatred for Odysseus, Odysseus is convinced if he
and Neoptolemus find common ground on it, Neoptolemus can convince
Philoctetes to go with him. The Chorus are unimpressed by Odysseus, and
implore Neoptolemus to not agree. Neoptolemus is reluctant to lie, but eventually
agrees to the plan. Odysseus leaves.

(0:21:48) The Chorus invite Neoptolemus to sit with them to wait for Philoctetes,

who left to hunt and will shortly be returning to his cave. They quiz Neoptolemus
on where he’s come from, and Neoptolemus offers them some spare coins. Jelly
and Magdalena feel sorry for him, ‘he’s like a child.’

(0:24:34) We learn more about Tayir, who was not born in the camp but in an old
hospital in the North. Now, she longs for a new life. The other women are older
and been on the island longer, from before the men left. Neoptolemus tells them
more about her life and home, where she too felt suffocated and longed for
adventure. Tayir asks if she can go with Neoptolemus when he leaves.

(0:28:11) Philoctetes silently enters, his bow drawn. Neoptolemus explains why
he’s there, telling him he was betrayed by his generals, and landed here by
mistake while on his way home. Philoctetes is wary of him, but seems to believe
his lies. They bond over being soldiers: Philoctetes shows he gruesome lower leg
injury, and is impressed to be meeting Achilles’ son. He reveals how he has a wife

11
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Plot Synopsis

and they have a son similar to Neoptolemus’ age. He sent messages for years
but never heard back. It's been so long he’s forgotten his son’s name.

(0:33:29) Neoptolemus feigns surprise when he learns Philoctetes name, and
the Chorus cynically commend Neoptolemus’ acting abilities. Philoctetes tells
the story of how Hercules gave him the golden bow as thanks for mercy killing
him. Neoptolemus goes on to tell his fake story, of how he was betrayed by
Odysseus. ‘Well, that makes you my enemy’s enemy’, says Philoctetes, who
offers Neoptolemus sympathy for the death of his father.

(0:35:55) Neoptolemus launches into a long speech about how he was betrayed
and denied the armour and titles promised by his father’s death. Now Ajax and
Patroclus are also dead, and only the ‘self-serving, greedy manic’ Odysseus is
alive. Neoptolemus and Philoctetes bond over their hatred of Odysseus.

(0:40:54) Philoctetes was abandoned on the island by Odysseus when he was
young, and it’s been ‘ten years, maybe? Hard to be sure. Could be twenty.’
Now, without documentation, he is unable to leave on one of the black prison
ships. They know who is so won’t let him escape.

(0:43:38) Neoptolemus questions Philoctetes on what the island is — it used to

12
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Plot Synopsis

be a thriving trade port, until the government turned it into a prison island to
dump criminals and rubbish. Now Philoctetes survives by eating rats and birds in
his cave. Neoptolemus tells him how Philoctetes is worshiped within the army,
and for the first time suggests taking Philoctetes with him on his ship. The former
soldier admits he’s dreamt of leaving ‘Kill Odysseus. Get back home. Then find
my family.’

(0:45:44) Neoptolemus slips up in his story, confusing where his boat is and
contradicting himself. This causes Philoctetes to suddenly become suspicious,
‘Who are you? What are you doing here?’ The emotional Philoctetes then
becomes upset and desperate, begging Neoptolemus not to betray him. They
agree to leave but Philoctetes first needs his things from his cave. They head off
to collect his belongings, while Philoctetes complains of the searing pain in his

leg.

(0:49:10) Alone, the Chorus compare different pains they have, both physical and
mental. They’re all getting older, stiffer, and in more agony.

(0:50:40) Neoptolemus encourages Philoctetes to hurry so they can catch the
tide, but Philoctetes continues to stall. Neoptolemus threatens to leave without
him, but waits while Philoctetes rests. He asks him about his wife, and continues
to lavish praise on the former soldier, trying to persuade Philoctetes to come with
him, but he remains strangely reluctant.

(0:53:58) Philoctetes begins to experience pulses of pain through his leg, getting
steadily worse. He convinces himself that his wife will have forgotten about him
and remarried. He eventually talks himself out of leaving, shouting ‘This is my
home now!’ as the pain overwhelms him.

(0:56:41) At a loss, Neoptolemus tries to help him, but Philoctetes’ agony
becomes unbearable. Seeing an opportunity, Neoptolemus offers to hold the
bow. Eventually, Philoctetes gives it to him. He instructs Neoptolemus to stay
close by, who promises to stay and guard the bow. Philoctetes passes out from
the pain in his leg.

(1:01:15) With the Chorus, Neoptolemus contemplates his next move. Should he

take the bow and leave Philoctetes? Is he really going to drag this old, injured
man back to war?

