SCREEN STUDIES

Subject Guide — Japanese Cinema

This Subject Guide brings together key content from collections across Screen Studies,
including Bloomsbury and Faber Screenplays and Criticism, BFI Film Classics, BFI Film
Studies, Global Film and Media, Auteur, and Television Genres, Form and Aesthetics to
provide a guide to resources for the study, teaching and research of Japanese Cinema.
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http://dx.doi.org/10.5040/9781839024450.0062

Osmond, A. (2022). Only Yesterday: Japan, 1991 — 114 minutes — Isao Takahata
[Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 130—131). London:
British Film Institute. http://dx.doi.org/10.5040/9781830024450.0065

Osmond, A. (2022). Perfect Blue: Japan, 1997 — 81 minutes — Satoshi Kon
[Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 132—133). London:
British Film Institute. http://dx.doi.org/10.5040/9781839024450.0066

Osmond, A. (2022). Porco Rosso: Japan, 1992 — 93 minutes — Hayao Miyazaki
[Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 138-139). London:
British Film Institute. http://dx.doi.org/10.5040/9781839024450.0069

Osmond, A. (2022). Princess Mononoke: Japan, 1997 — 133 minutes — Hayao
Miyazaki [ Drawings with CGI]. In 100 Animated Feature Films: Revised Edition (pp.
140-141). London: British Film Institute.
http://dx.doi.org/10.5040/9781839024450.0070

Osmond, A. (2022). The Red Turtle: France/Japan, 2016 — 80 minutes — Michael
Dudok de Wit [Drawings with CGI]. In 100 Animated Feature Films: Revised Edition
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(pp- 144—145). London: British Film Institute.
http://dx.doi.org/10.5040/9781839024450.0072

e Osmond, A. (2022). A Silent Voice: Japan, 2016 — 130 minutes — Naoko Yamada,
[Drawings with CGI]. In 100 Animated Feature Films: Revised Edition (pp. 154—155).
London: British Film Institute. http://dx.doi.org/10.5040/9781839024450.0077

e Osmond, A. (2022). Spirited Away: Japan, 2001 — 124 minutes — Hayao Miyazaki
[Drawings with CGI]. In 100 Animated Feature Films: Revised Edition (pp. 168—
169). London: British Film Institute.
http://dx.doi.org/10.5040/9781839024450.0084

e Osmond, A. (2022). Summer Wars: Japan, 2009 — 114 minutes — Mamoru Hosoda
[Drawings with CGI]. In 100 Animated Feature Films: Revised Edition (pp. 170—171).
London: British Film Institute. http://dx.doi.org/10.5040/9781839024450.0085

e Osmond, A. (2022). The Tale of the Princess Kaguya: Japan, 2013 — 137 minutes —
Isao Takahata [ Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 172—
173). London: British Film Institute.
http://dx.doi.org/10.5040/9781839024450.0086

e Osmond, A. (2022). Tokyo Godfathers: Japan, 2003 — 88 minutes — Satoshi Kon
[Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 177-179). London:
British Film Institute. http://dx.doi.org/10.5040/9781839024450.0088

e Osmond, A. (2022). Toys in the Attic: Czech Republic/France/Japan/Slovakia, 2009
— 74 minutes — Jifi Barta [Stop-motion with live-action and drawings]. In 100
Animated Feature Films: Revised Edition (pp. 184-185). London: British Film
Institute. http://dx.doi.org/10.5040/97818390024450.0091

e Osmond, A. (2022). When Marnie Was There: Japan, 2014 — 103 minutes —
Hiromasa Yonebayashi [Drawings/CGI]. In 100 Animated Feature Films: Revised
Edition (pp. 194—-195). London: British Film Institute.
http://dx.doi.org/10.5040/9781839024450.0096

e Osmond, A. (2022). Whisper of the Heart: Japan, 1995 — 110 minutes — Yoshifumi
Kondo [Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 196—197).
London: British Film Institute. http://dx.doi.org/10.5040/9781839024450.0097

e Osmond, A. (2022). The Wolf Children: Japan, 2012 — 117 minutes — Mamoru
Hosoda [Drawings/CGI]. In 100 Animated Feature Films: Revised Edition (pp. 200—
201). London: British Film Institute.
http://dx.doi.org/10.5040/9781839024450.0099

e Osmond, A. (2022). Your Name: Japan, 2016 — 107 minutes — Makoto Shinkai
[Drawings with CGI]. In 100 Animated Feature Films: Revised Edition (pp. 208—
209). London: British Film Institute.
http://dx.doi.org/10.5040/9781839024450.0103

In 100 Silent Films: BFI Screen Guides:

e Dixon, B. (2011). I Was Born, But ... (Otona no miru ehon — umarete wa mita
keredo): Japan, 1932 — 100 mins — Yasujiro Ozu. In 100 Silent Films: BFI Screen
Guides (pp. 104—106). London: British Film Institute.
http://dx.doi.org/10.5040/9781838710620.0046
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e Dixon, B. (2011). Page of Madness (Kurutta ippeiji): Japan, 1926 — 60 mins —
Teinosuke Kinugasa. In 100 Silent Films: BFI Screen Guides (pp. 155—156). London:
British Film Institute. http://dx.doi.org/10.5040/9781838710620.0067

e Dixon, B. (2011). Policeman (Keisatsukan): Japan, 1933 — 121 mins — Tomu Uchida.
In 100 Silent Films: BFI Screen Guides (pp. 173—174). London: British Film Institute.
http://dx.doi.org/10.5040/9781838710620.0075

Further viewing in Bloomsbury Video Library

e RayCastle. Manga Mad.
https://www.bloomsburyvideolibrary.com/video?docid=NM-Mang&tocid=NM-
Mang 63120877571122008

o Manga Mad gives insight into contemporary Japanese culture through the
iconography of its biggest pop culture and explains why comics are not just
for children, as depicted by the compulsive consumer obsessiveness of the
otaku adult manga and anime scene. The tradition of graphic narrative is
traced in Japanese art history through to the post WW2 boom of comics.
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