
 

Subject Guide – Japanese Cinema 
This Subject Guide brings together key content from collections across Screen Studies, 
including Bloomsbury and Faber Screenplays and Criticism, BFI Film Classics, BFI Film 
Studies, Global Film and Media,  Auteur, and Television Genres, Form and Aesthetics to 
provide a guide to resources for the study, teaching and research of Japanese Cinema. 

 

History and culture of Japanese cinema 

EBooks  
• Pugsley, P.C. , & McCann, B. (2023). The Cinematic Influence: Interaction and 

Exchange Between the Cinemas of France and Japan. New York: Bloomsbury 
Academic. http://dx.doi.org/10.5040/9781501382925  

• Russell, C. (2011). Classical Japanese Cinema Revisited. New York: Continuum. 
http://dx.doi.org/10.5040/9781628928594  

• Raine, M. , & Nordström, J. (Ed.). (2020). The Culture of the Sound Image in Prewar 
Japan. Amsterdam: Amsterdam University Press. 
http://dx.doi.org/10.5040/9789048561704  

• Deamer, D. (2014). Deleuze, Japanese Cinema, and the Atom Bomb: The Spectre of 
Impossibility. New York: Bloomsbury Academic. 
http://dx.doi.org/10.5040/9781501300158  

• Taylor-Jones, K. (2017). Divine Work, Japanese Colonial Cinema and its Legacy. New 
York: Bloomsbury Academic. http://dx.doi.org/10.5040/9781501306150  

• Provencher, K. , & Dillon, M. (Ed.). (2017). Exploiting East Asian Cinemas: Genre, 
Circulation, Reception. London: Bloomsbury Academic. 
http://dx.doi.org/10.5040/9781501319686  

• Standish, I. (2005). A New History of Japanese Cinema: A Century of Narrative Film. 
New York: Continuum. http://dx.doi.org/10.5040/9781628929195 

• Kim, J. (Ed.). (2014). Reading Asian Television Drama: Crossing Borders and 
Breaking Boundaries. London: I.B.Tauris. 
http://dx.doi.org/10.5040/9780755697274  

• O’Reilly, S.D. (2017). Re-Viewing the Past: The Uses of History in the Cinema of 
Imperial Japan. New York: Bloomsbury Academic. 
http://dx.doi.org/10.5040/9781501336058  

Chapters 
• Davis, D.W. (2006). Japan: Cause for (Cautious) Optimism. In A.T. Ciecko (Ed.). 

Contemporary Asian Cinema: Popular Culture in a Global Frame (pp. 193–206). 
Oxford: Berg. http://dx.doi.org/10.5040/9781501351082.ch-015  

• Nagayama, C. (2016). ‘The Continental Melody’ – Soldiers and Japan’s Imperial 
Screen. In G. Gil-Curiel (Ed.). Film Music in ‘Minor’ National Cinemas (pp. 91–114). 
New York: Bloomsbury Academic. http://dx.doi.org/10.5040/9781501304569.ch-
006  
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Articles 
• Miyao, D. (2019). From Kabuki to Cinema to Kabuki: Japanese Cinema Before World 

War II. In Screen Studies Articles. London: Bloomsbury Academic. 
http://dx.doi.org/10.5040/9781350996328.0007  
 

Japanese cinema – genre specific 

EBooks 
• Crandol, M. (2021). Ghost in the Well: The Hidden History of Horror Films in Japan. 

London: Bloomsbury Academic. http://dx.doi.org/10.5040/9781350178779  
• Barraclough, R.E. (2022). Japanese Horror Cinema and Deleuze: Interrogating and 

Reconceptualizing Dominant Modes of Thought. New York: Bloomsbury Academic. 
http://dx.doi.org/10.5040/9781501368325 

Chapters 
• Nornes, A.M. (2013). Eastwards. In B. Winston (Ed.). The Documentary Film Book 

(pp. 209–216). London: British Film Institute. 
https://www.screenstudies.com/encyclopedia-chapter?docid=b-
9781838710507&tocid=b-9781838710507-
chapter3.1&pdfid=9781838710507.0030.pdf 
 

Case studies of directors and genres 

EBooks 
• Brophy, P. (2005). 100 Anime: BFI Screen Guides. London: British Film Institute. 