13
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Plot Synopsis

(1:02:42) Neoptolemus wakes Philoctetes, who is impressed the young soldier
didn’t leave. Once again Neoptolemus lays it on slightly too thick and
Philoctetes becomes suspicious about why he’s so keen to take him back to
war. Philoctetes directly asks Neoptolemus if Odysseus sent him, ‘No!’, he lies,
‘I've never seen him.’ Philoctetes picks up on this, as Neoptolemus previously
said he’d met Odysseus and was on the run from him. Eventually Philoctetes
breaks Neoptolemus into admitting Odysseus sent him. Neoptolemus comes
clean and suddenly becomes aggressive, refusing to give back the bow and
hitting Philoctetes in the face.

(1:07:13) Odysseus enters, and he and Philoctetes share an intimate exchange,
twinned with conflict. Odysseus offers to help his former comrade, ‘we can
treat the memories. There’s doctors who can help you’. Philoctetes suddenly
becomes aggressive, and threatens to cut his own throat. Odysseus and
Neoptolemus manage to disarm him, bind his arms and pull a bag over his
head.

(1:10:42) Odysseus turns on Neoptolemus for failing the mission. In frustration,
Neoptolemus begins to beat Philoctetes, who’s having a fit. Neoptolemus
repeatedly kicks the old man before urinating on him. Odysseus order
Neoptolemus to bring the captive to the ship and leaves.

(1:12:39) The Chorus help Philoctetes to his feet who’s disorientated. Yasmeen
comforts him, ‘you’ll be alright, you’ve had much worse.” Neoptolemus returns
for Philoctetes to once more convince him to come on the ship, to return to the
war and help change things, but Philoctetes and the Chorus reply, ‘it’s already
burnt.’

14
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Plot Synopsis

(1:16:45) Neoptolemus leaves, and Philoctetes appeals to the Chorus for advice.
Magdalena offers him medicine and they suggest a life for him to live with them
and survive off the land, but Philoctetes is stuck in his ways — he needs his
weapons and insists on only eating meat. He insults the Chorus, and Nam and
others turn on him, ‘go on, back to your little misery pit’. Tayir, who longs to
leave the island, implores him to take the opportunity to escape.

(1:20:30) Elsewhere, Neoptolemus is fetching water for Philoctetes’ bleeding leg.
Odysseus tells the story of how Philoctetes lost his leg: in a paranoid move on
the battlefield he ran into combat, blew his leg and the squad’s cover, resulting
in 6 of them dying, ‘his selfishness killed six of his own.” Odysseus explains he
left Philoctetes because he was ‘broken, and he became dangerous’, saying it
was the hardest thing he’s ever had to do but would do it again. Neoptolemus
comes to Philoctetes defence, expressing sympathy for the injured man. He
refuses to drag an old man back into battle against his will. Odysseus once again
orders Neoptolemus to get Philoctetes onto the boat.

(1:24:23) Neoptolemus goes to Philoctetes’ cave and returns his bow to him.

‘We can’t do this without you’, he says, imploring him to join them on the boat by
thinking about the bigger picture. Philoctetes has another breakdown, crying and
refusing to come with him.

(1:27:55) Tayir seizes the opportunity, saying she will go with Neoptolemus, ‘I'm
going to die anyway. | may as well die out there, looking for a better life.’
Meanwhile Philoctetes launches into a rant about the emptiness of their country,
calling it a ‘cradle for tyranny’ where discrimination and inequality is stuck in a
cycle of repetition. Neoptolemus asks what she should do, ‘go away and leave
me here’, responds Philoctetes.

(1:32:30) Odysseus enters in a fury, Philoctetes suddenly draws his bow.
Neoptolemus tries to stop him, and manages to divert the arrow so it only injures
Odysseus. Neoptolemus rushes to help his general.

(1:33:50) Yasmeen comforts Philoctetes again, who, despite finally getting
revenge on Odysseus says, ‘| don’t feel anything.” Philoctetes asks Yasmeen to
come with him, but she refuses. Philoctetes gives Yasmeen his bow, ‘I’'m not
Philoctetes. I'm not him. I’ve never been him.” Without his bow, he won’t return
as a soldier but instead a refugee. Philoctetes and Yasmeen kiss intimately, ‘We
had a good time didn’t we?’ says Philoctetes.

15
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Plot Synopsis

(1:40:10) The Chorus offer medicines for Odysseus’ leg injury but he refuses.
Odysseus tells Neoptolemus if he dies to tell his story in a positive way. When
Neoptolemus says Odysseus can’t die — he is prophesised to return home from
the war — Odysseus reveals he tortured the prophet until they said what he
wanted to hear. Neoptolemus appeals to the Chorus for help, but Odysseus
continues to refuse their assistance, wary of their natural remedies. He tells
Neoptolemus to fetch firewood while he builds a shelter.