http://dx.doi.org/10.5040/9781838710521  
• Austin, T. (Ed.). (2018). The Films of Aki Kaurismäki: Ludic Engagements. New 

York: Bloomsbury Academic. http://dx.doi.org/10.5040/9781501325397  
• Haukamp, I. (2020). A Foreigner’s Cinematic Dream of Japan: Representational 

Politics and Shadows of War in the Japanese–German Co-production New Earth 
(1937) . New York: Bloomsbury Academic. 
http://dx.doi.org/10.5040/9781501343568  

• Greenberg, R. (2018). Hayao Miyazaki: Exploring the Early Work of Japan’s Greatest 
Animator. New York: Bloomsbury Academic. 
http://dx.doi.org/10.5040/9781501335976  

• Gerow, A. (1999). Kitano Takeshi. London: British Film Institute. 
http://dx.doi.org/10.5040/9781838711016  

• Hayes, M.C. (2017). Ju-on: The Grudge. Leighton Buzzard: Auteur. 
http://dx.doi.org/10.5040/9781800850323  

• Le Fanu, M. (2005). Mizoguchi and Japan. London: The British Film Institute. 
http://dx.doi.org/10.5040/9781838711313  
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• Stein, W. , & DiPaolo, M. (Ed.). (2015). Ozu International: Essays on the Global 
Influences of a Japanese Auteur. New York: Bloomsbury Academic. 
http://dx.doi.org/10.5040/9781501304743  

• Standish, I. (2011). Politics, Porn and Protest: Japanese Avant-Garde Cinema in the 
1960s and 1970s. New York: Continuum. http://dx.doi.org/10.5040/9781628928853  

BFI Film Classics 
• Le Blanc, M. , & Odell, C. (2014). Akira. London: British Film Institute. 

http://dx.doi.org/10.5040/9781838713638  
• Breakwell, I. (1995). An Actor’s Revenge. London: British Film Institute. 

http://dx.doi.org/10.5040/9781838712167  
• Lash, D. (2024). Cure: [キュア]. London: The British Film Institute. 

http://dx.doi.org/10.5040/9781839025976 
• de Wit, A.D. (2021). Grave of the Fireflies. London: British Film Institute. 

http://dx.doi.org/10.5040/9781838719227  
• Mellen, J. (2004). In the Realm of the Senses: 愛のコリーダ. London: British Film 

Institute. http://dx.doi.org/10.5040/9781838713034  
• Andrew, D. , & Cavanaugh, C. (2020). Sanshō Dayū (Sansho the Bailiff). London: 

British Film Institute. http://dx.doi.org/10.5040/9781838719333  

• Mellen, J. (2022). Seven Samurai: [七人の侍]. London: The British Film Institute. 

http://dx.doi.org/10.5040/9781839024801  

• Osmond, A. (2020). Spirited Away: 千と千尋の神隠し. London: The British Film 

Institute. http://dx.doi.org/10.5040/9781838719531  
• Phillips, A. (2022). Tokyo Story. London: British Film Institute. 

http://dx.doi.org/10.5040/9781911239260  

• Watson, R.N. (2020). Throne of Blood: 蜘蛛巣城. London: The British Film Institute. 

http://dx.doi.org/10.5040/9781839021909  

Chapters  
• Hillier, J. (2011). Janken musume: Japan, 1955 – 92 mins – Sugie Toshio. In J. 

Hillier & D. Pye (Authors), 100 Film Musicals: BFI Screen Guides (pp. 113–114). 
London: British Film Institute. http://dx.doi.org/10.5040/9781838710644.0048 

• Hillier, J. (2009). The Emperor’s Naked Army Marches On (Yuki yukite shingun): 
Japan, 1987 – 122 mins – Hara Kazuo. In B.K. Grant & J. Hillier (Authors), 100 
Documentary Films: BFI Screen Guides (pp. 54–55). London: British Film Institute. 
http://dx.doi.org/10.5040/9781838710606.0025  

• Hillier, J. (2009). Minamata (aka Minamata: The Victims and Their World) 
(Minamata – Kanja santo sono sekai): Japan, 1971 – 155 mins – Tsuchimoto Noriaki. 
In B.K. Grant & J. Hillier (Authors), 100 Documentary Films: BFI Screen Guides (pp. 
140–142). London: British Film Institute. 
http://dx.doi.org/10.5040/9781838710606.0061 

• Gössmann, H. , & Kirsch, G. (2014). Crossing Borders, Building Bridges: ‘Asian Stars’ 
in Japanese TV Drama. In J. Kim (Ed.). Reading Asian Television Drama: Crossing 
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Borders and Breaking Boundaries (pp. 147–168). London: I.B.Tauris. 
http://dx.doi.org/10.5040/9780755697274.ch-006  

• Geist, K. (2006). Ozu and the Nation. In V. Vitali & P. Willemen (Authors), 
Theorising National Cinema (pp. 114–128). London: British Film Institute. 
http://dx.doi.org/10.5040/9781838710392.ch-008  

• Nagib, L. (2011). Hara and Kobayashi’s ‘Private Documentaries’. In World Cinema 
and the Ethics of Realism (pp. 219–235). New York: Continuum. 
http://dx.doi.org/10.5040/9781628929188.ch-006  

In 100 Cult Films: BFI Screen Guides: 

• Mathijs, E. (2011). Akira: Japan, 1988 – 124 mins – Katsuhiro Otomo. In E. Mathijs 
& X. Mendik (Authors), 100 Cult Films: BFI Screen Guides (pp. 10–12). London: 
British Film Institute. http://dx.doi.org/10.5040/9781838710545.0007  

• Mathijs, E. (2011). Godzilla: (Gojira) Japan, 1954 – 96 mins – Ishirô Honda. In E. 
Mathijs & X. Mendik (Authors), 100 Cult Films: BFI Screen Guides (pp. 103–104). 
London: British Film Institute. http://dx.doi.org/10.5040/9781838710545.0048  

• Mendik, X. (2011). Ichi the Killer (Koroshiya 1): Japan, 2001 – 129 mins – Takashi 
Miike. In E. Mathijs & X. Mendik (Authors), 100 Cult Films: BFI Screen Guides (pp. 
119–120). London: British Film Institute. 
http://dx.doi.org/10.5040/9781838710545.0056  

• Mendik, X. (2011). Ringu: Japan, 1998 – 96 mins – Hideo Nakata. In E. Mathijs & X. 
Mendik (Authors), 100 Cult Films: BFI Screen Guides (pp. 168–169). London: British 
Film Institute. http://dx.doi.org/10.5040/9781838710545.0078  

• Mathijs, E. (2011). Tetsuo: Japan, 1989 – 67 mins – Shinya Tsukamoto. In E. Mathijs 
& X. Mendik (Authors), 100 Cult Films: BFI Screen Guides (pp. 196–197). London: 
British Film Institute. http://dx.doi.org/10.5040/9781838710545.0091  

In 100 Road Movies: BFI Screen Guides: 

• Wood, J. (2007). Kikujiro: Japan, 1999 – 122 mins – Takeshi Kitano. In 100 Road 
Movies: BFI Screen Guides (pp. 84–86). London: British Film Institute. 
http://dx.doi.org/10.5040/9781838710569.0041  

• Wood, J. (2007). Riding Alone for Thousands of Miles (Qian li zou dan qi): Hong 
Kong/China/Japan, 2005 – 107 mins – Zhang Yimou. In 100 Road Movies: BFI 
Screen Guides (pp. 162–163). London: British Film Institute. 
http://dx.doi.org/10.5040/9781838710569.0073  

In 100 Science Fiction Films: BFI Screen Guides: 

• Grant, B.K. (2013). Ghost in the Shell: Japan/US, 1995 – 85 mins – Mamoru Oshii. 
In 100 Science Fiction Films: BFI Screen Guides (pp. 73–74). London: British Film 
Institute. http://dx.doi.org/10.5040/9781838710477.0039  

• Grant, B.K. (2013). Gojira (Godzilla): Japan, 1954 – 96 mins – Ishirô Honda. In 100 
Science Fiction Films: BFI Screen Guides (pp. 75–76). London: British Film Institute. 
http://dx.doi.org/10.5040/9781838710477.0040  
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• Grant, B.K. (2013). Tetsuo (Tetsuo: The Iron Man): Japan, 1989 – 67 mins – Shin’ya 
Tsukamoto. In 100 Science Fiction Films: BFI Screen Guides (pp. 157–158). London: 
British Film Institute. http://dx.doi.org/10.5040/9781838710477.0081  