(1:43:20) Jelly recognises Odysseus from when he abandoned Philoctetes, ‘what
happened to you? You were much nicer then’. Odysseus falls into a half sleep, as
the Chorus strip him of his clothes and armour.

(1:44:24) Neoptolemus and Philoctetes return. Philoctetes says he’s not going to
the war but returning home. Neoptolemus is confused, unsure whether to leave
the now barely conscious Odysseus. Eventually, he decides to leave Odysseus
who is being cared for by Tishani, and go with Philoctetes. Yasmeen gives
Neoptolemus his father’s armour.

(1:46:18) Suddenly Neoptolemus betrays Philoctetes, hitting him over the head
with a rock. The other Chorus women look on in shock as Tayir helps
Neoptolemus drag Philoctetes off to the ship and they leave together.

(1:48:20) The remaining women of the Chorus remain on their ‘paradise’,
wondering what to do with Philoctetes’ bow. The sun sets, and Aunty begins
another poem, thanking the soil and the sea. Odysseus is now the injured soldier
left behind on the island, and Aunty suggests it may always be the case for one
of them to remain. She calls on ‘the grandmothers to watch us this evening / And
keep us in safety.” Yasmeen feeds the bow to the fire and watches it burn.

The End
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Find out more

Watch

Kae Tempest and lan Rickson in Discussion: Writer Kae
Tempest and director lan Rickson spoke live from the rehearsal
room about how they created Paradise, giving a deep insight into
the theatre-making process.

The Actors in Discussion: Cast members from the show spoke
about their roles and answered audience questions.

Life in Stages: Kae Tempest and Clint Dyer in conversation at
the National Theatre: Writer, poet and musician Kae Tempest
gets together with Clint Dyer, Deputy Artistic Director of the
National Theatre, to talk about the highs and lows of their careers
in their Life in Stages.

Making Theatre in the Climate Crisis: Designing Paradise and
the Theatre Green Book.

This short film explores how the National Theatre teams are
working with artists like Paradise designer Rae Smith and director
lan Rickson to make shows more sustainably.

You can find out more about the National Theatre’s
commitment to environmental sustainability here.

You can find out more about the Theatre Green Book here.

17
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Find out more

Explore

Google Arts and Culture: visit the National Theatre’s digital
exhibitions on Google Arts and Culture, including this one which
explores Greek drama.

National Theatre Archive: more materials relating to the
production including the costume bible, poster, prompt scripts,
programme, stage management reports and more are held at the
National Theatre Archive, which is free to visit. Find out more
here: https://www.nationaltheatre.org.uk/archive

Suggestions for Further Activity/Research

Read this article about Kae Tempest from The Guardian
Read this review, also from The Guardian.

DEBATE: is it necessary, or accurate to change the gender for
Greek plays, even in the 21st century?

Designer Rae Smith has designed a number of productions that are
available to watch on NT Collection. This includes Barber Shop
Chronicles, Translations, wonder.land, Macbeth and This House.
Watch at least two of these productions and compare her work in
them. Use the accompanying learning guides to help you do so.

You can read a translation of Sophocles’ original play,
Philoctetes, online here.
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Find out more

Watch the trailer for Paradise here. Discuss whether you think it
is gives a true sense of the style and content of the play. If you were
to make a trailer for Paradise, what would you include?

Watch this video about the set design, which works with the
concept of site-specific theatre here. What is your response to the
targets set in this film for reusing and recycling materials between
different productions?

This video of Kae Tempest talking to Clint Dyer (Deputy Artistic
Director of the National Theatre), to gain further understanding
about their craft. Take notes that you can use in any evaluative
written response to the play.

Kae Tempest also performed at ‘Letters from the Inside’ with a
piece called Brand New Ancients, one of their other works which
references Greek myth. You can watch an extract here.

Other Greek plays performed at the National Theatre include Medea
and Antigone, both of which can be found on NT Collection.

We hope that you have enjoyed watching and studying Paradise. Don't forget that
there are many more fantastic productions to explore as part of the NT Collection.
We hope that watching this recorded production has made you feel inspired to see
and make live theatre. Why not find out what’s happening at your local theatre
and how you can get involved?

This guide to support your viewing of the production was compiled by Teacher and
Arts Education Consultant Susie Ferguson.

If you have any comments or feedback on our resources please contact us:
ntcollection@nationaltheatre.org.uk
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https://www.whatsonstage.com/all-cities
https://www.youtube.com/watch?v=JE1moT7447Y
https://www.youtube.com/watch?v=Zwy021aMfGY
https://www.youtube.com/watch?v=iE98CrfqeTc
https://www.youtube.com/watch?v=QdE0BkP95Ng