In 100 Animated Feature Films: BFI Screen Guides: 

• Osmond, A. (2010). Akira: Japan, 1988 – 124 minutes – Katsuhiro Otomo. In 100 
Animated Feature Films: BFI Screen Guides (pp. 11–13). London: British Film 
Institute.  http://dx.doi.org/10.5040/9781838710514.0006 

• Osmond, A. (2010). Ghost in the Shell 2: Innocence: Japan, 2004 – 99 minutes – 
Mamoru Oshii. In 100 Animated Feature Films: BFI Screen Guides (pp. 78–79). 
London: British Film Institute. http://dx.doi.org/10.5040/9781838710514.0033  

• Osmond, A. (2010). The Girl Who Leapt through Time: Japan, 2006 – 98 minutes – 
Mamoru Hosoda. In 100 Animated Feature Films: BFI Screen Guides (pp. 80–81). 
London: British Film Institute. http://dx.doi.org/10.5040/9781838710514.0034  

• Osmond, A. (2010). Grave of the Fireflies: Japan, 1988 – 90 minutes – Isao 
Takahata. In 100 Animated Feature Films: BFI Screen Guides (pp. 82–83). London: 
British Film Institute. http://dx.doi.org/10.5040/9781838710514.0035  

• Osmond, A. (2010). Kiki’s Delivery Service: Japan, 1989 – 102 minutes – Hayao 
Miyazaki. In 100 Animated Feature Films: BFI Screen Guides (pp. 107–108). 
London: British Film Institute. http://dx.doi.org/10.5040/9781838710514.0047  

• Osmond, A. (2010). Laputa: Castle in the Sky: Japan, 1986 – 123 minutes – Hayao 
Miyazaki. In 100 Animated Feature Films: BFI Screen Guides (pp. 113–114). London: 
British Film Institute. http://dx.doi.org/10.5040/9781838710514.0050  

• Osmond, A. (2010). The Little Norse Prince: Japan, 1968 – 82 minutes – Isao 
Takahata. In 100 Animated Feature Films: BFI Screen Guides (pp. 120–121). 
London: British Film Institute. http://dx.doi.org/10.5040/9781838710514.0053  

• Osmond, A. (2010). Memories: Japan, 1995 – 113 minutes – Koji Morimoto, Tensai 
Okamura, Katsuhiro Otomo. In 100 Animated Feature Films: BFI Screen Guides (pp. 
122–123). London: British Film Institute. 
http://dx.doi.org/10.5040/9781838710514.0054  

• Osmond, A. (2010). Mind Game: Japan, 2004 – 103 minutes – Masaaki Yuasa. In 
100 Animated Feature Films: BFI Screen Guides (pp. 126–127). London: British Film 
Institute.  http://dx.doi.org/10.5040/9781838710514.0056  

• Osmond, A. (2010). My Neighbour Totoro: Japan, 1988 – 90 minutes – Hayao 
Miyazaki. In 100 Animated Feature Films: BFI Screen Guides (pp. 133–134). London: 
British Film Institute. http://dx.doi.org/10.5040/9781838710514.0059  

• Osmond, A. (2010). Neon Genesis Evangelion: The End of Evangelion: Japan, 1997 – 
90 minutes – Hideaki Anno, Tsurumaki Kazuya. In 100 Animated Feature Films: BFI 
Screen Guides (pp. 135–136). London: British Film Institute. 
http://dx.doi.org/10.5040/9781838710514.0060  

• Osmond, A. (2010). Night on the Galactic Railroad: Japan, 1985 – 108 minutes – 
Gisaburo Sugii. In 100 Animated Feature Films: BFI Screen Guides (pp. 139–140). 
London: British Film Institute. http://dx.doi.org/10.5040/9781838710514.0062  
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• Osmond, A. (2010). Ninja Scroll: Japan, 1993 – 90 minutes – Yoshiaki Kawajiri. In 
100 Animated Feature Films: BFI Screen Guides (pp. 143–144). London: British Film 
Institute. http://dx.doi.org/10.5040/9781838710514.0064  

• Osmond, A. (2010). Only Yesterday: Japan, 1991 – 114 minutes – Isao Takahata. In 
100 Animated Feature Films: BFI Screen Guides (pp. 147–148). London: British Film 
Institute. http://dx.doi.org/10.5040/9781838710514.0066  

• Osmond, A. (2010). Ponyo: Japan, 2008 – 101 minutes – Hayao Miyazaki. In 100 
Animated Feature Films: BFI Screen Guides (pp. 160–161). London: British Film 
Institute. http://dx.doi.org/10.5040/9781838710514.0071  

• Osmond, A. (2010). Porco Rosso: Japan, 1992 – 93 minutes – Hayao Miyazaki. In 
100 Animated Feature Films: BFI Screen Guides (pp. 162–163). London: British Film 
Institute. http://dx.doi.org/10.5040/9781838710514.0072  

• Osmond, A. (2010). Princess Mononoke: Japan, 1997 – 133 minutes – Hayao 
Miyazaki. In 100 Animated Feature Films: BFI Screen Guides (pp. 166–167). London: 
British Film Institute. http://dx.doi.org/10.5040/9781838710514.0074  

• Osmond, A. (2010). The Sky Crawlers: Japan, 2008 – 122 minutes – Mamoru Oshii. 
In 100 Animated Feature Films: BFI Screen Guides (pp. 190–191). London: British 
Film Institute. http://dx.doi.org/10.5040/9781838710514.0085  

• Osmond, A. (2010). Spirited Away: Japan, 2001 – 124 minutes – Hayao Miyazaki. In 
100 Animated Feature Films: BFI Screen Guides (pp. 199–202). London: British Film 
Institute. http://dx.doi.org/10.5040/9781838710514.0089  

• Osmond, A. (2010). Summer Wars: Japan, 2009 – 114 minutes – Mamoru Hosoda. 
In 100 Animated Feature Films: BFI Screen Guides (pp. 203–204). London: British 
Film Institute. http://dx.doi.org/10.5040/9781838710514.0090  

• Osmond, A. (2010). A Thousand and One Nights: Japan, 1969 – 128 minutes – Eiichi 
Yamamoto, Osamu Tezuka. In 100 Animated Feature Films: BFI Screen Guides (pp. 
207–208). London: British Film Institute. 
http://dx.doi.org/10.5040/9781838710514.0092  

• Osmond, A. (2010). Tokyo Godfathers: Japan, 2003 – 88 minutes – Satoshi Kon. In 
100 Animated Feature Films: BFI Screen Guides (pp. 212–213). London: British Film 
Institute. http://dx.doi.org/10.5040/9781838710514.0094  

• Osmond, A. (2010). Whisper of the Heart: Japan, 1995 – 110 minutes – Yoshifumi 
Kondo. In 100 Animated Feature Films: BFI Screen Guides (pp. 231–232). London: 
British Film Institute. http://dx.doi.org/10.5040/9781838710514.0102  

In 100 Animated Feature Films: Revised Edition: 

• Osmond, A. (2022). Akira: Japan, 1988 – 124 minutes – Katsuhiro Otomo [Drawings 
(with brief CGI)]. In 100 Animated Feature Films: Revised Edition (pp. 10–11). 
London: British Film Institute. http://dx.doi.org/10.5040/9781839024450.0006  

• Osmond, A. (2022). Belladonna of Sadness: Japan, 1973 – 87 minutes – Eiichi 
Yamamoto [Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 28–
29). London: British Film Institute. http://dx.doi.org/10.5040/9781839024450.0015  

• Osmond, A. (2022). The Garden of Words: Japan, 2013 – 46 minutes – Makoto 
Shinkai [Drawings/CGI]. In 100 Animated Feature Films: Revised Edition (pp. 58–
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59). London: British Film Institute. 
http://dx.doi.org/10.5040/9781839024450.0029  

• Osmond, A. (2022). Ghost in the Shell: Japan, 1995 – 85 minutes – Mamoru Oshii 
[Drawings with CG]. In 100 Animated Feature Films: Revised Edition (pp. 60–61). 
London: British Film Institute. http://dx.doi.org/10.5040/9781839024450.0030  

• Osmond, A. (2022). Grave of the Fireflies: Japan, 1988 – 90 minutes – Isao Takahata 
[Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 62–63). London: 
British Film Institute. http://dx.doi.org/10.5040/9781839024450.0031  

• Osmond, A. (2022). Kiki’s Delivery Service: Japan, 1989 – 102 minutes – Hayao 
Miyazaki [Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 88–89). 
London: British Film Institute. http://dx.doi.org/10.5040/9781839024450.0044  

• Osmond, A. (2022). Laputa: Castle in the Sky: Japan, 1986 – 123 minutes – Hayao 
Miyazaki [Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 96–97). 
London: British Film Institute. http://dx.doi.org/10.5040/9781839024450.0048  

• Osmond, A. (2022). Mind Game: Japan, 2004 – 103 minutes – Masaaki Yuasa 
[Miscellaneous techniques]. In 100 Animated Feature Films: Revised Edition (pp. 
110–111). London: British Film Institute. 
http://dx.doi.org/10.5040/9781839024450.0055  

• Osmond, A. (2022). My Neighbour Totoro: Japan, 1988 – 90 minutes – Hayao 
Miyazaki [Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 118–119). 
London: British Film Institute. http://dx.doi.org/10.5040/9781839024450.0059  

• Osmond, A. (2022). Nausicaa Of The Valley Of Wind: Japan, 1984 – 117 minutes – 
Hayao Miyazaki [Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 
120–121). London: British Film Institute. 
http://dx.doi.org/10.5040/9781839024450.0060  

• Osmond, A. (2022). Night on the Galactic Railroad: Japan, 1985 – 108 minutes – 
Gisaburo Sugii [Drawings (with brief CGI)]. In 100 Animated Feature Films: Revised 
Edition (pp. 124–125). London: British Film Institute. 
http://dx.doi.org/10.5040/9781839024450.0062  

• Osmond, A. (2022). Only Yesterday: Japan, 1991 – 114 minutes – Isao Takahata 
[Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 130–131). London: 
British Film Institute. http://dx.doi.org/10.5040/9781839024450.0065  

• Osmond, A. (2022). Perfect Blue: Japan, 1997 – 81 minutes – Satoshi Kon 
[Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 132–133). London: 
British Film Institute. http://dx.doi.org/10.5040/9781839024450.0066  

• Osmond, A. (2022). Porco Rosso: Japan, 1992 – 93 minutes – Hayao Miyazaki 
[Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 138–139). London: 
British Film Institute. http://dx.doi.org/10.5040/9781839024450.0069  

• Osmond, A. (2022). Princess Mononoke: Japan, 1997 – 133 minutes – Hayao 
Miyazaki [Drawings with CGI]. In 100 Animated Feature Films: Revised Edition (pp. 
140–141). London: British Film Institute. 
http://dx.doi.org/10.5040/9781839024450.0070  

•  Osmond, A. (2022). The Red Turtle: France/Japan, 2016 – 80 minutes – Michael 
Dudok de Wit [Drawings with CGI]. In 100 Animated Feature Films: Revised Edition 

http://dx.doi.org/10.5040/9781839024450.0029
http://dx.doi.org/10.5040/9781839024450.0030
http://dx.doi.org/10.5040/9781839024450.0031
http://dx.doi.org/10.5040/9781839024450.0044
http://dx.doi.org/10.5040/9781839024450.0048
http://dx.doi.org/10.5040/9781839024450.0055
http://dx.doi.org/10.5040/9781839024450.0059
http://dx.doi.org/10.5040/9781839024450.0060
http://dx.doi.org/10.5040/9781839024450.0062
http://dx.doi.org/10.5040/9781839024450.0065
http://dx.doi.org/10.5040/9781839024450.0066
http://dx.doi.org/10.5040/9781839024450.0069


 

(pp. 144–145). London: British Film Institute. 
http://dx.doi.org/10.5040/9781839024450.0072  

• Osmond, A. (2022). A Silent Voice: Japan, 2016 – 130 minutes – Naoko Yamada, 
[Drawings with CGI]. In 100 Animated Feature Films: Revised Edition (pp. 154–155). 
London: British Film Institute. http://dx.doi.org/10.5040/9781839024450.0077  

• Osmond, A. (2022). Spirited Away: Japan, 2001 – 124 minutes – Hayao Miyazaki 
[Drawings with CGI]. In 100 Animated Feature Films: Revised Edition (pp. 168–
169). London: British Film Institute. 
http://dx.doi.org/10.5040/9781839024450.0084  

• Osmond, A. (2022). Summer Wars: Japan, 2009 – 114 minutes – Mamoru Hosoda 
[Drawings with CGI]. In 100 Animated Feature Films: Revised Edition (pp. 170–171). 
London: British Film Institute. http://dx.doi.org/10.5040/9781839024450.0085  

• Osmond, A. (2022). The Tale of the Princess Kaguya: Japan, 2013 – 137 minutes – 
Isao Takahata [Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 172–
173). London: British Film Institute. 
http://dx.doi.org/10.5040/9781839024450.0086  

• Osmond, A. (2022). Tokyo Godfathers: Japan, 2003 – 88 minutes – Satoshi Kon 
[Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 177–179). London: 
British Film Institute. http://dx.doi.org/10.5040/9781839024450.0088  

• Osmond, A. (2022). Toys in the Attic: Czech Republic/France/Japan/Slovakia, 2009 
– 74 minutes – Jiří Barta [Stop-motion with live-action and drawings]. In 100 
Animated Feature Films: Revised Edition (pp. 184–185). London: British Film 
Institute. http://dx.doi.org/10.5040/9781839024450.0091  

• Osmond, A. (2022). When Marnie Was There: Japan, 2014 – 103 minutes – 
Hiromasa Yonebayashi [Drawings/CGI]. In 100 Animated Feature Films: Revised 
Edition (pp. 194–195). London: British Film Institute. 
http://dx.doi.org/10.5040/9781839024450.0096  

• Osmond, A. (2022). Whisper of the Heart: Japan, 1995 – 110 minutes – Yoshifumi 
Kondo [Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 196–197). 
London: British Film Institute. http://dx.doi.org/10.5040/9781839024450.0097  

• Osmond, A. (2022). The Wolf Children: Japan, 2012 – 117 minutes – Mamoru 
Hosoda [Drawings/CGI]. In 100 Animated Feature Films: Revised Edition (pp. 200–
201). London: British Film Institute. 
http://dx.doi.org/10.5040/9781839024450.0099  

• Osmond, A. (2022). Your Name: Japan, 2016 – 107 minutes – Makoto Shinkai 
[Drawings with CGI]. In 100 Animated Feature Films: Revised Edition (pp. 208–
209). London: British Film Institute. 
http://dx.doi.org/10.5040/9781839024450.0103  

In 100 Silent Films: BFI Screen Guides: 

• Dixon, B. (2011). I Was Born, But … (Otona no miru ehon – umarete wa mita 
keredo): Japan, 1932 – 100 mins – Yasujiro Ozu. In 100 Silent Films: BFI Screen 
Guides (pp. 104–106). London: British Film Institute. 
http://dx.doi.org/10.5040/9781838710620.0046  
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• Dixon, B. (2011). Page of Madness (Kurutta ippeiji): Japan, 1926 – 60 mins – 
Teinosuke Kinugasa. In 100 Silent Films: BFI Screen Guides (pp. 155–156). London: 
British Film Institute. http://dx.doi.org/10.5040/9781838710620.0067  

• Dixon, B. (2011). Policeman (Keisatsukan): Japan, 1933 – 121 mins – Tomu Uchida. 
In 100 Silent Films: BFI Screen Guides (pp. 173–174). London: British Film Institute. 
http://dx.doi.org/10.5040/9781838710620.0075  
 

Further viewing in Bloomsbury Video Library 

• RayCastle. Manga Mad.  
https://www.bloomsburyvideolibrary.com/video?docid=NM-Mang&tocid=NM-
Mang_63120877571122008  

o Manga Mad gives insight into contemporary Japanese culture through the 
iconography of its biggest pop culture and explains why comics are not just 
for children, as depicted by the compulsive consumer obsessiveness of the 
otaku adult manga and anime scene. The tradition of graphic narrative is 
traced in Japanese art history through to the post WW2 boom of comics. 
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